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The Lighteenth South (jlnhiam Music Conference
oF

THE INDIAN FINE ARTS SOCIETY, MADRAS
WeLeowe ADDRESS

BY

Diwan Bahadur K. S. RAMASWAMY SASTRIGAL

Ladies and Gentlemen,

On behalf of the Indian Fine Arts
Society. Madras, ! welceme you to this 18th
Musical Conference and Festival of the
Society. We have laboured for nearly two
decades to maintain the highest standards
in the cognate and interrelated fine arts of
music and dance and to prevent any dete-
rioration setting in them by hybridisation
of styles or by any mere desire to oive the
public what will please uncult -
vated tastes. It has been the
special distinetion of India to
realize and proclaim that music
is a means—nay, the quickest
and sweetest and most effica-
cious sadhana—of God reali-
zation and that dance should
sublimate the entire gamut:
of the higher bodily energies

in the service of God.
Yagnavachya says that he
who can play on the veena with

a full knowledge of sruti and tala
can eagsily attain JMoksha, The immortal
Thyagaraja utters the same sublime idea in
his peerless kritis Mokshamugalada, Nada
Tanumanisam, Sobillu, Ragasudarasa etc.
The sage Baratha who wrote the earliest
and greatest work on Bharatanatya and

who defined the elements and essentials of -

the aesthetic moods and enjoyments (bha-

vas and rasas) and gave us the basie con-
cept and technique of elassical Indian
Music and-Dance ané Dramaturgy says that
the fundamental: elements of dance and
drama were {aken from the three vedas
(words from the Rig Veda, songs from the
Sama Veda and abhinaya from Rig Veda)
and that dance and drama can and will
teach lessons of righteousness to the un-
?‘i"btmE and discipline to the undisci-
. plined will and give culture to
the uncultured and sublimate
the culture of the cultured
and console the afflicted and
the miserable and tranquilise
the agitated mind and increase
the longevity and spirituality
and leads us from the pettiness
and sordidness and misery of
the worldlife into the enobility
and exaltation and joy of
I asthetic life which alone can

open the door to the spiritual life and to the

in flow of thegrace of God.

Carlyle says well ; “Music is a kind of
inarticulate unfathomable speech which
leads us to the edge of the infinite and let
us for moments gaze into that’”’. Dante,
the immortal poet exalted the poetic mood
of enjoyment of the divine power of beauty.
on the Universe and deprecated our world-

(73
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liness and preoccupation with livlihood.
“Can I not from whatsoever angle of the
earth look at the moon and the stars. Nor
will bread be wanting””.. Mozart once said
to his wife who was miserable in spirit
because of poverty. ‘O well if we cannot
eat, let us dance instead”. The great
Jayadeva spent all his life in composing
songs about Sri Krishna and singing them
and making his wife Padmavathi express
his moods and sentiments by dance and call-
ed himself the emperor of the realm of the
rhythmic movement of Padmavathi’s feet
(Padmavathi charana charana chkravarthi) .
The immortal Tyagaraja asked : ““Is nidhi
(heaped wealth) real happiness or is it
Sri Rama’s sannidhi (gracious presence)
real happiness 7’ He lived in poverty and
rejoiced at the sovereignty of the realm
of melody.

Let us remember these choice spirits
full of divine endurement (Daiva Sampath)
at least during the last week of the year
though we are busy with earning and
hoarding and with guns and bombs and
with getting and spending and buying and
selling during the rest of the year. Man is
always prone to prefer guns to better and
never thinks of nama at all. But man is
not a mere compound of economics and
politics. He has in the deepest recesses of
his being the glories of ethics aesthetics
and metaphysics. He strifes these finest
elements in him during most of his days
on this planet. Let him 'have at least
the chance of being real self for at least a
week in a year.

The system of ragas and rasasis the
special glory of Carnatic Music. The con-
cepts of Manodharma and alapana are
peculiar to it. ~The tala system in India is
intricate and highly evolved. Indian music
is based on melody while western music is
based on harmony. The Indian ear is the
result of centuries of musical evolution and
has a keen power of recognising and
enjoying microtes and graces. We have to

preserve unsullied the pure sweetness of
our complex Carnatic music. This is the
supreme function of musie sabhas. They
must satisfy and regulate the public taste
and preserve the musical greatness achiev-
ed as yet and point the way to get greater
achievements in the future. We have
secured as our President this year Papa-
nasam Sivan who is one of the greatest of
our living composers and we have arranged
a dainty fare of concerts and dances
for the public but have also arranged
for musical competitions and lectures
on folk music and modern composers and
on various aesthetic aspects of music
and dance.

There is much work ahead of us. We
have to carry on intensive researches into
emotional value of notes and ragas and the
inter-velations of Ragas and Rasas. This
isasyeta TERRA-INCOGNITA, Wehave
not as yet produced an authentic history of
the evolution of Indian Music (North
Indian and South Indian). We have no
Dictionary of Indian Music as yet. We are
gratified to learn that our veteran Musician
and musical scholar Professor P. Samba-
murthi is bringing out such a Dictionary.
We have yet to study the evolution of our
musical instruments and explore the
nature and effectiveness of the old musical
instruments of Tamil Nad such as yazh,
kuzhal ete. Fortunately for us the Harmo-
nium which came in with the western poli-
tical and cultural domination is retreating
to the background and the ZAMBURA is
coming into favour. We have to attend to
the neglected art of Voice production. We
have to settle the respective places of
absolute music and kriti singing in our
concerts and also the respective places of
music in the regional language and music
in other modern Indian languages and in
Sanskrit so as to preserve the manifold
excellences of our music and bring in an
all-India mentality in music and not suc-
cumb to the mere demand of musical
regionalism.

Lol
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I regard it as an admirable sign of the
times that the love of music and dance is
becoming a passion with our middle classes.
For sometime in the past music and dance
did not go with social purity and suffered
in public estimate. The phrase Nata vita
dayaha was used in a somewhat oppro-
brious sense. But the arts have now been
rescued and salvaged and sublimated. Tn
this task of salvage and sublimation and
popularisation, the Music Sabhas kave
borne their part truly and well.. We have

yet tobuild a really good concert hall in
Madras with good acoustic properties and
it will be well ifiall the Music Sabhas com-
bine and pool their funds and energies in
such a cause.

I bid you all a hearty welcome to this
Eighteenth Music Conference and Festival
of the Indian Fine ArtsSociety and request
you to extend your patronage and support
and appreciation of our efforts in a great
patriotic and national cause.

GANDHARVA VIDYALAYA

(ESTD. 1940)
(Music School Run by Indian Fine Arts Society for Ladies)

- “VANI VILAS”
DEENADAYALY STREET, T. NAGAR, MADRAS-I?.

*
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*
Further particulars from :—
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The Tighteenth Sovth Judian Music Conference

OF

THE INDIAN FINE ARTS SOCIETY, MADRAS
PRESIDENTIAL ADDRESS 2

BY

Brahmasri Papanasam Sivan

Ladies & Gentlemen,

At the outset, I thank the members of
the Indian Fine Arts Society for giving this
opportunity to serve the cause of music by
presiding over this 18th South Indian
Music Conference of the Indian Fine Arts
Socicty and the high honour they have
done me.

Some persons ask, ‘“What is the point
in having a number of music and art festi-
vals at the same time in the same city ?
Itis so difficult to decide where to go’’;
but in a city like Madras, with a popu-
lation of nearly one and a half millions, it
is not enough to have only 5 or 6 festivals.
We must have a festival for each division,
even fifty such festivals will not be too
many. Nor is it a practical proposal to
conduct different festivals at different
times of the year; only during certain
accepted holiday seasons such festivals are
Dpossible ; and a healthy rivalry between the
various organisations in organising these
festivals is desirable too.

Another complaint generslly levelled
against these undertakings is that these
festivals are made occasions for making a
good bit of money by exploiting the
people’s fascination for music and dance.
We should not forget the fact that in this
mundane world nothing can be done with

out money, and where is the money to come
from ? Only from the public. It is only a
sort of mutual ‘“‘give and take”, working
in a “virtuous” circle. Not only this ; there
are now any number of junior vidwans who
can unquestionably claim a place in the
front rank ; but unfortunately some senior
or popular artists have almost monopolised
the platform and this leaves little room for
those rising artists to establish their right-
ful claims. Organisers will say, ‘“What
can we do? We do not get any suitable
response from the public for these junior
concerts.” Therefore, I say :

“By all means make as much money as
much money as possible by arranging per-
formances by popular artists, but spend it
on performances by deserving rising
artists. After some time you will find that
the public will recognise such “‘junior’’
merit and give their unstinted patronage to
it. It is the “monopoly” system that is at

{fault and not making money through the
festivals.”

Of late it has almost become a fashion
to give undue importance to talking and
discussing about music. Music is essentially
a practical art and all talk about it should
be only secondary and practical demons-
tration primary. Especially in regard to
Carnatic music which in its essence,
escapes intellectual analysis and functions

. [181
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in a supra-rational region of our conseious-
ness, too much emphasis on intellectual
disquisition may turn our attention away
from the essentials. QOur ' music is a
priceless treasure, not a showy tinsel.
Ears fascinated by the catchy North-Indian
tunes may fail to appreciate the real gold
in our system ; this is a real danger.
general tendency noticed nowadays to
prefer North-Indian tunes to classical
Carnatic tunes is a danger signal.
tendency goes unchecked, I fear it may
lead to a sort of musical suicide. Heaven
save us from that catastrophe! I had the
shock of my life when I heard two of our
recognised vidwans telling me that North-
Indian tunes are better than our tunes ;
vitiation of taste cannot go further ! I hope
I shall not be accused of self-complacency
or prejudice when I say that a voice
trained to produce the best in our music
can re-produce any tune in any other
system, while singers of the other systems
can hardly do any kind of justice to our
music. When I hear some of them attempt-
ing to sing our songs, it looks, at its best,
only a poor carricature.

While it is true that the radio and the
cinema have done much to popularise music
it cannot be denied that the harm done
more than counter-balances this advantage.
They have to a large extent vitiated the
public taste by accustoming their ears to
inferior and spurious musie, In many of
our homes it has become customary to em-
ploy music teacher with a view to train
the children for a half-hour radio prog-
ramme, which means three or four pieces,
a little swaram for one or two of them, a
little raga and a thukkada item. And the
worst of it is that in many cases it stops
there ! There are two primary enemies to
our music : one is too early self-sufficiency,
the idea that we have learned everything
there is to know, which is the greatest bar
to progress and leads to stultification.
other enemy is pride. Knowledge is an
ever-expanding ocean. No limit can be set
to it. Humility is the mark of the true

The -

J£ this

The

seeker of knowledge; pride leads to atrophy
and decay.

There is another danger, insidious be-
cause it is subtle, to our music; and it is
the curse of imitation. Music is art and
art is so intensely individualistic. Music
without at least some manodharma (origi-
nality) is a doil and not a living baby ; at
best it may be a nice, well-dressed doll and
nothing more ; there is no life in it, it is a
dead dummy. Of course it is very useful
and certainly necessary to learn from good
teachers and follow correct tradition ; it is
useful to be familar with different styles of
singing ; it is wise to have alarge stock
from which to pick and choose; but we
must take what we learn part and parcel
of our musical make-up. Whatever we
sing, however poor it may be, should come
from ourselves ; mere imitation, however
good, can never be a substitute for live
music ; even the best photograph cannot be
a substitute for the real person.

