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voL.l. JAFFNA, NOVEMBER, 1933. PART6,
WHAT IS REAL RESEARCH?

The Example of
Mahamahopadhyaya Dr. V. SwAMINATHA 1YER,
Dakshinatya Kalanidhi.

By the Editer,
(Concluded from the September ARDRA.)

This bulky volume is a marvel of erudition and eritical acumen.
In order to achieve his ideal of a modern editor, Mr. Aiyer has
necessarily to make use of a large number of Sanskrit and English
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works. But, not being acquainted with either Sanskrit or
English, how does he manage to make use of them? He does
not have recourse to translations, however excellent, which are
already on the market and are meant for general readers. He
approaches accredited scholars in those languages, gets them
to make special translations for him, discusses with them the
translations and other relevant matters, assimilates the whole
of the knowledge gained by such means, and then applies it
to his own purposes.

For instance, he wants to find out the sources of the
Perungadai. He may earn cheap notoriety and save himself
a good deal of trouble by saying off-hand that it is an entirely
original work owing nothing to other sources. But he does not
want to do so; he wants, rather, to probe the whole question to
the bottom. After lengthy investigation, he is-convinced that
the work is a combination of the two kinds, called ‘translation’
(Qurgd @Quuiily) and ‘adaptation’ (Qsrenadiil) among the
four kinds of ‘derivative works'® el Frév mentigned in
Tolkappiyam, Marapiyal, sutra 97;: and that the original work
of which this is a translation and adaptation must be in Sans-
krit. So, he makes up his mind to find out this particular
work in Sanskrit. How does he set about the business? He
proceeds to examine the whole of the Sanskrit literature rele-
vant to the subject He understands that the- following works
Comprise most of that portion of Sanskrit literature :i—( 1) Brhat-
Katha-sloka-sangraha; (2) Brhat-Katha-manjari; (3) Brhat-
Katha-sarit-sagara; (4) Uditodayakavya; (5) Ratnavali;
{6) Priyadarsika: (7) Svapna-Vasavadatta; (8) Pratijna
Yaugandharayana; (9) Vasavadatta; (10) Mrechakatika ;
(11) Karpuramanijari ; and (12) Kadambari. So he gets them
all translated and read out to him, and discusses the matter
with the translators. He takes all this trouble only to find out,

in the end, that none of them can be the original of the
Perungadai !
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Bat he does not give up the inquiry in despair; he pursues
it further, is informed that the Sanskrit Journal Sahrdaya has
published two works, called respectively Udayanakatha and
Udayanacaritra, gets hold of them with eagerness, and has
them translated and read out to him—only to find, once more,
that neither of them is the book he wants !

What is he to do? The manuscripts in his possession do
not contain the opening portions of the work, in which one
might look for the Sirappu Payiram and the Padigam disclosing
the author's name and other particulars—however scanty—
relating to the history of the work; and, in the absence of these
portions, he would not dogmatize about the original. So, he
makes further enquiries, which lead him to the position that
Gunadhya's ‘Brhatkatha—written originally in the Paisachi
dialect but lost to us now—may conceivably be the original,
except for the fact that, according to its much later Sanskrit
redactions (made between 1030 and 1400 A.D.), the whole of
it is rharked by its devotion to :Saivaism, whereas the
Perungadai is full of Jainism. If, therefore, it can be shown
that there is an earlier translation of Gunadhya's work rendered
into Sanskrit by a Jain author and filled with Jain doctrines,
that can be taken to be the original of the Perungadai. [t was
not long before he came to know of the existence of such a
translation. It was composed in the 5th or 6th century A. D.
by a royal author named Durvinita or Avinita, as mentioned’
in his report for 1916 by the Mysore Government Epigraphist—
Rao Bahadur R. Narasimhachariyar Avargal. Further
enquiries along this line left no doubt in Mr. Aiyer's mind
that this was the original of the Perungadazi,

How many research-scholars, we wonder, would take so
much pains over the elucidation of a single point like this !

Was Mr. Aiyer bent upon discovering—rightly or wrongly—

a Sanskrit source for this great Tamil classic ? Certainly not.
When he is certain that a Tamil work is entirely original,
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owing nothing to any work in another tongue, he does not
hesitate to say so. For instance, this is what he says of the
Silappadigaram (Preface to 3rd ed., p. 9):—

“ Asg it is clear that the period of this story and the
period of llangovadigal synchronize, and it can be seen
from the Padigam stanza and the Varandarukadai that the
work was in the first instance composed by him in Tamil
itself, there is no room for contending that this story has
been derived fiom another language.”

