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GANESA :

CLuE To A CuLT AND A CULTURE

BY
T. G. ARAVAMUTHAN

I

Man’s perception of the phenomena of nature is at the
root of his apprehension of aspects of the supernatural and the
divine. The realisation of each aspect of the divine, which
comes to him from his appreciation of each aspect of nature,
leads to a crystallisation of each aspect, in his mind, in a
symbol or in other shape the most noble of which is the
anthropomorphic. With every advance which he makes in the
comprehension of the several aspects of nature’s facts and
mysteries, whether they appeal to him through his physical
senses or through his other faculties, be realises in what subtle
and endless combinations and variations these aspects mingle.
This realisation is accompanied by correspondingly varied pre-
cipitations in his mind,— embodiments of feeling,— of equally
complex symbols in which his mind is the recipient or, it may
be, by formulations— products of reasoning,— of shapes in
which the divine comes to have form of some kind through a
cogitation in which the mind is active fabricator. The
finest of these forms are, again, anthropomorphic, though of
complex composition and though invested with varied attri-
butes. Before each such symbol or shape man goeson his
knees in absolute surrender: he melts in tears of poignant
regret and he holds out his hands in eager solicitation.

To the man of faith these symbols and shapes embody
descents of the divine to earth to dwell among men and to
ennoble and save them, To those to whom a presumption
against the divine is a creed these are but formulations, or
embodiments, of man’s self-induced responses to his own hopes
and aspirations and they are futile amulets fabricated by him
against his own doubts, despairs and misdeeds.

For an understanding, however, of the processes which
have resulted in these symhols and shapes it does not matter
XVIIT—29
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much whether we treat them as precipitations or as formula-
tions. Even precipitations having to wind through the convo-
lutions of the human mind, an apprehension of them is bound
to suffer, at least in part, from the very infirmities to which the
formulations are liable. It may be that the symbols and
shapes are degradations of the divine or that they are subli-
mations of the human; howsoever this may be, it is not im-
probable that the course of the debasement and the course of
the sublimation are virtually the converses of each other. So,

a study of either one of the processes may prove as illumi-
nating as a study of the other.

The examination of the processes by which the idea and
the form of Ganeéa arose,— whether they were revealed by
precipitation or were reached by sublimation,— is bound to be
specially illuminating, for, Gane$a remains zoomorphic in
physical features, notwithstanding that in gait he is anthro-
pomorphic, and yet he has often been deemed deity without
equal. An investigation along lines which appeal to the
anthropologist and others of his ilk,— an analysis of the mode
in which the god may be taken to have been formulated,— may

not fail to illuminate the processes by which precipitation has
given us this God.

II

Ganesa or Ganapati,— Lord, or Chief, of a Horde, or of
Hordes,— is best characterised by one of his many names,
Vighnesa, Lord of Obstacles (with the variant, Vighna-
Nayaka), expressing as it does very succinctly the two-fold
role he fills,— as the god who interposes obstacles and as the
god who removes them. His associations are apparently with
benevolent Ganas and Yakshas and with malevolent Vinayakas..
He is presented in the guise of an elephant standing upright.
This form and the association with hordes have proved obsta-
cles to an understanding of his character and of his proper
place in the culture to which he pertains.
in his upright posture may not easily maintain his balance,
could hale in or heave off impediments and why he should be
connected with hordes and hosts have been puzzles. Those
Wwho have no use for symbols and have no patience with a god
who delights in a preposterously long nose, a huge paunch,
large ears and tiny eyes avert their eyes from him with a broad
smile and also turn away with amusement from a people who

How a being who,
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could make a god of him. Indeed, he has been at special pains
to justify, even in his own case, his sobriquet of Interposer of
Obstacles,— raising impediments to even a recognition of his
importance and to an appreciation of the cast of thought of
his devotees. But, he is not untrue to his other role of Remover
of Obstacles; he is not unwilling to reveal himself in his true
character and to help us to understand the significance of the
cult which he symbolises and of its place in the culture in
which it has arisen,

Ganeéa is much more than Ganapati or Vighneévara. He
is Gajanana or Elephant-Face, Lambodara or Pot-Belly, Vina-
yaka or Lack-Lord, and Siddhidata or Grantor of Success. He
wears a serpent across his torso and he manages to ‘ride’a
rodent which may be rat, mouse or ‘bandicoot’. He is son to
Siva and he has a place in the groups attendant on Visnu,—
or, on an attendant on Visnu.l He has a high reputation for
wisdom and he holds a book ostentatiously. In other hands he
holds a hatchet, a crook, a noose which he is ready to fling, a
pomegranate and a ball of sugared rice.

Ganes$a's elephantine form it is that has been generally ac-
cepted as the clue to his origin. It has been asserted that he
is primarily a totem-animal which has achieved godhead. It
has been suggested that his mount (vahana), the rat, being
associated in some cultures with night, he must be Sun-God,
vanquishing night. The stout, thick-set form which he shares
‘with the Ganas, elves familiar in Indian folklore, has been re-
lied on for placing him in the same class with the Yaksas, and
both Ganas and Yaksas have been assumed to be non-Aryan
in conception. Ganesa Dbeing unrecognised as Vedic deity
and being found referred to in later times as the god of the
Sidras, it has been argued that he arose out of the lowest
layer of superstition, totem worship and agrarian rites,— per-
haps as a harvest god,— that for century upon century he abode
at the foot of the sacred tree of the pre-Aryan village, per-
haps a Dravidian one, and that by littleand by little he worked
his way to the company of the gods who had grown up in

II.—1. Invocation to Vishnu-Sahasra-JN ama, according as
Visvaksena is taken to be Visnu’s Senapati or to be Visnu
hin;‘lself. 1f Visvaksena is the former, Ganapati is an attendant
on one who, in the Saivite hierarchy of gods, is Karttikeya or
Skanda, his younger brother in that system.
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India under Aryan auspices.2 It has been even said that he
is among the rabble of evil spirits associated with orgiastic

rites arisen from the depths of magical and spiritualistic diva-
gations.3

None of these conjectures accounts, however, for even
the main features of this god. On the lines on which these
speculations run there is no accounting for the elephant jug-
gling with impedimentsor showering success. It is not even pos-
sible toaccount adequately for the elephant having been chosen
for the role of Lord over the Ganas or Hordes. Should we
assume that, elephants being prone to herd and to be captained
by a leader, Ganapati was not unnaturally thought of in the
elephantine form, we shall be ignoring the important fact that
other animals than elephants are also given to herding under
a captain, What is more, we shall be unable to account for
the name Ganapati importing leadership over not only ‘one
horde but over a number of hordes as well, for we know of no
animals the more masterly members of which assume captaincy
over a number of herds, There can be no explaining features

. such as a serpent having wound itself round his body nor for
his holding a hatchet or a crook in his hands nor for his being
associated with both Siva and Visnu. The elephant has not
turned up as a god in any primitive culture with even the rudi-
ments of any of the features which he has in Indian culture.
A totemistic origin is impossible for avariety of reasons. It
is inconsistent with this god being acceptable to all and sundry,
including those rank devotees of Visnu who demur to making
a bow to Siva, and, so, to his son. No one clainis genetic
descent from him. The elephant is not taboo to any class or
group or in any form. The hypothesis of a proto-Indian
origin presents itself most readily to the anthropologist puzzled
by such considerations, but it is a leap in the dark in the total
absence of early evidence for the features of either the culture
of that age or of the several components of that culture, The
anthropological quest for the origins and the growth of this
god,— from animal to god, from a hypothetical primitive cul-
ture into another culture of varied and noble web and woof,—
has failed signally. Indeed, ithas been admitted that a deep

2. See, for instance, A. Getty, Ganesa, (1936), 1-5, xv-xvii.
3. A. Foucher, in Jb., xxi-xxii,
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feeling of frustration grows on him who seeks to unveil the
mystery of this god’s origin.4

A new approach to this problem in origins and evolution
is necessary. The clues to this god’s history must account, not
only for a few of the features of the god picked up almost at
random, but must also account for all those characteristics,
functions and associations which are at all significant. And,
if we find any clue leading us to a culture for which we have
early evidence, we may not discard it because it does not take
us to another culture in which we had been seeking clues,
knowing though we had done that evidences for the compo-
nents of that culture are not early.

111 )

Out of the conviction of poor man that a power beyond
him capriciously piles up obstacles in his path to prosperity or
whisks them away is born the two-phased Lord of Obstacles,—
the Lord who conjures obstacles not only in but also out. From
the feeling that the flow of boons from a beneficent providence
is impeded or is speeded by this Lord of Obstacles arises the
postulate of a power which passively grants success by permit-
ting the boons to reach the beneficiary: this passive power, with
its counterpart which actively confers boons or even speeds
them along and, so, confers and expedites success, becomes the
god Siddhidata, the Grantor of Success.

If early man had sought to visualize a Lord of Obstacles
in human shape he could have done little more than conceive of
him as a person built sturdily and having arms long enough to
clutch at desirable objects at a distance and pull them towards
himself and to push undesirable objects far away. And if early
man had thought of putting weapons or implements in the
god’s hands to help him in his efforts he could, in those early
days when complex implements and instruments had not been
devised, have thought of nonc more handy thana hatchet with
which to hack and hew through obstacles and a long-staffed
crook which he could thrust forward, or a noose or lasso which
he could fling afar, so that getting a hold on; or round, distant
objects he could pull them toward. Our Lord of Obstacles,
Vighnes$a, does answer admirably to this possible conception ; he

4. Foucher, in Ib., Xvi.
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is armed with an axe or a hatchet and he holds the ankuéa or
crook and he plies a lasso.

Whether early man in India had conceived of a god of
obstacles and what forms he had invested him with, if he had
worked out such a god, may not be pronounced upon without
examining whether the Rg-Ieda, the earliest available literary
evidence for Indian culture in any of its phases, does not refer
to him directly or indirectly. Should this god be discovered
in the Rg-Veda a most important clue would be obtained te
the growth of Indian culture.

Gf godlings whose characteristics correspond in parts to
those of Vighnesa-Siddhidata there is evidence in the Rg-Veda:
rather, we have the foreshadowings of the integration of
aspects of more than one god of the Rg-Feda into a god
who emerges ultimately as Ganesa as he is known to-day.

Powers similar to those of VighneSa are imputed in the
Rg-Veda to an interesting group of divinities, the Maruts, the
Winds-Gods. The Maruts interpose or remove obstacles in
one form or another. They are capable of instigating obstruc-
tion and enmity;! evil can come from them;2 with blazing
weapons they assault those who incur their displeasure;3 im-
moveable themselves they are subverters of what are stable ;4
they move mountains;5 like elephants they break down
forests;% and, again, like elephants they drive clouds asunder;?
they are shakers® and agitators,? their function being agita-
tion.10 The impediments to achievement which they interpose
are, thus, very formidable. The Maruts, have, however,
countervailing virtues. There is no propeller, no obstructor,
of him whom they protect;11 they are invoked to remove those

III—1. RV, 1.64; 1.39.8. Notwithstanding that I have
had to gather my material from the Rg-Veda (cited here as RV.)
in my own way, my obligations to A.A. Macdonell’s Vedic Mythology
(1897), are considerable, as is ipevitable, extending, sometimes,
even to the phrasing.

2: RV, 1239 8. 7., RV, T.64 11--5.52-9.
BERVE 78561951 172 2+ 85 RIVEIE 3T,

7, 57. 4, 9 RV 75565 R 7. 584 -
4R RIVESSL 64 10T 8. 20. 16.
SRVl s 74 7. IOSEERVASS 5 802)

6. RV. 1 647 I, RY..6..66.8,
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who bear hatred ;12 they scatter hostile men ;13 they keep aloof
every adversary ;14 they are doers of good works by which they
promote the welfare of heaven and earth;15 they confer
wealth;16 when they fit out their chariot the mountains
depart;17 they move and restrain mountains;18 at their coming
mountains and rivers are curbed ;19 they are destroyers and
devourers of the malevolent;20 they avert the stone and the
arrow ;21 they come with their protections and devour ene-
mies ;22 they are dispensers of a grace which helps the wretched
across all anguish, and their power approachesthe devotees just
as a cow, teeming with milk, runs to her calf.23 It turns out,
thus, that the provoking of animosities and obstructions and the
quelling of them,— functions which are found to be conjoint in
Vighne$a,— are found repeated in the Maruts. The good and
the ill winds that they are, they waft in impediments or they
waft them away. That we are not wrong in seeing Vigh-
nesa in the Maruts is shown by the interesting circumstance
that the Maruts are, like Vighne$a, armed with the axe.24

The Maruts are numerous, perhaps a thousand,25 or
thrice sixty,26 or thrice seven.27 They are related to each
other; they have a common origin;2® they are brothers of
whom none is older and none is younger;29 growing up to-
gether,30 none holding a middle rank,31 they are of one age,
one abode and one dignity ;32 they are of one mind.33 So close
are they that they form one group, troupe or host, gana.34
One illustrious rame is given to them all,35 though they are
also found mentioned as grouped into a number of hosts,36
being, thought of, somelimes, as seven sevens.37

A2 R 735816, 27, - RN 1.5133 6

13 RY. 6!56. 24 28. RV.:8 205 21

T4 RV 185 9. 29. RYV.. 5156, 5.60. 5,
15 . RVh: 1:85 1. 30. RV. 5.60.5.

16. RV..1:64:5 31. RV.,5.59. 6.

17 RV 872 3. RV Lilos 17 5asl
18i¢ RV 287130 33. RV.,2.34.35,6;820.21.
10/ RV.72.7.2, 5. 34 RV..L 12 3.9 38415
50, TV 5.6l 16.1: 195, 1.wedele 1 87Ld g 820 2
21 RV 15122 3 47 4.5 5zai3 it s 53 b
22> RVis 17.:59.29. 35. RV, 8.20. 15

25 RV 2hadalst 36, RV 106492 28 1.
o s Bl e

Skl s i s 10,1172 9\
25. RV, 1.166. 2. 37 Ry s ol

26. RV.. 8.'85. 8.
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One Ganapati in the Rg-Veda is Brhaspati or Brahmanas-
pati, Lord of Prayer, who is gananam ganapati,38 chief of the
hosts of ganas. All the companies, hosts, of the deities attend
on him.39  One of these companies of deities expressly and
specifically associated with him is a singing host, gana, that ac-
companies him.40  Apparently, other singers too attended on
him#l and other hosts too were under his control, though we
have no specific mention of them. His weapon is an axe,42
glorified perhaps into a golden hatchet. 43’

That Brhaspati may be the Ganapati of the Maruts-horde,
as of other hordes, is indicated by the axe being a weapon com-
mon to both. This is confirmed by three circumstances. One of
these is that the Maruts are compared to priests,4¢ whose
chief is Brhaspati,#5 the wise priest,46 and the Maruts them-
selves are profoundly wise.47 The other is that the Maruts are
singers,*8 making music with even the pipe,4® and apparently
forming one of the singing hosts that accompany Brhaspati.

The third is that Brhaspati is himself an overcomer of
difficulties.50

Brhaspati is also Sadasaspati, Lord of the Gathering.51
This lordship implies naturally the gifts of speech and of
learning and of the vision which headship of a ‘sadas’ calls for,

and it secures for him the later distinction of Vacaspati,
‘Lord of Speech’,

The Maruts are sons of Rudra,52 the Siva of at least
later times, and they are known as Rudras®® and Rudriyas.54
The double character which we associate with Vighnesa and
with the Maruts is an inheritance from the father of the
Maruts, for Rudra is of the same double personality.55 Capa-

38 RVie 2231 48. RV: 0 19457 166, 7;
39, RV 25 151 12/ S, 52155 5751 5460 2

400 RV 415005, 49 Ry, 10 85k 10!

41 RV 10 1453 50 RV.:10:182 1!

428 RV 10.53.9, 515 RU2 171 =

A8 SRV 197 7. 52. RV.,185 2; 1.114.89;
445 RV 10. 78- 1. 233 1.° 2311074560 5:
A5E SRV 1A02. 212491 7. %61l 'gi20017.

2.1.3; 4.50. 8. 53RV DAV 6 2
46. RV.,1.190. 2. 203413, S lp Sis Ml 6 50 4
47. RV., 5.87.09. 6.66.11; 8.20.17.

S4.- RV 1. 38..7: °2, 34 10.

55- Siva (Rudra) seems to appear under the name Gane$a

on coins of the Indo-Kushan king Huvishka: ]. N. Banerjea,
Development of Hindu Iconography, (1941), 137-8.
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ble of ill-will and anger,56. fierce and destructive like 2 wild
beast,57 and none too slow to slay,58 he is implored to avert
wrath and ill-will 5% malevolence and the slaying bolt,60 and to
preserve from calamity,61 to produce welfare for man and
beast,%2 and to repel all the assaults of iniquity.63

Two other features of the Maruts have also to be taken
note of. Theyare a-rijinas, without a ruler,64 a paraphrase
of Vi-nayakas, ‘Sans-Superior.” They bestow imperishable
grain-seed, which is life-sustaining and auspicious wealth,65

If, now, we assume an assimilation of features of the
Maruts and of Brhaspati we get a deity who 'in his functions
and characteristics is Vighne$a, Siddhidata, Ganapati and
Vinayaka, and has a reputation for wisdom and learning. He
becomes son to Rudra-Siva. He is entitled to ply the axe of
the Maruts and of Brhaspati and to hold a book, as symbo-
lising Brhaspati’s wisdom, and a ball of rice in variation of,
say, a handful of the grain-seed of the Maruts. The rat, or
mouse, cannot but be associated with this god, for where tle
grain of the Maruts abounds there the rat abides.6 The pome-
granate fruit, packed close with seed, is an excellent symbol of
fertility, abundance and prosperity and is as apposite in the
god’s hand as the rice-ball.

The test of the appropriateness of this surmise is that
Vighneéa should bear the vestiges of his origins in the multi-
tudes of powers represented by the Maruts and by the Ganas
of Brhaspati. Vighne$a does satisfy this test: he is referred
to in later literature as Ganapati in the singular7 and as

560 RV n2-33-24-65 15.

57 R 2 33 Sl :

58. RV.,4.3.6. It has been well said that ‘the only deity’
of the Rg-Veda ‘in whom injurious features are at all prominent
is Rudra’: Macdonell, Vedic Mythology, 18.

