





HISTORIC INDIA AND HER TEMPLES!?
BY
T. N. RAMACHANDRAN

RELIGION AND TEMPLE

India was bailed in the classical ages as a “land of
wonders”. Indiais still so, because of her large number of
temples, both rock-cut and structural. The structural temples
fall under three main heads or styles of architecture, the rec-
tangular or Nagara mostly in the north, the circular or Vesara
mostly on the east coast (Andhra and Orissa), and the octagonal
or Dravida in the Deccan and South India. Like West Asia,
India is a land of saints and shrines, pilgrims and pilgrimages,
festivals (uisavas) and rituals (agamas) prescribed by reli-
gion. It is even more. Religion is the very frame-work of
life, that which inspires Indian Art and Architecture. Sylvain
Levi was right in declaring that in India “humanity is steeped
in divinity and by whatever name he worships Him, each man
sees God, hears God, is a part of God and lives in God every,
minute of his life; even the humblest are not cut off”.

THE HUMAN BODY AND THE TEMPLE

The creation of the Indian temple was the result of man’s
urge to express himself or give expression to his divine self.
And the temple is but a reflection of the human form. How?
The material with which the temple is built—rock, sandstone
marble, stucco or metal—is the skeleton. What is called ‘archi-
tecture’ which in India falls into some recognizable styles
(Nagara, Vesara, Dravida) is the shape, the flesh, nay, the
form, of the human body. Figures, such as sculptures and
images which decorate the temples, play the role of jewellery,
dress and general beauty or anatomical proportions of the
human form. And last, but not the least in importance, are
paintings, fresco or tempera, wall paintings or mural, which
we find on the walls, pillars and ceilings of Indian temples
(cf. Ajanta, Sittannavasal, Tirumalai and Palitana). They
compare with the complexion, hue and beauty of the human
system. :

: 1. Paper presented to the 22nd International Coﬂgress of
Orientalists, September 1951, held at Istanbul, Turkey.
XIX—23
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Does man see God in such a temple? Even as in the case
of the human body endowed as above, one has to search for
the imperceptible soul, and the God or the presiding deity whose
abode is in the interior of the temple is not readily cognizable.
But all that the general visitor to a temple derives is specta-
cular gratification (sahridayananda), while only a select few
visualise the God (brahmananda). To get over this defect
great temple-builders fitted into great temples scenes drawn
trom the divine deeds of Gods called lilas, principally on the
Brahmanical side of the three major Deities, Brahmd the
creator, Vishnu the preserver and Siva the destroyer, and on
the Buddhist side of the life of the Buddha and his past births

(jétakas), and on the Jjaina side of the lives of their 24
Tirthankaras or ‘World Teachers’.

PREHISTORIC INDIA

The religion of Prehistoric India was one of the megali-
thic period and can best be understood by a careful and com-
parative study of the barrows, cairns, dolmens, stone circles,
menhirs, cists, sarcophagi and cromlechs spread over India
which relate to prehistoric man’s reverence for the dead and
the methods adopted by him for the disposal of the dead.

PRE-VEDIC INDIA

Till 1921, it was believed that Indian history began with
the four collections of the Vedic hymns (Rik, Yajus,
and Atharvan), written in archaic Sanskrit a
the period 1500-1000 B. C. Beyond that, writers thought that
India’s past was dark. . Vincent Smith adds that ‘“dark” was
not only the past but also the age between the Vedic times and
the invasion of the Macedonijan conqueror Alexander.
clouds cleared in 1921 at Mohenjo
in the Punjab, ‘'where archaeolo
a highly developed civilisation, rich
then known and of 3 pictographic
from the 3rd millennjum B. C. The
of this civilisation which the Vedij
replaced by his own. While the gap still remains unbridged,
there are indications of obvious connexion with the Sumerian
and Elamite cultures. Sir John Marshall’s attempt to trace
out, in the imagery of Mohen jo-Daro and Harappa certain
features of the subsequent Vedic pantheon or the pantheon of
Sanskrit India, awaits further investigation and proof.

Sama
nd assigned to

But the
-Daro in Sind and Harappa

gical excavations exposed
in works of art, of religion
system of writing, dating
Vedas make no mention
¢ Aryan encountered and
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VEDIC INDIA

Vedic India had lived in glory. It had produced a golden
age indeed. But the Archaeologist is disappointed as all his
diggings in prospective Vedic places have only told him that
the thread of the story of archacology is lost as the Vedic age
has not left any religious monuments and he loses hope of
finding any either. Why? Worship, as we understand from the:
Vedic hymns, was complicated and endless, though refined.
Associated as it was with a well-defined and  regulated ritual,
the Archaeologist finds to his surprise that it never reached the
collective stage. The many sacrifices described formed the wor-
ship meant for the exclusive benefit of the performer, the
yajaomana.  Every sacrifice was self-sufficient and therefore
independent and ‘‘could be inserted without further mediation
in the web of the greatest sacrifice of all, the life of the
Universe itself”.

JAINA TEMPLES

A revolution was found necessary in religion so that feli-
gious monuments could develop and the thread of the temple
could continue. Such a revolution took place towards the 6th
century before Christ, in the Gangetic valley, between the
River Gangd and the Himélayas. Lord Mahavira and Lord
Buddha were two of the many Teachers who spread in India
a gospel of liberation or Moksha based on reason and freedom
from,ritual and thus laid a firm foundation for a religious
renaissance. The advent of these teachers synchronised with
a mighty political revolution that shook entire India, a revolu-
tion that replaced clans by states, and prepared the way for
an Empire transcending States. Mahavira, the 24th and the
last Tirthankara out of a glorious galaxy of 24 such Tirthan-
karas or ‘World Teachers’, founded an ascetic order or
brotherhood, governed by a system of rules and standing on
the sheet-rock of an edifying doctrine of absolute sanctity of
life, called Ahimsa. His Ahiisa doctrine—Ahimsa paramo
dharmalh—reverberated in the entire Universe and spread like
wild fire through the ages (of 25 centuries) till it fascinated
Mahatma Gandhi, the Father of Modern India. It is no exag-
geration to say that on this famous doctrine of Ahisa@ or
Nomnviolence, the Mahatma built a New India, the Young
Indig of today.



176  JOURNAL OF ORIENTAL RESEARCH [Vor. XIX

Jainism, so called because its founder was a ]l.na 'or
“Victor’, attempts to raise man to god-heod and to inspire
him to reach it by steady faith, right perception, pcrfcct.kno'w-
ledge and above all by a spotless life. Jainism believes in gO(‘:l-
hood and speaks of innumerable gods. The story of the th-
gion founded by Lord Mahavira is a story of 25 centu-rl.es,
spreading over the whole of India, with its centres of activity
still maintained in Gujarat, ~ Mathura, Rajputana, Bihz}r,
Bengal, Orissa, the Deccan, Mysore and South India. While
saints and scholars ennobled the religion, the Jaina merchants
vied with each other in erecting myriad temples, some of which
are the glories of the religious architecture of India. For our
study of the best Jaina temples we should turn to the places
where the Tirthankaras, of whom Mahavira was the 24th and
the last, were born and attained nirvasna, as they are just the
places of pilgrimage in and around which the Jaina religious

following constructed temples and raised shrines for a faithful
posterity to admire and adore. Such are Ayodhya, Srivasti,
Kau$ambi, Varanasi or Kagi, Hastinapura, Mathura, Rajagriha
Sauripura or Dvaraka, Kundapura or Kundagrima, Ashtipada,
Satrufijaya, Sammeta-§ikhara or Mt. Pardvanath, Champa-
puri, Mt. Girnar, Pavipuri, Chandrapuri, Kakandi,
Bhadrapura, Sirhhapuri, Kampilya, Ratnapuri and Mithila.
Rajagriha (Dist, Patna) has been a rich archaeological centre,
with many small temples built on almost all its hills. Pava-
_ puri, the place of Mahavira’s nirvana, and Nalanda, Kollaga,
and Balaka which were the places of Mahavira’s early activities
are near Rajagriha. Jain literature speaks of Rajagriha as
the capital of Magadha, the residence of Royalty such as
Jarasandha, Srenika, Kunika and as a seat of Jain religion
where the Jaina saints ever practised austerities.

The Lomas Rishi cave in Barabar Hills, Bihar, is one amon g
the many chapels or religious dwellings excavated for the Aji-
vikas in the hardest rock, with the entrance carved in imrtation
of wooden forms, and the inside exquisitely finished and
polished like glass. The form of the Lomas Rishi cave, which is
.Mauryan, is evidently that of contemporary structural buildings
in indigenous style. Excavations at Muttra have exposed

Jaina establishments and sculptures assignable to the beginning
of the Christian era.

Rk ‘Wlfilestructu;a] edifices—stipas, chapels, and monasteries—
were being erected in Hindusthan, the Buddhists and. Jains of
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Western and Eastern India were engaged in fashioning more
permanent monuments of the same class by hewing them from
the living rock. The practice of hollowing out chambers had
been common in Egypt from time immemorial, ani by the
sixth cel{tury B. C. had spread as far east as Persia, where the
royal tombs of Darius and his successors of the Achaemenian
dynasty up to the time of Codomannus (335-330 B. C.) were
excavated in the cliffs of Naksh-i-Rustam and Persepolis.
From Persia the idea found its way during the third century
before the Christian era into Hindusthan and resulted, as we
have seen, in the ' excavation of dwelling places and
chapels for the Ajivika ascetics in the Barabar hills of Bihar.
These artificial caves of the Maurya period were of very
modest proportions, and were at first kept severely plain, or,
like their Iranian proto-types, adorned only on the outer
facade. As time went on the Indian excavators became ambi-
tious and, rapidly expanding their ideas, proceeded to copy
their structural chaitya-halls and zikaras on the same scale as
the originals, and to imitate their details with an accuracy
which speaks more for their industry and patience than for the
originality of their genius. So literal, indeed, was the transla-
tion of wooden architecture into the new and more durable
material, that infinite toil was expended in perpetuating forms
which became meaningless and inappropriate when applied to

stone.

Devotional architecture, which had its humble beginnings
in rock-cut temples as at Barabar in Bihar and Khandagiri-
Udayagiri caves of the 2nd century B. C. in Orissa found its
fullest expression and development in many other later cave-
temples such as the Indra-Sabha at Ellora, Deccan (8th cen-
tury A: D.) and Sittannavasal with paintings of the 7th century
A. D. in Pudukkottai, and Tirumalai with paintings (11th
century) in North Arcot, South India. Structural temples
became the order now and to the Jains we owe the erection of
some which became veritable ‘“dreams of beauty.” Sacred
places of pilgrimage or Tirthas were put up on hill-tops as in
Girnar, Satrufijaya (Palitana), and Mt. Abu which were
“temple cities”” or ¢‘temple-complexes’” whose plan will not
find favour with a rigid architect. These ¢‘temple cities”
were groups of religious buildings arranged on such level
spaces as the contours of the hill can provide. Girnar, Mt.
Abu, Palitana, etc., reveal an architecture of immensely rich
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congregations—marble, precious materials, careful and intricate
work with a sense of proportion, but lacking the lyrical spirit
which animates stone. It was rather one of those cases where
exuberance is beauty. The Mt. Abu group like many other
mediaeval master-pieces were the spontaneous expression of

each member of the entire Jaina community, be he high or be
he low, taking personal interest in the construction. Khajuraho

in Bundellchand, the old Chandela capital, has a group of Jaina
(950-1050 A. D.) and Hindu temples which are second in

importance and magnificence only to the Bhuvane$var temples
in Orissa, ;

Buppmist Inpra

The lyrical note which was missing in Jain architec-
ture, found its fullest expression in Buddhism. Lord
Buddha, Mahavira’s younger contemporary, spread his
doctrine or moved the Wheel of the Law (Dharmachakra-
pravartana). He stood on the pivot of love and never
before had anyv other human soul contemplated human
suffering (the suffering that is inseparable from existence) with
such pitiful yet unruffled sympathy. This sympathy or altruism
was termed karuna. His gospel caught the faney of one and
-all. The heavenly Devas, already dwarfed by Jainism, paled
into insignificance before the mar Buddha who left his foot-
prints in the sosl and an indelible mark on the soul. His
suttas swayed the emotional masses who ‘worshipped him as the
Master, and after him the saints, apostles and the varied
Buddhas and Bodhisattvas. The places sanctified by the
Buddha’s association, such ashis piace of birth (Lumbini garden
in Kapilavastu), his enlightenment (Buddha-Gaya), his first
sermon (Dharmachakra-pravartana in Sarnith n
and his final extinction or entry into nirvan
came to be worshipped. His relics (Saririka or corporeal
p@ribhogika. or associative and udde$ika or dedicatory) werf;
enshrined and adored. Originally were raised over pieces of
Buddha’s bones mounds of earth and stones. On these were
planted symbols, such as the wheel of the law, a tree within
altar, etc. The mounds were encircled by a railing, Gradually;
stone replaced wood, and over the mound was raised a hemi-
spherical dome (anda) which in turn supported a square
pavilion (karmika) on which stood the chhatra, the umbrella,
of sovereignty standing for Dharmavijaya. The Buddhist
Stapa in its classical form was thus created, of which the best

ear Benaras)
@ (Kusinara),
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examples are those of Safichi in Bhopal, (3rd-1st century
B. C.), Bharhut (2nd century B. C.) in Central India,
Amardvati (st century A. D.) and Nagarjunakonda in South
India (3rd century A. D.) The Buddhist Monks (Bhtkshus)
and Nuns (Bhikshunis) adopted, like their Master, an itinerant
life and moved from place to place, from caves to rock-cut
dwellings. The Buddhist church grew and merchants and
royal votaries, foremost among whom was Emperor Asoka,.
endowed the Buddhist Sa#gha and raised prayer halls or
chaityas and wviharas or monasteries. Caves were hollowed
out, divided and decorated. Tradition was respected ; primi-
tive worship had developed also. Corporate life gave the
monastery and the monastery needed a temple or chapel. Thus
in the cool and peaceful hill resorts of the Buddhist monks
and nuns arose marvellous Buddhist cave-temples, as at Karli,

‘Kanheri, Bhija in Bombay State and Ajanta in the Deccan.

Painting and sculpture which evoke the artist’s admiration were
enlisted for displaying the glory of the Buddha, and the life
of the Master; his past births (Jatakas) .and other edifying
legends of moral worth became their subject-matter. In the
north-west, owing to Greek and Roman impact a hybrid art
developed and a complete Buddhist imagery called Gandhara
was elaborated. Gradually the orthodox Buddhist doctrine
underwent change.  Popular beliefs, magic and sorcery
collectively known as fanira began to spread among people,
whose genius was foreign to India’s, this tantra tending to bring
Buddhism and Hinduism closer to each other. It was about
to be‘absorbed into Hinduism when the avalanche of Muslim
conquest descended on the scene, swept it from Indian soil,
destroyed its wikaras, the abodes of the Bhikshus and
Bhikshunis, scattered them and broke their hierarchy.

Hinbu TEmMPLES

Under Hinduism we can group the many cults, which,
though believing in a bewildering diversity of gods, have in
common a theoretical recognition of the Vedas as {he absolute
authorityand an organisation of society into castes—characteris-
tics which have influenced the Hindu temple and its architec-
ture. The Hindu femple expresses the individual character
of the Vedic rites: The presiding deity or god dwells in it in
human fashion, in an image or symbol., The priest is an
intermediary between the God and the devotee. He provides
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the God with the needs of daily life, pleases Him with
-upacharas (which are 16) and recitations of psalms, hymns
and litanies (mantras and dhyanas), bathes Him, clothes Him,
decks Him with flowers and jewellery, gets for Him from the
world of devotees homage and offerings (nivedana and
bhoga) and arranges for his God (whose agent he is) a
calendar of endless festivals, fairs and processions (utsavas),
 which attract pilgrims from long distances, Haridwar,
Rishike$, Prayag (Allahabad) and Kadiin U.P., Bhuvane$var,
and Puri (in Orissa), Kamakhya (in Assam), Tirupati,
Kafichipuram, Kalahasti, Chidambaram, Srirangam, Madura

and RameSvaram (in S. India) are a few out of the many_

places of pilgrimage, where great temples were built with an
eye on temple amenities such as huge bathing tanks, kitchens,
rest-halls or Mandapas and stables for elephants, horses, bulls,
cars, vahanas, etc.

The structural expansion of the temple, and of the South
Indian Temple in particular, followed a corresponing expansion
of the temple ritual. When the ceremonies and temple festivals
(utsavas) were elaborated there was a corresponding reaction
on the arrangement of the building in which they were held.
The main deity (Mq,‘tla-I/igraha) of the temple, which is
worshipped, has a spiritual as well as a temporal capacity and
the increase in the temple structures was in proportion to the
increase in the powers or capacity associated with the God
worshipped. In His spiritual capacity the God reigns supreme

(in the Sanctum Sanctorum, in the darkened mystery of a
shrine called the Garbha-griha where He receives passively the
worship of his devotees (bhaktas). For such a God of
abstract spiritual potentiality, is provided the inner part of the
temple, reserved and secluded as the sacred resort of the God.
The temporal capacity of the God js manif
occasions called <Utsavas’ and Pajas,
from His retreat (from the Mala-Vigra
goes out in procession in a physical £
Vigraha’, not unlike the monarch of the
goes out in procession taking part in festivals of a semi-
mundane character, the temple precincts correspondingly
?xpand. Thus the South Indian temple resolves itself intobanl
e par T o e hontes OPEn, ublic and e
ifi » generally rectangular, usually
consists of two flat-roofed courts one within the other, The

est on certain
Wwhen the God issues
ha embodiment) and
orm called ‘Utsayq-
land. When the God
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Sanctum Sanctorwmm (garbha-griha) lies in the innermost
court and can be made out by its vimana which (usually richly
gilt) may be seen projecting over the flat roof demonstrating
clearly the focal centre of the temple-scheme. The outer part
of the temple consists of a concentric series of courtyards
enclosed within high walls (prakaras) and in these courtyards
are located halls, pavilions (Mandapas) and buildings con-
nected with the secular aspect of the temple ceremonial.

3

Interestingly indeed the sequence of dynasties that ruled
South India expanded the structural formation of the temple
so as to suit the growth of temple ritual. While cave-temples
(cut-in and cut-out) of the Mahabalipuram type were carved
by the Pallava Kings in the seventh and eighth centuries A.D.,
structural temples with very high wimanas springing over the
Sanctum Sanctorum as in Tanjore came up during the rule of
the early Chola kings of Tanjore (850 A.D. to 1070 A.D.).
Huge Gopuras. or Gateways such asat Tiruvannimalai and
Chidambaram came up in the later Chola period (1073 to 1353
A.D.). Kalyana-Mandapas and ‘halls as in Vellore were erected
under” the Vijayanagara Kings (1350 to 1565 A.Dy)y. -And
great corridors or corridor-halls (Pudu-Mandapas) such as in
the Madura and Réame$varam temples which typify the latest
style of temple development, came up after 1600 A.D. If
this Dynastic evolution of temple-stylé is remembered against
the background of an expansion of the temple ritual, which
in its turn is dependent on the popular ascription to the God
enshgined, of a spiritual unmanifested (evyakta) capacity as
opposed to a temporal or manifest (vYyakta) capacity, then and
then only the design of any great South Indian temple can be
correctly appreciated.

Side by side with structural temples the early traditional
mode of rock-hewn shelters also continued. Like Jainism and
Buddhism, Hinduism has innumerable cave-temples of its own.
Those that take their place among the greatest works of art
are the Elephanta caves (8th century) near Bombay, which
were mistaken by early European travellers to be monuments
of Alexander and Porus, the Kailisa temple at Ellora
(Deccan) of the 8th century A.D. and the famous Rathas of
the 7th century A.D. and the shore-temple of the 8th century
A.D. at Mahabalipuram near Madras. Here, thanks to better
tools, superior skill of architects and continued and spontarne-

XIX—24



1g2 JOURNAL OF ORIENTAL RESEARCH [Vor:XIX

ous patronage of Royal artists, living rock was cut in or cut
out, nay literally split to wring out of it shrines, columns,
sculptures and images—in short a veritable wonderland, a
heavenly retreat, a world of Moksha, where mortals associated
momentarily with the celestial Gods and Goddesses and their

glory rooted in their /ilds and Purinic stories, and thus “far
from man ran a godly race”.