My heart actually bleeds when I hear
the recent cinema tunes. The general
attitude of the producers and even music-
directors seems to be in favour of tunes
which even a rickshawwalla can easily sing,
at least hum ; because, they say, that alone
brings in money !! People come to me with
recommendations for being introduced to
the film-world and they say they can sing.
When I ask them to sing, they repeat the
gramaphone records of some of the cheap
cinema tunes. This state of affairs is
indeed shocking : it is utter disrespeect to
the Goddess of Music and wanton insult to
Nadabralman. 1 at times, wonderhow all
this sin is going to re-act, 1 wonder
whether the Assam disaster is not some
sort of an indication of the displeasure of
the Divine at the perversity and degrada-
tion'of man’s musical taste. During the
last few years, there is an appreciable fall
in the number of concerts by top-rank
musicians ; even during the marriage
seasons the usual demand for concerts by

[151
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foremost vidwans has gone down. The

indication is ominous.

Music is a sacred Art, it is Divine ; the
TLord has said that he would rather be
where a few devotees sing than in the sun
or in the heart of a yogi or even in Vai-
kunta. Musie halls cught to be held sacred,
for the Lord is where good music is.
Artists as well as listeners should co-operate
in maintaining this atmosphere of sanctity
in the concert hall. Unfortunately what we
find is just the contrary ; it is common in
a concert hall to see people coming with
newspapers and discussing news with
people nearby, to see persons talking
incessantly and disturbing the concert, to
see persons ceaselessly walking to and fro

and making noise. How can an artist be
expected to give his or her best under
these conditions! Till about a few years
ago the conditions were different: in the
concerts of the late Konerirajapuram Vai-
dyanatha Aiyar, Ramnad Srinivasa Aiyan-
gar, Madura Pushpavanam Aiyar and such
others, no one would have dreamt of the
possibility of such disturbances cceurring
at all.

Let us on this occasion think grate-
fully of the great vaggeyakaras and musi-
cians and lakshanakaras of old and avow
allegiance to them, let us look to the Muse
of Music as the Divine Mother and worship
at her altar in a spirit of true devotion and
dedication !
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MODERN TRENDS

IN

INDIAN MUSIC*

by

Sachivothama Sir C. P. RAMASWAMY IYER,

An occasion like this could be utilised to
malke a kind of conspectus of their musical
art, its possibilities and potentialities. It
was not often realised either by t he expo-
nents of music or by an audience that just
like their religion their arts and their
music were essentially individual. It was
not mere orchestral accomplishment or
achievement, The best music, the most
soulful music of India, could be described in
Western terminology as ‘‘Chamber music”.
It needed for its exposition and apprecia-
tion a select and a trained audience and an
extremely trained practitioner whether on
the vocal or instrumental side. Neither the
blaring loudspeakers nor the paraphernalia
of a large hall and audience were opposite
to our music. The main thing that charac-
terised the Western art and Western
religion like Christianity or Islam great
and noble and magnificient their achieve-
ments were could best be described as
congregational. But our religion was an
affair of the inner soul and communion
with the ideal of that soul. Even temple
worship was a later development in our
civilisation. The original form of worship
was worship in the house, worship of the
deities enshrined in the household fire or
the household Gods The main thing that
characterised Indian music especially

KCS8I, K.CLE.

Carnatic music and the special lineament of
Indian music is the fact that it appeals to a
trained ear and is produced by a trained
mind and a sublimated soul. Bearing this
in mind we must realise that to the extent
to which we preserve this essential charac-
teristic of eclassical music, we shall be
doing the best for it.

I do not wish to blame other forms of
musical entertainments. We have of late
learnt the Western types of literature of
art and of all that goes with art. I have
devoted some considerable time to the study
of European music its doctrines and under-
lying prineciples and I can say that though
a great deal has been achieved in the way
of counterpoint and harmony and that they
had discovered the wonderful effects which
can be produced by the mixture of harmony
with discord we have developed a great
deal in the way of development of harmony.
The emphasis in both is different. In the
East itself they have different varieties of
musie. The Afghan type ecmbines Eastern
melody and Western orchestral, A great
deal of the music of Persia is also of that
type. But the old type of Hindustani music
and the old type of Carnatic music was
essentially a training and. educative and
manifested itself in melody and harmony

* Opening address delivered at the 47th South Indian Music Conference of tne Society on 24—12—'49
[19]
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up to a point, because the field of music has
a different kind of audience today. Our
architecture was essentially done either for
the gods or for monarchs. Our paintings
and art were essentially intended to illumi-
nate and adorn the palaces of princes and
magnates. Our music was created and
produced by a very refined and sophisti-
cated society intended mainly for the
delectation of a trained few. Therefore
it was they found that the great trinity of
South Indian music were the result of pat-
ronage of a discerning few.

We are now emerging into a new condi-
tion where both the demand and the supply
are of a different character. The music
sabhas live in a order to please and to
attract the ticket public and their appeal
had to be different. There is a real danger
of .our adopting methods and manner of
approach uncharacteristic of our genius and
trying to bring into our music the possibili-
ties of dramatic art and secure for it a
cheap appeal by gymnastics not always to
elucidate but to perplex -and con-
fuse. That is a danger which has to
be avoided. Everything has
its place. Snatches of Parsi music had
their own appeal and their own places.
But if we are to develop and keep alive the
traditions of our art, we must reconcile two
opposing tendencies now, the first being
the preservation of carnatic music in Ubs
oridinal style, namely the formy in which
iUt exacts o very careful and swbtle appre-
ctation of tomes, overtones, undertones and
microtones and the secomnd being  the
demvand of larde awdience for what is
cleap and flashy and for what appeals to
@crowd, 1t is one of the greatest duties of
sabhas like this to set the right standards
of taste and to see how the standard can be
complete'y reconciled to modern demands.
There is also the danger of even the first
rate exponents of this art yielding to
clamour of the crowd and allowing them-
selves to become cheap and obvious.

The tremendous vogue of Thanams is
symptomatic of the descent from the heigh-
ts of our music. There is nothing like it
in any other system in European musie.
Our thala is very elementary and practi-
cally has only two or three underlying prin-
ciples and there is at present a terndency to
introduce this into our music, What is
sometimes forgotten by our experts is that
that. for giving pleasure they need not
necessarily be simple. I would ask our
artistes to keep our original ideals in view.

As the President has said rightly the
batronage of the past which Sri Tyaga-
raja received from Tanjore isno longer
likely.  Princess have been liguidated,
Zamindars have been annibilated and the
land-holding classes have been reduced to
the position of lower middle class. We are
arriving at a new equalitarian democratic
age and we have to do whal other people
who have passed through the same phases
as we are passing through, have attempted
and achieved suceessfully. What J mean
is this, there was a danger between the end
of 17th century and the beginning of the
18th when European music also was becom-

“ ing of a bazaar type and cheap. You can
see that difference in Mozart and Hendel.
--Originaily Burépean music was very mueh
‘ Indian musie. A well known scholar has
pointed out that the original western music
was not based on harmony and counter-
-point but on melody and that the origin of
European music wasressentially eastern in
character. Then came the new ideals and
the process of republicanisation of Burope
started.  Mozart and Beethoven were
encouraged by German Princes and this
was not the case when the later European
artists came into prominence and there
was a tendency for the European music to
become vulgar.. At that time, a large num-
ber of people banded themselves together
and music societies were formed for the
preservation and the enhancement of the
standards of the art. Music journals were
run by them in which there was very
severe criticism of any attempt to lower the

[21]
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standards. A Society like the Fine Arts
Society, if they got funds; should start
and organise a movement for the purpose
of adequate music criticism and it must be
made perfectly clear that any shoddy or
secondhand false or pretentious art would
be exposed.

There was an attempt now at orchest-
rating JANA GANA MANA and VANDE-
MATARAM soags and Pandit Jawaharlal
Nehru stated in the assembly that there
was some difficulty in adapting JANA
GANA MANA and that VANDEMATA-
RAM could not be orchestrated. The
whole trouble, came because they were
attempting to combine the uncombinable.
Our music was not really fit for orchest-
ration. They were degenerating and
murdering public taste by encouraging
that kind of show. If they desired to have
an orchestra it required a number of ele-
ments in which discord played a part as
much as meiody. Orchestration demanded
a re-education of the public taste and the
development of a new ideal of music which
should be kept separate from Carnatic
music.  The new development might be
necessary and their experts shou!d come
together and develop it on proper iines and
also develop the necessary and proper ins-
truments for the same.

In Europe there had been a continuocus
development of the methods of production
of sound and they had now evolved at least
70 to 80 different instruments for express-
ing different temperaments, and sentiments
and emotions and so much had been their
efforts that in order to express the difficul-
ties of modern life, they had to invent and

“adapt instruments. What they had been

doing here for the last 50 or 60 years was
that they had been merely copying what
had been done by great masters in the past.
There wasa great deal more to do in this
progressive art. The present day demand-
ed separate arlistic treatment and they
must be learning new things. He would

-appeal to them not only to preserve the

best of the past but also look to the future.
The country was bound to be different after
the attainment of freedom not only
because of the eradicaticn of some old ele-
ments but also of the sublimation of new
elements,

In the West there had been regular
training for voice culture. But here they
were too conventional whether for public
speaking or singing the artists in the West
devoted a number of years for developing
their voice as the Eallet dancers did for
their craft. There was a tendency in most
of the institutions devoted to the arts of
music and dance here to take things too
much for granted. There was a feeling
that one could become expert in these arts
ina few years. They must realise that
these arts demanded of them the greatest
sacrifices and training.

If music isto be a progressive art as
literature and painting and dancing, we
Lave not cnly to conserve our past but also
to worlk for the future. To-day the opera-
tins of the human mind and the emotions -
that guide humanity and the struggles that
are ahead of humanity demand a separate
kind of treatment from what has been done
in the past. In order to achieve this we
must learn new melodies and learn to use
new instruments.

7,13
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Besides Krithis, which alone were
sufficient to immortalise his name, our
musician composed Kirthanas as well. He
was, again, responsible for five more works,

viz, Divyanamavali, Ragarathnamalika,
Bhakthavijayam, Nowkacharithram and
Pancharatna.

The first forms a body of very simple
songs intended to help the veriest tyro to
worship God with sweet voice which He
likes. The second consists of one hundred
kirthanas in one hundred ragas, beginning
with Ragdarathanamalikache in Ritigow-
la. Both these works have been rightly
merged in the main work of Thiagaraja.

