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ral is the mcft antient poetry ; and, indeeds
finceitis probable, that poctry is nearly of the
{fame antiquity with rational nature, aud fince
the life of the firft men was certainly rural,
we may reafonably conje&ure, that, as their
ideas would neceffarily be borrowed from thofe
objects with which they were acquainted, their
compofures, being filled chiefly with fuch
thoughts on the vifible creation as muft occur
to the firft obfervers, were paftoral hymns,
like thofe which A4/ introduces the original
pair finging, in the day of innocence, to the
praife of their maker.

For the fame reafon that paftoral poetry
was the firft employment of the human imagi-
nation, it is generally the ficft literary amufe-
ment of our minds. We have feen fields,
and meadows, and groves from the time that
~our eyes opened upon life; and are pleafed
with birds, and brooks, and breezes, much
earlier than weengage among the actions and
paflions of mankind.. We are therefore
delighted w_ith rural pi¢tures, becaufe we know
the original at an .age when our curiofity can
be: very little awakened, by defcriptions of
~courts which we'never beheld, or reprefentati-
‘ons of paffion which we never felt.
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TaE fatisfaltion received from this kind of :

writing not only begins early, but laftslong ;
we do not throw it away among other childith
amufements and paftimes as we advance into:
the intelleGtual world, but willingly return to
it in any hour of indolence and relaxation.
The images of true paftoral have always the
power of exciting delight, becaufe the works
of nature, from which they are dtawn, have
always the fame order and beauty, and conti.
nue to force themfelves upon our thoughts,
being at once obvious to the moft carelefs re-
gard, and more than adequate to the ftrongeft
reafon, and fevereft contemplation: Our in=
clination to ftillnefs and tranquillity is feldom
much leflened by long knowledge of the bufy
and tumultuary part of the world. In child=
hood weturn our thoughts to the country, as
to: the region of pleafure, we recur to it in
eldage as aport of reft, and perhaps with that
fecondary and adventitious gladniefs; which
every man feels on reviewing thofe places, or

recolleting thofe occurrences, “that contribut-

ed to his youthful enjoyments, and bring him
“back to the prime ‘of life, when the world

was gay with the bloom o‘f.noveltyg when®
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mirth wantorzd at his ﬁde, and hope (parkled
before hu'n.

The fenfeof this univerfal pleafure has inx
vited numbers without number tory their fkill
in-paftoral performances, in which they have
generally fucceeded after the manner of other
imitators, tranfmitting the fame images in the
fame combination from one toanother, till he
that reads the title of a poem; may guefsatthe
whole feries of the compofition 5 ner will 2
man, after the perufal of thoufands of thefe
performances, find his knowledge enlarged
with a fingle view of natue not produced be-
fore, or his-imagination amufed with any
new application of thofe views to moral

purpofes.

- THErange of paftoral is indeed narrow,
for though natureitfelf, philofophically confi-
dered, be inexhauftible, yet its gencral effe@s
on the eye and on- the ear arc uniform, aud
incapable of -much variety of defcription.

Poetry cannot dwell upon the minuter diftinc- -
tions,-by which one fpecies differs from ano-
ther,, without departing from that ﬁmplicity
of zrandeur which fills the imagination 5 nor
difleé the latent qualities of things, without

lofing
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plied. The fea, though in hot countriesitis
confidered by thofe who live, like Sannazari-
us, upon the coaft, as a place of pleafureand
diverfion, has notwithftanding much lefs va-
riety than the land, and therefore will be foon=
"‘er exhaufted by a defcriptive writer. When
he has once thewn' the fun rifing or fetting -
upon it, curled its waters with the vernal
breeze, rolled the waves in gentle fueceffion to
the fhore, and enumerated the fifh fporting
in the fhallows, he has nothing remaining
but what is common to all other peetry, the
complaint of a nymph-for a drowned lover,
or the indignation ‘of a fifher that his oyfters
are refufed, and Mycon’s accepted. :

AnoTHER obftacle to the general reception
of this kind of poetry; is the ignorance of
maritime pleafures, in which the greater par¢
of mankind muft always live. Toall thein«
land inhabitants of every region, the fea s -
only known as an immenfe diffufion of wa-
ters, over which men pafs from one country
to another, and in which life is frequently loft,
They have, therefore, no oppartunity. ofs,
tracing, in their own thoughts, thedefcriptions
of winding fhores, and calm bays, , nor-cah..
lock on the poem in which they are mentio-

ned
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nedy_with othef {enfations, than on afea-chart,
or'the metrical geography of' Dionyfius.

Tris  defe& Sannazarius was hindered
from perceiving, by writing ina learned lan-
guage to readers generally acquainted with
the works of nature ; butif he had made his
attempt in any vulgar tongue, he would foon
have difcovered how vainly he had endeavour-
‘ed to make that loved, which was not un~
derftood.

1 am afraid it will not be found eafy to imi-
prove the paftorals of antiquity, by any great
additions or diverfifications. Our defcriptions
may indeed differ from thofe of Virgil, as an
Englifhfrom an Italian fummer, and, infome
refpecs, as modern from antient life ; but as
natare' is in both countries nearly the fame,
and as poetry has to do rather with the paflions
of men, which are uniform, than their cuf-
toms, whichare changeable, the varieties, 3
which time ‘or place can furnith, will be in-
confiderable s and I fhall endeavour to fhew,
is the next ‘paper,- how little ithe latter ages
have’'contributed to- the 1mpr0vcment of the

| ruftick: mgles

Nume.
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