59. RV., 1.114.4; 2:33. 7.

60} RV 20533 Rl I 1 6284972

GIEERVESOE S 1 ]3¢

62, RV..; 1.:43.6. 64. RV.8.7.23.

68 RV 253330 65. RiVi TS5 53 130

66. The mouse may be accounted for otherwise also, but
only on later evidence; the mouse is an offering, paé-u, appropriate
to Rudra: Yajur-Veda: Vaj. Samhita, 3. 57; Taitt. Samhita, 1. 8.6,

67. Yajur-Veda: Vaj. Samhita, 22. 30.

XVIIT—30 .
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Ganapatis in the plural,8 and his functions are found assign-
ed to the hordes of the Ganas and Vinayakas.

An assimilation of features of the Maruts and of Brhas-
pati such as is postutated here is not an improbability. The
assimilation of different deities, especially of deities taken in
twos, is a characteristic of the culture of the Rg-Veda: for
instance, Mitra and Varuna coalesce into Mitravarunau and
Soma and Rudra coalesce into Somirudrau.

Not, however, till this God’s association with the serpent,
his assumption of the elephantine form and his approximation
to such personalities as Ganas and Yaksas are explained
along these lines and the beginnings of his rise to Brahman-
hood are indicated can we fecel confident of the justness of
sceing this god among the Vedic divinities.

v

The serpent round the torso of this amalgam of the
Maruts and Brhaspati may be sought to be accounted for on
the assumption that it was received by him as inheritance from
Rudra, it being notorious that Siva, the modern Rudra, carries
the serpent on his person as a great pet, but there is no indi-
cation in the Rg-Veda of an association of the serpent with
Rudra. The Rg-Veda does contain broad hints of Rudra’s
unconventional ways but they are by no means enough to
establish an association between the reptile and Rudra. The

association of Vighne$a and serpent must have come about
otherwise.

Another Ganapati is known to the Rg-Feda, and he is
Indra, who too is called Lord of Hordes or Companies,
ganas,! and Leader of Hosts, human and divine.2 He has the
Maruts for such close companions and attendants,3— even as
attendant priests,*— that he is at least once referred to as
brother or father of the Maruts5 and he is frequently said to

- be the deity attended on by the Maruts., Indeed, he is chief of
the Maruts® and his exploits are mostly achieved in their

68. Ib., 16. 25.
Vel Ry, 1002 0, 4RV 5129 5.90.78.1

2L Ry el 5 RS 100 5

8 R sy 55 2 G Ry 0 e
3,35.9; - 3475,
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company.” Like a wild elephant he roams showering his
bounty.8 These are unmistakable similarities between our
god and Indra.® Inthe most notable of Indra’s victories,—
an epic one over the demon Vrtra in which he slew the demon
and obtained the title of Vrtra-Slayer,— his principal asso-
ciates were the Maruts;10 so eager were they in the slaying
that they demolished his precious limbs and rent him joint by
joint.)1 Vrtra was great obstructor!? and his slaughter
brought about a removal of the obstruction.l3 His
form is that of ahi, serpent, and the names Vrtra and Ahi
are applied to him indifferently. 14 If we assume that Indra,
vanquishing Vrtra the serpent, wore him on his person as
trophy, quelled or killed, we shall not find it difficult to accept
that the simularities between Vighnesa and Indra are so close
that it is beyond contradiction that Indra is one of the gods who
has gone to the making of Ganesa.

Confirmation of this conviction is found in siich circum-
stances as the crook being a weapon which Indra is invoked to
use for bestowing wealthl5 and offerings of grainl6 and of
graincakes1? being made to Indra and the rat being, therefore,
in close, though covert, proximity to Indra. The assimilation
that later operated to merge Indra in Visnu led apparently to
Vighneéa being accepted for a camp- follower of Visnu.18

The Maruts have a higher function than the dissolving of
obstacles to material prosperity. Swift to hear the rePining
sighs of the worshipper, they implant themselves in his

7. RV.,1.100; 1.165; 10.65.

R RIVE 5833580

9. It is likely that Indra was represented as an elephant on
coins of two Indo-Greek kings,— Eucratides and Antialcidas:
Banerjea, Development of Hindu Iconography (1941), 162-3. See my
Some Suryivals of the Harappa Gulture (1942), 44-5, fn. 83.

10. RV. 1.23.9; 8.65.2,3;
3.47. 3.4: 8 7.205 3. 32. 4, 12. RY., 6.20.2; 6:72.3;
10. 73.1; 10. 113. 3. 4. 17.3; 10: 1118585

11 TRV 108 73265 8.7 23. 13, RV 10320 11 L5104

14. RV., 1.32; 8.82.2; 4.17.1; see Macdonell, Vedic Mytho-
logy, 152-3, 158-9; A. Bergaigne, Religion Vedique, (1883), 2: 204.

15 R 81710 Sdb et

: 16. RV, 1. 16523 3¢ 43. 4; 174 8RVi3: 32. 8.
3952 7. 18. See fn. 1 above.
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heart, purify him, cure his defects, convey him beyond sin
and confer bliss on him.19 These are the elements from which
flows the identification of Vighne$a with Brahman.

The'Vighnesa who emerges from this assimilation of fea-

‘tures of the Maruts, Rudra, Brhaspati and Indra is a perfect
counterpart of the Vighneda of popular Hinduism, including
that aspect of it in ‘which Vighne$a is Brahman, except for
the lack of the elephantine features.

V .

In the Rg-Veda a few gods are compared to animals and

“a few individual animals are thought of as godlings, and it is
in accord with this tenor that, as pointed out earlier, the
Maruts are compared to elephants in breaking down forests
and driving clouds apart and Indra to a wild elephant on the
rampage which showers bountifully the peculiar liquid which it
develops in seasons of rut.l A fancy was current in later times
that four huge elephants of another region, including Airavata,
seized with their trunks the winds which blew there irregularly
from all directions and then let them out so as to reach this
earth and make the creatures here breathe and live.2  This is
a clear association of elephants with the Maruts and it may
well have come down from early times,? there being nothing in

_ it to mark it as a late development. Apparently, associations
such as these had commended themselves greatly to the people
among whom the Rg-l’eda had arisen when they realised that
the elephant was an excellent theriomorphic counterpart to the
anthropomorphic Maruts.

Had the rhapsodists of the Rg-Veda deliberately set
about conceiving of the Lord of Obstacles,— the version in the
singular of the plural Maruts,— in the guise of an animal,
their search for a beast which could play the role must inevita-
bly have led them to one of two creatures,— the ape with its pair
of arms which it uses just asan anthropomorphic Vighne$a may
use his, or to the elephant, the animal with one long and power-
ful arm which it may stretch forward or sideward to pull or
push together, or to scatter pell-mell, to drag and pile up im-

.;\pﬁi{nents in the path of progress and to push away and thrust

=0tV AT ; ; 3 :
o gﬁ(;;v 10.36.7;: 2.34.15; 6.664.

V.—1. RV, 1.64.7,11; 5 52,9,

2. MauhG-Bfarata, 6 (Bhishma-) : 12: 32-8.

3. .s¥hey Maruts»blow the clouds hither and thither, and
Indra and Vishnu ride the clouds: RV, 1.155.1.
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aside obstacles. The choice fell on the elephant for, probably,
the reasons that the similarity to the Maruts and to Indra was
already established, as in the Rg-Veda, and, perbaps, the ape
stood excluded because of another form; or derivative, of the
Maruts, the ape-looking Hanuman, having already been
evolved. The elephant has the stolidity and nobility appro-
priate to the role of Lord of Obstacles and it is not inapt to
learn to hold the hatchet or the crook in its proboscis and to ply
hatchet and crook so as to augment the reach of the proboscis.
Indeed, it is the only animal that may appropriately fill the
character of Vighnesa. Had the Rg-Vedic people, accepting
the elephant for the animal version of the Maruts as Lords of
Obstacles, asked it to rear on its hind legs so as to befit it to
take rank, as the Maruts, beside their anthropomorphic gods,
they would straightaway have had their Gajanana, Elephant-
Face, and Lambodara, Pot-Belly, the perfect prototype of the
Ganeéa of all subsequent time. The afikusa, the elephant-goad,
is an appropriate transformation of the crook. The ratis an
inevitable attendant on the elephant which has an insatiable
appetite for grain. The intelligence of the elephant being
proverbial the affinity of the beast to Brhaspati is undeniable.
The elephant’s delight in sucking up water in its trunk and
discharging it in showers over himself or at those who stand
nearby and its proneness to exude voluminously a special
liquid when it is in rut are paralleled by the readiness with
which the Maruts, taking after their father Rudra, who is a
showerer, 4 take pride in their abounding in diops? and prove
themselves generous showerersé and shedders of water?,—
rain.8

There can now be no doubt about our Vighne$a-Gana-
pati-Gajanana being no other than Maruts-Rudra-Brhaspti-
Indra.?

RV., 1.87.4; 8.20.3.

RV., 6.66.3; 7.58.5.

RV.,'7.56.18,20,21; 7.58.6.

RAVE:S 7. 56 812: )

S RVe 1: 38.9. . The idea that elephants blow the winds
out of their trunks, MahG-Bharata, 6 (Bhishma-): 12: 36-8, must go
baek to a time when the association of the Maruts with the ele-
phant started. :

9. A curious tale of the origin of the elephant occurs in
Vedic literature. Aditi, having brought forth seven sons, well-
formed, ‘the gods, sons of Aditi’, gave birth also to an eighth son,

»No ok
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VI

It is clearly not as a beast that the elephant entered the
Hindu Pantheon. The moment the animal reared up and
walked erect into the Pantheon, asseverating that it was the
Marut-horde, its pendulous proboscis and its protuberant
paunch caught the popular eye unduly and obscured its great
height; the animal godling came to be taken for a short and
fat Gana and for a thick-set and pot-bellied Yaksha.l But, these
fancies of resemblances led to curious results. Apparently, his’
devotees felt that for their god to pertain to a mere gana was
for him to be too undistinguished and, so, perhaps, they gave
him rank as gana-lord, Ganapati, and, in due course, identified
him with Brhaspati, the Ganapati par excellence. Apparently,
too, the fancy of the god’s resemblance to a Yaksa led to the
rise of popular conceptions based on the different significations
which that name-word can yield, as is only too obvious in the
Rg-Veda.2 Firstly, derived from the root yaks, ‘to hasten
along, to rush after, to hunt, to try to injure or kill’,3 this
Yaksa god’s identity with the swiftly blowing and potently
injurious Maruts should have proved irresistible. Secondly,
derived from yaj, ‘to adore, to worship, to sacrifice, to give, to
bestow’, this Yaksa god’s eligibility for adoration and worship,
and his ability to secure for his devotees the things they set
their minds on, including success, should have stood empha-
sised, and should, in due course, have equated him to a combina-
tion of the Maruts and Indra,— a combination not unknown to
the Rg-Veda. Thirdly, the word ‘Yaksa’ having had also a

unformed, Martanda,— ‘a mere lump of bodily matter, as broad as
it was high’. The seven well-formed sons trimming this lump to
fashion itas man is fashioned, Vivasvat emerged an Aditya, and
the flesh that was trimmed off as excrescence and thrown into a
heap became the elephant (Satapatha-Brahmana, 3. 1. 3. 3-4). If
this implies an association of the elephart with Stirya, we may

have to assume an assimilation of Siirya as well in the emergence
of Vighnesa.

VI. 1. This explanation had not occurred to A. K. Coomara-
swamy: see his Yakshas (1928), 1: 7,

2. RV, 1.190. 4; 4.3.13; 5.70,4; 7.56. G 7 Gil B3
7. 88. 6; 10. 88. 13.

3. Muller (Max), Vedic Hymns (SBE), 1::377, 335
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well-established application to a great power, or great divinity,
being applied to Varunat and to Brahman,5 in at least later
Vedic literature, the god’s elevation into a great god should
have been inevitable. There can, thus, be little doubt but that
this god, in his egregious efforts to sink to mere gana-hood and
yaksa-ship, managed to come full circle to his original and
notable character of Maruts-Rudra-Brhaspati-Indra,and to take
rank with Brahman, while yet remaining Gana and Yaksa.

Vighneda-Gajanana is an unmistakable animalization of
a deity who started with an anthropomorphic form as is vou-
ched for not only by his origin having been in an assimilation
of Brhaspati, Indra, Rudra and the Maruts, all of whom are
deities conceived of in human shape, but also by the animal
having been made to stand erect like man. The god had sunk
into an elephant but could not go on all fours as his votaries
wished him to go erect. Bestialization and humanization were
at work simultaneously. This strange phenomenon is to be
imputed to what, at first sight, may appear to be a strain of
whimsicality in the fancy and the thought of the Rg-Vedic
people. The Rg-Veda does bear testimony to this trait of
theirs. Agni is both bull and cow:‘ he is son to Dyava-
Prthivi, though they are his issue :7 this dual divinity, Dyava-
Prthivi, forms a group of a father and mother,8 a pair of
fathers,? a pair of mothers,10 a pair of sisters.1l Siirya is
animate as bird,12 bull,13 steed?4, and is inanimate as wheel,15

a4 RG240 7, AN 107,38, and Maha-Bharata, 3.272.
454; 12, 207. 13, taken together, integrating Varuna, Brahman,
and Niarayana: Coomaraswamy, Yakshas(1931), 2: 2.
> S. Gopatha-Brahmana, 1. 1; Taittiriya-Br., 3.12.3.1; Brhad-
Aranyaka-Upanishad, 5. 4; Kena-Up., 3. 15; Favminipa-Up. Br.,4. 20;
all cited by Coomarasw amy, Yakshas (1931), 2: 3.

6 RY, 10057

7. RV., 1. 160. 3, 4.

8. RV, 1. 160. 2.

9. RV., 1. 160. 3; 7. 53. 2.
10 RY 41 1595,

il RVl 1555

12. RV., 5. 47.3; 10.177.1, 2.
13. RV., 5. 47. 3; 10. 189. L.
1 RV, 7773

15. RV., 4. 30.4; 5. 29. 10.
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stone,16 and gem:17 he has three fathers and three mothers, 18
The ASvins are successively compared to two heroes in a car, a
pair of goats, two women, husband and wife, a pair of horns,
two troops and so on, variously and endlessly.1® The Rg-Vedic
mind flits from fancy to fancy without regard to consistency
Or propriety: even an accidental or an insignificant similarity
is enough for it to found an identity on: a whim of a moment
becomes a classic metaphor of an age. This cast of mind it is
that appears to be responsible for the transformation of Vigh-
neSa into Gajinana. This is no mere whimsicality. Itis a
strain of the mode of thought which has been inadequately
termed Pantheism and of the spirit of eclecticism which is so
characteristic of Hinduism. The genial tolerance which is a
mark of Hinduism comes down from Rg-Vedic temperament.

It may be that a first thought was to break short both the
tusks of the elephant Gajanana, so as to free the trunk, its
hand, from the cramping proximity of the tusks and to make
it more effective in dealing with impediments and it may be
that when one of the tusks was broken a second thought came
that an one-tusked Gajanana, son to Rudra, now appropriately
Eka-danta, One-Tusked, could be set up as counterpart to
Eka-$rnga, One-Horned, god associated with Visnu.20 Thus it
is, perbaps, that Vighne$a hecame and remains one-tusked.
The broken tusk, sharp at one end, was a handy lance, but was
even handier as a stylus with which the wise god could

inscribe the Maha-Bharata to the dictation of poet
Vyasa.

VII

So completely is the Rg-Veda able, thus, to account for the
features and the characteristics of this god,— in every phase
and in every detail,— that it is wasted effort to look for traces
of any {fraction of his make-up in a culture other than the
Rg-Vedic. Indeed, it explains even how the notion of a white
elephant got afoot when no elephant of that complexion is

16. RV., 7. 63. 4.
17 RV 5547, 3
18. RV., 1. 164. 10.
19. RV., 2. 39,

20. Siva and Visnu are both equated to this god; Mahd-
Bharata, 3 (Vana-): 39:79; 13 (A4nu-) : 149: 79.
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known to naturel except as a freak: the Maruts are, according
to the Rg-Feda, white in colour.2 Indra’s white elephant is, in
all probability, the Marut-horde, conceived of as the mount on
which he sallied forth against Vrtra.

The essence of the Vighne$a-Siddhidata cult is the anxiety
for the removal of obstacles to progress and to bliss and of
sin,— the idea which the Maruts typify,— and for the achieve-
ment of that removal to enable success to be attained,— the
idea for which Indra stands. The need for circumspection,
forethought, wisdom, faith and prayer for securing the
removal Of obstacles and sin is what Brhaspati represents.

This deity is not found in propria persona in the Rg-Veda
but is in it in spirit. It may be that if much more of the litera-
ture of which the Rg-Feda is only a tiny section were availa-
ble to us we might find him in it, but it is indubitable that he
must have grown. into a full-fledged god when the literature
of the Rg-Vedic milieu was still in the process of active
growth and it was possible for aspects of the Maruts, Rudra,

" Brhaspati and Indra to get assimilated into a deity. While
assimilations in the Rg-Veda into a composite god are ordi-
narily limited to aspects of two gods, the assimilations which
we have to grant, if the suggestion advanced here is correct,
extend to more than two gods ata time: the dual divinities
familiar in the Rg-Veda stand supplemented Dby triple, and,
may be, by plural divinities. This feature may or may not be
a development later than the Rg-Veda: if itis a later one,
the emergence Of Vighnes$a-Gajanana as a deity in his cwn
right may be later than that anthology. But it may not be ap-
preciably later, for the deity could not have arisen when there
was a veering from the spirit of that Veda and the impetus to
an assimilation of aspects of its divinities was growing weak.

ever, till we reach a period a little prior to the
hat he is specifically mentioned

s by which he is now known

It is not, how
beginnings of the Christian era t
under one or other of the name

VII 1. Foucher, in Getty, Ganesa, xvi, notes ‘the peculiar reg.'flrd
in which the white elephant is held in those parts of Inc%o-Chma
where Indian influence once prevailed’, afld yet despairs ?f an
explanation. It is noteworthy that the Indian had no partiality

for the human albino, equally a freal.

