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THE IDENTIFICATION OF TWO INTERESTING
SCULPTURES FROM ORISSA
BY
T. N. RAMACHANDRAN.,

The Provincial Museum of Orissa now located in the
«Capital area of Bhuvaneswar has got a rich collection of
Seripmmsd of untold importance for the study of Indian Ar¢
and iconography. The value of the collection (both quanti-
tative and qualitative) is to a large measure due to the untiring
efforts of the Superintendent and Curator of the Museum.
The latter, Mr. K. C. Panigrahi, in particular, has recently
augmented the collection by his enthusiasm in collecting.

KUMARA-SAMBHAV A
(BLATE 1)

Two sculptures which form the subject-matter of this
paper were explained to me by Mr. K. C. Panigrahi as finds
from Bhuvaneswar and Athgarh sub-division, Orissa,
respectively. The first was discovered by Panigrahi in
1949-50 from a field near the Rame$vara temple, midway
between the railway station and the Lingaraja temple. Itis
the left end of a broken frieze, of sand stone, showing in a sunk
panel, four figures and at the extreme left end a projecting
fillet bearing the design of double doors " (shut) with rosette-
borders. The counter-sunk panel, or to speak correctly what
remains of it, shows from the right a woman and a man on a
cot (two of its legs and a side-board can be made out), the
woman reclining and the man sitting. Only the lower part of
the woman can be made out in the sculpture, the rest being
broken and missing. She is lying on the cot, with the man
seated in front of her, thereby hiding her thighs from view.
Still her skirted legs can be made out in a row behind the man,
also her girdled waist and her left hand which is resting on
her abdomen or the region between the nabki and the mount
of Venus. The left hand which shows an armlet and wristlet,
is all that remains of her upper part, the sculpture having
been broken beyond and the broken part missing. The waist
girdle is in two courses of round beads. The man is seated in
front of her on the cot with his right leg laid vertical and the
left leg laid flat on the cot asin squatting. A jatamukuta
arranged as in Buddha and LakuliSa figures of Gupta type,
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patra-kundalas in the ears, a necklet of a single course of
beads as in Gupta type, wristlets (plain) in the.hands, the
right hand of webbed fingers (jalanguli) indicating abhaya,
the left resting on the left lap, and a wajopavita of. two
strands are some of the features worth noticing as assoc1at<?d
with him. But the most important part of the man is
his Urdhva wmedhra from out of which is an upward
and continuous flow of i¢ejas. This flow or discharge
s being received on the left by another man why, “uough
similar to the man on the cot, has a prabha-mandala of flames
of fire behind him, is without patra-kundalas and is actually
kneeling beside the former with both his hands arranged like a
cup into which the discharge of the former flows. Behind, or
to speak correctly, by the left side of the kneeling figure with
the prabha-mandala of flames of fire, is seated another figure
of a man similar to the former except that the sitting pose is
as in the figure with Urdhva medhra, and that the right hand
carries a rosary of single course of beads (ekshamala) and
the left hand a spouted water-pot (kundika or kamandalu) .
A Yajiiopavita of two strands and prabha-mandalg formed by
flames of fire are prominently associated with this figure. A
full-blown lotus is shown on the upper part of the frieze above
the seated figure with the Urdhva-medhra.
I was surprised to hear several fantastic interpretations
of the scene represented here. Luckily it has not been pub-
lished so far and hence I hasten to record here its correct
identification. The scene (plate 1) relates to the events that pre-
ceded the birth of Kumara or Kartikeya or Subrahmanya, the
son of Siwa and Umd, who did not come out of the womb of
Uma, and yet was son of Siva and Uma, giving to his sire by
his association the name Somaskanda. Of the various accounts
of the birth of Kumira recorded in the two Epics, Raimayanaand
Mahabharata, in the Puranas including Skanda-Purana, in the
Agamas and in Kalidisa’s ‘Kumara-Sambhava’, the accounts
given in the “Kumara-Sambhava” of Kalidasa and in the 36th
-and 37th chapters (Sargas) of the Balakanda of Valmiki’s
Ramayana (particularly the latter) are the most suitable here
to explain satisfactorily the subject of the sculpture under
description. For a better understanding of the subject the
Ramayana version is recorded here briefly.

After marrying Uma, the daughter of Himavin, Siva
spent a thousand years (in the reckoning of the Devas) sport-
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ing and indulging in sexual love (#aithuna) with her,1 but no
issue was born, The Devas including Brahma were alarmed
at the delay, more so as the issue-to-come out of Siva’s seed
would naturally be of unbearable and extraordinary character
and cannot therefore be borne by the worlds. They entreated
him (Siva) to practise with Uma “Brahma-tapas” or aus-
terity.2 Though Siva agreed, he wanted to know from them
where he should discharge the seed that was already surging,
what would become of the discharged seed and who would
receive or bear it. The Devas desired him to let it on the
earth and that Agni will enter it or receive the seed, helped by
Vayu.3 The implication was that the seed should not be let
into Uma’s womb, though Uma was longing for maternity,
And Siva denied her this longing, bound as he was by his
promise to the Devas. And Agni, commissioned by Brahma
for the task, was waiting for the grand occasion. As soon as
the seed began to flow from the Urdhwva-medhra of Siva,
Agni sprang into position and received the whole discharge
without allowing a drop to spill and thereby entered it. Denied
of her privilege and pleasure to become a mother, Uma cursed
the Devas that their wives should become barren. Agni who
entered Siva’s seed, produced a white mountain, where Kumara
or Kartikeya was born and came to be called “Agni-
sambhava”.4 The story is narrated in two places in the
Ramayana, Balakanda, in sarga 36, verses 6-23 and in sarga
37, verses 5-12.

The same subject caught the fancy of the great poet
Kalidasa who composed his immortal Kumara-sambhava and
described the event with characteristic poetic exaltation and
imagination, adhering, however, to the Ramayana version given
above. Verse 14 in the 9th sarga of the Kumara-sambhava is
an unparalleled epitomisation of the story, bidding well to
become the title as it were of the sculpture under description.
The verse is quoted here for sehyidayanaenda:—

“yugantakalagnimivavisahyam
parichyutam manmatharangabhangat |

ratantaretah sa hiranyareta-
syathordhvaretastadamoghamadbat || *

1. Balakanda, 36th Sarga, v. 5-6.

25 Balaka‘nda Sarga 36, v. 10.

3. Balakanda, Sarga 36, vv. 14-17.

4. Balakanda, Sarga 36 v, 18- 19-“yatrgjatq mahateja
Kartxkeyo gmsambhav ah”
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Let us now examine the sculpture in the light of the
details narrated above. Uma (head and upper torso broken)
is lying with Siva sitting in front against her thigh. The cot,
and the attitude of both Uma and Siva suggest their love-
making (maithuma). Though seated by her side, Siva is
turning away from her and letting out the seed from his
Urdhva-medhra in a surging and continuous flow, which is
being received by Agni, who by pre-arrangement is sitting
awaiting the occasion and the opportunity. Brahma’s commis-
sion to Agni was that when Siva’s seed would flow out to be
received by the earth, he should spring up into position from
his watch-post and helped by his friend Vayu enter into it, or
in other words receive it ably and completely without a drop
spilling out. And in this sculpture Agni does his part very
well. © To emphasise the dramatic effect of the event and con-
forming to an early and well known practice in Indian
Sculpturel he is shown on the left twice. He is shown first
as in waiting at the extreme left end of the panel. His
iconography is so faithful to the Dhyanas that his identifica-
tion as Agni is easy even to a layman. An aureole of flames
of fire (prabha-mandala) behind him, an akshamala in the
right hand and a kemandalu of the Gupta type,2 in his left
hand and two-stranded Yyajiopavita are associated with him
answering well the lakshana of Agni.3 His head-dress is a

3 1. Cf. Goli, Amarg‘n{ati and Nagarjunakonda sculptures of the
Subjugation of N alagiri”; T. N. Ramachandran, Buddkist seulptures
Jrom a stipa near Goli village, Guntur District, p. 26, plate IIT1-H.

2. Cf. Deogark Nara-Nirayana sculpture of the first half of
6th century A.D. Smith, Fine Art in India and Ceylon, pl. 48; and
Bagk in Coomaraswamy and Kershaw, A Chinese Buddpist water-yessel
and its’ Indian prototype, figs. 13, 17, 21,22 and 23

3. Text associated with Silparatna:

- - . . Vahneh svariipam vakshyimi.
ardhaghanqrisanagatarh. p. VA s

yuktarh yajiopavitena lambakiirchena Sobhitam ||

- - - . bhujadvayasamanvitam

dakshine chikshasitram syat kare vame kamandaluh ||

jvalabhis-saptasivshena §obhamine mahadyutih ||

Rapamandana— :
varadah Saktihastas-cha samrinila ka

varadah Sakt rin mandaluh

jvalapunjanibho devo meéshariidho hutiééﬁahu”

d5te zﬁﬁf?akd(agzgigama—_l'4th patala, .

: """ “akshamalj cha Saktis-cha

jvdlamalikulam, . dakshiglefdakshige’p 1-ghaf
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jatamukuta of the Gupta type as in Deogarh! and the way he is
holding the kamandalu is as in the figure of Brahma also from
Deogarh.2 Agni is shown next as having moved to the right,
close to Siva and receiving in a kneeling attitude the flowing
seed of Siva in his hands arranged like a cup. The akshamala
and kamandalu are not shown now as his hands are engaged
in receiving Siva’'s seed carefully so that not a drop can spill
out. The aureole of flames is, however, shown behind him so
that his identity cannot be mistaken. The upward flow of tke
discharged retas of Siva whois here #rdhvaretas, and its timely
and opportune reception by Hiranyaretas or Agni has acquired
in the hand of the great poet Kilidasa a pun and alliteration
to. which he gives full vent in the verse quoted above.3

The left hand of Uma (which alone remains) touches her
abdomen or her #nabhi-desa indicating or conveying as it werethe
heart’s desire of Uma to have the 7etas of her Lord in her womb
and the pleasure of maternity, which as we saw she was denied
by a ruse of the Devas to which her Lord had unfortunately
agreed. She was therefore an unwilling spectator to the event
for which she cursed the wives of the Devas with barrenness.

A solitary full-blown lotus\can be made out above Siva
and between him and the kmneeling Agni. According to the
law of ‘“‘container for the contained’ the lotus stands for
Brahma whose seat is the lotus. In the whole story of
«Kumara-sambhava’ he takes the lead and is present through-
out as the head of the Devas. Here the lotus is located right
in the centre of the scene as though thereby suggesting that
Brahma has his right place. The same is the case in the
Gupta relief of Nara-Narayana from Deogarh.# There,
Brahma seated on a full-blown lotus occupies his right place
between his own JManasika-pautras, viz., Nara and Narayana.
Owing to plenty of space, Brahma and his asana (the lotus)
are both shown in the Deogarh relief. But here, only the
lotus (full-blown) and in front view, is shown as though

crammed into the available space. Obviously there was no
space here for both the container and the contained. So the

1. Smith, ltid, Plate 48; T.N. Ramachandran, Fresk light on
the Deogarh relief of Nara-Narayana [I. H. Q. Calecutta, Vol. XXVII,
No. 3. pp- 191-6.] :

2. Ibid, Plate 48.

3. See above page 3—Kumarasambhava, sarga 9, v. 14,

4, Smith, Fine Art in India and Geylon, Plate 48,
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latter (lotus) was putinto stand for the contained, viz., Brahma,
according to the law of “symbolism™ in early plastic art.

The occurrence of the lotus-motif here and its comparison
with the Brahma figure in Deogarh in the manner we have
described above, afford clues to the dating of the sculpture. This
coupled with other characteristics of the Gupta type present here
and in Deogarh, viz., similar jatamukutas of Agniand Siva, and
Brahma and Nara and Narayana, similar kundika or kamandalu .
that Agni here and Brahma, and Nardayana in Deogarh have,
and the webbed fingers (jaldnguli) of Siva here and Narayana
in Deogarh and rosette designs on the shut double-door here
and on the jamb of the Deogarh relief help us to assign the
relief of “Kumara-sambhava® to the first half of the sixth
century A. D., the date to which the Deogarh relief of Nara-
Narayana has been assigned.l1 The relief under description
resembles also other known and popular Gupta sculptures such
as Brahma from Mathura (I. M. No. 3730)2 of the 6th century
AD, of Siva and Arjuna in ‘Arjuna’s penance® from
Chandimau of the 5th century A.D. (I. M. No. 4617) in
regard to jatamukuta and two-stranded yajiiopazitae, of Sirnith
Buddha figures of the 5th century A.D. in regard to webbed
fingers (jalanguli), of a mithuna from Banaras (5th century
A.D.) and Hara-Gauri (inscribed) from Kosam (5th century
A.D.), both of the Indian Museum in regard to a single and
close necklet of beads, and again of the Hara-Gauri figure
from Kosam and the Chandimau pillar representing Arjuna’s
penance (both 5th century A.D.) in regard to the ardhva-
meghra pose of Siva. Thus the ensemble of evidence war-
rants the beginning of the 6th century A. D. as the date of
the Kumarasambhava relief from Bhuvaneswar.

ASTIKA
(PLATE 2)

The second sculpture, whose exact location of find is not
traceable in the records of the Orissa Provincial Museum, is
according to Sri K.C. Panigrahi, from somewhere in the
Athgarh Sub-division near Cuttack. Sri Panigrahi also in-
formed me that such images are common in Orissa and cited
in proof one such image now loosely kept in the jagamohana
of the Lingarija temple and another under a tree in front of

1. Smith, Fine Art in India and Ceplon, Plates 78-0,
¢ L M.= Indian Museum, Calcutts, '
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a Ganeda temple at the foot of the Dhauli hill, 3 miles south
of the Lingaridja temple. The one in the Lingaraja temple is
worshipped as the ideal wife Savitri and her husband Satyavan,
particularly on the day of Savitri-Amavasya. Sri Panigrahi
also told me, as from Sri S. K. Saraswati, of the following
legend popular in Bengall but unheard of in Orissa, asso-
ciated with such images:—

“Chand (Chandra), a merchant-prince of Bengal and a
staunch Saivite, refused to pay homage to Manasa, the goddess
of snakes. The goddess took her revenge on him by causing
the death of six sons of his by snake-bite. The seventh and
the last son was Laksmidhar who had married a beautiful girl
called Behula. To protect Laksmidhar from possible snake-
bite, King Chand had built a house of stone in which the boy
was spending his honeymoon with Behula. But Manasa had
contrived to keep a hole in one of the walls, through which a
snake entered at her bidding, and bit Laksmidhar to death.
But through the devotion of his wife Behula (pativraiya) he
was restored to life.”

The theme of all the poems and ballads sung in Bengal in
honour of the Snake-goddess Manasz centres round Chandra’s
early opposition to the worship of Siva, though his women
had accepted it, how he was obdurate and how he eventually
became an unwilling convert after a stiff contest. According
to Dr. N. K. Bhattasali,2 the Manasa cult obtained a footing
in Bengal in the 10th-11th century A.D., having perhaps come
from South India, that a very large number of stone images of
Manasa of the 10th-12th century have been found throughout
Bengal, testifying to the popularity of the Manasa cult during
the period, and that the merchant-prince Chand (Chandra) of
the legend, was perhaps a member of the family of the
Chandra Kings of East Bengal, may be Sri Chandra Deva
himself, the most powerful prince of the family who ruled
between 975-1000 A.D.

A brief description of the sculpture (plate 2) will help
proper identification. A woman is seated on a padmadsana with
her right leg pendant and a man seated on her lap, whom she

1. The legend is very popular in Bengal as CHAND
SAUDAGAR story and has also appeared in the film.

2. ‘‘Iconography of Buddhist and Brahmanical sculptures
in Dacca Museum™ pp. 224-5. :
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is holding as a mother would her child, by her left hand going
round his neck and by her right hand drawing his thigh nearer
to her. The woman’s head is broken and missing. What
remains shows her with full and prominent bosom, necklaces,
hara-like yajiiopavita in 3 strands, diaphanous uttariya
arranged Yajiiopavita-wise and indicated by many lines as in
the Nalanda bronzes of the 8th-9th century A.D., angadas, a
number of valayas on the wrists, #ipuras on the legs, one of
Wwhich (the right) has a foat-rest. The lotus-asana is shown
with its stem as in a majority of mediaeval ‘sculptures of the
Eastern School of Sculpture, to which Nalanda, Bengal and
Orissa belonged.  The man on the lap of the lady is adorned
with a wealth of jewels, such as #napura in the only leg (the
left) exposed, waist-girdle with tassels and beads (Hinking),
necklaces, long and flat yajiiopavita, wristlets, armlets, and
patra-kundalas. His hair is arranged in an elegant kesa-
bandha marked by bead courses and a jewel-clasp in front.
He has well-trimmed and manicured whiskers and beard, both
thin and young, looking more like decoration than growth. His
left hand is stretched down indicating varada, while his right
hand is raised over his head against the leaves of perhaps a
Snuhi branch (Euphorbia Antiquorum ; Bengali-S7j: In Ben-
gal this leaf is called Phani-Manasa). Below the padmasana are
shown a rearing or springing snake on the left and a woman-
worshipper on the right, who kneels, facing the snake, with a
basket of fruits and flowers in frontand with her hands folded
in afijali (worship). The hanging right leg of the goddess is
shown between the kneeling woman and the serpent. The
sculptural grouping of this part is as in early Pala sculpture,
the idea being that the worshipper is seeking from the deity or
deities worshipped protection from the snake or snake-bite.

The upper part of the sculpture including the head of the
woman is unfortunately missing. Hence we cannot determine
if there were snake-hoods shown and the Snuhi tree present.
A leaf or two, however, is left on the left above the wwan’s head
suggesting that the Snuhi tree was perhaps meant.

The existing details are sufficient to enable us to think of
Manasa, or rather the lady Jaratkaru, the sister of the Naga
Vasuki, wife of a Brahmin named Jaratkiru and mother of
Astika, who was the hope and the saviour of the snakes, as the
deity meant in the sculpture. We should forget Manasa and
pursue the Jaratkaru-Astika identification in the present case



Plate 2. Astika from Orissa.
9th Century A.D.
SCFASEFHAT qEAAT AGAM: |
srEdiFea@ana) A RRAIsinEg |l
suay af ¥E § ¥ TS5 AYAAT: |
SAUSAET A9 A FaTA @ || MBh.
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as the latter is more popular in South India including Orissa
.than in Bengal. Besides, Manasi, though generally identified
with Jaratkaru in Bengal, finds no place in the Mahabharata or
the dhyanas of South India. There is no indication in the
Mahabhidrata of the deification of Jaratkaru, as a snake-god-
dess, Naga-mata or mistress over the snakes, nor is she
(Jaratkaru) credited with supreme knowledge (mahdjiiana)
and the power of counter-acting poison, the two important
attributes of Manasa. Also, Kadru, and not Manasa way
meant by the term ¢“Naga-mata’” in the Mahdbharata. As
pointed out above, the Manas@ cult as such obtained a footing
in Bengal about the 10th century A.D. Our sculpture hails
however from Athgarh in Orissa and appears on grounds of
style to date from the 9th century A.D. and to be related to
the early Eastern School of Sculpture that produced the
famous Nalanda and Kurkihar images. The diaphanous
uttariya of Jaratkdru arranged Yajniopavita-wise is worth
mentioning in this context.

The legend of “Chind and Lakshmidhara and Behula®”
referred to at the beginning is of no consequence as the sculp-
ture in question is votive in purpose, meant for worship as the
woman (kneeling) clearly indicates. The man is being held
by the woman on her lap, as a mother would her son. All
volition and effort to hold is on the woman’s side, while the
man is the least concerned. He has his right hand raised
above and left hand stretched down for warada as a boon-con-
ferring deity would. If he were the lover Lakshmidhara, his
position should be different—he will have his wife appropriately
on his knee or lap insiead of sitting on his wife’s as the sculp-
ture shows, and would encircle her with one of his hands. The
sculpture shows all care on the part of the woman to hold the
man on her lap with a motherly rather than erotic tenderness.
The man has young whiskers and stroke of beard; yet the
jewels he wears are nipuras, waist-girdle of Rinkinis, patra-
kundalas and clasp on kesa-bandha, clearly theresults of a fond
mother out to enjoy the sight of her decorated son. To a fond
mother a grown-up son is yet a child ! The “Chand-Lakshmi-
dhar-Behula®” legend need not engage our attention amy more,
as the event was momentary, the hero was not meant to be
deified, much less worshipped. Our sculpture is an image,
votive in form and benedictory in purpose. The kneeling wor-
shipper stands for humanity seeking protection from snake-

XIX—2
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bites. This in short is the intent of the image which acquires
special importance when its content is unfolded in the light of .
the dhyana of Jaratkaru and Astika.

The snake, the worshipper, the child’s jewellery and the

pose of the man preclude the possibility of the Savitri-Satya-
van-identification.

-

Having cleared the probabilites, or (to speak correctly)
improbabilities, let us examine the dhyana of Astika and
Jaratkaru on the lines of relevant verses in the Mahabharata,
which is current in South India and which every South Indian
Br@hmana recites as daily prayer during his Sandhyd-vandana:

Jaratkaror Jaratkdrvar samutpanno mahayadah |
Astikas satyasandho marh pannagebhyo abhiraksatu||
Apasarpa sarpa bhadram te diram gaccha mahayasah |
Janamejayasya yajfiante Astikavacanam smaran ||

*“ The renowned Astika, the son of (the lady) Jaratkiru,
born of Jaratkaru, who never allowed his promise to go in
vain, I recall him to my mind—for protection from snakes.

“ O blessed snake, of fame (= of virulent poison)—go
away. Remember the words (of assurance) of Astika spoken
at the end of the snake-sacrifice of Janamejaya.”

The story of Astika as recorded in the Adi flarvan of the
Mahabharata (adhyayas 13-58) is as follows :—

Kadru and Vinata were the wives of the patriarch
Kasyapa. The snakes (Nagas) were Kadru's children, while
Aruna, Strya’s charioteer and Garuda were Vinata’s. Kadru
cursed her children (the snakes), for an act of disobedience,
with destruction by fire at the sarpa-yaga of King Janamejaya.
Elapatra, one of the chief Nagas, had a vision which he duly
imparted to all the Nagas, in which Vasuki’s sister, Jaratkiru,
would marry a Brahmana of the same name, and a son born of
their union called Astika would by virtue of merit acquired by
innocence and intelligence save the Nigas from their threatened
annihilation. The Naga-chief Vasuki brought up his sister
with extreme care and affection. Knowing her mission in life
and her priceless importance for their own safety, Vasuki and

the Nagas were guarding her, anxiously awaiting sage
Jaratkaru. :
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Jaratkaru was a nomadic Brahmana (ya@yavarae) leading a
celibate life. A vision of his pitrs net only failing to go to
heaven but actually about to fall into the hell of pu¢ because of
his own childless state, made him think of marriage, but on
conditions such as that the girl should also bear the name Jarat-
karu, should be offered to him unsolicited, he should not have to
maintain her and lastly he should be at liberty to leave her on
her first offence, reserving to himself the right to determine if
it was an offence or not. Vasuki, the brother of the lady
Jaratkaru, fulfilling the conditions, the two Jaratkarus
married and lived with Vasuki. All went well, and to the
happiness of Vasuki and the Nagas the lady Jaratkdru came
to be with child, when a trifling event such as the wife waking
up her husband from an untimely nap, for performing his
sandhya, enraged Jaratkaru, who forthwith left her, assuring
her, however, that she was with child, the purpose that her
brother and kinsmen sought in their union. Sage Astika was
born to the lady in timte. He was the pride of the Nagas.
Though a boy, his asceticism became great ;1 he was gifted with
many virtues and great intelligence.? He was a boy, yet he
was graved and intelligent. He was like the lord of the celes-
tials,4 Stilapani (Siva). He grew up with great care in
Vasuki’s palace to the infinite delight of the Nagas and his
mother, who having lost her husband concentrated all her affec-
tion on her son in compensation® and the boy entered adole-
scence under the sunshine of Jaratkaru’s vigil and unrivalled
-motherly affection.