He makes a similar statement in regared to the Manime-
khalai also (Preface to 3rd ed., p. xiii). It is, therefore, easy to
see that, in trying to discover a Sanskrit source for the Perusn-
gadai, Mr. Aiyer was only impelled by a sense of truth.

The same sense of truth prevented him from making
unfounded assertions about the dates of the Tamil works
published by him. In regard to the one under consideration
he would commit himself only to the extent of saying that its
author lived befors Adiyarkkunallar, commentator on
Silappadigaram, Tiruttakkadevar, author of J:’valmciv;tamani,

and Perasiriyar, commentator on Tolkappiyam.

The same sense of truth, again, enabled him to be fearlessly
frank in confessing his inability to explain things which, after
making every effort to understand them, he has failed to
understand. He would not—as lesser men would—slur over
difficulties or hypocritically speak of their being capable of an
obvious solution; but would grapple with them resolutely,
and own his defeat candidly if he cannot masier them. This
is evident from, among other things, the footnoie he has

appended to lines 49 et seqq. of Canto 29 of Mammekhalai, of
which the following is a translation :—

“ It was not clear upon what treatise were based the
characteristics of the proofs called Pratyaksha and Anu.
mana and of their several varieties mentioned

in these
lines of this Kadai {(s1an5).

The terminology, etc., em-
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ployed in the Tamil Tarkasangraha, Annambhaitiyam,
and in the various commentaries on the chapter on
“The Nature of Proof” in the supaksha portion of the
Sivajnanasiddhiyar, are different. So I made a searching
inquiry of a great many highly cultured Pandits, including
Mahamahopadhyaya Sri Rangacharya of Kurichi, an ack-
nowledged expert in Sanskrit Logic, who was formerly
living at Kumbakonam. But they all said that treatises
of the kind alluded to in the lines were not now extant.
Then the question was referred to the Rev. Sri Sumangala—
Budddist Priest, and Principal of the Vidyodaya College,
Ceylon; but his reply only stated that Proof was threefold—
Pratyaksha, Anumeya, and Sraddheya ; that the nature of
Pratyaksha was explained in the Kalama Sutra of the
Angottara Nikaya and in the Mahahastipadopama
Sutra of the Madhyama Nikaya; that the nature of
Anumeya was explained in the Anumana Sutras of
the aforesaid works: and that the nature of Sraddheya
was explained in the Mahasimhanada Sutra of those works,
I did not find it possible either to get at these works or to
get at scholars who could explain them to me. Therefore,
this portion has not been annotated. However, after
repeated researches carried on in the presence of the
scholars mentioned first, the text has been published

exactly as it appears in the manuscript.”’

Can such an open statement as this emanate from any
scholar whose loyalty to truth is in any degree imperfect or
insincere 7 And it is because Dr. V. Swaminatha lyer has, in
all his publications, allowed himself to be guided entirely by
the light of truth that we commend his works to our readers as
models of real research. May God endow him with a long and
healthy life, so that he may continue to hold up his example

to us for many a year to come !

( Concluded.)
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HOW THE YAKKHAS DISAPPEARED
FROM CEYLON.

BY “GAUTAMA"”

In spite of the clear assertions of the Itihasas and Puranas
to the contrary, modern scholars persist in considering
Yakshas and Rakshasas as human beings. Why should this
be so? We can only say that this is a superstition of Oriental
scholars and superstitions do not rest on evidence.

Allied to this superstition, there is another which relates
to Ceylon. ltis held by some that the Yakkhas of Ceylon
never became extinct, and that a large number of the inhabi-
tants of modern Ceylon are descendants of these Yakkhas.
We should have thought that the Yakkhas as a distinct race—
whether human or non-human—disappeared soon after the
marriage of Vijaya with Kuveni, or, at any rate, after the
marriage of Vijaya with his second wife—the Princess of
Pandya. Any remnants that were left were transported not
long after, as a subsequent chronicle relates.

This chronicle is the chronicle of the tooth—the Pali work
known as the Dathavamsa. This was composed in the 13th
century A. D. by a priest called Dhammakitti Thera on the
basis of a very much earlier work “of unknown authorship,
written in Elu, the ancient language of the Sinhalese, about
the year 310 A, D" (Dr. Bimala Charan Law’s Edition, p. ii).
The story of the transportation of the Yakkhas is given in
Chapter Il of this work. The following is Dr. Law's version
of the relevant verses.—

Since then the Teacher, while converting gods and men,
in the ninth Phussa month, on the full moon day from the time
of his attainment of bodhi (enlightenment), came to Lanka on
the banks of the Ganges in the garden of Mahanaga which was
three yojanas in length and one yojana in breadth.