28 RWe 70564t
XVITI—31
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to us,3 though, even then, he is not found bearing the ele-
phantine form. Similarly, it is not till the same period is
reached that we chance on any figured representation of this
deity, either in animal or in human shape 4 So it is that it has
been held that he must have had his birth in fhe comparatively
recent times bordering on the beginnings of the Christian
era. Now that, however, it has become clear that the god is a
very ancient one we shall have to treat the much later litera-
ture and the survivals of sculptures as vestiges all too inade-
quate in volume for the tracing of the origins and the deve-
lopments of gods such as he5 Not unless we are willing

3. Yajiavalkya-Smrti, 1.271, gives the carliest reference, under
the name of Vinayaka, if Baudhiyana-Dharma-Siitra, 2. 5.83-go, in
which the god is mentioned in -his several names, VighneSa,
Vinayaka, Vakratunda and the like, is no part of the original
work and cannot be assigned to 600-300 B.C.

4. A low relief of probably the first period of Amaravati
sculpture (200-100 B.C.) is the earliest figured representation
known: J. Burgess, Buddhist Sculptures of Amaravati, pl. 30 @9
Coomaraswamy, Yakshas (1928), 1: 7. E.W. Hopkins, in Epic
Mpythology (1915), 206, concludes that the Maha-Bharata comes
before Ganesa is invented, little realising how old Ganefa is.

5. How firm is the grip of the method developed by
Anthropology and the allied disciplines, notwithstanding the
inadequacy of their methods and the fallacies underlying them,
including their failure to work out, for pre-historic or piimitive
cultures, any classifications by types or any systems of chrcno-
logical stratification or of relative chronology and of dating the
several impacts and interactions among these cultures, may' be
illustrated by the cases of two eminent scholars.

P. V. Kane in his monumental History of Dharma-Sasira (1941),
2:213-7, 725-6, has given an admirable summary of what is
known of GaneSa. But, notwithstanding the discernment which
comes naturally to him as the birthright of a native to the culture
in which this god has risen and the profound understanding
which is his as an erudite and versatile scholar who has not
grown unsympathetic to that culture, he has been inhibited, by
over-deference to the anthropological discipline, from giving due
weight to the evidences we have of the god for the period prior
to that in which the primitive cultures of the country could have
had an effective say.

Coomaraswamy attributed Gane$a to a culture other than the
Rg-Vedic, not having first noticed the occurrence of the Yaksa
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to allow for developments for which there can be no testi-
mony in the literary and the material remains which have sur-

idea in the Rg-Veda: see his Yakshas, pt. 1 (1928). Later, he
found that the idea did have a place in that Veda: see /6., pt. 2
(1931). More: he had become convinced by then that ‘quanti-
tatively speaking, Indian art is to a greater extent than has been
supposed, an illustration of Vedic ideas’; see Ib., pt. 2: 16, 19.
Still, he refrained from revising his early impressions: the incubus
of Anthropology was still on his chest, notwithstanding that cven
early in his career he had delved deeply in that mystic literature
of the west which approximates very closely to the spirit of the
thought of India and that he had come into tonch with Havell
and the Tagores and Sister Nivedita, who had little regard for
the methods of Anthropology. But, in three or four years after
his Yakshas, he realised the utter inadequacy of the methods of the
Pandits of the ‘sciences’ of Phiiology, Anthropology and Mytho-
logy and of their ‘Comparative’ versions to interpret the spirit, or
to trace the growth, of ancient cultures like the Rg-Vedic or of
modern cultures like the Hindu. Ever thereafter his strenuous
endeavour was to ignore those methods and to steer clear of them.
Evidently, suggestive work such as that of P. Mus on the Vedic
origins of ceitain Buddhist notions, which, published in 1933,
was just winning scholarly attention, served as catalyst in
Coomaraswamy’s mind and precipitated ideas which it had held
in fine suspension. The scales had fallen from his eyes in even
his youth, but the spell of the anthropological method had
persisted. With his Elements of Buddhist Iconography (1935) he
started a series of elucidations of the Vedic origins of things
Indian which are of classic excellence. Such marvels of fullness,
massiveness, clarity and maturity are this work and the numerous
others on his theme which he kept on giving us in rapid succes-
sion that the material on which they are based must have l_ain
with him ready collected for at least a decade and the conviction
of the validity of what he was expounding must have. been of
even longer standing, though, unfortunately, he hac! declined .tlfem
earlier acceptance and had denied them earlier ¢Xposition,
through a predilection formed in early youth for the anthro-
pological outlook.

Students who probe into Indian origins, especia.lly _Indian
students, mistaking Coomaraswamy’s works for eluctdatxons of
only topics of Art or of Buddhism,— misled by the tltl?s_of the
better known of his works,— go in ignorance of the validity and
the significance of the view of the development o.f Indian c'ulture
which he presented from about 1932 with a learning, a flair and
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vived to us may we hope to progress in the elucidation of the
transformations of Rg-Vedic ideas in later times.

It is necessary to confess that no account has heen taken
here of certain stories of GaneSa which give other accounts of
his origin. Of these mention need be made only of a tale
which appears in variations; in brief, it is that Ganeéa was
formed by Parvati out of the unguents which she used and
out of the impurities which were washed from her body in
her bath. It is not easy to see how tales such as these would
fit in with the theory of origins developed here, but it is
equally impossible to reconcile them with any of the theories
now in the field. Their value cannot be much unless they point
to a clue which is illuminative of this god’s characteristics and
functions. So fully, however, do all other relevant considera-
tions fit into the theory advanced here that it is quite likely that
the theory will ultimately receive confirmation from any clue
which may be derived from these tales.

VIII

The probable lines of development may now, perhaps, be
sketched in outline. The gods of the Rg-I"eda, in perhaps even
Rg-Vedic times, were slowly suffering transformations, mainly,
if not solely, by diversified groupings of aspects of three or
more of them, and through varied assimilations of several of
them, which made them figure, in later times, as Brahman,
Vishnu, Siva and the like. When this assimilation and trans-
formation had not been longunder way, Ganapati or Vighnesa
was emerging as a distinct deity,— a malevolent-Lenevolent
god,— with a status approximating to that of those gods,—
the Maruts, Rudra, Brhaspati and Indra,— out of slices of
whom he was fashioning himself. Through the tendency,
characteristic of the Rg-Vedic age, to compare the gods
to animals, this god, anthropomorphic at this stage, was
apparently coming to be thought of also as an elephant, in re-
cognition of similarities fancied to subsist between the gods of
“whom he was made and the animal. This secondary fancy of
an animal-god on all fours! appears to have again given place,

a cogency which we may hardly come across for many another
generation,

VIII—1. The probability of this god being represented in the
'elephia.x‘xts of the seals of the Harappa Culture is being examined
by me separately. . - - ; U5y
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in course of time, to the primary fancy of the god in the erect
form, in answer to the imperative preference for an anthro-
pomorphic over a theriomorphic god. At this stage, apparently,
the god attracted to himself the notions that had long been
current about Ganas and Yaksas, two groups of ill-baked
divinities which had resemblances to an erect elephant.  But,
the transformation of the Rg-Vedic gods was in inexorable
progress. The gods of the Rg-Veda kept gradually fading
out and its godlings were getting debased; this decay must by
itself have been enough to pull Vighne$a down to the level to
which had fallen the Rg-Vedic gods of whom he was composed
and even to that of the godlings to whom he bore a resemb-
lance. Perhaps, at this stage, was established an equation
which too pulled bim low. Based on the plurality of the
Maruts, gods who were as malevolent as they were benevolent,
and on the plurality of the Vindyakas, a group of Gana demons
notorious for their malevolence, this malevolent-henevolent
god, Vi-Nayaka, ‘Sans-Superior’, was exalted to the captaincy
of the demons, the Vindyakas.2 Yet another factor pulling

him down was the conviction which once prevailed that

Ganas and Yaksas were deities only to men of the ‘middling

sort’,— those of the Rajasa type. Contrary forces, however,

were evidently active at the same time. The assimilation-

transformation of the Rg-Vedic gods into such unitary gods

we know of as Visnu and Siva, placed, evidently, a premium

on this god of plural character,— as the Maruts in origin, and

as the Vinayakas by affiliation,— becoming exalted to the unity

of an integrated personality. Even at this stage, perhaps,

he was deemed Brahman, there being no reason why he should

not have been so accepted, at least because each of those gods

was already taken for a manifestation of Brahman.

And, the rise of the unitary gods like Visnu and Siva to
a glory and to a grandeur greater than had ever been the lot
of any of the component gods of the Rg-Veda and the appli-
cation of the idea of the Yaksa, of great power and great
divinity, to the metaphysical Brahman of Rg-Vedic and post
Rg-Vedic thought and belief, must have been processes opera-
ting to raise Vighnesa among, and, when predilections grew
in vigour, to exalt him over, the gods of the transforniation.?

2. Maha-Bharata, 12 (Santi-): 285: 200.
3. Maha-Bharata, 6 (Bhishma-): 41: 4.
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The notions which lie at the roots of cults like the Sakta,
the Pasupata and the Bhairava have given twists to the
Gane$a cult, as to other cults, which appear to be foreign
to the spirit of the prototype who had sprung from the Rg-Veda
but we may not, on that account, decline to trace those notions
back to the Rg-Vedic age, for we cannot but admit that they
are much older,— as old almost as human rature itself. The
pulls to and fro, and up and down, varied apparently in
different periods so that, even before we have unambiguous
references to him as Ganes$a, or under other specific name, he
has been hoth Brahman and godling.

IX

[t is fairly clear that Skanda-Karttikeya-Subrahmanya,
whom we are accustomed to think of as a late god grown up
under auspices other than Vedic, is but the offspring of an
assimilation of aspects of Agni, the Krttikas, Rudra, Indra and
Brahman:1 it looks probable that Apam-Napat and Soma also,
other Rg-Vedic deities, have contributed to the growth of that
god.2 Now, we find that Skanda’s elder brother, Ganapati, is
also Rg-Vedic in origin, notwithstanding confident assertions
that his nativity is different. = The Samskritic affiliations of
these gods were plain from the beginning and the Samskritic
evidences are fairly early. Such non-Samekritic affiliations as
had been suspected were neither clear nor as early as the
Samskritic. For an appraisement of the character of these
gods and of their evolution there was no need at all, prima
facie, for looking for non-Samskritic origins nor for the drag-
ging in of notions of oerigins and developments in primitive

IX—1. See my paper, ‘The Gods of Harappa’, in 7. Bikar
Res. Soc., (1949), 34 (3-4): 52-68.

2. Skanda grew up in embryo in a golden well, Mahd-Bhdrata,
3 (Vana-) : 224: 13-4, and he was given suck to by the Krttiks.
Apam-Napat is offspring of the waters (RV., 1. 186. 5; 3. 9. 1);
he generated himself as an embryo in the waters, of which he is
the infant; he is given suck to by the three mothers; he,shines
amidst the waters; he is youthful and beautiful: (RV., 2. 35. 4,
5,11, 13). Soma is the embryo of the waters (RV., 9. 97. 41);
he is a child newly born and tended by seven sisters as mothers
(RV., 9. 86. 36); the waters are his mothers (RV., 9. 61. 4); he
is a youth among the waters (RV., 5 45.9; 9. 9. 5); heis
Gandharva of the waters (RV., 10. 13. 5).
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cultures: it has turned out they have no particle of blood other
than the Vedic. Had only the evidence in the earliest stratum
of the Samskritic material available now, the Rg-Feda, been
studied with care and imagination, apart from notions impor-
ted from Mimamsa, Anthropology and Comparative Philology,
our god Gajanana would long ago have stood unmasked as the
unimpeachably Vedic god we have found him to be.

It is quite clear now that in an investigation of cultural
origins and development a hypothesis of an influence on one
culture by another is not to be adumbrated unless it is found to
be inevitable through a cumulation of evidence. Surface
similarities or partial concords are not merely of no value but
are even pernicieus as false pointers: the similarities or con-
cords mustbe traceable deeper and should turn out to be indices
of either kinship or identity. Alien influences may not even
be postulated until it is established that anincentive to develop-
ment or an incitement to mutation did not, and could not have,
come from the parent culture itself. Itis of the utmost impor-

‘tance to an understanding of the growth of any culture,— and,
especially of Indian culture,— thatthe red herring of influepces
from uncharacterisable and unstratifiable cultures, primitive or
developed, is no longer allowed to be drawn across the path
of investigation which VighneSvara keeps pointing to with
upraised proboscis.

X

Such being the processes through which Ganeda was
reached as a formulation, through processes allied to reason-
ing, we may easily trace the course he has taken in coming
down to Vedic man as a precipitation, through human facul-

’ ties that are not based in the physical senses. The moment
we accept the various processes of the formulation of the god,
motivated by man’s anxieties and ambitions, as corres-
pondences to the processes by which the divine keeps pro-
gressively revealing itself, aspect by aspect and from
time to time, in ways and in forms which could enter
human comprehension, we are able to realise that the
precipitation of the divine down to earth, through the human
mind, brought about by the impact of nature’s phenomena on
it, could lead to facets and phases of the divine appearing to
man convincingly in numerous forms and shapes and with
equally numerous attributes and faculties. Such forms and
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shapes of aspects of the divine,— precipitations through the
mind of Rg-Vedic man by impacts of nature on him in the
the Rg-Vedic environment,— are the Maruts and Rudra, Indra
and Brhaspati, as also the Ganas and the Yaksas. Such a
form assumed by a phase of the divine,— a manifestation
through the mind of man accustomed to the proximity of the
elephant,— is a godling in the guise of an elephant. As man
grows into the realisation that nature’s phenomena are pro-
ducts of an infinite variely of blendings of varied forces, his
capacity to comprehend the infinity of the divine improves.
The divine gets a chance, then, to reveal itself in blends of
various of the primary forms and faculties in response to the
comprehension of phenomena being blends of forces. Thus it
is that the Rg-Vedic mind perceived such a complex as
Visnu or Rudra: thusalso was it that a blend of the Maruts,
Brhaspati, Rudra and Indra and the Elephant took shape and
rank as Ganeda. IHardly necessary is it to trace the
precipitations further or into greater detail.

Where aspects of the divine descend to man’s mind in
symbols and in forms and shapes and with attributes all o
which vary in answer to the impacts of the several phenomena
of nature and in response to the several environments in which
man grows up, as in the Rg-Veda, there is little need for man
to proceed, deliberately and ingeniously, by way of formu-
lation to create divinities. There is still less need, or scope,
for accepting the play, in the Rg-Veda, or in much of the later
Veda, of those psychological processes that are implied in
theories like animism and totemism, they being needed only
if the forms and shapes of phases of the divine are but formu-
lations.  Ganesa, like other manifestations of the divine, can,
thus, have no relation to the totem-animals, the village-gods
and other godlings which throng the anthropologist’s heaven.
Ganeéa is Brahman in a particular embodimient which is a
natural blend of a variety of manifestations.

Thus docs Gane$a present himself as formulation or
precipitation, degradation or sublimation, ascent or descent,
Beast or Brahman.

SUMMARY @

An appreciation of the ways in which man understands and
gives form to aspects of the divine comes from a study of the
evolution of Ganesa.
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Only in the light of Rg-Vedic culture can he be under-
stood. Ganesa, elephantine, serpent-wearing son of Siva, who,
in the plenitude of his wisdom, stands resolutely haling in and
heaving off obstacles to achievement and denying or granting
success, has emerged from aspects of the notions of the
phenomena of nature which, in that culture, bad taken form as
the Maruts (Wafters of Rain and of Obstacles), as Rudra
(Father of Gana-sons, the Maruts, and Slayer), as Brhaspati
(Lord of Ganas and of Wisdom) and as Indra (Serpent-Slayer
and Lord of the Maruts and, later, Elephant-Lord), and
notions of resemblance to Ganas and Yakshas in appearance
and to the Vinaiyakas in temperament.  Aspects of nature,
apprehended initially in human shape, were being bestialized in
form into an elephant and humanised into an anthropo-
morphic god. This was evidently in obedience to a strain
of apparent whimsicality in Rg-Vedic thought, which is
at the basis of what is inaptly called Pantheism. A Plural
Divinity arising on the pattern of the Rg-Vedic Dual Divi-
nities, Ganea rose to the supreme status of Brahman, when
the spirit of the Rg-Veda was yet active, but, through the
Yaksha association and the elephant form, and perhaps
through the fierce devotion of votaries of the Pasupata, the
Sdkta and the Bhairava cults, he looks now a fallen scion of
good and great stock.

A hypothesis of influence on Vedic culture by another
may not be adumbrated as no other culture of that age in con-
tact with it has been shown to have had even parallel notions.

1f Gane$a could be deemed by the man of science to be a
god who, fabricated by man, out of shapes wh_ich he
gives to aspects of nature’s powers, for serving hm.x. for
patron or protector, helps him in his despairs and 'ambmons,

" he may equally well be deemed by the man of faith to be a
ijon to earth of aspects of the divine, which, taking
a shape picturing aspects of nature’s powers, dwells vyith him
and vouches him safety and salvation. Formulation zfnd
Precipitation, as mutual converses, account with equal apposite-
ness for this God, whether as Beast or as Brahmaun.

precipitat
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SOBRIQUETS IN SANSKRIT1
BY :

Dr. V. RAGHAVAN

The name ‘sobriquet’ has been adopted hete for the
subject of this paper, not only because a more appropriate
term is not available, but because writers like Thomas2 have
already used it in this same context. A few of these sobri-
quets, especially those associated with the celebrated poets,
Kalidasa, Bharavi, Magha and others, are very well-known; of
the less known sobriquets, a few have no doubt been noted by
writerss, but this paper endeavours to present all such sobri.
quets that can be gathered, from the anthologies mostly which
abound in them,

Of Sanskrit works on Alankara, none has taken any note
of such names; but I find that Vinayacandra in his Kavisiksa
preserved in a Pattan Ms. (Dalal’s Catalogue, GOS. 76, pp.
46-50; p. 105 0of the Ms.) makes a reference to the similes
figuring in these names as wrought purely by the poet’s

Pranudhoktt and mentions five such sobriquets:

FEANCIGARATATA a9 — qUIHT:,  BAANE:,
AOAHHIBIG:, TGAFEARA:, TAIRIE @00 |

The sobriquet meant here is either an epithet or a name
given to a poet by virtue of a striking simile or fancy conceived
by him. To take the best known example, (1) Kilidasa earned
for himself the name Dipasikha-Kalidasa for one of his most
striking comparisons, viz., that of Indumati moving in the

svayamvara-hall to a light moving in the night on the
highway.

o Y

IRl 9 WA 9 9 sgdaE 9fay 4r |

AEEANE 39 992 FEoivE @ g qEare: |
Raghuvamsa V1. 67.