The time had come for Kadru’s curse to take effect. King
Parikshit having died, being bitten by the Naga Takshaka, his
enraged son Janamejaya performed just for revenge a snake-
sacrifice (sarpa-yujfia), into the fire of which the snakes were
falling one by one. Takshaka had taken shelter under Indra.
When as a result of the sacrificial maniras he was dragged,
even Indra could not save him. At the request of Vasuki and
the Nagas, Jaratkaru implored her son Astika (a child to her
but a great, grave and intelligent saint in the eye of the world)
.to go to Janamejaya and save the Nagas by stopping the yej7ia.
Astika did as bidden; he came to the y@j#ie in time to save

1-5. Mahabharata, Adi, Asttka Parva 5, 48th Adhyaya, vv. 19,
27 and 22, : :
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Takshaka whom he prevented from falling into the fire just by
uttering the word ‘Stay, Stop”’. His personality was so
captivating and his appeal so irresistable that the sadasyas of
the snake-sacrifice and its performer (yajamana), King
Janamejaya, granted him his request and the sacrifice was
stopped forthwith. There was great rejoicing when Astika
returned to his mother and the Nagas and a promise was taken
on the occasion that snakes should refrain from biting anyone

who uttered the name of Astika and the dhyanas quoted
above.l

In the light of the details of the story of Astika given
above, we can readily recognise the sculpture (PI.2) asthe crea-
tion of the diyana-verses current in the daily sandhyd-vandana
of every South Indian Brahmana. The lady Jaratkaru sits on
a padmasana and holds on her lap with motherly affection her
son Astika (albeit his adolescence) whom she has decked with
jewels befitting a child or boy. Is he not her child?2 Astika
sits on his mother’s lap with evident composure, the result of
his affection for his mother and innocence, the latter virtue
making him a’saint even in the teens. His left hand indicates
varada to the worshipper and his right hand is raised above
against a snuhi branch (Bengali Sij). The kneeling woman
below on the right, with a tray of flowers in front, evidently
repeats the dhyanas and offers her worship to Astika for pro-
tection from the springing snakes shown in front of her:and
on the left. The sculpture recalls by its style of workmanship
the best period of Bihar Sculpture such as Nilanda and
Kurkibar produced in the 9th century A.D. The pearl-like
hara, diaphanous and yajiiopavita-wise uttariya in wavy lines
the armlet and the clasp in the necklet of Jaratkir‘u the;
padmasana which is a full-blown double-padma standing c;n its
stem and the disposition of the worshipper and the snake on
either side of it, are a few characteristic decorativ

y - e and icono-
graphic details that help us to class our .

sculpture with

Wi 1. See above ‘page 10; Mahibharata, .[4di, Astik
Adhyaya 58, vv. 20, 24-26. e T

2. There is a proverb in Tamil which translated runs as
\ 3

uf‘l,;n the Delhi Bahadur Shah (.B_adshah) iS'ts Hiis mother
child”, B SN :
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Nalandal and Kurkibar2 in Bihar, and nearer home with
Ratnagiri,3 Chauduar4 and Jajpiir® in Orissa, and assign to it
a similar date, »iz,, 9th century A.D.

BIHAR.

1. Nalanda (1) Manjusri-9434 (Indian Museum, Calcutta).
2. Kurkihar: (2) Tara, K. R. 16 (Indian Myuseum, Calcutta).
(3) Tara (Indian Museum No. 5862).
(4) Jambhala, K. R. 1 (Indian Museum).
(5) Marichi (Indian Museum No. 3827).
(6) Tara (Indian Museum No. 308).
(7) Maitreya (Indian Museum No. 3790).
(8) Avalokite§vara (Indian Museum No. 4473).
ORISSA.
3. Ratnagiri: (9) AvalokiteSvara (see R. P. Chanda, Explo-
[ ration in Orissa, plate 1V, fig. 4).
4. Chauduar: (10) AvalokiteSvara (see R. P. Chanda, Explo-
ration in Orissa, plate VIII, fig. 2).
(11) Tara (see R. P. Chanda, Exploration in
Orissa, plate VII, fig 4).
(12) Prajnaparamita (see R. P. Chanda, Explo-
ration in Orissa, plate VIII, fig. 3).
5. Jajpur:  (13) Varahi (see R. P. Chanda, Exploration in
Orissa, plate 1, fig. 1).
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Sankaradeva (1449-1568 A.D.), a Kéyas'tha by caste, was
responsible for the spread of the Bhakti cult in the province of
Assam, at that time divided into Kamariipa rt_xled over by the
Koc kings (called the Kuvacas in the Yogini Tanira) _::md
Asama under the administration of the Ahoms (Saumiras
according to the same authority). The tenets of Assam
Vaisnayism were based mainly on the Bhagavadgiia, the
Bha,:gﬁvata Purana and the Padma Purana, ’Svargakhanc_la,
and according to some of the biographers of Sankaradeva on
the Vaisnava Saivata Tantra also. He stood square against
the practices of Tantricism, of which Assam was then a veri-
table stronghold, and especially against blood sacrifices associ-
ated with all forms of Tantricism. The saint Sankaradeva and
his‘apostles Madhavadeva (also a Kayastha), Ananta Kandali
and Rama Sarasvatk (Brahmanas) produced a vast mass of
literature in the Assamese language—songs, verse-narratives,
dramas, and so on, wherein they expounded the teachings of
the cult, officially called ekasarana namadharma (Dr. B. Kakati:
Sankara Deva, G. A. Natesan & Co., 1921 ; M. Neogi: “The
Bhakti Cycle of Assamese Lyrics”, Journal of the University
of Gauhati, Vol. I). Organization of numerous safras or
monasteries, which might be likened to Buddhist vtharas, and
namghars, village chapels, lit. ‘houses for celebrating the name
of God’, followed and carried the message of bhakti far and
wide into the country. These are still living institutions with
extensive influence over Assam’s countryside.

Sanikaradeva went on pilgrimage to different holy places
outside Assam on two occasions—in  the year 1481 A.D. at the
age of thirty-two and again in about 1546 at the very ripe old
age of about ninety-seven (M. Neog, S71-Sri-Sankaradeva,
1948, gs. 16-23, 56-60). On the second occasion he did not
move beyond Sri-purusottama-ksetra, where he stayed for
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three fortnights only. 1ln his earlier sojourn however he did
not turn home for twelve long years. On both occasions his
main centre of interest was Sri-purusottama-ksetra, where
most possibly he met all sorts of religious people from Nor-
thern and Southern India and came in contact with the
currents and cross-currents of the social upheaval that was at
that time boiling in the veins of India. His travels in the
various centres of learning and of religious importance in
Northern and Southern India had not a little to do witn
the part he played in bringing about a religious, social and
cultural reformation in the country. We have severalold
biographies of the saint and his associates (gurucarits) in
verse as well as in prose, which provide a great mass of infor-
mation about Sankaradeva and his times. The prose biogra-
phies are generally the more detailed. All these however do
not tell us what were the particular spots of interest Sankara-
deva visited in the various places and what people of what
particular schools of belief he held discourses with, in order to
give us the clue to the different shades of his religious ideo-
logy and practices.

Sankaradeva started with seventeen persons in his com-
pany in 1481 from his native place Bardowa in the modern
district of Nowgong, Assam. On his way he bathed in the
rivers Punarbhava and Karatoya and reached the banks of the
Ganges in two months and twenty-one days from the start.
He stayed on the Ganges for nine days. It took him ten days
from there to arrive at Gaya, where he camped on the side of
the river Phalgu for three days. He returned in another ten
days’ time to the Ganges and from there took three weeks to
reach §ri-purusottama-ksetra, where he stayed for four or five
months and talked of the greatness of'god Jagannatha from the
Brahma Purana to the temple priests. According to one bio-
grapher, Ramananda Dvija, Sankaradeva met Caijtanyadeva
(1485-1533) here; but the statement is apparently baseless.
He then started out to Vrndavana and according to one
authority, after travelling for five fortnights came across and
initiated into his cult Riipa and Sanatana Gosvamis. Other
biographers hold that these two Gosvamis of Vrndavana
became Sankara’s disciples at Vrndavana on the side of
the Kaliya lake. Itis added in a prose carit from Bardowa
that before this they belonged to the school of Harivyasa.
But it is well-known that they were staunch followers and two
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of the greatest exponents of Caitanyaism (Dr. S. K. De,
Early History of the Vaispava Faith and Movement in Bengal,
1942, pp. 108ff). So it remains to be investigated if they had
any affiliation to Assam Vaisnavism before they were converted
to the Caitanya cult in about 1513 (S. Basu, Vidagdha-
madhava, intro, pp. xxii ff. M. T. Kennedy, The Chaitanya
Movement, 1925, pp. 451ff).

Sankaradeva passed through Sitakunda, Uttaravahini
Ganga, Varaha-ksetra, Puskarini-tirtha, Mathurd (where he
passed six months), and Dvaraka before he reached Vrnda-
vana, From the different accounts it would appear that Riipa
and Sanatana’s place was somewhere to the east of Sitakunda,
because they and Ripa’s wife are said to have followed the
Assam pilgrims up to that place.

There are a few other persons from Sankara’s native
province who accepted him as their religious preceptor. In the
Katha-gurucarit, a prose biography of the saints, it is stated
that one poet Gopinatha, one samnyasini named Radha, Vrnda-
vanadasa of Vrndavana and a Ksatriya named Ramaiakanta
were initiated at Puskara-tirtha, Gokula, Kaliya-hrada and
Upa-Dvaraka, respectivély. Sarvabhaumapati Bhatticarya, a
contemporary and disciple of the saint, adds that another
samnyasini Trijata took refuge in the faith of Sankaradeva at
Vrajadhama; that Visnudatta, the son of a panda of Jagannatha,
also became his follower; and that there were altogether ten
non-Assamese disciples of the saint. There are a few songs
in Assamese ascribed popularly to Vrndavanadasa, the famous
Hindi poet of Vrndavana. When Sankara started on the
second pilgrimage, his intention was to reach as far as Vrnda-
vana so as to be able to see Vrndavanadasa in person. j

The Katha-gurucarit makes a long list of places visited
by Sankaradeva and his companions on this occasion after they
had left Vrndavana, although the enumeration does not seem
to be in the proper order.

Hastinapura, Kuruksetra and Badarikasrama ;
the kingdoms of Nepala, Nisadha, Kaikeya, Kogala
Dravida, Pafncéla and Sveta-dvipa; ;
the sacred rivers Karmanasa, KeSari, Kiveri and
Payasvini;
Margaka$i, Bindukasi, Kausika-mahatirtha, Mrkunda -
aSrama; R
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the rivers Puspabbadra, Sonaru, Kapila, Gandaki;

Mathura, Upa-Dvaraka, Rukmini-nagara, Angada-
nagara, Candravati-grama, Ramesvara-Setu-
bandha and Sitakunda, Subahu;

Kaus$ika-yajfiabhimi, BidiSa-nagara, Dandaka-
vana (Citrakita) ;

the rivers Godavari and Gomati;

Taksaka-nagara, Paficavati-tirtha, Pampa-sarovara; !

RS$yamiha-parvata,” Kiskindha-nagara, Puskara-
vati, Bharadvaja-ksetra, Haridvara-ksetra and
Jayadvara;

the rivers Narmada and Mahananda.

Sankara at last came to- Kataka-nagara (Cuttack), Uricha
(Urisa)-de$a with Oresa-puri, Sri-purusottama-ksetra. He
visited the pafica-tirthas of the FEseira and halted there for a
year, the twelfth year of his long journey. He visited Kapila-
aSrama at Jihnavi-mohani, had a holy bath in the Kalindl
(Yamunid) and again in the Punarbhava and Karatoya, and
reached back home in 1493 when a quarter of one night had
advanced.

The verse biographies, which are the nearest to Sankara-
deva in point of time, do not provide much detail of the
travels and some of them do not even mention any place in
Southern India. There is, however, a great degree of simila-
rity between the cult of Sankara and Ramanujacarya’s Sri-
vaisnavism, which leads us to believe that Sankara was greatly
influenced by the latter exponent of Vaisnavism (Dr. B.
Kakati, The Mother Goddess Kamakhya, pp. 76ff). And itis
not clear to us how these influences were imbibed by Sankara.

Sankaradeva went out on pilgrimage a second time in
about 1546, this time from Barpeta in the modern Kamrip
district in the company of one hundred and twenty disciples.
But the saint’s wife requested Madhavadeva, his close associate
and dearest disciple, not to take him as far as Vrndavana
lest he would not return home. The pilgrims stayed at Ali-
nagara (Alipurduar, a Railway station in north Bengal?)
one night and for another night at Bhela (in the modern
district of Cooch Behar, where there is a satra established by
Sankaradeva himself with the aid of king Naranarayana).

XIX—3
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According to the Katha-gurucarit, the pilgrims met Caitanya-
deva at Nadiya-Gopinatha (Nudcea). The biographer Rima-
carana places the meeting at Caitanya’s own village; Rama-
carana’s son Daityari mentions it to have happened in
Caitanya’s matha; while according to Bhiisana Dvija and the
prose carit from Bardowa they met at Jagannatha-ksetra.
But any such meeting does not seem to be possible on the
simple ground that Caitanya had already died in 1533
‘(Caitanya-caritamrta, Adikhanda, pariccheda 13). The last-
named biography also says that Ramaiananda of the South and
Harivyasa were also met by Sarikara, while the Katha-gurucarit
adds a few other celebrities of the time to the people assembled
at the shrine of Jagannatha. This also is imaginary in so far
as the consideration of time is set aside in making the state-
ment. All the several biographies describe how Sankara
visited Kabir’s mathe and met only his grand-daughter,
Tarachi, Tarochi or Torachi; but while some of them suppose
that Kabir was alive at the time, the other accounts take him
to have already died. Kabir actually died in the year 1518
A.D. (Rev. Dr. F. E. Keay, Kabi? and His Followers, 1931,
Pp. 27f; Ramkumar Verma, Kabir-padavali, intro., PP. X-xii).
There are a few songs ascribed to Kabir. Sankaradeva
himself sings in his Kirtan-ghosa:

uresa baranasi thawe thawe [
kabira-gita Sistasave gawe il

‘The learned sing the songs of of Kabir

in places like
Uresa (Orissa) and Banaras.’

This possibly is a reference to the do/kas of Kabir, so very
popular at that time. Before reaching the Ganges the pilgrims
stayed at a place Bindigaiij, apparently in Bengal, and from
another place Neldi-hat turned south to Purusottama-ksetra.
They crossed the Ganges at Dolamari-ghat, took a cerem-onial
bath in the river at Jiyagafij, and crossed the Katuwa Ganga.
On the way they touched upon Nabhigaya (where they had a
darsana of Variha Visnu), and travelled for four days to
reach the Mahanadi. They walked along the sea-shore for
some time and stayed at a place Tulasi-graima for a single
night and reached Athara-nali in the vicinity of the ksetra.

i After staying at Puru§ottama-k§etra for some time the
pilgrims started for their own Place. On their way they met
a samnyasi, who described himself as Riipa and Sanatana’s
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nephew. In some accounts the man was sent out by Riipa and
Sanitana to enquire of the progress of Sankaradeva’s religious
activities; but according to others the Gosvamis were then
long dead. Ramacarana says that the pilgrims visited the
village of Bilvamangala (some verses of whose Krsna-stoira
are utilised by Madhavadeva in his dramas). The Katha-
gurucarit gives the names of a number of places through which
Sankaradeva and the other pilgrims passed. They reached
Tulasicara the day after they had started, Catigopalpur the
next day and Cuttack a few days after. They crossed the
Mahananda and halted at Baitarani Jahadpur and then at
Bale$var-bandar on the Budha river. They then’ reached and
stayed at Bardhamina on the Damodara, Kamar-pukhuriya,
Nadiya Gopinatha, Santipur, Katuwa, Ganga-triveni-mukh,
Kiacimgafij, Mucoyabaj, Janginpur on the Ganges and Bhagan-
gola. They crossed the Padma at Bhaktipur-ghat, and halted
at Pukhuriyagafij. They bathed in the Jahnavi (Ganges),
stayed at Khajurpur, Cantagafij, Silimpur, Mohana Ganga,
Binajpur on the Karatoya (Dinajpur?). They crossed the
Karatoya and halted at Govindagafij, and crossed the river
Kista (Tista) and remained for some time in Ghoraghat of
Matsya-raja. They crossed the Gauranga and reached Singiya-
gaflj, a village belonging to prince Cilardi or Sukladhvaja of
Cooch Behar. After that they arrived at village Khaficipur-
gafij on the river Naliya. Here they met a band of robbers
in the guise of Ramait Sarhnyasis. The pilgrims finally cross-
ed the Sonkos on the western border of the present Assam, thus
terminating their travels which extended from the month of
Agrahayana to the month of Vaidakha.

The holy places and rivers visited by Sankaradeva espe-
cially those of the first occasion are arranged below in
alphabetical order with notes of a general interest from the
biographies. An attempt is also made to identify the places,
In this I have much to rely on N. L. Dey’s The Geographical
Dictionary of Ancient and Mediacoal India, second edition,
London, 1927.

Angadiya-nagara—Anagandi (ancient Kiskindha)? In
the text this is described as the capital of Laksmana’s
son.

Ayodhya—modern Oudh, the place of Rimacandra, an in-
carnation of God. The pilgrims rested under a tree,
said to have been planted by the demon-womnien of
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Lanka who came there along with Sita. This was a
wonder tree which took away man’s hunger and
thirst.

Baidyanatha— Karmanaséa—Baidyanath or Deoghar in the
Santal Pargana, with the temple of Baidyanatha, one
of the twelve great Lingas of Mahadeva. The river
Karmanaga, described as being brought there by the
demon-king Ravana during some war, is to the north.

Badarikasrama—Betrakita—Badrinath in the Garwal
district in U.P. “It is a peak of the main Himalayan
range, about a month’s journey from Hardwar and 55
miles north-east of Srinagara” (Dey). Here the
pilgrims saw Uddhava (his image?) and the Betra-
kata mountain down from which Ganga (the Ganges)
descended upon the head of Mahadeva. At Badari-
kasrama Sankaradeva composed what seems to be the
first Brajabuli poem in Eastern India, mana wmeri
Rama-caranahi lagu. (M. Neog, “The Bhakti Cycle
of Assamese Lyrics” Journal of the University of
Geuhati, Vol, 1.)

Baranasi—Kasi—modern Benaras. 1t is described in the
carits as ViSveSvara-sthana, Visvedvara being the
presiding deity and one of the twelve great Lingas of
Mahadeva. The VidveSvara image of Mahadeva is
also noticed by the Chinese pilgrim, Hiuen Tsiang in
his account. This has since been destroyed by
Aurangzeb.

Betraktita—See Badarikasrama,

Bhagirathi—Cilipura-ghata—The pilgrims took their holy
bath at this bathing ghat on the Ganges, which seems
from the description to be in Bengal.

Bharadvaja-ksetra—same as Bharadvaja-aéramain Prayaga
or Allahabad? It is described as situated in Na(n)-
digrama near the Bindhya mountains, ]

BidiSa-nagara—Bhilsa in Malwa in the kingdom of
Malwa. = Ramacandra apportioned Bidisa to Satru-
ghna’s son Satrughati (Ramayana, Uttara., ch, 121)
i .. In the text it is described as “the place ot Sucariti’;
5 (Satrughati?). e
-~ Bindhya-giri—See Nandigrima,
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Bindu-Kasi—Binduvasini in the Mirzapore district in
U.P.? This place is said to have been reached by
the pilgrims after they had visited Marga-Kasi (q. v.).

Candravati—same as Candravati or Jhalrapattan in Raj-
putatca? In tbe carit it is described as “Stkhara
bhami Chandraketur magara’, the capital of king
Candraketu.

Cilipura-ghata—See Bhagirathi.

Citrakita—Kamptanath-giri in Bundelkhand. It is an
isolated hill on the river Paisuni (Payasvini) or
Mandakini. Here the pilgrims visited the place
where Ramacandra lived when in exile.

Dandaka—The forest of Dandaka, the place where
Riamacandra lived while in exile, comprised all the
forests from Bundelkhand to the river Krsna. The
pilgrims saw here the very place, it is said, where
Riama lived, where Siirpanakha’s nose and ears were
lopped off, and where the demons Khara and Diisana
were killed.

Dravida—¢Part of the Deccan from Madras to Seringa-
patam and Cape Comorin ; the country south of the
river Pennar or rather Tripati (Tirupati)” (Dey).
Dviraka—Dwaraka in Gujrat. See Rukmix_ﬁ-r(nandira,
Gandaki r.—The Gandak which rises in the Sapta
Gandaki or Dhavalgiri range of the Himalayas and
_enters the plains at a place called TrivenijGhat. The
river is said to have been born of the sweat of the
cheeks (ganda) of Visnu in the course of his perfor-
ming austerities.
Ganga—Kapila-aérama—Jahnavi-mohana. The bermitage
of the sage Kapila was situated in the island of
Ségari near the mouth of the Ganges. The ruins of
a temple dedicated to the sage is still to be seen there.

Gaya—Phalgu—Gaya is situated between the Ramsila hill
on the north and the Brahmayoni hill on the south of
the river Phalgu. In the southern part of Gaya is
the new temple of Visnupada built on the site of
one of much antiquity. Iere the pilgrims offered
pinda to the manes in the sands of the small river
Phalgus
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Godavari r.—in Southern India. There is a temple on
the bank of the river on the spot where Ramacandra
crossed it.

Gokula—See Vrndavana. Itis situated at a distance of
six miles from Mathura.

Gomati r.—the Gumti in Oudh.

Govardhana—See Vrndavana.

Haridvara-ksetra—(also called Haradvara) modern
Hardwar, situated on the Ganges where it enters the
plains from the Sivalik hills.

Hastinapura—north-east of Delhi. The pilgrims, the
carit goes to say, visited Vidura’s asrama here.

Indraprastha—OId Delhi, the capital of the Pandavas.

Jagannatha—See Sri-Purusottama-ksetra.

* Jayadvara (?)—This place is mentioned along with

Haridvara.

Kaikeya—Kekaya, the country between the Bias and the
Sutlej, the kingdom of Kaikey?’s father.

Kaisalya—the ancient kingdom of Kosala—QOudh—
divided into Kosala and North Kosala.

Kalindi r.—The Yamuna (See Vrndavana) rising in the
mountainousregionof Kalinda-de$a, whence the name.

Kapil&-—a river in Mysore.

Kapila-aSrama—See Ganga.

Karatoya r.—See Punarbhava. This name is explained
by the Kglika Purana by saying that it was formed
from the sweat flowing from Siva’s hand.

Karmanasa r.—See Baidyanatha.

Kasi— See Baranasi.

Kataka-nagara— Uricha-de$a — Oresa-puri—Sri-
tama-ksetra—See Sri—Purugottama-kgetra.
Kausika-yajfiabhimi—the place where the sage Kausika

made sacrifices to the gods in Subahu-nagara (q.v.).
Kausika-mahatirtha—(1) the confluence of the Drsadvati
(Chitang) and Kausiki (Padma P., Svarga Kh ch
12), 17 miles to the south of Thane$var? (Z)M;ha..
kausika—«It is formed by the seven Kosis of Nepal
which are the Milamchi, the Sun Kosi (Sona Kosi)’
or the Bhotea Kosi, the Tamba Kosi, the Likhu Kosi
the Dudha Kosi, the Aruna...and the Tamor” (Dey. )’

Purusot-
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Kaveri r.— a river.in Southern India rising in a moun-
tain in Coorg.
Ke$ari r.—the KesSavati or Visnumatiin Nepal?

Kiskindhi-nagara—Kiskindhd or Anagandi, a small ham-
let on the south bank of the r. Tungabhadra, 3 miles
from Vijayanagara.

Kuruksetra—modern ThaneSvar. The carit says that
in Kuruksetra there is some Bhakti-hata or _ﬂ}e
Market of Devotion, where Krsna bestowed on the
Gopis (cowherdesses of vraja) divine knowledge.

Kuéavati-pura—the capital of (south) Kosala, founded by
Kusa, the son of Ramacandra.

Madarganj—in Bengal?

Mahananda r. (1) the river Mahananda, a course of the
Tista or the river Nanda in Bengal. (2) the river
Mahanadi in Orissa (Padme P., Svarga Kh., ch. 3).

Mairga-Kas§i—Probably Vyasa-Kasi (Kasi-madhya or Kasi-
marga in Sankaradeva, Bhakti-Pradipa, verse 126).

Mathura—modern Muttra, the birth-place of Krsna.
According to one account Sankaradeva stayed here
for six months.

Mrkunda-asrama—Markandeya-tirtha at the confluence
of the Saraya and the Ganges (Padma P., Svarga
Kh., ch. 16).

Na(n)di-grama—Vindhya-giri—Bharadvaja-asrama. The
hermitage of sage Bharadvaja is said to have been
situated in the village Nandi-grama near the Vindhya
mountains. See Bharadvdja-asrama. Nandi-grama
is the same as Nund-gaon in Oudh (where Bharata
lived when Ramacandra was in exile) ?

Narmada r.—the modern Nerbuda.

Nepala—the kingdom of Nepal.

Nisadha—the ancient kingdom of Nala on the right bank
of the Sindh.

Pampa-sarovara—about two miles to the east of Kiskin-
dha or Anagandi. There is a river, the Pampa3,
which falls into the Tungabhadra.

Paficala—Rohilkhand,  ¢«Pafichala was originally the
country north and west of Delhi from the foot of
the Himalaya to the river Chambal”. (Dey).
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Paficatirtha—See Sri-Purusottama-ksetra.

Paficavati—modern Nasik on the Godavari. Here the
pilgrims saw the place where Ravana killed the bird
Jatayu ina tough fight and where the Ilatter was
cremated by Ramacandra.

Payasvini r.—the river Paisuni or Palar in Southern
India. (Bhagavata P., XI,v).

Phalgu r.—See Gaya,

Praénivati-nagara—éaid to be founded by Lava, son of
Ramacandra. Possibly Lavapura or Lavakota, modern
Lahore, is meant which is said to have been founded
by Lava (Tod’s Rajasthan, I, p. 224).

Prayaga—modern Allahabad. Here the river Yamuna
pours into the Ganges. The pilgrims had their heads
shaved here according to the prevailing custom and
then saw the holy Brahmavata. Hiuen Tsiang men-
tions the Deva temple here and says, “Before the hall
of the temple there is a great tree with the spreading
boughs and branches and casting a deep shadow?’.

Punarbhava (Pirnabhava) r.—Karatoya r.—Punarbhavi,
Karatoya and Mahananda make the three courses of
the Tista, Karatoya flows through the districts of
Rangpur, Dinajpur and Bogra.