. He went to the assembly of the Yakkhas and standing
there in the sky he terrified the Yakkhas with storm, darkness
and rain and at that moment spreading a leather seat on the
ground, given by the terrified Yakkhas, he sat thereon.

The leather-seat which was covered with blazing fire was
extending by its miraculous power up to the sea all around

When the Yakkhas had swiftly assembled on the shore of
the sea, he brought the Giridipa and put them there.
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A CRITICAL STUDY OF PURANANURU.
By Dr. P. 8. Subrahmanya Sastri, M.a. L.T., PR.D.

o

10th Verse.

auful Caunenr eusvend SGw

Upiuf s mGeunt Gunles ploGu

HGLd sawL Semtn Fnenf

Ceyliu kg W3S GourmsH

abzp. Gurss S wiems BHD

paTL b sl Sf LemenLIp CuPGs

wlipsl. LTEnsd swpEl wig Hb

uGETEG auemIun gl aunpsans

a6l whVSS cuevev &) LoeNa

vz Gundu Hogset Loriu

GawBri sreddss Gaaedoni FLL D

Grigevs Fmeo Gevrig Gum

Guiiizeuis sestibwn G L CGeu.

The poet 2ezsr Qun(@usﬁ@@mL_uMﬁ tells the Chola King
Qmiigoisnersd @ae s GQrarafl thus:—

Oh great king at Neytal-an-kanal (@rigevtsrara)! You

quickly understand (the needs of) those who resort to you;
you never listen to the tale-bearers or those who calumniate
others; if you find real fault (in others) after mature reflection,
you find out (from the law books} the punishment to be meted
out and give them suitable punishment; if the offender offers
his submission by falling at your feet and stands before you,
you excuse the punishment more liberally than (kings) in
ancient times. You have your bosom with its rainbow-like
garland which had never any opportunity to be attacked by
warriors, but, had the opportunity of being attacked by your
wives who, being spotless in life, freely gave away to guests
plenty of such rich flavoury food as could defeat nectar (in
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taste); you never did an act which you repented (later on);
your fame has extended far and wide; we have now come to
you to eulegize you in many ways.
Literary and Grammatical notes —

The first six lines clearly show that the king Darepr@F
Qeerafl was a typical king in the administrative side. The
lines from seven to nine bring out how his wives were discharg-
ing one of the important duties allotted to women. The laiter
half of the #inth line and the tenth line show that he never
encountered a defeat.

285 is a verb in the second person singular, present

tense; @ at the end is lengthened for metrical purpose.

@aonibyymseri is of opinion that the second person singular
termination is used only in the past tense; of, e.anry, Hlawr 5
orar @prgaras@Bpls Quimssipom_gasml e eugpib.
(Qgna. Qarew. 218, @eri.) Qe@aamrwi says that it is used
only in the future tense. sdB@is@afui adds the present
tense also to the future tense.

Quiismri_ Fanw means ‘fault found out to be true’;

hence #@re. is active ift form and passive in sense.

o555 Qaragw g5 It now seems to me that this should
be split as 9y $559 @58 and not as 9555 @ sS; for in
the latter case there is a grammatical irregularity in the word
&5 5%, where ‘g is ademonstrativeroot and ‘54’ is a verbal
participle. A demonstrative root can be found at the beginning
of compound words like gjibinsfl sar, oyibard ete, where the
compounds should be split according to @aribyyraard ofesgmin
g 3a woll sams 9 53508 o, 2 Grayo o) 5B au wrapn oy smPa.
A demonstrative pronoun can combine with a noun to form a
compound and not with any verbal participle. Hence the
former alternative seems to be the correct one. 5 g2 may
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be taken to be a Cap mwws Qgims (ysp5s s59) in the
third case with the third case suffix dropped. Hence the ex-
pression .9 $&&a| o455 means you punish according to that
which is found suitable to the crime.(1)

The subject of #lpGar and the object of s &% are the
same and they are not expressed in the verse.