INDIAN BRONZES
BY
T. N. RAMACHANDRAN

INTRODUCTION

Metal figures, particularly bronzes, have always had a
glamour as works of art. This was so even in Caesar’s Rome.
Corinthian bronzes were then more precious than gold and it is
said of Antony, Caesar’s friend, that he assassinated the owner
of two vases of Corinthian bronze just to possess them. The
case ishowever different in India. Indian bronzes have not
only been regarded as works of art but also as objects of
religious veneration. - According to Sukraniti, “that image is
not beautiful which is pleasing but only that which is made in
strict accordance with Sastraic injunction’”. Indian images
have now assumed an archaeological and iconographic impor-
tance; their aesthetic value appeals to a large degree as well.

PRE-ARYAN

The Indus valley civilization of the third millennium
.B.C, which is older than the Aryan invasion, and in fact the
_oldest civilization of India so far revealed by excavations,
shows a well-designed and highly artistic culture already at an
advanced stage of development in the chalcolithic age, when
stone and copper were used side by side. That the artists of
the ¥Indus valley had fully grasped the essential elements of

form and decoration is apparent inthe patterns of painted
pottery based on geometrical and animal forms and also in the
statuary figures of steatite, faience and clay.” The art of
metal casting as well as carvings in stone had also attained
skilled development. At Mohenjo-Daro in Sind, the earliest
known Indian bronze statuette was discovered, which repre-
sents a remarkable figure of a dancing girll. Indeed the
sensitive modelling 6f the back below the waist and the profile
of the dancing girl (fig. 1) would do credit to the best
modern sculpture. Probably some natural ageﬁcy was res-
ponsible for the burial of this civilization and it is not till
centuries later that we again come across any bronze figures.

1. Marshall; Moken-jo-Dato and the Indus Valley Civilization,
p- 44. pl. CXL1V-5, 6; St. Kramrisch, Indian Sculpture, fig. 4,
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The l\/loh"enjo-Daro figurine is secular, while the bronze
images of later historical times are practically all inspired by
religion, which is indeed :the 'source of inspiration of all
sculpture in India. This bronze dancing girl from Mohenjo-
Daro with supple movement, and:two male torsos from
Harappal with excellent modelling prove that both sculpture
and bronze were developedias characteristic art-forms at_the
very outset of Indian art history.

MAURYAN

Between the proto-historic art of the Indus Valley and the
historical Mauryan period (4th-3rd century B.C.) is a big gap
awaiting to be filled up by actual remains of material culture.
But in the 3rd century B.C. we meet with Indian sculpture
springing up into mangificent form like Minerva born in
panoply. The 'lion capital of Sarnath and the stone bull of
Rampurwa are masterpieces of Mauryan sculpture informed
with vigour and natural expression. Besides this refined
court-art as exemplified by the lion and bull capitals described
here, there also existed an archaic réligious art based on a
wide-spread cult of tutelary deities, such as Yakskas and
Yakshis.; . . The majesty, of such flgures as the Parkham
Yaksha, Patna Yaksha and the female Yakshi figure from
Didarganj is apparent in their size, massive volurie and
magnificent form, ratber than in spiritual expression. Bronze
images of either the court-art or the archaic religious art of
Mauryan times have not been found.

BUDDHISM

Indian art entered a phase of intense activity in the 2nd
century B.C., when under the direct influence of Buddhism

a synthesis between the higher and lower forms of beliefs

suitable’ to Tndian genius resulted in very rich sculpture

preserved on the railings and gateways of the Stapas of Safichi
(Bhopal) and Bharhut (Central India),—Amaravati and
Nagarjunakonda (Guntur, S.I.). Some bronze images of
Buddha, not earlier than the 2nd century A.D. are also known
from Amaravati and its vicinity. From the 2nd century A.D.
onwards the image of Buddha afforded sufficient theme for the
artists Lo carve or cast and we have today a good sculptural
sequence of the Buddha image (figs. 2, 4 and 6).

‘1. Kramrisch, Indian 'Sc;tlpluré, vﬁ_g

' ) l,Pt M. S, Vats, Exca
wations at Harappa, Vol. I1, Pl, LXXX," ° SRy i ;
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i ; {TAXILA i

Though the art of metal casting is of great antiquity as
shown by the first exaniple of the dancing girl from Mohenjo-
Daro we do not come across any metal images till the 1st
century A.D. when, ‘early  small’ figures hail from Taxila of
about the 1st2nd century A.D. : ‘

MATHURA

A vital and prolific school of Indian Sculpture sprang up’
at Mathura in the Ist century A.D., distinguished on the one
hand by remarkable statuary illustrative of sectarian belief,
and on the other by a common heritage of beautiful figure
sculpture of which the best examples are women carved on
railing pillars, in the company of hirds, flora, fauna and
flowing streams portraying happy female life.

: GUPTA :

The formative school of Mathura found its fulfilment in
the Gupta age (4th=5th century A.D.) which. ushered in the
golden age of Indian art. The sensuous freedom and plasticity
of Mathura figures were now replaced by restraint, elegance of
form and spiritual expression: Examples are the great Buddha
figures of Mathura, Sarnhath, Ajanta and Bihar which represent
immortal specimens symbolising the ideals of a whole age. The
faces are robed in spiritual ecstacy and the smiling counteriance
with downcast eyes adequately conveys the divine compassio-
nate love (karuna) of the Buddha towards all beings.  To the
Guptas, we owe the perfect visual image of the Buddha type of

 Being, hailed as the greatest creation of Indian Art,

Bronzes in the Gupta period attained a rank equal in merit
to the best pieces of sculpture and painting, as typified in the
life-size Buddha image from Sultanganj, Bihar (5th century
A.D.), now in the Birmingham Art Gallery and in the
beautitul Brahma image from Mirpur-khas stipa, Sindl, From
about the 8th century A D. onwards metal images became
specially popular. -~ .

PALA OR THE EASTERN SCHOOL

Elegance of form and spiritual expression show the supe-
rior standard of the bronzes from Nalanda and Kiarkihar
(both in Bihar) of the ‘Pala period (9th-12th century A.D.).
The development of Pala school, the eastern school. of Tara-

1, Coomaraswamy, H.LLA., ﬁg.l 168.
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natha, is typically illustrated at Nalanda, the importance
of which as a centre of Buddhist learning (University)
continued undiminished by the political decadance of
Magadha, until the destruction of the monasteries’ by the
Muhammadans at about 1197 A. D, Nilanda has been the
richest source of the well-known smooth black slate images and
has also yielded a very extensive series of Buddhist bronzes
(Fig. 2). The importance of Nalanda as a centre of Buddhist
culture and a source of iconographic and stylistic influences
throughoutthe East is wellillustrated by the close relations exist-
ing between it and Sumatra-Java in the 9th century,as revealed
by the copper plate of Devapaladeva wherein references are
made to the important monastery at Nalanda built by Bala-
putra of Suvarnadvipa in Circa 8601. Nepal and Burma. too
had close connections with Nalanda. The East—comprising
Bihar and Bengal as one art province under Pala and Sena
rule, Orissa and Mayurbanj—carries all the classical traditions -
as framed withinvthe Gupta period. 0

Another remarkable large series of metal images from
Kirkihar in the District of Gaya, Biliar; (as many as 240
pieces), have close affinily with the Nalandi ones and belong
almost to the same period and school. A Tara image illus-
trated here (fig. 2) is a masterpiece of the Pila style of 9th
century A. D. Yet another large series of metal Buddhist
images, perhaps of Nalanda origin, has been found at Chitta-
gong, E. Bengal, and appears to date from the 10th to the 13th

century (Fig. 4). Some others now in Kashmir are evidently
of the same type2.

‘ A great school of sculpture in bronze and stone existed
in Eastern India during the Pala empire (9-12th century A.D.)
and all finds of metal images of this period, Buddhist, Brah-
manical or even Jain,—for images of each of these religions of
the'Pala school have been found—whether made at Kirkihar or
Nalanda in Bihar or at Rangpur, Rajshahi, Dinajpiir, Dacca,
or the Sunderbans in Bengal are examples of Pala art, Model-
lmg of Pala bronzss is good though not a predominant feature
as in those of the Gupta period; the lines and " soft curves of
the figures are at once feliciﬁous, and their expreésion makes an

1. Bp. Ind., Vol. XVII, Pt, VII.
2. Coomaraswamy, H.LL4, fig. 232.
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appeal which justifies the modern enthusiasm for Pala bronzes.
Buddhist images found at Jhewari in Chittagong (9th-13th
century A.D.) are however marked by a ruggedness and con-
straint (fig. 4), though they are but provincial variations of
the Pala school and are akin to the school that flourished in
Burma and Assam (fig. 6) during the period. Small metal
images particularly of Buddhist divinities found at Nalanda
and Kiarkihar are again the source of inspiration of Nepalese
copper gilt images. No doubt Buddhist and Hindu metal
images were borne by pilgrims from Java while visiting the
sacred shrines in Eastern India.

N

MEDIAEVAL

The Mediaeval period (8th-12th century A.D,) marks a
revival and outburst of Hindu cultural resurgence. The
temples of Ellora, Mahabalipuram, Elephanta (8th century
A.D.) and of Khajuraho and Bhuvanedvar (11th century A.D.)
are rich in splendid sculpture. The figured reliefs in these
temples constitute a national epic illustrating the theme of the
eternal s{ruggle of the Devas and the Asuras in which Siva and
Vishnu take their share and triumph over the forces of dark-
ness and evil. The mythical themes are significant as explain-
ing the patterns of human actions.

The sculpture of the mediaeval period merged into and
indeed shaped the character of its architecture as omne can
see from the Pandya, Chola, Chalukya, Hoysala and Vijaya-
nagara temples in South India. Thé stream of Indian sculp-
ture (bronzes) however dries up so far as North India is
concerned during the Mughal period, but is transfigured into
vital and extensive schools of pictorial art.

TECHNIQUE OF BRONZES

In North and East India metal images of Hindu deities
were consecrated and worshipped as at the present day. It
would not be strictly correct to say that the metal images of
South India were ‘““in- P@ja”. South Indian bronze images
had a special character. They too were votive images in as
much as they were dedicated to the temples by worshippers but
they were “Utsava-Vigrahas”, i.c., they were ithages carried
in procession on festival days of the deity or deities so that
those who could not visit the temples should have an opportu-
nity equally with all others of beholding the sacred image of the
divinity and thus attain religious merit. That the images were
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meant to be carried is clear from the fact that they are, except
in the case of small images, provided with holes in the pedestal
through which rods could be inserted for the purpose of carry-
ing them.

The finest examples of bronzes, however, were made during
the Chola period in South India, between the 9th and the‘ 13th
century A. D. The majority of South Indian metal images

" are made of copper with a small admixture of alloy and are
‘therefore not ““bronze’”’. According to the Silpa Sastras and
tradition they should be made of pasicha-loha, a compound of
5 metals, (copper, silver, gold, brass and white-lead). But in
North India and particularly in Bengal they are made of
tashta-dhatu’’ or 8 metals including a small quantity of the
precious metals. The process of casting employed by the
craftsman (Sthapatis) is that known as ‘cire perdue’, an
ancient method employed by the Chinese and the Greeks. The
«cire perdue’ or ‘lost-wax’ process, is so called from the
fact that the wax model which: served as the core of operation
was lost or drained out before the actual casting took place.
The subject was first modelled ih wax, then coated with clay.
Nextithe wax was melted out leaving a mould behind into
which liquid metal was poured to cast a solid image. But if a
hollow image was intended, the subjec‘t would be first modelled
in clay and then the core was coated with wax, and the wax in
turn covered with a negative of clay. This was used for casting
after the wax was drained out by heating. With the former

single method have been produced the masterpieces of South
Indian bronzes.

: NATARAJA

The main types include images of Brahmanical gods and
goddesses, Vaishnavaite and -Saivite, benign and terrible, of
Parvati, Srideyi, Vishnu, Krishna, Rama, and of saints and
royal donors. In representations of Umasahita (Siva and
Parvati) or Somaskanda (Siva, Skanda and Parvati) the
austere countenance of Siva as a great Yogi contrasts with the
feminine delicacy of Uma or Parvati. The most outstanding
of the masterpieces is Siva as Natardja (fig. 7) illustrating the
process of world creation and dissolution in terms of dance
and rhythm, Encircled within a halo of flames, the god sounds
the damaru with one hand, bears the consuming fire in the
other, and the two other hands are held in the pose of protec-
tion (abhaya) and energising (Eriya). His right foot tramples

e



Fig, 7. Natarija, from Tiruvelangadu,
near Madras, 12th cent. A. D,



Fig. 8. Janguli, from Nepal.
Late mediaeval.
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upon the demon of ignorance and the left leg swings in
the air in token of rhythm. The Natarija image is the greatest
creation of Indian art, a perfect visual image of Becoming, an
adequate complement and contrast to the Buddha type of pure
Being. The movement of the dancing figure is so balanced
that while it fills all space it seems nevertheless to be at rest.

Though Buddhist metal images from Amaravati, Buddha-
pada in Guntur and the famous Sultanganj Buddha image of,
Gupta times (now in Birmingham) show that hollow casting
on a core,of earth was employed at an early period, a large
number of South Indxan bronzes were,cast solid, the pedestals
(padmasana) alone bemv cast hollow. ' The images were pro-
bably cast in one piece. After bumg cast, the whole work,
including details of decoratlon, in relief or incised, was finished
with the hammer and chisel or other graving tool. With what
skill this delicate work was accomplished will be appreciated
from the chasing of the back of Nataraja images of' South
India. The art continued to flourish during the period of the
Vijayanagara Kings (14th to 16th century) and even later, but
in a heavy and conventionalised form only.

JAINA BRONZES

South Indian Jaina and Buddhist bronzes are not many.
- Jaina bronzes, some of the 10th and 1Ith century A. D. and
the rest of later periods representing the 24 Tirtharikaras, their
Sasana-devatds and Bahubali are known from South and North
Kanara (Fig. 5), Chingleput, Bellary and North and South Arcot
Districts. Jaina metal images are also known from Paharpur
East Bengal (1llth century A/D.), Sunderbans, West Bengal,
from Orissa (7th-11th century A. D.), most of them represent-
ing Rishabhadeva, the first Tirthankara, and from Gwalior
(9th-11th century A. D.). An inscribed bronze image of
Mahavira, (12th century A. D.) from Nahar collection,
_Calcutta, is of the class popular in South Kanara (Fig. 5)
and, being inscribed, helps dating Jaina images.

. NEGAPATAM BRONZES

Buddhist bronzes, though rare in South India, are occa-
sionally found mostly in Tanjore District, dating from 11th to
15th century A. D. From: Nagapatnam, since 1856, about 380
Buddhist bronzes of the Mahayana, some inscribed, were
recovered from a Pthara-site raised by the Sailendras of
Sumatra in the time of the Chola Kings Rajaraja I and

XIX—an
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Rajendra Chola I; some of these bronzes belong to early
Chola (871-1070 A. D.) and a large number of the rest to the
- later Chola period (1070-1250 A.D.).

OTHER BUDDHIST BRONZES

Other important centres for bronze images in North and
East India are Paharpur or ancient Somapura monastery
found by Devapala with images of the three faiths represented
(10-11th century A.D.), Rangpur, Bengal, with Vishnu (Fig. 3)
images in the style of Nalanda, Patharghata (Vikrama$ila
monastery founded by Dharmapala) in Bihar with Buddhist
and Brahmanical images (10-13th centuries A, D.), Rajshahi,
East Bengal, and Nepal (Fig. 8) and Tibet where, from the
middle ages onwards to recent times, as a result of the
play of Tantrism, images of Bradhmanical and Buddhist
Tantric pantheons occurred in equal numbers side by side.
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THE UDAYENDIRAM PLATES OF NANDIVARMAN II
—A NEW STUDY OF THE PLACE NAMES:*
BY
K. R. VENKATARAMAN AND K. R. SRINIVASAN

The Udayéndiram plates of Nandivarman II were first
published by the Reverend Foulkes!, and later edited Ly
Hultzsch?. Lines 46 to 61 deal with the exploits of Udaya-
candra, a general in the service of Nandivarman Pallavamalla,
who is also the @j7i@pti in the grant,

Shortly after a vain attempt to stem a formidable Calukya

- raid into his kingdom led by the Yuvaraja Vikramaditya II,

ParaméSvaravarman II Pallava died without an heir, and the
ministers and nobles of the realm in consultation with the
ghatika (college of learning) and the leading citizens crowned
Nandivarman, who belonged to a collateral branch. The boy-
king had to face another formidable’foe in the Pandya
Réijasimha I. Koccadayan Ranadhira Pindya (710-730)3,
Rijasimha’s predecessor, had subjugated his Céra and Céla
contemporaries, and even raided the west coast as far north as
Mangalore4. Rajasimha, who had won further successes, lent
his powerful support to Citramaya, the pretender to the Pallava
throne, thus forcing Nandivarman to shut himself within the
fort of Nandipura until he was liberated by Udayacandra, who
further defeated the hostile armies on a .number of battle-
felds enumerated in the inscription.

Following Gopalan5, writers on Pallava history identify

© Nandipuram with the village of Nathankoévil near Kumbha-

konam. According to the Vaisnava saint and hymnist, Tiru-
marngai, a late contemporary of Nandivarman, this Nandipura
(Nathankévil) and the Vispu temple in it were founded by
Nandivarman®, but it should be considered whether, soon

Paper read at the 16th All-India Oriental Conference, Lucknow
LA. VIII p, 273 .
S.II., Vol 11, Part III, p. 361 ff.
Prof. K.AN. Sastrls chronology is followed—See his
sttozy of Indm Vol. I, p. 300—Genealogies.

4. Sastri-The Pandyan Kingdom. pp. 55-56.

S. History of the Pallavas, p. 124.

6. Nandi pani Seyda nagar Nandipurazinnagaram,

N



192 JOURNAL OF ORIENTAL RESEARCH [Vor.XIX

after his accession, Nandi could have founded a tovvt? to the
south of the Kavéri, at a time when Pallava au.thorlt'y was
‘deﬁnite'ly on the wane in that region. The proper location of
Nandipura ‘should therefore be looked for farther north;

must be the village of Nandivaram (ChmOIeput D1str1ct)
which occurs in its Samskrit form Nandipura in the inscrip-
tions?. Once this is fixed, most of the other places can easily
be located, and they are distributed in Tondaimandalam com-
p'rising Chingleput, and parts of Chittoor, Nellore, North Arcot
and South Arcot districts. Nimba(vana)8 is Veéppangulam
near Kafichi, from the TirukiliSvara temple of which five
Cola inscriptions? have been copied, and Ciitavana, Mangadul0
(Snperumbudur taluk) which contains inscriptionsi dated in
the reigns of Nandivarman. III and Aparajita, and is later
called in Cola 1nscr1pt1011312 Alagiyasolanallir situated in the
Pul:yurkottam ]1yamkondaso!amandalam Saml\amgrama
is obviously Sankaramj)adzw in' the Arkonam taluk (North
‘Arcot dxstuct), and Stravalunddr  is easily the village of
Stravilundiicd4 in “the Chldqmbaram taluk (South AlCOt
dxstrlct Yy ow ‘ LR

" Then comes the engagement agamst Udayana the leader
of the Sabara army at Nelmalil5 or Nenmali (Nemmali). It
15 near Tiruttani, about thirty miles to 1he north of Kafchi,

7. 255 of 1910 and 34 of 1I34-5 (Also' called Adhirajendra-
Solanall@r in Kumilindd{i, Amiirkottam, Jayankondasolamandalam
in the reign ‘of Ra]akesarl Kulottunga TI, 165 of 1932-3 from
Tirukalukkunram). Jayankonda$6lamandalam was a Cola terri-
torial division  extending from:the Tirukdyilir taluk of. ‘South
Arcpt to Nellore, and from the coast to Kalahastl. §

. 8 | Vana is conj- ctuml]y supplied; by the editor. Veppai is
Tam11 for nimba. ' ; .

“9. 416 1o 420 of 1902

10. Tamil for Culavana

11. 352 of'1908 (S.I.1. XII- 5%) and 351 of 1908.

poil2y 348, 349 353 nd 357 of | 1 1908, and 176 of 12 in the
local Valliévara temple.

13. Padi (Tamil) stands for vﬂlage or rmhtary carnp.
o 14, Tt israther far-fetched to identify it with Tzruvalundur
(T eralundir) near Mayayaram.

15. In Tlruma.nvax S hymn Paramesvaravmuagara padigam

(Pm_yatzmmolz) it is SpeCIﬁcally Nelmalz and not .Neluelz as copled in
the text of the copperiplates. '« - e
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and was famous even in Pallava times. TIts Vishnu temple,
now called Vaikunthavasa temple, was formerly called
-Tirumérrali, and is a Pallava structurel6 of the apsidal type,
on the walls of which are early inscriptions of the reigns of
Aparajita Pallava, the. early Colas of the tenth century and
Krighna III. (Rashtrakiita). - Situated in a hilly country, this
village may well have been the scene of a battle where
Udayacandra met a wild Sabara chief. Nellore, where the
next battle was fought, is to the north-east.