Puskara-tirtha—the Puskara lake six miles from Ajmir.
Here a local poet Gopinitha took Satkaradeva as his
religious preceptor.

Puskaravati—or Puskalavati, the old capital of Gandhara..
It is said to have been founded by, Ramacandra’s
brother Bharata after the name of his son Puskala, who
was placed here as king (Ramayana, Uttara, Chs. 101,
114). Inthecarit it iscalled the place of Bharata’s son.

Puspabhadra r.—the river Puspavatl or Pambai in
Travancore?

Ramesvara-Setubandha—Rameévaram  or Setubandha
(Setukhanda in the text), a small island in the ex-
treme south wth the celebrated temple of Rames$vara-
natha, one of the twelve great Lingas of Mahadeva.
There is a place, Ramajharaka, one and a half miles
away from the Ramesvara temple, containing the im-

pression of Ramacandra’s feet., The pilgrims bathed
near the Adam’s Bridge.
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Réyamiika-parvata—a mountain situated on the Tunga-
bhadra. Here Hanuman and Sugriva met Rama-
candra (Ramadyana, Kisk., ch. 4). - The pilgrims
visited the place where five monkey chiefs took refuge
in Ramacandra.

Rukmini-mandira—the abode of Krsna’s chief consort
Rukmini, in Dwaraka in Gujarat.
Sarayii r.-——the Ghagra or Gogra in Oudh.
Setubandha— See Rames$vara-Setubandha.
Sitakunda—Candra-tirtha from the hot spring of which
the Kaveri originates. Here Sita had to stand Rama-

candra’s fire-ordeal.

Sonira r.—The river Sona (Mahabharata, Bhisma., ch. 9)
Sona (Vayu P.), Sona (modern Sone) or Hiranyabahu
(Amarako$a). It rises from the Gandavana and falls
into the Ganges near Pataliputra.

Sri-Purusottama-ksetra—The pilgrims ¢‘bathed in the
Mahananda, slayed at Katakanagara (Cuttack) in the
country Urichd (Orissa) of Bargi (?) kings and at
last saw Oresa-puri Sri-Purusottama-ksetra, the place
of Jagannatha, a veritable Vaikuntha on earth”. The
five sacred spots they visited here in Puri are together
called Paiica-tirtha: Sveta-Ganga, Markandeya,
Candana Sarovara (Candantalio or Narendra tank
where the Candana-yatra of Jagannatha takes place in
the month of VaiSakha), Indradamana (Indradyumna
Sarovara) and Lokandtha. They also bathed in the
Sindhuraja and the Patali-Ganga. They then entered
the Deva’s temple and saw Dvarakanatha, Hantiman,
Jambavan, Vibhisana, Sugriva, Yama, Bali, Brahma,
Laksmi, Sarasvati, Ghunuca, Ugrasena, Caitanya-
Bankivadhari Krsna, Govardhanadhari (Krsna),
Nrsimha, Sri-Rama, Laksmana, Bharata, Satrughna,
Nanda, Ya$oda, Vasudeva, Devaki, Ekadasi (Eka-
naméa or Savitri?), Garuda, Hara and Gauri and
other deities. Sankaradeva stayed at Puri for an
year and every evening explained the Brahma
Purana and related the story of king Indradyumna’s
setting up the wooden image of Jagannatha at Puri.
According to one account, Visnudatta and others, all
sons of Pandas of Jagannatha accepted Sankaradeva
as spiritual preceptor. At the close of one year’s
stay there, the pilgrims had the holy sight of Krsna,

XIX—4

»
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Balabhadra, Subhadra and the Brahmavata, bathed
in the sea and left the great holy place.

Subahu-nagara—described in the ca7iia as the capital of
Satrughna’s son (?) and as the place where the
demons Marica and Subahu were killed. Dey says:
«In the village called Saikhera, at a short  distance
from Nasik, Ramachandra is said to have killed
Maricha who had beguiled him from his hut.”

Svetadvipa—an ancient kingdom.

Taksaka-nagara—Taksa-$§ila, said to have been founded
by Ramacandra’s brother Bharata after the name of
his son, Taksa, placed there as king. From the
account in the carila it seems that the pilgrims reached
this place after they had crossed the Gumti.

Uricha—See Sri-Purusottama-ksetra.

Varaha-ksetra—in the Purnea district. According to one
biography Sankaradeva completed his fortieth year
at this place.

Vrndavana—Gokula-Yamuna. Here in Vrndivana $an-
karadeva stayed on the Kalindi (Yamuni), took the
ceremonial bath in the Kali(ya)-hrada (the lake of
the serpent Kaliya on the Yamuna), and remained for
sometime under the shade of the Kadamba tree on its
bank. It is here, the carita goes on to tell us, that,
the famous Ripa and Sanatana Gosvamis and Vrnda-
vana-dasa were initiated into the Bhakti cult by
Sankaradeva. This seems to be very doubtful for
want of definite evidence. But the legend cannot be
brushed aside as impossible. In Rupa’s Vidagdha-
Madhava Nataka the Siitradhara is made to say
“To-day I have been commanded in a dream b):
Bhaktavatara Sri-Sankaradeva (to produce this
drama)”. It has been pointed out (M. Neog
Sri-Sri-Sankaradeya, p. 28) that this might ver)"
well be a reference to Sri-Sankaradeva of Assam.
The twglve groves of Vrndavana arethus enumerated :
Luha (Loha), Muha (Mahd), Lala (?), Tala, Kufija
(Kumuda ? or Kunda?), Muifija (?), Nikufija
Khajura (?), Asoka, Bhandira, Kamya (Kz‘lmyaka)’
Khidra (Khadira?). The pilgrims also visited Ke&i.
ghata (where the horse-demon Kesi was killed) and
Varhsi-vata, took the holy bath again in the Yamuni
and stayed for some days at Govardhana. The little
town of Gobardhan is the celebrated Govardhana hill
on the banks of the tank Manasa-Garnga, eighteen
miles away from Vrndavana (Dey). .

Yamuna r.—See Kalindi, Vrndavana,



PRACINA-PADYAVALI OF DIVAKARA,
SON OF MAHADEVA—16385 A.D.*

By
K. VENKATESWARA SARMA

Pracina-Padyavali is a little known anthological work of
Diviakara, son of Mahadeva and grandson on the paternal and .
maternal sides respectively of Balakrsna and Nilakantha.
Author of the Dharma$astrasudhanidhi, Divakara, like
other members of his family, is more reputed as a writer
on Dharmadastra. Here, I propose to draw attention to this
work of his in the literary field. Aufrecht in his Catalogus
Catalogorum notes a Padyavali under a Divakaral but nowhere
notes a manuscript of the work. This seems to be the only
reference to the work and no manuscript of it has yet been
brought to the notice of scholars. The Travancore Univer-
sity Manuscripts Library acquired recently two manuscripts
of the work, both from Benaras and probably from the same
collection. These form the basis of the following analysis and
study of work.2

Both the Mss., (Nos. 7073 and 1770),3 are roughly of the
same size (10°’X5”) in old country paper written in Deva_
nagari script. Both are complete, except that in the latter
(No. 1770) four folios, Nos. 136-39, are missing and a lacuna
of 18 verses occurs on folio 164 which is left blank except for
three lines on the obverse. The titles of sections and numbers
of verses are generally marked with red pigment. From the
different writings in both the Mss., it can be gathered that
several scribes have contributed to their transcription. The Mss.
have also gone through the hands of revisors, though scribal

*Read before the XIV Session of the All-India Oriental
Conference, Darbhanga, 1948.

1. CC. Vol. I, p.253b; but not under our author Divakara
who comes later in the same page.

2. I understand from Sri S. L. Katre, Ujjain, that
there is a third manuscript of the work in the Scindia Oriental

Institute, Ujjain (No. 985).
3. The folios of the Ms. referred to in this paper pertain to
the first one, viz., No. 7073.
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errors still abound. Both Mss. have the same date of trans-
cription, and common gaps are not uncommon. But there are
also many instances of lacunae occurring in one but not
in the other, which fact rules out the possibility of one being
the source of the other. It is presumed, therefore, that neither
is the original with the date marked in them but that both are

derived from the same original indirectly and independent of
each other.

The work opens with a prayer to the Sun, the favourite
deity of the author.

b
IJEARIRAX gaR dq8: WA |
AR GIRAET I A5 @RI
e A AW IRAn WY
TAAISTY MO FRAAEGE FeorIFAn |
a w3 qique ! afy q@mET @a sa
gaita amaigsgaRal aikEfa |

The nature of the work and Divakara’s authorship of the
compilation are stated next.

f. 1b:

SDEIIRE o) (T o B B e ey ety

TR FIAA GBS~
GEAAEOIgU  T9gUSRIaT

AFFRSGNHE,  SA-Z(HON
mz«zls@maaa-amaganmgﬁaqwmm aaﬁnameﬁ-sfmgmqgml
g3 AnggadiaigEEEaEmE- yimaeEa-a- [amme{ga&ratﬂ-
HIRGH-HZNSRISHZAI ZI127: Saageiii: eaefia: JhghE:
TEGAE  JAEFRC  gE@RUSRHTGT  GUITFRTA e
IHAAAEST  Fagy | amd g qmAE—

33T AMTEIH SRreuGgam |
ARIRARAN S0 IRESgamT:

A AANATTA] T3 ¥ Rarw |
AATUTAETS T au&qwaﬂfi(m’iq? o) |l
AGFAE 9T zmf GRgraf )

feeasama™ @ qulr & )



Part1] PRACINA-PADYAVALI OF DIVAKARA

Next, the author recounts the subjects dealt with.
f. Ib: -
aARAENRS: JHFEAE TG0 |
FIEAEN (£.22) FAAE 7 gFar g Fofam )
qAGAIAIR FE qaFeal qarga: |
H-GIHT: GUIE: AFWE ACE |l
qAsi gaEl qeaEds oeas | S0 @y 989y |
The work ends:
f. 156b:
A9 Feq| YRR
a1 gl FEAQEIR: 9gA: A1 gRaugeaar-
gl IT9a4 a9aid G 907 941 3aq |
geama adl RAE I arEagEEd
89 ; 99 9 AvSITFEATIAI ARE: HEFE )

29

(TEEMETT)

ggeg 290 TgAIsiq Zai-
WA qar 79 Y=AsHE |
% ar 9 uRaraAg g
3 argai qe wAnzgSe ||

Next follow three more verses on the Sun. Then occurs:

£ 157a:
uA=w= ! 99 qiggad
gy 9ald JE AEAE |
q€q S8 %S gsfiEd
SiEd = g 89 ¥ |l

Three more verses in praise of Rama follow. The author

then concludes the work:
£, 157a:
fagI99a wrarged
EyaiEgeafy gl 3 )
AFAAENT gAfFANT

gEhagE aa Ba 1)  (zFmaE)
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qESd L@l |41 Fdl
A aREII-RETa’ |

gaE ARG (Ga @A ;
agai gyl @R (£. 157b) TG I

(3Y=gasi)

T meragarE BeovEi gan g |
ag41; a9 9 @@EFH-garadn || (@=aE)

I A9 841 [hEags aRg@En |
sl FdfEasaisd qaEmERE: || (q=aEF94)

WA FeqeaimaidEaal aangutan
gaEgal gaguual aig: 93 SEaE |
g8 {SOET Gar guiEal FFai gIai |aar
9% af Feal [qaFEal HAqaEdg |
AENEe Flegiaez: dgdameaa
UARIATQAS[ 7 "graAIsvaaiha: |
80 BARWT TgU il dar
9 R Wi afear mgefEtea |)
i MR- I RS-
*{al%araa-r"{atm@ar LB EEi|

AFaE qE @Sy )
The scribe adds after this:

4. The date of compilation of the work, Sam. 1741 (1685
AD.)

5. This with the following verse gives the number of sec-
tions (called kiranas) in the work and the total number of verses.

9-g-gfa-afg (3800) without the first and the last digits

(ﬂﬁﬁ!ﬁﬂﬁ‘h: @ﬁl) gives the number of sections as 80. The
[
same number, £0, added to W-WI-8-F (1800) gives the total

number of verses in the work as 1880, Actually, however, the
total number of verses in the Mss. comes to about 2030, or there
are about 150 additional verses.

\
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f.157b:

UAATRIAZIFIAC ageak ¥ REREI T |

Ay gEaswng Fuuad, @IER [oiad aaigad |l
Tsfigauaeg | siow:  Io W@ | AganomEsesd-
FafEsgEay aa: |

A@hEl A gIasd goraIsld &Ed |
JeEed A9 9eaigFs @ gESd, ||
el T4 |
u=: |

The work is essentially a compilation, an anthology of
poeticselections sorted and arranged by subjects. Each division
of the work is called a kirana and is prefixed with a benedictory
verse, presumably the compiler’s own. A staunch devotee of

Stirya, Divdkara names the sections as Fkiranas. The work
consists of 80 ki7anas analysed as follows:

No. Verses Total
Ff. of the Name of the Kirana. asnumbered No. of
Kirana. in the Ms.  verses.
1b Introduction HFS 1-2 2)
2a 1 QAIIHHFIT: 1-13 13
2a 2 rgifEIOn 14-84(+1) 71 (41)
7b 3 guruasmEsen 85-89 5
ga 4 HIAAIGI- 90-96 7
g8 5 w[AAFEr- [97-100
= 6
92 6 FHHAMCI- ,, 37 5
9a 7 qogagsiEr- | - = 8
9 8 (FmiAmaEr- 16-22 7
102 9 #HEATE- 5 23-32 10
1la 10 WEHAET- o, 33-38 6

6. The year of transcriptionis Sarm. 1743 (1687 A. D ) 2,
two years after the compilation of the work.

7. TFor the portion following, the second manuscript,
No. 1770, has :

sitdfiqrrasezral a9 | §gAa ad: |

]
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No. Verses Total
Ff. of the Name of the Kirana. as numbered No. of
Kirana. in the Ms. verses.
112 11 T[S0 39-43 5
11b 12 qAEA- RS 44-63 20
132 13 WESAAT 64-95 32
15b 14 (ARSI, {96-100
1-6 11
16b 15 TNAANEI- 7-14 8
172 16 #ARIIHAr- ,, 15-17 3
17b 17 «@q9gEr- 18-22 5
182 18 QUIHIAHEI ,, 23-30 8
18 19 JIESF|ET- 31-35 5
18b 20 QJAAHEl- o, ' 36-41 6
19a 21 HA|ATEF- ), 42-44 3
19 22 fagsagEr 45-50 6
19 23 SERAAFET- ,, 51-59 9
202 24 JISRaEmEEr- , 60-64 5
20b 25 ﬂﬂjﬁrm > 65-77 13
21a 26 weqEIFEr- ,, 78-83 6
21b 27 @agswar- 84-91 8
22a 28 gAgHEr- % 92-97 6
22b 29 GANGWIFAG-,, J98-100
' 1 L 1-10 13
24a 30 gWAMeFE- L8 11-29 19
262 31 wEfeR- 30-36 7
26b 32 ‘B‘Mr'iﬁqr- - 37-47 1
272 33 ANERERr- 48-52 .
273 " 34 ERE’?EIFF{I— 2 53-65 13
B TR, 66-72 7
ziz z‘; :Lm S 7376 .
02 38 Ywewma- 77__83 4
Y ) 84-99 16
3la 39 HHYIHET- - { 100
1-5 6

8. Verse 24 in this #irana is explained in 12 ways.
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No.
Ff. of the

Kirana.

31b 40
32bl 4]
332 42
33b 43
34a 44
34b 45
352 46
35b 47
36a 48
36b 49
37a 50
392 iS5
46b 52
472 53
642 54
75285055
83 56
89a 57
8% 58
9liasie 59
91b 60
92a 61
96b. 162
97b 63

Name of the Kirana.

ZIATAIAHLOT

ATATATIAEI -,
FSAIOA-
AFIFATATE- 5,

qFING-
L\

qUFIFA-

CIECER S -

Sifaatgaaa- ,
AWHAWA-

gfgamiar- oy
SIHTE 5

THROBIEAA- ,,
AFrAGAATIA-,

FsagoE- ,

URAT- o
A=A [1H- »
SEGE
$"§'HW‘ 3
qAF159- 5
FEAULINE-
- 5
A
YSITA- 5
ﬁﬁﬁ- )

o

"3553"7'!5— L7

XIX —35

PRACINA-PADYAVALT OF DIVAKARA

Verses
as numbered
in the M.
6-13
14-21
22:27.
28-33
34-38
39-42
43-46
47-55
56-59
60-66
67-100
11001
112-120

(121-145
i 46-100
{ 1-100
| 1-100
L1537

[ 1-100
L 1-72

[ 1-100
L 1-62

117
1-4
=12
1-11
1=12
11252
1-31

{1—100
7

Total
No. of
verses.

LT - Vo I S 0 Bie) S e ) o s B 0'e

w
A

111

317

172

162

12
11
12
52
3l

122

33
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No. Verses Total
Ff. of the Name of the Kirana. as numbered  No. of
Kirana. in the Ms. verses.
115b 64 SRQCHRTOL: (4 (4
| 1-2 2
3 (5) (s)
' 1-4 4
? i L 1-11 11
119b 65 gUEH-° = 1-5 5
1202 66 NAIOA- ; 1 4
120b 67 HFIT- v (1-100
‘ | 1-100
f 1-100
L1-19 319
145b 68 ERA- 5 1-4 4
l46a 69 HJU- ,, 1-19 19
d47b 70 Tz o 1-4 e
1482 71 AIT- S 1-3 3
148b 72 WIAASH- = 1=3 3
148> 73 HTqHB- 2 il 3
1492 74 AFYA- o 1-3 3

1492 75 &Ieq-

= o 117 17
150b 76 - % 1-97 o7
1532 77 Sy™- 1 132 32
155b 78  @IshaoE- 3 13 3
156a 79 meyal- s : 1-9 9
156b 80 geAIIEEIT- 1515 13

Total No. of verses: 20194 (12) = 2031

1t may be seen that the field covered by

; : ! these eight
kiranas is fairly large and comprehensive, -

: The common sub-
jects treated in anthologies like ?f%rcﬁ'rm, r%l?imiiﬂr, ST

etc.,, and other allied topics have been dealt With in detail

9. -The 3rd dandaka details the genealo
maternal grandfather of Divikara.
Singh, a contempo
Marwar.. 3

gy of Nilakantha, the
r \ : The 4th refers to Jeswant
rary Rajput chieftain = of Bundelkhand in
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The nine rasas are dealt with in separate Fkirapas
(Nos. 67-75), the Srngara (No. 67) in great detail, in 319
verses. There is also a #AfEART (No. 76) stating in
general the Bhakti doctrine and the views of the various
schools, the $aivas, Abhedavadins, Mimarmsakas, Sabdikas
and Tarkikas. There is a k#rana on Banaras (No. 78), the city
of Divikara's residence, as also one on the Ganges and the
Jumna (No. 52).

The special feature of some of the Fkirapas is their in-
corporation in them of some of the more popular works in
Sanskrit literature in an abridged form, using the original
verses themselves. The Suvarnamuktavivadakirana (No. 29) .
isan epitome of Mahe$apandita’s’ (c. 1500-1550) Swzarna-
muktavivada, a work in conversational style on the dispute of
Gold and Pearl for superiority.1® The Nalacariiravarpana-
kirana (No. 53) is a running summary of Naisadhiyacarita
of Sriharsa taking all the verses from the original itself. The
next section, Ramacaritakiranal® (No. 54) is another of a
similar nature. The Nitikathanaka-kirana (No. 63) is again
a summary of the Hitopadesa without the intervening episodes.

A special feature of this anthology is that it gives at the
end of each verse its metre. For, as the compiler himself
observes at the beginning of the work:

f, Za.
ag geEskaAgdE & (¢) 39 FHAE F
Fas Reiar aa® g Sara HaEg |

¥}

gaE 39 92y gféd alkuEd

gz genEd I @g A9 "k
s adicassiAg afied agsad @a% |
EaEEAR A EesRE 9 g geEd WAk |

10. Vide Mss. of the work, 1.0. 4202, Wai 73; Ed. in the
Laghukavyani (pp. 171ff.) forming part of the Bombay Magazine
<“Kavyetihasa-sangraha”, Vol. X. T am indebted to Dr. V. Ragha-

van for drawing my attention to this fact.

11. The original of this summary could not be identified. It
is, however, different from the Rdmacaritas of Sandhyikaranandin
and Abhinanda,
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The author then proceeds to define and distinguish between
39 and SIfY, enumerates the 26 chandas and illustrates each
with a vrita coming under it and an example eulogising his
favourite deity, the Sun. For the many other vr¢tas coming
under the various chandas the reader is referred to the author’s
Vrttaratnakaradarsa; Cf.
(f. 4b)

. TRAREEARA qgﬂaa{qr& 195 ThAT AT GERE |

VAR, | A% NEIETEE gE@ERiga 9 q44r
gy |

In the body of the anthology itself, whenever an unusual
metre occurs, the definition of the same is also given. Again,
elucidation of apparent non-adherenee of a verse to the defini-

tion of its writa is often made. To cite an instance:
£..27b
o

JIRFIIEEN Fakna: 9@y asiar

s gltyas aRwanEEga ey |

= [

oo gual aElEar g aRessy
% ganEEr [9adr gd9gMega |
0 _a >
l

(CUCCEENECES)

T 9 @EiengfAxitaean Cawgsmn R fawmg,

o RNEIE, I& JGSEMIET A A=AT | a°y GIR@AG

ARARERANT  ‘PRRE  STeanaaT, a=ifd ggiRass @
FAATE RIS A (YARIT] Iwhearq |

Divakara does not indicate at the end of each verse its

source, as is generally the case in anthclogies. He acknow-
ledges his indebtedness to his sources in a general manner in

the beginning of the work as also at the close. His own
verses, he indicates by such expressions as [EATFER
(f£. 4b, 116), @mw: FF: (90b), wAn: (116a) and
HHA (128b). It is very likely, however, that there are more
verses of Divakara than those specifically indicated as above
and especially such are the benedictory verses heading each
kirana.

Divakara often refers to or cites authorities in quoting
definitions, justifying usages, or referring the readers tg
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further literature on the subject. Such authorities referred to
by name are:

SIFSUEAE, £, 1b; also under GUR: |

QHIGTRI: £, 15b.

RIFAARIZA: of Mammata f. 120b, 130b.

HEHE: . 2b; also under TT@HE |

SINIGE97 1 >

ABHIAE: g8b.

qogsa: 1 110,

quft: ga.

Egsgg@aTeaq. 25p.

@R of Kedarabhatta 5a, 7a.

AU a commentary on the above by Divikara
himself 3a, 4b, 120a.

MEFETSERT: 1.

It may be of interest to note that there is a reference to
Jeswant Singh, a contemporary Rajput chief of Bundelkhand in
Marwar, who was deputed by Aurangazib to Peshwar in 1672
to quell troubles that broke out in the frontier. Jewant Singh
is eulogised in an illustration of a variety of T%&% called

STU1T |

ff. 119b-20a: " :
A — FETAGEET TRSISMO: ANIAOH  argarar

FEgfyAnREeseEIrgs:  Ral@)Emadaradibe-

Ao Rgmmaesifigerangd (¢) daoild @3 @ogegs-

Qaaved: w@dd = GIAIIaNiREEassaedl JQaT

SuE et Ml

The completion of a samasyd connecting the names
of Hanumat, Bharavi and Kalidasa occurs in the

QUHAHHHWT |
f.35a: =
e @3y [@gq: guzmaEi
vala @ =gy Swoif &g |

12, An early writer on metrics mentioned also by Pingala,
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Divikara belonged to a family of reputed scholarsboth in
the paternal and maternal lines. His father Mahadeva
Bhatta was a great Nalyaylka—ﬂaﬁrﬁ-’dféﬁ as Divakara refers
to him in the introduction to the present work—and
in collaboration with his son Dinakara (Divakara) Bhatta, was
the author of the commentary Dinakari onthe Siddhantamukti-
vali of ViSvanatha. Nilakantha, the renowned Nibandhakira
and the author of the twelve Mayikhas was his maternal grand-
father. Divakara himself is more renowned as a writer on
Dharma$astra than in other branches of Sanskrit literature.13
He flourished at Banaras during the latter half of the 17th.
century and it is towards the close of the century that he wrote
his works, in some of which the dates of composition are also
mentioned: his Sraddhacandrika about 1680, his Tithyarka
about 1683,14 his commentary on Vrttaratnakara in 1684,15 the

present work in 1685 and the Acirarka portion of his Dharma-
§astrasudbanidhi in 1686.16

13. For a list of Divakara’s works, see: C.C. I.253b- 54a;
P. V. Kane, History of Dharmagastra, Vol. I. 702.

14. History of Dharmagistra, Vol. I. 702.
155G €l -597-a,
16. History of Dharmasastra, Vol. I. 702.



SRIPARNIKA
By
B. Cua. CEHABRA, Qotacamund

Sriparnikd was a village. It was evidently so called
because it abounded in trees of the §7iparna or §riparni species.!
This interpretation of the name, which, I believe, is the correct
one, suddenly dawned upon me not long ago when I was pre-
paring an article on the subject of Village-Names After Trees2
and was, in my obsession, seeing some arboreal species or
other behind every other village-name in India.

