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ART, LIFE AND THE SCULPTURE OF

As and when we praise providence for
the beauties of art, science or the saints
we should do well at first to pay homage
to the on-going unconscious life, which is
happy in itself. [ndeed such life is the ground
for all our upward vyearnings. It is against
this, which aspires vertically shines. How-
ever, at least for me the unextraordinary pano-
rama, with its usual small shifts in focus
is interesting per se. Moreover this it is
which keeps our sense of proportion intact.
The functioning human body in all its self-
repeating, expected or familiar movements
(and the common context in which it has
its being ie. stone, water, air etc.) !s not
unfascinating. The constant interaction of the
living body with the -environment is a kind
of aesthetic fulfilment ; artistically unvoiced
though this may be. The functional body
may be thought to be much below the soul-true
in a way. But to my way of looking at
things if we were deprived of the apparent
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SANKHO CHAUDHURI

KESHAV MALIK

or the normal and ushered into Nirvana for
too long we are likely to rush back to the
untranscendental realm where life and birth
and the endless events are, where all those
singing birds are, where the dumb but play-
ful creatures are. Actually art is that very
Nirvana. You can appiesiate it only on the
backdrop of an eventful waorld,

The value of art, such as Mr Sankho
Chaudhuri presents us can be appreciated by
those whose internal clock is unhurried and
attuned to the life of the green plants, those
who do not bemoan natures slow routine, who,
instead, respect the mould in which life is cast.
Art after all, is only a more intense form of life.
The living substance is rhythmic, it is action
and movement - not monotonous and bald fact,
A surfeit of such inner life is what in due
season becomes song, dance and flowering
stone. f| may sayso in nature’s slowness
and secrecy is beauty.









conveying some not to be facilely formulated
truth at the heart of things. Shapes-modelled
perforated, carved or beaten by a variety of
too! lifted to grace.

Sculptures when successful becomes air
borne, at liberty even when solid. Mass,
volume, shape and texture are not the enemy
of movement but, instead, have the power
to concentrate our souls till we are lifted out
of ourselves and re-experience a respect for
surfaces as well as the invisible depths of
reality. What is more, we return from such
levitation not to discenchantment with the
chaos and pandemonium of surface but with
the conviction that reality teems with treasure.
But unless there is movement in the beholder
in the first place even the most acclaimed
work will not touch him and particularly works
such as those like Mr. Chaudhuri‘s Forms. These
works do not allow you any via media to
escape into cosy assurance - they are too shy
states of soul.

in the given, artistic, context, one may be
questioned as to the credentials of the so-
called soul: All | can say is that itis not
more than a laboriously earned harmony. Yet
only they really experience it who remain
nonaesthetics, that is those who do not quarrel
with the rules and the reality of a mortal world.

To medidate on pure forms is to know the
hidden part of the world and our own selves.

For this we thank the artist in the man.

Worldless music, say, alap, is for me sister
to those pure sculptural forms and so too the
percussive pure dance movements which do
not tell you anything but only engage the
kinetics of your being by their clean lines.
The uplift of cestasy is inherent in patterns
and forms-in ovals, circles, and spirals. All
such music of lines is acrial in spirit. It is
why the planes and contous of Mr. Sankho
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Chaudhuri's ‘Forms’ affect our bodies, and to
which is wedded this soul. Such forms may
not be all that the art of sculpture elicits but
some great moments are assured here. Recog-
nize in all forms the piroutting feet of the
dancer, the sonar ovals of dhrupad, and, if |
may say so, lines of poetry, the lines that spin
or flow swaying like slowly unwinding
streams. The following samples of verse follow
in homage to the forms of such sculpture:

“Nerve strings sagging
with clusters heaped upon clusters
of the melodiously sounding circle

and rings...

or
What [ux, the Free-wheeling gulls beyond
the temporal seas.”

or

So full the pale moon, who wheels slow
and around her marble cool reflection the
concentric rings...

| will add two fuller poems bearing on
Mr. Sankho Chaudhuri’s sculptures :

Wandering Lines

It is as these—

The freely wandering lines

Of the smooth flowing silver rivers,

The searching serpentine bends

By the culverts,

The smoke’s long white sleeved arm

Stedily curving in the sun-set sky—-

What it is to be,

Sensationally.

O sparkling wine of all things that flow

Be drink for the athirsting eye —

Spying on the wide world’s shimmering

fluidity

The sirenian liquidity. -

In flowing, you — the silent moves —
move her;

Her ducts fill, they flood, slowly tide over,

As though blinded by unreasoning love.



Sculptor’s Lines

From brute rock

The sensuous line

So soul, be your silken course

of progression.