1. Based on an address delivered by the writer at the Sans-
krit Association of the Vivekananda College, Madras.

2. See his Introduction to the Kavindravacanasamuccaya,
p. 67.

3. See for instance, Krishnamachariar, Classical Sanskrit
Literature, pp. 404-406.
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As Indumati apgproaches each king, his face brightens up with
the hope of being the fortunate object of her choice, but as
the moves o nto the next, is thrown into gloom; the effect here
is brought oput powerfully by the simile of the light moving
in the night on the highway, lighting up the building in
front of which it appears for the nonce and throwing the
same into darkness the moment it passes on. These sobriquets
afford usa glimpse into some of the vogues in the literary
circles of old, and show how keenly the Sahrdayas enjoyed,
repeated and remembered noteworthy fancies of the poet, and
gave expression to their appreciation of these flourishes of the
powerful imagination of the poets; for it is these Sahrdayas
that gave the poets these names for the fancies which immor-
talised them in the literary annals.

Among sobriquets, there are two classes: one like the
above, Dipasikha-Kalidasa, in which the author’s real name is
also preserved, and another, more numerous, in which we know
poets only by these fancy-names. That these latter are
numerous and occur only in anthologies give rise to a presump-
tion that the authors of anthologies or Sahrdayas who had by
heart these striking verses did not really know their authors,
and for purposes of record devised these fancy-names. This
surmise gains some strength from the exactly corresponding
phenomenon seen in the ancient Sangam collections of Tamil
poetry where we find, besidesa few poets. known by their
proper names bearing an additional sobriquet (Sirappuppeyar),
a large number of authors of verses noted down by the com-
pilers only by their sobriquets.1

I. My attention was drawn to this by Messrs S. Vaiyapuri
Pillai and E. K. Natesa Sarma. See for ¢.g., Kuruntokai, Dr. V.
Swaminatha Iyer's edn., 1937, pp. 104-7, where the editor gives an
account of such names: Gargya, specialist in singing of Neydal
Tinai, is called Neydal Karkyar; similarly Perunkadunko who
sax;g of Pilai being known as Palai Perunkadunko; Kakkaip-
padiniyar Naccellaiyar for having sung of a crow. These hav_e
parallels in Carnatic music where musicians celebratefi for their
renderings of particular Ragas or aspects of music -earn'ed
epithets like Todi Sitaramayya, Sallaghali Krishna Iy'er, (xh.anam
Seenaiyya and Pallavi Gopala Iyer. Of Sangam Tamil sobriquets
in which we know not the real names of the authors, may be
cited Neduvennilayinir, the poet who said ‘the endless bright
moonligh';’, Kuppaikkoliyar, Kangul-yellatidr and so on,
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The expression which gives the name is sometimesa
simile or a fancy and sometimes a striking turn of expression
or a charming or effective word. (2) Bhavabhiiti, it is well-
known, is not the poet’s real name, and it has been suggested
that the poet got the name because of that expression in a prayer
verse 6f his, which is given differently by different authors:

(a) @& g1 AIYRTETIR: |
(b) WRSE: @A a7 qFgREaEd |
~ . N\ o O N o
gl &l TAISARINHIT THUAET ()
Similarly the old poet who has given us the short yamaka-
poem of twenty verses on love in separation in the rainy season
is known as (3) Ghatekarpara because he swore in a verse at

the end of his poem that, were any one to excel him, he would
gladly carry for him water in a potsherd.

37 I (AT gash: Qo
SA A . (shaV
J¥H ARIHIH TSRHYT I
(4) The name Utpreksavallabha given to the author of
Bhiksatanakavya (KM, Gucchaka 12) is of a different class,
the poet here taking his name after thefigure he was most fond
of. At the end of his Sundarisataka (KM, Gucchaka 9, p.

108) the poet himself, whose real name is Gokula, informs us
about the origin of his sobriquet Utpreksavallabha:

AT B W gegEar BeEm |
ANFFE GRITAFIIBAAT |
Occasionally it is also a theme which has been well-

handled by the poet that bestows the sobriquet on him, e.g.,
Priyaviraha.

The few more widely known sobriquets may first be dealt
with before we take up the many rare ones in the anthologies:

(5) Bharavi says in Kirata., V. 39, that when the breeze
blows up the golden pollen from the lotus and it hangs above
in a ring, it produces the picture of a golden parasol. This
fancy gave him the sobriquet Chatra-Bharavi:

SBEIRAGAITRYHAGET: qUHSTEHT: T |
saEal [aka: geraREY sTFaEYgIeE ||

(6) The author of the SiSupalavadha earned the name
Ghanta-Magha on the basis of S. V. IV, 20, in which he
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described the Raivataka mountain with the rising sun and the
setting moon on either side of it appearing to hang by the long
ropes of their rays, as an elephant with two bells hanging on
either side of it.

Szafy FadianeEEae e o Jeaa, |
agfy M FAefFaguzEaaRaRaaro-zdi=m@, |
(7) Tala-Ratnakara is the name given to the author of

the Haravijayakdvya (KM 22). In XIX. 5, Rajanaka
Ratnikara says in his description of the evening that, as the
circular discs of the setting sun and the rising moon were on
the tops of the mountains of the west and the east, the damsel
of the skies appears to have taken in her hand the two discs of
the cymbals for keeping the r/ythm (Tala) for Siva’s twilight
dance.

sEqESRatERrFAaIEAE-
JEiFavaReazadl T aad |

PR R AL CIC DA R RIS
qr@adq gaesad amesdn |l

(8) Trivikrama, in his Nalacampii VI. 1, describes the
evening sky, bright at the east with moonrise and dark at the
west with sunset, as looking like the confluence of the Ganges

and the Yamuna:
IzafifnaE AEIAIogaEr-
agatfa @2 AgaEe |
waf Fral S gegd ARG
gfeeha At SEd 2rgd =T 1

The verse gave him the name 1% amund-Trivi.kmma. While
actually he described the sky as having the mingling o.f both
the Ganiga and the Yamund, the reason why the Yamuna alone
was taken as his sobriquet is that whereas ’Ehe G_anges as
Akasaganga was well-known in the highfer regions, it was the
Yamuna that the poet for the first time ascribed to those
regions. The commentator, Candapala, malfes a fqrthe.r catu
on the poet and this sobriquet of his by saying th.at w131le the
ancient Trivikrama (avatara of Vi@t.lu). created 'w?th his pada
(foot) only a Ganga in the heavens, t?ns new Trivikrama (.thc
poet) created with his pada (expression) the Yamuna 1003
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grafEyqdea: sqaisy Hfma: |
{@An @ae sAa Fag agamn ||
(9) Araghatta-Dhanapala. In the list of sobriquets men-

tioned in Vinayacandra’s Kavisiksa quoted above, we find a
Dhanapala with the sobriquet Araghatta. This is evidently
the author of the prose romance Tilakamafijari, and in
the stories told of him and King Bhoja in Merutunga’s
Prabandhacintamani, we have a citu on the king’s prowess
and the suffering of the ladies of the enemies in which the
poet describes these ladies as drawing out of the deep well of
their cares with the wheel of their grief the water of tears
which poured over and collected in the pitchers of their
breasts. It is this verse and the idea of the wheel of sorrow
that gave the poet the sobriquet Araghatta.

IR C BECRIE CFTRIE G S
SAEE FAEd: IYTIAa GRS |
mariiirqmla“\ﬁquqagrﬂqmﬂ“mﬁm
%a | @Rad: @amengiieE &8fa ||
See p. 6. Skt. Intro. to Tilakamaiijari, KM. 85; Pra-
bandhacintamani, Singhi Jaina Series No. 1, p. 40.
(10) Amaracandra, author of the Balabharata (KM 45)
is known as Venikrpana.
ABEREIPCICRACAE ([ et (B

ZINTIAAT| [FHEBRAAT |

HAIRATRIARAN: HY[0-
HAAT Rl sawaihsgate ||
1L 56l (or

[n a very beautiful picture of the damsels churning curd at
dawn, Amaracandra says that as their bodies sway in the act
of churning, and their long plaits of hair swing this side and
that, it appears as if the lord of love, having given up his
useless arrows after the discomfiture suffered at Siva’s hands,
has taken up the sword of the long plaited hair of these women
as his weapan and is practising morning exercises with it.

Amaracandra was evidently taken up with his own
fancy of ¢ Veni-Krpana’ as we find him repeating it in the
same Kavya in I, iii, 63;
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o 00 ~ o o,
AFHATIGITEITA: TRIJAIEAETFEIA: |
NN Q0 ~ ~n
FGAT FT AT o4 AZ(qea: B ot |
(11) Mankha, author Srikanthacarita, works a rather
mediocre idea on the karnikara flower which is well-known for
its bright colour and utter lack of fragrance, an idea found in

the Kumarasambhava (I1I. 28). He makes the eye and nose,
the two organs, quarrel over the defect and merit of the tree.

favaal QURRQS affgad a0 WTEAn |
AFE 6 T FOHR A0 agd f@ae: ||
WEH13

Jonaraja, the commentator, says that the poet came to be
called Karnikara-Maikha on account of this verse:

~e (VRN oL o oo
FHOTHRREI qUIHMTI GEIFIMEE SEar &4l qEaqied

I aﬁfb’]aﬁ[(qg S| giarg: ; and the Subhasitavali (1660)
cites this verse and confirms the sobriquet.

The sobriquets known from the anthologies may be con-
veniently dealt with in alphabetical order. It may be mention-
ed that while many of the verses and ‘effects’ on which they
are based are indeed very striking, there are a few which are
quite tame, : :

(12) Akalajalada. Rijagekhara tells us that his great-
grandfather was known as Akalajalada, and that a certain
Kadambaririma made easy reputation as a playwright by using
Akalajalada’s verses. See the New Catalogus Catalogorum,
pp. 6 b-7a. The poet was famous for his description of a
sudden, heavy downpour of rain and his verse on the unex-

" pected cloud gave him the name Akalajalada. Sarngadhara-
paddhati (Sp.) 777:

1. See H. R. Kapadia, Sanskrit Intro. to the poet’s Padma-
nanda Kavya, GOS. 58, pp- 17-18, where the editor quotes also
the evidence from the Hammira mahakavya on this ¢ biruda ’ of
the poet :

qeftarafaaar @aad enar FA
Qe smadl EEfa atar il aerEr J99 |

FRI%: GHAl Aafzgad gia arEaEdl
FEIIAY A JONFASAE (|
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Wh: de@mfigatE saratd w5t
9I3H: gyagdicgsAaRA-ggaraad |
AR Y HEEIRBASRAE a=d
FAROSFAAAgRROT 2N 93 A )

It may be noted that the poet's description of rains was so
celebrated that Somadeva employs the name Akalajalada for
one of the minstrels singing of the advent of rains in his
Yadastilakacamptt (KM. 70, Pt. I, pp. 543-48). The verse
lends itself to be taken as an Anyapadesa on a patron and the
sudden manifestation on his part of munificence, and it is in
such a context that the Bhojaprabandha uses it (sl. 201).

(13) Aparadhasundara is the name of an anonymous poet
based on an appealing devotional verse of his in which he
gives beautiful expression to the double sin of his being
without obeisance to Siva in the previous birth as well in the
future one; for had be bowed to Siva in the past, he would not
have taken the present birth, and were he to bow now, he
would have no further births and consequently no more chance
to pay respects to Siva.

a:argHiEaEI e SR gu
g 9 ga: FEEY wad qoTdar |
ANHT: GHASATICISEATAT
HET &FsT ARIAIUIEIAN ||
Saktimuktavali (Smv.) p. 460.
(14) Kapolakavi. This poet gets this name for a fancy
of his about the cheeks of a damsel. The poet says that
the creator splits the moon in two parts and makes them into
the cheeks of the lady, and it is the drops of ambrosia trickling
from the just-split halves of the moon that form her teeth.
n o . e N N oo
&40 @@ A@iG K@) FAACEAE: |
FreaRARA(ASIZ AT WAES ||
Smv, p. 181; Sp. 3315.
(15) Karnotpala. The blue lily adorning the lady’s ear
came to her rescue when at night, the lover began playing with
her and she had to fling that flower at the lamp to put it out

and prevent it from exposing her modesty. The idea of thus
putting out the light is common (e.g. Meghasande$a II. 4),
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but the 'employment here by the poet of the flower on the ear
for putting out the light gives him the sobriquet Karnotpala.
AFFEGHTAN GG el 4Tl Tl
AFY ATAIYH, FAAd: GOHALEIA |
anfigeMagaeE qar AeEargan (93
A9 weFRaEaNaREE: fOjgITES: |
Smv. p. 275; Saduktikarnamrta (Skm.) p. 152.
(16) Karma-Barhata. Barhata is probably the poet’s
personal name, and the sobriquet Kiirma attached to it is based
on a very picturesque imaginative description by him of the
appearance of Siva consequent on the sudden exhibition by
Him of His forceful Tandava. The all-powerful Lord, in His
fervour, did not pay a moment’s thought to thesad fact that
the universe might not stand the impact of his dance; and as
He flung and swayed His limbs, they struck, pierced and pro-
truded out of the confines of the Brahmanda; the head came
out on top, the feet below and the hands at the sides, and to
one who would look on from the outside only the mobile head,
hands and feet, the image which would occur to his mind was
that of a tortoise in water with the movements of its head
and feet alone discernible.
quaREIEaEgIaEEE FHEH
FaRFARET raEaIAasyE-ad: |
Ay AETamEe deirEdnisd
qaEl akwaa: gEaERAEdnt 9g:
Smv. pp. 21-22.
(17) Kridacandra. A toy-moon created by Parvati
> during her love-sports with Siva gives the poet this sobriquet.
The sickle half-moon on Siva’s head slipped down in the sport
and the broken half of a bangle of hers was also lying
on the ground. Parvati picked up the two arcs, coml?leted a
full disc, and filled up the body of that toy-moon with the
lustre of the shining teeth on her smiling face.
sgaifrgioEr aaeEad I 94
54 amiFE TemagEl Jeadal |
SAmE qReEg | R = s
g = FErTFal aTarkengRaags I
Sp. 96. See also Bhojaprabandha, 1. 115,
XVIII—33
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(18) Candalacandra. The ‘accursed moon’ that adds to
the torment of the forlorn lady is responsible for this sobriquet,

PG ITARIAHGHFG:
QI FgARTEar FaR: |
qgaId AT Al TLEEA
JUESIIaBG (g Fear ||
Skm. p. 92,

The Tamil Sangampoet known as ‘Nedu-ven-nilavanir’ affords

a sobriquet that has correspondence with

the Sanskrit
‘Candalacandra’.

(19) Candrodaya. The verse giving us the sobriquet
Candrodaya is not very striking; it is descriptive of the beauty
of a lady; the last line asking the lady to hide her face in her

palms so that poor ‘moon-rise’ may display itself is responsible
for the poet’s name.

~ o

gqig ideszAdl ASg YHEH g&
Rad = qRg=aqt Wg FRIITT |
s B3 wag Il F0TES

FAMTAAT g6 Farg FeaEd: |
Subhasitavali (Shhv.) 2035.
(20) Chamacchamika-ratna. This is an onomatopoeic
sobriquet. The poet describes the sufferings of a separated
lady; as she sits, with her eyes turned towards the direction by
which the beloved should return, the fire of separation is
burning in her bosom so severely that her tears falling drop by

drop on the bosom, like water drops falling on a heated sur-
face, get parched with a hissing sound.

df meIEaRREEe-
UMOgRIadE 22 foaman: |
BRI Az -
9 BASB@IT awTFon: Aty |
Sp. 3455,
The adjunct ‘ratna’, we may hazard the suggestion, means a

jewelled expression, a gem of a word, for there is another

sobriquet in which the word ‘ratna’ occurs similarly, Sitkara-
ratna, (No. 39 below).
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(21) Jaghanasthali-Argatal is the name of the young
prince Argata. He has a description of a lady’s well-built
physical frame in which he offers an explanation for the heavy
loins: The Creator went on meticulously making every limb of
the upper portion of the body into fine shape, and then, as if
tired and in a hurry, just placed the flesh in big lumps on the
lower parts of the body and sent the figure down.

JETd AREHE [A9@ gAEE
FEaelEcG=aE: gU Wanga |
a%g Gedl (@x+a gSTiaar 34
1gPIgel L[Feyel FAl TS |
Sbhv. 1563; Smv. p. 188; Sp. 3354.

(22) Jalamanusi-Rudra. Poet Malavarudra got this
name for his reference to Laksmi born of the sea asa
Jalamanusi.

QRIS B FHOIH: FIFFEA q9.
<
qEEn: qRqEra sdl egEE At |
lleitereilce eI LRI
T S[SAIGYT FgaT AMETEsga: ||
Smv. p. 368.
(23) Jhalajjhala-Vasudeva.  The Vigalitaprasthana-
patikd is a very delicate sub-variety of the Prositapatika-
Nayika; the manifestation of grief on her part on the eve of
her husband’s proposed travel is so touching that the beloved
decides to drop his journey. Vasudeva draws an effective
portrait of a Nayika of this class whose tears -fall in such pro-
‘fusion as to prevent her lover’s departure. The sobriquet
Jhalajjhala is onomatopoeic and refers to the gush of the tears.

JEUEEr A AREAAIST qWSHA
frga @we T@ A fa A |
fy Razaaed 37 Fae FaEd

&fd A A AEEATEEsES: I
Smv. p. 130.