The village of Sriparnika existed possibly in the neigh-
bourhood of Ramtek, the modern representative of the Rima-
giri of the Méghadiita fame in the Nagpur District of the
Madhya Pradesh. It is mentioned in the Nagardhan plates of
Svamiraja, assignable to the 6th century A.C., published in a.
recent issue of the Epigraphia Indica.3 This record has been
edited by Sri V. V. Mirashi, the Emeritus Professor of
Sanskrit and Principal of the Morris College, Nagpur. Accor-
ding to him, the name of the villageis Parnika with $77 prefixed
tp it as a mere honorific.¥# This is obviously an error and, as

ditor of the Epigraphia Indica, I would have nipped it in the
bud, had the true etymology of the name occurred to me
earlier than it did, Now, were it only for that, I would not
have thought of writing this note. There is something more
te be said in the wake. :

My hunt for the village-names after trees brought me
face to face with two more villages whose names are likewise

-1. ~They include silk-cotton trees-and are better knowm to-thre
botanist under their Latin appellations Salmalia Malabarica, Premna
Spinosa or Longifolia, Myristica Malabarica, Marica Sapida, etc. Com-
pare Hémachandra’s Anrékarthasarigraha, 111, 241: Sriparnas—tv=
agnimanthe=">bje $riparni $almalau hathe.

2. This is under publication in the Robinson Memorial Volumes
to be issued by the University of Mississippi, U. S. A.

3. Ep. Ind., Vol. XXVIII, pp. 1-11 and plate The v;llagt-
name Sﬂparmka occurs on p. 9, text lme 16. -

4, Ibd., pp. 2, 8, 11.
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derived from $riparna or Sriparni. One of them was in Berar
and the other in Baroda. The former is found as S#ipdrui-
kheéta and Sriparnikagrama in the Khamkhéd plates of Pratapa-
§ila,> dating from the 8th century A.C., while the latter occurs
as Sriparnaka in the Sankhéda plate of Santilla,6 referable to
the 7th century A. C. As chance would have it, Professor
Mirashi happens to be the editor of the Khamkhéd plates as
well, and he has treated the village-name S?iparni in the same
way as he has done Sriparnika of the Nagardhan plates,
abridging it of its $#7.7 And I, on my part, have again shared
this error with him inasmuch as, in the Index to Vol. XXII of
of the Epigraphia Indica, I have faithfully entered the name
of the village under Parnnikagrama and Parnnikhéta. It may
be pointed out that Professor Mirashi has proposed the identi-
fication of this village with Pangarkhéd, while he has not been
able to identify Parnika (really Sriparnika) of the Nagardhan
plates.

As for Sriparnaka of the Sankhéda plate, it has met with
no better fate, as the editor of this record likewise does not
consiler its $72 as an integral part of the name.8 He has
identified the village with Paniu. The compiler of the Index
in this case has evidently not seen eye to eye with the editor of
the record, for he has indexed the name under Sriparnaka
(correctly Sriparpaka) only. \

It may finally be observed that all the three villages discus-
sed above occur only as boundary villages, and not as places of
issue of the respective grants, in. which case the prefixing of
S7i to the names may have some meaning. As it is, there is
no justification in treating the names in question as preceded
by that heonorific. Besides, as shown in my article referred to
in the beginning, the naming of villages after trees was a
fashion in India in olden days. Instances of this practice can

5. Ibid,, Vol. XXII, p. 95, text line 7, and p. 96, text line 21.

6. Ibid.,, Vol. II, p. 24, textline8. The exact reading of
the name is Sriparnnaka, but Mr. H. H. Dhruva, the editor of the
record, has wrongly read it as Sriparnnaka. There is no length
mark attached to the superscript répha, which, if there were one,
should have been indicated after the fashion followed 1N sgrovdn in
line 5 of the same plate.

7. Ibid., Vol. XXII, pp. 94 and 96.

8. Ibid., Vol. IT, pp. 22 and 23.
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be quoted by hundreds. Take, for example, Nirgundipadraka,
the place of issue of the very Sankhéda plate, where the royal
camp was pitched at the time of the grant. In spite of its
obvious importance, by the way, no §77 is prefixed to its name.
This name is again of arboreal origin, being after nirgundi,®
‘Vitex Negundo’, as Baroda, ancient Vatapadraka,l0 is after
vata, ‘Ficus Indica’. Those who have seen the Indira Avenue
in the city of Baroda, flanked by giant banyan trees, will bear
this out. There is thus no doubt that the village-names like
Sriparnikd are associated each with the species of plant life
they allude to, directly or indirectly.

9. According to Hémachandra’s Anékarthasarigraka, 111, 186,
nirgundi means nila-§éphali, sinduvara and abja-kandaka. In the
name Nirgundipadraka, either of the first two may be meant.

10. Tt is interesting to note that the present flourishing city
of Baroda, the capital of the Baroda State, was, in the 9th cen-
tury A.C., a small village, called Vatapadraka or Vatapura. See
Ep. Ind., Vol. XXII, p. 80.

XIX—6



SALIVAHANA AND THE SAKA ERA
BY
DRr. DiNES CHANDRA SIRCAR, M.A., Ph,D., Ootacamiund

Recently there has been a controversy on the earliest in-
stance in which the name of King Silivihana has been men-
tioned in connection with the years of the Saka era. In the
Epigraphia Indica, Vol. XXV, p. 201, Prof. V. V. Mirashi
says that the earliest inscriptions mentioning Salivahana’s name
in connection with the dates of the S1ka era are those of king
Bukkaraya I, such as the Harihar copper-plate inscription of
Saka 1276 (1354 A.C.). Dr. G. S. Gai has shown in his two
notes published in the Journal of Oriental Research, Vol.
XVII, pp. 92-93 and Vol. XVIII, p. 190, that Prof. Mirashi
is wrong, as Salivihana’s connection with the Saka era can be
easily pushed more than a century back. In his first note,
Dr. Gai draws our attention to the Tasgaon plates (Sources
of the Mediaeval Hislory of the Deccan, Vol 111, pp- 9, 65) of
the Yadava King Krishna of Devagiri, in which the Saka date
1172 (1251 A. C.) is mentioned as Salavahana-Saka. Dr. Gai
then proposed to “accept 1251 A. C. as the earliest instance of
the use of this name (7 e¢., of Silivahana) in a date known so
far’’. In his second note, Dr. Gai refers to the Kannada work
Udbhatakavyam by Somaraja. This work was composed
“when 1144 years of the era known as Salivakana-Saka had
elapsed”. Thus King Salivahana’s association with the Saka
era has not yet been traced beyond Saka 1144 (1222 A.C.), i.e.
the first quarter of the thirteenth century, .

Indian epigraphic and literary records so far discovered
are already numerous and new discoveries are increasing their
number gradually year after year. It is therefore difficult to
say the last word on a topic of this kind. But I know of an
inscription of 1059 A.C. associating Salivibana with the Saka
era, which has unfortunately escaped the notice even of
Dr. Gai. This record would carry back Salivabana’s associa-
tion with the Saka era 163 years before the ‘earliest’ date
(1222 A.C.) proposed by him. The inscription was noticed
more than a century ago in the Journal of the Asiatic Society
of Bengal, Vol. 1X, p. 549, and also in the Journal of the
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American Oriental Society, Vol. VII, p. 35. The Ilate
Prof. D. R. Bhandarkar referred to the inscription in the
Progress Report of the Archaeological Survey, Western Circle,
1907-08. p. 37, and later included it in his List of the Inscrip-
tions of Northern India (appendix to the Epigraphia Indica,
Vols. XIX-XXIII) as No. 134. The same epigraph is recog-
nised as No. 68 of Kielhorn's List of the Inscriptions of
Northern India, appended to the Epigraphia Indica, Vol. V.
The inscription which comes from Udaypur in the old Gwalior
State of the modern state of Madhya Bharat is in vernacular
and speaks of the Paramira king Udayaditya as having built
a temple of Siva. Bhandarkar transcribed the inscription
“from the original record”” and quotes the date portion in line
6 as follows: ekadasa-Sata-varsh-amga tad-adhikam shodasam
cha Vieramedresaii) (Sawwat 1116) nava-sata-ckasiti Saka
gata Sal.vahina cha nripadhisa (Sake 981).

The date of the above inscription is given as the year 1116
of the Vikrama Sariivat and as the year 981 of the Saka or
Salivahana era. The record does not use the compound Sali-
vahana-Saka as the name of the era which is, however, called
both Saka and Salivihana. The year corresponds to 1059
A.C. The Salivahana saga thus seems to have begun to
develop at least as early as the middle of the eleventh century
ALC.



THE LAKSANAMALA OF SIVADITYA

The Laksanamala or Wreath of Definitions is a short work
on Nyaya. The sixteen categories enumerated in the Nyadya-
Sastra of Gautama are herein defined and explained. The
author opens the work by defining Prama or valid cognition.

Sankaramiéra, commenting upon Sriharsa’s refutation
of the first Pramalaksanal says that since the establishment of
all categories depends upon the determination of ‘Prama’ the
author of Laksanamala takes up Prama first for definition, It
is quite reasonable that since Prama has to be understood for
a clear understanding of Pramana, the author preferred to
define Prama first and Pramana afterwards. .After expound-
ing the definitions of Perception, Inference, Comparison, and
Verbal Testimony, the four Pramanas accepted by Gautama,
the author proceeds to define the twelve Prameyas enumerated
by Gautama., He explains only the first six and leaves out the
rest as easily intelligible in the Sastra itself,

In reply to a question often directed against the Naiyayika
as to why Gautama did not mention the other Prameyas like
Dravya, Guna, Karma, Samanya, Visesa and Samavaya, our
author says that in the opinion of the sage these categories do
not conduce to the attainment of Final Release as the others
do. The author then gives the definitions of Kanida’s six
principal categories and their sub-varieties.
of the VaiSesika categories in the present wor
tal, for there is as yet no conscious
the two schools of Nyaya and VaiSesika

author then proceeds with the definitio
Nyaya categories.

The explanation
k is only inciden-
attempt to syncretise
as in later works. The
ns of the remaining

The original contribution of the author consists in
ing definitions for those categories which are left unde
the Sastra and in giving easier
in it. He has taken special ¢
each word in the definitions.

supply-
fined in
definitions for those explained

are to explain the purpose of

1. See Khandanakhar_lcjakhidya with Sankaramisra’s Com-
mentary, page 146.



PaArrT 1] LAKSANAMALA 45
The Author

The name of the author of Laksanamala is not given in
the colophon but it can be gathered from other works that this
work is by Nydyacirya Sivaditya. Sankaramiéra says in his
tika on Khandanakhandakhadya (p. 146)—

RAEEFIGHUAIRIEY  aMAG  gAege  @osig-
gusHad —aarg R |
This definition of Prama forms the opening definition in the
present work. As pointed out by Prof. Ghate in his introduc-

tion to Saptapadarthi, Varadaraja has said in his Tarkika-
raksa—

FMEIERACIGTHIINS [SFHQ SHUARE ete.

This definition is seen here on page 1. There are several
quotations in the Tativapradipika of Citsukha considered to
be from Sivaditya’s Laksanamala by Pratyaksvartipa, the com-
mentator on the Tattvapradipika; e.g.,
ON. 0N o~ { 280 o~ o~ LIS
id RIANGAHAT S0 SPUARIFFGHN4  ql=F19
FrarmE—agaia | diF = srwgRgaEaadiGaT, Ha-
guAEFOEAsaEsaai @EE | (Bom. edn. p. 182)

sgAguEAROaREEEIEAAEaED a1 RERe-
fpsiwmE sy afEeata | (p. 192) :
These quotations cannot be traced in the present work

as we have it. [ therefore think that the work must be
more extensive than what is found in the manuscript.

The date of S$ivaditya is, according to Prof. Ghate,
between 975 and 1025 A.D.

The present edition of the work is based on manus-
cript No. 612 B deposited in the Travancore University
‘Oriental Manuscripts Library, Trivandrum, for a transcript of
which I ‘am thankful to the authorities of that Library.

The manuscript is fair and free from errors.

S. SUBRAHMANYA SASTRI.
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SAMSKRT AND PRAKRT PROSODY*
BY
Pror. V. SitaArRamiAm, Bangalore

It is as much natural piety as devotion to scholarship that
has made Prof. Velankar’s pupils bring out as the first work
of their series Haritosamala, Jayadaman, a collection of part of
the master’s own work on Sariiskrt and Prakrt prosody. Four
classics have been edited: The Jayadevacchandas; Jayakirti’s
Chandonus$asana; Kedarabhatta’s Vrttaratnakara and Hema-
candra’s Chandonusasana. The first work has Harsata’s
Vivrti printed along with it. The texts are followed by a
classified list of metres called the Sarhskrta Vrtta Kusumoccaya
and an alphabetical index called Vrttanamasfici. The work
has a general introduction on the origin and growth of Sarhskrt
Vrttas (both Varna and Matra); a critical introduction to the
texts; an account of the apparatus used; and a critical survey
of the lists. This is a valuable contribution to the theory and
practice of Prosody in India and is almost the first work of its
kind : a fine record of clear-headed analysis and painstaking
collection and assessment of matter.

For more than a quarter of a century now, Prof. Velankar
has edited and interpreted such classics; and we owe to him the
first publication of Svayambhii, Jayakirti, Virabhanka, Ratna-
kara, etc. He hassaid fundamental things on the Vedic and
the Classical practice as well ason Prakrt and Apabhrathsa
prosody. In the critical survey of the lists he states the results
of his inquiry into practice showing the total number of metres
mentioned by some ten meirists and actually used by 28
Mahikavis. The incidence and distribution of each kind is
indicated even as the frequency of the more popular ones. The
Vrttakusumoccaya section arranges the Vrttas according to the
number of the syllables used (from 1 to 45), gives the Trika
description of them, the Yati positions in a line and the variant
names of the same Vrttas in other works. This clears much of
the jungle caused by the irrationalities of parental affection in

* A Review-article on JAYADAMAN by Prof. H. D.
Velankar. Haritosamala, 1. Poona Oriental Book House, Poona.
Rs. 10. : : Y e aa
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the naming of the metres. Only a student of the subject like
Prof. Velankar could do it so carefully. The results are
remarkable :

¢« The list contains about 850 metres of which over 600 are

Varnavrttas of the Samacatuspadi type. . . . . It contains 33
Dandikas, 50 Ardhasamacatuspadis, 36 Visamacatuspadis,
and 42 Matravrttas. . . Out of this, however, a {ew alone were
being actually handled by the Sarhskrt poets of roughly the
period between Pingala and Hemacandra. In a separate
article (J.B.B.R.A.S. 1948-49) I have analysed metrically the
Mahakavyas of about 28 Mahakavis from ASvaghosa (2nd
centy.) to Sivasvamin (16th centy.). From this analysis it has
been found out that cut of 60 Varnavrtia Samacatuspadis only
about 100 seem to have been used by the poets, and even out of
this 100 hardly more than 25 were employed with any fre-
quency : e.g., for the composition of a canto in a poem, while the
rest were used only for a change or ornamentation’”—which
tells us the clear disparity between the 13-odd crores of Sama-
vrttas and of more than 8 crores of the Arya of the mathemati-
cians in chandas.1 Those who have regaled themselves and us
with the Prastara and Sankhya possibilities must be shocked
at this tale of actual performance.

The history of the development of Prosody in Samskrt
which Prof. Velankar has given us here is now accepted in
bold outline. Some of the transitions are argued into better
position and acceptance. He may not persuade all yet on the
Anustubh-Arya relationship; his dislike of some of the Matra
metres as unmusical seems to be harsh. But that the Vaitaliya,
etc., are a mixed structure midway in the line of development
between the Varna and the Matra kinds as well as his state-
ment on the preferences of later poets to piece together the
fossils of earlier Vedic metres into new verse-patterns are sound
observation.? Though his division of metres into typesof Svara-
sangita, Varnasangita, and Talasangita is generally a correct
featuring of traits, still we feel that he should prefer the term
rhythm to music. Time, of course, plays a part in all verse

1. “Of the Matra Vrttas the mahakavis use only about 8
and they are mostly the derivatives of the Arya” (JBBRAS.
Vels. 24-5, 1948.9, p. 51).

2. Prof. B. M. Srikantia in our parts had worked out a few
of them though he did not put in anything ready for publication.
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structure. And, what is not an event in time? A regular
specific succession of syllable-events in time which is a verse, hasg
principles and patterns of duration in it, though time does not
and cannot hagride prosody. Music and Metre if related
closely, are still ‘different manifestations’ of the same pheno-
menon : metrical and musical rhythm and time are different
elements and media. Metrical quantities are profoundly
modified by the structure and sound of syllables composing
words which are the medium of expression in literature?
Musical sound-units are purer, more absolute and more under
the control of the musician; while the time measure need not
be literary or metrical, for its principle of regularity is different
from time in a Tala system ;-an extra-literary, an extra-metrical
category which can darken counsel and lead astray.

Only on one or two points we pray to be permitted to join
in the chase: in elucidating the nature of the metrical structure,
in the explanation of the Trika principle and on the Yati. In
all these there still is room for a more radical reconsideration
of our prosodic practice and theory.

The Vedic Chandas was classified according to the
total number of syllables per line, the number of lines per
stanza and the number of stanzas per Rk or section. Quantity,
stress or division into Ganas do not find a mention in the
texts. Though at first the quantities were perhaps indifferent,
the tendency set in for long and short syllable preferences at
fixed places and the cadence of the principal verse-modes got
into fixed shape, each cadence being definitive of the Anustubh,
Tristubh and Jagati lines whether of the Nyina or Adhika
kind. Neither the Avestan practice nor the Vedic is said to
submit to division into the classical European dissyllabic
characterisation. But the Iambic preference of the Vedic
Gayatri-Anustubh-Jagati3 is noticed by all. Whole Gayalris
of the earlier period are m.chanically di-iambic. Variation
shows up early and by the time the Anustubh becomes a stanza
of 2 lines of 16 syllables each with 4 four-syllable groups its
character has registered a full change. = When it becomes
the Epic Sloka almost every rule is broken: a 5th letter could
be Guru; a 6th Laghu and the old Gayatri and new Anugtubh

3. Ksemendra’s illustration of the Anustubh is almost
wholly Tambic: Cf. a classical 8-syllable line like Vidyunmala
—all Guru—for roll and metrical feeling.
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cadences could be uniambic. Almost every type is found. It
becomes a pure form with but its total number of syllables and
its lilt to tell us of its individuality. The Tristubh has a
different history and has raised qualilatively different problems,
It certainly was no wisdom of the post-Vedic periods to have
discontinued free experimentation on and with it. Without
entering into the discussion whether the Jagati is an extended
Tristubh or vice versa or whether the Tristubh itself could be
called a line with the Gayatri plus Iamb plus a Guru (modified
because of the freedom of the Yati and the constraint of the
cadence) or whether the Jagati was merely a line with 3
Anustubh Ganas we may still say that our metrists did not
recognise any grouping of the syliables or any definite principle
of rhythm.

This is strange. Sandhi resolutions were granted ; nyfina
and ati variants were recognised; the 3 pitches and the plutas
were the soul of the recitative modes; the variation that put
in as Udatta what in another Vedic school was marked Anu-
datta was known; there was standardisation in recitation; and
still the principle of rhythm was not formulated, What
Prof. Velankar calls the music of voice modulation was the
function of such a rhythmic pattern or nothing. When the
movement of verse was definite and in a Tristubh or Jagati an
early or late yati marked off the 2 spans of a verse, and the
Pragathas experimented with combinations of different verses,
with catch, refrain, links, etc., showing preferences in the
combination, the principle of rthythm was fully on view almost
crying out for publication. The non-recognition of this princi-
ple is a clear want even in later prosodic work. Bharata with
his usual fundamental sensing of the basic factors gives us:
Chandohino na Sabdééti, Nacchanda$$abdavarjitam t’(X V. 40).
(CL J.K. 1. 2). He talks of Ubhaya Sariyukti and goes on
later 3 (XV. 50—51): Sarira$raya-sambhitam Y
atk}apl ca. Other writers accept Chandas as La-ga-Sarbhita,
Still others speak of Svasa in connection with the yati in a line-
got\;emenxlor of the Apantarya-Sangati of [ g and Ga in

rttas. most everything i 7 ;
formulating a general {heor; c:; Pzga(tilzrsn 1}':1";1, e
that defines the structure and mov . . e
ement of a stanza pattern an

-individual rhythmic expression is the only 2
principle, nly all-satisfying

jih v'is',rayam
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It is a surface analysis that led our metrists into the Trika
grouping of syllables in a verse. Useful in its way as aid to one
kind of measurement, its self-sufficiency and the air of
finality abdbut it conceals a basic lack of soul. How and when
the 4-syllable Vedic ganma* was changed into the classical
Mayarasatajablianalaga is mnot known. When a line
consists of L’s and S's and they are gathered into 3
syllables per group only 8 (32—1) such are possible; and the
limit of a perfect line will be 26 (38—1 or 3x8-+2). And
Pratyaya and Sarikhya kramas sounded the possibilities to the
point of calculating what Gana was where in the millionth vrtta
of, say, the 20-syllable mode. This triumph of calculation killed
experiment and invention; standardised the 4-line stanza®
pattern and set the seal on the structure of each line composed.
Resolution by the Prastara process wiih short for long, (or
with two shorts for ore long in the matra ganas) equivalenced
or substituted, became a regular mode in evolving and naming
the new stanzas. Nothing was left to the enterprise of the poet.
This was disastrous.

4. Even in the Avestan the articulation of the syllables, they
say, must follow a definite mode.  The indication of the caesura
marks the line-parts. “Allen in correction of Westphal has shown
that the common ancestors of Germans, Indians and Iranians sang
their ballads in a verse which consisted of 2 sharply separated
members of which each had 4 ictus and 4 light syliables and each
member began with a light syllable and closed with an ‘Ictus’,

Kaegi: Rg Veda, p. 567.

5. Which explains why the 3 Eight’s of the Gaya!ri became a
stanza of 4 Sixes despite the obvious uncouthness of the movement.
In this connection an inquiry deserves to be instituted into why
odd-line stanzas are comparatively scarce everywhere; and why
when they do occur they tend to have unequal line-length at some
point or other.

When they fixed the length of a stanza as 4 lines. they killed
prosodic development. Extension was essayed laterally in line-
lengths up to 999 syllables (!) rather than by the number of lines per
stanza or for the creation of running metres like the Blank Verse.
How great a loss it is can be understood by any one who has
experience of other literatures than ours. When the Pipilika
hordes invaded the line-patterns sterility was achieved.

XIX—8



58 JOURNAL OF ORIENTAL RESEARCH [Vor. XIX

Prof. Veiankar has explained why 3 syllables were
accepted as basis for the Varna Gana grouping. After listing
similar practice in 3 Gunas, 3 Kalas, 3 accents, the 3 phases of
life, etc., he comes nearest to scoring the bull’s eyé when he
says that Panini begins Bahutva with 3 and that 3 is the smal-
lest of the large and largest of the small group of numbers.6
One must submit that analogy is no explanation or proof. In
Prosody we are dealing with specific sound-phenomena,
their recognisable recurrence, their grouping for rhythm
and the measurements thereof. The following could, we think,
be also considered in arriving at a final explanation :—

“Two sounds set up a rhythm which will be confirmed by

a third”. (This is true for syllables as for matras; for feet
as for syllables and matras.)

“Three is the first number at which a sequence becomes
perceptible, and a sequence of more than 3 masses would,—in

painting— tend to be too obvious.” (H. Read, Meaning of Art,
p- 64).

“The ground-rhythm of vocal utterance demands simple
pulsations of two or three beats, beyond which it cannot sustain

itself. Thus longer measures of 4, 5, 6 or 7 beats are tolerated

only as occasiona! substitutions.”’7— meaning that larger units

of syllables or feet would be more than a single sustained
utterance, less well-knit, less integral in structure.8 Just as a
single line does not make a stanza,? a single syllable cannot
make a gana or a sufficient rhythmic movement needed to
constitute a line, notwithstanding the pedartry of the later
manufacturers of metrical curiosities. A syllable, simple or
not, is a base-unit of articulation and the nuclear syllable seems
to be the long or heavy. One more syllable,—long or short,—is
needed as minimum supplement to form a foot. If the nuclear
syllable be short a syllable foot with two shorts would perhaps

6. 3 is a mystic number also.

7. Could we extend it to spans also in line-
than 3 is a crowd. Even 3 is sometimes more than company; yet
perhaps comfortable. Note how the bulk of examples in the index
range between the Giyatri and the i6-syllable stretches. (p- 59)

8. A Magana seems slightly more than one unit. (Cp-

Omond’s discussion of Monopressure. P. 25ff. A Study of
Metre.)

structure? More’

9. There be valiant ones who say it can.
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be too small’® (even as 2 matris do when a matra-valu-
ation is imposed upon or used as basis of rhythm.)11
They seem to need the complement of an extra-syllable to
give them staying power. The other two-syllable ganas are what
the western people call the Iamb, the Trochee, and the
Spondee, Of these the Spondee is sturdily self-sufficient and
capable of forming natural alliances with other successions of
sound groups. The Iamb and the Trochee, — more particularly
the former, — seem to need pairing because the syllables are
unequal. That is possibly the reason why in the Rg Veda the
4 syllabic —often di-iambic— becomes featuresome at a stage;
as it is, they say, in Greek which makes feet Dipodies. The
smallest increment of sound to these units would be the addition
of a third syllable to fix a rhythmic- unit called the syllable
foot of our Aksara Gana type.