The third, viz, Bhakthavijayam, forms
a body of devotional kirthanas composed
for the purpose of deep contemplation and
worship. The full name of the work is
‘“ Prahlada Bhakthavijayam.” If the
songs found therein were dedicated to
Prahlada, we should have no remark to
make. But if they purported to have been
sung by Prahlada, or in other words, if
Thiagaraja ever meant to put the forty-five
songs of Bhakthavijayam into the mouth
of Prahlada, then, our musician must be
deemed to have commited the mistake of
anachronism, even from the Puranic point
of view. The reader will note that almost

_ all the songs of Bhakthavijayam address

themselves invariably to Rama as for ins-

21

. to the will of the Lord.

niaga’za jars Works oh Music

(BY THE LATE M. 5. RAMASWAMY: AIYAR)

tance :— (1) Rama, Abhirama, and’
(2) Thamasmela Sttamanoramana.
Prahlada knew only the first four ayathars
and could not therefore even dream of the
future Rama. Again, we see noreason
why these two score and five songs should
still remain under a separate category and
why they should not be merged in our
musician’s main work, as has been the case
with his Divyanamavali and Ragarathna-
malika. 7 )

But ‘Nowkacharithram’ has its own tale
to tell and deserves an independent classi-
fication. It narrates the story of an ex-
cursion in a pleasure-boat on the Jumna, of
the Gopis of Brindavan in company with
Lord Krishna. A terrible storm tossed the
boat furiously and threatened to drown it.
The Gopis prayed to Krishna for help but
in vain ; for, the waters were rising and
making their way intothe boat. They
came through some new cracks that
opened attihe bottom. The Gopis
screamed : Allakallolamaye. With stern
voice, however, did Sri Krishna order:
‘“ Fill the cracks with your garments.”
The helpless women resigned themselves
Suddenly the
whole scene changed ; and the Gopis found
themselves safe on the banks of the Jumna
with their garments. 'Their joy knew no.
bounds. The songs of Nowkacharithram
are of a simple type of melody; and
Mr. Thirumalayya Naidu compares them to
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Handel's Water Music, which was per-

formed by a party of musicians in a boat

which followed King George I in his barge
down the Thames, the object being to
appease the Royal hearer’s wrath.

With regard to the origin of Pancha-
ratna, Govinda Marar’s memorable meet-
ing with Thiagaraja has to be related. In
the early part of the 19th century, there
lived in Travancore - Ramamangalam of
Moovattupuzhai Taluk - a famous musician,
called Govinda Marar, whose date has been
found to be approximately 1798 to 1843.
He was small in stature but big in fame
and afflicted with rheumatism which made
him a cripple for life, but endowed with
extraordinary powers which made him a
celebrity for life and even after. He used
to sing with a thambura in one hand and a
kanjira in the other ; so self-contained a
musician was he. Histhambura had seven
strings, unlike the four-stringed thambura
of to-day, consisting of 3 saranis, 3 pancha-
mas and 1 mandra. His unique thambura

— ———

—e——g—C

had a flag of challenge attached toit. We
hear of a similar instrument having been
used by Peria Vythiwho, in his best da)s }
travelled in a palanquin and

* High placed in ha!l, a welcome guest, -

He pour’d to lord and Iady gay

The unpremeditated lay.”"
But the voice of even the Sivagan g a
musician could not reach the high pltch_\ of
the Travancorean’s special instrament.
Govinda Marar’s forte was pallavi-singing
in shadkala or six degrees of time, and
he was therefore called ‘“ Shadkala Govin-
dan.’’

The Shadkala system of singing pal-
lavi may be described thus: A man who
sings on the s:cond degiee, comprises the
pallavi into half the space of time which he
took to sing it on the first degree. To sing
it again on the third degree, he would have
to compress it into one-fourth of the same
time ; and so on up to the sixth degrec-
But the ordinary powers of the human
voice are such as cannot permit any musi-
cian to sing a pallavi on the sixth degree,

ELECARIC AL SHEPLIE:
OF  ANY KIND:: =..
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unless the first degree of time is extra-
ordinarily slow. Again, the powers of
measuring and regulating the first slow
degree of time by a mere mental estimate
will be heavily taxed and tested to the
utmost limit. So volatile, unsubstantial
and evanescent is time, that unless a
reasonably short interval is allowed bet-
ween two beatings its measurement is
likely to elude the grasp of even the subt-
lest intellect. To be a successful Shadkala-
singer of pallavi, one must be able to sing
it either at an electric speed or at an extra-
ordinarily slow speed. Govinda Marar
adopted the second method ; and there he
was terrible to his rivals.

This celebrated Govinda Marar heard
of the more celebrated Thiagaraja and
wanted to meet him., Nalla Thambi Muda-
liar, keeper of the Royal Stables of Trivan-
drum, took him all the way to Thiruvaiyar,
where the historic meeting of the two great
men took place in 1838. What a glorious
sight must that meeting have been ! Tt
was as if Shakespeare and Milton o7 Tasso
and Dante o Kalidasa and Kamban met
together. The famous ‘“ squint-eyed
Vadivelu was also present there. Thiaga-
raja’s private friend, Annachi Rayar,
lodged them in a convenient building and
attended to their other comforts. -~ The
same night at & 0’clock, Thiagaraja and
his disciples sat together on the small pial
of his humble cottage with a castor-oil
lamp acting as a representative of the
departed sun. The people of Thiruvaiyar
and the surrounding parts had already
assembled in large numbers in front of the
musician’s house. The disciples began to
sing. Meanwhile Govinda Marar, Nalla
Thambi Mudaliar and Vadivelu went there,
paid their namaskaras, and squatted. A
grim silence followed the disciples’ music ;
and none dared to break it. :

Thiagaraja, like Haridas Swami of
Brindavan, used to sing only when his
Inner Voice commanded ; and none of his

disciples, therefore, would dare to ask him
to sing. When, however Govinda Marar
boldly requested Thiagaraja to sing, a sen-
sation of surprise ran throughout the audi-
ence. Thiagaraja himself was taken aback
and ejaciulated : ““Who is this person that
can ask me to sing ? Further, how can he
expect an old man of 79 to sing to order ?"*

‘“If you are not disposed,’”’ replied
Vadivelu, ““I shall ask Marar to sing.”’

‘““What is a rheumatic patient, that he
seems to be, going to sing ?’’ asked
Thiagaraja.

‘“ A little,” was Vadivelu’s reply.

Thiagaraja nodded his head as if he
wanted to hear that Zittle.

Quite unaffected by whatever had
transpired in his very presence, the “short-
fingered’”” Govinda Marar readily took his.
thambura, which itself attracted enough
notice, and began his ragamalika - alapana.
Thodi was the first raga he elaborated.
At once a great king, decked in all his
regal glory and parading the pomp and
circumstanece of his lofty position, appeared
to stalk before the audience. The singer
changed the raga to J4saveri, Lo !that
king was deposed from his throne of power
and immersed in a sea of grief. Kirvani
was sung next. A sage it was that, with a
serene mind, sat in a lonely forest and
calmly contemplated the beauty of nature. .
Thus did Govinda Marar play on the emo-
tions of his hearers. He knew what phase,
temper, circumstance or condition of life,
high or low, serious or comic, a raga should
illustrate. He could vividly feel, see and
sympathise with the various sentiments of a
raga - despondency, timidity, heroism,

" anger, tenderness, contentment, joy and

sorrow and let the tone of his voice and the
play of his countenance be in keeping with
those sentiments. In fact, he could be
what he sang. =

1291
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The Ragamalika over, he jumped into
the dark mine of Puntwvarali, traversed
the whole cavity with a self propelling
light and amazed the wondering audience
with a rare set of flawless diamonds of
sangathis placed before them. Then he
commenced a pallayi - Chandana Charchi-
tw Nialkalebra -in  his usually slow
measure, the first of the six degrees.
None knew where he began or where he
ended. It was a labyrinthean web that he
wove. It seemed a vast forest of lovely
shades and dark shadows which none but a
trained hunter could enter and leave, with-
out missing the track. As, however, Marar
quickened the degree, the hearers forgot
they were on the earth. Some went in
trance and some went to dance. Some left
transported to the region of mystery and
others perceived the moral value of their
lives raised. ‘Some again felt the thrill of
battle and others thought they were initi-
ated into the sereness of meditation.
While thus their ears fed on their ambrosia,
their tears flowed down their cheeks.

Thiagaraja, visibly moved, exclaimed ;
‘‘Beautiful, beautiful ! Your silvery music
is as charming snd fascinating as my
golden Rama. Vadivelu misled me by say-
ing you knew only ‘a little to sing’. Now
it is clear you are a Master of Music. Yes.
you are a Master greater than even Lord
Govinda. I therefore call you, not Govin-
da Marar, but Govinda Swami’’,

‘1 would rather be Govinda Das,”” was
Marar’s humble reply.

Anyhow Govinda Marar thence for-
ward went by the name of Govindaswami ;
and his Varnas were, as they are even to-
day, called ‘‘Govindaswami Varnams.”
Thiagaraja’s pride melted before the fire of
Govindaswami’s music; and a song of
humility at once issued out form him, much
in the style of Govindaswami’s Varnas.
This was Entharo mahanuwbhavwle:
““Many indeed are the great men of the
world ; to them all I pay my respects.”

Govindaswami, on his part, felt that,
with this one color, Thiagaraja drew such
a marvellously beautiful picture as to throw
his own, so elaborately done, quite into the
shade. Not long after, our saint com-
posed four more songs in the wake of
Lntharo mahanwbhavuwlw in Nata, Gowla,
Arabi and Varali, to which a common name
of Pancharatne was given.

These ‘Pancharatnas,” be {it noted,
were composed after the model of Govinda-
swami Varnas. But Thiagaraja’s natural
disinclination to compose Varnas or Raga-
malikas which, he thought, formed the
special work of a Text-Book Writer, made
those Pancharatnas merely fragmentary,
from the Varna point of view. Koluva-
yunnade in Bhairavai, however, keeps the
Varna-spirit, though a Krithi in form.

(Published by courtesy of the
Author’s son Sri R. Natarajo Iyer, B.A.,
B.L,, Manager, C. M. T., Co., Ltd.,
Chittoor),
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Indo-Ceonn Links in Art and Culture

BY E. KRISHNA IYER, B.A,, B.L.
(Advocate & Art Critic)

Thanks to the invitation extended to
me by the organisers of the First All-
Ceylon Dance Festival at Colombo, I had a
much longed for opportunity to tour
recently in that beautiful island and to
make! useful contacts with its leading
artistes and art lovers. True to its des-
cription as an emeralddrop in the Indian
Ocean by the side of India, Ceylonis a
fascinating land. Much of it is covered
over with vast groves of coconut and are-
canut palms, extensive rubber plantations
and wide paddy fields sumptuously irriga-
ted by a number of rivers, rivulets and
well filled tanks, while cloud kissed hills
and luxuriant forests dominate the central
parts with Nuwara Eliya, Ceylon’s fashic—
nable summer resort crowning the hills at a
height of about 6200 feet.