1. The anthologies read Jaghanasthali-Ghataka; Ghataka

seems to be a mistake for Argata which is known as his proper

name. .
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(24) Dagdhamarana, The ‘accursed death’, if it should
not happen when one is separated from his beloved, where
then would it find for itself an appropriate occasion?

Ak Fafaamsy sgq fadasa |
qRE FIGAIITA & FEqR ||
Sbhv. 1255; Sp. 3449.

(25) Dorlatika-Dar$antye. From Sbhv. 1171 and 2504-5,
we learn of the poet named Dar$aniya, son of Prakasavarsa.
Verse 1172 in the same anthology and the expression ‘creeper-

like arms’ used therein conferred on him the sobriquet
Dorlatika-Dar$aniya.

FERRSIAR [9F T B g B
21 al g A Ruaiy el eq=daiga |
RrEsRAHZAR BIOTIF 53 ufon
TS3AAT @ Ageqd gmeadl aga: |)
Sbhv. 1172,
(26) Nidradaridra. The sudden loss of sleep and con-

sequent deprival of the pleasure of a dream-vision of the
beloved gives a poet the name Nidradaridra.

ST FAWEIE (Fagar @HsT 720 w7
A1 A1 GRIW MOAG A1 7°g 979 aq: |
Al AEAQRGY ITITRTAGAT o]

- HaEEE WA AEAT fAgERdEa: |l
Smv. p. 152; Sp. 3454.
(27) Nisa-Narayana. The well-known author of the
play Venisathhara figures in the anthologies as the author of a
fine verse describing the love-sport of Lord Nirayana and
Laksmi. The verse depicts the Lord as unwilling in his infatu-
ation of the captivating charms of Laksmi to leave his serpent-
couch; it is as if the #ight had not yet dawned for Him. The
idea has therefore bestowed on Bhatta-Narayana the sobriquet
Nisa-Narayana.
SRE-A1 WA WGVITAT qI0TRT Fel
9@l YT G FIRTRITIRAY T8 |
YA IR RgOagEEar Tikon a:

FEAMIEEI id agieaeagE e gag |
Sp. 135
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(28) Netrairibhaga-BrahmayaSasvin. The verse given
below, Vridayogat etc., is a well-known one quoted in old
Alankara works like the Dhvanyaloka (Ch. III, p. 132, N. S.
Press edn.) for the high suggestiveness of a part of a word
like the ‘tribhaga’ found at its end. The picture of that little
glance that the lady stole with the end of the eye, weighed
down by her sense of bashfulness in the midst of the elders
the metrical appropriateness of the short syllables, ‘cakita-harin?’
comparing the quick, furtive glance that she took to that of
the timid deer, and above all the expression ‘netratribhaga’ for
the fraction of her eye that she cast on her lover, all make
the verse an exquisite piece of - composition. No wonder the
author gained the significant sobriquet of Netratribhaga fof
that expression in the verse.

fedmwaagadr aFaE Jeoi
FRFY ATETARZAT AT |
g g T gar gqg@sa amg
Aeg A EhagRolisamTHIT:
Sp. 3464,

If this Brahmayafasvin is the same as the Brahma-yasas-
svimin mentioned in the Abhinavabharati, we have in this
poet the author of one of our excellent Prakaranas, the Pugpa-
disitaka, unfortunately not yet recovered.

(29) Pikanikara. In the Skm. is found a verse which
works a fancy on the cuckoos’ notes, and the unknown author
of this verse is noted by the name ‘Pikanikara’, meaning
‘bevy of cuckoos’.

qE-aEl AAl AT GE
gz goiFgRTiRs a9AEl ¥ag & |
g3 ar @8 a1 gagad A [ga-

Qe 759% [IhAFREREIN |
Skm. p. 125.

(30) Punaruktapada. While most of the verses giving
rise to these sobriquets are on love-themes, and a few of the{n
are devotional, here is one of a gnomic character. The poet in
driving home the truth that the utterances of rogues are full
of contradictions says that, as if afraid of committing the
literary flaw of tautology by repetition of the same consistent
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fact, villains who are experts in traducing others, go on utter-
ing one thing now and quite a different thing the next moment.

qARAGLAFAT, JIRHATRA |
eARERIEl a-aEse: @3 ||
Smy. p. 58.

(31) Pradipa-Vasundhare. The verse preserved in the

Smv. p. 161 over this sobriquet is obscure in its import.
o o

EeifR=EE adagcas aF agr
Tzt i Far 7Eag 9K SEiEd |
g [@]-adifd gaf@ wagatEar
qqr [ar]aui Ta (@] @ & T afa: o

The theme of the verse appears to be the clandestine love of a
lady and a neighbour; the query why she did not put out the

light supplies the sobriquet, but the whole idea is not easy to
make out.

(32) Priyaviraha ‘is another instance of the class of
sobriquets which are fashioned after the theme successfully
depicted rather than after any particular fancy or expression.
In Sbhv. 1920, 1921 given below, we have two verses present-

ing a touching picture of the pangs of the Cakravaka bird
separated from its beloved.

" o

a7 AR @daa ax giglE qgeh gg-

g5l AfY guRyal agad g:a a=d@ar |
T ARAM IRFUSIFCIRAFSATG!

whial 4 g9 Rally sw Seg:fearw®a: |
gggfaal @@ Foafa we agsiza-

FEO0 T TGN g8 9 AEeggdiad |
FHiRl RIAEFAGAY ARERAGHA1

JTRIRanveisfy Fqar Ard WS )

(33) Bhavabhita. The Skm. p. 318 has a $inta-rasa
stanza depicting one who out of fear of the transmigratory
cycle has renounced life and sleeps indeed as happily as a
monarch. The reference to the recluse as a ‘Bhavabhita’ and
the apparent paradox of a ‘bhita’ enjoying happy sleep are

perhaps responsible for this sobriquet,
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wgIzEAl YERgUgIaE ga@al
@aE FIRRT sAAaAgRIIsTAES: |
g gua(gh afamaggRa:
gd Fra: AT 93 T HIHIAr 39 57
(34) Bhiksatana. The drift of the verse over this sobri-
quet found in the Sp. 3778 is not clear. It is one of the verses
on the theme of clandestine love in which an unchaste lady

conveys cleverly her feeling to such voluptuaries as happen to
go about as travellers or mendicants in guise or otherwise.

HA@ gFAIHE SAagai & A8
nERIed O 49 FARTIRESA: |
gAfEagRAREAR gRIsH T
FyaEgT: g a4 @ gafy |
(35) Bheribhramaka is the poet who brought out the

delicate sweetness of the beloved’s voice by ascribing in con-
trast to the music of the lute the loud noisiness of a drum.

@A g S"AgatEr aoFgar /A
gt 9gesad goEarn ‘i\ﬂ%’ﬂélﬂq |
ok FraSTEaIgUTAg TR HRACTRAT

Y EEERIRG Al Ang Jqa: |
Skm p. 101.

(36) Yuvatisambhogakara is another instance of a well-
depicted theme giving its name to the author. Two verses
over this sobriquet are found in Skm. pp. 151 and 154.

SN SERIEY AURA eEargIsAga-
AEcREART A RTAERAAHA: |

iRl EERIA ORI AATAT
e AAIgEREAEEIERT &

sxqERaFeIcSal I qig: =gl
gRITERABFEA ToHEE AE |
SiGegiAaET aAEN IS
SeTel grala: e & qiraeAEa: I

1. @49l in Subhﬁ@itaratnabhigdigira.



260 JOURNAL OF ORIENTAL RESEARCH [VoL. XVIII

(37) Rudaii-Brahmana or Rudati-Pandita, The por-
traiture of lady in tears (rudati) standing at the doorway
looking all day along the route of her beloved confers on this
author this name.

AsrFdl Rageadwaneeamed iga
IATFRAFIHNIEISABH DT, |
Q@AET a3AAaRgd | gReia-
TR iadagas | ®gqr & & g9 gEiE )
Smv. p. 140; Sp. 3420.
(38) Vagvina. The conceiving of a lady’s voice as a

stringless lute, a-tantri vag vina, is responsible for this sobri-
quet.

gl qEF (U] A ISR ERSAL-
EEEs | @gﬁéleqeaaqqsﬁamér I

HAUS[ AP TGATHST: AL
TASEARAEOT JIAEATAT T2a[ |

Skm. p. 69.
(39) Sitkara-ratna. The poet derives this sobriquet by
his eulogy on the all-glorious sitkira uttered by the lady who
had been kissed powerfully,
gafce Ry q@le afdhang
gAGAISAIY 99N 9d1 4FA9EES |
Ja aRed &1 93l FaFA dage
@ g IERgaAsd geawa ||
Smv. p. 277.

On the adjunct ‘ratna’ in the name, see above the suggestion
under the sobriquet Chamacchamijka-ratna.

(40) Sauci-Gobhata. As in the case of the sobriquet
Punaruktapada, we have here a poet whose telling didactic
verses have made him famous for the illustration of needle

employed by him for driving home the characteristics of good
and bad men.

G202 A FAAGSAr & 9 o |
BRUFEERR: Igo0: TLGE W@ ||
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HIFEq: QIGIAETAT ARG |

U Fod B8 geEE-aa G )
Smv, p. 53.

A few of the other effective didactic Aryas of this poet,
whose proper name is Gobhata, may also be found in the Smv.

(41) Vaksas-sthalacarya is the sobriquet of Acirya
Diksita, grandfather of the famous Appayya Diksita. It is
said that while having dar$ana at the Varadaradja shrine at
Kafici along with his patron King Krsnadevaraya of Vijaya-
nagar present there with his queen, Acarya Diksita uttered
this catu on the beauty of the queen:

AIERIEANCE d2d qreed Had |
T GTATA T EqSAIAT ||

Appayya Diksita himself quotes the above verse as illus-
tration of Sandeha-dhvani under Sandehalankara in his
Citramimarsa (p. 63, N. S.Press edn.) and refers to its
author as his own ‘Kula-kiitastha’ Vaksas-sthalacarya and the
occasion of the verse as the ‘Varadardja-vasantotsava’; we do
not know if ‘Varadarija-vasantotsava’ means a work of that
name or simply the occasion of the Spring Festival in Varada-
rija’s temple when this verse was uttered.

(42) Ratnakheta Srinivasa Diksita was the father of
Rajaciidamani Diksita and an elder contemporary of Appayya
Diksita. e was patronised by the Vijayanagar subordinate
Strappa Nayak of Gingi (¢. 1465-1550). Once, at the instance
of the king, this prolific writer described the twilight-sky,
in the imagery of a battlefield, in which the mountains of east
and west were the combatants, the ruddy clouds cannons from
which issued bullets in the ferm of stars, and the round
glowing discs of the setting sun and rising moon, the gem-set
protective shields held by the two combatants.

Rt | IEICEGICE SUIEERIEN HE@ISFL
AR, & aRr@FgEiRadr @l |
S Fa geqqraigqqa(mmeqafmﬁ% &
o SN
Sl NAIUET: @RaEaEEl @azradi
See Adyar Library edn., Rukminikalyana of Raja-
ciidamani Diksita, p. 2, verse 4, in the comme.ntary_
of BalayajfiavedeSvara, a scion of the same line,
XVIII—34
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Itis the conceiving of the sun and moon as bejewelled
shields that gave this poet the sobriquet of Ratnakheta.

(43) Of the poetesses, Jaghanacapala seems to have
been a name given after her verse:

gRay sy =g awddy |
TIETAY QUAgE SAIISEnL |
Padyaracana p. 52.

(44) And the name Vikatanitamba too is, in all likeli-
hood, a similar sobriquet,

There are some more names in the anthologies which are
clearly sobriquets, but the exact verses which gave their
authors these sobriquets are not recorded in them.

(45) Asthibhanga Shhv, 1139

(46) Udicchavriti Do. 1722

(47) Jalacandra Skm. pp. 8-9

(48) Tilacandra Do. Intro. p. 58

(49) Bheribhankara. Many verses of his in Smv. and Sp.

(50) Manovinoda Skm. pp. 83, 178, 179; Kavindra-
vacanasamuccaya, Intro. pp. 66-67.

(51) Ladahacandra Skm. Intro. pp. 104-5

(52) Lilacandra Shhv. 1586

(53) VakRuata Skin. Intro. p. 112.

There are three names in the anthologies which are after
the works of their authors. Thomas suggests (Kvs. Intro. 110)
that the name Sabdarnava (54) is a sobriquet based on Viacas-
‘pati’s work of that name. FVitavrtta (55) found in Sbhyv. 10
is after the work called Vitavrtta which is sometimes as-
cribed to. Bhartrharil Kavidarpana Raghu or Raghava
(Sp. 3734; Smv. p. 289), found simply as Kavidarpana in
Smv. p. 459, is evidently of the same class.

Postscript: Dorlatika-Darsaniya, sobriquet No. 25 above:
Sbhv. 1172 is found with a different opening word in
Sp. (3419) where the author is noted as Dorlatika-Bhima.
Sbhv. 2504-5 mention Prakasavarsa as the father of
Dar$aniya.

1. See Kosambi, Satakatrayadi-Subhasitasangraha, Singhi
Jain Series 23, p. 206, text of Vitavrtta, where the Sbhv. 10 is
the opening verse.



SAKTISM AND TANTRAS*
BY
VIDYAVARIDEI DR. SHIv NATH SHARMA, SHASTRI, ACHARYA
(Formerly of the Research Department, Srinagar)
SER o
STGIFEFIRIEY: GEANAGEAr 97U
B R RIzazall gmsaearEe |
SEEIECCIREEREEEIC RN RIRE S
=Y (S o o (S
gEeARaTgM: RO Fernias g @ |l
[That Para—subtler than the subtlest, (finer than the

finest, more excellent than the most excellent), whose
transcendental and metaphysical—impersonal and personal
bodies—shine with the Iuminosity of thousands of rising suns
(of infinite luminosity), whose second aspect flashes with
collective flashes of lightning (neither white not red), whose
third aspect shoots forth quiescent and charming moonlight
of hundred millions of moons, who joyously resides in three
holy places, and whose continuous expression (reflection)
of light or language is the code of VAK, KAMA, and
SAKTI-KOTAS expressed in 3, 4, 5 or 6, and the pri-
mordial womb, grand-cause of all the causal series and their
resultants, and who is eternal by nature, may She protect us. ]

Reviewing the expositions of the revered sages and the
ancient and modern philosophical, metaphysical and scientific
achievements, we are in a position to say that the creation,
preservation and destruction of whatever is manifested or non-
manifested, depends on the manner in which the initiative
ideating-motive of the cosmic " plan subscribes to the forma-
tion and rise of the immanent cause.

The initiative motive of the supreme or the highest
being has been variously interpreted: Q;ﬁsé g @, anma’tar,
FT’T%: &=, faxrfin%:, and according to their respective
hypotheses, the immanent cause is named: 3IM=gHA&d, SIIEd,

o~

SFITE, HAFAERE, I, O, HUE, REFERAT  ete.;

* Paper presented to the Religion and Philosophy Section of
the XVth All-India Oriental Conference, Bombay, 1949.
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Nyaya and VaiSesika, expounding the cosmic evolutionary
theory, attribute the authorship of the universe to the inde-
pendent ISvara, commanding eight principal characteristics

@R, ATV ete. ; Sankhya advocates the positive potency
played by Karma, at the cost of ISvara; Yoga, again, esta-
blishes the inevitable active hand of I$vara, uncontaminated by
five kleSas and their resultants; Parva-Mimarsa Dbelieves in
the eternal cycle of the manifested universe due to Veda and
Karma; and Uttara-Mimarsa preaches the upper hand of
Iivara qualified by Mayi—@raany €43  Sakti cult, either
monistic or dualistic, propounds the cosmic theory becoming
effective after the equilibrated condition of Siva-Saktiis dis-
turbed and the disturbance inheres in the very act of executing
the mutually agreed conditions of the contract—one to act as
the positive substratum and the other to paint the negative
pictures on the backgrcund of the positive, negativating the
negation in serial order with grosser and grosser paints, till
the cosmic evolution is accomplished.

From the above evolutionary theories, whatever might be
the transcendental or metaphysical position and estimation
of highest author of the universe, it transpires that one
problem is solved, viz. that the initiative motive is essential
to inaugurate the manifestation of the non-manifested. This
transcendental initiative motive must have been extraordi-
narily powerful, surpassing imagination, and includes or
inherits or is pregnant with all the needed materials, so as to
construct the unsurpassable monument of the universe.

The initial motive is in itself a composite of extraordi-
nary metaphysical motions, and as such, is believed to be un-
caused by any power inferior to the first initiator: The
SABDA BRAHMAN-—Great Vibratory Motion, PRANA
SAKTI—the very essence of all the vibrating bodies—that
vitalises Prani, ANTARASPHOTA - $-®HIZ—the throbbing
of which pulsates the innermost nerve of life, ANAHATA—
HAIgd—pulsates and circulates everywhere, uncaused by any
material means and remains always as AKRTANADA
AFITE—difficult to be manufactured by any hand. In short,
we all, sentient and insentient, whatever may be the degree
of negation, positively exist and live as such, due to the
vital inspiration of this—9W, WRIFE(SHT or T=aA, instilled
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in us. We are part and parcel of that. We are the factors
of that grand fact, but as Padu, tied to and bewitched with
the negative scathes—Kaficuka, deriving possible pleasures
from Kaficukas and deprived of the blessings of Siva.

The above analogy that nothing exists apart from that
Sabda Brahman or Mah& Kundalini is emphasized in a different
light by the modern scientists. The modern astronomers after
explaining the perpetual youth of the universe say: “We re-
cognise no beginning and acknowledge no end of the universe.”
“We can admit of no exhaustion of energy leading to a dead
universe.”” The scientists say : ‘We can conceive of no space
which is not occupied by matter in one form or the other of
its two forms.” “Mind in the form of desires and inclinations
exists not only throughout the animal and vegetable kingdoms
but likewise in a so-called dead matter. Even the molecules,
atoms and corpuscles have a kind of sensation and will.”
James Jeans says: “The universe is a thought in the mind of
God.” So it means that the initiative ideation through the
exercise of the immanent cause pervades all over the universe.
This spread of Sakti is the main theme of Sakti Cult.