What decides the case in favour or against the Trika is
not whether the 3-syllable grouping is wrong but whether it is
a natural and sufficient mode of conveying the rhythm and the
distinctive qualitv of a line as the live limb of a stanza. If
thg number of syllables is not counted and a whole unfamiliar
stanza is written through what enables us to discover the
principle of the stanza structure? Only the natural spans
making up a pattern; the position of the full pauses; or the
phrases repeated and composed in a definite way in building
up the whole: not the Trikaracana of adine, which, at best, is
a descriptive account of its composition. And, when stanza
after stanza yields to another principle of analysis (e.g. Totaka,
Paficacimara, Dodhaka, Drutavilambita, Krauficapada,
Campakamala, Svagata, Anavadya, elc.) — not to speak of
the commentary on 1imany varieties of verse in Prakrta
Paingala and in the Vanibhisana—the validity of the Trika
system as adequate explanation of structure becomes thin.
Prof. Velankar who has made fundamental analysis of our
verse-system and is free in his loyalties should not find it

10. The Pyrrhic is recognised in some literatures; the 2 matra
gana is tenable in Prakrt. Note that 4°s and 5’s are resolvable as
composites of 2.

11. The basic Matra ganas seem to be of 2 and 3 of which
others, even the 4’s and 5’s, are compounds. One variety of 4
. (equal to Jagana) is near basic. i >
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difficult to give us a more general theory of measurement.
Breath movements, the tongue and the ear are the most
important makers and discerners of rhy thm,—impressiOfl and
appearance of equivalence seeming to be enough trick or
technique to organise the impulse.

The Professor mentions Gana-consonances and manipula-
tions, etc., as principles of change in the working out of new line
patterns. We wish some students made a full study of why
Gana Maitri and Gana Vaira were noticed by our metrists.
Could this phenomenon help us to explain why every foot does
not mate happily with every other in sequences of movement
and why cacaphony, even ugliness and impossibility  of
mouthing result, if they tried it.12 Lines must be, as Prof.
B. M. Srikantia used to tell us, not the offspring of Mathe-
smatics, but muse-begotten, vital and expressive, suited to the
genius of the language and suited to poetic personality and
purpose.  There can be discordances as between these.
Wreckage of this sort is strewn thick over the length of
Prosodic history.

e

The next point almost follows from this: the character
and {function of Yati. When lines are full, independent
sentences for sense—as they were in the earlier periods— Bha-
rata’s definition of Yati is perfect: Arthasamapti marks it for
him.3 2 or 4 such sentences, similar or dissimilar, made for
dupling or for the catura$ra movements are wvsed for stanza
completeness. When a full line is broken into 2 equal parts of
4, 4, 5, 6 syllables as in the Anustubh, Pankti and Jagati lines
—original or progeny— Yati is more likely to occur at the exact
middle, unless the poet is clever or inspired enough to dodge it
or carry it a place or two this way or that in a line. Prosodi-
cally there is progress then. In syllable-lines which are fairly
long the Yati becomes marked from the Tristubh chandas
onwards: longer lines having more Yatis than the shorter,—for
obvious reasons. The line-length with its load and character
of successive syllables needs then more than 2 or 3 breaths of

12. Evenas Music becomes its opposite in the unlimited kinds
of mathematical grouping in the cakras. Na $0bham janayanti hi?

13.

And that is perhaps why Bharata is among  the disre-
garders, i :
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spanningl4 to cover it. These can be 2 equal ones as in Pankti
or 3 asin Sragdhara or 4 asin Mandakini or of a different kind
in Ghotaka. Or, the 2 spans may be of unequal length as in
Tristubh (4.7 or 5. 6) or, 3 at 4. 6. 7 as in Mandakranta. A
different principle of pairing would be that of Madakalani
I. 20—3 (5. 6. 5. 6) if Sarangabanancaih can be accepted as
coirect description for a line of a total length of 20 syllables.

Rucira (135) with 4,1, 4, 6,15—if this be accepted as its
correct description,—is obviously less prosody than recitative
In the Vedic Tristubh the Yatiis at 4 or 5 with freedom for
the pre-yati groups while the post-yati positions, notably the
last 3 syllables, are fixed; which develop later on into, say, the
Salini, Malini and the Mandakranii cadences or where the
Indravajra final blocks go into Vasantatilakd. The place of
Yati becomes important with shift in practice when as in a later
classical period a line of 11 syllables or 12 gets its Yati later
than at 5.16 The principle of movement seems to change in
these cases.

Without, for the time being, considering the 2 schools of
metrists, one accepting the Yati and the other disregarding it
and the fact that there are in regional languages metrists who
put the Yati a full place after the Sarnskrtists do and the fact
that persons who say that Yatiis not fixed or detern.inable
strictly for it depends on sense, syntax, the rule of the metrists
and the will or convention of the poets —there is still a pheno-
menon like aural felicity, Srutisukha and Padaracani, being
violated, and a contrary one which indicts a Yati as at the
wrong place. This only means that in such lines the structural
Yati falls irrespective of whether a gana is completed or a

14. Those who called the Yati, Viccheda, Virama and th
Svasasthana all sensed its character correctly. The lines break up
into their constituent parts. They rest or pause for breath at
those points. Ksemendra seems to be most clear-headed and
sensitive about this as in most matters of prosodic function. He
almost says that a line consists of bits of such and such syllabic
lengths. :

15. With 14 shorts and 1 long it is actually 3 foursanda 3
(2+1) :

16. Cp. Anavasita. I. 11—21. Where is it in Svagata and

Rathoddhata? Or at what point is it in Vahini, Puta and Jalod-

. dhatagati? The roll has changed totally from the Vedic ancestors,
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word’s natural components are respected or not. Much of this
difficulty seems to us to disappear if we recognised Yati as a
siructural constituent, a natural and necessary part of the
verse, rhythm-indicating, rhythm-determined. Also, it is not
so much the reader’s breath we think of as the line’s
own breath as it girds up to compass the period between
the opening and the terminal syllable of the line before it turns
in (Vrtta) to the next. How else could we know that in one
line it comes early and at another Jate? And how do we check
up on it except by structural and articulatory reference?

Yati has another feature when certain Varna verse patterns
in the process of movement resolve themsclves more naturally
into Matra groups. Openly here the Trika Vibhajana blows
off and a new principle of relationship—in 2, 3,4, 5,7 or 8
matra groups— the 1st 2 being basic (and the 3rd slightly
perhaps) and others composite of these. Many larger Vrttas
with or without an opening catch—1 L or 2 S’s—break up into
matra groups composed of them, (cf. eg. Prikrta Paingala’s
Gitika or Carcari). The definition by najanaga for Amrtagati
15 even less satisfaclory than the Prakrt description of it with
4L, 1Ga, 41., 1Ga.! And the Vidasaka’s Campakamala should
distress him with a Bhamasaga, when he desires to caper
(svacchandam!) with S.IL. SS. S. IIS. S. in the enjoyment
of his Ogarabhatta Rambha a patta etc. the while strict metre
could concede to him only a distich of 4-matra ganas each.

In the Matragana type noted as belonging to the Karnata-
bhasa in Jayakirti we may mention that at the end of each such
group— true of all matra ganas generally—there is a natural
beat; and out of rthythmic phrases of one or more varieties of
combination of such units a metrical bar or sentence is made.
This beat is at least a partial Yatisthana though structurally the
fuller Yati is felt where the phrases or spans end. Sometimes
an alliteration or end-rhyme confirms this event. These beats
need not integrate into establishing any Tala aegis and if it did
or could, it is not the prosodist’s main consideration. As basis
of singing, however, the time domain functions. The same is
true of Jayakirti’s Mahaksara, our Piriakkara. The opening
ganais of one type and marks itself off to be followed by 5
other ganas and another of a third kind (and this is said to
be Niyata) closes the line. When matri-valuation is made of
each, the whole metre could be described as a pattern of 7
similar ganas (usually of the middle type) closed with a line-
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ending guru. Its translation would then be complete. All are
entitled to their freédom. But the colour and the character, the
richness and the raciness of a native mode are then altered
beyond recognition and redemption. v

While we are on the subject of Yati we might mention
another fact that the structural Yati of a line is different from
the syntactical and sense Yatis which the poet manages in his
career of composition. The Yali we are considering is part o
the ground-rhythm, a sort of base on which the word-music is
played by a gifted artist and performer: so that practice and
convention have to work within limits and caprice is not
exactly operative. The Yati is a function of and an event in
the integral structure of the line. ‘

We spoke of full Yatis so far. There are shorter and more
incipient rests which do not usually count though present
none the less before a regular Yati and elsewhere in the line.
This is like the rest of a toe or a skim of the earth for
movement when a long stretch of the ground has to
be covered in more than two or three steps; or like
a design which is to be worked in foot movements in a
dance. In an Ardhasama vrtta a longer 1st line tends ‘to pull
up to itself’ the shorter 2nd line making the starza sound
like a composition in two long lines, and the point at which
the 1st ends shows up with a full pause.17 It can be so even in
a Samavrtta: the movement that begins with the last span of
the 1st iine carries over into the 2nd until it rests at the end of
it; the 3rd and the 4th repeat this exercise and make the vrtta
a unit so to say of 2 parts rather than 4. Though all along
the parallel construction of the 4 lines is clearly visible there
is not that close intimacy between the end of the 2nd and the
start of the 3rd as there is between the end of the 1st and the
beginning of the 2nd.18 And where the meaning is carried
in 4 non-stop run from the 1st to the last syllable of the
stanza the 4 lines constitute an integral expression; line move-
ments and caesura cooperate to produce a rich organic texture
where the meaning, mood and colour almost subdue or assimi-
late the vehicle.

17. Even as our satpadi can be written as a stanza of 4 lines:
the 1st and the 2nd, the 4th and the Sth forming single long lines
and the 3rd and 6th written as the 2nd and 4th lines. What then
1s a line ?

18. Cp. A. B. Keith. (H.S.L. p. 417.)
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It'is wrong to judge line-rhythm by written symbols alone.
It must be read aloud and heard giving full*value to the sounds
in movement.1® Poets measure the swing with their breath or
on their tongue; body, ear and blood feel and catch the pattern.
No real poet counts the number of letiers or writes by the short-
hand tip of the Trika directive. And when one recites naturally,
durations, relations and Yatis set up and are felt because they
form and are registered. The Avestan lines and the early Vedic
verse even, like the later verses, musthave been so spoken, Even
if they are called isosyllabic the reading form is fixed: some
letters are not articulated fully ; some are resolved into consti-
tuent sounds; and some actually change their verbal or literary
shape. The accent could not have been so completely innocuous
as is made out and the pitches do tell 1o rhythmic effect.20 All
together fix the roll and the lilt. And this is what makes it
‘music’; what adjusts the extra syllables and makes do with
catalexis. One feels that before it is too late lines which are
in issue were recorded as spoken by the reciters and checked up
for theory.?l Reading mode—in the metrical—modifies and
induces different moods and poetic feeling; even as a different
rhythmic pattern is generated. There is a verse, called Vana-
mafijari (22) in our Nagavarma, or as it is called here
Madira, Latakusuma etc. (1.22-4) with 7 Bha’s and a guru
which is described by an 11th century poet also as an
Edeyakkara, a Caupadike, 2 Satpadis and so on. The
description fits too. The rhythm and music of each such rmode
is distinct and distinguishable, What then is the metrical
meaning of such a phenemenon ?

The discovery and publication of Jayakirti’s Chandonu-
Sasana is a special benefaction to the Kannada students.
Generally the descriptions agree with our Nagavarma’s
work.22  There are differences, however, between the two.
One wonders what original Jayakirti followed in naming the
Kannada Ganas Rati, Madana and Sara, and their symbols

19. That is how it is born. The skeletal movement could be
whistled or played on an instrument. Tt is a distinct, live form.

2J. Prosodic analysis has been made drab and dead already
without deference to all those live elements which make for the
wealth of sound in movemecnt.

2l.  So, too, should some Prakrt and Apabhrarhéa movements.

22. Cp.The B.U.J., 1947, Prof. K. G. Kundanagar’s article.
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Ra. La. Dha. Our Jain prosodists and the Telugu writers cal]
them Indra, Siirya, Candra while other Kannada writers calj
them Brahma, Visnu and Rudra. The Aksara names are differ-
ent in Jayakirti though they have their equivalents in Sarhskrt.
Mahotsava is not true to the Kannada genius because it takes
a ISI. So is Rama. Neither Rama nor Guna is familiar to us.
Prof. B. M. Srikantia suggested that Ela may' be the yalapada
in the Yaksaginas, an old Dravidian ballad-mode sung to the
accompaniment of a Yal. Our sense of loss deepens to find
that none of the writers mentioned in the work are present yet
in a Kannada work. Some names are new. Can Sripadapiijya
be a variant for Piijyapada, the great Jain scholar, and can he
have written a work on prosody from which Jayakirti derives
his names and definitions of the Karnitaka Sampradaya? The
example for Satpadi does not properly indicate the 3rd and
6th lines, for they are deficient in a final Guru.

The Yati-marking could be made more uniform in the
index as either for spans or for positions. And one or two cor-
rections are indicated; E.g., [.21-3 and 4 have both the same
description with Yati marked for the 4th and none for the 3rd.
Nigavarma puts it at 13; (and, is it so late as that?) Kraufica-
pada 1.25-4 has to be fixed as between N.S., Vr.R., the
commentaries and a la the description in the Jayadaman list.
So too perhaps the Asvalalita.

Jayadaman is a gift of substance. May it soon be possible
for Prof. Velankar to print the Ratnamanjisa23 and other
works still awaiting publication. The analysis of the practice
of the Khanda-kavis and Nataka-kavis which he promises will
settle once and for all the tale of Vrttas actually used by the
best practitioners of verse; while the publication of the fossil
groups which become blocks for the structure of new verse in
the classical Sarnskrt days will tell us of the definite rhythmic
preferences of our poets and eXperimenters in the far away

past.

23. It should be interesting if only for the fact that it is said
to expound the 2-syllable gana-measurement. After all articulation
of sound is guided by the same forces and principles among
mankind and a radical analysis might take us nearera 2-syllable

structure at base.’
XIX—g
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THE XV1 ALL-INDIA ORIENTAL CONFERENCE,
LUCKNOW

Dr. V. RAGHAVAN

The Sixteenth Session of the All-India Oriental Confer-
ence was held at Lucknow, under the auspices of the Lucknow
University. !Acharya Narendradev, V1ce—Chance1]0r‘ of the
University, was the Chairman of the Reception Committee and
Prof. K. A. S. Iyer, Head of the Sanskiit Department and
Dr. K. C. Pandey of the same Department were, together with
Profs. D. D. Gupta and Syed Rizavi, the Local Secretaries,
Prof. K. A. Nilakanta Sastri, Retired Professor of History and
Archaeology, Madras University, was the General President of
the Session. Among the Section Presidents were Prof. K. K.
Handiqui, Vice-Chancellor of the Gauhati University, and
Dr. Malasekhara of Ceylon, and among the five hundred
delegates were Dr. Horace Isaac Poleman, Cultural Attache to
the American Embassy in India, Dr. Yarrow of Yale,
Dr. Dularey, Paris, and Mr. J. D. M. Derret of London.

II

The opening function of the Conference was held on
October 3 in the Malavya Hall of the University and the pro-
ceedings commenced with the recitaiion of Veda in the
Maidhyandina Sakha. In a fluent and extempore welcome

address, Acharya Narendradev emphasised that
“the true history of India will be a portrayal of the life of
- the people as lived in institutions which they built and
reared. Only a person who has no national prejudices,
who isa seeker after truth, who has mostered the tech-
nique of research, who knows the laws of social change,
has a view point of history and knows its methodology
can do justice to the task of rewriting the history of India.
A nation that has no history of its own,—which does not
- know itself,—haslost its soul. While all honour was due
to those European scholars who showed us the way and
trained many of us in methods of modern research, it
would be a matter of shame if we did not recognise our
obligations and equip ourselves for discharging them”,
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In his message to the Conference, Prime Minister Nehru
said: :
‘“ We have to give a proper place in our educational system
to the study of Sanskrit which contains these treasures of
the past.”

Pt. Govind Vallabh Pant, Chief Minister of Uttar Pradesh
said in his op:ning address, that while the utmost use of
modern scientific discoveries for raising the standard of living
could not be over-emphasised, the neglect of oriental culture
would indeed be a tragedy; pointing out that “in spite of a
bewildering diversity, the process of synthesis, continuously
at work, had produced in this vast and ancient Jand an under-
lying uniformity”’, he hoped that oriental research and studies
would help to foster the growth of this cultural unity.

PRESIDENTIAL ADDRESS

Prof. Nilakanta Sastri made in his Presidential Address a
forceful plea for the restoration of a proper place to classics in
the scheme of education. = [t is reasonable for us, he said, to
expect that humanistic studies would receive adequate encou-
ragement from the National Government, as India would lose
much and the world gain little, if we succeeded in producing
an Indian replica of British or American industrialism. Con-
trasting the Eastern and Western outlook on life, the President
said that the basic ideal of our civilization was that we should
put a conscious restraint on the growth of new wants. .

5 Our inheritance of well founded, slowly developed codes of
Satya, Dharma, and Ahirmsa, shared still by millions of
our countrymen, of religious toleration and social inter-
dependence based on a philosophy of duties rather than of
rights, are far more precious to us than anything ‘Which
scientific discoveries could hestow. It has been truly said
that ‘progress is sure and continuous in proportion as it
depends upon the principle of tradition, i.e., in proportion
as the gains of the past can be handed on and form a
capital for advancing the operations of the future’. We
have indeed a great stock of traditional wisdom to draw
upon, and it is not unknown to most of you that some
acute thirkers of the West like Gerald Heard, Charles
Waterman and Rene Guenon turn to Eastern literature
and sociology for hints towards a better ordering of
their atomized, chaotic society. Our Epics and Puranas are
veritable store-houses of worldly wisdom and social
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morality expressed in a form which attracted and engaged
the common man, and constitute a -standing refutation of
the ignorant charge that the ancient sages and scholars
neglected the education of the people.”

Stressing the duty that we owe to our great books,

Prof. Sastri said that we

“ should set about creating conditions under which a fair per-

Q -

centage of our youth will get the chance of studying such
books directly for themselves, and imbibe our national ideals
at the fountain source. Sanskrit and its literature must
gain a much larger place in coursesof study for the young,
and in the researches undertaken by maturer minds, not
only in the humanities butin the applied sciences, like medi-
cine and astronomy, spheres in which we have ancient
achievements which have been almost totally neglected and
forgotten.

“ India has most to gain for herself and for the world by

maintaining her identity, the .ethos of her own time-
honoured culture, and by renovating its moorings in the
basic values of Satya, Dharma, Ahimsa, Asanga and so
on, which have been impaired, but by no means snapped, by
generations of foreign rule; she must regain her freedom
of spirit; and seek out her own solutions of her problems,
material and moral, instead of running after alien models
“or depending too much on foreign aid. A primary pre-
requisite for such vital developments is the restoration of
our classics to a place of honour in our educational sys-
tem, and the planning and steady pursuit of their study
and interpretation in the light of present requirements.
This is work which can legitimately claim a larger mea-
sure of support from our present government than from
its predecessor, and it is no small disappointment to us
that our efforts in this direction have as yet borne no fruit.
When we last met at Bombay in November 1949 we
adopted a Resolution urging the Union Government to
establish an All-India Indological Research Institute at a
suitable centre at an early date.

“ We may not underrate the financial difficulties of govern-

ment, but may point out that these difficulties do not, as
they should not, stand in the way of the pursuit of
schemes, scientific and technical, considered essential, and
that the unceremonious abandonment of this particular
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proposal bespeaks a radically unsound attitude to the im-
portant studies in which this Conference is most
interested, i

«“The collection and preservation of ancient manuscripts is
another subject that requires to be handled at the Union
Government level to ensure early action and proper co-
ordination of the work done in different parts of the
country. A modest resolution making concrete recom-
mendations towards the establishment of a Manuscri;')tas
Survey of India along the lines of the other scientific
departments of the Central Government has remained a
dead Ietter’- 3
Adverting to the questions of the medium of instruction in

University education and the common national language,

Nilakanta Sastri observed that we should have

“no hesitation in accepting Hindi without any reservation
as the national language of the future, and consequently
the medium of exchange for all advanced knowledge
among the Universities and States of India”.

Reviewing the progress of research work at different
centres in India, Prof. Sastri referred to the post-war revival
of Indic studies in the West, the institution of a Sanskrit
Professorship at the Teheran University, the announcement of
an Indological Professorship in Indonesia, the starting of a
College of Indology in the Banaras Hindu University, a similar
venture in Mysore, and the continued activity of the many
Research Institutes, Manuscripts Libraries and University
Departments. Commendable mention was made of Dr. S. M.
Katre’s lexicographical undertaking at the Deccan College
Research Institute at Poona, the work of the Vaidika Sam-
sodhana Mandal, Poona, and Prof. I. J. S. Taraporewala’s
publication “The Divine Songs of Zarathushtra.” Regarding
ihe main work of Dr. V. Raghavan at the Madras University,
the New Catalogus Catalogorum, he referred to the excellent
reception that its first volume evoked from scholars and said
that further work had been : :

« steadily pursued under the competent and energetic gui-

~ dance of Dr. V. Raghavan”. : '

; He continued: g

¢« A1l honour to the University of Madras for having essayed
this stupendous task under the impetus given by the late
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Mahamahopadhyaya Kuppuswami Sastri, whose high
standard of scholarship and precision is being ably main-
tained by his loyal disciple Dr. V. Raghavan. But to
ensure Lhe successful completion in a reasonable time of this
comprehensive and critical Bibliography, systematic re-
curring aid should be forthcoming from the Central and

" Provincial Governments, and perhaps also from tke

UNESCO organisation. It is necessary that such aid
should be offered early to the Madras University, rather
than that it should wait for an application from that
body”.

Bringing his address to a close, the President who is the

'Conference’s elected representative on the Central Archaeolo-
gical Advisory Board, made the following important obser-
vations on the work of the Archaeological Survey of India:

“ The, Conierence has a vital interest in the progress of

Indian Archaeclogy. And it views with some concern the
bandicaps under which the Government Department of
Archaeology seems to have been functioning in recent
years. Dr, Wheeler did good work in the excavation of
selected sites and the training of younger men in uptodate
methods of excavation but for the rest of it, he
strangled epigraphy whose value for Indian history
he had perhaps little chance of realizing, and con-
servation was totally neglected. The sphere of work
wif the Superintendents of Circles was unduly cir-
cumscribed and there ensued an undue centralization of
excavation and publication. [Publication has suffered
most, because government presses which are flooded with
political work have no time for academic publications, and
the obstacles placed by finance and audit in the way of
priating archaeological publications in private presses are
said to be insuperable. Again, there is a besetting un-
certainty of personnel even at the top which hampers
steady planning and work. The problem of integrating
the archaeological departments of former ‘Indjan States’
with the Union Department has apparently not been faced
and solved. Above all, the budget of the Department is
totally inadequate; the allotment is so low as to leave
little for field work of various kinds after the payment
of salaries. The whole question deserves to be looked
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into at expert level, not by a hurriedly imported foreigner
who knows little of our conditions and requirements, but
by a body of knowledgeable persons from within the
country. The Standing Committee of the Central
Advisory Board of Archaeology is ready tohand for the
purpose. We are glad to note that the plan of bringing
into existence a National Central Museum in different
stages has gained the approval of the Finance Committee,
of the Legislature. We hope that nothing will happen to
interrupt the execution of the plan hereafter, and that in
the course of a few years we shall have a Museum which
will be the equal of the best National Museums of the
world”’,

11T

The Conference went into the thirteen permanent Sections
and the two additional Sections for Hindi and Urdu. In thé
Vedic, there were 33 papers; in the Iranian, 7; in Classical
Sanskrit 43; in Islamic 5; in Arabic and Persian 10; in Pili
and Buddhism 9; in Prakrt and Jainism 6; in History 43; in
Archaeology 10; in Indian Linguistics 17; in Dravidian Culture
8; in Religon and Philosophy 45; in Technical Sciences and
Arts 17; and in Hindi and Urdu, 8 and 6.

In addition to Sectional meetings, there were two public
lectures illustrated with slides, one of which was delivered by
Mr. Khwaja Md. Ahmad, Hyderabad, and the other by
Sri Krishna Dev, Patna, on the recent Mauryan excavations
near Patra.

In the general assembly theie were also two public sym-
posia on the Place of Classics in the National Educational
System and the Shaping and Development of the National
Language. The former was presided over by the U. P.
Minister of Education, the Hon. Sri Sampurnanand, and
the General President, Dr. S. K. De, Pt. Venkateswara
Dikshitar, Dr. V. Raghavan, Dr. S. M. Katre, Prof. K. C.
Chattopadhyaya and Rev. C. Bulcke stressed the valueof
classics and pleaded for the provision of adequate facilities for
the study of Sanskrit by all Indians. Sir Har Govinda Misra,
who presided over the second symposium on Hindi, and whose
address was circulated in Sanskrit, Hindi and English, laid
stress on the role that Sanskrit had to play in the sha,pmg of
the Rashtrabhasha. -He said: £ 93
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«it is our bounden duty to introduce a study or of atleast the

© elements of Sanskrit language and literature as compulsory

subject in our schools and colleges:..A compulsory study

of Sanskrit alone would make Hindi live in all the non-

Hindi areas in the closest bond of friendship with the
other regional languages of India.”