sorLaps ok B uarerufp QuRGs. The com-
mentator on L{psT & g interprets this in two ways +—(1) You
excuse the punishment and show them grace greater than what
you would have shown them if they had not committed the
fault. (2) You excuse the punishment and your grace is much
greater than your anger at the beginning. In the both cases
the comparison does not seem to be appropriate. Hence in
my opinion the sentence may be taken to mean ‘you excuse the
punishment more liberally than Kings in ancient times'. The
word Lizeni_ means ancient times’ and by metonymy it may
be taken to mean ‘Kings in ancient times

@uf@g The verbal participle Quflsr cannot modify
the finite verb sewil % and hence the commentator says that a
‘s is understood after Gufl g7 so that it may modify gs,
May I throw out a suggestion to serve as food for scholars that
the reading may have been GQu#l g ? In that case we have
L%?Ltil in the verse itself since the next line commences with s
and hence there will be no need to have & as understood.

o 1pFL LTS s gpis wig B The commentator
gives an alternative meaning thus:—the flavoury food as

sweet as nectar which did not suffer in quality on account of
the cooking. The first meaning seems to be more appropriate

than this

(1) In my l_f,mf‘o‘ﬁ@fr‘byé@ﬁt_'u_[ published in Q&sg8p

it was split as .95 &, which seems to me to be incorrect.
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&%v & sri. Since the garland may have been of varie-
gated colours, it is compared to a rainbow.

@iy Qumris, The word @rgwrer becomes @sguirds in
the vocative case according to the sutra

Qa1 88D & oy wrQar ofl oS

ur @@ dlafland @ar. (Qgre. Gera. el 16)

and it becomes @sy-Qwiri) according to the sutra.
g » arge Guumger garla, (@sra. Qers, Gow. 41)
Qel S rs srdidars @aanford s sy Qsdsnbarear Qary.

Qurris should be taken as one compound word.

wirQ@uw & gisw. The plural is used for singular here on

the authority of the sutra
ROHEUGHITE i DILD LISH GOLOG &arafluyn
Bodsenr w@muEH Qerdar pow. (Qgrw. Qerey, 27)
uw is taken by the commentator to mean ‘many qualities’;
it may also mean ‘many a time.
The words gaire_t> and 21 Bip g1 are tadbhavas of dandakh
and amriam,

The root 98 to kill and the Sanskrit root a#f are almost

identical. It is worth investigation whether one language
borrowed it from another or both may be traced to a common
parent.

71th Verse.

afoldis S apeitens
eunedlewip WL _LoRienawit
cuPuestp LB emou & 3 &
SVeUF s 1y &G aTLS
FETCLRHENE LiesreéoLn Wih
slemCuT s afpeeugsdLs
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urL.evanerp alpevBeauhFeninGla
GeulllemL_Ww 6ul6ssr S L_ib &)

Ut ol LpCupd PGesr
LOWLGUmD auwGeuth S6iT

Lmtn argw L gesf G
GugenLw el pdaperdD
Ememw afenipGuHIHCean
WempGupp umig.eflsad
SUevLicor 16 Ganamousuiiesar &b GL, 6TeTTeuTH
Ganeempey Lifbg groemn
Gousired! wromp yLGUD PG,

The poetess ‘Quiisasr @anblaulafl’ eulogises the Chera
King ‘Lr@wiimy w @u@fﬁ&@éf@&'n’ thus :(—

The valorous king, fit to be eulogised in verses, of Vanchi
(modern Karur) whose fame and victory had extended to the
skies and where the beautiful maidens with their stout fore-arms
lined with soft hair and spotless ornaments, plunge into the
cool waters of the Porunai after gathering flowers from the
bent branches for the puppets made of sand, has broken through
the impenetrable fortresses of the strong enemies and has seen
their back (while they were running for their life from the
battle-field). The lady musician (utTL;LGo‘H) who sang the
victory of the strong King who saw the back of the enemies
has received from him excellent ornaments of fine appearance
made of superior gold of great weight. The bard too who
could successfully sing in accompaniment to the music of the
lady musician who has been presented with ornaments has
been presented with gold lotus.flowers made at blazing fires
and strung together with silver threads.

Literary and Grammatical notes :—

The first two lines form a compound word. The present

participle ‘umuyd’ has for its subject gyfiedSii & B oariparans
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arelenp wi_wimsui and qualifies the noun ‘aarQurmmysp
afpeoveres®’.