Dr. Venkataramanayya’s accountl? of the battle of
Nellore and the subjugation of the districts (visayas) of
Visnurdja is perhaps the most satisfactory one so far given.
He points out that the aSvamédha horse sent out bv Nandi was
sought to be intercepted at Nellore by a Béya (Nisada)chief,
named Prtbvivyaghra, probably a feudatory of the Eastern
‘Calukya Vignuvardhana 1II. Udayacandra put the Béya chief
to flight, and then marched against another chief who bore the
surname Niravadya, from whom he exacted pearl necklaces,
‘gold and elephants, and hnally captured ‘the districts’ (Boya
country) belonging to Visnuvardhana. Dr. Venkataramanayya
suggests that this Niravadya was Vijayaditya of Badami, and
‘that it is not unlikely that Vijayaditya came to -defend his
territories (which then included the present Ceded Districts)
or joined his cousin Visnuvardhana 111 against their common
enemy.” . : : )

 The record then speaks of the destruction of Kalidurga, a
fort ‘under the protection of Kali Bhagavati, which Ziru-
manguil8 describes as a fort on or near a wooded hill, and the

16. S.I.I. XII. Introduction p. VII. There is another -
Nemmali- near Chingleput on the road to Tirukkalikunram
and Sadras, and ‘in its temple there are ‘two late inscri-
ptions (14 and 15 of 1932-3). The one near Tiruttani is just the

" place where a chief of the hill tribes would have offered battle. -

17. Eastern Cdlukyas, pp. 75-76. Lines 55 to 59 of the ins-
:cription have been corrected by Dr. Raghavan (see f.n. pp 74-5
‘op. cit.) ; :

18.  Tenpolil kunreyil (Fe?’iyatimmaﬁ 25055 Perhaps the only
place in Tondaimandalam that fully answers to this description
is in the vicinity of the modern village of Kempulapilaiyam, 33
miles north-east of Nardyanavanam, not far from,Tiruttagi.
.Here are ‘the remains of an old fortress, near which stands a
temple of Bhagavati, locally named Amnayakshi Amm3a (‘ihé

L
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rout of the Pandya army supporting the Pallava pretender, a't
the village of Mannaikkudi. It is difficult to locate the posi-
tion of this fort. Mannaikkudi may be identified with Manni-
vakkaml? (Chingleput taluk), the temple .in which is called
Mannisvaram., '

Leaving aside such fanciful identifications as Tirune]v.éli
(Tinvevelly) with Nelmeli, and Kallikottai (Calict{t) with
+Kalidurga, it should, however, be observed that writers on
‘Pallava history were generally obsessed with the notion that
the battlefields should be looked for in the Tanjore district
and its neighbourhood. They have obviously overlooked the
historical background against which Udayacandra’s campaigns,
which must have terminated long before the date of these
plates, the twenty-first year of Nandi's reign, should be viewed.
‘We know of no record of Nandivarman II anywhere near the
banks of the Kavéri until late in his reign except perbaps a
much mutilated one20 at Tiruvellarai on the northern bank of
the Kollidam (Coleroon), dated in the tenth year (?) of his
reign. Pavalar, just a few miles to the east of Tiruvellarai, was
the scene of a decisive victory of the Pindya Rajasimha over

Mother whose eyes are the Védas®’). The temple is of more than
local renown. The fortress stood on the northern bank of the
river which here flows through a gap in the Nagari hills. On
the opposite bank a-e the ruins of another fortress. The place is
of considerable antiquity, and local tradition associates it with the
capital of AlkaSardja, the legendary father of the Goddess Padmi-
vati. North Arcot Manual, 1894 Edition, Vol. II. pp. 380-2, ©

19." See 169 of 1929-30, Pakkam and Kudi are names given
to villages which have extensive fields. Mannaikkudi seems to
have been the scene of some decisive battles. 257 of 12 from
Paraméévaramangalam dated in the reign of Nripatunga mentions
a son of a Viluppéraraiyar, who checked the valour (of his foe)
at Mannaikkudi (Mannaikkudi mayamadakkiya). 342 of 04 of the
reign of a Parakésari mentions a Viluppérarayar Vélan Pugalan
of Mannaikkudi, and in 103 of 12 of the reign of Rajadhiraja T,
there is a reference to a mandapam in the Tiruvorriytir temple,
Mannaikonda Colan mandapam called after a Cola king who con-
quered Mannai (Mannaikkudi). It is sometimes identified with
Manakkudi‘ near Mayavaram, the correct. name of which is
Manarkudi (35 of 1925) which is different from Mannaikkudi.

20. 537 of 1905 (S.I.I. XII No. 32). We are not sure that
the regnal year is correctly given, S
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the Pallavas; and the series of further Pandyan victories
enumerated in the Vélvikudi and Sinnamantir grants supported

by contemporary Western Ganga records leave us in no doubt
as to who really held the primacy over the Céla and Céra coun-

tries throughout a major period of Nandi’s reign. In the

Kasakudi plates dated in the 22nd year, though discovered near

Karaikal, the donee and the grant belonged to Tondaiman-

dalam. = We have to wait till the 58th year to get to the:
Tandantottam plates, which deﬁnitély belong to the South, and ‘
three years later we have the Pattattalmangalam grants. In

the interval we meet with a record2! at Sendalai that narrates

the sequel to Udayacandra’s conquests, the gradual reconquest

of the south for the Pallavas by their Muttaraiya viceroy.

. 2I1. Sendalai Pillar Inscriptions (E.I. XTI p. 134 ff. (65 to 68 of
1897).. Date not known.



" MURARI AS A POETL
BY
Y. MAHALINGA SASTRI, M.A., B.L.

Murari has not won universal approbation as one of our
greatest poets. He has beea the Pandit’s favourite until very
recently. But the Western critics dismissed him with con-
tempt. The only work of his known to us is the drama
Anargha Raghava in seven acts. It is a long and tedious
dramatic poem. This single work contains 567 verses. For
the sake of comparison it may be noted that the Sakuntala
contains less than 200 verses only. The play could not have been
a stage success. There is very little of action in it; and the
dialogue is clogged at every step with a surfeit of verses. But
the pleasure of the scholar and man of taste inreading the play
in his closet need not be denied. A nominal dr§ya-kavye may
often be a valid §ravyae-kdvya. It is not often that we see plays
enacted. Even the best of plays are for the most part enjoyed
only in the reading. The mental vision of the reader can assist
him to see the play enacted before his mind’s eye. Thus there is
no bar for a reader with advanced vyutpatii to enjoy a reading
of the play and visualizing the action as in a dream. The
Pandit’s partiality for Murari was due to the recondite style
fraught with curiosities of grammar. From Kashmir to the
extreme south, Murar: has always won the esteem of the re-
doubtable man of letters.

DATE

Tt is generally agreea that Murari might be placed about
the middle of the 8th century A.D. Bhavabhiiti was a little ear-
lier in the same century. There are indications of Murari’s
acquaintance with Bhavabhuii’s works as we shall see later.
In the VII Act of the Anargha Raghawa Muriari refers
pointedly to the Kalachuri Kings of Chedi and their Capital
Mahismati. By the evidence of history this reference is
supposed to point out to a date approximating tothe middle of
the 8th century A.D. In the 12th century A.D. Masnkhaka and
Ramacandra refer to him by name. If Ratnakara’s supposed

1 Apaper read at the Poet Muriri Day celebrati '
Madras Samskrta Academy. A e oo of the,
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reference to him in the 9th century A.D. could be accept-
ed, our conjecture receives a strong confirmation. But the
reference is incompatible with the Anargha Raghava. We will
have to presume that Murari wrote another Riipaka of the
Anka type which as a tragedy destroyed the hero in the conclu-
sion. The reference has been doubted by a few, though
Prof. Keith and others have relied upon it. It is*safer for us
to go upon the external evidence. That the poet meant this
as a historical reference will be clear when we consider how
the other references to places etc. rising to the view of the
riders of the aerial car are merely of geographical, religious
or poetical interest. It is possible to infer that Murars had his
patron in a King of the Kalachuri line at M ahismaii.

About the personal life of Murari we know little. From

the prologue we learn that he belonged to the al{ﬂ@‘ gotra and
was a son of Bhaitasri Vardhamana and Tantumati, Bala-
valmiki and Mahgkavi seem to have been titles added to his
name. That he was a man of deep learning is certain. In
speaking about himself he says:—

=7 giwFar [dg gaa aEmat fag
AT (9 GHEATT GHIFSYRRAL | L. 5.
He had drunk deep from all the Sasiras.

TRADITIONAL APPRECIATION OF MURARI
Tradition has recorded a few verses in appreciation of
Afm’gri as a poet. A dictum which itself has been quoted by
Mankhaka and others as an example of fine poetry, says:i—
‘¢ Many have been the recipients of the grace of the goddess of
poesy; but to Murari alone were vouchsafed the most secret
treasures which the Muse had to bestow on her devotee ; for
none had worshipped her so arduously as he did. The monkey
warriors indeed leapt over the ocean, but the Mountain
Mandara alone which served as the churning rod and dived
right down to the very bottom with the weight of its ponderous
form, knew how deep was the ocean.”” It is obvious that this
verse speaks of depth of thought, sincerity of feeling and rare
chasteness and diginity of expression as the remarkable fea-
tures of his poetry; for @EITER and THET respectively
characterize Expression and Sense. Muriari’s natural poetical
. gifts were considerably strengthened by his hard-earned and
strenuously cultivated zyutpatt, 7
XIX—26
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Another anonymous verse prefers Murari’s composition
to that of Bhavabhiti or even to that of Bana. A comparison
between Bhayabhiiti and Murari is not without justification.
Both could lay claim in a large measure to a combination of

qIfSd and AT in their poetry. In Bhavabhiiti &g
is less obtrusive but he is too much preoccupied with his
Panditya in' Kamas$astra, Artha$astra and Rasasastra,

In Murdri 81754 is a more conscious effort. Yet while it
contributes a great deal to the elevation of the manner, it never
spoils the charm of his verse or 1mpedes the free wings of his
fanciful flights. In both the poets qifbsd is not felt to be an
egregious over-weight as in the Naisadha.

The 9IREA element in Murari’s poetry, far from being
cumbersome fortifies it and facilitates its voyage to the fairy-
land of fancy like the steel body of modern ships, floating or
flying.

A comparison of the two plays Bhawabhati's Mahavira-
carita and Murari’s Anargha Raghavae will show how much
Murari was influenced by Bhavabhiti.

Prof. Keith is also of opinion that Murari made a
determined effort to vie with' the Mahaviracarita of
Bhavabhiiti, The theme is the same. The plan of treatment of
the story is similar. Murari himself apologizes in the
prelude for choosing a theme so frequently dramatized by
earlier writers. He should then have had in his mind the
Ramabhyudaya of Y asovarman, the Mahaviracarita of Bhava-
bhutt and the Udatta Raghava of Amangaharse Maypraja,
all of which preceded him by only about a century. But the
question is whether he has excelled Bhavabhiiti as the anony-
mous verse would make us understand. Prof. Keith answers
this in the negative as far as taste and ability of Murari as a
dramatistare concerned.

With reference to Murari there is another traditional
critical dictum: ‘Murari treads a third path’’ S gy gda:

9FE”. % The dictum seems to imply that two paths
were already familiar to the critical world and that
Murari’s poetic method defied classification as belonging to
either. What were the two paths? We are left to specu-
late. Looking at the question from either of the view-

* This saying applies to the Mimarsaka Murari, author of:
the Tripadinitinayana. Vide J.O.R. II. pp. 206-278.—V.R,



Pratm]  MURARI AS A POET 199

points, we will have to concede that Murari cut a new path
and set a new model in poetie composition. The manliness of
his style shows it to be different from the IRHMAM which is
all grace and sweetness. Identification of his style with the
Gaudi, is out of the question, because, far from being
heavy and vexing, it is brilliant with fancy and full of
vim, and perspicuity is never lost for all the learning displayed.
His 939959 is of a peculiar type. In Kalidasa the medium-*
was twin-born with thought. In Bhavabhiti the thought was
a magnetic force which attracted the medium whichever way
it turned. Murari subjugated his medium to attune it to his
whims and caprices. If Kalidasa’s method can be characterised
as suggestion, and Bhavabhtti’s effusive, efflorescent expres-
sion, Murari achieved great efforts through compression. It

isnot alittle facilitated by his extraordinary SI@FUEZAN
for Panini’s special forms aim at compression. In those
poetical phrases which Murari coins by virtue of his genius,
his compression has for its necessary corollary, explosion.
Each chastened word is a bit of the explosive powder in con-
tact with the live- spark of a novel idea. The words are
packed together with uncanny sureness as to their precise
effect. Murari had no predecessor for him in this respect. He
cut 2 new path for himself. He was undoubtedly a prince of
poets. :

) N . o i N ~

- QT g IR G7YRT REGHIAU: |

«They whose footsteps others follow are princes among poets.”
Mankhake in his Srikanthacarita mentions a contemporary
writer named Jalhana (other than the anthologist) who imi-
tated Murari in his diction. Mankhakahimself canbe presumed
to have been an admirer of Murari. In his characterisation
of Murari’s poetic style what Mankhaka says is not only in-
teresting but also instructive.

IRHESACRN GURAGEEA: | S.K.C. XXV, 74,

He calls Murari’s literary method by the name of EZATHA-TFHH |
Now we shall try to understand what Masnkhake means by this
strange description of Murari’s style.

We are already familiar with the word ¥%dl. Kuntaka,
‘the famous literary critic has elucidated the idea of Vakrata in

his SFIESIEAT | “Vakra” means “crooked” or “bent”. The



200 JOURNAL OF ORIENTAL RESEARCH [Vor. XIX

poetry that is % is unusual (as distinguished from the
ordinary or commonplace) and therefore “striking” or ‘char-
ming’”. It is this 9%dl that distinguishes poetic expression
from ordinary speech. In his treatise he emphasises the
aspect of beauty being indispensable for the delectation of
JFdl. He illustrates his position by a simile. ~ The crescent
‘moon is crooked, the d'og’s tail is also crooked; but the one
4s charming and the other is far from being charming. Now
Kuntaka borrowed this 3%l theory from Bhimaha the
oldest of our Alankarikas and elaborated and systematised it
in his work. Kuntaka brings all 3®%Xs under AFATEA  and

propounds an S4FIRFFAT  to comprise certain instances of
Dhvani. Mankhaka seems to think that Murari’s Vakrata has a
special feature of its own and as such demands a specific crea-
tion of a third type called §33%dl. We may give it the name

of FHF (the bow ) IHarl as the bow is forcibly bent
before action. If the crescent-vakrata has beauty, the bow-
vakrata has power. Kuntaka specified as a noteworthy feature
of 9%AT the state of the expression and the sense in a verse
being found vying with each other for predominance. This
condition of equilibrium in high tension imparts to the verse a
throbbing life, a power and a perpetual attraction. We find
this feature of %I nowhers better illustrated than in the

verses of Murdri. This active principle of mutual E‘I‘fﬁ,
something like the incessant atomic vibration, is naturally
more in evidence in the #I4%a%al than in the ?éqﬁﬁah
In the latter the same principle seems to assume the negative
side thr?ugh @4 ; and hence follows the contrast between
manly vigour and alluring grace. In another way also the
contrast mayﬁ be expessed. The softer aspects of poetry
conduce to XM, the melting of the heart; the assertive and
bolder type causes {919, the expansion of the heart in wonder.
In .the whole of 1the drama the verses which contribute to
Srigara and Soka delectation can be counted on the fingers.
This itself was a bold departure from traditional poetry. This
may be the reason why the rhetoricians, especially of the
]D.hvgni and Rasa schools, never turned to Murari for their
citations of Ulustrative verses. They ignored Murari while.
they gi;cd fro_m Yasovarman and Mayuraja. A poet in ‘Sans-
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krit who worked in utter indifference to Vipralambha and
Sambhoga Srigara and Karuna delineation had few chances of
becoming a favourite with the Alankarikas. But non-con-
stricted criticism gave great preference to Murdri. The antho-
logtes cite from him copiously. In the S#kii-Muktavali, the
most precious ol the Anthologies, Murari heads the list of poets,
except for Bilbapa, in point of the number of verses for
which anyone of them has been laid under contribution. 88
verses of his are included there while the levy on Kailidasa
is only for half the number. While the Pandits preferred him
for his mastery over grammar, the Anthologists were partial
to bim from the point of view of the surprising originality of
his fancies.

We shall now have a taste of a few verses of Muriri
before concluding.

(1) There is a verse of Murari which has become
almost a household word with us and which puts in a nutshell
the ethical message ot the Ramayana:— y

ik FAATITET (qa=IsT qgEa |
g g A5 GIgqSIY EgEE | I 4
. “Even the beasts become the allies of one who treads the

path of righteousness. On the other hand, even a brother
abandons one who treads the path of unrighteousness.”

(2) There is a penetrating observation in:
gedl AATEFAT 9791 FATEE |
" =R 9RO @ wAeT 9 @ ) V. 35,
“Great men resolvein their own mind and do good things.
To whom does the sun declare that he intended to invest the
- lotus with beauty !”

(3) The following is Murari’s description of the serpent
in a humorous mood:

¥ qAq F@ 7@ WEg w=ig w0 7
A1g ILAUREFEFAT [7E 974 |
SFYACAIAY g S T ST
A FZ Al 96T WA A A || VIL 8.

“For tasting there arc two tongues, for hearing sounds
and seeing objects there is only one sensory organ. For facilj-
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tating motion by erawling, the feet are hidden. When there
are innumerable edible objects, the vital airsof beings consti-
tute their food. Oh, mother Kadru! you alone can bring
forth such children once again!”

(4) Among the verses which describe the “construction
of the'dam across the ocean, there is a fine fancy in:

YATW \YR SRR (HEA:

Rl AT B @gggaas: |

BRI BAa(STIEG™S qAAIE

aut geal 9gaud [{am: @fang: (| VIL 21
“During the construction of the bund, the rocks which
were thrown in displaced vast volumes of the saltish water
and into the void thus created poured forth with mighty
speed the rivers trom the several directions so that the whales
in the deep tasted for once sweetness in water as opposed to
saltishness.”

(5) In describing the earth as it appeared when being
viewed from the aerial car, Sugriva pays a nice compliment
to Sri Rama:— :

HAAAT AERMATAT 2 AgTIRAATES; |

SEARAA HAEE PRAT @ASTEIANA || VIL. 28,
¢The earth is the hood and the oceans are the coils. On
the head of this serpent you are the jewel of the rarest
quality.”
(6). 'I.‘hat the poet struggled through poverty and
- neglect in his life can be fairly inferred from the acerbity
of the following accusation directed against the goddess of
wealth. Rama is describing the Mandara mountain :

aIEh, RORISEIFRI G@eqa 5l
AE-GIHER] FANT FATS: QAT |
A GUAAT SFBHsee qiHa; :
A a 0 -
TRAMEgIReTAeiis Tt Slimidan (| VIL 41,
"How, indec?d, did he endure the irksome chafing of the
serpe.nt-rope partlc_ularly agonizing over the healing wounds at
the sides from which the wings had been chopped off! It

was thl;. wxcked Mandara mountain who raised from the
_oc;ant is damned goddess of wealth and inaugurated the
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splitting of humanity into twoe distinct groups namely the rich
and the poor.”
(7) Thereis facetious description of the moon.
FOiGgaiT waS Fear gigEr @4
gz gEgadgadIAN Raged |
g EdsTaReRon: gHla & &F &l
FeaifrgadiasagzAigiZgaEaan (| VIL 63.
«The young women of the City of Indra (in the Eastern
Mountain) in a playful mood take the cornblade from their
ears and placing the same in their hands exchange a mis-
chievous smile among themselves and beckon to the deer on
the lap of the moon temptingly; and the deer being eager to
get at the blade so bestirs itself that the rickety pile of the
digits of the moon already loosely clinging together on account
of the frequent joining and disjoining, 1s threatened with
utter dissolution.”
(8) The desert is thus described from the aerial car.

83".333[3!@6[$HU€§5§[ [RSBERUTRIFTATG |
Rrevaetha BAEa: & Bl gngluswmag | VILL 85.
«What is this which looks like the workhouse of Visva-
karman lit up as if with the volumes of sparks flying from the
disc of the sun being carved by the lathe and which seems to
consist of the essence of the mirage,”
.(9) In the description of Ujjain we havea pleasant
fancy in: ;
HIEAE QIFIEE & JaEeg RN
qRREESYIEFRATA FIqT: |
RO SAEAEHIIHASSHAI-
gl AFANIAUEIMITEETE || VLI 109.