Prof. S. K. Belvalkar, veteran Sanskritist of Poona,
made a closely argued out case against forcibly foisting a poor
" bazaar tongue on a nation. This was opposed by Prof. K. C,
Chattopadhyaya. Dr. Aryendra Sarma, a Hindi-native working
in a non-Hindi area, recounted the difficulties of spreading
Hindi and asked for its standardization and revision of its
grammar. Dr. Baburam Saksena saw the reasonableness of
the above demand and accepted that its future and new voca-
bulary had to be built on a Sanskritic basis. Dr. Dhirendra
Varma thought that Hindi should grow to its increasing needs
by itself and that efforts to bring upon it the influences of
regional languages would mean its extinction. Opposing the
forcing of Hindi on non-Hindi areas, Dr. Goda Varma also

asked for a simplified grammar, at least for the non-Hindi
areas.

In the nights, -entertainments were provided for the
delegates: the Jfiana Vardhinl Sabha of the Sanskrit Dept. of
the University put on boards the Sanskrit drama Venisathhara ;
staff-members of the local Morris College of Music gave
recitals of Hindusthani music and Kathak dance; and the
University Hindi Dept. staged “Skandagupta Vikramaditya”
in Hindi.

There was an exhibition of manuscripts and paintings.

An excursion to the nearby archaeological site of Badoi
had, however, to be cancelled owing to some last minute
difficulty. )

v

At its concluding meeting, the Conference commended
important Indian undertakings of magnitude, the critical
edition of the Mahabharata and the Vedic Index of the

Vishveshwaranand Vedic Research Institute to the UNESCO
for assistance.

- The Conference reiterated its Bombay resolution and
requested the Govt. of India to start a Central Indological Insti-
tute and to institute a full-fledged Manuscript Survey of India.
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By another resolution the conference appealed to the Govt.
of Ceylon to start a Buddhistic Academy.

The Conference congratulated the Rajasthan and Bihar
Governments for starting new Research Institutes under
Government auspices.

By a further resolution, the Conference appealed to the
Government, at the Centre and the State$ to provide for Sans-
krit education from the carlier stages of the school. 1

\Y

The Conference accepted the invitation of the Gujarat
Vidya Sabha to hold its Seventeenth Session at Ahmedabad in
1953. Dr. Suniti Kumar Chatterji, Professor of Linguistics.
Calcutta University, was elected General President for the
Ahmedabad Session. Dr. A. S. Altekar, Patna, was elected
Vice-President, and Dr. R. N. Dandekar, Poona, and Dr.
V. Raghavan, Madras, General Secreraries.

The following scholars will preside over the different
sections: Vedic: Dr. Raghu Vira; [ranian: E. M. F. Kanga;
Classical Sanskrit: Prof. R. D. Karmarkar; Islamic Culture:
N. N. Nadvi; Arabic & Persian: M. G. Zubeid Ahined;
Pali & Buddhi-m: N. K. Bhagavat; Prakrt & Jainism:
Kamta Prasad Jain; History: U. N. Ghoshal; Archaeology:
Amalananda Ghosh; Indian Linguistics: C. R. Sankaran;
Dravidian culture: Dr. C. Achyuta Menon; Religion &
Philosophy: Dr. Mohan Singh; Technical Sciences and Fine
Arts: Dr. Goetz.

VI

At the concluding session, Dr. Altekar made observations
on certain necessary improvements in the working of the Con-
ference. This is a question which has been touched upon in
several Sectional Presidential Addresses, and many members too
had from time to time forwarded suggestions and resolutions
in this bebalf. There is urgent need to make the Sections at
least function more effectively.  The standard of papers
requires improvement and all this must be done without
allowing the popularity of the Conference to suffer.

XIX—10



OBITUARY

SHRIMANT BHAWANRAO SHRINIVASARAO alias BALASAHEB
Pant PraTiniDHI, B.A.,, C.B.E., RAJA OF AUNDH.*
Born 24-10-1868] | [Died 13-4-1951

On the 6th of July of 1918, the Ruler of a tiny State in
‘Bombay may be said, in a sense, to have made history. For,
on that day, at the meeting of the General Body of the
Bhandarkar Oriental Research Institule, Shrimant Balasaheb
Pant Pratinidhi, Chief of Aundh (as he was then officially
styled), announced a donation of one lakh of rupees for the
preparation and publication of a critical and Hlustrated edi-
tion of India’s national epic, the Mahabharata. Just a year
ago, the iriends and admirers of Ramakrishna Gopal Bhandar-
kar had founded a Research Institute at Poona with a view to
commemorating the name and work of that great savani. It
was then suggested that one of the literary projects which this
new institute would undertake should be a critical edition of the
Mahabharaia. The need for such an edition, which, in the
words of Winternitz, would serve ‘“as the only sound basis for
all Mahabharata studies, nay, for all studies connected with
the epic literature of India”, had been felt ever since 1897. In
1904, the International Association of Academies of Europe
and America actually started the work. Even some funds
were collected for this purpose in Great Britain. But the first
world-war put an abrupt end to this great literary enterprise.
Even after the war, the work on the European edition of the
Mahabharata could not be re-started. So the Bhandarkar
Oriental Research Institute decided to undertake the edition,
making a fresh start. The main difficulty, as every one
realised, was, of course, the money. But through his generous
offer of a grant of one lakh of rupees for this purpose, Shri-
mant Balasaheb made it possible for the Institute to launch
this gigantic and ambitious scheme. A grant of such magni-
tude for a single literary project from a single individual—

* The late Balasaheb Pant Pratinidhi, Raja of Aundh, was one
of the earliest to become Iife Members of the Kuppuswami Sastri
Research Institute. We are thankful to Dr, R N. Dandekar,
Secretary, Bhandarkar Oriental Research Institute, for this
obituary note on the Rajah Saheb. V.R.
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and what is more, from one of the ruling princes whose liberal
inclinations, if any, notoriously lay in directions other than
academic or scholarly—was, till then, a thing almost unknown
in India.

But even before this momentous event in his career, Shri-
mant Balasaheb had established his reputation as an enlight-
ened ruler-and a discreet patron of arts and letters. A
graduate-prince was a kind of novelty in those good old days,
Therefore Balasaheb, who took the B.A. degree of the Bombay
University in 1894, immediately attracted the attention of the
people. And, on account of his manifold activilies in various
spheres of national life, he retained it till the time of his
death. Ever since he was a pupil of Ramakrishna Gopal
Bhandarkar in the Deccan College, Poona, Balasaheb had
been wanting to do something for his guru and the subjects
which he taught. He had already received regular training in
painting and so he decided to exploit that training for the
purpose which was so dear and near to his heart, namely, the
resuscitation and popularisation of ancient learning and cul-
ture. Accordingly he painted a series of pictures depicting
various scenes in the Ramayana, and issued them under the
name of Citramaya Ramayana. He had also planned to pre-
pare, on similar lines a Citramaya Mahabharata, but, when
the Bhandarkar Institute undertook a critical edition of the
great epic, he offered to supply illustrations for that edition.
His paper on “The lines to be followed in drawing the
pictures for the Mahabharata” (ABORI 111, 1-34) amply
testifies to the great pains which he took to make his illus-
trations adequately suit the high standard set for itself by the
critical edition. It is neither possible nor necessary to recount
here the Rajasaheb’s many activities in the field of arts and
letters. Suffice it to say that every good cause relating to arts
and letters found in him an actively interested and generously
inclined promofer. One must not, fail to refer to the most
excellent Museum and Picture Gallery at Aundh, which, to the
casual visitor, may appear somewhat out-of-place in a small and
_out-of-the-way place like Aundh, but which will, without
doubt, stand for ever as an eloquent memorial to the broad
culture, Ttefined taste and inherent patriotism of Shrimant

Balasaheb-
‘This obituary notice, brief as it has to be, cannot be said
to be complete without reference to two or three other impor-
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tant facets of the Rajasaheb’s personality.. The Rajasaheb
was an accomplished Kirtanakara and had great faith in the
efficacy of Kiriana, which he often characterised as a glorious
heritage handed down to humanity by Narada, as a means to
educate people in the art of life. Steeped in ancient lore
though he was, Balasaheb—significantly enough—drew for the
material for his akhyanas mainly upon the inspiring history of
the Marathas. Year after year he composed new Kirtanas and
presented them (thrice every year), in the right traditiona

manner to large and thrilled audiences at Aundh. )

The late Rajasaheb was also 1he foremost protogonist of
the movement for popularising the cult of Saryanamaskara,
which he regarded as the easiest and the most efficacious instru-
ment of physical culture. He claimed that this cult, which he
and all the members of his family aésiduous]y followed, com-
bined in itself both swartha und  paramartha. For, while
helping the body to develop on proper ‘]ines, the Suryanamas-
karas, on account of their intrinsic religious value, also .con-
tributed towards the ennobling of the spirit. Indeed Balasaheb
bad made the propagation of this cult almost his life’s missjon.

Whenever an opportunity came in his way, he—and sometimes

also his devoted consort— exhibited by means of actual demons-
tration or of film shows,

the great advantages accruing from
the Saryanumaskara.

It must also be pointed out that Skrimant Balasaheb was
the first Raja to introduce full responsible government in his
State. He further believed that the economic uplift of India
depended mainly on rapid industrialisation. In his own way,
therefore, he encouraged such industrialisation. The present
huge industrial establishments of Kirloskars and Ogales owe

not a little to the foresight and active interest of the late Raja-
saheb. . But he did not neglect agriculture and co

tries. He was a staunch advocate of Swadeshi-—in
an extent that he insisted that the food and clothing which he
used should be produced in his own state. Spread of education
.among his people and reforms in educational methods may be
said to have been almos( his tuling passion. The progress
achieved by the Aundh state in this respect was perhaps far in
advance of any province in British lndia. It was the Raja-
saheb’s great good fortune that, in all his reform measures—
political, éconpmic'and educational—he was ably supported by

ttage indus-
deed to such
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his gifted son, Appasaheb (who is'now: the Indian H:gh
Commissioner in British East Africa). g

When, therefore, Shrimant Ra‘_]asaheb passed away at
Bombay on the 13th April, 1951, at the ripe old age of 84, it
was no wonder that all people, who knew him, sincerely
mourned the loss of an enlightened and progressive ruler,
a patron of many literary and cultural movements, and, above
all, a patriotic Indian. But the grief,of his own subjects ih
Aundh can only be imagined, for, of him it can be most
appropriately said : ! e

g (9ar, [Gavagi sae s-agad: |
R. N. D:

P. S. VISVANATHA AIYAR, mM.a, LCs.
10-1-1906] 251 SHo Y - [21-11-1951

The demise of .Sri P. S. Visvanatha Aiyar of the Indian
Civil Service in the terrible air-crash near Calcuttaon 21-11-51
is a loss to the Government of Madras as well as to the world
of scholarship. Sri Visvanatha Aiyar was young, enthasiastic
and full of promise of distinguished service in many depart-
ments of administrative and cultural activity. He was at the
time of his tragic, untimely death Director of Controlled
Commodities in the Government of Madras. He was a Life-
Member of the, Kuppuswami Sastri Research Institute, and
was actively connected with cultural institutions in the city like
the Madras Sarmhskrta Academy  and the Madras Music
Academy. :

Born in a family devoted to Vedic lore, Sri Visvanathan
graduated from the Presxdency College with a di: tmgulshed
Honours Degree in English lLanguage and Literature, and
after a brief period of service as Lecturer in English at Noble
College, Masulipatam, he passed the I.C.S. examination and
joined the Civil Service in 1931. He served as Sub-Collector,
District Judge and Secretary to Government in Education and
other Departments in Madras. The steel frame was silken
in his case, and among members of that Service, he was excep-
tionally uniform, simple, friendly and helpful in his conduct.
He possessed remarkable 111tecr1ty of character. His scholarly
or administrative' qualities are only part of his versatile
attainments ; he was a keen sportsman in hockey and a champion
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in table tennis, and had only recently toured England and
Europe as leader of the Indian team in the latter game.
Orjental Colleges cannot forget his helpfulness when he
was Secretary to the Education Department. He was, by
equipment and inclinations, made for education and arts and
work in the cultural sphere. He was very good in Sanskrit,
and able to express himself very well both in prose and verse in
that language. He had a linguistic bent and while in service
in Orissa mastered the local language and tribal dialects.
During one of my leisurely visits to bim before his last
European tour I found him wrestling with Avestan grammar.
He was proficient in the theory of Carnatic music and under-
stood well the technique of Bharata Natya. During
his recent visit to England he spoke at the London School of
Oriental Studies on certain aspects of Vedic recitation, and
was just thinking why he should not change over to the
professorial line and devote himself wholesale to research.

V. R.

PROF. C. S. SRINIVASACHARI, M.A.

9-7-1890] [[29-8-1951

In the demise of Prof. C. S. Srinivasachari, the world of
Indian scholarship has lost a senior historian who was an
authority on the modern British Period. To all appearances
the late Professor was hale and healthy, and quite active,
having returned on the eve of his sudden death from a visit to
Mysore where he was to accept a Professorshipof History.
His passing away was thus sudden and unfortunate.

The late Professor was born at Chidambaram on July 9,
1890. He graduated from the Madras Pachayappa’s College
with a T class in History and Economics and took the MA
Degree in 1912 with his Thesis on the History of Gingee, which
was later rendered into French. He then served the Pacha-
yappa’s College as Professor of History for about twenty-one
years, coming in the wake of his own uncle there, Prof.
K. Ramanujachariar, and then as Head of the History Depart-
ment for about fifteen yearsat the Ahnamdlai Univefsity. After
retirement he was successively Principal of two new Colleges
at Sivaganga and Kanchipuram. '

The late Professor met with recognition and honour from
all quarters. The then Goverpment made him successively
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Rao Sahib, Rao Bahadur and Dewan Bahadur. In the
scholarly field, he presided over the 1941 Hyderabad Session
of the Indian History Congress, and before that he had presided
over the Sections in that Congress as well as the History Sec-
tion of the Oriental Conference (1940). He was an Honorary
Member of the French Historical Society, Member of the
Historical Records Commission and Convener of the Regional
Survey Committée of that Commission. He had been invited
for special lectures in other Universities and at the Madrds
Unmnuversity, he had successively lectured under all the founda-
tions in history, leading upto the Sir William Meyer Lectures.
He was editorially connected for long with the Journal of
Indian History and the Educational Review.

Among his more important writings are: Indian Culture
in Funan and Cambodia (JOR, Madras); History of lndia
(in 3 Vols. in collaboration with Prof. S. Ramaswamy Iyengar) ;
Further Light on the Paficamahasabda. (AIOC VII); Pre-
Dravidian, Proto-Dravidian and Pro-Dravidian (JBORS,
Patna, XXIV); History of the City of Madras; Anandaranga
Pillai, the Pepys of French India; the Inwardness of British
annexations in India (Sir William Meyer Lectures) ; Selections
from Orme Mss.; An Advanced History of India—British
Period; Tamil Letters from the National Archives; and Ft.
William-India House Correspondence, Vol. 1V ; (the last four
being under print).

V.R.
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ORIENTAL AND AFRICAN STUDIES PrRESENTED TO L. D.
BArRNETT (Bulletin of the School of Oriental and African
Studies, University of London, Vol. XII, Pts. 3—4) 1948.

 Lionel David Barnett was born in 1871 and had started
his literary work in his teens. He was a classical scholar
before he became the distinguished Orientalist that he is now,
and quite a good number of works pertaining to Greek and
Roman history and literature stand to his credit. In Indology
he has indeed been a versatile scholar, covering literature and
philosophy, philology and epigraphy, and exposition, editing
and cataloguing, all with facility and excellence. There is no
end to the number of critical notices of works of research
which he has written. He was for long Keeper of the
Oriental Section of the British Museum, Sanskrit Professor at
the London'. University and Professor of Ancient Indian
History and Epigraphy, London School of Oriental Studies,
Librariati and Editor of the Bulletin at the latter institution,
and having retired, still continues to work in his old library at
the British Museum. It is but fitting that his friends and
colleagues dedicated a special issue of the Bulletin of the
L.S.O.A.S. in his honour.

The Volume gives a bibliography of Barnett’s writings.
Besides Indology, we find in this Volume contributions on
Turkish, Aramaic, Syriac, Arabic, Sogdian, Burmese, Malay,
Fijian, Tibetan, Chinese, and Japanese language, literature,
religion, philosophy and history.

Among the Indological papers are the following: H. W.
Bailey’s edition and translation of a Kotanese ms. from the
Stein collection, containing two letters. An introductory note
and translation by V. Minorsky of the portion in Gardizi’s
Zayn al-akhbar dealing with India; Gardizi's chagter on India
is based on the lost work of Ab# *Abdalliah Jayhani, who
himself drew upon the text of Ibn Khurda dhibih, at the bottom
of all which is the information brought from India by the
agent sent by Barmakid Yahya ibn Khalid (c. 8C0) to collect
Indian medicinal plants and knowledge about Indian religions;
accordingly the account of Gardizi concerns itself with Indian
social organisation, accomplishments, religions, sects and
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literature. R. L. Turner's Indo-Arica II where he shows
the survival of Indo-Aryan *prabda=Av frabda in Panjabi
pabb. m. meaning <‘forepart of the foot’. Sanskrit Rajas by
T. Burrow, which discusses the semantic relations of that word
and suggests the root lag as the possible source of 7aj to
explain all the meanings of the word. W. Stede’s Self and
its Complications, which analyses certain issues of spiritual
endeavour and salvation in Hinduism and Buddbism; making
this anal, sis on the basisof certain key-words, Atman, Karman,
etc., the writer observes here: “We must never forget that
those figures which go under the names of Indra, Varuna,
Brahmi, are not figures of speech, but real embodiments of
living forces moving on the divine stage of the world’s drama.
We who live in an age of crippled imagination see these perso-
nages under a coating of scientific white-wash and think of
them as abstractions devoid of life. To the Hindu and the
Buddhist, however, they are not fictions, but live and have
their being with and among the people in whom they are
interested. Our historical understanding is one-sided, and in
our investigations we are too prone to look at the co-existent
as consecutive and to judge that which is independent as
dependent, the inter-related as casually related, and facts as
results rather than as symptoms. Life and nature are multi-
principled, and logical opposites need not be opposites in
reality.””  Alfred Master, who has an extensive study on
Paidaci in JRAS, 1943, editshere and explains a Paisaci passage
figuring in the Kuvalayamala. John Brough edits a text bear-
ing on Nepalese Buddhist ritual, found in the Hodgson mss.
in the India Office. Hindu law rarely figures much in research
and it is interesting to find here a paper by S. G. Vesey-Fitz-
Gerald on the Cognate Collaterals’ Succession according 1o
Mitaksara and Dayabhaga, wherein ideas “which have a
cur ously up-to-date appearance are sometimes found”. A. L.
Basham suggests that the Nagnatas at whose instance or
through whom King Harsa of Kashmir (1089-1101) carried
out his iconoclastic depredations according to the Rajataran-
gini were some heretical sects like Ajivikas of Dravidian South,
as against the Turuska or Islamic suggestion of Stein, but
there is no evidence of such a sect in the South and its activity
in Kashmir at this time. Like Dara Shikoh, Akbar too was
atly attached to the Yoga-Vasistha of which he had a

gre :
s translation belonging to the

translation made; a copy of thi
XIX—11
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Imperial Library, ‘dated December 1602 and bearing also the
signature of Shah Jehan on the first page, and now in the
Chester Beatty Collection is a treasure from the point of view
‘of ‘Indian art, because it carries a number of fine miniature
paintings of the court painters; J. V. S. Wilkinson reproduces
here, along with a note, eight illustrations {rom thisilluminated
manuscript. :

C + V. RAGEAVAN

NeEw PERIODICALS.

Recently a good number of Journals devoted to detailed
research in Indian subjects as well as to the elucidation of
cultural matters of the East in a more general and popular
manner have been started, both in India and abroad. The
ventures are to be welcomed, indicating as they do the resump-
tion of cultural aclivities after the war and the severities of the
immediate post-war years.

I

. .. MepraEvAL INDIA QUARTERLY is being published by the
Department of History of the Aligarh Muslim University and
is devoted to a special study of the mediaeval period of Indian
history. The inaugural number which appeared in July 1950
opens with an article by the late lamented Prof. C. S. Srini-
vasachari on the events leading to Nasir Jung’s.death studied
afresh; but the article takes no note of the material in the
_Sanskrit Campi@l on Anandaranga Pillai of Pondicherry. Dr.
S. A. A. Rizvi of Aligarh University deals with the Mahdavi
movement in India; Mahdavis are the so-called ‘deliverers’who
.come to a front in times of political and economical difficulties
and the paper- deals, at length, about one of the Mahdis
who chose to work only in the spiritual field, Syed Muhammad
of -Jaunpur. Dr. Riazul Islam has made an elaborate
study of the age of Firoz Shah when cultural activities were
particularly prominent and siginificant ; Maulana Abdul Aziz
Dehlyi “translated a Sanskrit work dealing with eclipses”.
““Another Sanskrit work, found in the Jwalamukhi temple at
Nagarkot dealing with natural sciences was translated into
verse by Azzudin Khalid Khani and was named Dalil-i-Firoz
Shahi. The same person translated another book on music”.
““There were a number of Muslim scholars of Sanskrit
language”. Prof. M. L. Roy Chowdhury Sastri of Calcutta
University writes about the Indian Somaniya cult prevalent
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in Muslim lands and the importance of the Navavihara
(Buddhist?) temple in Balkh and its part in the importing ot
Indian culture and scicnces to Abbasid Caliphate. It appears
to us that the Somaniya cult mentioned by Alberuri as current
in Somnath is to be identified properly asthe Somasiddbanta,
one of the Saiva ‘sects. Amorg other contrihutions on the
Muhammadan period are a study and edition by Messrs.
Hasan Ali Khan, S. A. Rashid and Dr. Tripathi, Vice-
Chancellor of the Saugor University, of the Tawarikh-
E-Daulat-E-Sher Shahi, a fragment of which was discovered
by Prof. Rushbrook Williams in Bhopal.

The Second Number of the Journal (Oct., 1950) carries
articles, communications and editions of source-materials.
Prof. Mohammad Habid’s paper treatsof the Indian Islamic
mystics, their clisses and the Chisti group and the political
contacts of some members of this last group. A similar article
is contributed by Mr. Khaliq Ahmed Nizami on the political
pre-occupations in which were involved some members of the
mystic saints of the Shattari class whose faith however en-
joined the cultivation in renunciation, contentment and
seclusion, of the cult of love and rapture. Dr. Salatore draws
attention to the acts of patronage to Hindu Dharma standmg
to the Jecht of Tippu Saltan.

I1

THE JOURNAL OF THE UNIVERSITY OF GAuHATI. The
young Gaubati University is peculiarly fortunate in having
a scholar of the type of Prof. K. K. Handiqui as
Vice-Chancellor. Prof. Handiqui, Professor ‘of Sanskrit and
a scholar in Modern History, Classical Philology, French and
Italian, is also one of the educational benefactors of Assam,
having donated Rs. 11,000 for the cause of Science in . that
University. ' ;

The Gauhati University Journal, pubhshed under his
aegis is for the present an Annual, but it is hoped that it w111
soon appear twice at least a year, or separately for_ijts
and Sciences. i

The two numbers now issued contain a good amount of
useful material. B. Kakati collects the stories of the Fish and
Tortoise Deities; the references here to Minaksi of Madura
are not correct. B. K. Barua has a paper on Sorcery in ASSam,
with which the Tantric cult and literature age also connected,
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Maheswar Neog’'s article on the Bhakti cycle of Assamese
Lyrics: Bargits and After, is valuable for the study of both the
devotional movements and history of music. Of similar
interest is S. N. Sarma’s contributicn on Assamese commen-
taries and versions of the Gitagovinda. Education and teach-
ing as reflected by that classic of early popular Sanskrit
education, the FHitopadesa, is analysed in detail by D. C. Das
Gupta. In his short note on the background of Buddhism,
Nalinaksha Dutt rightly emphasises the Upanisadic links.
D. C. Sircar draws attention to an epigraph of A D. 592 for
an early instance of writing fractions.

The Second Number opens with the addresses at the first
Convocation of the Gauhati University by Dr. S. Radha-
krishnan, the Governorof Assam, H.E. Jayaramdas Daulatram,
and the Vice-Chancellor, Prof. Handiqui. A mass of data
has been gathered by Kakatiinhis effort to understand the
moon-myth basis of ti'e Rasa dance and the probable antece-
dents of Radha. Under the title “Mangala [yric”, Sukumar
Sen makes a dramatic analysis of the Gitagovinda; while it is
certainly useful to make a collection of Gitagovinda Mss. and

: find out the extent of interpolation in the verses, it is clear
that many of them are genuine and are a necessary part of the
framework of Jayadeva’s composition. P. K. Gode continues
his study of the history of Tambila, this time taking note of
some beliefs relating to the ingredients. S. N. Sarma’s long
survey of the Satra institution of Assam is important for the
study of the devotional movement, and of the Bhajan and San-
kirtan tradition. M. Neog expatiates on the social and political
implications of two Assamese ballads. D. C. Das Gupta
follows vp his study of ancient Indian education by an analysis
here of Vatsydyana’s Kama Satras. There are also briefer
contributions on Universal religion, Tragedy, etc.