Strike unerring therefore

with the mallet of thought,

Deep with the chisel of will hew
The matter of my heart,

Such that, at dusk, we may caress
The smooth flowing curve

Of the triumphant are

At its underbelly, below.

Feel your way, soul,

Along the well-woven sutures of the Wave
That moves forwards relentless

Carving perfect pasts from dim futures,
Groping in the image of the unknown God.

RECLINING F—IGURE. 1971. COURTESY NATIONAL GALLERY OF MODERN ART, NEW DELHI




HEBBAR AS A PORTRAITIST

S. L. CLERK

Krishna Hebbar is an expressionistic
symbolical artist. Throughout his evolution
over the past four decades he has been
deeply involved with the human figure while
expressing his reactions not only to his social
milieu but also to the concepts of music,
outer space, et al (apart from the occasional
‘pure’ landscapes). In fact, whatsoever his
immediate subject, his basic theme has always
been man and society. But then while port-
raying the tragic facet of the society surroun-
ding him, Hebbar is no prophet of doom
per se. He has the supreme faith and hopes
for a better world and at times delightfully
expressess in his paintings even a joie de
vivre. At the same time he insists that his
social involvement is neither a propaganda
nor a crusade. It is more to stir the viewer's
consciousness,

Moving away from Hebbar's reaction to
man in general to specific individuals, we
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Dr. MULK RAJ ANAND BY KRISHNA HEBBAR

it a striking work of art — all
context of a commercial portrait,
achievement on the part of a still
coming artist

within the
indeed an
young up-

However, in his portrait of Nehru he
concentrates only on the head without the
cap and thus dynamically brings out the

inner character, determination, a strong will.
Sans Gandhi cap, Nehru’s head and face on
one hand become ‘informal’ and on the
other, obtain an universality. The portrait
reminds one of a Roman statesman or Kautilya
or Chanakya. These facets are dramatically
brought out through forceful strokes, the
sharp facial contours and the deeply expres-
sive eyes.
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The artist in his portrait of his own aged
mother, most vividly brings forth the eternal
universal motherhood, its pains, solaces,
pleasures. On another level, the formal approach
is accentuated manifold by the frame vaguely
reminding one of the classical Moghul portrait
studies. interestingly, the mother's portrait
is in profile.

One might very well admit that most of
the deliberately commissioned portraits are
dull and merely visual renderings marked by
flattery for immediate commercial gains. On
the other hand, Hebbar at times even in
these evinces a marked sensitivity to his
subjects, their personalities. He most often
reacts to the turn of the head of his ‘model’,
especially to the attractiveness of the eyes.

After all, a portrait to be accepted as
an important work of art should be unique,
aesthetically excellent, profoundly interpretative
and fairly descriptive. It should be inspired,
lead the viewer from the particular to the
universal and be really impressive. To a large
extent, Hebbar's better portrait studies can
claim to do all this and most probably even
more. For even while his immediate aim
could be to be representational in his
portraits of specific persons, he always insists
on the painterly quality, and invariably gives
it a preference, In the larger context, the
feeling of the living human figure is that of
an almost cosmic significance, an experience
difficult to forget.

Incidentally, over the years
also done portraits in drawings. Obviously,
here the strivings are towards spontaneity,
a candidness, something informal in contrast
to the oils executed in the studio. An out-
standing piece in this genre is Hebbar's
study of Dr. Mulk Raj Anand which well
captures the- sitter’s facial features in minimum

Hebbar has



iines. More important, it is all so very lively
—indeed, life in the raw. ;

Hebbar’s Self Portraits

A word on Hebbar's self portraits may
not be amiss here. Self portraits by artists
are often unbearably self adulating and artifi-
cially worked by his own concentration on
his most favourite subject. Hebbar too has
done a number of self portraits both in
painting and in drawing. Of particular interest
are his self portrait drawings in his book
the singing line. The original edition has
it on the back cover; that was in 1964.
This has the details of the eyes, the hair.
The revised edition of this book brought out in
1982 has his self portrait drawing on the
inside of the paper jacket. This is highly.
simplified. It omits not only the eyes but
also the right side of the face. However,
it is far more impressive for just a few deft
lines most vividly bring out the facial features.
And looking at the two, one could immedia-
tely feel the passage of time on the face.
Incidentally, between 1964 and 1982 in 1974
Hebbar had brought out his book an artists’

quest. |ts paper jacket has a photograph
of his. Comparing this with the two
drawings already mentioned is of quite an
interest.