«« The cakorasdrink the raysof the moon beneath the hlgh-
storied houses of Ujjain. The young women (occupying the
upper halls), looking down note the birds opening and closing
their beaks again and again. They see the interior of their
bodies luminous. and mentally compare them with the small
leather vessels containing mercury, namely the moonlight”.

We shall advert to two verses of the V Act touching the
pathetic and the erotic sentiments, i

2
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(10) Laksmana tries to draw the attention of SrI Rima
to a scene of interest in the forest during the search for Sita.

yaEsa A ERERof-
IR ET Rt I IS A O

ReEa wgrdmeRsi g a0Ed
TEaegAl gganaus 9 g A ) V. 29.

«Sir, please seehere; the male deer took fright andinstan-
taneously vanished, the female deer stands helpless before the
hunter. The hunter’s wife is moved to pity and indistinctly
utters the word “stop, don’t strike”. The hunter turns

aside to listen to her.  His heart consequently turns away
from the target but his arrow strikes it unerringly.”

(11) @YW q@eRd &F FA T 0l
FAME FqUU TR GEEE |
R wh s 7 Wla@Ee @R

TRAGEEMgEaqe@n Il V. 23.

(12) We shall conclude with Murdri’s salutation to
Parameévara. Mahakala of Ujjain is thus addressed with
devotion:

qREGHH SAIGUTEAIUTFIHI-

JOSIE AR GTE0NE TS |
e G ER R R e E R R ¢
UG aEaaina &9 gaay || VIL 112

¢ Salutations to you, the victor over Smara, whose feet
were washed by the confluence of the raysof the ruby stones
on the crowns of the Devas and Asuras who offered as oblation
the worlds at the end of the Mahakalpa into his .fiery eye and
further threw Kama into it, as if to prevent their re-emergence.”



SANSKRIT MANUSCRIPTS IN THE DEPARTMENT
OF HISTORICAL AND ANTIQUARIAN STUDIES
AND NARAYANI HANDIQUE RESEARCH INSTITUTE
AT GAUHATI, ASSAM!

BY
SACCHIDANANDA BHATTACHARYA,
Reader in History, Gauhati University

In 1930 Calcutta University published a Descriptive Cata-
logue of Assamese Manuscripts compiled by Hemchandra
Goswami. [tcontains an account of seventy-seven Sanskrit
manuscripts most of which are preserved by the Kamarupa
Anusandhan Samiti, Gauhati, and some are in the possession
of private individuals. Two years before the publication of
this Descriptive Catalogue the Government of Assam establi-
shed at Gauhati the Department of Historical and Antiquarian
Studies. In 1934 Rai Bahadur Radhakanta Handique to whose
munificence Gauhati, and for the matter of that, the whole of
Assam, owes so much and whose illustrious son, Sri Krishna-
kanta Handiqui, is now the Vice-Chancellor of Gauhati -
University, made a donation of Rs. 10,000 to the Department
which was thus enabled to build its own beautiful house called
after the donor’s wife, the Narayani Handique Research
Institute. This institution has been practically, since its
foundation, under the able guidance of Dr. S. K. Bhuiyan, M.A.,
PH.D., D. LITT. (LoND.). During the twenty-three years of its
existence this Research Institute has collected 705 manuscripts
of which one hundred and ten are in Sanskrit. None of these
Sanskrit manuscripts was consulted by Hemchandra Goswami
when he compiled his Descriptive Catalogue. Anote, therefore,
on the Sanskrit Manuscripts in the possession of the D.H.A.S,
and Narayani Handique Research Institute at Gauhati (Assam)
may not be uninteresting to Sanskritists. :

These Sanskrit manuscripts deal with different branches
of Sanskrit learning—astrology, grammar, lexicography, medi-
cine, sexology, charms and incantations, poetry, drama, music,,
purana, history, philosophy, ritualistic rites and religion.

° 1. Paperread in the Classical Sanskrit Section of the 16th

All-India Oriental Conference, Lucknow.
XIX—27
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None of these Sanskrit manuscripts is in Devanagari
script. This circumstance may be borne in mind by the
sponsors of the movement for introducing the Devanagari
script all over India. .

The nature of the subjects represented in these manuscripts
may next be noted. The collection does not contain any manus-
cript on Jainism and Buddhism nor does it include any book on
the Six systems of Indian Philosophy like Sankhya, Nyaya and
Vedanta, and on abstract politics. The absence of any book
on Jainism and Buddhism is easily explained. Jainism is not
known to have ever made any converts in Assam, and
Buddhism, which was certainly. preached in Assam, never
became a strong force there and ceased long ago to be
professed by anybody in the State. The absence of any
manuscript on any one of the six systems of Indian philosophy
is more difficult to explain. Perhaps it shows that mere
speculative philosophy never became very popular in Assam.

Among the Sanskrit manuscripts collected in the Narayani
Handique Research Institute, (I am using the simpler name),
the largest number deals with astrology. These are Jyotiga-
Ganana (420), Haraphala-Ganana (421), Jyotisa-Arya (427),
Jyotiga (500), Prasna-Ganana (502), Chousatti-chura (507),
five separate manuscripts (508, 510, 558, 566 and 583) all bear-
ing the name Jyotisa, Svarodaya (563), Dasikala (565),
Somasiddhanta (580) and Muktavali (662). Some of these
deal with the art of casting horoscopes, and some with the cal-
culation of almanacs. Of these fifteen manuscripts on astrology
Chousatti-Chura (507) is the most interesting, It contains

si.xty-four diagrams Dby a reference to which sixty-four
different types of questions may be answered. ‘

On Gramm_ar there are five separate manuscripts of
Praypgar:?.tnamalﬁ (460, 541, 550, 551 and 703), one copy of
Padamafijark (468) and one copy of Napurmsaka-linga
samgra_ha: (667). The number of the copies of Prayoga-
rsatnalr{n'ftla proves the popularity in the State of this work of
anskrit grammar. One manuscri

LT pt copy of Prayoga-
ratnamala is dated Saka 1699, i.e,, 1777 A.D. and is the Zldgest
mmanuscript in the collection, -

Two copies of Amarako$a (461 and 543) show the

interest in lexicography. Bhavaprakaga (536) aj
€ hy. _ and Raja-
vallabha (568) deal with the Ayurvedic system of treatment

»
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and medicine. RatiSastra (122) shows that the subject of sexo-
logy was not tabooed.  This manuscript is dated Saka 1794,
ie, 1872 A.D. It is not a learned treatise like that of
Vatsyayana. It contains only 126 verses. The author is not
mentioned. It is in.the form of a dialogue between Garga
Muni and Pariksita. : :

On charms and incantations there are ten manuscripts (489
to 498), all called mantras, besides a number of manuscripts in
Assamese. These mantra books claim to contain incantations
(mantras) which will render ineffective poisons and charms and
drive away ghosts and other evil spirits. Evidently this branch
of knowledge was much studied in Assam and ‘is largely
responsible for its reputaticnas a land of magic and witchery.

Five different manuscript copies of Gitagovinda (77,
107, 119, 120 and 188), one of which is illustrated and another
annotated, show how this lyric won much popularity in Assam.
An incomplete copy of SiSupalavadha (469), of which a
complete copy is in the Kamarupa ‘Anushandhan Samiti and
has been noticed by H. C. Goswami in his Descriptive Cata-
logue, shows that epic poetry was also diligently studied. The
manuscript,. however, which testifies to the popular love of
poetry is in Assamese. It is a fine rendering in verse of
Kalidasa's Sikuntala and is called by the same name (658).
The author was a Brahmin named Ramnarayana who was
honoured by the king with the title of Kaviraj-Cakravarti.
He states that the poem was composed by the order of King
Shiva Singh whe, according to Sir Edward Gait,} ruled from
1714 to 1744, and his queen Phulesvari. The manuscript
itself is dated Saka 1725, i.e., 1803 A. D. The original must
have been written ahout a hundred years earlier. The poem
begins with Dusyanta’s hunting excursion and ends with his
demise which took place sometime after his abdication in
favour of Bharata. I do not know if Kalidasa’s immortal -
drama was rendered in verse in any other Indian vernacular in
the first half of the eighteenth century. Another interesting
‘manuscript is Patra-Kaumudi (66). It contains directions as
to the modes in which letters are to be addressed to various
' persons like kings, ministers, gurus, merchants, parents,
husbands, wives and sons. :

A small manuscript of only twenty-five pages deals with
‘music as a science. It has the poetical name of Sri Hari-

2 1. History of Assam, p. 183.
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smrtisudhankura (569). It describes the nature of various
ragas and raginis and illustrates some of them with songs in.
Bengali, rather Braja-buli. ~The author is called Sri Raghu-
nandana of Gaura (Gauda-deéiya Sri Raghunandana-viracita).
Unfortunately the sentence which contains the date has been
largely obliterated and it is now possible to decipher it only
partially (Sake bana.....capam gate dyumanis).

. A complete copy of the Upasaniakhanda of Ganesa-
Purana (615), a copy of Padma-Purana (614) of which the
first page is missing but which is dated Saka 1728, i.e., 1806
AD., an incomplete copy of Linga-Purana' (547) from the
middle of the fourth to the middle of the twenty-seventh
chapter, three copies of Markandeya-Purapa (291, 550 &
551) and a copy of the Sabhi-Parvan of the Brbaddharma-

Purana (532) show that Puranic literature was also read
with reverence.

Two manuscripts are of semi-historical character. One
is Vaidika-Samvadini-Pustika (151) and the other is Hara-
Gouri-Samvada (147 and 456). Vaidika-Samvadini-Pustika
is a very late manuscript, having been composed and written
by Kalikumar Sarma in 1309 B.S., .., 1909 A.D. It is like
the Kula-pafijis found in Bengal and relates how Vaidik
Brahmins belonging to five different gotras were brought from
village Ita in Kanauj with the permission of Balabhadra
Singh, King of Mithila, and were settled in Sri-hatta (Sylhet)
by an ancestor of Viracandra Manikya, the contemporary
Maharaja of Tipprah. There still exists a large settlement
of Vaidik Brahmins in the Ita pergannah of Sylhet district.
Evidently the Brahmin settlers named their new homeland
after the old one. The date of this settlement cannot be fixed,
but the tradition that Brahmins were brought into Kamariipa
from Kanauj is also testified to by the Hara-Gouri-Samvada
which states that Dharmapila (Vajradatta of the inscrip-
tions),1 the son and successor of King Bhagadatta who ruled
over Kamartipa at the time of the war between the Kurus and

Pandavas, brought to Kamariipa a hundred Brahmins from
Kanauj.

AngAgAr flaF gagead Jaq |
9g:di81Fad Hid 988 g |)

1. Sir Edward Gait, Hist, of Assam, p 28. » i
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TARGF §AHE FHFageETd: |
9gFH 4 ga @IS TREsEE )

Further in delimiting the boundaries of Kamariipa the
Vaidika-Samvadini-Pustika does not simply follow the tradi-
tional conception, as laid down in the Kalika Purana (39 122)
and in the Yogini Tantra (1:11-:18), that the kingdom
extended from the Karatoya in the west to the Dikrang in the
east but also states that it is divided into seven parts by seven
hills. i :
| gaEl gaREd JEREEIRE, |

I FZAAET Q0 ARG ||

g=Rey A\l H@IadaEan |

gaasamEaio wEed deEi ||

gg@oerg a-ae ada &g 9gal |

Przfergrass: &9 @52 9t |l
The second semi-historical manuscript in the N. H.
Research Institute is Hara-Gauri-Samvdda. This work
was edited by Dr. P. C. Bagchi in Vol. XVIII of the Indian
Historical Quarterly (1942). Dr. Bagchi, however, depended
on a single and incomplete copy sent to him by a friend
from the district of Faridpore in East Bengal. In the collection
in the N. H. Research Institute there are two manuscript
copies (147 and 456) of this semi-historical work. Besides
statingshat Kamariipa extended from the Karatoya to the
Dikrang, the Hara-Gauri-Samvada adds that the region lying
between the two rivers is divided into four pithas, viz., (from
west to east) Ratnapitha, Kamapitha, Svarnapitha and
Saumara, each being separated from the other by a river. It

then proceeds to state that the first king to rule over Kamariipa
in the beginning of the Kali age will be Bhagadatta.

FSUS! FEIR FIRAN A7 |
fHadis smed aqa: geEEE |)

In the fourth chapter called Raja-Cakravarti-Nirnaya it
gives some data for dates in the following verses:—

FOURT FIGUS TagITH I |
- ggcuTAANEIETEEAT: T |
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q7% qEIAIANGAE TIFTA |
99 FUKE LRI |
([ENE-93EA Dr. Bagchi’s reading)
gEEd 9® @ Usd SRl |
q: 91 TR U1 9Aq GAGONRG )
Nothing is known as to who the Gautamas were nor is

anything known of the Soma kings, or of the Pafica-soma
kings, as Dr. Bagchi reads the term. But the figures as quoted
above, when added, make a total of 3179 years. The text
proceeds to state that Sakaditya will be king in the Kali year
3179. And if, as Dr. Bagchi holds,1 ¢the Kali year 3179
corresponds to 78 A.D.,” the dating in the manuscript ceases
to be entirely mythical or imaginative. There are, however,
obscure and conflicting statements and a comparative study of
the different copies of manuscripts may lead to definite histori-
cal and geographical data regarding ancient Assam. In pass-
ing it may be mentioned that in one verse in the sixth chapter
of Hara-Gauri-Samvada-the origin of the name Kamardpa is
explained. The land is called Kamariipa because deeds per-
formed here are fruitful.

Fd FHAOT [Gealta wAsdE guEk |
odl AT HARIMAE ®IAFEII ||

It is this belief in the effectiveness of offerings made in
Kamartipa that attracts even at the present time hundreds of
pilgrims to the sacred temple of the goddess Kamakhya, the
presiding deity of Kamariipa.

There is quite a number of manuscripts on rituals and
rites. Sandhya-paddhati (291), Raghunandana’s Suddhi-
tattva (585), Pitrkrtya-Kaumudi (585), Adityahrdaya-
stotra  (587), Narasimha-mantra (588), Paja-vidhi (589)
Ahnika-prayoga-tattva (590), Devi-manusi-piija (643),
Vivaha-vidhi (573) and an un-named manuscript (101) which
deals with the Samskaras like Jatakarma, Nama-karana and
Upanayana. The manuscript of which the writer was
Laksminath Dvija is dated Saka 1727, 7.e., 1805 A.D,

On philesophy there are Adhyatma-Ramayana (549) and

three manuscript copies of the Bhagavadgita (572
and 577). & e

1. Indian Historical Quarterly, Vol. XVIII, P 235..
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Assam is generally believed te have been the land where
Tantrism was most popular, but strangely enough in the
Narayani Handique Research Institute’s collection works on
Tantra are not numerous. There are of course four copies

_ (76, 88, 126 and 157) of the Yogini Tantra, but the number
is hardly proportionate to the strength of the general idea as to
the universality of the Sakti cult in the land of the Mother
Goddess Kamakhya, to borrow the very felicitous caption of,
an illuminating book written by Dr. B. K. Kakation the
fusion of Aryan and primitive beliefs of Assam. Besides the
four copies of the Yogini Tantra there is in the N. H. Research
Institute’s collection no other work on the purely Tantric cult.
But there are in the collection three very interesting manus-
cripts which throw a welcome flood of light on the later |
religious history of Assam. These are Sarana Samhita
(458), Gautama Tantra (611) and Sattvata Tantra (101
and 454). :

The Sarana Samhita is a'small manuscript of 23 folios:
It is written in Assamese script on country-made paper and its
language is Sanskrit. It is divided inlo seven chapters. It is
undated and in the colophon the authorship is attributed to
Suka who cannot be identified with any historical person:

< shgaRiHaEl IoERaEt aql FOa qm
qaaisaE: | H@wng a9 |

As stated in the opening sentences the book was com-
piled by consulting various other books and collecting the
essence therefrom,

AEEFArFERS gRARE Jada: | y

and the Bhagavata, Skanda, Narada, Garuda, Padmottara and
other books are profusely quoted as authorities in support of
its view that the worship of Visnu in the form of Krsna is
the one form of worship to be practised by all. It clearly and
emphatically enunciates (page 11) the principle that by wor-
shipping Visnu all the devatas are worshipped.

NF A gaRaEa® waq |
The Gautama Tantra (611) isa larger work. It runs
into 51 folios of Sanchi barks. It is completed in 32 chapters.
Its language is Sanskrit though the script is Assamese. Itis
.undated and its author also is not named. It is presented asa
dialogue between Gautama who puts questions and Narada
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who answers them. It also, like the Sarana Samhita, emphasises
the importance of worshipping Krsna in the form of Gopala
as the sole God and it asserts that Kamala resides permanently

and enjoys the company of Krsna in the house where a copy
of the book is kept.

agie Baq a7 (efEaeas aui |
wwaify Rau @ $90F 98 A |

The Sattvata Tantra is a dated Sanskrit manuscript. It
is dated Sankariabda 450 which is equivalent to 1899 A.D,
The date is significant, for it shows that the author, whoever
he might have been, was a follower of Sankara Deva, the
founder of Vaisnavism in Assam. The Sanskrit manuscript
is no doubt a recent copy but it has an Assamese version
bearing the same name, Sattvata Trantra (73). This Assamese
version is dated Saka 1762, 1.e., 1840 A. D. The copyist of
the Sanskrit version frankly states that he has copied what he
has seen and therefore prays that his mistakes may be ignored.

qY TR G181 898 |

It may therefore be concluded that the original Sattvata
Tantra was written much earlier than 1840. The precise date,
however, cannot be ascertained with the materials at present
at our disposal. '

Sattvata means a devotee of Visnu. The Padmottaral
says:

9% GRAHT GREAY0 Yad waad | -
qIsAFGAT A9l GrAds gaRa: ||
Undivided devotion to Krsna is also the theme of the
Sittvata Tantra. Its opening verse explains its whole purpose:
g TRl WA 0 GEAE) g44d |
d98 T I qEEARETE ||
We are told that once upon a time when Narada was

sitting in the company of Siva on the mount Kailasa

Narada expressed a desire to hear of the unprecedented deeds
of Hari: {

WA, AgEsif Swggasam |

1. Quotedin the Vi§va-Kosa.
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Siva was pleased with the question and began by saying:

Saqd AuEEE NIEGUHEE |

a&‘q aliaaa:sn@ix H'TQKI%EIQ?I"L 1l )

gEIEIRRAsAT (@ (HgIRsTad |

FEia algglhan wEEE qeEan |)

The book then proceeds to a philosophical disquisition as
to the creation and follows, more or less, the Sankhya school of*
thought in describing purusa and prakrii and the origin of
ahaiikara, Sabda, sparSa, marut, tipe and tejas. It then
traces the origin of INarayana.
ARENT ST FUSAEDT, I | ‘

Then it tells how Narayana was pleased to create the great
rsis Pulastya, Pulaha and Kratu.

The second chapter relates the story of the different

. incarnations of Narayana till he was born as Krsna in the
house of Vasudeva at Gokula.- The heroic activities of
Krsna both as a boy and as a youth are also told.

In the third chapter it is shown how Krsna is Brahman
himself born as a human being and is the object of worship
by all. Y ;

ofq: FWREY 25 FEU: qUARAA: |

NN S s A o
gecdl w7 waIsRa F0Ad aifg @< |)
gt dgr WIfd AFHEOAG: |
891 @ ATA FO ad qiEed @)
T U9 gEeIHIAEREE: gEnaa: ||
The fourth chapter describes bhakti-bodha, mukhya-
sadhana and Obhakta-laksana. In the fifth chapter it is
declared that the method of worship best suited to the age
(yuganurapam) is namakiriane, recital of Krsna’s name, and
it is averred that in the Kali age salvation is achieved by the
mere recital of Krsna’s name.
gie 9aa FSl AHRGTAAT: ||
HITHEEE Yo AR AG ¥ |
aEi gLiqaga FgA AAISIGT |l
3 The sixth chapter enumerates the one thousand names of
Krsna by reciting which He can be best worshipped. In this
XTX—28



214 JOURNAL OF ORIENTAL RESEARCH [VoL. XIX

connection it is interesting to note that while names reminis-
cent of Krsna's married love and of affection for the ladies
of his family circle (Rukmini-vadanambhoja-madhupana-
madhuvgata, Rohini-hrdayananda and Revati-pritida) are
included in the list there is in it no name to tell us of ~
Radhd’s passionate love for Krsna which plays such an
important part in the Vaisnava literature of Bengal hut which
is conspicuous by its absence from the literature of Vaisna-
vism founded by the great Sankara Deva in Assam. The
sixth chapter is concluded with the declaration that in case one
is incapable of reciting the entire list of the thousand names
" one should then recite the name of Krsna only and that will
serve all purposes.

