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| canons on dramaturgy (srigw sergre saTEG &mLLl

¥y ). The phrase srigw margro in all probability
refers to the Natyasastra ascribed to Bharata. Her

| mastery over dance was well-known. The evidence of

Silappatikaram is quite clear with regard to the honours
she received from the Cola king Karikalan. She was
given 1000 kalanjus of gold and conferred the title of
‘Talaikkoli’ by this Cola king.

After the age of Silappatikaram which modern
Tamil Scholarship assigns to a period after the Sangam
Age about the 4th or 5th century A.D., there ensued the
ascendancy of the Pallavas and Pandyas over Tamilakam,

| There were further developments in the history of dance.

Dance like music came to be accepted as one of the
modes if not the supreme mode of worship of the

Almighty. A reference to this is already made in an
earlier paragraph. Dance as a means of worship is

' emphasized in the contemporary Tamil Bhakti Literature

of the Saivites and Vaisnavites, especially of the Saivites,

Lord Siva the supreme God in Saivism, has already

" been conceived not only as the very embodiment of

music and dance but the best exponent of these forms of
art. He is the Cosmic Dancer par excellence. His
Cosmic Dance - Ananda Tandava symbolizes all aspects
of the Almighty - creation, preservation, destruction,
concealment and bestowal of bliss. The Tirumantiram
of the saint and mystic Tirumular most probably written
during the Pallava Pandya period clearly refers to the
important dances of Lord Siva.

Music and dance became part and parcel of the
rituals of the Saiva and Vaisnava temples. The Saiva
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