It will be seen that the Journal is the medium of a vast
amount of research pertaining to one of the pProvinces of India
which is particularly rich in religious, linguistic,

_ : and anthro-
polugical material.

I1I

JOURNAL oF THE ORIENTAL INSTITUTE,
Rao University of Baroda, Baroda.
Ag. Director, Oriental Institute, Barod

. Maharaja Sayaji
Edited by G. H. Blatt,
a. Annual Subs, Rs, 15.
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In the history of Oriental research in the last three and
a half decades, the Gaekwad Criental Series has rendered out-
standing service. Its publications, numbering 115 now, have
been marked not only for excellent print but also for intrinsic
value and critical editorial work. Prof. G. H. Bhatt, the
senior-most local Sanskritist, who has succeeded to the Direc-
torship after Dr. B. Bhattacharya, brings an immense
enthusiasm to the work, and his office has coincided with the
new organisational set-up under the new University named
after the great Ruler, Sayaji Rio, to whose personal zeal for
promoting Indian cultural studies, the Oriental Institute itself
owes its origin and sustained work. Prof. Bhatt has also
announced for the future continuous work of the Institute the
project of a critical Ramayana edition, following the example
of the Bhandarkar Institute. The second venture of Prof.
Bhatt is the present Journal of the Institute, which made its
appearance in September 1951. The Journal is printed very
well and in excellent paper.

The first issue of the Journal, though comparatively
slender in size, carries a large number of contributions, which
cover a wide field. Besides a few touching the Ramayana,
there is also, at the end,an edition of a minor anonymous work
called Tambi'lamafijari on the medicinal value of the Betel-
leaf, and reviews, resume of contents of other Oriental journals,
etc.

Prof. H. R. Kapadia cites from Jain literature three
instances of the vain display of scholarly attainments on the
part of scholars; many such can be cited from South Indian
literary history. Canvassing the question whether Srikrsna’s
family was Solar or Lunar, Prof. D. R. Mankad points out the
untenability of the theory of the foreign origin of the Yadavas
and offers a reasonable explanation of the name ‘Hari-varhs$a’
given to Krspa's line. Corresponding to the Mahapurusa-
laks nas in Brahminical cpics and puranas, Buddhistic works
too speak of the thirty-two marks or ‘Narendra-cihnas’ on the
Buddha’s body; Dr. V. S. Agrawala notes these from one of
the texts recently edited by the late Johnston, Ratnagotra-
vibbaga. Dr. G. V. Devasthali’s detailed study of Mimarnsa
and Sabarabhasya is represented here by a brief notice of
Sankara’s indebtedness to Mimarhsa. Mm. Mirashi presents
new epigraphical evidence and shows Dantidurga as the
founder of Rastrakiita imperial power. Prof. Gode’s paper in
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this Journal continues his study of the plant ASvabala, on
which he wrote in the Bharatiya Vidya; Sri B. C. Dcb of
Calcutta also continues the same study. Dr. H. Goelz repro-
duces some of the early sculptural representations of Krsna’s
sports and discusses the antiquity and history of these legends,
Mr. P. C. Diwanji’s article on questions of Textual Criticism
and Dr. Subba Rao’s social gleanings relating to the age of
Kalidasa based on the Malavikagnimitra remain to be con-
cluded. Jivantasvimin referred to in early Jain literature is
very scarce in iconography or sculpture; Sri W. P. Shah
reproduces and describes a unique image of this pre-renuncia-
tion form of Mahavira. Dr. M. R. Majumdar writes about
infiltration of Persian words in Indian languages. Sri M. R.
Nambiar notices a ms., Raghava’s Karikas on Karaka called
Vibhaktyarthapradipika. Jfianagita of Naraharidas, a Vedantic
poet of Gujarat, is an unpublished work and Sri Y. J. Tripathi
of the Institute has a note on its ms. in the Library.

Originally it was believed that this Journal was to be
started exclusively for the study and elucidation of Ramayana
problems; this was perhaps not possible; however, the issue
carries a good number of contributions relating to the Rama-
yana and the opening of the new Ramayana Department in the
Institute. Mm. P. V. Kane considers the well-known question
of Rama’s horoscope, particularly in relation to the events in
Rama’s life; Prof. Sivaprasad Bhattacharya studies Yamaka-
alankara in the Adikavya; Rev. C. Bulcke traces the evolution
of the details of the episode of the repudiation of Sitd; and

Dr. B. J. Sandesara describes a 13th century hymn on Rama
by SomeSvara.

18

Vox ORiEnTis. FEdited and published by Dr.

Asghar
Azizi, 31, Sieveringer Sirasse, Vienna 19, Austria.

World War 1I has seen the dawn of a new age of freedom
and progress in the whole of the Qriental world. The Orient,
as the Editor aptly describes it in his explanatory note in this
new Journal, is the “Gate to Wisdom?” and it is the aim of
this Journal to give to the Occident interpretations of the
different countries of the Orient by the nationals of those
couniries themselves: “thus they will eliminate misunderstand-
ings created by incompetent people”. The Journal is multi-
lingual and in ‘the first two Numbers received by us, the
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following contributions may interest our readers: IndianiMusic
Today by Dr. V. K. Narayana Menon; obituaries and
appreciations relating to Sri Aurobindo and Gandhi; Ancient
and Modern lranian Music in relation to Popular Tradition
by Dr. Mehdi Barkechli of the Teheran University; Culiural
Renaissance in New India by Humayun Kabir; and the
Indonesian Language. The journalis intended for popular
reading and devoted to presentation of both cultural and
economical aspects of the life of the people of the Orient.
&
v

Asia. Edited by Rene de Berval. (Jt. Editor: Jivan

Bharakar). P. B.79, Saigon, Viet-Nam.

Rene de Berval of Saigon has already placed on firm
footing his French Journal France-Asie and has now come
forward with his new venture in English, the Asia, a cultural
quarterly Review. The aim of the Asia is best described in
the words of the 1:ditor himself: R i

«ASJAis a cultural, non-political journal which takes no
stand on the political policies of the various Far-Eastern
countries. Published quarterly ASIA is a non-official review
whose scle aim is to acquaint the component parts of the Far-
Eastern world with their own cultural and philosophical
problems.

«It need hardly be said that there is no excuse today for
anyone to remain unaware of the vast legacy of Asia to the
common cultural and spiritual heritage of the world, and to
ignore the immense developments that are today so rapidly
transforming the East. To describe these achievements and to
interpret these developments in the wider sphere of our own
day and age will be the constant endeavour of the editorial
board of ASIA. ~

«« Beginning from April 1951, ASIA willendeavour, by
means of editorials, essays, articles and notes, both critical and
documentary, to present to the world a symposium of Eastern
art, religion, philosophy and thought, without flourish and
without condescension. Representative authors from every
country and authorities on every aspect of Asian studies are
being asked to contribute articles to ASIA, and it is hoped to
present in each issue outstanding features of - Asian life, past

and present. ”’
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The inaugural Number opens apprepriately with Lin
Yutang’s ‘Gandhism as I understand it’. Georges Lebrun has
a study on the beliefs and religions in Vietnam, and Dr.
J. A. Martinie on Chinese Buddhism. In the second Issue
Rene Grou:set of the Academie Francaise writes about what
history teaches about mankind and Ram Linssen about Buddhism
and modern science, but taking his stand on indian Vedanta in
general and not on any particular school as such. Dr. Pierre
Huard has started an elaborate account of Teeth-blackening in
Eastern Asia and Indo-@hina snd B. D. Aimy of the Moon in
Vietnamese literature. About 50 pages are devoted to a homage
to Sri Aurobinde, in which tributes and expositions figure.
Every Number carries also articles on the history and culture
of Viet-Nam, as also a classified review of cultural activities
in the different countries of Asia, and notices of publications.

The Editor’s wide cultural interests have a real philoso-
phical foundation, and it is hoped that his efforts in the tack of
‘“a revaluation of sentiment and of language’’ in our own iron
age of material dialectic will bear fruits.

VI

- EAast AND WEST. Instituto Italiano Per il Medio ed
Estremo Orient. Director Prof. Giuseppe Tucci. Rome.

The veteran Orientalist Dr. Giuseppe Tucci needs no
introduction to the Indian scholarly world. Under his direction
has begun to function in Rome the Italian Institute of Middle
and Far East, where nearly a hundred students study oriental
languages and literatures. The Institute has started also the
present quarterly Review for the greater vnderstanding of the
two parts of the world, the Occident and the Orient and the
building up jointly of the peace and happiness of humanity.
In a brief but thoughtful Foreword, Tucci says, “Malignant
barriers of misunderstanding, built by men, have divided the

world...Little consideration is....... given to those conquests of
an everlasting nature which all peoples in ail times have
‘made...... We believe that all persons having at heart the

destiny of the world must, in a certain way, compensate the
destructions caused by contrasting interests and politics, badly
understood or wrongly put in practice. The people must
stretch a friendly hand to their fellow creatures, they must find
a meeting ground of understanding because the road lcading
to love has one starting point: mutual understanding. It is
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with this end in view that ‘we have begun editing the Review
‘East and West’”. : e

The First Number of this valuable periodical opens with
an appropriate summary of Orientalist activity in Italy in the
last ten years, mentioning with deserved emphasis the work
of Dr. Tucci in the field of Tibet and Buddhism. Mario
Bussagli gives a brief account of the archaeological aspect of
Asiatic contacts with Italy, drawing attention to  the
Sanskrit and Tamil words in Latin and the Indian statue
found in Pompei excavations. More significantis J. Evola’s
contribution on what Tantricism means to modern western
civilization.

The Second Issue opens with a sketch of Ramakrsna
Paramahamsa by Tucci. Madanjat explains how Indian art
forms and those of European Renaissance are one in content
though different in form. - It is'sad to read here of one of our
major losses during the war-time in the demise of the distingui-
shed Italian Orientalist, Carlo Formichi; from his papers, a
hitherte unpublished brief survey of Indo-Italian cultural
relations during the miiddle ages and the renaissance is here
published together with a biographical note on the late sazant.

~ In the Third Issue, Martino Mario Moreno writes on
Religion and Beauty in the Eastern and Western middle ages.
“There is an account of Vivekananda by Massimo Scaligero.

In Vol. I, Pt. 4, there are two articles on Indian art, one
by Mario Bussagli on aspects of the ancient art of India and
the Mediterranean and the other on the dominance of the
Circle-idea in Indian art.

The Second Volume opens with a tribute to Sri Arabinde.
Writing on the liberating influences of the traditional east,
J. Evola stresses the value of the traditional East- and tradi-
tional West as it was before secularisation and rationalism set
in, and warns the East against the present tendency of ‘rushing
at a disconcerting pace towards a stormy and chaotic period’,
and calls upon it ‘to resist spiritually and hold its ground.’
The issue carries also-Tucci’s review of a number of Indo-
logical publications.

Vol. II, No. 2, carries among others an article on Rome
and Eastern Asia by Luciano Petech, one on Gothic Forms of
ancient Oriental art by Mario Bussagli and Tucci’s notes on

XIX—12
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some of the latest Indological, works. All the contributions
are brief and suitably illustrated.

V. RAGHAVAN.
SippHA-BHARATI OR THE R0SaARY oF INpOLOGY. Ed. Vishva
Bandhu. Vishveshvarananda Vedic Research Institute,
Hoshiarpur, 1950. In two parts, pp.- xxx+4266, 345. Rs. 60.

Honouring scholars has a hoary tradition in India. Kings,
Jlearned in themselves and presiding over an assembly of
scholars, accorded due patronage and bestowed rewards and
distinctions on outstanding scholars of the realm. In the
modern world this function has been taken over by the Univer-
sities and other learned bodies. The practice was also not
unknown in ancient India of fellow-workers in the field ex-
pressing their approbation of distinguished services by a pre-
sentation of a collection of their contributions. Kavindra-
candrodaya is such a collection of adulatory verses by scholars
and admirers presented to the famous Sarvavidyanidhana
Kavindracarya Sarasvati who 'had the religious tax jeziya
rescinded by the Mughal emperor Shah Jehan; Nrsimhasar-
vasva'is another such collection presented to the great Vedan-
tin of Banaras Nrsimha$rama Yati. The modern corollory to
this age-old tradition is the Commemoration Volume with
which the friends, colleagues and admirers of a distinguished
scholar henour him for the meritorious services rendered by
him in the field of learning. The book under review is such
a volume presented to one of the leading Sanskrit scholars and
linguisticians of modern India, Dr. Siddheswar Varma of
Lahore, on the occasion of his sixtieth birthday in
1947.

This volume contains 108 contributions from Indian and
foreign scholars on a wide variety of topics,
issued in two parts, the first comprising Philolo
Vedic and Avestic studies, and Other Literary stu
second, studies in Philosophy and Religion, studies in Literary
History, studies in General History and Miscellaneous studies.

It would be too long an enumeration to malke even .a mere
mention of the titles of the more

: ; ‘ important papers, many of
which are interesting and break new ground in the subjects
dealt with. .
The careful editing of the varied materia
volume deserves special commendation.
been critically read, and every textual cit

November

and has been
gical studies,
dies; and the

1 comprising the
Every article has
ation or reference
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thoroughly checked and verified. Entire uniformity has been
adopted in the matter of abbrevi: tions instead of leaving it to
the idiosynerasies of each individual author. A variety of
types have been used to mark off distinct categories of
material, and scriptorial uniformity has been maintained in
quotations. Papers have been classified and arranged, and
not printed without any order or merely in alphabhetical
sequence. Above all, a general index has been prepared and,
given at the end, which would prove of much help in using the
volume. :

There is given at the beginning of the first part, an
account of Dr. Varma and his writings; but the account is all’
too brief; one would naturally wish to learn in greater detail
the Doctor’s life and his varied literary activities. The get-up
and printing leave little to be desired and justify the high price

of the book.
F. V. SARMA.

ULLoOR COMMEMORATION VOLUME. Research Association,
Oriental Manuscripts Library, Trivandrum, 1951, pp. xii,’
194. Rs. 3.

Mahakavi Ulloor S. Parameswara Aiyar (1877-1949) was
the doyen of Malayalam studies for the last three decades
or more. His contributions to that literature, especially in the
fields of poetry, prose and literary research have been out-
standing. The author of a Mahakavya, 17 khanda-kdvyas and"
numerous lyrical pieces, more than ten prose works and nume-
rous articles of literary, cultural and historical importance in
Malayalam and English, and the editor of about a hundred
ancient Kerala works, big and small, in Sanskrit and Mala-
yalam, Ulloor has been the dominating figure and most prolific
writer .of Kerala during our century. His magnum opus isa
comprehensive history of Kerala literature in seven volumes,
undertaken for publicaticn by the Travancore University,
a synopsis of which is in the present volume. It is
most proper, therefore, that the Research Association of
the Oriental Manuscripts Library of the Travancore Univer-
sity with which the late Mahakavi was connected, undertook
to pay their homage to the memory of this scholar in the form .
of the sheaf of commemorative essays reviewed here.

The volume contains about fifty articles, half. of:
which are reminiscences of the poet, and his life and writings."
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The reminiscences by Malloor, Puthezhathu Raman Menon and;
P. Sunkaran: Nampyar are specially interesting: and reveal.
some of the noble traits of Ullor’s literary life. The close and :
intimate relationship that existed between Ulloor and his royal
patron, Kerala Varma Valiya Koyil Tampuran as dealt with by
M. R. Balakrishna Warrier is_enlightening. Two posthumous-
articles by Uloor firid a place in this volue; one an excerpt from:
bis History on the ¢young bard! of Kerala, Changampuzha,:
who :passed away_ at:an' early age, and the other on the late:
veteran Sahityapanchananan P. K. Narayana Pillai. A shortr

bibliography of the writings of Ulloor is also given at the end
of the volume. <

Other articles here are on diverse subjects; = literary:
criticism and research, archaeology, Indian' culture, social
problems, ietc:, of which special mention may be made of the
“Origin of metres” by Kuttikrishna Marar, “Date 'and
authorship of'Ramayanam Kathakali” by Dr. K. Goda Varma,
“Alexander, Pope by. I\amlkkara Kumara Pillai, and “Nala-
bahukam”’, mvesngatmfr a.new approach to the prob]em of the
identity of the popular Malayalam poet Kufican Nampyar with

Ramapamvada author of the mahakavya Raghaviya and other
works in Sanskrit, by K. R: Krlshna Plllax

‘ The volume is satlsfactorxly got up and contams four
half—tone blocks 'of .the poet A correlation of the Contents.
page and the arucles in the- volume, and the printing of the
title of the respectlve artlcle and its duthor on the tops of pages.
umform]y would have much facilitated the use of the volume.
The Research Assouatlon deserves the . gratefu]ness of the
Malayalam-readmg pubhc for compiling and pubhshmg this

volume perpetuatmg .the memor) of Ulloor, the great <cholar
of Kerala. kb

K V SARMA

ECOVOMIC LIFE IN THE VIJAYANAGAR EmPpire. By Dr. T V

Mahalingam, M™.A., p.LiTT. Madras, Umvers:ty of Madras,
]931 Pp- 11, 224; Rs 8. -

S Umvers:ty of Madras has just pubhshed this thesis
wﬁrch won the Sankara-Parvathi Prize in' 1941 and the-
author Dr. T. V. Mahalingdin, ' Reader in Indian' History and ’
Archaeology at the University points out in-his Preface that
¢“the: _l;oqg iscaleulated to serye as a: ‘'supplement’’ito his study:of-
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Administration and Social Life under Vijayanagar which was
issued by the University in 1940. - This attempt to present the
main cyrrents of economic life in the ‘Vijayanagar Empire; is
quite welcome because while our knowledge of the political his-
tory of our land has grown fuller and.more definite in recent
tim~s our understanding of life:and labour in the past has re-
mained meagre -and sketchy in:the extreme.: The economic his-
tory of a realm stretching over the greater part of, South India
and covering a period of more:than three huncred and thirty
years is not ~easy to write::: Fhe bibliography. and the foot-
notes show conclusively that Dr Mahalmgam hazs made-full use
of all the availible material-andin his:six chaptersand: eighteen
sections he has set forth in orderly array. the: facts that are
certain and the conclusions that are most: probable.. The ece-
womic historian of our country or any large part of it in ;the
pre-British: period is: greatly handicapped. by lack of data as
well as by absence:of specialised monographs dealing with
small regions, short periods; or particular varieties of economic
activity. The short or long chapters devoted. to .economic
matters in our ipolitical histories suffer from and reflect these
handicaps. Dr. Mahalingam must be congratulated for having
overcome the difficulties to a. considerable extent. and presented
the outcome of his patient researches in a separate work
covering the, economic orgamzatmn of the. Emplre in the fields
of Ac*nculture, Industry, Commerce Taxauon and Socxal

W e]fare

£y The m05t 1ntere<tmu chapter m ‘the book is s the . second
which treats of Agriculture and Land Tcnures and the author
has collected in it information which whets the appetite far
more, especially. in regard to tenures by service and about the
exoduses from overtaxed villages, as well as the means and
method of resettlement and rehab:l:tatxon followmg such
mlgrathns This chapter is based mostly on inscriptions and
demonstrates the superior value of its source by being more
realistic and absorbing than, for instance, the chapter on
Trade and Commerce which is derived from the accounts of
foreign travellers.

The economic history again proves how permanent has
been thie pattern of - existence:in; India. During the three
centuries it surveysithere is no perceytible change to record.
Kings and nobles, courtiers.and traders, peasants and artisans
seem to have-gone through their allotted spans. without depart-
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ing from custom or tradition:. This' chroniciimmobility which
is' the outstanding ' characteristic of our country ‘must be
studied with care by all ourrsocial historians. What was it
that secured this ‘perpetual social harmony and unfailing in-
dividual ‘acquiescence over the ages and prevented social and
economnic change or revolution? = Dr. Mahalingam notes and
deplores (p. ii, p. 198) the great disparity between' the rich
and the poor and the exploitation of the one by the other. Yet
our economic history should have been very different if our
people had at any time been conscious of economic class as the
people of the West have been intermittently in the past and
now continuously for over a century. We therefore require
new frames of reference, a philosophy of history more appro-
priate to our Jand, and a vaster store of classified fact to gain
a definitive understanding of our socio-economic past.
Dr. Mahalingam’s excellent book may be expected to stimulate
interest in all these directions and help to start the flow of
regional studies which are the prolegomena to an economic
history of South India.
R. BHASKARAN

PARYAYARATNAMALA of Miadhavakara and PARYAYAMUKTA-
vaLI of Haricaranadasa. Edited by Dr. Tarapada Chow-
dhury, Patna. Pp. x4142, 1946; ard iv 136, 1947.

Both the above works are standard medical lexicons and
the thanks of students of Ayurveda and Lexicography are due
to Dr. Tarapada Chowdhury for bringing out handy and cor-
rect editions of these works. The Parydyaratpamali by
Madhavakara (7th-8th cent.) whose Rugvinicaya, better
known as Madhavanidana, isa very popular. treatise on the
subject, is a synonymous nighantu, with a section on homo-
nyms and another on measures (miana) and technical terms
(paribhasd). In zll, the work treats about 6,200 words. This
work is of high authority being the oldest extant medical
lexicon save for the Dhanvantariya-nighantu. The manuscripts
give at the end of each verse or half-verse, as the case may be,
the Bengali equivalent of the term treated, and that is given in
the present edition also.

' The Paryayamukt@vali of Haricaranadasa, a native of
Bengal, is alsoa synonymous lexicon, based on the above work;
from which it takes many lines with little alteration ; but it has
re-arranged the matter in a number of homogeneous: sections:
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and added much matter from other sources. In the last two sec-
tions it borrows freely from the Amarako$a. The work con-
fines itself to materia medica and treats about 5,000 words. In
this work also Bengali meanings of Sanskrit words are given
by the side of the verses,

.Bolh the works have been carefully edited from ample
manuscript material; variants are noted and emendations,
wherever supplied, are given within brackets. Informative
introductions are prefixed to both the editions and the exhaus-
tive glossory of medical terms and materia medica given at ‘the
end greatly facilitate the use of these lexical works. Textual
notes are also given for the former work.

K. V. Sarma

KaanpaGirRl-UpAayacgirl Caves. By T. N. Ramachandran and
Chotalal Jain.  Published by Bengal, Bihar and Orissa
Digambara Jain Tirtha Kshetra Committee, Calcutta,
1951.

The Khandagiri-Udayagiri Caves in Kalinga are of great
importance in the history of Jainism. They date from the 2nd
and 1st centuries B.C. and number as many as sixty-five. The
Hathi Gumpha cave and its inscription of king Kharavela
(2nd cent. B.C.) are well-known. Some of the other import-
ant caves here are the Rani Gumpha (2nd cent. B.C.), the
Mafichapuri caves and the Gane$ Gumpha (1st cent. B.C.).
These contain sculptures and inscriptions of historical and
religious value.

Sri T. N. Ramachandran, Superintendent, Archaeological
Survey of India, who has long specialised in Jain art and
archaeology has here, in collaboration with Sri Chotalal Jain,
produced an attractive brochure on these caves, carrying six
plates, and printed on excellent art-paper. The descriptive
part cites the inscriptions, identifies the sculptures and dis-
cusses their historical significance. =~ The Magadba-Kalinga
relation is clarified on the basis of the Kharavela epigraph. It
is said on p. 9 that the Rani Gumpha has a representation of
the royal hunt of a deer which recalls the opening scene of the
Sakuntala; this, not reproduced in the brochure, deserves
further examination and elucidation, especially because this
whole series is said to contain a rich pageant.

V. RagHAVAN
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PURVAMIMAMSASUTRAVRTTI—BHAVABODHINI.:. By. H.. H;
Viidyddankara . Bharati  Svami, Karavir : Mutt, : Kolhapur
Published by the Mutt. 195L. pp. 3; 19, 50, 794. Rs. 10.

" Important among the later independ®nt expositions of the
Plrvamimarhsa Sitras of Jaimini avre Parthasarathi Misra’s
Sastradipika, ‘Madhava’s Nyayamala, Khandadeva’s: Rbatta-
dipikain the Bhatta school, and Bhavanatha’s Nayaviveka and
other works in the Prabhakara school. ' When the Siitras
themselves came to be neglected, to revive the study of the
Siitras: direct vrttis came to be 'written on the Sitras
by later Mimamsakas. Rame$varasiiri wrote a Vrtti called
Subodhini; Khandadeva wrote ~the Mimarhsa-Kaustubha,
which however, ends with the 3rd pada of chapter IIl. We
have a few more such direct commentaries. It is gratifying to
note: that His Holiness the Sankatracarya of 'Karavir Pith has
written a new commentary on the Jaiminisfitras, which will be
welcomed by all scholars interested in Mimarsa.