9% &% 7 TR 998 9By & |
A1 BT Tl FOMN qad ag U
Tad a3 Bed &9 gay g95d |
fh gaanEAED geae SREA, || :
The seventh chapter dilates upon the merits of reciting the
name of Krsna, explains what constilutes true wairagya and
warns against certain unclean practices (aparadhas) which
must be avoided. In the eighth chapter the devotee of
Krsna is strictly forbidden to worship any- other deity.
sFaRArl 9AFGS A W |
Further
FRAGAOAEA Bea Hooj qHizan: |
gRanfawal & = a9f o9 7 F#=3 |
FTAFILAAGHT GRED @A &S |
WSSl WATIY qERA Mg |)
The book then proceeds to condemn strongly animal
sacrifice and it warmly praises undivided devotion to Krsna.
The ninth and the last chapter discusses why animal
sacrifice which is prescribed and recommended in the Vedas is
to be strictly avoided and establishes the conclusion;
SIRAI A 9 gRAaEAE: |
The Sattvata Tantra as well as the the Gautama Tantra
and the Sarana Samhitd may be and very probably are apo-
cryphal and cannot claim much of importance as old sacred
teligious books, = But whatever may be their age and the dates

.-
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of their composition these three manuscripts show that Assam
was never completely won over to the cult of Tantra and
Saktism, . as is often stated. The great :Sankara Deva
(1449-1574)1 breathed such a religious fervour over ‘the land
that a pure form of monotheism remained flourishing in the
north-easternmost part of India. This religion of Sankara
Deva which insists on devotion to one God (ekaSarana) found
many champions who wrote both in the vernacular and i
Sanskrit and gave to the system of Sankara Deva all the
glamour of an ancient religion that could be gained from the
authoritative support of Samhitds and Tantras and thus enabled
it to resist the challenge of Saktism. If, as Dr. N. K. Bhatta-
sali remarks,2 ancient Kamariipa, the land of Naraka and
Bhagadatta, was the last and most impregnable stronghold of
the Vedic religion against the great flood of Buddhism, mediae-
val Assam which was pre-eminently the land of Sankara Deva
valiantly opposed the hideous bloody sacrifices, indecencies and
obscenities of Tantraism and stood forth asthe champion of a
pure form of monotheism based on no ritual but the devoted
recital of the name of Lord Krsna and on the abjuration of
all bloody sacrifices. BN

N.B.—The numbers quoted within brackets are those used
in the manuscript catalogue maintained by the D. H. A. S. &
Narayani Handique Research Institute, Gauhati. The cata-
logue is, however, not always dependable for information
about the contents of the manuscripts.®

#. Sir Edward Gait, History of Assam, p 58.

2. Bhattasali, N. K., New Lights on the History of Assam,
Indian Historical Quarterly, Vol. XXII, p. 252.

* [Note:—When work was started on the New Catalogus
Catalogorum, contact was established with Sri S, C. Goswami,
Inspectorof schools at Jorhat at that time, and he prepared
for us a descriptive list of Sanskrit manuscripts in private
possession in Assam. Later, Prof. K. K. Handiqui, now
Vice-Chancellor, Gauhati University, sent a short list of the
Mss. in the private possession of Pandit Dharmanath Sastri
Sanskrit Teacher, Government High School, Mangaldai,
Assam. Both these lists, which are used in the New Cata:
logus Catalogorum, do have a fairly good number of Tantra
works; in the former, there are some Navyanj aya works as
also an epitome of the Yogavasistha; a more intensive Mss.

. survey will therefore serve to fill the subject-gaps indicated
in the above paper.—V. R.] . R R



GAME PRESERVES IN ANCIENT INDIA
BY
Apris Banerji, Museuwm, Sarnath

Protected parks or game preserves are ‘areas’ in which the
illing of animals and birds is prohibited. In ancient India,
evidence exists for. certain areas having been declared as
‘game preserves’. Such a practice is even now followed with
great success in the American and African continents. The
most prominent example is Sarnath from which [ am writing.
We are very familinr with the story of how King Bramha-
datta of Banaras being charmed by the atiitude of the Bodhi-
sattva issued an edict probibiting killing of the beautiful
animals in the primeval forests that stretched from the banks
of Varuna riverto Lashkarpur in the Cholapur thana in the
Katehar tahsil of Banaras district. During my enquiries
about the sites associated with the Buddha at Rajgir, I was
surprised to find references to places in which different genera
and species of animals were preserved and I thought that some
discussion about these might be of interest to the learned
scholars as well as the intelligentia.

Let us take the Rajgir examples. The name ‘Veluvana-
Kalandakanivaja’ is well-knowr. as a place of great sanctity to
the Buddhists. But the scholarly world seems to have failed
to appreciate the implications of the term ‘Kalandaka-nivapa’.
Kalandakas are squirrels and there wasa woodland in this very
area (Nivdpa) for squirrels. OFf course there was a tradition.
After it become associated with Buddha’s life ‘human faculty
was able to impart a historico-mythical quality. The Pali
texts Udana-Comimentary (60), and Suttanipata Commentary,
record that there was oice a king who went to Vefuva[la for
holding a picnic, and having taken too much liquor fell asleep.
His retinue observing that the King was sleeping, wandered
away for fruits and flowers. In the meantime, a snake, at-
tracted by the smell of the wine, ‘came out from a tree trunk,
and would have biiten the sleeping monarch but for the fact
that a tree-spirit woke up the Fing by taking the form of a
squirrel and chirping. In’ grateful recognition of the service
rendered by this dumb creature, the King issued a command,
that killing of squirrels was prohibited in that particular area
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of Veluvana, and that they should be fed at royal expense.
Parenthetically, we might note that Veluvana was in those days
a wooded area, full of flowers and {ruit plantations. Samuel
Beal however quotes a tradition that the name was derived
from the fact that it was the gift of a merchant named Kalan-
daka,! while late Tibetan tradition informs us that the king
referred to in the Pali texts was no-other than Bimbisara, and
the snake was a reincarnation of the owner of the land whose
property the king had confiscated.?

In the neighbourhood of Gridhakita there was a place
known as Moranivipa, which was a free feeding ground of .
peacocks and a game preserve too.? 1t was also a grove on the
banks of the Sumagad. a. It contained an a@rdma (monastery)
for Paribbajakas. In its neighbourhood was the ground
sacred to Udumbarika devi, a tree-goddess, the tree, in this
instance, being a big one. According to Pali tradition Suma-
gadha was the name of a pond, but the Ramayana knew it as a
river.4 The famous Moranivapa Sutta, which deals with qualities
that make a man proficient in monastic life was preached here.

The third instance was the famous Maddakuchchi park
near Gridhakata, It was here that the mother of AjataSatru,
tried to make an abortion by violently getting her belly mas-
saged when she learnt that the baby in her womb would be
responsible for the death of her beloved husband— King
Bimbisara. It was a protected Deer Park, like Sarnath, where
hunting of deer was prohibited (Migadava).5

The fourth instance was in the ancient Kosala country—
modern Basti, Gonda, Gorakhpur etc. with portions of Bihar
and the Terai territory, now included in the- Nepal kingdom.
This was known as the Migadava at Kannhakatthala in the
suburbs of a city named Ujjufiia. This city was probably the
headquarters of a wishaye. It was at this place that
Prasenajit visited Buddha, when the Kannkhakatthala Sutia
was preached.6 It was also at this place that Nigantha

1. S. Beal-Romantic Legends, p. 315.

2. Sumavigala-Vilasini, vol. iii, p. 835; Papaiichasudani, vol. ii,’
p. 694. :
Rockhill-Life of Buddha, p. 43.
Ramayana, (Bangavasi edition), Adikanda, Sarga 32, $I. 9.
Vinaya, i1, p. 193 ff.; Dhammapadatihakatha, ii, p. 164 ff.
Majjhima Nik@ya, vol. ii, pp. 125 ff.

€
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Kassapa visited the Buddha which is recorded in the Kasszipa-
Sihanada Sutta.

The Konnhatthal: Sutta was preached, because Prasenajit
asked the Buddha whether it was true that no recluse or
Bratmin could claim absolute knowledge or insight. The
Buddha answered that no one could answer or see everything
at one and the same time. So no individual Brahmin or recluse
should be regarded as omniscient. The Kassapa-Sihanada
Sutta on the other hand clarifies his attitude towards asceti-
cism. It gives a very good account of the some of the practices
of Ajivikas. Gautama claims, that mere physical practices are
not sufficient to qualify as an arahamta. Self-mortification
was an actual hindrance rather than aid to spiritual practice.

Only in some cases a religious import had been given to
these animal sanctuaries. The best possible explanation is pro-
bably to be found.in the words of Hopkins:1 “Such in brief is
the philosophy of animal-worship. Animals are worshipped, as
great living powers and as ghosts, just as men are worshipped,

while in addition there is something more mysterious in an

animal, powers of strength and cunning to which men cannot
attain’". ¥ ;

1. E. W. Hopkins, Origin and Evolution of Religion, New
Haven, 1923, pp. 32 ff.

«* [Note:—According to the evidence of Sanskrit texts,
Itihasas, Puranas and Mahakavyas, all the A§ramas and
Tapovanas, where hunting of animals was prohibited, were
similar game preserves, if such a term could be applied to them.
There Was also the interdiction of Dharma and Artha $astras
against killing by kings of certain wild animals. See Ramayana,
Sakuntala and Raghuvams$a.—V. R.] ¥



A SATTVIKA GIFT
: BYAN
M. VENKATARAMAYYA, Qofacamund

In the Orhgddu grant of Pallava Vijaya-Skandavarman
(II)1 the following passage occurs: i

Orgodu-gramah satvikena danena dévabhdga-hala-varjjah
brahmadeyikritya ashtadasa-vidha-pariharais=saha samprattah
(4.e., The village, Orngddu has been given as a sattvika-gift
with the eighteen kinds of exemptions and has been converted
into a brahmadeya village excluding the ploughed fields
(given already as dévabhoga).

The main purport of the passage is that the village of
Orhgddu was given away as a sattvika gift, The donor of the
benefaction was king Vijaya-Skandavarman - (II) of the
Pallava dynasty of Kafichi whose period of rule lay roughly in
the S5th century A.D. The recipient of the gift was a
brahmana, Goélasarman by name, who was a student of
two Védas and was well versed in the six angas. The unique
feature of the donotion was that it was a satfvika one. The
late Rao Bahadur Krishna Sastri who edited this charter
draws pointed attention to this word sattwika in a footnote?

thus: =

3 .

“Monier Williams gives for sattvika the meaning ‘an
offering or oblation (without pouring water)’; this may be the
kind of gift that was meant here; for the inscription omits
the usual reference to the pouring of gold and water, a neces-
sary accompaniment of dana”. '

It is not known how Monier Williams arrives at this
interpretation of sattzika as a ‘gift or oblation (without
pouring water)’. Evidently he must be aware of some good
authority which he omits to quote and which I am unable to
trace at present. However, I believe that the interpretation

1. Epigraphia Indica, Vol. XV, p. 251.
: 2. Ibid, p. 250 f.n. 4.
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of sattvika-dane mentioned in the Pallava insc'ription may be
sought for in quite a different direction from its Purely r1t}13_
listic aspect. One may recall here the three kx_n(?s ’(?f dana
which Lord Krishna expounds in the B/mgawa.dgzla, viz., the
sattvika, rajasa and tamasa, in the following. verses of
Chapter XVIIL: -

datavyam iti yad-danarh diyaté ‘nupakiriné |

dese kale cha patré cha tad-danath sattvikui smritam ||
v- 20 || ‘

Yat tu pratyupakar-artharh phalam uddiSya va
punah |

diyaté cha pariklishtath tad-dapar rdjasars smritam ||
v. 21 ||
Adgsakale yad-dinam apatrébbya$ cha diyaté |

asat-kritam avajfiatam tat-tamasam udahritam ||
i 221

Applying the definition of a sattvika-dana as given in the
Gita to the instance occurring in the Pallava inscription, it
may be seen that this interpretation also fits in this case. For,
the record, while specifically describing the donation as a
sattvika one very appropriately and significantly omits the
usual reference to any phala or punya (merit) that is to accrue
to the donor by the benefaction. It was generally with a view
to obtaining some tangible benefit or -religious merit that the
vast majority of gifts were made by the rulers of old who
recorded theni on imperishable material to last as long as ‘the
sun and moon endure’. The simplest or rather the Very pri-
mary phalas sought after by kings while waking gif(s occur in
terms such as dyzvzr-Z;ala-zri]'ay-aifz;aryy-&bhz’v_ridd/zayé and
such expressions are augmented according as the desires of the
donor are augmented too. In the present instance where the
king expressly states that he is making the gift in the form of
a sattvike-dana and omits all reference to any benefit he
expects to gain by this pious act, he is evidently engaged in
performing the highest type of benefaction as expounded in
the Gita@. There have been innumerable instances recorded in
inscriptions ef gifts made by pious donors, king and ministers
to Brahmanas, temples and religious institutions; but they were
all made either by way of expressing thankfulness to God for
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some danger averted,1 or for allaying the malefic influence of
some planet (usually Saturn or Mars),2 or for securing the pros-
perity of the whole kingdom,? or for the return to good and
ad \mantine health (kalydna-tiruméni or vajra-kaya) in the
case of ailing rulers (pariklishtas)4 or for the fullilment of the
wish for a successful digvijaya5 or for universel sovereignty.
Such purely personal desires of this existence (aihika), not to
speak of more pious wishes to ensure heavenly bliss, are all met
with in inscriptional records. Gifts made with desires of this kind
are to be considered as belonging to the rajasa category accord-
ing to the definition found in the Gita. In refreshing contrast
to these is the one to which attention has been drawn above,
viz., the sattvika-dana of the village of Oriigodu made toa
learned brahmana by the Pallavaking, Sivaskaniavarman (11),
a king who belonged to a dynasty whose high ideals and
purpose of kingly existence have been so beautifully expressed
in their records as:

(a) nirakrit-asésha-praja-vipal-lavanam Pallavanam
anvayah? and, .

1. Ep. Ind. Vol. XIX, p.210. King Jajalladéva II, a Kala~
churi king of Ratanpur is stated to have made a gift by way of
thanksgiving on am escape from a great calamity, when the donor
had almost lost his kingdom in a battle with one Dhird.

2. Pudukkotta State Inscriptions, No. 461.
3, 4RE, No. 357 of 1922.

4. ARE, No.60 of 1940-41. This record belonging to the
time of the Vijayanagara king Dévaraya and dated Saka 1366
(= A.D. 1444) registers an endowent made by a certain official
with. the prayer that the king’s body might be restored to
adamantine health.

5. ARE, No. 190 of 1940-41. This inscription registers a
donation made by Salakayadéva-Mahiraja with the prayer that
the king (i.e., Immadi Narasimha of Vijayanagara) may perform
a successful digvijaya.

6. ARE, No. 61 of 1940-41 of the time of Immadi Narasimha.
It records the do:ation made by Rajanarayana-Vélar, the agent
of Tévara-Nayaka with the prayer that the king (i.e., Immadi
Narasimha) might obtain universal sovereignty (:akala-sdmrﬁ_]}a;n
QSanni arulavenum enru.)

7. Ep. Ind., Vol. XXVII, p. 6 and =.

XIX—29 :
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(b) sarva-praja-sathrafijana-paripalan-6dyoga-satata-
satya-vrata-dikshita-Kaliyuga-dosh-apahrita-dharm-6ddharana-
nitya-sannaddhah.1

It is no wonder, therefore, that a scion of such a distin-

guished dynasty of rulers should have made a sattvike-dana,

ie, a gift for gift's sake, according to the injunction of
the Gita.*

5

L. Journal of Sri Veikatésvara Oriental Institute, Vol. X, (Telugu
Section), p. 27.

*[Note:—According to Devala, Danas are of six kinds by
reason of the circumstances prompting them: Dharma, Artha,
Kama, Vrida, Harg1 and Bhaya; of these the Dhirmika dana
is one that 1s given without intending any personal benefit;
Devala’s Dharmika Dana would correspond to the Sattvika
Dana explained above. See Devala quoted by Laksmidhara in
the Danakanda of his Krtyakalpataru, GOS, XCII. p-5:

Qe A4y HeaadET SAmE |
&A% SHZEAN 9gATT agad || V.R.]



CHRONOLOGICAL NOTES:
KAIYATA AND DHANANJAYA
BY
Dr. V. RAGHAVAN
I ' o
No specific or clear evidence has so far been cited for the
date of Kaiyata, the well-known author of the Pradipa on the
Vyakarana Mahabhisya. Belvalkar refers us in his Systems
of Sanskrit Grammar (p. 42) only to the Sarvadar$ana-
sangraha (cer. 1300) which quotes from Kaiyata. In his
detailed account of the history of Grammar in the Preface
to his Catalogue of the Manuscripts on Grammar, Poetics and
Lexicography in the Asiatic Society of Bengal, Haraprasad
Sastri says (p. xxv): “Kaiyata’s date is not known, but he
probably flourished in the 10th century of the Christian era.”
According to Keith, “Kaiyata’s commentary on the Maha-
bhasya”, <which tradition places earlier,” “may belong to the
12th century.” (HSL. p. 429).

In view of this indefiniteness, it may be useful to point
out that Kaiyata is quoted by Ruyyaka in his Alankara-
sarvasva. Towards the end of his work in the section on
Sankardlankara, Ruyyaka cites the quarter-verse, ‘‘w\rs3reu:

wfwdi:” among examples of Ripaka (p. 254; N. S. edn.
of 1939; p. 224, TSS. edn.) ; this is the first quarter of the
sixth introductory verse in Kaiyata’s Pradipa. 3
* Ruyyaka was Mankhaka’s teacher, and Munikhaka’s elder
brother Lankhaka was minister under Sussala of Kashmir
/(died 1128) and his son Jayasimha (1128-1149). Therefore
.~ 1150 A. D. may be taken as a definite lower limit to Kaiyata’s
date.
11
Dhanafijaya, author of the double ' entendre poem
Raghavapandaviya and the lexicon Namamala is taken a. the
Digambara Jain teacher Srutakirti Traividya and stated to
have written “between 1123 and 1140 A.D.” (See Keith,
HSL. pp. 137, 414, and S. K. De, p. 340 of the recent HSL.,
«Calcutta University). As writers continue to repeat this
information, it may be pointed out that this Dhanafijaya is
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earlier than King Bhoja who menticns his poem, along with
Dandin’s, to illustrate Dvisandhana, ‘the two in one.
" The Srigira Prakdsa mentions the author and his work to
illustrate what Bhoja calls the Ubhayalankara of Dvisandhana
and its third variety extending over a whole work

(Prabandha) :
ReraAREaT FFTFONT T ARARAGET T 9 AlH-
Ah§ samal | a3 o+ o+ *x  giaem  aWm  goeAr
qAgae a1 Zaramaaeai () YAE-agmiaEiagaal |
p. 444, ch. I1X, vol. 2, Madras MS.

A Bhoja's successor Jayasithha has inscriptions dated
A. D. 1055 and 1056 and as Bhoja must have passed away at

this time or a little later, Dhan.fijaya could not have been later
than the middle of the 11th century.
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KUPPUlSWAMI SASTRI RESEARCH INSTITUTE

UNVEILING OF THE PORTRAIT OF THE Rz. HoN.
V. S. SRINIVASA SASTRI AND RECEPTION TO
Dr. RAJENDRA PRASAD

On 8th April 1951, the Kuppuswami Sastri Research
Institute held a memorable function when the first President
of the Indian Union, Dr. Rajendra Prasad, visited the Institute
and unveiled the portrait of the first President of the Institute,
the Rt. Hon. V. S. Srinivasa Sastri A specially decorated
pandal was put up in front of the Institute premises in the
grounds of the Sanskrit College. Among the distinguished
gathering were H. E. the Maharajah of Bhavanagar, Governor
of Madras, Dr. Sir C. P. Ramaswami Aiyar, Dr. Sir A.
Lakshmanaswami Mudaliar, the Hon. Mr. M. Bhaktavatsalam,
Judges of the Madras High Court, members of the Govern-
ment of Madras, scholars, educationists and publicists. Sclemn
and well-organised, the meeting was easily the best and most
impressive of the functions held during the President’s visit
to the city.