Colombo, the modern Capitol of Ceylon
is on the whole a neat and well built City,
with its spacious harbour, broad and tidy
roads, expansive public buildings and resi-
dential garden houses and with the Kaleni-
danga river winding its way to the sea
nearby. Kandy the seat of one of its
ancient capitols, about 72 miles east of
Colombo, is situated on picturesque hills
with its public and residential buildings
littered all over green clad hillslopes and on
the banks of an enchanting central lake.
Anuradlapwra, another historic capitol of
ancient times, about 127 miles north of
Colombo, evokes your reverence for the
vast ruins of Bhuddist Viharas and monas-
taries of a bye-gone age and charms you
with the green of its extensive meadows
and the beauty of its large irrigation resert
voir, Pollonwruwwa is yet another place

of historic importance, with its vestiges of
Bhuddist and Hindu art in architecture,
scu'pture and painting of various ages, re-
minding one of the glory of a past civili-
sation and of the age-long cultural links
between India and Ceylon. Jaffna, at the
northern end of the island, looks like a
part of Tamil Nad, with the sweet Tamil
language of its people ringing in your ears
like music. Though the religion. of the
majority in Ceylon is Bhuddism, conside-
rable sections of the people are Hindu
Saivites with numerous temples dedicated
to Lord Siva and Lord Subramania scatter-
ed all over the island. All the same, reli-
gious amity prevails in the land.

Ceylon is now free from foreign rule,
and its leaders are bestirring themselves to
improve and develop it in their own way.
In spite of the still lingering influence of
western civilisation and manners on its
educated gentry, faith in and respect for
their own national culture and art and
those of India are steadily creeping in and
are bound t» make themselves felt in an
increasing manner in the near future. It
was an agreeab’e surprise to me to learn,
that education is free in Ceylon from ele-
mentary standards right up to the Univer-
sity courses except for a small fee for the
science classes: No wonder literacy is
mounting up there. Though English is
still retained as the first language, vernacu-
lars are also encouraged and the love of the
resident Tamils for their own mother
tongue is marked. In Jaffna alone, besides
numerous schools, there are as many as
four colleges with about a thousand stu-
dents in each. Farameswaran College, for
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boys and Lady Ramanathan College for
girls with their hostels all situated in spa-
cious grounds, redound to the great credit
of late Sir Ponnambalamn Ramanathan their
founder, with 75 year old Lady Rama-
nathan still looking on with pride at the
growing utility of these institutions.

All-Ceylon Dance Festival

Though prices in general and the cost
of living are higher in Ceylon than those
in Madras, the problem of rice, the staple
food of the people, does not appear to be as
acute in that country as in India. The
Ceylon Government is said to import large
quantities of rice at high cost and to distri-
bute them to the people at a lower cost
without tying itself to any impracticable
or premature policy of self sufficiency. So
much so, the people of Ceylon are neither
starved for want of rice nor asked to substi-
tute other things for their national diet.

The First All-Ceylon Dance Festival,
which was opened by The Hon’'ble Major
E. A. Nugawela, Minister of Education,

and which was conducted from the 6th to °

the 11th November 1950 at Colombo, was
as briliiant as it. was instructive.
Kandyan and Western styles of dancing
were all expounded on the same stage at
the Royal College Hall in succession and
afforded an unique opportunity for connois-
seurs to have a close comparative study of
various dance systems of the world. They
were all witnessed and enjoyed by a vast
mixed gathering of Indians, Ceylonese and
Westerners with a notable catholicity of
tastes. Bharata Natya, of course, loomed
as the most striking and was appreciated
with respect and admiration. 1t isas it
should be. For, that art, though best

preserved and devoloped in South India, *

has of late, come to be recognised not only
as the most ancient and national but also
as the most refined and artistic among
Indian dance systems and as such it is
gaining phenomenal esteem and popularity
all over the world.

Indian,-

Next to that style came in Manipurs
with its easy flowing grace in movements
and spectacular costume. Kathak was
rather indifferent and strangely enough
Kathakali was not much in evidence. The
Kandyan dances resembled Kathakali in
their vigour and power of masculine move-
ments and the technique of their rhythmic
patterns was prodigious and impressive.
Women dancers also took part in them and
some of their movements had slight resem-
blance to the Kathak style. A rather
modernised version of Kandyan style was
also to be found in the shape of an attrac-
tive ballet with young men and women
taking part in it. Western dances were
noted for their comparative lightness in
technique, freedom  of movements and
tidiness of execution. Little girls and boys

Miss Neela Balendra of Colembo

with appropriate costumes and Cherubin-
like faces skipped and glided on the stage
and charmed the eyes and minds of all
onlookers.

Miss E. Marjorie Sample, an European
lady, was the moving spirit of the whole
festival and one could not but admire her
organising genius in putting up such a
spectacular and instruetive show. Her
great love for Indian and Kandyan art and
her catholicity of tastes and understanding
were remarkable. She was ably assisted
by her smart Secretary Miss Diana Murdoch
and also by a committee of leading citizens,
European, Indian and Sinhalese. Over a

[s7l
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hundred artistes took part in the competi-
tions held in the various systems of dancing
and the festival was finished off brilliantly
on the last day with the dances of the first
prize-winners therein.

To me was given the duty of adjud-
ging the competitions in Indian styles of
dancing. One happy experience of mine
was, that wherever I toured in Ceylon, I
found people, high and low, and of all
nationalities eager to know more and more
about Indian art and culture and I was deeply
touched by the warmth of their welcome to
me and to my lectures and demonstrations
in the dance art. It revealed the esteem
and regard of the Ceylonese for India’s
culture and the way they look to India for
inspiration to improve their own art. Both
at the Colombo Dance Festival functions
and in my subsequent speeches in that
City and other places like Kandy, Anu-
radhapura and Jaffna, I emphasised the
fundamental unity of Indian and
Ceylonese art and culture and explained
how both the countries could co-operate in
developing them for their mutual benefit
and how in this warring world, artistes
and art lovers could serve as real ambas-
sadors of peace and good will among the
nations of the world. It goes without
saying that these sentiments were greatly
welcomed and appreciated.

Suggestions for Improvement

When all is said, though the standard
of art as has been developed in Ceylon and
as found among the first prize-winners
like Miss Neela Balendra and Miss Dama-
yanthi Godekumbara in Bharate Natya
and similarly in other Indian styles, was
appreciable, a lot more has to be done to
improve dance culture in Ceylon to bring it
up to the level found now in India. In
Bharata Natya and Kathakali, the aspect
of Suddha Nritta or pure dance patterns
only was found predominant. The other
important aspect namely, Abhinaya, in-

3]

tended to interpret ideas and emotions
through hand gestures and facial .expres-
sion was not much in evidence. Be it
noted, it is this aspect that marks out
Bharata Natya and Kathakali as unique
among the dance systems of the world.
The habit of one and the same teacher or
school training artistes in different styles
of dancing seems to lead to an incongruous
mixture of styles and to some sacrifice of
the clearness of design characteristic of
each style. Background music both for the
Indian and Kandyan styles of dancing has
to be improved much. Either first rate
teachers in each style have to be secured
from India or batches of talented boys and
girls of Ceylon have to be sent over to the
best centres of art in India for intensive
training in each style so that they can
give the benefit of their training to other
aspirants in Ceylon on their return. The
position in Jaffna however, seems to be a
little better, as good training in Carnatic
Music is being given in schools and
colleges therein and as the Jaffna School of
Dancing provides appreciable training in
Kathakali and Bharata Natya, with enjoy-
able background music.

The Education Minister of Ceylon was
generous enough to announce in his
opening address at the Colombo Festival, a
budget grant of Rs. 50,000 for the encou-
ragement of dancing in his country. It
was a good augury and he has to be congra-
tulated on it. It has to be followed up by
introducing dancing also as a subject of
study " in schools as has been done in
Madras. Anyway the last Colombo Dance
Festival has proved to be a landmark in
the renaissance of art and -culture in
Ceylon. I hope that the present hubbub
over Ceylonisation, irksome restrictions on
citizenship of Indians severe limitation of
funds that can be taken to India and the
like are only passing phases of new won
freedom and oyer strung nationalism with
not a little confusion over means and
ends and that behind all these, the Ceylo- |
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nese ave friendly to India and are eager
and wil ing to take her help in matters of
art and culture. At any rate, there is much
scope for the co-operation of the two neigh-
bouring countries in that field in a friendly
spirit, bearing in mind their mutual and
age-long kinship and close contact.

Jn conclusion, I must point out one
pressing need of the times. The wide
spread esteem and popularity that have
come to Bharata Natya in particular, has in
turn led to a great demand from many
parts of India and Ceylon for well qualified
teachers in the art. In the paucity of such
exports much of present day training is

found to be in the hands of teachers with
little or doubtful knowledge of genuine
classical traditions in the art. Itleads to
the danger of lowering down standards in
the art, and vitiation of public tastes in it
and also to the domination of inferior,
hybrid or spurious art on the stage to the
prejudice of what little genuine classical
art that is still to be found. Henee it is up
to those few art institutions and still living
old veterars in South India that cherish
real classical {raditions, to bestir them-
selves and to make speedy arrangements
for brirging out well trained teachers in
the art to meet the growing demand of the
times.
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Falyaz Khan The

Maker of Melody

BY S V. MADIMAN

-

Faiyaz Husein Khan—that was his full
name—was borne in the early 1880’s in an
Agra family of musicians. His father was

Safdar Husein Khan, a direct descendant®

of the famed Ramzan Ali Khan Rangeele,
musician in the court of Akbar the Great,
and his mother the daughter of a family
descended from Haji Sujan Khan, another
noted Dhrupad singer of Akbar’s time.
Faiyaz Khan's father died when he was

_barely three or four years old and, from

that time, for 20 years and more, he was
under the care and tutelage of his maternal
grandfather, Ghulam Abbas Khan.

There is no doubt that it must have
been an arduous apprenticeship but some,
who perhaps exaggerate, say that it wasa
painful one. Ghulam Abbas Khan was a
member of * the old school of musicians, a
taskmaster who would not stop at anything
to make out of his grandson a musician
worthy of his illustrious ancestors. It is
said that young Faiyaz was given to skip-
ping his lessons and neglecting practice
and Ghulam Abbas Khan, who could not
manage him during day time, used to get
hold of him at night and make him prac-
tise his lessons by means of an ingenious
though cruel method. The old man used to
sleep on a wooden charpoy off one leg of
which he had cut half an inch or so. He

 would make his young pupil sit on the floor

by his bedside with the right hand placed
under this shortened leg. With a Tamboora
in his left hand, Faiyaz would be made to
practise and the old than would slumber
watchfully on the cot. If Faiyaz became
sleepy and dozed off, the old man would

[3]
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roll over in his bed and Faiyaz would wake
with a sharp cry of pain and begin practi-
sing again. The veracity of this story is not
established, but it is typical of the value
that was being attached to learning in
those days.

Shortly before the first World War, the
late Maharaja Sayajirao Gaekwar of Baroda
sent one of his trusted court musicians on a
roving commission all over the country to
find a musician worthy of holding the post
of Court-Musician-in-Chief and head of the
State’s music academy. This talent scout,
whose name was Faiz Mahomed Khan,
travelled far and wide and visited every
court in Northern India. Good musicians
he did find in plenty, but his patron wanted
none hut the best. Moreover, he was
looking for a young man. The older musi-
cians worth considering were already
altached to some court or other or had
some other affiliations which prevented
them from going over to Baroda.  One day,
hearing of the young prodigy of Agra, he
journeyed to that place, heard Faiyaz sing
and decided that he had- reached the end of
his search. He whisked his find off to
Baroda and the Maharaja, weil satisfled
with the young man’s performance at the
trial audition, asked Faiz Mahomed Khan
to ascertain what remuneration Faiyaz
wanted.