The main cult of Siktism would be more clear when we
analyse the ultimate attainments of different systems of
philosophies. The ultimate achievement of Nyaya and Vaise-
sika is to shatter the fetters of sixteen or seven painful
substances. The emancipation of Sankhya means the
freedom from SISAIRAT, Sfaalf, snfazfF am, oppression.
The salvation of Yoga means to get release from five klesas
and their resultants. The moksa of Purvamimarsa is the
attainment of heaven free from dual throngs. The Moksa of
Uttaramimarsa is to do away with the infatuation of nescience
and get established in a8d_Brahman-Ideation.

The world, as it exists, is believed by various schools of
philosophies to be the great source of tro.ubles and .mist?r'ies,
and herice, a chance to labour for its opposite. At thxs. crmc'al
point the Sikta Cult seeks departure and erx?phasmes its
importance. The creation is meant for enjoyment and
emancipation—aﬁﬁ: and 3f®:. Best use sh_ould b'e .madc.*. of
both the aspects. In agreement with the scriptural mj'uncnons,
while converting the best available sources of the universe, as
means of happiness, into happiness, one should come out
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successfully through the ordeals like a hero and attain the
highest transcendental status.

The close observance of scriptural prescriptionsisessential
to avoid misuse of the powers got during austerities. Because,
«“whatever liberates our intelligence, without at the same time
giving us seli-control, is fatal”’—Goethe; <Self-reverence,
Self-knowledge, Self-control—these three alone lead life to
sovereign power’—T7 ennyson. It means that with physical
and mental control, we can love God with all the mmd with
all the heart and with all the soul.

The Indian system of Yogic and Tantric culture enipha-
sizes the education of the physical and mental control, through
various exercises, because the body behaves automatically and
reacts mechanically to external and internal influences, in
accordance with the laws of Nature; in higher spheres, the
mind becomes a voluminous source of power and strength
with mysterious and uncommon capacity, which can draw from
itself more than it is believed to contain, yield more than it
receives, and givemore than it has. And really many ancient
sages were stalwart spiritualists, and at the same time com-
manding mysterious powers.

AgETR: FANA PATEAl d HAUT |
EETAlFzgaly Aogena R |
galaE "ERsl AISNTEH: WAl |
TRA DA W9 qUl 9 geUEda: ||
QHYSISAD! AT IR |

A WET g1 FwEnsy = |)

FI Al AFEAEAEH GUEH: |

@ik | ChEadEes § 7@ 9. 2y0)

These adored the Sakti cult. Again, the author of Ajitavada,
Maharsi Vasistha, worshipped Tara. We learn that out of the
fourteen disciples of Sri Sankaracarya, nine were householders
and followed the Sakti cult. The famous and esteemed authors
of Saradatilaka and Sri Vidyarnava Tantra—S$ri Taksmana-
carya and Sri Vidyaranya were the advocates of the Sakti
cult and at the same time belonged to the line of the advo-
cates of the Vedanta philosophy. Even Sri-Yantra worship is
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in vogue in Pithas established by the revered Sankaracarya. It
means that the Sakti worship was once familiar to all.

The o.utslanding feature of the Sakti cult as bestowing
both Bhukti and Mukti calls for some remarks: How are
both possible? Well, the answer to this question lies in the
answer to the question, “Who could be the best spiritual
aspirant?”’ ; The greatest Narada, desirous of spiritual
kflowledge, in a query to revered Sanatkumara produces
his academical qualifications:

g dT wE WASAM agic qwagaMan JgamkeE-

quol 9=d 3REP R M8 R 3@ @E ameEaawmEd
[ o . o . o\ . [ . .
QaEat FWEEl  aEd  FEdl  FgFEd grrasEEEi
@ 3. 3. v.)

All these sciences and arts are:

e HgA) aea A Afaiag ATl agda: qraaIsaAllg-
@ hEm o B STESE B A0SR
e A gai Fraga | @ 3. R 8. 20))

So, a Tantric is expected to gain knowledge of all the

above sciences during his various practices prior to the reali-
sation of the highest spiritual Divinity :—

g 9] g 93¢ gE sAIAl A |

Rreqt S0 AZE STl HeIST FEAT il S

SAfag XF a=e [FEh AFEHEA |

sl IRl dArar FaEEE

a&aE g 9 @ar JarEge |

AN ggAal AR dEIA |

QS aRIIE FaerEdr i |

The realisation of the eternal Veda-Purusa consists of the
knowledge of metres, grammar, euphony, phonetics, implica-
tions of religious rites, astronomy, astrology, glossary a.nd
prosody, ritual and theological philosophies, logic, social
and moral codes, cosmogony, genealogy of gods an'd
heroes, patriarchs, history of mankind, physiology, posi-
tive science of health and medicines, the art of war, singing
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and crafts, economics, administration, Vedas, and last of all

comes the monistic ideation of the identification with the
highest.

A Tantric devotee is aware that a sincere devotee has
necessarily to gain knowledge of the above-mentioned sciences
during his practices leading to higher and higher stages,

because the universe is the positive expression and manifesta-
tion of the Supreme Sakti.

HIAl Al FHAS awqifor-
gaT g4 amREsieg: |
9AYEl GHS! AEal
ge=el Famaikier |)
af AFE guar aglka
qfigar agara: @dea |
qIETT I8 Agdl Fafa
o 9@ g =@t |



«PRASA’ IN BHASA
BY
U. VENKATAKRISEHNA RAo, M.A.

How pleasing some of the anuprasas or alliterations in
Bhisa are may be shown by a few examples picked up at
random from his works. Many of them are as simple as those
in the Sundarakianda of the Valmiki Ramayana: e.g. &l
darafEsaf@|  The moment we read them we instinctively feel
they are spontaneous oOr ‘aprthagyatnanirvartya’—not ar-
ranged by any special effort’, to use Anandavardhana’s
phraseology.

But the very nature of verbal effects is such that even in
great poets, they develop some artificiality, as for example in
Kalidasa’s Vikramorvasiya:

WigAmd, gl g AEEa |
ofd @t gsBl Wil ARwETaad: | 1V, 37;
or in Aévaghosa’s Buddhacarita:
ko= Avarga+a; GERFIRIAeIa=a: |
oiEaEald a9 FAEAT: ANETEE e | 1. 77
With the former in Kélidasa can be compared the following in
Bhasa, Pratima II. 11:
s T AR T wE A AR |
T gAE Ag FeA ECCIECH
Sometimes this jingling assonance of words in Bhisa is
too prosaic and pointless, as in eI FIqEafa 139,
orin:
AT ASEHAUEE SR FHSRSSITAT |
qaE EoEGEATEaE dfid@zaE aa ad |l
Abhiseka I. 8.
Similar is the effect in the Trubhafiga, verse 5:
Sq@ETal AREROT AATEEA

Rfr R Far gaEEl gariaedr W |
XVIII—35
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o~ e =\ SN\
Fa[qaa: @i giEn GRamer
gfagEmn gaaarn L [Egargarn |
or yet in Pratima. IV. 17:
A N0 ~ s N A0 N
Tl g EgRaiany @ aqraEaE:
Agad & BEE & g 3@ Fga gyt gy |
g sfnicahes! afdaaiy @9 Feged 997
C s e o~ A O N O
wed: qrEad R wak mafn |qesd e )

The following are certainly entertaining, though they may
not be of a very high order.

EC AR CA C R Urubhanga 15.

SRECH R .7

g sRdf@m=aR aqa: Abhiseka II. 9
FAATAAITY gATAE Urubhatga, Prastivani.
F35d gfa g ad @iq AvimirakaI. 3.

disg A8 TaIseay Abhiseka II. 18.

TG WA R EATIED, Pratima. IV. 21.
FFAFHAMFT: g8 9afd  Orubhanga 2.
frofoaag: zeaagga: Do 6l.
Q miygFRsRTRItEal g5 RuaeEauEidsTar |
gqlerdleavisa-geRdisg=al JEd | a1 (M Rrarag@iag - |
Nandi in Abhiseka.
I QAR SFAAREa: § a5 |
gl agfada qgamasd @ |

Nandi in Dutaval\ya
The following is pleasmg Svapna. V. 5:

WA : GAA: TAAHO @ Al |
a0 938 A WEFRRERE qIaaEEn ||
as also Abhiseka II. 1:
el TAFT ATl FRROANE GRIE TR etc,
The effect in the following also is well-managed.
a2 :
TGRIART: FFREM: s gaq:
Urubhanga 51.
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The first verse of the Karnabhara has ‘ra’ as the second letter
in all the lines:

WIS FAT AR -
AEAGEAFIEIZB ! |
TG SIS ARG
gulgaeeal AEqseg 5 a: |
The 1st line in Paficaritra, II. 1, describing the cows: ai F®&

[=IMEIFSIFS  suits the occasion when the cows are being
carried away by the Kauravas. The second letter alliterating

in Ditavakya, L. 6:
afRnfENg oedy M@ weenaEaan

is also good. In Dittavakya, I. 50, the effect adds appropriately
the ojas required by the context;

Zoi8 gegad [eam L |
skimg gaFRCIgegRSTaRad ||



BOOK REVIEWS

HamARl Apim Jativam (Our Aboriginal Tribes) by
Bhagwan Das Kela and Akhil Vinay, Bharatiya -Grantha-
mala, Allahabad, 1950. Pp. 380. With illustrations, Rs. 3-8-0.

The present is perhaps the very first book of its kind in

Hindi. It deals with the various aboriginal tribes scattered

all over India. Combinedly they constitute a very substantial

part of the total population of the country. Most of these 25

millions come under what are commonly known as depressed

classes. The writers’ approach to the subject is friendly and
sympathetic. They are not content with merely recording
these folks’ customs, manners, beliefs, rituals, festivals, lore,
songs, dance and the like, but have gone further afield and
given a detailed account of what these backward people have
in the past contributed to India’s struggle for freedom, what
services some of India’s selfless leaders have rendered for the
welfare of this neglected section of humanity and what still
remains to be done towards uplifting these under-privileged
sons of the soil, socially, economically and politically, so that
they become worthy citizens and useful members of society.
The subject-matter has been divided into five sections,
each containing several chapters, the total number of chapters
being forty-five. These are followed by four appendices,
giving (1) samples of folk-songs, (2) ethnological analysis,
(3) population of different tribes in different states,

and
(4) bibliography. :

A sketch map, showing the distribution of the tribes in
various parts, would have added to the value of the book.

Almost all the books that appear in Hindi in these days
are freckled with misprints. The present book is no excep-
tion to this frightful rule. Attention has been drawn in the
beginning of the book to a handful of them, while for the rest
the reader’s indulgence has been craved. There are some faws
which cannot be attributed to the printers, such, for instance, as
4T SA & A for Y BT F &9 on page 321. The promis-
cuous use of ¥ and I cannot but cause annoyance. A and
=X used indiscriminately on page 158 may pass unnoticed;

‘but, on the very next page, MSINEZA and e RAR cannot
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help jarring on one’s ears. Nor does the orthography of

fewslt for Wil and 9 for TRRIE assort well witha
scientific treatise as the present one is.

The illustrations are too few for a book of this sort and
those that are there are of poor quality.
B. Cu. CHHABRA

Hovsaras in tHE Tamin CountrY by K. R, Venkataraman.
Annamalai University Historical Series. Published by
the Annamalai University, Annamalainagar, 1950.

The period between the 12th and 14th centuries is import-
ant and significant in the history of |South India. The gap
between Kulottunga I and the founders of Vijayanagar was
filled by the Hoysalas who successfully intervened in the
politics of the Tamil country and also contributed to the
culture and institutions of the region. The book under notice
is an amplification of the two lectures that Mr. K. R. Venkata-
raman delivered in the Annamalai University in 1943.

In the first lecture the author traces the political influence
of the Hoysalas over the Tamil country from the days of
Ballala 1T and Narasimha. The Hoysalas tried to prevent the
extinction of the Chola monarchy by the Pandyas and main-
tain the balance of power in the south. The power of the
Hoysalas in the Tamil country had increased so much that
Somesvara’s son Vira Ramanatha came to be in charge of the
Tamil provinces with Kannanur as his capital. But with the
death of Visvanatha, his son Vira Ballala 11T became the sole
ruler of the Hoysala kingdom. In the course of his deadly
contest with the Sultans of Madurai he was killed.

In the second lecture, which is more interesting, the author
deals with the nature and influence of the Hoysala rule over
the Tamil country. Mr. Venkataraman feels that the Hoysalas
more than any other ruling house made a distinct contribution
to the spread of the Vaishnava movement in South India.
They patronised Vaishnava scholars and made large endow-
~ ments to great Vaishnava Temples in the South. The Hoysala

endowments to Saiva temples were equally rich and numerous.
The Poysalesvaram temple at Kannanur constructed b){ fche
Hoysalas is shown to contain certain distinctive charpcteristics.
The Hoysala penetration into the Tamil country bore some
important results. 1t led to the settlement of the Kannadiyars
in large numbers in the region and the consequent end of

»
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Tamil isolation. The religious movements in the Tamil
country spread to the north through the Kannada country.
Commercially the Tamil country became more closely connect-
ed with the Kannada and the Telugu areas.
This little book throws welcome light on a little-known
period of South Indian History.
T. V. MAHALINGAM

POPULARIZATION OF SANSKRIT by G. S. Huparikar, Rajaram
College, Kolhapur, 1950. Annas 8.

In this instructive pamphlet Prof. Huparikar givesin a
nutshell the main lines of his inquiry into the question of the
popularization of Sanskrit, a national problem which has to be
tackled on governmental basis. The author summarises here-
in the matter dealt with by him in detail in his book “The
Problem of Sanskrit Teaching”, reviewed in a previous
volume of this Journal (Vol. XVII. pp. 181-182).

The author establishes the importance and immediate
necessity of popularising Sanskrit and suggests a judicious
harmonization of the ancient and modern methods and simpli-
fying thie language without mutilating it, so that it might be
accessible to the common man and not present any undue
difficulty to the student. Some of the means that Prof.
Huparikar suggests, like the adaptation of the direct method
of teaching, enlisting the help of the provincial language which
would contain a good number of T'atsama vocabulary, methods
of simplification of grammar and concentration on appreciation
of literature rather than on the technicalities of grammar, de-
serve commendation. The author also suggests methods for the
compilation of graded textbooks and books for rapid reading.
The idea of Basic Sanskrit, parallel to Basic English, with the
essential minimum vocabulary and forms, enunciated by the
author is a welcome suggestion, and if properly carried out,
would substantially aid the popularization of Sanskrit.

K. V. SaArmA

TIRUKKURAL: Porutpal with the commentaries of Kalingar
and Paripperumal. Edited by the late T. P. Palaniappa

Pillai, Sri Venkatesvara Oriental Research Institute,
Tirupati. Rs, 4.

Itis still a mystery when the genius Tiruvalluvar was
born. However, that the poets of the Third Sangam and
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some who flourished anterior have quoted the apothegms
of the Socrates of South India is beyond doubt.

Saint Valluvar has been placed by the Tamil poets and
commentators on a par with Nanmukhan or Brahma. They
declare that the essentials of Vedas have been propounded in
three divisions by Brahma himself in the guise of Tiruvalluvar.
In the Mahabharata (Santi 58), it is said that when the world
was in a topsy-turvy condition, Brahma composed his 7T7ivarga,
Dharmarthakama, at the request of Devas, in a hundred
thousand chapters. Bahudaniaka, Barhaspatyaand Sukranits,
the well known codes, came forth later. Like his predecessors,
Siva, Indra, Brhaspati and Sukra, Valluvar also might have
composed his Trivarga or Mugppal, and it may be noted that
before the time of Valluvar, no code like Tirukkural was in
existence in the land of the Tamils.

There was a caste called Valluvar, whose profession was
to carry out the orders of the Kings by tom-tom, seated on an
elephant’s back. Some of these were astrologers by profession .
So, some scholars believe that Valluvar belonged to that caste,
but this theory, though it has gained currency to some extent,
stands discredited.

The author who composed this master-piece must have
been a genius well versed in Vedas, Sastras, Smriis and such
works as the Kamandaka, Kautilya’s Arthasastra and
Vatsydyana’s Kamasatra.  The term Vallabha is synonymous
with the words proficient, adept or expert. The administrative
heads, who function as Ministers in a State or Com-
mander-in-chief, were styled generally as Valluvars in those
days. Without the considerable experience of an administra-

* tor and without a mastery over polity and statecraft, one
could not have composed a classic like Tirukkural, Tiru-
valluyar occupies a unique position in his Arattuppal, which
enumerates the ways and means of performing Dharma as
propounded by the foremost Sa7jzskritists under three heads:
Ista, Paria and Datia.

The term ‘Kural’ signifies the metre. No less than ten
have written commentaries on this classic. Of
is the best known and foremost,
some scholars of today
the so-called defects of

authors
these, Parimelazhakar’s
a position it had held all along till
busied themselves to point out
this commentary.
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A careful perusal of these commentaries will of course
convince the readers that their authors were Vaidikas. In
support of this, the following may be cited:

1. TIraimatci. Ch. 1 Stanza 2. Page 3—‘gs sewri @p sovns

Qe sri g8w yowr Faps
(Kalingar).

2. Iraimatci. Stanza 4. Page 4—‘gmueop @pserfu
ophs @uars @BEID S SHESSGL JALBPS &PHGSW
sovalyw’

(Kalingar).

3. Page 66 ‘@rrwrwewric urr s @pseduw’

(Kalingar).

4. Page 77 ‘apawmss Asrfpéa efui 48w o6 ser o

H@BUDp @S WPl HS@T
(Kalingar).

The commentator Paripperumal quotes the systems of
Vyisa, MaheSvara, Narada, Parasara, Kautilya, Drona,
Uddhavacarya and Sukra. He quotes the names of Kings
from Purana-Itihasa and none from Tamil classics with the

exception of Saccanda of Cintamani, one of the five Maha-
kavyas in Tamil.