On arrival with IL. E. the Maharajah of Bhavanagar, Dr.
Rajendra Prasad was received by Messrs K. Balasubrahmanya
lyer and V. Raghavan and led into the Institute premises
where the office-bearers of the Institute were introduced to the
President and the President saw the lnstitute’s Library. The
President was then conducted to the dais.

Srimati Jayam sang a verse of prayer in Sanskrit specially
composed by Dr. V. Raghavan. Tlie verse which applies to
Mother Goddess, Bharatamata and Sarhskrta Bharati runs thus:

ﬁ[a;saiﬁlakﬂﬂlﬁlﬂH{QI IQWHQIHQ-
sSSAIRTERAET 2 ¢ qTAEITEL |
HeRIianagad geagsHisIagyar
FRAGAUAT AT ai AaC ARa |
Sri K. Balasubrabmenya Iyer then read messages received
from Dr. S. Radhakrishnan, a Vice-President of the Institute,
the Hon. G. V. Mavalankar, Speaker of the Parliament, the

‘Hon ‘K. M. Munshi, a Patron of the Institute, Mr. K. San-
thanam, Dr, Tara Chand, Secretary to the Ministry of Educa-
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tion, Life-Members of the Institute like Sri C. Jinarajadasa,
Srimati Rukmani Devi, Prof. G. H. Bhatt, Raja Bahadur
S. Aravamuda Iyengar, and Sri V. S. Tyagaraja Mudaliar, and
the Bihar Research Society, Patna, Nagari Pracarini Sabha,
Banaras, Oriental Institute, Baroda and other Institutions.

On behalf of the Institute Dr. V. Raghavan then read and
presented to Dr. Prasad the following Sanskrit Address
‘written by him;

i el
| s@hT S3d 1)

ULIAT BIFIT UIRIIZARITAIT:
siggenivaEndatiar aaidar

&I GRIE B

o —

4% GRBAREHSTSEFIRATA |
Meagmsag: R gaafEaga@mm |
A | Anarag: | el USFRIaRagigarn: |
AIGSIRAREHNA: EEAARATIATG s 95q; smendiai
FraEnzretaloaticsadaigisa gane wdaasa s /9 &y
39 gal A |
4 AGEAA: GEIERTS:  SRENFIOE  WERNTE
FAQIIT , INARTAGRIY A waea) SIS IE |\ PRt tcr 2o
gg=a §id 9@ Fslu 6tg: | aRaamagedmai an waai
g (Rl smRdtanon ¢ wwa:, AuAaraRs-
RS FFRARANEIZ:, T4 GNITIRTSIZIEAT AEITET-
@1 [94(0 31 aanwTTET wara: ‘eigmEay’ IR SERSRig-
GBI | 9eA R | BRaeaw ar ualg sae g, 9 fg
BRI W AGRHIRAR W g SaaEg, gear @
a1 i ar vaeaal aaefia 9 aanes A, ||

UTATEAT GI@EmaRaREIRe aafnan, @ 9
siegicnFal [FEFamE oRQE wsh, | 9 ardaRhagEe:
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qAESAAARIGEARNT @98 | SIEE T HS S ARG

- S S

afiwsalt AEed gEAR, a9 ARAAATAEEE FaaUElE-.

[ o

giafai Fgma | arsRaEgatgusgg  Aeal qREraE

N =

30 FAeUsIaEEAREG Smgmal 4 qRgeme @ @
BuEn: | BoRea gl fwRa aoEd Wl Ag

andRREETiig:  araeIadiEd  GATIREET Y AR -
AGAGT, 49 ARAT 99 HSEAAN GAAN gagT4n: q@qol-
RacAIHRgEE agrgsan |

ARAASAATARAE  GEFANMIACISY - ATAMA TEIM-
gFadl GYadld @1 1 Geadial wagdisgaq: | AReaR-
RN Ggal SMiadl fiawEa Ay ARdl G awl s
FIEAAIAT (Afgees uges IGed GEFaEaEn a1 Aiw: @l
ARdEraR | aRdRFagigeadigeag aais RadaRaggssag |
anEAIs 9907 S9aGg ¥aeqT qUIFT A rARG TTAEE )

A W sfgmRmAndatiag s ge
Dr. B, Ch. Chhabra, Government Epigraphist, Ootacamund,

read and presented to Dr. Prasad a Hindi version of the
above address prepared by him.

I} =t 1l
(| 5Qu9 SEd ||

AR AUATEAGIEST ST FEIEqNATIET
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7 A1 ¥ a9 SR aE & sRAR ¥ YRGS A AT
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AT AN & E, WWd WA REwnd amE adqn
QEH( F CHAT § QUAAST GO GEFT AN E | 8 Al A

3@ ¥ F9R A K @e ¥ gd wgEAA ami A A g
N = Q o o ]
& | sgy wiAr & 5 ony, U, €A PA HA A &4 HeaET

9 Jzi@l € |

°

Lt } CIRED
O, TR g, ApegEnEgel q3eed ai.

Then Sri T. R. Venkatarama Sastriar, President of the
Institute, spoke, presenting the portrait of the late Rt. Hon.
V.S. Srinivasa Sastri and requesting Dr. Rajendra Prasad to
unveil it. Sri Sastriar said:

The Hon’ble the President of the Indian Union, your
Highness the Maharaja of Bhavanagar, Ladies and Gentlemen,

This Institute is named after Mahamahopadhyaya Kuppu-
swami Sastriar, a man of profound learning, equally at home
in  ancient Sanskrit lore and modern Philology, who as
Principal of Sanskrit Colleges and as Professor of Sanskrit in
the Presidency College, the premier Government College of
this city, turned outa whole generation of grateful Sanskrit
students in this Presidency. Inthe founding of this Institute,
‘the late Rt. Hon’ble V. S. Stinivasa Sastriar took a great deal
of interest and became its first President. The late Rt.

° Hon’ple V. S. Srinivasa Sastriar and the Mahamahopadhyaya
were intimate friends, having worked together in the Anna-
malai University. T have the honour to be the second President
of this Institute.

The late lamented Mahatma Gandhi, who was a loving

sfriend of the Rt. Hon’ble V. S. Srinivasa Sastriar, said that
__“~ the most appropriate memorial for him would be an Institute
of Indian Culture. Such an Institute is this one, founded and

" fostered by Sastriar himself. Asa pupil of the Rt. Hon’ble
V. S. Srinivasa Sastriar, at school, who had the rare privilege
of becoming an increasingly intimate friend and associate of
Sastriar, I am presenting this portrait as a memento of his
connection with this Institute. Many are aware of his profound
knowledge of English and of his powers of speech admired in
the English-speaking” world. But few are aware of his devo-
tion to the study of Samskrit in which he was as proficient as

XIX—30 : .
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in English. Some time before his death he delivered a course
of thirty lectures on the Ramayana collected in the form of. a
volume and published by a sister Institution, the Samskr.lta
Academy, (of which Mahamahopadhyaya Kuppuswami Sastriar
was the first President), a copy of which I request you to be
pléased to accept. Of his place as the successor of Gokhale
and of his work in South Africa as Agent which are well known
to all there is no need for me to speak.

Now it only remains for me to request you, honoured Sir,
to unveil the Rt. Hon’ble V. S. Srinivasa Sastriar’s portrait.
You have known the late Rt. Hon’ble V. S. Srinivasa Sastriar
and you are most fitted to unveil his portrait, Had the
Mahatma been alive he would have gladly undertaken the task
of unveiling Sastriar’s portrait. After his lamented death
what can be more appropriate than that his ardent and devoted
friend and disciple should in his stead unveil the portrait.

SpEECH BY RAJENDRA PRASAD

Dr. Rajendra Prasad said at the outset that he deemed
it a great honour and privilege to be asked to unveil the
portrait of the Rt. Hon. V. S. Srinivasa Sastri. “In India”,
Dr. Prasad said, “we are apt sometimes to forget the
services of those who worked for many years before
some of us strayed into the field of public activities.
Tt is rcally a great pleasure to be reminded of the services
of men like Mr. Srinivasa Sastri, who followed in the
footsteps of Sri Gokhale. The history of the Congress for
nearly 30 or 35 years of its existence before Mahatma Gandhi
came into the field, is the history of those stalwarts who built
up this great organisation. Mr. Srinivasa Sastri was one of
them. He had chosen, rather at an early age, the path of
sacrifice and service to the country. Giving up his profession:
as a teacher, he went into the larger field of politics and there
devoted himself, as he would have devoted himself, when he
was a teacher, to studying things and making them easily in-
telligible to others who were not as well placed as he himself
was, with regard to many questions of public importance”s

A GREAT ORATOR AND APOSTLE OF CULTURE

« Anyone who has had the opportunity and privilege of
listening to Mr. Sastri”, Dr. Prasad continued, “*would have .
at once recognised in him not only a great orator buta great
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master of the facts with which he was dealing. And it was
because of these great qualities of his that he was recognised
not only by the people of this country but also by the then
Government of the country as one of the leaders of India.
His services were recognised in many ways. He was returned
to the Assembly—Legislative Council as it was called—on
many occasions, and there he remained serving and working
for the people for many years. He was sent to South Africe
asIndia’s representative and there he established amongsta
people none too friendly to us, a reputation for himself and for
this country. The prestige which he then acquired, not only
for himself but also for this country, has lasted even after his
death. I had the privilege of knowing him but I cannot claim
that I knew him anything like you gentlemen and ladies pre-
sent here. The little that I knew of him, however, showed
to me his greatness, his kindness, and his affection. I
remember I had an occasion to visit Chidambaram while he
was Vice-Chancellor of the University there. I was then
touring in these parts as President of the Congress. He had
written to me before I went there that I should stay with him
as his guest, and [ stayed with him for two days. Waithin
those two days, I could see the amount of affection which he
could shower upon one who had the privilege of coming into
close contact with him. From what I had known before, espe-
cially in my contact with Mahatma Gandhi, while he used to
meet not only Mahatma Gandhi but others who happened to be
in the entourage of Mahatma Gandhi, I had come to regard
him as one of our great leaders. The feeling which I then
conceived continued to grow stronger and stronger until the
last days of his life on this earth. It is fitting that you
should have a portrait of him in an institution with which he
was so closely associated. He was a great politician but as
you have said he was not only a politician, but he was a great
apostle of culture also.”

STUDY OF SANSKRIT

" Continuing, Dr: Prasad said, <« Herein this Institute you
have workers whoare working at that culture and are trying to
‘bring the old to the new and to revitalise the old with the new.
In this country to-day, we need nothing more than revitalising
*of our own culture. We are apt to be carried away by things of
_ the west of the present dagy. There are so many things which
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are likely and which are very often able, to carry us away on
account of their glamour and their shine. And we are very
often misled into thinking that all that glitters is gold. But,
that is not always so. There are many things which are of
very éreat value, which are embedded in our culture and which
are found in the daily life of even the common people of this
country which are of the greatest value to humanity. Let us
not despise those things because they are old. We sometimes
feel that if you call a man a reactionary, you have condemned
him for good and for ever. I believe we have really to define
what is progress. and I personally do not always feel that what
we call progress ic always progress. I sometimes wonder if
in speaking of progress, we are not mistaking what is really
not progress, for progress. The best corrective for that kind
of mistake is to have our roots in our culture, to have our
roots in our past. There is nothing which can help us more
to have such root than the study of our ancient literature and
of Sanskrit in which that literature is enshrined.”

WORK OF THE KUPPUSWAMI SASTRI RESEARCH INSTITUTE

Paying a tribute to the work done by the Institute in pro-
moting research -and study. of Sanskrit, Dr. Prasad said :
“This Lostitute has been trying to serve the people, revive the
old culture, and make them study the Sanskrit language in
which our culture is embodied and also to enable the people to
drink deep of that fountain of learning which is contained in
such a vast number of books which are not even known today.
I know that all over the country there are hundreds and thou-
sands of manuscripts which nobody- has seen and which no-
body of modern days has studied in the modern way. An
Institute like this serves the useful purpose not only of popu-
larising the study of Sanskrit but also of bringing to light
many valuable old books which are forgotten and which are
likely to be lost for ever. = If this Institute succeeds jn bringing
together scholars who will devote themselves to the study of
these things and to the revival and preservation of many of
these manuscripts which are otherwise likely to be lost, it
would have done a great service. I have no doubt that you are
engaged in this work. It has, therefore, been a piece of good
fortune for me to be asked to associate myself with this func-
tion which is a function at once connected with this Institute

which has been doing such fruitful work, and with the great
name of the Rt, Hon, V. S. Srinivasa Sastri.’* e agls
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On behalf of the Institute, Dr. A. Lakshmanaswami
Mudaliar, Vice-Chancellor of the Madras University and a
Vice-President of the Institute, accepted the portrait of the
Rt. Hon. V. S. Srinivasa Sastriar. He expressed the grate-
fulnessof the members of the Institute and its Governing Body
to Sri T. R. Venkatarama Sastri for the gift of the portrait
of one who, he said, expounded, as few could, the culture of
this country, its iraditions, hopes'and outlook on civilisation.

Sri K. Balasubrahmanya’ Iyer thanking the President,
Dr. Rajendra Prasad, for participating in the function said
that there existed abiding love, affection and regard between
Mahatmaji and the Rt, Hon. Sastri, and as Gandhiji’s fore-
most disciple, it was fitting that Dr. Prasad should have un-
veiled the portrait. Mr, Balasubrahmanya Aiyar also thanked
H. E. the Governor for his presence on the occasion, and Sri
T. R. Venkatarama Sastri for the gift of the portrait.



OBITUARY NOTICES

Dr. C. Naravana Rao

Indological studies, especially those pertaining to South
India, sustained a great loss in the .death of Kalaprapiirpa
“Dr. Chilukuri Narayana Rao who passed away on 22nd June
1951 after a brief illness. Dr. Narayana Rao was a versatile
scholar. Though mainly interested in linguistic studies, he
was quite at home in the fields of historical, epigraphical and
literary research and his contributions on these subjects, though
unfamiliar to people not acquainted with his mother tongue,
Telugu, are noted for their originality and boldness. Dr. Nara-
yana Rao was a lover of ancient learning, and was indefatig-
able in his search for ancient records, manuscripts, copper-

plate and stone inscriptions bearing especially on the history of
Andhra and Kalinga. A vast collection of Mss. which he
collected in the Rayalaseema, his adopted home, he handed
over to the Andhra Historical Research Society, Rajahmundry,
of which he was one of the founders. Dr. Narayana Rao’s
name, however, is closely associated with two important
literary movements in the Andhra country. He was a great
admirer and devout follower of the late Rao Saheb Gidugu
Ramamurty Pantulu; and he espoused with enthusiasm the
linguistic movements originated by him. In the first place,
Dr. Narayana Rao undertook to investigate the origins of the
Telugu language. After a careful study lasting over several
years, he came to the definite conclusion that Telugu was an
' Indo-European language derived from Sanskrit and Paifici
and not a member of the Dravidian group of languages as
Dr. Caldwell and his followers would have us believe. The N
result of his investigations are embodied in the two volumes
of his monumental History of the Telugu Language, published
by the Andhra University. Secondly, like his guru Rama-
murty Pantulu, Dr. Narayana Rao was a zealous advocate of
the vyawaharike as opposed to the granthika or conventional
language in which all the Telugu works were written until
almost the beginning of the 20th century. Almost all his
literary productions are written in the wyavaharika or the
spoken dialect, though his mastery over the grant#ika or the
conyentional literary style entitles him to a high place among

=X
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the modern Telugu prose wtiters. He was a btilliant literary
critic, and an erudite expounder of ancient classics which he
attempted to popularise by means of critical editions. Dr.
Narayana Rao found time to interest himself in historical
studies specially connected with South India and the Andhra
country. He translated the inscriptions of Aéoka into Telugu,
edited and published several E. Ganga copper-plates in the
Gidugu Ramamurty Pantulu Commemoration Volume, and thes
inscriptions of some other South Indian dynasties in the
Bharati and the Journal of the Andhra Historical Research
Society, He had also prepared an analytical list of all the
South Indian inscriptions which, like some of his other valuable
works suchastheoneon Telugu Proverbs, remains unpublished.

Dr. Narayana Rao was a devoted student of religion. Though

a Madhva by birth, he was free from all narrow-minded bias;

his views were catholic; he interested himself in Islam and

Christianity. To familiarise Telugu people with the tenets of

Islam, he wrote a translation of the Quran in Telugu which

is read with interest not only by the Hindus but by Andhra

Muslims. Dr. Narayana Rao was a good poet and talented

dramatist. His plays dchchi, Amba, and Asvatthama are works

of considerable literary and artistic merit; and they secured

for him a high place among the new school of dramatists

of the 20th century.

N. VENKATARAMANIAH

DR. ABANINDRANATH TAGORE

On 4th December, 1951, Dr. Abanindranath Tagore,
nephew of Poet Rabindranath Tagore and well-known painter
passed away at the age of 81 in Calcutta. He collaborated
with the Poet in the building up of the Vi$vabhiratiand was
'the pioneer of the Bengal school of painting. He was the
President of the Indian Society of Oriental Art, and was also
editor of the Journal of the Society, along with Dr. Stella
Kramrisch. Among his valuable writings may be mentioned
his work on anatomy in Hindu Art.

Dr. N. Macn~iIcoL

The well-known missionary Dr. Nicol Macnicol passed
away at the age of 81 in Scotland in February 1952. He came
sout to India when he was very young and became a keen
student of Indian languages, literature and school of philo-
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sophy. Indian<Theism and Psalms of M arathi Saints are two
of his widely used books.

Pror. R. KRISHNAMURTHY

Sri R, Krishnamurthy who passed away on the 3rd March
1952 was Professor of Mathematics at the Nizam’s College,
Hyderabad. He had interested himself in Vedic astronomy on
which the published some papers.

V. SWAMINATHAN

The K. S. R. Institute has sustained loss in the premature’
death of Sri V. Swaminathan, B.A., G.p.A, who was doing
honorary auditing worly for the Institute and had made pre-
sentation of books to the Institute’s Library.

V. Ramaswamr A1vAr

We record with great regret the untimely demise of Sri
V. Ramaswami Aiyar, a leading Advocate of Madras High

Court, on March 16, 1952, He was a Life Member of the
K. S. R. Institute. ”



BOOK REVIEWS

YoGA, THE METHOD OF RE-INTEGRATION: By
Alain Danielou (Shiva Sharan), Christopher Jhonson,
London, 1949. pp. 165. 16sh.

The work under review by a practical student of Yoga-
attempts to give an authentic exposition of the principles and
practice of yoga, basing itself on the many original treatises
on the subject. The author makes an intelligent and judicious
approach to his vast material and interprets the subtle
points in the theory and practice of yoga in a rational manner.
With rare penetration, uncommon among Western students of
Eastern thought, the author observes: “The realization of
supra-sensory perception is one of the stages of that particular
training which the Hindus call yoga.....Its method is a sort of
physico-mental gymnastic, through which the Conscious,
carried by the subtle body, is withdrawn from its physical
envelope, without however destroying it, and after having
cognized all things, comes back into the physical envelope with
its prodigious harvest. The whole civilization has from its
very beginning been pervaded by this mode of knowledge, and
one should realize this before trying to assess the value of
Hindu traditional knowledge and of the ancient Hindu
sciences. All the Vedic scriptures are considered to have
originated through this process and it is therefore only in yocra

that their key is to be found.”” (p. 5).

The author has shown how yogic exercises, uniformly
prescribed in the Puranas, Itihasas and Smrtis, can be widely
practised with advantage. The author’s treatment of such topics
‘as diet, Jidnayoga, Karmayoga, Bhaktiyoga, Breath control, the
Yogangas (Yama and Niyama) and Dharani-dhyana-samadhi
are very satisfactory. In certain places, however, the treat-
ment differs from orthodox views. Thus passing through
Hathayoga to attain Rajayoga is not accepted by the orthodox
sect as essential. As against the author’s statement that the
Asanas are limited, it may be said that they are infinite. Bath
is of ten kinds and not seven (p.21). The Satkarmas are
eschewed by Patafijali and even in Hathayoga are prescribed
conly for certain types of persons and not for all in general.’
The Satcakra sketches given in the book (pp. 28, 29, 30, 122)

° XIX—3I
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might be said to accord with the Yoga Upanisads but do not

tally in all details with actual experience. The interpretation_
of the eight Siddhis is different from that in Patafijala-Yoga-

siitra, In the interpretation of Kundalini-yoga, the author’s

treatment differs considerably from that of other authorities.

In treating Praniyama accordingto Hathayoga, the author has

left out the anuloma, pratiloma and viloma variations. Also in

the elucidation of thistopic, Sama and Visama vrtti distinctions

(See also Gita iv-vi) could have been given.

The five Appendices at the end are very useful, especially
those giving the Bibliography and the original Sanskrit
passages made use of in the text. One, however, misses a
general index.