- Those were the days when goods and
services were cheap, but money scarce.
Even for established singers giving full-
length performances, Rs. 40 or 50 used to
be considered good money and such engage-
ments did not come often Full of trepr-
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dation that he might be over-reaching him-
self, yet with an impetuous determination
not to undersell himself, Faiyaz said “I will
not take a pie less than Rs. 100 per
month.”

Considering the big money he was
to earn in the future—his earningsand
expenditure in later years amounted to
lakhs—this was mere chicken feed. Even
at the time, his relations remonstrated with
him for accepting so little, but Faiyaz had
given the word and he would keep it. Nor
did he ever have reason to regret his deci-
sion. The progressive ruler of Baroda was
ever kind to him and gave him every faci-
lity and freedom to give performances out-
side the State. :

Mysore Honour

Fame and wealth began to come soon
after he had enrolled himself at the Baroda
Court. The Maharaja of Mysore invited
him topay a visit to his court for the
Dassera festival. There used to come to
Mysore in those days dozens of noted musi-
cians from the North. Fach used to get
one chanes to sing before the ruler. Faiyaz
Khan however so pleased the Maharaja
that he got not one, but several chances on
his very first visit. The ruler showered on
him gifts and money and the title *‘Aftab-
e-Mousiqi”” (Sun of Music).

Faiyaz Khan was not sure whether his
employer, the Maharajah of Baroda, would
approve of his accepting this title and said
so to the Mysore ruler. The Gaekwar was
in England at the time. The Maharaja of
Mysore, however, solved his problem for
him by cabling to the Maharajah of Baroda
his intention of awarding the title and
obtaining his assent by cable.

Afterwards, Faiyaz Khan won several
medals, trophies and titles such as Sangeet
Bhushan, Sangeet Choodamani, Sangeet
Shiromani and so on but he valued and
used only ‘“Aftab-e-Musiqi.””

The anecdotes told about Faiyas Khan's
exploits in the world of music are legion. In

1985 or 36, there was a musical conference
held at the Cowasji Jehangir Hall in
Bombay, at which scores of prominent
musiecians from all over India were present.
The Maharaja of Dharampur was presi-
ding. Shortness of time and the large num-
ber of artistes made it necessary to restrict
the time given to each to about half an
hour- -On the morning of the last day,
Faiyaz Khan began a khayal of Ramkali
raag, Everyone listened with rapt atten-
tion and time passed by without anyone
noticing it. When Faiyaz Khan stopped
singing, two and a half hours had passed,
yet there was not one who would not have
liked to hear a little more. The President,
moved to poetic ecstasy at Faiyaz Khan’s
performance, declared ‘‘we had Tansen
himself among us this morning.’’
Sense of Humour

Once Faiyaz Khan and Pandit Bhat-
kande happened to be thrown together in
the retinue of the Maharani of Kashmir.
On the first day, Faiyaz Khan sang Yaman
raag. Bncouraged by the Panditji's appre-
ciation of the singing, he sang on the
following nine days the same raag in nine
other styles with such skill that Pandit
Bhatkande said “I have never heard
Yaman sung so exquisitely before”, Faiyaz
Khan replied “Nor have I. I should never
have been able to sing it so well if it were
not for your enlightened appreciation.”

Faiyaz Khan was very responsive to
genuine appreciation. But he had that
sense of humour too, which enabled him to
put up philosophically with lack of appre-
ciation. Ata music conference in Allaha-
bad, he happened to face an audience that
had no ear for classical music. And he
was, worse luck, billed to sing just before
Miss Shanta Apte, the screen star, who,
though she also sings classical music, is
more popular for her light songs for which
this particular audience were avidly
waiting. In the middle of Faiyaz Khan’s
performance, there started the ominous
clapping that means the musician’s rasp-
berry. ( Continwed on pads 51)

[arl



PLUS CHOICE OF PETROL &
OR DIESEL ENGINE

DELIVERS THE

600DS
7% TRUCKS \ "
EARN MORE MONEY BECAUSE THEY SAVE MORE

NOW AVAILABLE IN INDIA

GEORGE OAKES LIMITED,

HEAD OFFICE: MADRAS.

Branches : BANGALORE, BEZWADA, COIMBATORE, MADURA
i AND OOTACAMUND.

SERVICE KOISK AT SALEM

SUB-DEALERS : *CALICUT & TELLICHERRY: C. C. Automobiles
Ltd. *GUNTUR; Bezwada Motor Stores; “MANGALORE, MERCARA
& VIRAJPET: P.V. Pai & Co; *NELLORE: D. S- Automobiles;
*TRIVANDRUM, KGITAYAM & TRICHUR: R. S. A. Ramakrishnan
Chettiar; *TRICHINOPOLY, EUMBAKONAM & PUDUKOITAH:
Chari & Dhariji; *TINNEVELLY: Arasan & Co.

FORD DEALERS WITH SERVICE THROUGHOUT THE SOUTH.




KUMARI [ Baby ] KAMALA
25-<f2. 50

'KUMARIS HEMA AND VIJAYA
28—12—50




Sry. M, L, Yasanthakumari 26—12—50

50

ath 30 —42—

in

Sjt. Gopi



000 02 000 —— ———000 = = ::ﬂ

IACETHT &HHS UTHGH Gl

co0—— —— 000 —— %,

YCrrar eyrov LTssL Lewr® 1-6@& a 2—12—0
9Crrsr eurFdar Fevreyby Ly 1-5g a5 0—6—0

Gurar: 2275. : ARIGD SMLEGLD. S65 : “SasuLT’
Z @ ]
L0y @i BTG en S &ar ¢

dl. sarsiin Qs sl Gsr.,

148, mulefuiin srusser G s, &3 LD B (R eV=3. ]

L . o

* . REGULAR HIGH PRESSURE
LUBRICATION )

WILL SAVE YOUR

(AR

seclt s FROM COSTLY REPAIRS. B ¢

DISTRIBUTORS : PHUNE 8197

CITROEN g

RIS
4 \\

= ////m\\\




GENERAL PAPERS LTD.,

[1-12, First Line Beach, Madras-I.

e

Largest Stockists of

“PAPERS A

*

S’GLE$ Depar[:menl: & Sl"lOW poom:
16, ARMENIAN STREET, MADRAS-1.

*

Branches :
BANGALORE CITY, TIRUCHIRAPPALLI, MATHURAI.
®
: :Distributprs s
Bengal Paper Mills Ltd. Andhra Paper Mills
Punalur Paper Mills Lid. Guj_ara't Paper Mills Litd.
Mysore Paper Mills Iitd. Bhopal Straw Products Ltd. -

Telephones : e Telegrams :
3075 and 55166 : : “PAPERMALL "

Mbmaging Agents : GANY & CO.

o0l !




(Continwed from page 47)

Faiyaz Khan stopped his singing in
mid-sentence as- it were. He explained to
the audience how he had been unwilling to
sing when such a popular songstress was
to follow him because he knew the audi-
ence would be impatient for him to finish
and for her to come on. But the organi-
sers would not listen...............and he
immediately broke into his own lovely

Khamaj composition ““Na Manoongi,
Na Manoongi, Na manoongi (which
means ‘I won’t listen, I won’t

listen, I won’t listen’’) which such devas-
tating effect that the audience rocked with
laughter for a full five minutes before allow-
ing him to continue. He did not have
any trouble with them thereafter ; Shanta
Apte was forgotten for the moment, and it
was all he could do to get away when his
time was up-
Master of them all

Faiyaz Khan's multi faced genieus in
music was the wonder of his contempora-
ries. Classical musicians as a rule specia-
lise in one or two branches, but he was
master of them all. His presentation of
the different raags and raaginis was so
vivid and accurate that other singers,
masters themselves, used to listen open-
mouthed to his subtle nuances and flouri-

shes and hum them unashamedly for hours
after he had finished. He had a voice that
was the envy of the musical world, sweet
and powerful at the same time. His vocal
range was moderate and low-pitched and
he knew its limitations and never trans-
gressed them. He rarely went beyond
the Gandhar in the Tar Saptak (Third
Octave) and only occasionally below Madh-
yam in the first, although on the lower
side he could, at a pinch, go down to the
Shﬂdj;

Particularly notable in his singing was
his the execution of the “Layakari’’ (rhyth-
mic patterns) of taans and bol-taans, a
speciality of the Agra Gharana which he
had developed to unique perfection, with
the result that with a good Tabalji at his
side, the pair would carry on such a bout
of musical fencing and sparring as would
hold his listeners spell-bound.

He composed nearly fifty songs by
himself, most of them under the musical
nom-de-plame of ‘“‘Prem Piya”’. Most
popular among these are the Khamaj re-
ferred to above, the Jaija wanti ‘'More
Mandir Ab Lo Nahi Aye’” and the Bhairavi
?}?dra ‘“‘Banavo Batiyan Chalo Kaheko

oot

( Continuwed on page 55 )
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The Indian Fine Arts Society, Madras—I18th South Indian Music Conference

Saturday (23—I12—50) at 6 p.m,
DANCES OF INDIA

LALITHA, PADMINI & PARTY

Programme D.V_ *

Ranga Pooja Lalitha, Padmini

Kamas Swarajith Thangam

Radha Krishna Lalitha, Padmini

Kite Dance Sukumari & Saroja

Snake Charmer Lialitha, Padmini

Gopies’ Dance Thangam, Saroja & Radha
INTERVAL

Kannan En Sevakan Lalitha, Padmini & Party

Itisherman (4 scenes) - Lalitha, Padmini & Party

Gypsy Dance Thangam. Radha

Valli's Wedding (3 secnes) Lalitha, Padmini & Party

MANGALAM

* SUBJECT TO ALTERATION

®
Fafls G penn (88—18—50) wréy 6 wenisE
BIgar @hSHw pLATBIGHE
wwd wdagr, uplel Camapguri

Aapdsd wpe . *
JEIS o0 el FT, LigLdef
SLOTeV VAT 2 SEELD
rrsT S@orey el g, Ligdel
{ &mp@m_ G@emifly, F3rmayr
UL Lme g el gr, Ligilef, Camapig.
GCari9uid mL_erih Sz, FGETeyt, Jir ST
@amL_Baidar
56007 GUOT T 37 65T, (BF GG el &7, Lglar, Carapy.
D& L1t GedT Goaﬁgﬁrr ug e, C"Efrag,u]_
ienl L_GrLD FEIGIT, [T GT
oueir el LuiflawTuiLh . 6051, L1d 86T, G?emraqu;_
LRI &ATLD.

*s0Cunrgs LINHNSGLULL S,

& GhSwie @ueh il Savrdavly, wWHITM. aahy warpid 1950—-1
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(Continwed from pade 51)

As head of the musical academy in
Baroda, he trained hundreds of pupils.
But besides these, many others, already
graduated out of other institutions and
under other Ustads, used to go to him for
higher specialised study. Among the more
famous of his disciples are Ata Husein of
Calcutta, Dilip Chandra Vedi, Latafat
Husein, Swami Vallabhdas, Principal S. N.
Ratanjankar of the Morris College of
Masie, Luzknow, Bhishma Dev Chatterjee,
Malka Jan of Agra and Gyan Bhushahi.
The late Kundan Lal Saigal, who achieved
all-India fame as a screen actor and singer,
studied under him for a brief period-

Kingly Epicure

Faiyaz Khan liked to do everything
well. He had the big heart that believes
in doing everything in style. As he sang

well, so did he live well, eat well, and, not
to make a secret of it, drink well. He liked
the good things of life, He used to derive
pleasure in dressing resplendently and
sported a brilliant assortment of costly rings
on his fingers. Built on an impressive
scale, he was a lion without, but alamb
within.'