In 1961 Hebbar painted a self portrait
depicting himself with a brush in his right

hand. It is marked by a play of light and
shade. However, it is essentially an academic
exercise. At the same time, the penetrating

eyes, the cheeks and the lips do express a
sincerity and a quest for perfection. Overall,
in their own way, Hebbar's self portraits are
genuine self expressions. His self portrait
drawings may remind one of Alexandar
Calder’s self portrait done in 1944. However,
Hebbar's 1982 self portrait drawing, thanks
to its extreme simplicity, is comparatively most
brilliantly  conceived  and  executed. Self
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SELF PORTRAIT : KRISHNA HEBBAR

portraits by an artist may be self adulating.
However, they are often also very revealing !

Be that as it may, Hebbar's portraits
amply evince his strivings to bring out the
inner characteristics of the persons involved
and at the same time to traverse from the
particular to the general to the universal.
His insistance on painterliness transforms them
into pure works of art. They are always
much more than more ‘carbon copies’ of the
sitters. Hence, they are of a considerable
interest to any serious student of modern
Indian art and demand a meticulous study

and analysis.



MY HIMALAYAN EXPERIENCE

RAMNATH PASRICHA

| began as landscape painter 35 years ago.
it was a natural wanderer.

In 1950, | went to mountains for the first
time. Every thing was new and refreshing.
Rain drenched jungles of firs and pines,
mountain ranges spreading in waves reaching
the Horizon, cloud filled valleys and a deep
blue sky amazed. A view of the snow clad
peaks of the Himalayas on a clear day left
me spell bound, and | decided to go to
those distant snows and paint them.

Two vyears later, ! went to Kashmir,
Autumn in Srinagar s extremely colourful.
The sky is deep blue and the Chinar leaves
turn rust. They floatin the air. They drop
on the groundin heaps. There was intensity
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that inspired clours into my paintings. There
I visited Amarnath Cave. It was an austere
and rugged landscape with lots of rocks and
snow. The sky was an undiscribable blue
and silences were deep and penetrating.

Back home the Himalayas filtered through
my memory and haunted my imagination.
More journeys followed which included
visits to Kedarnath, Badrinath, and the Valley
of Flowers; Pindari Glacier; Kinnaur;
Kishtwar and Ladakh. Those days roads had
not encroached upon the mountains and
their tranquility had not been disturbed. So
I went on painting. Himalayas had their
primitive grandeur and the hill people were.-
Shy and God fearing.






After painting landscapes in water colours
for about 20 vyears, | felt | needed a change.
Then | took to paper collage and found
that the change opened new vistas and
offered new possibilities. Armed with this
new discipline, | once again turned to water
colour painting in 1976. It was at once a
refreshing experience. The phantasy that
came into these new works was inspired by
dreams and memories and had a lot of
phantasy about them. They were poetic
renderings of Nature.

Meanwhile my journeys in the Himalayas
continued. During those journeys | painted
some of the highest and most beautiful
peaks of the Himalayas. These journeys to
high aftitudes in the land of snows always
meant & revitalising experience and their
visions would continue to linger in my
memory. Some of my experiences which |
describe will give the reader an insight
into my way of life. Once, | was camping
at Kuari Pass in Garhwal. Around mid night
I woke up because it had become too cold.
My tent was aglow with moonlight, | lifted
the tent flaps. There was no wind and the
calm was deep. The rocks around me where
moon light could not penetrate were huge
masses of overwhelming darkness. It was
very cold but | could not resist the tempta-
tion of coming out of my tent, into the
open. The ground was crisp with frost, and
opposite | saw Nandadevi and Drunagiri
peaks shining dreamily in moon light. [n the
morning, when | rose, the sky was aglow
with the pink of the nsing sun which seemed
to struggle out of a frozen horizon. And
as it freed itself from the night freeze,
there was brilliance all around. The frost
which had settled on the tent, on the
ground and on dry grass stalks shone like
gems. Nandadevi, a huge mass of rock and
snow stood piercing the sky. Soon | set
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up my studion under the sky and painted
the mighty beauties.

Another time, we had pitched our tents
near the tip of Gangotri Glacier which is
known as Gomukh. The noise of the river
as it gushed forth from beneath the huge
masses of ice and rocks was deafning. Above

the glacier, three Bhagirithi peaks stood
majestically like a crown. On our right
Shivling Peak, a mighty mass of rock and

ice shone through clouds like a gem. In the
mornning we discarded the cosiness of our
tents and walked off towards Nandanvan, a
spot of great charm on the Glacier. It was
extremely difficult waiking on boulders. Occa-
sionally boulders rolled by, that could cut short
our spans of life. We crossed two tributory
glaciers at short distances, and breathless and
tired reched Nandanvan. The view was an
unforgettable experience with mighty peaks
all around. We stayed there for a day. It
was exciting and | painted the peaks in spite
of banumbing cold.