It is also to be noted that in South India Yoga philosophy
was greatly in vogue and that works like the Yogarahasya of
Nathamuni elaborated a system of Yogic practices particularly
adapted to householders.

The book deserves the study of all serious students of
Indian thought and not only of Yoga.

T. KRISHNAMACHARYA
(Samkhya-Y oga-Sikhamani, Director of Yoga, Mysore)

A VEDIC READER FOR STUDENTS: By A. A.
Macdonell. Geoffrey Cumberlege, Oxford University
Press, Madras, 1351. pp. xxxii+263. Rs. 4.

The present edition of Macdonell’s Vedic Reader, which
has become a classic among the annotated selections from the
Veda and which has been for some years past out of print, is
most welcome. The book contains thirty hymns selected so as
to represent most of the deities of the Vedic pantheon and the
Vedic metres. To each hymn is affixed a prefatory note in
which are collected particularsabout the deity or other subjecté
dealt with, from the other parts of the Rgveda and other
Vedic sources. After every rk are given its transliteration,
the pada text and literal translation, after which follow
adequate notes on matters concerned with grammar, metre,
accent, syntax and exegesis.

Besides hymns on the deities, a few on other topics like the
hymn of Creation, the Gambler’s hymn and the Funeral hymn
have been included. The exhatstive vocabulary given at the
end is specially noteworthy for the cognates of each word from :
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Avestic, Greek, Latin and English. Besides this there is also
a General Index. The lntroduction forms an analytical study
of the Rgveda from different aspects and prepares the student
for the detailed study of the selected hymns which follow. The

k is in a way self-contained and the popularity it has been

boo
teachers of Sanskrit, is,

enjoying with both students and
therefore, quite natural. j ,

This second edition has been brought out by the Madras
Branch of the Oxford University Press and all thanks of the

lovers of Sanskrit studies are due to them.
‘ K. V. SArRMA

THE NARRATIVE OF BHOJA (BHOJAPRABANDHA)

By BaLLALA oF BENARES: Translated from Sanskrit

by Louis H. Gray. American Oriental Society, New

Haven, Connecticut, 1950. pp. 109. $ 2. 25. American

Oriental Series No. 34.

King Bhoja of Dhara (1010-1055 A. D.) is the brightest
star in the firmament of royal patronage to learning, for which
India was renowned even from the Vedic times. The name of
Bhoja has become proverbial on account of the warm patronage
extended by him to poets and the munificence lavished on them.
Tradition has heaped up anecdotes upon anecdotes illustrating
this trait of his in such measure and in such exaggerated
smanner that it is difficult to pick out the facts from these
stories. A number of traditional accounts about Bhoja and
his lavish patronage, both Jain and Brahmanical, are known.
Among the former are the Bhoja-Prabandhas of Merutufga,
Vatsaraja and Padmagupta and the account contained in the
Prabandhacintimani of Merutufiga. The Bhoja-Prabandha of
Ballala is the best known of Hindu accounts, and of this there
'is also an epitome, the Bhoja-Prabandha-sara. Then we have
Bhojardjavijaya and two ~dramatic com-
positions, the anonymous Bhojarajatarangini and the one-act
play Bhojarajanka by Sundara Viraraghava (19th cent.)

The account of Balldla (16th-17th cent.), the most
popular of all, is a pseudo-historic narration of the anecdotes
of Bhoja’s munificence held together within a frail framework.
Ballala often draws upon Merutunga. But his account of the
Lhistor'y of Bhoja, and the attribution of verses to poets and the
relation between poets, hardly stand the test of critical investiga-
tion, but prgvidgg a general idea, with some exaggeration, of

an anonymous poem



240 JOURNAL OF ORIENTAL RESEARCH [Vor.XIX

the distinguished patronage extended to learning and poetical
talents during the golden ages of India and the respect and
regard with which scholars and poets were treated in the land.

Dr. Gray has provided the present book with a brief but
scholarly Introduction in which he deals with the author, and
the sources, nature and recensions of the work. The
Translation has been uniformly well done. Translation of
verses are printed in smaller type and ample Notes are given
as footnotes to explain allusions, double entendre, etc. The
list of Poets quoted in the work, about a hundred, (eof which
nearly half, quoted anonymously, are traced to their authors by
the traaslator), with indication of the occurrence of the verses
in anthologies and other works (often under different author-
ship), is very useful for the chronological study of Sanskrit
poets. Two other appendices are added, one on the metres
used in the work and the other on the lexicographical additions
from the work, mainly with reference to Bohtlingk’s Sanskrit-

Worterbuch (Petrograd) and R. Schmidt's Nachtrage zum
Sanskrit Worterbuch (Leipzig).

K. V. SarmA

SELECTIONS FROM CLasSSICAL SANSKRIT LLITERA-
TURE : By John Brough, D. Litt. Luzac& Co., London,
1951. pp. viii+157. 16 sh.

On the same plan as that of Lanman’s Sanskrit Reader,
but on a2 more modest scale, Dr. Brough, Sanskrit Professor
at the University of London, has brought out this small Sans-
krit Reader to help the student with selections from classical
literature representing the leading characteristics of Sanckrit
literary composition. The Sanskrit texts, printed in Roman
script, and corresponding English translations are given face
to face and in the end brief Notes on the authors, works and
points of grammar and construction are added.

Unlike Lanman’s work which comprises selections from
Veda and Dharma $astra also, the present Reader is confined to
classical literature. The selections open with one from canto
xxvii of Jayaratha’s Haracaritacintémani, which is practi-
cally a reproduction from the corresponding portion of the
opening book of Somadeva’s Kathasaritsigara; this has been
ifacluded here, probably because of its interest as a traditional
literary history of the language, narrating as it does the stories
of Panini and Vararuci. Howeyer this is the section W.hiC.h’ has
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not come off well. The othet selections are the Story of
Sivitri from the Great Epic, a few Subhasitas, three songs
from the Gitagovinda, the third canto of the Kumarasambhava,
three from the Bhattikdvya and a section each of the Da$a -
kumiracarita and the Raghavapandaviya of Kaviraja. One
from Bina and a few more to show better the metrical variety
and the constant play of figures could have been thought of,
but as it is the passages do form a representative collection.

As the book is to be used by students, some errors may be
pointed out for correction: In the first selection, even as they
stand in the Kavyamala edition, certain lines of Jayaratha are
defective; Jayaratha’s abridged reproduction of Somadeva had
not been well done. Metrically lines 266, 267, 268 and 273
require transposition of the words. Lines 268-271 are a
clumsy reproduction; there is no need to explain 270 (Notes
p. 147) by the suggestion of an admixture of two construc-
tions: One said (avadat kaicit) that it took twelve years to
master grammar ; another equal to Skanda (i.e. Sarvavarman)
said (avadat is adhyaharya from 268) offered to teach it in
six months. ‘Princes’ on p. 5, line 4, might have been
masters.” Guha might have been retained as elsewhere and not
given as ‘the Secret One’ on p.7, line 4. Lines 87-93 have
not been well understood and correctly rendered or explained.
Firstly there is no Levirate here which the Notes assume; line
87 simply means that the more intelligent and affluent brother
asked his own wife to manage the domestic affairs of the less
endowed brother too; the custom referred to here is also not
correctly understood ; the cake is said to have been in the shape
not of the linga but of the yoni. If cirmikriya is the correct
reading in line 160, it is not known how ‘ground to dust’ forms

» a correct or satisfactory meaning; cirni here may refer
to ‘gloss’ and Vararuci’s Varttikas are perhaps referred to here
as cirni, though it is more usual to refer to Patafijali’s work by
that name. ‘Laid claim’ on p. 11, last line, might have been
cagreed to. accept.” In Subhisitas 1, the $lesa in pada, feet’
and ‘words’, is not brought out; the rendering of.2 is to be
recast, for it means that someone, by a rare stroke of fortune,
gets blessed with a wife or expression endowed with those
qualities; and kantiharinyah is simply, in the case of women,

_ ‘captivating by reason of brilliance’ and not ‘with pretty
necklaces.” ‘Kalanka-kala’ in Gitagovinda 1. 3 is not ‘the
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obscure digit' but ‘the streak of the dark spot.” In Kumara,
1I1. 1, 3, 7 (including the Note) require improvement. '
V. R,

HowmAGE To ANANDA CoOMARASWAMY (PART I1:

A Memor1AL Vorume) : EpiTep by S. Durai Raja
Singam. Illustrated. 1952, Kuantan, Malaya, pp. Xxiv -

¢ 333. Price Rs. 15. (Copies to be had of the Author,

Abdulla School, Kuantan, Malaya).

This Garland of Tributes to the great Indian savant, late
Dr. Ananda Coomaraswamy, with its rich and sumptuous col-
lection of portraits, sketches, photos and woodcuts, has been
brought out by its author, Sri S. Durai Raja Singamasa
companion volume to the earlier Volume under the same title
produced in 1947 as a festchrift gift to the savant on his 70th
birthday. The tributes gathered into this Volume come from
the New World and the Old, from scholars, poets, artists as
- well as from statesmen and men of religion. They illustrate
vividly the matchless versatility and distinction of the savant
as well as the extraordinarily wide range of his appeal. Dr. °
Coomaraswamy was a man of encyclopaedic learning and of a
more than Aristotelian comprehensiveness and width of intel-
lectual interests. And an artistic and spiritual insight unusu-
ally sharp and acute vivified and enlivened this vast learning.
As Eric Grill points out in his brief contribution, there was in
Dr. Coomaraswamy an almost unmatched combination of
unusual abilities and qualities. Others have expounded the
doctrines of Buddhism and Hinduism, interpreted the signifi-
cance of the rich symbolism of the art of South-east Asia and
shown a deep awareness of an essential bond between art,
morals and religion. There have not been wanting men of
learning as vast as Dr.. Coomaraswamy’s in the somewhat
neglected field of oriental thought and art. But Dr. Coomara-
swamy united in himself all these various' gifts, any one of
which would have been sufficient to win him or others world-
wide renown and respect.

Many contributors have drawn attention in this Volume
to the greatness of the service Coomaraswamy rendered in
interpreting the immemorial East to the West andin compelling
the West to realise the immensity and value of the treasured
insights and achievements of the East. Others have, taking due |
account of the inyaluable liaison function he performed, claimed
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him asa great Oriental. Still others have paid tribute to the vast
scholarship andlearning of the man and the ready, willing help-
fulness he showed in clarifying and resolving disputed points
of interpretation, and the even more cheerful readiness with
which he allowed bright young scholars in his own field to put
even him right in this or that particular detail of interpreta-
tion. These separate assessments of Dr. Coomaraswamy’s
varied gifts however, in this Volaume, harmonize into a singu-
larly rich and inspiring .portrait of one of the rarest beings
that have ever walked this earth. We have no doubt lovers of
culture will cherish this book and be grateful that these appre-
ciations have been brought together with so much loving
devotion to the great Kala-yogi. And they will look forward
eagerly to the promised full-length biography of Dr. Coomara-
swami, for which Sri Durai Raja Singam is gathering material
and for which he invites the co-operation of all who may have
anything to contribute, in the way of letters, reminiscences

and photos.
S:Re

ALANKARATILAKA OF BmANuUpAaTTA: Ed. by
G. V. Devasthali.

Bhanudatta, well-known Alankarika and author of the
Rasamafijari and Rasatarafigini, wrote also the Alankaratilaka
in which he dealt with poetics and rhetoric proper. The credit
of editing this work goes to Dr. G. V. Devasthali of the
H. P. T. College, Nasik, who has already shown his ability for
good work in his two volumes of the Descriptive Catalogue of
the Sarhskrt Mss. in the Bombay University Library.

The present edition appeared in two parts in the Journal
of the Bombay Branch of Royal Asiatic Society, N. S., Vol.
*23 (1947) and Vols. 24-25 (1948-1949). The edition-was
based on three Mss., only one of which was complete and good.
The variants are given at the end; sometimes the readings
noted in the end are better; e.g., ‘bandhakavyw, ch. 11, p. 64,
last line, and ‘Sabdalankarah’ ch, 1V, p. 93, first line. Ch. I,
p- 59, in the 3rd line from bottom, a short and a long letter are
missing between ‘dig-gaja’ and ‘prarabdha’.

While in his Rasamafijari and Rasatarangini, Bhinudatta
dealt with the Rasas, here he speaks of poetry, its definition,
" jts classes, dosas, ritis, vrttis, gunas and alankaras. We are
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also told here by Bhanudatta that on citra, he wrote a separate
treatise called Citracandrikd. The illustrative verses are either
his own or his father’s.

Bhanudattaisnoteworthy for the logical laksana-pariskaras
he attempts at every step, for the material he draws from
Bhoja, and for bisviews, someof which are striking, anda few,
as on doga, revealing his true literary perception ; but there are
«also cases of mechanical adjustments which are removed from
reality; reserving a detailed réview of the contribution of
Bhanudatta in his Alankaratilaka to a separate paper, I shall
content myself here with this short notice and the expression
of the hope that, after collating a few more Mss,, Dr.
Devasthali would soon issue an edition of the workinthe form
of a separate book.

V.R.

Tamin Curture: Vol. I, No. i. Edited by Mr.
Xavier S. Thani- Nayagam, M.A., m.Litt. Tamil

Literature Society, 52, New Colony, Tuticorin,
S. India.

We extend our hearty welcome to this new periodical
which answers to a real need. There is an earnest desire on
the part of non-Tamil-knowing scholars to know more about
Tamil literature, and great difficulty is felt by them in getting
at the original material. There is'no doubt a great deal of
awakening among the Tamils and the Tamil literary world, but
systematic scholarly work of critical value on literature and
language requires to be put forth; English renderings of all
the main works would serve to place in the hands of
research scholars the required source-material. The Editor
enunciates the ideals and aims correctly when he says
(pp- 2-3) : “And that diffusion cannot hope to achieve success
unless the centres of Tamill research set before themselves the
highest standard of scholarship. The more such scholarship
embarks on comparative studies the greater will be the benefit
to the world at large.” ‘‘Scholars in Tamniil should be better
conversant with the language and literature of the other
‘cultivated’ and ‘uncultivated’ Dravidian tongues, and of
Sanskrit and English if they are to make their work truly
worthwhile.””  The same call for increased equipment is made
by Prof. S. Vaiyapuri Pillai in his Presidential address to the
Dravidian Section of the last All-India Oriental Conference
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which is reproduced in this Number: “We are in a measure
responsible for this neglect, for we are generally lacking in
breadth of vision......... We have been systematically refusing
to study Sanskrit and other languages and our equipment for
research has been far from satisfactory.” When research .
work of scholarly value is regularly flowing, its effect will be
far more striking and substantial than that of writings based
more on patriotic feeling against which Prof. Vaiyapuri Pillai
rightly enters a caveat (p. 19). ;

The editorial and Prof. Vaiyapuri Pillai’s survey of
recent work in the Dravidian field are followed by S. Gnana
Prakasar’s article on Ceylon as originally aland of the
Dravidians; F. Legrand writes on the Todas and Dr. Arokia-
swami, on the dolmens in Pudukottai region. There are also
some articles of general interest on Sangam poetry, Bharati,
the services of Dr. G. U. Pope to Tamil, etc.

It may not be possible to combine in the same journal
learned as well as popular matter, scientific as well as public
questions. Considering the forum already available for popular
writings and accounts of public activities, we would welcome
this new periodical to concentrate on learned research work in

Tamil language and literature.
V.R.

THE ANJANAPAVANANJAYA AND SUBHADRA-
Nariga or HastimarLa: Ed. by Prof. M. V. Pat-
wardhan. Manikachandra Digambara Jaina Grantha-
mala No. 43. 1950, Bombay. pp. 684+119-+108. Rs. 3.
In the vast amount of Jain literary and philosophical

output during the mediaeval ages, the part played by South
India had been considerable. Like some of the other
prominent ﬁgures; in Jain literary history, the present author,
'Hastimalla, too belonged originally to a Brahmanical family,
his father, Govinda of Vatsagotra, from the Kanarese
country, having adopted Jainism. Hastimalla (9th-13th cent.)
was an Ubhkaya-bhasa-cakravariin, who besides works in Sans-
krit, wrote in Kanarese, the Kanarese Adipurana being one of
his contributions in that language. His name was given to
him for subduing a mad elephant set on him by the Pandya
king. /
The book reviewed here is a critical edition of two of his
four available plays, the other two, Maithilikalyana and
XIX—32 -
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Vikrantakaurava having been already issued in the present
series. A fifth play, Arjunarajandtaka has not yet been re-
covered. The themes of all the plays are derived from the
Paumacaria and Adipurana, representing generally Jain ver-
sions of the well-known Pur@nic stories. Verses are very
frequent in the dramas and the author is facile at versification;
and in prose he emulates the style of Bana. , Hastimalla is
quite at home in Jain mythology and theology to which he
makes very frequent allusions; Brahmanical ideas also occur,
though rarely. The author uses many obscure words. Subha-
sitas and worldly maxims abound in the plays.

The works have been very well edited with a detailed
Introduction which forms a critical study of Hastimalla and
his four plays from various aspects, and the Index of verses
given at the end includes also the two plays not edited here.

K. V. Sarma

INTRODUCTION TO THE STUDY OF MRCCHA-
KATIKA: By Dr. G. V. Devasthali. Poona Oriental
Book House, Poona-2, 1951. pp. 184. Rs. 3-12-0.

This book, mainly written for University students, is a
detailed analysis of this, the most popular of Sanskrit
Prakaranas. The work has been herein studied from
various aspects.  Though it has not been possible to
identify either the author or settle his date, possible
conjectures and all that can be gathered from the text are put
forth in the first chapter (pp. 1-9). Then follows a full
length account (pp. 10-44) and detailed appreciation (pp. 45-
86) of the plot. The next section on Characters (pp- 87-100)
indicates briefly the salient points of each, and the student can
find the same in longer detail in the previous section on
Critical Appreciation. The sources of the drama (pp. 101-06)
are next traced, in which the inter-relation between the Bhisa-
play and the Mrcchakatika is reviewed; the author’s view is
that Sidraka has recast the Carudatta, In the last two sec-
tions of the book are recapitulated the several factors that
combine to raise Sfidraka to the unique position he holds
in the realm of Sanskrit drama (pp. 107-32) and the social
conditions in Stdraka’s times (pp. 133-46).

We may draw the author’s attention toa few points for
increasing the utility of. the book. The ““Notes” (pp. 147-
-175), mostly of the farm of references to authorities cited and
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original Sanskrit passages referred to, could have been given
as foot-notes to the respective pages, instead of in a
lump at the end, the difficulty of locating an item being aggra-
vated here by fresh serial numbers for each chapter. The
Index at the end is meagre. A select Bibliography should also
have been added for the use of the more advanced students of

the work.
K. V. SarMA ¥

SrI K, M. MuNsHI DIAMOND JUBILEEVOLUMES,
Parts I & II—Bmarativa Vibva, Vors. IX
(1948), X (1949) : Bharatiya Vidya Bhavan, Bombay.

These twa volumes contain very learned and interesting
articles contributed by many distinguished scholars in the field
of Indological studies. They were published in commemora-
tion of the great services rendered by Sri K. M. Munshi, in
connection with his sixty-first birthday celebration in the
month of December 1949, The first volume was presented to
&ri Munshi on the occasion of his sixty-first birthday and the
second volume was published later in 1950.

Sri K. M. Munshi is one of the greatest sons of India.
His is a vivacious and versatile personality. He isa distin-
guished scholar, patriot and statesman, His contributions
to literature and Indological studies are very well-known.
His talents and achievements in various fields of activity,
such as law, politics, diplomacy, education and social service
have earned for him a unique place in our national life. Itis,
indeed, fitting that the distinguished editors of these two
volumes should have collected learned articles from many
scholars, both in India and outside and presented them to Sri
Munshi on the occasion of his sixty-first birthday. The
.variety of subjects dealt with in these learned articles is
indeed very great and in every one of the articles, the writer
has tried to present some new aspect of the various problems
of Indological studies. .

The Bharatiya Vidya Bhavan conceived the idea of pre-
senting to Sri Munshi these two volumes. We all know that the
Bharatiya Vidya Bhavan is an outstanding monument of the
great love which Sri Munshi has for Sanskrit language and
for oriental learning. This one institution itself will make
_his name immortal in the annals of our country. The two
volumes will repay amply careful study. They will also bring
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to our mind the picture of the great personality in commemo-
ration of whose services these volumes have been published.
We commend them to the public and express our great debt of
gratitude to the Bharatiya Vidya Bhavan and to the editors of
these volumes for the great services they have done to the
cause of Indological studies.