Many are the oceasions when he is
known to have helped out a fellowmusicians
in difficulties.. He was never known to
speak disparagingly of other men in his
profession. On the other hand, he used
often to say that it was wrong to draw
critical comparison between artiste and
artiste because each man’s art was some-
thing belonging to him personally and not
for someone else’s taste. To his disciples
he was a friend, philescpher and guide.

(Courtesy—The Sunday Standard, Bombay)

ASP-MM-41

The mediumsize car, with big
car advantages —ideally suitable
to Indian conditions.

S

Youwr nearest clealer:—LAKSHMAN PRASAD & SONS,

36/C, MOUNT ROAD, MADRAS.
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It is always the case
Confidence in all Walks of life Leads to Success-
And so Business. People Consult Lawyers for

Legal advice. Advertising Consultants for Publi-
city. And for

000 ———2000C

MODERN BUILDINGS

AND

MODERN SANITATION

: Consult :

KING & CO.,

321, Thambu Chetty Street,
. MADRAS-1. B . Phone: 236‘,\1-

o 000 —
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“METALMEN” 55000 (Madras)

Telegrams : {
418 (Coimbatore)

Phone :
(ALL OFFICES)

P. S. Nanjappa Chetty & Sons

: [ESTD. 1904]
2/34, MINT STREET, MADRAS-3.

——ccoMECOT——

Dealers in :—

PAPERS OF ALL KINDS
BOARDS
STATIONERY

BRASS & COPPER SHEETS

CIREEES, STRIPS, UTENSILS Etc: Ete.
& @

* % % o *

BRANCHES :—

COIMBATORE < 24, Rajah Sireet.

BOMBAY %= Jai Hind Estates Ltd.,
No. 1, Bhuleshwar,
BOMBAY-2.

T T v

[681



o sraTUDE G S5 BT QU AUTSWEET
Wés anrph wopsg L er. WBHsns
Quorér pib, EEHAIT, FLEEET Fevayb, BTSN
oy Q@b 18sb, gograsnd auGs?
8065 BaraGe anreie) s1ay &Gy gQargyir
sofler Cagarims o @ ara smgun Cal o
arard sesfalgral Gurer paigeiar  Ggau
&TeT S UD, 6 §s%r e pGur G’y ms
HBwpid, magoy LfFLI VEE S Lb S
DG5S QU E GG @T BGOL Lt L)
LgssruGses erenMwni 3unrer n war Gupé
safer apfegribgsaiap: QUELITSID eTar

Qealzafier wpppm@é Qaremy maRarpar. B g
Curer p & msg@mg Bl GFUATEET, LD
ugyh Qeowusdrg Saullurrsg &
Capl b Qrauggral L ie) Bivwmmp ST

sor ‘Lre EGEGL Do @d 3 1957, @Q)55E
stvspsgl gl Qsr®és wpywrnCe
CurieI@r. Ogliansdr YrmGssrall ( re
Caraldn aIL® oo @ua®i. Qaiphps
Caraleradm b 9 e W 6T s Ae%waEdar b,
srw @asisear Qsren &ré & L b
g8 maspb umseb Qel8wisGer
Tg& p aGrHD vwQerarear? I
Cure, Qg5 a&%vadr B YyFREsTaIL L T
10 egarEs@sEl 8 neg Quui grer L8 epa b,
g pwg sYBHCs giurdEuwiTELb.
“Qos Quawrd s_sHoms Lamr aECag !
gomser  Gapsswrl G QaraSmiser
evrn|” erar g yolds wapr gerEser Fé&vuie
Qaiser L ABLn @& QsT@dsTne ‘gl
werav’ srar alpL m s s s gren - Gawmr®ib.
¢u@s suréser uamrsPe GHuTGSE
8wisQeararu g Ggraywww, * Qurgaliarid
Bdyesladn’ aarp Gsair ardégh Qurg
oG 2 s dpusred” eaarp G I7sTE
alsTereri SEUTEGD @sH@L LIFOTeTLD.
“eas EarunsGarTd B gwh, ST
&p” e D G Grer sosL GurSUuer
&6T,  TaQIal DD pWE &b g paisar.
Seuirseli_ b mrh @bs5E & Qsdalgams
Qsr@és wpyurs. ‘‘aévwuream, sreGspL
wraig? Auyd @Quad, sreyn Quri’’ erer
Qsrered aS@amiser, @ zBuraip s%& s
SGETAL1b Bwg Burgyr Galsy S8 p8s
eTa ) saIGub BwEG CuENL_TD, B FF5b
8ré gyurs gursg Gurialirg. Qaer
T smga s Garamiraid Gwsh ID>SG
Soiiu Qoran® QsranBass g G5 7 5B Quir i

g Burew, yrsrssnd @UQurglr aifirs
agdss Gss CmuwifnGs o saDps.
gty yavavrd GQaererd sep. Maury mrd
Curerp i sriutsesés swmwes Gsl
Lo gallGu G gan® murds Qst@Es apy-w
dvdw. @) g Curerp shs apwid Irssemrs
8a Qsr@é@ Qure gl s aIQarEawGD
geial g Qar@iigmi QLmgaw QSTerermit.
@PIwrg sibwred @Quearn Qurwgdr st
srar &% Q)Iugms g @ualss Gaamr BB
sair, @90 Quryuib Gurl_ &@srew® & DD
@b Qirdal IC@U Gursdmirg. s
@IS FUW TN PIES @D, Porars WP DS @D
50 BTy i@ wi, Guwe 51l @ eag S
(Quy veraeie) nwéEE WP Gursapd
ger Qgfuwr? smal @at pEGL US 5, 5T D
erar gy i LG Lyeier Gl LIl g1 GTer G
ureyh  Grgewd. @55 odpreoar  @r®
Qair pib ml_§ Gb e6BE FUTEST Fisalar Pr
wEgdSFuid AT Marbisar o PuBamr@ib.
“BrEser aper o WTSETOL @re) Use @
afpreval BLgs0UGD UTBL I TrFrEssS DS
Swrayraill  @eraral Hg Qsér amapis
Srage GrawaE soméms glyaldigh
Gurepg Parmagnd Gurgid Gurg@uer
uriser” @ g Gurerp sEEs ol pré sy
wri Seir.

QG sLdGh s% o predo Gy grar
Sjbswrar smEssos UHPO  GQurgars
Cuaies o  arigos. ‘SOOI @ s 0T
Sora) S8 gwseQad yHp S LLFoS
Cur 5186 Qer’er i T WraIMESSWaTMLIL) D
vpp parCer Qordégrisar. Y& awd
558065 st @& BsLQurgEgib, hs
derugmguyb sTap grai b Cuzal g ool 5.
Qriig s Qag aalgaw. JSaub ews
gsos aupgug, Gusalsamd s
9085 @Luwrgh a8siwsOupd  BLE
Qsarar OgfuGuar®Gur, yms suSss &L
ey wgss Gl $0supss nib wpar@@iser
affleure)ib elairwrub o g Gumed
BESmisar. sTwéBsrairme, Yws65 oG
wrg wrils gel L shsr G yrrseré &%
&8@55 8oL 1o %0 oraraimyie G perajis,
Cuafl givwrwesd o Cured) sopsss sa
Wb @Cr a8 mg EisT-5 smdsQrer o
STar, ‘STEMIEGE ST @"éﬁ Qu/rér(g@'
Qeeru g’ Gure eredT fsln_l_m.um@w ,e;ﬁﬁm

(68 b LGS LITTES)

[501



$ : : ¢
3 v
: THE AUSTIN A40 SALOON
¢ =
g
§ An Epic Achievement
The Austin Motor Co in an announcement
on November 22 last said that their
quarter millionth A40 car rolled off the
Assembly lines in Birmingham on that date
Covered itself with Glory
First absolutely stock ‘_family' saloon car
3 ever to break “ International Class
4 Records ™ which include 10,000 miles in
& as many minutes in France, 3062 miles

SZ08

Los Angeles to New York averaging

53.3 m.p.h. and 30 m.p.g.

AUSTIN,; YOU CAN DEPEND UPON IT
A40 cars are now manufactured in Madras
and delivery is not so difficult. ‘

X

APPLY TO ;

V. S. T. MOTORS Ltd.,
150, MOUNT ROAD
MADRAS-2.

SARAR BA

INDIA GARAGE,
18, ST. MARKS ROAD,
BANGALORE

AABIAS
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The Indian Fine Arts Society, Madras—18th South Indian. Musit.: Conference

Sunday (24-12-50) at 5-30 p. m. )
Asthana Vidwan G. N. Balasubramaniam  Vocal

Rajamanickam Pillai Violin
Palani Subramania Pillai Mrudangam
Programme D. V.*

Pranamamyakam Goulai Athi
Krupajuthsitaku Saya Tharangini 5

Raga Rathna Rithi Goulai Rupakam
Thalli Ninnu Kalyani Misram
Thamathamen Thodi Athi
Suki Evvaro Kanada o
Parama Purusham Vasantha »
Samikisari "~ Pyagada Rupakam

Ragam-—Thanam—Pallavi, Bhairavi.
Miscellaneous.
*PROGRAMME SUBIECT TO ALTERATION.

®
@rulm (24-12-50) wréy 5-30 waiss
DAGTAl dlGantel g). aal. UTeEIIFwamiiiD ur @
T Tant haid Lieindm Qe
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&50ef dlayid*

17 GooT LOT LDUIG LD © Qsordm 95
S@BLIGT SN LS FTUIT S0 BIEGwH 5

ISy ger i §o)aen ot ABLIGBLD
Fevadl 86T gyl : e 6o LA& 1D

ST L5 B LoaT Qarig- 29
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LIgLD L|@@jLD ; QU 5GT o

on gl ela il LTS G0l ABLISLD
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Anything in :—

STAGE SETTING
BLUE CURTAINS
—ELECTRIC—
ILLUMINATION
ETC. ETC.

*

— CONTACT —

Chandra Electric Works

(CONTRACTORS FOR ST. MARY’S HALL & VANI
MAHAL, T'NAGAR)

41, NADU STREET, MYLAPORE,
MADRAS-4.
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« JEWELLERY
* SILWERWARE and
* DIAMONDS

X

Expert Workmanship
Artistic Finish -
Trophies and Cups -
a Speciality =

R trial will convince You

- PHONE: 4302 ' ESTD : 1900

| ROTA 7
Munuswamy Chetty & Sons

' 223-4, Nethaji Subash Chandra Bose Road,
; MADRAS-I.
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The Indian Fine Arts Society, Madras—8th South Indian Music Conference

Monday 25-12-50 at 6 p. m.
Bharatanatyam

BY

KUMARI (Baby) KAMALA
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The Indian and European Systems

of Music -a Comparative study

BY

Sri K. Vasudeva Sastry, B.A.,
(Lesearch Professor, Saraswathi Mahal, Tanjore)

Music is said to be the Universal language
of the soul. It pleases the ear by its
sweetness and appeals to the heart by its
sympathy with emotions. The subtle
manipulations of the musician often appeal
to the intellect but that is the least of the
virtues of Music. For the end of music is
bliss and self-forgetful bliss it is. Intellect
is often an intruder in the world of bliss.