In explaining the Sttras the author has mostly followed
the . Subodhini of ‘Rame$varasiiri. “As pointed out in the
Introduction, each ‘adhikarana (section) has the component
parts subject matter {(visaya), ‘doubt (sarhdaya), prima
facie view (piirvapaksa), final view (siddhénta)' and relevency
(sangati). It would be easy for a beginner to grasp the
purport of each adhikarana if all these are given in detail;
but the commentator has preferred to omit the sarhsaya
throughout and pirvapaksa in sections where there are no
specific siitras for that. It is his opinion that they can be made
out by the careful reader. In interpreting ‘the Siitras the
author has differed in some places from Sabarasvamin and
R%meﬁvarasﬁri._ E.g. (p-1, sitra 2) T4 SAEE  as against
SI4: ¥WHIYT in the Bhasya and Subodhini; (p. 36, suatra 5)
SR AT, 97 G as against TRAT AT, q9: FG9: in the
Bhasya. The gender of words in some places is misleading.
Eg. (p.. 153) qf&smar.. - Here the author uses feminine for
pﬁtiki while it is u_sed in the ‘masculine elsewhere; vide
BEEACIEL RIS (Vedic citation in Mimarhsa), YRF: FSARE:
(Amara). @@Ea1 3: (qe3 @rga: q@I9T) (p.1, siitra 2): here
the word sadhana is used:in the masculine. EREles

The work carries also a* good Sanskrit Introduction by
Prof. Huparikar wherein we find a short summary of the
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whole Sastra. The [ollowing points here call for some,
comment ;

1. It would be better to say FAGAAIA: I8 TIFIIAGETET

ATAT: than AEFAEIT  as the author follows the path of
Sri Sankara.

2. p. 2, line 8, [\UAAf 971§ shovld be aFAAR I=IF
as Nirnaya has been stated by the. word SJ# |

@

3. p. 3, line 9, IAMAF &AM should be TIUAT etc., as
Sakti etc. are only padarthas.

4, p.5,line 16, ¥EAANAF and p. 8 line 14, SFAAH
should be WIFATATAFH |

5. p. 6, line 10, wfufzgaraaaigar JAAF: <hould be

sifufzaragaifgar @A as the Naiydyikas do not follow the
doctrine of abhihitanvayavada.

Indices of the adhikaranas and the Siitras could have
been added. :
S. SUBRAEMANYA SASTRI

SANSKRIT LITERATURE. By K. Chandrasekharan and
V. H. Subramania Sastri. (The P. E. N. Books: Indian
Literatures). Published by the International Book House
Ltd., Bombay-1. pp. 300. Rs. 6.

The P. E. N., Indian Branch, under the organizational
zeal of Sreemati Sophia Wadia, has done valuable service to
the cause of Indian Letters. The Indian Literatures Series
planned by the Indian P. E. N. have served their purpose
admirably by giving a bird’s-eye-view of the contributions and
achievements in the creative and critical sphere of the various
languages of the country. The inclusion in this Series of
Sanskrit which forms the basis and inspiration of all Indian
literature, and continues still to be cultivated as a medium of
original expression and whose increasing influence is seen even
in modern Western literature, is to be welcomed.

Mr. K. Chandrasekharan is well known for his devotion
to Sanskrit literature ; his articles in leading Indian periodicals
on subjects of literature and art have earned for him a place
among significant writers, cr‘itics and constructive interpreters
of the varied aspects of Indian culture. Here he offers us an

XIX—13
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outline account of the history of Sanskrit literature in colla-
boration with Sri V. H. Subramania Sastri of the'Madras
Sanskrit College. :

The book is in two parts: an account and an anthology.
In the former attention is devoted to the language besides the
different branches of literature like the Puranas, the Sastras
and the poems and the plays. The authorshave not ignored
the fact of the continuity of this literature and have made
mention of some of the more noteworthy contemporary
writers in Sanskrit. The anthology is done with a selective
eye and represents the wide variety of works in Sanskrit.

The volume is indeed a handy companion for those who
want to have an insight into the treasures of this ancient
literature.

MANJERI S. ISWARAN

THEE EASTERN CALUKYAS oF VENGI. By Dr. N, Venkata-
ramanayya, M.A., Ph. D. Published by Vedam Venkataraya
Sastry and Bros., 4, Mallikeswarar Koil South Lane, Linghi
Chetty Street, G. T Madras. Price Rs. 15.

- Dr. N. Venkataramanayya adds one more feather to his
cap by the publication of the work under review, the:Eastern
Calukyas of Veéngi. The work was planned by the author as
Reader in Indian History in the Madras University in collabo-
ration with Sri M. Venkataramayya, then working as a
Research Assistant for Mackenzie Mss. work. Owing to
unforeseen circumstances, the original plancould not be carried
through. The author acknowledges with thanks the spade
work done by S M. Venkataramayya The work has now
been publlshed with the University’s permission.

The only source-material for writing the history of the
Calukyas of Veéngi is inscriptions, chiefly, copper-plate records
which number nearly one hundred. As there is no literature
in Telugu prior to Rajaraja Calukya, son of Vimaladitya and
patron of Nannayabhatta, the author of the Telugu Maha-
bharatam, all history either political, social or economic, has to
be reconstructed from facts gleaned from the copper- -plate
charters issued by the kings of this dynasty. As these records
generally contain references to théir wars and v1ct0r1es -and
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furnish their pedigrees, the history reconstructed from such
defective material has to be essentially political rather -than
social or economic. However, mere enumeration of all the
facts gleaned from the copper-plate records doesn’t-even make’
political history. The researcher has to take info consideration:
all the facts furnished by the copper-plate records, co-ordinate
them with the facts known about the neighbouring con-:
temporary dynasties, try to determine the political relations
that existed between them and weave the web of history. Dr.
Venkataramanayya’s is the first attempt in that directicn- in
English regarding the history of the Eastern Calukyasof
Veéngi.

The author has taken into account all the facts known
till now, both about the Calukyas of Véngi and their neigh-
bouring contemporary dynasties. The early part of this work
contains chapters on the sources, the origin and caste- of the
Calukyas, the Eastern Calukya chronology, the early history of
the Calukyas of Badami and the history of the Eastern
Calukyas as described in their inscriptions. Then the author
deals with the successive reigns of the Calukyan kings. The
last chapter is about administration. The book contains
three appendices, one on the commencemert of the rule of
Kuldttuniga I in Véngi, and the other two on Dramilahava or
Caulikarana of Saktivarman I and the till now unpublished
Penneru copper-plate grant of Saktivarman L. In addition to
these, the work contains two maps, a complete geneaological
table of the Fastern Cilukyas and an excellent detailed
index.

The author has identified some of the hitherto unidentified
persons mentioned in the E. Calukyan grants, and corrected
some of the errors hitherto committed regarding some of the
dates and events. He has taken pains to reconstruct the
history of the Rastrakiita—Eastern Calukya wars from the
time of the Rastrakiita King, Krishnal and the Cola—Western
Calukya wars as far as they relate to Veéngi. Until very
recently, the part played in the Rastrakiita wars by the Calukya
chiefs of Lémulavada, the feudatories of the Rastrakiitas was
not known. The author has taken into account all the facts
known both from the inscriptions of thisdynasty and the works
written by the Jain authors under their patronage, and thrown
light on many obscure points.
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Another important contribution of Dr, N. Venkatarama-
nayya to the history of the E. Calukyas is his settling the place
of Badapa and Tadapa in the Calukyan chronological frame-
work. Till now it was thought that these two brothers known
only from the Arumbaka, Siripundi and lateru records, ruled
in the period of interregnam of twenty-seven years, after the
reign of Danarnava and prior to that of Saktivarman I. Now,
the author proves that their reign-period falls within the reign
of Amma II Vijayaditya whom they had driven away with the
help of the Rastrakiitas and occupied the throne of Véngi for
a time.

Some of the reigns like those of Gunaga Vijayaditya III,
Vijayaditya VII and some others are very well reconstructed
and the treatment bears the stamp of thoroughness. The
work is a valuable addition to the literature on Telugu
history.

M. SOMASEKHARA SARMA
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Avan-ari v-arru v-ariyuw m-akalin

crrar Ban-n-u wniruttar kan-n-um

Urimai kotutia kilavon pankin
Perumaiyiv viviya v-anpin Ran-n-um
Kilavanai makatau-p pulampu-peri t-akalin
Alamaral perukiya kamattu mikutigum
Inpam-u m-itumpai-y-u m-akiya v-itatium
Kayan-talai tonriya kamar ney-y-ani
Nayanta kilavanai neficu pun-n-wris

Naliyi mikkiya vili-varu nilai-y-um
Pukanra v-ullamotu putuvodr cayarkn
AkEanra Eilavanai-p pulampu-nani katte
Iyanra neiican talai-p-peyar-t tarukki
Etir-peytu marutta virattu marunkin-um
Tankiya v-olukEattu-k kilavanai vananki
Enkaiyark k-urai-y-ena v-irattar kan-n-sm
Cella-k ERalai-celk-ena vituttalum

Kama-k Eilatii tan-maka-t talii
cm-uruvilaiyat t-iruti-k kan-n-sm

Cirvanta ceykai y-av-vali-t tonri

Aram-puri neficamotm tan-yara v-ariyamai-p
Puraii-ceytu peyartial ventitat tanum
Tantaiya r-oppar makkal-en patanal

“Antamil cirappin maka-p-palitiu nerunkinum

M

Kotiyor Botumar cutum-ena v-otiyati
Nal-l-icai nayantor collotu tokaii-p
Pakuiiyi minkiya takuti-k kan-n-um
Kotumai y-olukkan kotal véents

Ati-mél vilnta Rilavanai nerunki-k
Kata-l-enkaiyar kant nanr-enac

M atar canra vakaiyin kan-n-wnt

Tayar kanniya nal-l-ani-p putalvanai
Maya-p parattar y-ulliya vali-y-wm
Tan-vayir ciraippin-u mavan-vayiy pirippin-um
Inna-t tol-cu l-etuttar kan-p-tm

Kama-k Eilatti nalam-pa ratiiya

Timaiyin mutikkum porulin kan-n-um
Kotumai y-olukkattw-t tolik k- —Uriyavar
Vatu-v-aru civappir Rarpir rirgyamai-k
Kaytal-u m-wuypaital-um pirittal-um pettal-um

99



100 TOLKAPPIYAM

A-vayin varium pal-veru nilaiyinum

Vayilin varaum vakaiyoin tolkati-k

Kilavol ceppal kilava t-enpa.

The wife is entitled to have her say on the following

occasions:—(1) when she speaks highly of her husband on
account of her intimate knowledge of his'scholarship,1 (2)
when she supports (the statement of her friend referring to
his qualities), (3) when she is attached to him keeping up her
dignity on his giving her certain rights, (4) when she is over-
powered with passion during his long separation from her,
(5) when she is in mirth and misery, (6) when she insults
her husband with wounding words asking him not to approach
her when he eagerly effers himself to give the ceremonial bath
to the child at birth, (7) when she suggests her willingness,
though outwardly refuses to allow him to approach her by
exhibiting her keen resentment at his separation while he was
in loving company with concubines at the time of her weakness
after delivery, (8) when she prostrates before her husband
who was in company with concubines and sarcastically requests
him to express the words addressed to her in the presence of
her younger sisters (concubines), (9) when she asks him to
g0 away on his standing beforeher, (10) when the faithful con-
cubine embraces her child and feels delighted on completing
her play with him; (11) when the husband stands behind his
wife without being known to her while she is playing with her
child, and wants to rid her of the anger towards him so that
he may act up to dharma (12) when she goes near the child
accusing him that he is like his father as is said in the Vedas;
(13) when she gives up the love-quarrel and yields to him at
the words of the great men effecting reconciliation without
dismissing him saying that she was afflicted at his harsh
treatment,® (14) when she tells him sarcastically that his
prostration would be welcomed if done before her younger
sisters (4.e.) concubines after feeling that she had to excuse
him for his company with other women (15) when she pre-

1. WNaccinarkkiniyar's meaning is this: When she is preferred
to other wives by the priests in sacrifices on account of her
intimate knowledge of her husband’s scholarship in Vedas etc.

2. Nacoindrkkipiyar’s meaning is this: When she unhesitatingly
tells him that she was afflicted at her heart on account of his
harsh treatment in company of those who praise him.
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tends to revile her child on seeing that he is provided with
ornaments by his father’s concubines, (16) when she confines
her child with her, (17) when she alienates herself from the
child when he goes with the father, (18) when she takes a
cruel vow, (19) when she reviles the faithful concubine at his
showing kindness towards her, (20) when she, telling her
friend about her husband’s company with concubines such
things as fit in with her dignity, feels angry with him, recon-
ciles herself to him, spurns him and meets him in conjugal
union and behaves with him in diverse similar ways and (21)
when panaen and others intercede.

Note 1. Those that intercede are brahmans, husband’s
friend, wife’s friend, panen (man-musician), vizali (woman-
musician), kattar (dancer) etc.

Besides,

146. yewris s er CurBw SyuCarear wier ul@me =
Qo ssrs Heopsfuyn %rycs &1
gy sés Borgs @Cer
PyRanrer Oriial2rs s5& wraio-
Punarnt-utan pokiya kilavon manai-y-irunin
Itai-c-curat t-iraicci-y-um vinai-y-uni cutit
Anp-urv takka Eilatta ran-é
Kilavon cey-vinai-k k-acca m-akum.

Reference with sweet words to the suggestive words and
actions of the husband in the forest when she accompanied
him before their marriage, by the wife at home is a source of
check to the husband in giving her promise of anything to her.

Besides,
147. Csrflyer ez s arde yaidaib
g ePsep Querneyi Levai.
T oli-y-ul l-urutta vadyil pukuppinum )

A-vayi nikalu m-enmanar pulavar,

Learned men say that such sayings may be found before
panar and others who are allowed to go before the wife by
her friend. :

What are the occasions for the wife’s friend to have her
say?
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148. Quppamw QuaesnQurmear @pyis6r @b S
Qsppem wrdp Apuler &ereaid
=ppwy eerite wpp Hoers
QuCanrl s 19w Qglhasd sl g 5w
8 mev 1 Qu b Gurgser oa s sa wpilen
oLmsr Qarapéss saerau e fsCsrlr
L Bss sr’ Qs p Ourgafer sergid
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Cuew Qamapés srewflu Qurgsefl eyto
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QuACunr Qurapésw QuAQsars Sorsm
Qup ses Werends Yenginl gy waayft
e pses Beerd Hoaldard app&u
ByQarer ureflerp Q@5 5p e gd
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srarQager LrsSu s@5s semann
S@Gews sre) s Quaenn arg w
6Qaeaflows sren s LIs6s SM1ew
urewri & g0 & pellu Qrerpdait
Cuenfls Qerevelw e padlar Qu o
255 Dyaler Hsapwry L @uil
srs s serenwldp sement er o Quuwidi)eyib
Ifys Seren g O Sidlarm #rphu
wryer Qw8 aeerdud I pejn
amsuL af s Soa) Quesrod
Csrifé @iu Qaearwei Hovar.
Perark-arum ‘perum-porun mutinta-pin vanta
Terark-aru marapiy cirappin kan-n-um

Sglarar (@orw.); FpCasrer (B&.)
Gsorg (@erid.); Grorg (zé.)
Sorauber (Qoris.) ; GrLFsS (6.)
el (Qard.); yaawdear (Be.)
yevaGer (@orid.) ; yevalujer (s4.)
Qaveflenio (@erid.); Qv (&B¢.)
. ope@ui (@erk.); pe g (s&.)

8, srowig (@erd.); snlw (se,)
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Arram-ali v-uraippinuw m-arra m-illa-k
Kilayot cuttiya teyva-k katattinum
Cir-utai-p perum-porul vaitta-vali marappin-wm
Atankd v-olukkat t-avan-vayi n-alintolas
Atanka-k kattutar porulin kan-n-um
Pilaittu-van tirunta kilavanai nerunks
llaittan k-akki-k Fotuttar kan-n-um
Vanankiyan moliyan vanankar ban-n-um
Puram-pata vilaiyattu-p pulliya pukayciyum
Ciranta putalvanai-t tératu pulampinum
Manalan ta-v-ena vakuttay kan-n-um

Péna v-olukka naniya porulinum

Cal-vayir rirattar corou-kan t-aliyinum
Periyo r-olukkam perit-ena-ki Bilanti
Peru-takai y-illa-p pilaippinu m-a-v-vali
Uru-takui y-illa-p pulaviyin malliya
Kilayol paninru Betuttar kan-n-um
Unarppu-vayin vara v-atal-ur rol-vayin
Unartial ventiya kilavon paninri
Tan-vekun t-akkiya takuii-k kan-n-um
Arumai-E kalattu-p perumai kattiya
Velimai-k Falat t-irakRat tan-um

Panar kattar viraliyae r-enr-ivar

Péni-c colliya kurai-vinai y-etirum

Nitta kilavanai niBalumaru patviyar

Katta tanmaiyir kanninru peyarppinum
Piriyun kalat t-etirninyd carriya
Marap-utai y-etiru m-ulappata-p prra-v-um
Vakai-pata vanta Rilavi y-ellam

. L)
Tolik k-uriya v-enmanar pulavar.

The wife’s friend has her say on the following occasions:
(1) When (the husband) speaks appreciative words on care-
ful consideration after their great object (marriage) of rare
achievement has been accomplished, (2) when she tells him
that their sufferings are over, (3) when she tells him that
offerings should be given to gods with reference to the wife
who escaped from the slander of the public, (4) when the
husband forgets the important duty to his wife (in the midst
of festivities), (5) when she convinces the wife who is unner-
ved at the thought that her husband is of suspicious character,
that he is not really so, (6) when she makes the husband and
the wife meet after approaching the former with her request
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while he stands away from his wife having been in company
of concubines, (7) when she bends before him with words of
supplication, (8) when the husbard is wrongfully engaged in
outside sportive activities, (9) when the husband stands
separated from his- wife forgetting even his sonl, (10) when
the husband is asked to bring back the beauty, health etc. of
his wife for the loss of which he is responsible, (11) when the
wife feels ashamed of her husband’s company with concubines,
(12) when the wife is disheartened at the husband not keep-
ing up his word, (13) when he fails in an undignified manner
to meet his wife, though he has said that it is wise to follow
the great,2 (14) when she ends the love-quarrel by going near
the wife who is immersed in grief at the undignified behaviour
of the husband, (15) when she shows her temper towards the
husband with the idea of ending the love-quarrel when the
lady does not agree with his wishes,3 (16) when he is the
object of mercy during karpu, though he was an object of
veneration during kalavu, (17) when she opposes panar, kattar
and wiraltyar while they intercede, (18) when she mercilessly
preventS the husband from seeking the company of concubines
in order that he may lead a happy life with his wife
at least in future though he neglected her company before,
(19) when she addresses him in the traditional way-on his
separation from his beloved (on account of war etc:).

What are the occasions for kamakkilattiyar to have their
say?

149. Lo ser vusgw yoals 6T sTth
@oCari Qriiad¥r WepePe seiramis
voCaw ysoais sar@ref yanl ey
vedplear at s wekrCurer Qsuiial%r
Quren puleir o QuB@uw U@GUT p Sesr emyth
5080 Coerialp st dunrl’ L rewreninuder

1. Naccinarkkiniyar’s meaning is this: when the husband is

refused admission by his wife even at the intercession of the son
page 14.

2. Peru-takai il-I-Gka is interpreted b
-vanishing® and by Naccinarkkin
household life.>

y Ilamparanar <his dignity
yar ‘“dignity being the essence of

- 3. Th'e object of vekuntw according to Llampiranar is talaivan
and according to Naccinarkkiniyar, talaivi.
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sriBurpl s s & 5@W wleraeouid
sriiafer poreadp Qurms sp s awin
Peramsl ysealars 5158 depwens o
208062 ait & @l p sevremys

wrQur Qarrg selp per@ey rer@eyr
S3ullans Quens &P ¢ 5 Qareoromas s smio
ereoreuatw et Zevr Quw aor PBapQare S e
seweniin &riws Dip 6 Gur Cer.

Pullutan mayakkum pulavi-k kan-n-um
1llor cey-vinai y-ikalcci-k kan-n-um
Pal-veru putalvar-k kantu-nani y-uvappinum
Maraiyin vanta manaiyol cey-vinai
Porai-y-inru perukiva paruvarar kan-n-wim
Katar corvir katappat t-anmaiyin

Tay-por kalari-t taltiya manaiviyai-k
Kayv-in r-avan-vaywy poruwitar kan-n-um
In-nakai-p putalvanai-t talic y-ilai-y-anintu
Pinnai vante 0ayir kan-n-um

Manaiyo l-ottalir ranné r-annor
MiFEai-y-ena-f kuritta kolkai-k kan-n-um
Ewniya pannai-y-en r-ivarrotu pira-o-um
Kanniya kama-k kilatiiyar men-a.

The faithful concubines have the feollowing occasions to
have their say: (1) when the lover is away from them when
he is in the company of his wife, (2) when they slander the
action of their lover and his wife, (3) when they delight in
the company of different children holding the relationship of
sons, (4) when they are in distress not capable of putting up
with his actions with another lady in kalavu, (5) when they
arrange for his union with his wife acting the part of the
foster-mothers and without bearing any ill-will towards her
on account of the laxity of their passion and good-will towards
his wife, (6) when they embrace their son with sweet smile
and provide him with ornaments and do not then yield to the
wishes of other interceders, (7) when they consider that, since
they are equal to the lover’s wives, other ladies are unneces-
sary, (8) when they sport with the lover etc.

1. spPs sfau (@wi.); 5@ spdyr (s4.)
2. Y& (@orer.); Gsrern (me.)
3. WHens Quer (@orik.); Wensi (B.)
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Note 1. [lamparanar says that kama-k-kilattiyar are of
diverse types: the wives belonging to castes other than that of
the lover and concubines who are faithful. NaccinarkRiniyar
holds that the latter alone deserve the narhe,

What is the duty of the interceders?

150. spym srwap & pur Qevrgpésapts
Queelwp Qurepus Ber pujo aeved Fer
@t s1HpE S@5CE & pp Cuoribou gt
S pey werer &ywQairer wresryser
@rswysar Gpapawddp SpCarp Goorsse
swysear wriler ardost’ hw.

0

Karpun kamam-u nar-pa l-oluklkam-um
Mel-l-tyar porai-y-mn nirai-y-um vallitin
Viruntu-puran tarutal-usi curra m-ompal-um
Pira-v-u m-anna kilavon manpu-kal
Mukam-pukan muyaimaiyir kilavor k-uraittal
Akam-pukan marapin vayilkat k-urtya.

The interceders who can go into the residence of the
husband are used to tell him about his wife’s chastity, love,
good conduct, forbearance, sublimity, giving warm welcome
to guests, carefully attending to the wants of his relatives and
attendants and other good qualities.

What is the duty of the foster-mother ?

151. sypadapl Asypaley Qwgial auw ayfl@arer
Feevana el & 5 6l eaDa &9 5 LD
Grafels @hw ang Qurerw.

Kalivin-u nikalvin-u m-etirvin-eom vali-Fola
Nallavai y-uraittal-u m-allavai Batital-um
Cevilik Buriya v-aku m-enpa.

They say that the foster-mother has the right to advise
her what she, in the past, present and future, should do and
what she should avoid.

What is the duty of the learned?
152. Qerevedw Seorad whaise apluw.
Colltya Rilavi y-arivarkku m-uriya.
The learned are entitled to advise her the same,

1. Aspeigy QBT dAgud (Ferid.)
2. eaudige Aspdgin (6#.)
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SELECT OPINIONS

Hermann Jacobi, Professor of Sanskrit, University of Bonn, 14th
December, 1926.—1 have perused your new Journal of Oriental Research
with great imterest. 1 heartily wish you success in your meritorious
undertaking.

L. D. Barnett, School of Oriental Studies, London, 19th Decem-
ber, 1926.—1t seems to me to be a good beginning to the enterprise which
T hope will be very successful, Some of the matier is very good indeed.

: J. Jolly, Wurzburg, Germany, 20th December, 1926.—This evis
dently is a periodical of great promise, with every chance of success.

0. Strauss, Professor of Sahskrit, Kiel University, 1st January,
1927.—Being very well pleased with the first number of your Journal of
Oriental Research I ask you to enrol me as a subscriber.

Sir Richard Temple, Editor, Indian Antiquary, London, 6th
January, 1927.—Your excellent Issue, :

F. 0. Schrader, Kiel, 9th January, 1927.—1 have read with
absorbing interest through the first number and find its contents quite satis-
factony: Seslens i A Journal of this kind has been undoubtedly a need
in Madras since long.

Dr. Wilhelm Printz, Librarian, D, M. G. Halle, 14th January,
1927 —...... This fascicle contains many very interesting and scholarly
articles: a very pretty start!

« Bombay Chronicle.” i2th December, 1926:—. i~ il cioe o nisleieiss
The Quality of scholarship displayed is of a high order.

« Indian Review.” November, 1927.—We welcome this new Quar-
terly of Oriental Reseirch.oceeeececan.... .The influence of Professor
S Kuppuswami Sastri, the Professor of Sanskrit and Comparative Philo-
logy in Presidency College, has been ceaselessly exercised in furthering
the cause of such learning...ccees

«New Tadia,” 20th December, 1925.—..............The design
and the get-up of the Journal is very good, and we recommend the Journal
to all lovers of research and scholarship.

«Hindn,” 9th Feburary, 1927.—............The Joufnal will not
merely maintain the high level reached in its first number but frequently
transcend itself.

« Madras Mail,” 2{st January, 1927.—.......c........The
contributions are from persons who have specialised in particular brancles
and show striking evidence of original work. ...

Dr. Sylvain Levi, Paris.—......[t deals with so many sides of
[ndian Science, and in such an interes'ing way. What I like most in it, is
its genuine and regular Indian flavour, its proper ‘Rasa’. Many of your
contributors, if not all of them, know how to combine Pandit-learning and
Western standards. -

Dr. H. Luiers, Berlin Uaiversity.—......... .I was greatly

impressed with the high standard of scholarship, the orginality of thought
and the soundness of critical methods displayed in your contributions.. ...
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