The Editor of this work under review avers that “eam
asgw’ 18 a Tanittamil word meaning “OuueOraan’, and
not a hybrid one as Sri S. Vaiyapuri Pillai has held. His
arguments in support of his contention are as follows:
1. “e@as su” is a Tanittamil word. 2. Valluvar never used
the hybrid combinations, but used only singly pure Samskrit
words like ‘saw’, ‘ers’, ‘geowsés’, ‘wrerw’. 3. The term
‘omas s’ which gives the meaning ‘Qu@e@saary’ was in
vogue at the time of Valluvar and became obsolete after him.
Ignoring the vehemence with which the learned editor criticises
Sri Vaiyapuri Pillai’s contention, we may point out that even
Tolkappiyar, the pioneer grammarian, has used hybrid words
like ‘wose Quryd’ and ‘gssde Sgdy’. (Tol. Porul. Sutras
243 and 244). “e@was s’ is a hybrid one like ‘woser Qurid’.
Here Valluvar uses “emaégwn’ in the sense “oamslowrs’.
(Tirukkural, stanzas 563 and 593). Paripperumal and Pari-
melalakar are in complete agreement in the meaning ‘e@s¥
wrs’. The word ‘@@as sw’ which gives the meaning ‘Gu@eEs
@saa@w’ according to Kalingar and Sri Palaniappa Pillai does
not find a place in any of the Tamil classics. Lexicons also
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do not give any meaning except ‘em @uwe’. The editor
asserts dogmatically, but fails to quote an usage to his support,
and justifies his contention by giving an explanation that the
word became obsolete !

At page 79, Kalingar prefers the reading ‘@48’ and dis-
misses ‘g#@’ another reading. In vain, the editor’s praise
here for Kalingar’s reading shows only his undue partiality to
him.. The commentaries of Kalingar on two stanzas ( Ch. 20,
stanza 6 and Ch. 21, stanza 6) are too long and contain
extraneous matter.

Paripperumal, like his successor Parimelalakar, is at his
best in commenting on stanza 9 of chapter 35, where
Kalingair tumbles down. One cannot help the feeling that the
two commentaries under review are bound to enhance the
reputation of Parimelalakar’s commentary.

Considering the paucity of materials on the time and
personality of Tiruvalluvar, it may not be improper to point
out that the time and labour frittered away in efforts to fix the
age or parentage of the great Valluvar could be utilised
with profit to popularise the lofty teachings of the immortal
Kural whose high ideals of life, when followed, would make

for us a better world to live in,
E. K. NATESA SARMA

MM. Pror. D. V. PoTDAR COoMMEMORATION VoLuMEe, Ed.
Dr. Surendranath Sen, Poona, 1950. Copies can be had
of Prof. R. V. Oturkar, Bharat Itihas Samshodhak Mandal,

Poona-2. Rs. 16.

This substantial volume of Essays and Studies is a tri}aute
which the pupils and admirers of Prof. Pot.dar have paid to
that well-known scholar of Maharashtra on his rounding offa
sixty-year cycle of 1earnir'1g an
of the subjects dealt with is o
that follow of the various papers.

B. Kataki suggests that the word «Varaha’ (boar) comes
from some early formation like va‘rfibht_; (c101.1d, uc‘iidser)M I;(Ii{
Gode’s paper on the history of maize 1n Indla‘. and S. .1? 1i-
hasan’s on the Chinese origin of .the word rice are 1tu.n3[-
native of the ways in which distant countries mag g;tm )
B L with each! other N C Chapekar, showsh ;u St;n
Viévamitra having been a Ksatriya a_nd as!cs wt; er . e
Kauéikas were the first tribe to set foot in India or the I§is &

XVIII—36

d public activity. The variety
bvious from the short notices
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named were the most ancient among rsis, and believes that the
ViSvamitras had Indra for their favourite among the Gods,
B. R. Kulkarni holds that Indra and Pisan are prayed to.lend
their hand in making Sitd, an annual goddess, fruitful, that
Pasan’s place hereis due to his star-group Revati, rising at
the commencement of the sowing season, and that this points
to an antiquity of 24,000 years. C. G. Kashikar essays at
corrections of the readings in the seventh Prasna of Bharad-
vaja Srauta Sitra. P. C. Divanji argues that the Bhagavad
Gita reached its present form by at least the time of Patafijali,
that the Brahman of the Gita isthe Prajapati, Cosmic God,
whose position is that of the Sabda-brahman of Vedanta.
G. V. Devasthali finds the one principle of the teaching of the
Bhagavad Giia in Karma, viz. that Karma results in bondage
or is unable to bind according as it is or is not performed with
raga and dvesa or sanga. A. S. Altekar speculates on the
history of Vaisali from 480 B. C. to about 320 A. D. and
suggests what archeological excavation at the site should direct
itself to. G. Venkata Rao approaches the ‘authorship’ of the
Silastambhas of Asokan inscriptions from a new point of view.
B. K. Barua sketches briefly the course of Buddhism in Assam.
V. R. Talwalkar traces Buddhist motifs in what he calls
Byzantine architecture from 262 B. C. to 328 A, D. H. D.
Sankalia adds a few archaeological traces of Buddhism in
Gujarat to what he had noticed earlier. A, N. Upadhye
compresses much into a short paper on Jainas and Jainism.
Y. R. Gupte points to the value of the inscriptional, architec-
tural and sculptural remains of the caves at Nasik, and leans
to the opinion that the sculptures in Cave XVII represent, not
Roman types, but Bactrian or Ienian Greeks, Satraps or their
kinsmen. S. K. Dikshit deals at length W1th the obvious in
the methods of archaeological excavation. T. K. Joseph shows
the unedifying depths to which the controversy over the
remains of St. Thomas has sunk. K. A. Nilakanta Sastri
draws attention to new epigraphical finds bearing on later
Pallava dates and suggests the need to allow for some over-
lapping reigns. G. S. Dikshit traces the course of Western
-Chalukya relations with Central India. R. C. Majumdar relates
how mixed were the reactions of Hindus to the incursions of
Muslim invaders and draws a moral for the future. S. R,
Sarma peers into the enigma which Nasar-ud-Din Khusru
was_ in mediaeval history and points to his reconversion to
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Hinduism in his reign as an indication of a revolutionary
change in Hindu society. H. K. Sherwani uses the coinagé
of the Bahmanis to correct and supplement the chronicles for
the period from 1347 to 1537 A. D. M. Rama Rao points to
the Babubalendras having been the last Hindu chiefs to oppose
.the establishment of Muslim rule in Kalinga. H. Goetz draws
attention to an early illustrated Rajput manuscript of the
16th century and argues that it points to Rajput
art having absorbed the Jaina-Gujarat gradually. M. G.
Dikshit edits two inscriptions at Mahesvar (Mahishmati),
one of them of 1566 A.D. in incorrect Sanskrit with an
admixture of some Persian terms, and the other a badly
engraved one, recording how the foundation of a temple was
laid in 1799 A. D. and it was completed about 1824. P.M,
Joshi summarises the story of Asad Beg’s mission, at Akbar’s
instance, to Ibrahim Adil Shah II of Bijapur, in 1603-4 A. D.,
and says that Akbar’s issue of Rama-Sita gold mohar, on the
occasion, perhaps, of the marriage of Prince Daniyal with
Sultana Begum, may mark the completion of the mission.
A. D. Verma deals with the four ‘stages’ of Sufi doctrine as
referred to in the Hindi works of Malik Muhammad Jayasi.
V. T. Gune shows how the indigenous tenures of Maharashtra
served as the basis of civil and justice administration, becoming
the common law of the people under the sultans of the
Dekkhan, and led to the unification of the Maharashtra masses
by the end of the 17th century. V. D. Rao gives an account
of a second coronation of Sivaji, but according to Tantric
rites. C. S. Srinivasachari deals with a Tamil account, drawn
up in the early years of the 19th century, of Sivaji’s expedition
to the South and of the Mughal siege of Gingee. M.S.
Agaskar traces the history of the docksof Bombay and of ship-
building there from 1670 to 1800. B. N. Reu deals with a
farman of Mohammad Shah of 1740 A. D. and to a Sanad of
the latter half of the 18th century, in which the Muslim rulers,
including Aurangzeb, direct that due respect should be paid
by Hindus and Muhammadans to certain Jaina saints. S. H.
Askari deals with untapped material in Persian works relating
to the activities of the Mahrathasin the 18th century and
gives extracts from incidental references. Ganda Singh
summarises the early relations between the Marathas and the
Sikhs to whom it was given in common to be torch-bearers of
freedom. A. D. Pusalkar invites attention to some Sanskrit
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works referring especially to the Bhosalas of Maharashtra and
the Maratha rulers of Tanjore. K. R. Venkataraman draws
attention to a Maratha leaven working in Pudukkottai influ-
encing its administrative and cultural history. T. S.
Shejwalkar throws light on the character of Naro Vishnu
Apte, an adventurer who having been a trusted captain of the
last Peshwa, had a hand in the turmoils of middle India down
to his death in 1843, and evokes a warning from his career.
V. G. Dighe, as an object lesson to the future, lays the finger
on the cancerous spots the fester in which brought about the
Maratha downfall. K. H. Kamdar shows how the history of
Baroda must be understood as one shaped largely by its having
had to be an outpost of Hinduism. K. Datta reviews Indo-
French culture-contact in the first half of the 19th century.

T. G. ARAVAMUTHAN

B, M. Barua CoMMEMORATION VoLUME: I[ndian Culture,
Vol. XV (1948-49). Indian Culture Institute, Calcutta.

It is but proper that the first volume of the Indian
Culture published after the demise in March, 1948, of Dr, Beni
Madhab Barua, the eminent Bengali scholar, ‘“‘who dominated
the stage of Buddhistic studies in Bengal for more than quarter
of a century” and one of the founder-members of this Journal,
is issued to commemorate his high scholarship and life-long
service in the cause learning. The contributions made by
Dr. Barua to Pali and Buddhist studies are vast and varied; a
bibliography of his writings, 17 books and 59 articles, mainly
on the above subjects, given by H.C. Raychaudhuri at the
close of a biographical note about Dr. Barua, bears ample testi-
mony to the fruits of his labour in these fields of study.

About a third of the papers contained in this volume relate
to Pali and Buddhism. ‘Escape (Nissarana)’ by I. B. Horner
treats in an exhaustive manner the ‘states or conditions that are
to be escaped from’ (nissaraniya) according to the Pali canon.
W. Stede expounds clearly the Antaka-Anantaka theory of
‘Buddhism and shows how it advocates the value and beauty of
life for its own sake. G. N. Roerich translates the Tibetan
work Paralokasiddhi, (which itself is a translation from the
original Sanskrit), which expounds the Buddhist view of life
after death. In a well-documented paper D. L. Barua gives
bibliographical information about forty works on Pali gram-
mar, rhetoric and prosody, produced in India, Ceylon and
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Burma. H.C. Raychaudhuri, in a short paper, offers are-
vised explanation of the emblem of the Republic of India; on
the basis of Chakkavatti-Sithanada-Sutta taken along with the
well-known Dhammachakkap-pavattana-Sutta, it is suggested
that the wheel, the animals and the lion harmonise the regal
and spiritual suzernity over the land.

Vedic literature is represented by the article ‘Vedic Rtu’
by Louis Renou; it is a study on the semantics of the word
‘rtw’, which originally meant ‘time, suitable time for sacrifice’,
and even ‘rule’ and ‘usage’. Nalini Nath Das Gupta in his
‘Early Bengal’s contribution to Brahminical philosophy’, sur-
veys the productijons in the various $astras till about the 12th
century A. D, when Bengal was dominated by Buddhism;
it may be specially noted that the Prabhakara system of
Mimarhsa had established itself well in Bengal.

History is well represented. C. S. Srinivasachari
sketches the career and fall of Robert Orme of East India
Company fame, at Madras. K. A. Nilakanta Sastri critically
examines the Visnukundin plates. V.R.R. Dikshitar recounts
the connection between South India and Ceylon from very
early days. Adris Banerji reconstructs a connected history
of the rise and fall of Yasovarman of Kanauj (¢. 720-750 A.D.)
from the slender historical material available. ~The paper on
‘Collapse of the early Chalukya rule in the Western Deccan’ by
G. C. Raychaudhury recounts the causes that contributed to
the loss of power of the Chalukyas in the middle of the 8th
century.

The paper on ‘Status of territorial, social and economi-
cal groups in early Smrtis’ by U. N. Ghoshal is an informative
study on ancient Indian sociology, and shows how local cus-
toms and practices were given due place in civic administration,
and gives evidence to the existence of ‘ganas’ (groups) who
owned common property and had their own stringent codes of
law. The late D. R. Bhandarkar, in a short paper, points out
to the existence of the Satvata (vaisnava) sect, akin to the
Vallabha, in the Punjab, from an inscription of the 4th-5th
century A.D. In his paper on the ‘Custom of holding grass as
a token of surrender’, P. K. Gode has collected information on
the subject from various sources, the earliest reference being
to the Ditavakya of Bhasa.

There are four papers on the fauna and floraof India, one
on the former and three on the latter, all of which are interest-
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ing and informative studies. V.S. Agrawala’s ‘Fauna in the
Astadhyayi’ presents from scattered words and usages illus-
trated by Panini, an interesting study on the classiflcation of
animals, names of animals, feeding and stock, life-history of
the cow, the bull, breeds, branding of cows and branding
marks. “Ancient Indian Flora’ by B. C. Law gives an alpha-
betical list of flora mentioned in Indian literature with short
descriptions of each and is bound to be of much referential
value to researchers in the botany of Indian plants. G. P.
Majumdar’s paper on ‘Plants in erotics’ elaborates on the pro-
fuse references made to medicinal herbs and herbal prepara-
tions in treatises on Kamasastra. C.A. Rylands’ note on
‘Karnikara in Kalidasa’s works’ tries to identify the plant
botanically from its description. :

The only paper on linguistics, the ‘Problems of Indian lin-
guistics’ is from the pen of Batakrishna Ghosh, another foun-
der-editor of this journal whose scholarly career was unfortu-
nately cut short by premature death, and forms the Presi-
dential Address delivered by him at the Linguistics section of
the XIVth All-India Oriental Conference, Darbhanga, in 1948.

K. V. SarMA

INDEX OF PAPERS SUBMITTED To THE ALL-INDIA ORIENTAL
CoNFERENCE (SEssions I To XII): 1919—1944. Compiled
by K. Venkateswara Sarma. Poona, 1949, 62’ x 10”.
Pp. xli4-501. Price Rs. 6 (for Members) and Rs. 12 (for
others). Copies can be had of the General Secretary, All-
India Oriental Conference, Bhandarkar Oriental Research
Institute, Poona-4.

All Indologists should be thankful to Sri Sarma for this
Index, which enhances the value of the scholarly contents of
the twelve volumes of the Proceedings of the All-India Orien-
tal Conference replete with papers on all aspects of Indology.
The present volume contains a Foreword by Dr. S. K. De,
the General President of the X Vth session of the Conference
at which the Index was published, a Resume of the Conference,
a brief historical sketch (1919-1949), an Author Index, a Title
Index, and two Appendices containing Tables of Inviting
bodies, Presidents, Secretaries, Sectional Presidents, etc. This
volume has thus become indispensable to every research
worker in Indology who wants to know at a glance the papers
contributed to the leading All-India institution of Indological
research by different scholarson different branches of Indology.
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To prepare a complete alphabetical bibliography of about
3,000 papers with precision and care speaks volumes of the
patience, industry and acumen of Sri Sarma, and it may
be specially noted that in cases where a paper has not been
included in the Conference Proceedings, but has been published
elsewhere, such publication hasalso been traced and appropriate
reference given, Since the publication of this Index, a credit-
table performance for a young author, Sri Sarma has been
taken up by the University of Madras as an Assistant for the
New Catalogus Catalogorum work of my esteemed friend Dr.
V. Raghavan, Head of the Department of Sanskrit of that
University. The Madras University is to be congratulated on
the appointment of two assistants for expediting the prepa-
ration and publication of this Catalogue of international
academic importance.

While congratulating Sri Sarma and the authorities of
the All-India Oriental Conference upon the production of this
nice Index, we may suggest that all volumes of papers to be
published by the Conference hereafter should be provided with
a General Index as a rule so that the varied material in these
volumes could be used by research scholars without any waste

of time and labour.
P. K. GopE

THE Roap 10 SaLvaTioN by P. N. S IvER, Former Private
Secretary to Sir Chinubhai Madhowlal Baronet, with an
Introduction by Pandit K. A. Lakshmana Sastri. Kalpathi,
Palghat, 1950, pp. 32.

Over a hundred pithy sayings, epigrams and sound pieces

of advice pertinent to modern life, culled from different sources

, such as religious literature and proverbs, and supplemented and
annotated by the varied experiences in life of the author, form

the contents of this neatly printed and well brought-out booklet.
K. V. SARMA

SouTH INDIAN INFLUENCES IN THE FAR EAST by K. A. Nila-
kanta Sastri. Publishers: Hind Kitabs Ltd., Bombay, 1949.
Pp. 159, with a map. Rs. 4/8.

Professor Nilakanta Sastri needs no introduction. He
is well-known for his scholarly researches in the History of
India, particularly of South India, and also for his excellent
latest work, History of India, of which parts one z:}nd two haye
already been published. The book under review is an admir-
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able survey of the South Indian influences in the Far Eastern
countries, like Burma, Siam, Malaya, Indonesia, Borneo and
Indo-China. Prof. Sastri, illustrating profusely from ins-
criptions, gives us an idea of how deep the influence of Hindu
cult had taken roots during those days of Hindu colonisation,
The similarities in early architecture, in the organisation of
rural economy and village administration, in social life, in the
use of the Saka era, the abundance of Sanskrit words in their
languages—all show us unmistakable influences of Indian origin.
Excavations have shown various Indian articles of domestic
use all along the far-eastern countries, furnishing us the
necessary links indicating the route taken by Hindu culture in
its migration to the Far East. Prof. Sastri cites from Chinese
and indigenous chronicles in support of his theories. The sur-
vival of many traces of Hindu ceremonial even to the present
day are also evidences which cannot be disputed. The spread of
Buddhism must also be attributed to this flow of Indian culture,
ideas, rituals and linguistic affinities, which continued without
a stop from India to the Far East. The fact that Hindu in-
fluences still persist in the Far East—parts of which have been
converted to Islam, shows how firmly Indian culture has taken
root there. Itis notout of place to give an instance of the
many which Prof. Sastri cites in his book. The Muslim priests
of Champa (Annam) are called even to-day, ‘acar’ (Sanskrit—
‘acarya’) and among them the head—priest is called ‘gru’
(Sanskrit—¢guru’).

