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EDITORIAL
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Art is the manifestation of the finest and truest of human emotions. The
beauty and perfection of art lies in transmitting these emotions to the
viewer, so that he could live and relive the entire spectrum of feelings the

artist underwent in the process of his creation. This we would call a close
encounter.

Through this journal we desire as close an encounter as possible between
the artist and the art lover. We wish to fill the void that separates the
artist and the common man, arrest the process of aesthetic desensitization
and rekindle interest in traditional as well as contemporary art.

We believe that a dialogue could begin through this journal between
different schools, traditions and masters. This dialogue could culminate
not only in enthusing and inspiring the younger generation of artists but
also lending a greater momentum to ¢Art Movement’” in general. We
realise our limitations in achieving these aims, yet we are overcome by the
discovery of enormous talent and unexploited resources in this country.

NUNKALAI, no doubt, would represent the best in the Tamil as well as
South Indian traditions. But it would essentially be an open forum with no
bounds of time, place and concept, emphasising the universal aspect of art.
To achieve our objective we invoke the blessings of Goddess Saraswathi.
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a style and technique all his own. He
paved the way for the evolution of the
comtemporary Indian Painting, He freely
adopted the principles and techniques of
the British and other Buropean Schools.

The Madras School under Roy Chowdhury
attracted students from Bengal and other
Northern States as well as Andhra,
Kamataka and Kerala. Madras became the
centre of learning in Fine Arts. Chowdhury
turned to sculpture seriously as he found it
more suited to his temperament. Chowdhury,
the Sculptor surpassed Chowdhury, the
Painter. Roy Chowdhury was honoured with
MBE by the British and he became the first
Chairman of the Lalit Kala Akademi.

K. C. S. Paniker became the Principal in
1957. He was one of Chowdhury’s illustrious
disciples. Under his leadership the
Institution once again sought to lead the
country in the field of contemporary
painting and sculpture. In 1963, the new

syllabus was formulated incorporating
priat-making, workshop s bjects such as

ceramics, textile designing, wood work

and sheet metal work in addition to
lectures in History of Arts. The change in
curriculam has widened the area of learning
and experimentation in order to enrich the
skill of the students. The students of the
Madras College of Arts and Crafts have
outshone their counterparts from other
Institutions in National-level competitions,
selection and awarding commitiees. Some
of them are settled in England, Europe and
America as reputed artists, Paniker and
Dhanapal laid the foundation for a vibrant .
movement in the south.

When K. C. S. Paniker retired as

Principal in 1968, R. Krishna Rao )
succeeded him. Then came S. Dhanapal

who was Principal of the Institution for

over 5 vears. The Institution, in addition to

Diploma courses in Painting, Sculpture and

Commercial Art, now provides 3-year

Degree courses in Industrial Design,

Ceramic and Textile Design and Visual

Communication Design. The new courses
open up fresh avenues in the field of

designing for varying industrial needs. s
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evocative details in making bold vertical
compositions or figurations, I discovered
that the squatness that comes from low
verticals can be quite avoided and one can
gain greatly in lightness, lucidity and
delicacy of expression. I have worked
along these lines in a series of sculptures
that I did after the animal and rider

series,

Another important source material I had
found is the Hero stones that have been
discovered in the North and South Arcot,
Dharmapurt and Ramnad districts of
Madras. These are dated around the sixth
and seventh centuries, On the face of the
stone legends from the life of some Hero
who had been killed are carved or inscribed
like stanzas of a poem, I did a series of
sculptures where I started with a
biomorphic form, On these I welded
passages of «details’ of my own creation
but in a2 manner reminiscent of the Hero
Stones. I could show in these works that
sculpture is something to be «read’ like

a text of script in verse form and not
something to be looked at or looked over.