The sweetness of music is due as much
to the sweetness of individual notes as to
their harmonic arrangement. Every note
must be sweet by itself. Otherwise it does
not deserve the name of a note: for it gets
the name by its being note-worthy. The
Indian name of a note is more expressive.
It is called a ‘swara’ in our country which
means the th-ng which has the quality of
‘ranjana’ or pleasure even when it stands
by itself. ‘swa’ stands for ‘swathah’
Yvhich means by itself ‘ra’ stands for
ranjayati’ which means ‘gives pleasure’.
A note when sung by A is sweeter than
when sung by B. The cuckoo gives out a
very sweet note much sweeter than the
same note when heard in human voice or
in instruments. The secret of this sweet-
ness is yet a mystery. Science, eastern
and western, has made its respective con-
tribution to the solution of this mystery.
We shall consider them in the sequal. It
must however be noted, before proceeding
further, that the sweetness of individual
notes is often lost sight of although the
harmonious arrangement of notes has been
studied rather closely both in the East and
in the West.

This harmonious arrangement of notes
has two aspects. They are respectively
called melody and harmony. The secret of
melody has attracted more attention in the
east, while the secret of harmony has been
studied more closely in the west.

Music has to do with emotions and the
emotional appeal of music is generally de-
termined by the dominant mnote of the
phrase, or of the piece as a whole. And
this dominant note must naturally occupy a
prominent position in the particular mode.
So far, the music of the east and west, or
for the matter of that the music of all
countries agree well with one another.

Then comes the difference in the deve-
lopment. The dominant note is carefully
maintained in its commanding position
throughout a piece in the east, while the
west indulges in taking liberties with the
dominant note, while it takes care to main-
tan the form of the basic musical curve.
The position of the dominant note as well
as the form of the basic musical curve are,
of course, both important for maintaining
the unity of emotion. The east pays more
attention to the former, while the west
pays more attention to the latter.

The modern devolopment of music in the
west, and to some extent in the east also,
has committed a serious blunder in taking
leave of the concept of ‘ mode’ or ‘ mur-
chana’. The mode gets its emotional
quality by the commanding position given
to the note which has the particular emo-
tional appeal. This takes us to the question

[l
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whether particular notes have unchange-
able emotional qualities, ‘‘ Yes”, says the
East emphatically and the West does not
say ‘“no”.

It is a strange phenomenon that in Arts
and Sciences, the latest development is
paid the most attention in the west, while
in studying the Eastern arts and sciences
the earliest phase is studied to greater
purpose. The reason for this lies in the
history of development of arts and sciences
in the east and the west. In every phase of
culture, whether it is an art or ascience
or a religious system, the Indian books
claim to seek to establish their worth by
showing that their position is substantiated
by the earliest texts on the subject, while
on the other hand, the western books esta-
blish their claim to public attention by
showing how far they differ from the
earlier books on the same subject. And it
is also noteworthy that the earlier the
treatise on any subject in one country the
bigger and more comprehensive in our
country.

In every department of culture, the
earliest books are attributed to super men,
who in their turn rely for their inspiration
on Divine Agencies. The fundamental con-
cepts, the generalization and laws are
stated not as so many theories or inferences
but as facts actually experienced by the
authors of the texts or by those who are
the sources of the inspiration. These
ancient authors claim to have perfected
the machine of perception namely the mind,
by a special process of concentration, aided
by breath-control and Divine Grace, to such
an extent that every form matter and
energy, and every form of life seen and
unseen, open out their inmost secrets to
their piering mental eye. That these
ancient texts contain valuable secrets of
scientific value has been first suspected and
then believed and acted upon with fruitful
results by some of the western nationalists,
notably the Germans. In India the state-
ments in the ancient texts have been

(Continued on page 77)
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The Indian Fine Arts Society, Madras—I8th South Indian Music Conference
Tuesday (26—12—50) at 5-30 p.m.
Smy. M. L. Vasanthakumari Vocal

Sri R. S. Gopalakrishnan Violin
Sri Tanjore Krishnamoorthy Rao Mrudangam
Programme D.V.*
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( Continued from pagde 73)

trusted as perfect truth by all cultured men
for centuries and acted upon as such : and
they have rarely betrayed the trust. The
medical and yogic lore have yielded de-
monstrable results. In music, the ancient
text of Bharatha and texts of other sages
quoted by subsequent authors contain
valuable information on the seecrets of
melody and emotion in Music. The dis-
covery has been made proclaimed centuries
ago in India, that each musical .note is not
simple but of highly complicated composi-
tion, and a note can be pronounced in a
hundred variety of ways retaining the
dominant pitch of the rote. A note there-
fore according to the Indian 'texts is com-
posed of a reverberatory sound composed
of varying pitches and volumes arranged
s0 as to give a pleasurable effect. It is
recognised that we can stay in a note in a
variety of ways. Inother words we can
have any number of methods of pronounc-
ing the same note. These different methods
of pronounciation have also been classified
in ancient Indian texts. At least seven
such methods have been named. One con-
sists of a gradually expanding sound reduc-
ing again to the calm level. Another starts
with an expanded sound and gradually
quiets down. A third starts from calmness
and gradually expands and stops there. A
fourth starts with an expanded sound
quiets down a little and again assumes the
expanded form. There are three more vari-
eties of staying in a note whose forms are
too vague for a clear description, but are
nevertheless easily identified. These are
graces of staying in notes which are met
with in every system of music. And the
metit of the ancient Indian texts lies in
analysing and classifying them.

Now this detailed account of different
graces of staying in a note has been given,
because it supplies the key for understand-
ing one of the fundamental differences
between several systems of music. If you
give the same musical instrument to a

South-Indian, a North-Indian, and Euro-
pean musician and ask them to play the
same set of seven notes in order, you can
recogn’se the nationality of the musicians
even though they are hidden by a screen,
by the pronounciation of the notes of thoso
three musicians, If closely analysed, the
South Indian note requires for its full form
the help of the lower note for a starting
point, while the North-Indian note requires
the help of the higher note for the starting
The ‘swarali’ of the South, when expanded,
sounds like, sa RI, ri GA, ga MA, ma PA,
pa DHA, dha Ni, niSA. The Northern
‘Sargam’ sounds like ri SA, ga RI, ma GA,
pa MA, dha PA, ni DHA, sa NI. If this
difference in pronounciation is borne in
mind it will be found on analysis that most
of the South Tndian ragas hayve their coun-
ter parts in North India composed of the
same notes in the same order but with en-
tircly different chayas or shades of tune.

In a similar manner, if you analyse the
sories of notes in the European octave they
will sound as CdCbC, DeDeD, EfEdE,
FgFeF, GaGfG AbAgA, BeBaB, CdCbC.

This difference in pronounciation accounts
for the fact that there are particulsr compo-
sitions in which the respective systens
excel the others. In the South Indian
system ‘swara singing’ is more delightful
than in the North. In North Indian music
the clearer appeal to the emotion stands
unsurpassed. In European music sonorous
church and martial music is supreme.

On the other side again the South Indian
music is not very well adapted for sono-
rousness or martial spirit. North Indian is
not fit for swara singing and varied swara
designs. The European system is not at its
best in sweet and clear molodic forms or
Raga Bhava as we call it in our country.

Another distinction as pointed out
already, is that in India, Unity of emotion
is more carefully maintained by paying
attention both to the melodic curve and the

7 [l
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TRAFFORD & PLAIN SHEETS.

*
DEALERS IN
SANITARYWARE, MARBLE & GLAZED TILES ETC:
*

% S04 THAMB%Jh CHssETTY SIEREEuE
one: 13
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For your requirements in Sanitary Ware

Suppliers to Government, P. W. D., Railways, Municipalities & Madras
Corporation, Dealers in all description of sanitary goods.

Stoclkists of:—

Mosaic tiles of various designs, Italian Marbles for Table tops,

Flooring tiles Refrigerators Glazed Wall tiles in white & colours

Water closets of English & Indian make C.I. Soil Pipes & Rain

Watsr Pipes with all fittings, Stone Ware Pipes & fittings, Glass

‘roosing tiles, coloured Cement marble chips, Carborandum bricks.
G. I fitting, A.C. Pibs & fitting.

Plese Contact

: VIJAYA TRADING CORPORATION

CIVIL, SANITARY ENGINEERS & CONTRACTORS,

320, THAMBU CHETTY STREET,

MADRAS- .
Phone: 4793 : Grams: “STONEWARE”.
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individual dominant notes (vadi and sam-
vadi) of a tune. The European system
which, in earlier and medivival times had
been paying the same attention to the
‘mode’ or *Murchhana’, has given the go-
by to that concept, retaining only the
curve-form, with liberty to begin the curve
at any point in the octave. This has no
doubt added to the richness and variety of
musical forms but has told upon the unity of
emotion in musical pieces. The devolope-
ment of harmony in western music is no
doubt a feature peculiarly its own, but it
must be borne in mind that the accompani-
ment of special drums like Mridanga which
contains several notes in its manipu'ation
is verily the supplying of harmony for the
enrichment of a musical piece, although the
harmony is improvised at the moment by
the accompanying drummer. The lattitude
that is given to the singer for improvised
expansion of musical forms in India is also

denied to the westerner, where the comi-
poser does all the composing:*

It remains now to consider, how for each
of these three systems can profitably adopt
useful features from the other systems. In
South India to-day, more attention is paid
to the swaras, and this affects the atten-
tion paid to the Raga Chhaya. If a
little less attention is paid to particular
swaras, it is bound to help the singer in
concentrating on the Chhaya of the raga.
One other feature in which the South
Indian musicians can takea leaf from his
northern brother’s book is the special at-
tention to vilamba (slow measure) singing.
Every expansion of araga in the North -
beings in the Vilamba-Kala and it is only
after Vilamba kala (slow measure) is
finished that the other kalas madhya and
druta (quicker measures) are begun. The
Northern again can usefully adopt the
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Papers, Boards and Stationery of all sorts to. meet
( the requirements of Journalists, Publishers, Printers
and the Industrialists inclusive of Cottage Industry,
Educational and Commerce Institutions and other -
‘ Public Utility Concerns

AVAILABLE AT COMPETITIVE PRICES

APPLY TO:

U M/s. P. S. N. M. Ramalingam Cheitiar & Co.,

1C
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IMPORTERS, EXPORTERS, MANUFACTURERS REPRESENTATIVES,
I 48, Anderson Street, G. T., MADRAS-1.
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‘TUBERCULOSIS SEAL SALE CAMPAIGN

IN INDIA

' (Sponsored by the Tuberculosis Association of India, New Delhi.)

DO YOU KNOW
(1) there is one person dying almost every minute on account of
. tuberculosis in India.