This book, as is stated in the introduction, is not a syste-
matic account or a history of Hindu Civilisation in the Far
East. Itis only a survey of a particular aspect of the move-
ment, with special reference to the role played by South India
in the early history of the countries of the Far East, Itis
very interestingly written and will certainly interest the reader
to make him pursue this fascinating subject further.,

M. SOMASEKHARA SARMA,
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iv. Karpiyal (The chapter on the life of the house-
holder after he has taken his wife with
due ceremonies.)

What is the definition of Karpu?

140. spQuert uRw.5 &I Yaroés
Qsrer pf wrdp Buacr Sy sLows
Qsrev_é@h wrilei Gsraius QareamCals

Karp-ena-p patuvatu karanamotu punara-k
Kolark-uri marapir kilavan kilattiyai-k
Kotaikk-uri marapinor kotuppa-k-kol vait-v-é

Karpi is that wherein the deserving bridegroom is made
to get the hand of the worthy bride by those who are qualified
to give her away with the necessary ceremonies like Zoma etc,

Note 1. Karanam stands for agmaukarapam  which
means homa done in fire. Hence it means here all the cere-
monies done during the marriage.

Note 2. From the fourth saira it is evident that karpu
system of marriage is later than kalavu.  Hence a new word
should have been coined in Tamil language to denote it. Karpn
is possibly the curtailed form of karpam which is the tadbhava
of the Sanskrit word Ealpa which means vidhi.

Naccinarkbiniyar derives karpi from the root karpi-ttal and
tells us that it is called karpu, since the bride is advised by her
relatives how to behave towards the husband, and by her
husband how to run the house, and since agmi is requested
how to look after her and she is advised how to render service
to agni. |

Note 3. Karpn may happen after and before Kalazu
becomes known to all, after and before physical union takes
place between lovers and even without kalavi.

Is there karamam when there is none to give the bride

away in marriage?

1. Pratipannam abkiprétdvakds’quartinim nd_yfzkah : .§rﬁtr-iydgfirm{
agnim anayya kusan astirya yathasmrti futv@ tfzh partkramet; tato matar:
pitari ca prakdSayet. .. tad-bandhavaSca yath® ktfl'asy_a agh?m pfnlzaranto
dandabhaydcca tasmd éva  endm dadyuh tatha y0jayet (Kamasitra 3, 4,

12-15)
L
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141. Qer@iCur ferfuys &rem aper@L

yewris s er CurSw &sr%e wrer.l

Kotuppo r-inri-y-un karana m-unt-é
Punarnt-utan pokiyae kalat y-an-a

There is karanam even when there are no relatives to give
the bride away, when she goes away with the lover.

To whom was karapam first enjoined?
142. QuQeori apauis @ Leis s & Tewid
8Cyrie sr®uw srev@p apa@L.

Melor mavarkkum punarnta karanam
Kilork k-akiya kalam-u m-unt-é

There was a time when the Earanam enjoined to the first
three castes began to be adopted for the fourth.

When was it?

143, Qu:rulm.{fn QI@Q'LZJ u_ur‘gffa Sererir
sgwit wr g geri & T Queirt.
Poy-y-um valu-v-um yatta pinnar
Aiyan yattanar karana m-enpa.

They say, that karanam was introduced by aryas after the
lovers began to prove false and the ladies were considered
unworthy. i

Note 1. Aiyar isthe tadbhava of arya. Though arya
generally refers to brahman, ksatriya and vaiSya, yet it may
refer here only to brahman, since brahman alone is said to
have gone south from Northern India.

Note 2. Enpa suggests that the introduction of karanam
among Tamils was before the time of Tolkappiyanar. This
sutra and the previous one suggest that the Aryas and Tamils

~ lived together for a long time before him, that the Tamils
began to adopt the Vedic religion long before him, that kalav#
system was satisfactory for a long time and when it was
found unsatisfactory, karpi system was introduced in Tamilnad
in consonance with what is found in the Dharmasastra.

What are the occasions for the husband to have his say?

144, srews s erowi s Qs s STy

Qs g%r walys 5 LemieRe e e

- 1. Atmang bandhur-atmaiva gatir-atmaiva catmanah |
Atmanaivatmano danam kartum arhasi dharmatah (Mahabhirata,
Adi. 94, 13)
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Ifed Qarées s 50 yowdu o@paemrd
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der pref Ifel er@r@u ey ero

Qzer pevs Wah HQuwi § serefn ayfyw
arwg Ger aelyn esally e &Es@pnd
sraral. Yevy &5 BWlar seremid

oL arQepp QribenasQur L ararevar 19 paie
wwu asg Csriflé seir gmin?
Caiporr L seaudear éﬂ@m,é Ssregih

LU Qar aris s amestIar &er et
geaflt Qu@su A piler s amw
Cullens Wi GO Lns ure@ayb

srws By s8 wlkrCur Qo ar ey

a@pa Borad Qrreew Qaifmn

Qzarp Cga 6 syLyrel afor&@

@ardle Qrarp saraied Berdlayn

2@t Oprifler @y 85 Gsibwp snte

w5 Qsr® sevama Caeml p & guio
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Csafl Qrrpsssml yspPs ser e

a%r tardCar Qrg0ri@ Qsres@u
ueremen uGHal uE Ve aper 2uwd

et o1 @55 B pind p 8 pQamner @uar.
Karanatti n-amainta mutinte kalas
Neiicu-talai y-avilnta punarcci-k kanpum
Eiica makilcei y-irantu-yaru paruvattum
Afica vanta v-urimai-k kan-n-um
Nanneri-p patarun tonnala-p porulinum
Perra teettu-p perumaiyi nilaii-k
Kurran canra porul-etut t-uraippinum
Nama-k kalat t-unt-ena-t toli

Em-uru katayu l-ettiya marunkinum
Alla rira v-arvamo t-alaii-c

Col-l-uru porulin kannuii col-l-ena
Enain cuvaippinu ni-Kai tottati

Vano r-amiltam puraiyum-a l-emakk-ena

o N

uifle (@Gﬂlb.); Ifedesr (r&.)

Cariflzem e (@orib.) ; @ snif)sse st (15}.)

senefi%e (@eri.); sEh% (6&.).
ard@eni (@eris.) ; anule (z&.)

uﬁ@@@@éfr.m.b (@amb.) 5 @duﬁ@@@gﬁpi (lsd_".)
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Aticil-wm pa-v-un totuttay kappum
Antanar tiratiu#i canror téetium
Antam-il cirappir pirar-pivar tirattinum
Olukkan kattiya kurippinu m-olukkatiu-fo
Kalavinu nibalnta v-arumaiyei-p, pulampi
Alamara l-ullamo t-alaviya v-itattum
Antarat t-elutiye v-elutiin mane

Vamta Burram vali-keta v-olukal-um
Aliya l-afical-en v-G-y-irtt porulin-umnt

T an-avat pilaitta paruvat tan-um
Nonmai-y-um perumai-y-um mey-kola v-aruli-p
Pannal canra vayilotu porunti-t

Tanni n-akiya takuti-k Eannum

Putalvar payanta puniru-tir polutin
Ney-w-ani mayakkam purintd nokki
Aiyar pankin-u m-amarar-c cutti-y-uin
Cey-peruii cirappotn cértay kan-n-um
Payan-kelu tunai-y-anai-p pulli-p pullatii
Uyankuval kitante Bilattiyai-k-kuruks
Alkan munniya nivai-y-ali polutin
Mel-l-en cir-ati pulliya viravinum
Ural-arun kuraimaiyi n-nten mikuttolai-p
Pira-pira pentirir peyarttar kan-n-um
Pirivi n-eccattu-p pulampiya v-iruvarai-p
Parivu nikkiya pakuti-k Ban-n-um
Ninru-nani pivivi n-aficiya paryul-um
Cenru-kai y-ikantu-peyart t-ulliye valiyum
Kamattin vali-y-un kai-vigt n-accam-um
T an-avat pilaitia nilaiyin kan-n-um
Utan-cérar ceykaiyo t-annavai pira-u-um
Matam-pata vanta toli-k kap-num
Verru-nat t-akalvayin viluwmat tan-um
Mittu-vara vaynia vakaiyin kan-n-un
Av-vali-p perukiya cirappin kan-n-un
Pér-icai y-urti-p pakar pankinum
Kama-E Eilatti manaiyo l-enr-ivar
Bwm-uyu bilavi colliya vetir-um

Cenra té-et t-ulappu-nant vilakki

Inri-c cenra tapmilai kilappinum
Arun-tolin mutitta cemmay kalas
Virantoiu nallava ventar kan-n-um
Malai- y-éntiya pentir-u makRBal-um

95
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Keli r-olukkattu-p pukarci-k kan-n-um
nnaiye vayilo r-etirotu tokati-p
Pan-n-amai pakuti-mup patin-oru manrum
En-n-aruii cirappir kilawon meén-a,

There arc thirtythree important .occasions when the
husband has opportunities to have hissay: (1) when he meets
in conjugal union his wife with a free mind after the marriage
Ceremonies are over, (2) whenever he isin ecstasy over the
married life while she creates awe in his mind through her
keen sense of duty, (3) when she treads the traditional paths
of wvirtue, (4) when he reconciles her objectionable deeds
during kalavw with reference to her greatness shown in
married life, (5) when the lady’s friend pays homage to the
Gracious God who helped them when they were in danger, (6)
when the lady lets her mind out with  enthusiasm since her
period of trial is over, (7) when he takes the food and makes
the garland saying that, whatever she touches is as sweet to
him as nectar and asking her the reason for the same (8) when
he suggests his appreciation of her exemplary conduct towards
brahmans, the great and other saints,! (9) when both of them
recount towards each other the anxiety and turmoils to which
they were put during &alavu (10) when they are leading their
life in such a way that the faults committed by them during
kalayu may disappear like letters written on air, (11) when he
has to give her words of encouragement not to dishearten her-
self, nor to fear for her wrongs in kalazu, (12) when he does
not keep his promise to her, (13) when he tells her that he was
responsible for everything and hence she has to put up with
what is past and think of her greatness after discussing the
same with her friend,? (14) when he celebrates the birth of _
his son on looking at his wife after the child is given the cere-
monial oilbath with presents to brahmans and prayers to Gods,
(15) when he falls at her tender feet praying for mercy while
she lies down embracing the soft pillow without allowing her-
self to be embraced by him on his approaching her after the
degeneration of his character through his contact with another

1. Naccinarkkiniyar interprets antam-il-cirappir-pivar to be
deévas; antam-il- does not suit in that interpretation.

2. Naccinarkkiniyar’'s meaning is entirely different. Tt is this:
When he perforrns stmanta * while she is pregnant with a child
inheriting the noblllty and greatness of the fathet.
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womanl (16) when he ends the love-quarrel through the
intercession of many ladies while she persisted in not allow-
ing him to approach her, (17) when he ends the grief of
his wife and faithful concubine caused by his separation
from them2 (18) when heis in distress standing away frow
the wife, (19) when he approaches her, feels disappointed
and thinks of repeating his request,3 (20) when they are
overpowered with kama, (21) when he fears the effect of his
separation from her if it happens (22) when he fails to
keep his promise to her, (23) when she tells him that she will
follow him, (24) when the lady’s friend addresses him through
her credulity, (25) when he feels disheartened on starting to a
foreign land, (26) when he thinks of returning home on the
way, (27) when he meets with victory, honour etc., in that
foreign country, (28) when he describes the same to the
charioteer having very fine chariot, (29) when he is addressed
by his wife and the faithful concubine at home with reference
to the difficulties undergone by them, (30) when he describes
his situation in the foreign land mixed with grief on their
separation, (31) when he enjoys the company of the guests in
the feast in commemoration of his victorious feat, (32) when
he is given warm reception in the evening by women, children
and friends, and (33) when he is addressed with warm words
by others.

What aré the occasions for the wife to have her say?

145. gaerd arpp afy wreeier
| appp s EpSsp s
e Aavw Qar® s Swlaner ureser
Qua@ewdp Piflur acrfer & eamyh
a2 1wsGed Yevio @il gm&efer

1. The word funai-y-anai is taken to mean by the commen-
which serves as support; but it may be taken to
s got from her husband;
praja sandhih (Taittiri-

tators the pillow z :
mean the son who is the sandhi and who 1

cf. mata purva-rupam, pit@ uttara-ripam,
yopanisad)

2. Naccinarkkiniyar’s meani
tries to end the grief of the
former was in the company of another woman.

3. Naccin@rkkiniyar’s meanng is this :—when she finally thh?ks
of agreeing to him after resisting him on account of her seeing
marks of his union with another when he approaches her.

ng seems to be this: when one
husband and the wife while the
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A PRIMER OF INDIAN
| LOGIC

BY
Mwm. Pror. S. KUPPUSWAMI SASTRI

SECOND EDITION
will be ready shortly.

Advance Orders may be registered.

MAHAMAHOPADHYAYA
LAKSHMANA SURI’S WORKS

RS. A, P.
1. Bhagavatpadibhyudayam

(mahakivya) 17700
2. Ghosayatra or Yudhisthiranréamsyam

(drama) 05 6°70
3. Nalopﬁkhyina-saﬁgraha 05 0
4. Gurustavamala 0 4 0

AVAILABLE WITH
THE SECRETARIES
KUPPUSWAMI SASTRI RESEARCH INSTITUTE

SANSKRIT COLLEGE
MYLAPORE, MADRAS—4
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OUR OWN PUBLICATIONS

Rs. a. P,
Vibhramaviveka of Mandana MiSra—edited by

Mm. Prof. S. Kuppuswami Sastri and T. V.
Ramachandra Dikshitar o6 0

Vinavasavadatta (an old Sanskrit drama) edited

by Mm. Prof. S. Kuppuswami Sastri and Dr. C.
Kunhan Raja 540

o0

Tolkappiyam with an English translation by Dr,
P. S. Subrahmanya Sastri, M.A., L.T., Ph.D .. 1

0 0
Tolkappiyam Do. Do. Vol. II, Part 1 200
History of Grammatical Theories in Tamil by
Dr. P. S. Subrahmanya Sastri 56800

Dhvanyaloka & Locana of Anandavardhana and
Abhinavagupta with Kaumudi by Uttungodaya and
Upalocana edited by Mm. Prof. S. Kuppuswami
Sastri, Sri T. V. Ramachandra Dikshitar and

Dr. T. R. Chintamani. Uddyota I o)
The Kuppuswami Sastri Commemoration Volume. 3
Highways and Byways of Literary Criticism in
Sanskrit by Mm. Prof. S. Kuppuswami Sastri .. 2 0
Compromises: in the History of Vedanta by
Mm. Prof. S. Kuppuswami Sastri . .ol d
The Primer of Indian Logic by Mm. Prof. S.

Kuppuswamy Sastri (2nd Edn. in Press). o LOROE0)

Sankara Bhagavatpada by Prof. P. Sankaranara-
yana i ..0- 40

Kuppuswami Sastri Memorial Volume

Tolkappiyam-Porul-Atikaram-Tamil Poetics-
Part’I Akattinai and Purattinai by Dr. P. S.

D)
=)

Subrahmanya Sastri 2 2400
Literary Criticism in Sanskrit and English by
D. S. Sarma 00
The Journal of Oriental Research. Annual
Subscription 200

Copies can be had of : The Secretaries,

The Kuppuswami Sastri Research Institute,

Mylapore, MADRAS.
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SELECT OPINIONS

Hermann Jacobi, Professor of Sanskrit, Universit,

y of Bonn, 14th
December, 1926.—I have perused your new Journal of Oriental Res'earch
with great imterest. I heartily wish you success in your meritorious
undertaking.

L. D. Barnett; School of Oriental Studies, London, 19th Decem-
ber, 1926.—It seems to me to be a good beginning to the enterprise which
I hope will be very successful. Some of the matter is very good indeed.

J. J olly, Wurzburg, Germany, 20th December, 1926.—This evi-
dently is a periodical of great promise, with every chance of success.

0. Strauss, Professor of Sanskrit, Kiel University, 1st January,
1927.—Being very well pleased with the first number of your Journal of
Oriental Research I ask you to enrol me as a subscriber.

Sir Richard Temple, Editor, Indian Antiquary, London, 6th
January, 1927,—Your excellent Issue,

F. 0. Schrader, Kiel, 9th January, 1927.—I have read with
absorbing interest through the first number and find its contents quite satis-
factory soiv e A Journal of this kind has been undoubtedly a need
in Madras since long.

Dr. Wilhelm Printz, Librarian, D, M. G. Halle, 14th January,

1927 —. ..o This fascicle contains many very interesting and scholarly
articles: a very pretty start!
« Bombay Chronicle.” 12th December, 1926.—........ Sle oisinle’s

The Quality of scholarship displayed is of a high order.

« Indian Review.”> November, 1927.—We welcome this new Quar-
terly of Oriental Research....... SRR i The influence of Professor
S, Kuppuswami Sastri, the Professor of Sanskrit and Comparative Philo-
logy in Presidency College, has been ceaselessly exercised in furthering
the cause of such learning....ee..

«New India,” 20th December, 1926.—............. .The design
and the get-up of the Journal is very good, and we recommend the Journal
to all lovers of research and scholarship.

. «Hindu,” 9th Feburary, 1927.—............The Journal will not
= merely maintain the high level reached in its first number but frequently
transcend itself.

« Madras Mail” 2{st January, 1927.—.......ccoc..... The
contributions are .from persons who have specialised in particular branches

and show striking evidence of original work....

Dr. Sylvain Levi, Paris.—......It deals with so many sides of
Indian Science, and in such an interesting way. What I like most in it, 15
its genuine and regular Indian flavour, its proper ‘Rasa’. Many of your
contributors, if not all of them, know how to combine Pandit-learning and
| Western standards.
| Dr. H. Luders, Berlin University.—.......-. I was greatly
impressed with the high standard of scholarship, the orginality of thought

and the soundness of critical methods displayed in your contributions. .. ..
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