In the Gopurams of South Indian temples
I have discovered a similar principle of
composition. The base of the Gopuram is
an abstarct form on which details are

Dear Reader

built into, From a distance of even

15 kilometres the devotee can see the main
shape. As he approaches it various figures
come alive on it, as he gets quite close to
it, all that he can take in are the details of
deities, animal figures, vegetation

elc. and the large overall shape turns
¢normous and passes comprehension, I
find this a fascinating use of form and
detail. I find this totally alien to western
sculpture, In my recent series of sculptures
I have experimented with this approach,

Modcrn Indian sculpture in my generation
and in those earlier to mine has had 1o

rely on Western masters for its stheory’
and reach out to the native sensibility

only for the «expressiveness’. There is, T am
aware, a school which holds to traditional
‘theory’ and strains out to the West for
the <expressiveness’. Both these approaches
have held back contemporary Indian
sculpture from being something true in
itself and free in relation to its own
ancestry and contemporary world
sculpture.

In the comprehension and technique that
I seek, I am in fact searching for an
independent validity and the right relation
with my own ancestors on the one hand
and my contemporaries on the other.

Your support in our endeavour to project the art of Tamil Nadu is
most essential.- Your subscription to the Journal and contribution

by way of articles are most welcome.

Subscriptions Annual Rs 20/-

Each issue Rs 5/-
Postage extra
Thank you
Editor
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REVIEW

The Tamil Nadu Oviam Nunkalai Kuzhu added one more feather to its
cap by successfully launching the Art Masters’ Orientation Course for a
fortnight in June (16-6-81). As a rare gesture, the resolutions taken at the
seminar the previous year were put into operation when nearly 40 art
masters from all over Tamilnadu attended the course at the Govt. College
of Arts & Crafts, Madras. Under the able: guidance of S, Dhanapal,

the Course Director, the participants were taken through the fundamentals
of academic studies in all basic mediums like, life drawing, painting,
modelling and graphics. L. Munswamy, Hon. Course Director gave ample
support with the cooperation of the staff members of the fine arts

faculty. Many eminent artists officiated as instructors and some of them
gave useful demonstrations in the various mediums of plastic expression.
The exhibition of works executed by the participating art masters fully
justified the efforts taken by the Kuzhu,

A selection of works from the last National Fxhibition was on view at the
Regional Centre of the Lalit Kala Akademi. From 30-6-81 to 8-7-81
the show gave one the rare opportunity of viewing atleast a sample of the
prestigious show. The seleetions revealed uniformly high technical
brilliance but disappointed those looking for new compositional values
and samples of pioneering efforts of many young artists spread over the
country,

The Diploma students of the Govt, College of Arts & Crafts, Madras,
added an interesting dimension to their recent group show at the
Regional Centre by organising a seminar on art from 9-4-81 to 12-4-81,
J. Sultan Ali, M. Redappa Naidu, K. M., Adimoolam, A. Alphonso and
P. S. Nadan were the main participants, The students propose to make
available the deliberations at the seminar in a booklet.

The occasion and venue of the World Tamil Conference at Madurai were
aptly utilised by the Kuzhu for organising an exhibition of the plastic arts
of Tamilnadu (4-1-81). Running through the entire period of the

Tamil Conference exhibition, the show enabled one to see some of the
precious sculptures, bronzes and paintings in the collection of the Govt.
Museum, Madras, for the first time anywhere outside the metropolis.

The show was split into two periods, one prior to A. D. 1900 and the other
after A. D. 1900. The earlier period was well presented in.chronological
order whereas the contemporary section failed to present the developments
in a similar order and there were gross omissions in the sculpture section.
But the show did give one an overall picture of the contemporary art
scene. Added to this show the three art institutions in the State at
Kumbakonam, Mahabalipuram and Madras had given a pictorial
description of their activities and achievements,

This show was followed by yet another pioneering effort by the Kuzhu in
bringing out the first ever «“Who is Who'’ of Tamilnadu Artists. (5-6-81)
Compiled within a record time, the directory happens to be a long awaited
boon to artists, art lovers and art historians albeit the few omissions
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