(2) there are about 25 lakhs of active tuberculosis cases in India
at any one time:

(3) India requires about 4,000 Tuberculosis Clinics and at least
5,00,€00 Sanatorium beds as against the 119 eclinics and
about 10,000 beds . (distributed in 45 Sanatoria and 32
Tuberculosis Hospitals) that she now has.

(4) a nation wide Tuberculosis- Seal Sale Campagin is in pro-
_ gress to raise funds to face the menace,
(5) the cost of a seal is ONE ANNA only.

(6) to affix a seal on every letter or greeting, parcel or packet,:
i3 the least that we can do to help fight T.B.-
: 'O., :

BUY THE SEALS IN LARGE NUMBERS' cil
, " SPREAD “THE 'MESSAGE—T. B, CAN BE "
— CCONTROLLED 1! © = - —

Available at the Gokhale Hall during the
performance days.

Seals are available from main POST OFFICES and also from The
Honorar)’ Secretary, Madras Tuberculosis Association, Office of ?
' the Health Officer, Ripon Buildings, Madras-3, Dr, D. Damoder ;
Das, 362, Esplanade, Madras,
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judicious mixture of Vilamba, Madhya and
druta kalas of the South Indian musicians.
This will lessen the monotony of the North
Indian music.

The Northern Indian can also reduce the

druta singing to a minimum in the case of -

singers not specially gifted with ease in
tremulo, as druta singing of less gifted
singers is very unattractive. and sometimes
positively repulsive to hearers. Both the
Indian systems can also try the inclusion
of harmony in its formation. But it will be
long :hefore the Indian learns to conceive

the joint effect of several notes at the same
time. The western can for his part, learn
a good deal from the varisty of raga forms
of India, in each of which mslodic and
emotional unity is maintained.

The World to-day has come closer toge-
ther on account of the modern inventions
of Aeroplane and Radio and it is time that
musicians of each school makes it a point
tolearn the secrets of the other schools,
and employ them wherever that can advan-
tageou ly be done,

No More Worry at Kitchen

“ Kitchen Aid "’ domestic
Coffee Grinder of American
Origin complete with glass
grind regulator and gradua-
ted receiving glass attached
to an enclosed AC / DC
Universal 220 Volts Motor
Cord. and plug suitable for
use on 50 cycles — Fresh
grinding, just before using,
will save the full delicious
flavour for the cup, produ-
cing a finer, more flavour-
ful beverage than you ever
dreamed coffee could be.

Also available TURNER
Diesel Engines, Pumps, Ele-
ctric - Pumpingsets, floup
mills etc.

Lily Coftee and Flour
Grinder for Hotels and Big
Family Use.

For Particulars ete.

THE MADRAS

IYOTHY & €O

2-37, Venkatachala Mudaly Street,

Dial: 2644

P. T. MADRAS-3

Tele : “ DESEN”
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The Indian Fine Arts Society, Madras—I18th South Indian Music Conference

Wednesday (27-12-50) at 5-30 p. m.

Ganakaladhara Mathurai lVIam Iyer

Vocal

Mysore T- Chowdiah Violin
Palghat Mani lyer Mrudangam
Programme D. V.*

Thelisirama Poornachandrika Athi
Ramabirama Dharbar Tripudai
Gnanamosaka Poorvikalyani Rupakam
Yenthaveduko = Saraswathi Manobari Athi
Sakkaniraja - Karaharapriya i
Nenarunjinanu Malavi 5

Sri Subrahmanyaya Kambodhi - Rupakam
Sevikka Vendum Andolika Athi
Sarasamukhi Goudamallar Rupakam

Ragam—Thanam—Pallavi, Simmendramadyamam
Miscellaneous.
*PROGRAMME SUBJECT TO ALTERATION.
[
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Nothing is too sweet for Kids, especially
MAP Sweets for the dear ones. To keep
him in sweet company with his chums all
in the munching entertainment—and
wouldn’t you like to take a snap, te catch
them in all those lovely features?

And A pleasant
memory of this
year’s Xmas, it

wolud be.

Uensfoctured g M. A, /ﬂpﬂfre/fs',,...

Lessees of Shlyall Confectlonery Ltd
363/364, Tiruvothiyur Hhigh Boad, Tondiarpet, Madras-21.

Grams: ‘“‘MAPINDUS"” Phoue: 2583.
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ONLY ONE FIRM
WITH ‘
AMERICAN SPOTLIGHTS
For all Electrical Arrangements, Temporary
Lightings, Stage Decorations,
Wiring Contract Anywhere

in India

*

CONSULT

i 5. M. & Co.,

(IMPRESARIOS)
3, SUNKURAMA CHETTY STREET,

MADRAS-I.
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The Indian Fine Arts Society, Madras — 18th South Indian Music Conference

Thursday 28-12-50 at 6 p. m.
Classical Bharatanatyam

BY

KUMARI HEMA & VIJAYA

Programme*

Gnansabesa Sosthiram

Alarippu

Sabtham

Kalaithooki

Vetri Murasu

Varnam

Singan—Singi (Kuravai Koothu)
INTERVAL

Mathuranagarilo

Krishna Nee Begane

Natanamadinar

MANGALAM

Dance Tutor : Natyakalakesari -

Vazhuvoor B, RAMAIAH PILLAI

*Subject to alteration
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The Indian Fine Arls Society, Madras — 18th South Indian Music Conference

Friday (29-12-50) at 6 p.m.
KANDYAN & MANIPURI DANCES

By Students of

Nachchayana School of Music & Dance,
COLOMBO i CEYLON.

. KANDYAN
2. MANIPURI

HEENBABA — Kandyan Dance Teacher
HEENBABANIS — Drummer
Charmain Vanderkoen Glory Chellappa
Indra Sri Skanda Rajah Satcunathevi Arulnandy
Kamala Kandiah Soundari Gnanapragasam

Chandra Ramishwara

Produced by Mrs. ]. A. GNANAPRAGASAM

]
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The Indian Fine Arts Society, Madras—18th South Indian Music Conference

Saturday (30-12-50) at 6 p.m. | el (30-12-50) wréw G-wenfée

ORIENTAL DANCES AF&ET pL ATE GG
BY
— BY —
Sit. GOPINATH : ; .
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Sry. THANGAMANI uhw $ & i 5 1o aof

PROGRAMME D. V.* bapid yap*

1. g BLaih

1. Pooja Dance
2. waigsls
9. Swarajith #é
s 7 3. QGarQwi mL_erib
3. Gopies’ Complaint
’ < 4. aerafl Lfleuruwih
4, Valli Parinayam
5. arm BI_GTLD
5 Kite Dance U
6. Bgmr
6. Meera
7. @ merewrer S
7. Krishnan Thoothu L 2
— MANGALAM — IDsI%aTD
*SUBJECT TO ALTERATION. | *eunCwrgls wIipsEGIULL 5.

ﬁ,ﬁm’n MU il av Qavramavly, DG suhs warpr® 1950-51
[871




200@)0,.26%@)00, *0o@a0°0o@se° "oe@ot* @)™ *0o®et® #nh0" 0o@0° 0c@00" eo@s0"0o®)no® 0o @io0* *0o@ac° oo o®hes® 0r(Bs0" 09@00, “So@ae®

BOOKS OF HINDUISM

By Annie Besant and Bhagavan Rs. A,
Das: Rs. A. | The Story of the Great War (Maha—
Sanatana Dharma Text books of ‘baratha) w 10
glngu Religion % EthIcs Paper - 012
atechism. aper 0 3 | Chatterji Mohini M:
Elementary text-book. Board kg Ol _a .er'" 5 ml,M
Paper " 9 (| Viveka Cudamani or the Crest
Advanced text book-  Cloth . 3 8| Jewelof Wisdom Cloth .., 4 8
: Board 3 0 g Board 3 0
The Bhagavad Gita ](3:})?1% g g Sinha Purnendu Narayan :
R A Study of Bhagavata Purana ... 12 0
By Annie Besant : S Sibiah slian
Bhagavad Gita Sanskrit text and e R
Eng. translation. Board 0 12 | Sundarya Lahari Text, Translite-
Cloth 1E58 ration, translation and Com.
Hints on the Study of Bhagavad Cloth 6 0
S paoth .. 212 | Subba Rao T.
Sri Ramachandra, The Ideal King The Philosophy of the Bhagavad
3 GlothiF ST ER= =19 Gita- Cloth 28!
Paper 2008 Paper 012
THE THEOSOPHICAL PUBLISHING HOUSE
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The Indian Fine Arts Society, Madras—18th South Indian Music Conference

Sunday (31-12-50) at 5 p.m.

MUSIC CONCERT

= B =

Sri M. K. Thiagaraja Bagavathar Vocal

» V. Sethuramiah Violin
,, Madras Kannan Mrudangam
»  T.S.Vilvadri lyer o Chalam

@ruipmsbSipemin (31-12-50) LOTe0 5 Lamid@,

uh end. Go. Sumapm UKL L@
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THE BLACK MYE FOR BRIGHT EYES ;ITADDS BEAUTY .

ARVIND LABORATORIES, Manufacturing Perfumers, ARCOT ROAD, MADRAS-16

—— 00—

——000000

—  SMISEAHD —
QararGarsred, &rehdLyid

L LTl 5@hhgs dphs @Lid

LaNTdapLl avGL Tiav,

L@, gayefl edwirim i,
84, unany vl 8. B, WHEED.

yrepe -—Lbifly arer Wby en ¢ @. 15 wbuni-19.

) 000 ——000C —

[901]




The Indian Fine Arts Society, Madras—18th South Indian Music Conference

Monday (1-1-1950) at 6 p. m.

NRITHYAKALA RANJANI

VYJAYANTHIMALA & PARTY

Present:

“Sri Krishna Thulabharam”

— DANCE DRAMA —

COMPOSED AND DIRECTED BY
Bharatanatya Vidwan: Sri K. N. DANDAYUTHAPANI PILLAL

*
Sns dpaw (1-1-1951) wizy 6 wmis@
HGSDuET FerEeal
MA@l hHwier & Uil i
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USE ALWAYS—

LAKSHMI
APPALAMS & CHIPS

Our other (Proa'ucts:—-

Appalam, Manathakali ‘and
salted dried Vegetables

| e
» Lakshmi Appalam Depot

(Regd.)
7.5, R: FHFEROAB?

MYLAPORE, — MADRAS-4.

ASOKA AMLA HAIR OIL

INDIA’S BEST HAIR TONIC.
OKEBL Contains 100% medicinal effect and
s @8 cnchanting fragrance of oriental type.

Long and lovely hair beautify your
face.

It grows hair, makes them smocth
and lovely.

Stops falling them and turns grey

[VIJAYA CHEMICAL
| Poner wonks|| ©air into black.

[ viJAVA MANSIONS : : ;
2115.Clemens Road, Vepery A Trial will convinee you. /
= MADRAS. ___4

Ask your nearest dealer to keep a :
bottle for you.

Product of :—

ViJAYA CHEMICAL & TOILET WORKS,
EXPERT CHEMISTS & PERFUMERS,
“VIJAYA MANSIONS ”

15, Clemens Road, Purasawalkam, MADRAS-7,

Published by THE INDIAN FINE ARTS SOCIETY, MADRAS and Frinted at GNANODAYA PRESS
Il, Anderson Street, Madras-|,
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