A  big expedition to 25440 feet high
Kamet peak in the central Garhwal was mounted
by the Kumaon Regiment of the Indian Army
last year. | was invited tojoinit as artist
member. We lived on the Kamet Glacier for
many days and faced heavy snow falls
The temperature at Night would drop between
12° celsius and — 20° celcius  Avalanches
whizsed past us. Thank God we were not
hurt. But it was thrilling and | climbed to
Camp 3 which had been set up at an alti-
tude of 20,500 feet. From there | painted
Kamet, Mana and Doban peaks. | go to the
Himalayas almost every year and paint peaks
and glaciers, In so doing | want to identify
myself with the purity of snows, ruggedness
of rocks, depths of valleys and the serenity
of voids. This way | have been making an
effort to understand the deeper meaning of
beauty.



AN EXQUISITE KALAMKARI CLOTH

N. HARINARAYANA

' Ditectqr of Museyms, Government Museum, Madras-600 Q08

Kalamkari is the technique of painting.on .

cloth based on the principle of mordant dye-
ing. It has been defined as “fabric patterned
through the medium of dye rather than
loom’™ (1). These fabrics were in vogue in
several parts of our country for decorative
hangings, wrapping material and costumes. I
the South, temple hangings, depiciting stories
from the epics and mythology were widely
current. “The great painting centres of
Masulipatam, Pallakolu, Kalahasti, Nagapatam,
Salem, Madura and Tanjore produced Kalam-
kari clothes that are unsurpassed in vigour
of design and freshness, and richness .of
colour” according to Pupul Jayakar (2).

Such a Kalamkari cloth depicting the
Ramayana is on view in the Painting Gallery
of the Government Museum at Madurai. |t

is nearly eight metres (26 feet) long and
twa. metres (7 feet) wide. It narrates the
story of the Rameyana beginning with the

- . appeal of the Devas andthe Rishis to Vishnu
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. save them from ihe imisdeeds of Ravana
and ending . with the . episads in which
Surpanakhz is humitiated by Lakshmana and
rushes to her' Brother Ravarz complaining
against jt. All the.chief episedes are heatly
split up and depicted in panel after panel,
each of which is about 41 c.ra. wide and
of varying length. Theré are four rows of such
pahels, each row separatsd from the ones
below and above by a simple border of
red dots. The complete painting itself is set
off at the top by a botder of ‘‘hamsas”
the mythical bird and at the bottom by @
border of ““Yalis’ the mythical animal — all
in a variety of poses. The sides are delimited
by simple borders of floral design.
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ART EVENTS

Tamil Nadu Arts and Crafts Improvement
Association, one of the affiliated art organi-
sations of Tamil Nadu Ovia Nunkalai Kuzhu,
organised its 7th Annual Exhibition of Art
at Alliance Francaise Art Gallery from 6th to
10th March, 1984. Thiru K. Sundaramurthy,
1. A. S, Collector of Madras inaugurated the
exhibition. Under the Programme of Inter-
State Exchange of Art Exhibition, the Tamil
MNadu Ovia Nunkalai Kuzhu and Sahitya
Kala Parishad, Delhi, jointly sponsored an
exhibition of Art works of Delhi Artists at
the Exhibition Gallery of Lalit Kala Akademi-
Regicnal Centre, Madras, for a period of one
week from 7th March, 1984. An exhibition
of Paintings and Drawings of Thiru L. Munu-
swamy, Principal, Government College of Arts
and Crafts, Madras, was inaugurated by Thiru
N. Harinarayana, Director of Government
Museum on 21st March 1884 at Alliance
Francaise Art Gallery. An exhibition of Drawings
of Thiru K. M. Adimoolam was arranged at
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Kritika Gallery, Bangalore from 23rd to 31st
March, 1984. The Tamil Nadu Ovia Nunkalai
Kuzhu in collaboration with the Manipur
State Kala Akademi, organised an exhibition
of Paintings, Sculptures, Drawings and
Graphics of 35 eminent artists of Tamil Nadu
at Gandhi Memarial Hall, tmphal from 30th
March to 6th April 1984. Sri. |. Tompok
Singh, Hon'ble Deputy Chief Minister of
Manipur, inaugurated the exhibition and the
function was presided over by Dr. C. Chandra-
mani, Hon'ble Minister for Irrigation and
Flood Control, Manipur. North Arcot Artists’
Association, one of the affiliated art organi-
sations of Tamil Nadu Ovia Nunkalai Kuzhu
organised its 7th Annual Exhibition of Art
at Vellore from 30th March to 2nd April
1984,

The Silver Jubilee Year Exhibition of
Madras Art Club, one of the affiliated art
organisations of Tamil Nadu Ovia Nunkalai
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