K. BALASUBRAMANIA IYER

MIrALAHART: by Pandita Kshama Row, with a
Foreword by Amaranatha Jha. Bombay, 1944.
pp. 56+24. Rs. 2-8.

Sk TUKARAMACARITA: b'y Paddita Kshama
Row, with a Foreword by M. R. Jayakar. Hind
Kitabs, Bombay, 1950. pp. 434+60. Rs. 5.

Pandita Kshama Row, author of more than half a dozen
poeticai works in Sanskrit, is no stranger to the Sanskrit
reading public and has secured a place among‘original writers
of Sanskrit to-day. HHer intimate acquaintance with different
Indian and European literatures has enabled Sou. Row to make
a rational approach to her themes and to infuse intothem a life
and vivacity which appeal to the modern mind; and her know-
ledge of Sanskrit inherited from and nurtured by her distin-
guished parent, the late S. P. Pandit, coupled with her natural
talents, has given her a graceful style, elegant expression and
command over the metrical form. Again the themes that she
takes up for exposition have their special appeal. The two
works reviewed here retell the lives of two of the most popular
of the saints and sages of mediaeval India, who, by their lives
and works have greatly influenced the religious life of their

times and after, and whose memories remain still green all
over the land.

Miralahariis on the life of the devotee-queen of Chitor,
who is one of the most fascinating figures of 1ndia’s legend
and history. The story is told in two khandas, the first treat-

ing it up to the repudiation of Mira and the second to her final
union with the Lord.

In the second work in nine cantos of about 450 verses, the
poetess narrates the life of Sri Tukidrdm, the renowned
devotee of Maharastra, in which she redacts dozens of anec-
dotes from his saintly life, each illustrating and instructive of.
a high moral, a divine truth or the greatness of God,
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Both the works are couched in lucid Sanskrit, in diverse
metres, using profuse figures of speech which but enhance the
charm of the verses. Pithy moral sayings and shrewd obser-
vations on the Hindu philosophy of life find expression in
telling similes, virodhabhasas and arthantaranyasas. Charac-
ters appear real and true to life through Sou. Row’s pen.

Both the books have the author’s translations in English
and the former a lucid Sanskrit commentary as well. The’

printing and get-up of the beoks are excellent.
K. V. SarmA

Sr1 BHARATI GITA: THE MESSAGE OF MOTHER

Inp1A, THE LAND oF THE BHARATAS: by V. R.

Lakshmi Ammal. Madras, 1950. pp. viii -+ 43.

This small book in about 350 verses advocates the resto-
ration of the old order of things. The lady author pleads for
that unity amidst diversity, which, she shows, characterised
the golden ages of this land.

Affixed to the beginning of the book is a panegyric in
nine verses on Mother India. The work proper is in three
cantos. In the first, the Goddess recounts her greatness of
yore and names some of her illustrious sons. In.the second
is related how her present downfall has been brought about
directly and indirectly by her own sons by their folly, mutual
jealousies, neglect of the ordained duties of life, resort to
alien habits, and all round general dissipation. In the third
canto Mother India exhorts her sons, now that foreign
domination is at an end, to raise the country to its former level
of greatness and suggests in detail ways and means to achieve
that end. She also exhorts the heads of religious institutions
to give a lead to the public. The book is written in easy

+ elegant verse.
; K. V. SArRmMA

CATALOGUE OF SANSKRIT, PALT AND PRAKRIT
Booxks, Vol. I (A-G), National Library, Calcutta,
1951, pp. 333. Rs. 4-5-0.

The National Library, Calcutta, (formerly the Imperial
Library), fostered under Governmental patronage, is one of
the oldest and biggest public libraries in India, rich in all

_ branches of literature and science. The book under review is
the first volume the Catalogue of Sanskrit and allied books in
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the Library, comprising letters 'A to G, collected upto 31st
March 1947, 1t has been well prepared on the model of the
British Museum catalogue with fulldetails of books, ample cross-
references, transliteration of titles and typographical distinctions
for the various items. Some of the noteworthy features of
this compilation which enhance its usefulness are the indi-
vidual cataloguing of works edited collectively, indication
ainder the edition of a work monographs or studies on it, and
brief description added to obscure and non-descript titles, e.g.,
SHEFATT, a book of Karma philosophy based on Jainism

(p. 231); ¥aafard, an attempt to prove that the priest has
the sole proprietorship of the property dedicated to a deity

(p- 281); HIIAEUFM, a poem lamenting the death of the
author’s wife (p. 273).

Students of Sanskrit, and especially those engaged on
bibliographical work, would be much thankful to the autho-
rities of the National Library and the compilers of this
catalogue for this publication and eagerly look forward to
further volumes of the same.

K. V. SarRMA

YANTRAS OR MECHANICAL CONTRIVANCES IN
ANCIENT INDIA, by Dr. V., Raghavan, being Trans-
action No. 10 of the Indian Institute of Culture,
Bangalore, 1952, pp. 1-31, price Rs. 1-8-0.

The brochure contains a very informative dissertation on
an aspect of life in ancient India, which is as ‘out-of-the-way’
as it is fascinating. By tracing the history of machines invented
and used by Indiansin the past, Dr. Raghavan demons-
trates the fact that, side by side with her spiritual advance-

ment, India progressed materially as well.
dearth  of scientists

for material benefits.

Thete wasno
who probed into the secrets of nature

Is it indeed characteristic of man that he invents first for
destruction and later thinks of employing his inventions for
utility and comfort? For, this is what we find to-day, and this
is what the history unearthed by Dr. Raghavan shows, too. :

The invention of wheel isheralded as the first achieve-
ment of practical science. Beginning, thus, from the simple
wheel-wright of the Vedic period, we are introduced to the
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skilful wonder-worker of .each succeeding age, down to the
12th century A.C. about which time a progressive decadence
set in, from which it is only now that India is struggling to
rise. But for that decadence, India would have been in the
forefront to-day so far as advancement in science is concerned.

On reading the booklet under review, one cannot help
feeling that almost all the modern weapons of warfare,
including tanks, time-bombs and aircraft, had their fore-
runners in the numerous devices employed by our ancients.
Even the parachutist of to-day has his prototype in India,
going as far back as the 8th century A.C. The same ancients
show themselves to be equally adept at manufacturing machines
of more romantic types—amusing toys, labour-saving gadgets,
intricate fittings and what not. And Dr. Raghavan does not
quote from tradition or mythology, but from works the
relevant descriptions in which ‘pertained clearly to fact and
ot to mere imaginative fiction.’

The information is derived not only from the Ramayena
and the Mahabharata, but also from such matter-of-fact
works as Kautilya's Arthasasira and Bhoja’s Samarangana-
satradhara. The latter has a lengthy chapter specifically on the
subject of yantras. Classifications of “ yantras under different
heads, methods and material employed in their manufac-
ture, and similar other details are all culled from Sanskrit
writers of yore. The numerous references, testifying to the
use of various mechanical devices in ancient India, notonly
lend authority to the statements by the writer, but also bear
testimony to his deep familiarity with the ocean of Sanskrit
literature. He has, besides, access to much of the relevant
material buried in the yet unpublished works of Sanskrit. The
chief merit of the present exposition lies in the fact that one
finds in it all the data, bearing on the subject, briefly surveyed
at one place. :
B. Ca. CHHABRA
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184. @yaf §%Cw af%rui g e rwri
Qaerflé sre s danm8 g Csrer mib.
Kilavi nilai-y-¢ vinaiyiiat t-uraiyar

" Venri-k kaiattu vilanki-i tonrum.

They do not describe the condition of the wife during
war, but it will be clearly seen after victory is won.
When is the husband invariahly with the wife?
185. yider ypiun e sresi
£ésser pevpur Qrarveyi Yovar
urgegp INE s sr%e wrey.l
- Pappin purappa t-ir-aru nal-um
Nitt-akan r-uraiya r-enmanar pulavar
Parattaiyir pirinta kila yan-a.

Even when the husband is prone to enjoy the company of
concubines, he does not avoid the company of his wife for 12
days after she takes her bath after monthly periods. -

Note. - Since it is considered the' duty of every house-
holder to bring forth at least a son to continue his line and the
said twelve days are considered to be the period fit for con-
ception, there is the injunction for the husband to be with his
wife.

“What is the maximum period of separation for study?
186. Caesry w seval wram@eper B pair 5.
Ventiya kalvi yantu min r-iravati.

The period of separation on account of study does not
exceed three years.

What is the maximum period of separation on kingly
errand ?

187. Can o GsrfCe wreng ar 55Cm.
Vent-uru tolil-¢ yantina t-akam-g.

The period of separation on account of kingly errand does
not exceed one year.

1. Rtuh svabhavikah strinam
_Ratrayah soda$a smrtah |
 Caturbhir itaraih sirdham
e - Ahgbhih sadvigarhitaih||
(Manusmrti 3, 46)
O
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What is the maximum period of other kindsof separation?
188. &% Wifae weafw efl%vw .
Enai-p-piriv-u m-a-v-viya nilaiyum,
Other kinds of separation also are of the same nature,
(i.e.) their period is cne year.
189. wrpd o am sre) gl
ugsb & Belgey @phw Qayen L.
Yarun kulan-un ka-v-u m-ati-p
Pati-y-ikantu nukartal-u m-uriye v-enpa.

They say that the husband and the wife may leave their
home to spend their time sportively in rivers, tanks and
gardens.

What is the fruit of illaram?

190. srwes srarp sl &Carl e
awes £rerp wssWer1@ Haey A
apiygf &ppLor@ Syasys Sy 58 ynb
Pt s vdpp o pi s ser LwCer.
Kamaii canya katai-k-kot kalai o
Emait canre makkaloiu tuvanyi
Aram-puri curramotu kilavan-ui kilatti-y-um

: Cirantatu payirra l-ivantaton payan-é,

The fruit of what is said before is that the husband and
the wife having spent after their youth their time with their
children in prosperous condition and with their righteous
relatives, have to think of maksa.

Note 1. The word cirantatii and the word §réyas in the
Kathdpanisad connote the same. 7

Who are the interceders?

191. @eryf 81Quw umidurer urésear
urerrer Lmg el W%rwi of w5t Gler i
&6 57 & pallu rfden semQLnd
wr gs @ pilder ardés Qenere.
Toli tay-¢ parppan pankan
Panan patini y-ilaiyar vivuntinar
S Kattar viraliya r-arivar kantor

- Yattacirappin vayilka l-enpa.

The pronsinent interceders are the wife’s friend, her
foster-mother, brahman, husband’s friend, he-bard, she-bard,

young servants, guests, dancers, female dancers, learned men o
and passers-by.



117
Does the husband tarry on the way while he returns from
war?

192. af%rans p IAEC gnér 1 ain Baas &%
@eoLEsT wEE8p padis ela%
e ororth Qurey apoyfl 1 gejw
yeraflw p salior el @ wrer.
Vinai-vayir pirinton mintu-vary kala
Itai-c-cura marunkiy raviria l-illa
Ullam péla v-vrruli y-utavum
Pulliyar kali-ma v-utaimai yan-c.

When the husband returns after war, he does not tarry on
the way, since he has strong horses flying like birds atthe
same speed as that of the mind.

Note. Itisprobable that the sitras-192, 191, 189 and
190 might have been read as 189, 190, 191 and 192.

Karpiyal ends.



V. PORUL-IYAL.
(Supplement to other iyals.)

Since all the iyals in the Porul-atikaram deal with porul,
the name Porul-iyal for this iyal alone may appear to be in-
appropriate. This iyal is only a supplement generally to all
the other eight iyals and chiefly to the four iyals that precede
this. Hence Ecca-z-iyal may be an appropiiate name; but that
name has been given to the last iyal of the Collatikaram.
Hence Ilampiiranar suggests the name Olipiyal. But this
name may be justified through brahmana-vasistha-nyayal
Naccinarkkiniyar, on the other hand, tells us that, since this
“1yal deals with porul conveyed by single words and sentences
which are not strictly their own, this is given the name Porul-
iyal. llamptiranar’s opinion seems to be happy.
193. @m&ﬁlﬁi’ Paridey deownjwer Qur@Qen
oo BlE feosur Cad veyi yearr.
Icai-tirin t-icaippinu m-iyaiyuman porul-é
Acai-tirin t-icaiya v-enmanar pulavar.

Learned men say that, if expressions pronounced in the
usual way without any change in the metrical syllable, convey
meaning other than their own, such meanings also come under
porul.

Note 1. The words icai and acai respectively mean suit-
ability and metrical syllable. Naccinarkkiniyar takes acai to
mean ndtaka-valakki and wulakiyal-zalakki and icaiya to be
a positive infinitive in the sense of icainiu.

His interpretat'on
is far-fetched.

Note 2. This siatra sanctions suggestive and ironical
expressions in Literature.

194, Csry daruge b maes £2%ouler
srwe sevesiu wrde: . Qs fuw
Tl & ugHyw Serma Qanigus
egiyeL wsCur gremigen. weCure

vpsgarovsCur QarsQsr@ Lewri § b
.

I. When one says Brakmand dgatdh Vasisthopi agatah, brah-
mandh refers to brahmans other than Vasistha since Va.u's}ha also ¢
is 8 brahman. Mention of Vasistha is to show his superiority.
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Qeraar wrl wep@me Osf@e

Qeiwn wrldp Qu S pue s sLe@ym

gare gadedf swCurpl CeidPuyw

s few yegw Capu H5H

@aCuwi eper » apln - ains

camw anlp LS Fey apanii’

ea g Bmaiéag apfuurp Earal.

Noy-u m-tnpam- w m-iruvakai nilaiyin e

Kaman kanniya marap-itai teriya

Ettan pakuti-y-um vilanka v-otliya

Urupputai yatu-po l-unarvutes yalu-pol

Marutt-uraip patu-po neiicolu punartinm

Colla marapi n-avarrotu kelii-c

Ceyya marapir rolirpatut t-atakki-y-um

Avar-ava r-uru-pini tama-por cértiiyum
= Arivum pulan-um veru-pata nirii

Iru-peyar manyu m-uriya o-aka

Uwzama vayir patuttal-u m-uvamam

Onritat t-iruvarkku m-uriya-par kilavi.

Such peculiar expressions are within the province of both
(the lover and the lady-love) as those addressed to their minds
as if they have organs, the sense of feeling and the capacity to
refute, in literature whercin the eight rasas are suggested with
reference to lovc-affair where (here is pleasure and pain, as
those wherein objects which have no capacity to speak are
made {o discharge functions which they cannot do, as those
whesein they identify other’s suffering as if it is their own

and as those wherein, whenever there is an opportunity to

compare, two objects are compared with reference to three
points of comparison by viewing knowledge and the object of

knowledge as separate entities.

Note 1. Ilampiranar and Naccinarkkiniyar differ in
their interpretaiion of the words 1ru-peyar and manrum in line
10. Iru-peyar according to the former, refers to the subject
of comparison (upameéya) and the object to which another is
compared (upamana) and according to the latter, omranpar-
peyar and palavinpar-peyar; manrum respectively refers to the

_three points of comparison (foll, panpi and payaen) and

anpar-peyar, pen-par-peyar and palar-par-peyar. -

1. Qunred (Peru.); Guae (mé.) S
2, cauw (god.); esuwlurd (54)
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Note 2. This siitra sanctions soliloquies, love-messages
through birds and inanimate objects and t_he'use of figures of
speech most of which come under simile expressed or
suggested,

195. saney qplgsr amalg sran.

Kanavw m-uritt@ l-a-v-v-1tat tan-a.

Dream also is-within their province.

Note 1. This s#lra sanctions the description of dream in
Literature. From this one may understand that rasa is sug-
gested not only from the description of one’s experiences in
the state of waking, but also from that of dream.

Note 2. A-v-v-ifam refers to iruwar in the previous
siitra,

196. smié@ aplg sn p Curé wLer Boriid e,
Taykku m-urittar pokk-utan kilappin,

Dream is within the province of the mother when elope-
ment is described.

Note. Tay refers to mother according to Tlampiuranar and
foster-mother according to Naccinarkkiniyar.
197. wreQsap Do af srevaiss pfsQs
L e dee wims s seL Qu.l
Pal-kelu Rilavi nalvarkku m-uriti-¢
Natpi natakkai yank-alan katai-y-e.
The peculiar expressions (mentioned. in sitra 2) are

within the province of four except with reference to th& con-
versalion between friends,

~ Note 1. Ndlvar refers to lady-lover, her friend, mother
and foster-mother according to Hampiiranar and to lady’s
friend, mother and foster-mother and lover’s friend according’
to Naccinarkkiniyar.
198. o @ 6rew wL gy @weﬁrﬂaﬂaj
g Qs i B17 Epdd @eveisE wpilw.
Uyir-u nan-u matan-u Mm-enr-1oai
Ceyir-tir cirappi nalparkku M-UTLYQ. ;
Life, shyness and credulity of superior type free from
flaws are within the province of the tour. i ‘

Naccinarkkiniyar reads this as two sitras.
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Note 1. This suggests that the interest of the lady, her
friend, mother and foster-mother is one and the same with
reference to the three mentioned.

Note 2. According to llampiiranar nalvar refers to the
'same four as are referred to by sdlvar in the previous sifra.
Naccinarkkiniyar, on the other hand, takes the lover in this
siitra in the place of lover’s friend and then says that since u#m
in nalvarkkum denotes doubt, nalvar refersto only the three.
Tlampiiranar’s interpretation both here and in the previots
sitlra is natural.

199. aemersl @fF e yebym ar%
e o 552 Qure o) plilfié &pal
yamit 5 Samswnp Hamisaen Guplu.
Vannan tirintu pulampui kalai
Unarntatu pola v-uruppinai-k kilavi
Punarnta vakaiyar punarkkav-um perum-e.

When the lady is alone with change of complexion on
account of her separation from the lover, she may describe
her limbs as if they too are aware of it.

200. eLiy ppl@n argws ser gt
e @ p penQar dmwaQuaf aréemss’
BuCanrp Criger Byshé Eaw.
Utampu wi-uyir-umt vatiya-k kap-n-um
En-n-uy rana-ko l-ivai-y-eni n-allatai-k
Kilavor cértal kilattik k-illai,
.Evcn when the lady has her limbs in an emaciated condi-

tion and her mind devoid of spirit, she can say only what a
situation have these arrived at? and can never go where the

lover is.
201. e@Rap QreCer @sna)m &%
o Aw sra ey @perrOLar Qurgu.
Oru-cirai neficd t-ucavun kalai
Uriya t-akal-u m-unt-ena molipa.

Sfbg Yy yo a18% (@orit,) UEBZ YNLEL Ly a1l (24,)
o owridsm (@orir.); e ewing (bE.)

amaurar (@art.); vasdar (o)

wryudsay @b (@or,), VUTRLESTIID (.)

aooms (@orn.); gvos (64.)

SE

o
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They say that she may be considered {o be within her
province if she is in her mind in the company of her lover
when she sometimes argues with her mind.

Note. Kilayor-certal is taken here from the previous
sittra. It forms the subject of wriyatu,

202. seraulp &1 sen vastalar Can’ L gy

gerer allms orevayl) Queverid
m:_@@@ Appe sL_Qayer Qumfu.
" Tan-vaywr karattal-u m-avan-vayin véttal-um
Anna v-itanka l-alvali y-cllam
Matanotu nirral katan-ena molipa.

They say that it isthe duty of the lady to preserve her
modesty on all occasions, except when the lover conceals from
her his illicit company with a courtezan and when her yearn-
ing towards him gets mastery over her.

Note 1.. The reading aval-vayin found in the Ilamp@iranam
should be a misprint.

203. 5rs0sm@ B p@m sre) s soir g

2psfuar vrde Clry Quarwy.
Arattotu nirkun kala-t t-anri
Arattiyan marap-ila toli y-enpa.

They say that the lady’s friend is not entitled to inform
the lady’s mother or foster-mother of her love towards her
lover, unless the lady wants her to do so.

What are the ways of informing them of her love?

204. oafl s 5 Covs pey Car'avs yenr § g6
505 w5y s Cafd siur@
eanenn Gsliys Qo alGurg Qsrans)
gabagp ammsw Qaer oy Y.
Elitta I-etial vethai y-uraitial
Karuta l-ucaata l-eiitu talaippativ
Unmai ceppusn kilaviyoiu tokai;
A-v-v-elu vakaiya v-enimanar pulaver.

Learned men say that arattotu-nirral is of seven kinds:—
Speaking low of the lover, speaking high of the lover, men-
tion of his intense love, mingling in the coversation of others,
presentation of causes, their meeting (without her knowlcdge)
and the statement of the actual fact. .

Note 1. Arattiyal is taken here from the previous s#tra.
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