It is worthy of note that the word ‘e.aw v/’ in lines 8, 12
and 13 are vevallariime ofidmrwireddummr ujn @wi.  Gradually

it has become the sixth case suffix in modern Tamil,

From the statement *“cirg eflé@. ... ... L riogs® Grear
v, e aii Qs & @arh ab s, e wf 5 o ursdian”
of the commentator on Purananuru, it is clear that here he
agrees with the commentary of @ari raeri on the sutra

9 gGeusr Qaup misnin Wi B & O s on sanler
& 6o aumLCs & @ars ag@n, (Qsra. Qre. 94)
The particle ‘@ b’ in Qadg amQin, LrgafnyrQ and wras

& ap S suggests that the authoress of this verse did not get

any reward.

There are two opinions about Quiinser BoarGeanef —
That her name was @arGeaudafl and she was a female village
temple priest, is one; and the other is that a goblin took the form
of a maiden and composed this verse. The very name ‘L%
urg w Quaras@ilst’ of the hero of the verse suggests that

he was himself a poet who had taste in composing verses on
‘palai’ tract and the incidents that take place there.

Even though the lines ‘ypiQ@upmp ouwGous g’  and

‘@ 1pQs Lty @u&®' repeat the ideas contained in the

previous lines, yet the repetition does not mar the beauty of

the verse, but serves as a connecting link between the King

and the lady musician on the one hand and between the lady
musician and the bard on the other.

‘ar’ at the end of Qors & appQ s, urgefiyn@w and eresr

s ginPin are = D b G F
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The words stewr and gpw@ in the line 15 are used simply

to make up the number of feet in the line.

12th Verse.

LTERTT FMoemT thZWayd Lsveur

UEZ80 wiesrGwn® LBsTEIT LissTawey

LnGen wHl & afp e oW

ety eunas LS Tnes G e

et Gaiiffer gyiauevt s3G5,

The poet @5y amnwiri addresses the Pandyan King Liavwrs
Fr% @pg@@ﬂ&@u@m@ﬁ thus:—

Oh valorous and well-known Hutun:i! is it just on your
part to deprive others (enemies) of their property so that they
may hate it and make it sweet to those who resort to you so
that the bards may wear (gold) lotuses and the poets may
make. the chariots ready (to go home) with the elephants pro-
vided with frontlets?

Literary'and Grammatical notes:—
The word ‘93 @n’ suggests on the facs of it that it is un.

just on the part of the King to deprive one of his property and
make it that of another.. But the inner idea is that whatever
the king got as spoils of war he gave it away as presents.

Though the idea contained in this verse is the same as in
the lines

61009 QaEradr Qedia)p BerTMLD

L A@sr 1858 auflanFud sorevs
of the 6th verse, yet the method of presentation is different
and is more attractive.

The word @ in line 3 stands {or the idea contained in
the other four lines.

_simair is the tadbliava of dharma,
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13th Verse.

Qaafun Grergemes wnwd efeuGesr
wedfps seusd YuwGund Heangw
Coba o £1855 s GL el Lo febr
wpad wettenr aefhh mibens GunGeor -
oG, 1okl anphlg Breumi Curevald
usif @yu’ 19 BFeh Gumevey gy
Fpalers gettent eunGermi Gominin
wf@Cwr gfur g ek HUL LeiCp
genlev @E0 Guwird F svlbin

Lipenr oghsmeh 1555 Sel

apefl Woalt FUELTE Caragsamn
Ganpiletr aY%hg5 Semertstr

af i Geuad wrafp GounGen.

When the poet e.anp u;i aranf&C =fp Quom Fuuri was enjoy -
ing the company of the Chera King Y5 FIQUGH @&JG@@!J»
Gurenp on the topfloor of the palace at Karur, they saw the
Chola King py $5%ws0srs Qumnp@srafl seated on an
elephant which was in rut and which consequently was not
under the control of mahouts. He then says this verse tothe

Chera King:—

If you ask (me) who this is, this is (the King) seated on
the elephant which looks like the God of Death with his chest
wide and extended, it having been the target of many an
arrow shot to tear away the jointsand having been protected with
an armour made of tiger-skin, The elephant, being like a ship
in the sea and like the moon among many a staris in rut and
hence does not recognise its mahouts though it is surrounded
by many of them as fishes (in sea). May he escape free from
danger! Heis the lord of the country surrounded by the hedge-
like water-courses which is rich with fish and toddy and where
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the ryots gather along with the sheaves of corn the feathers of
the peacock thrown away by them on the fields.

Literary and Grammatical notes:—

This verse was a bone of contention among scholars. The
contention was based on the point whether the word ‘mr®@@ o
QRaunQar’ is in the nominative case or in the vocative case.

That particle ‘s’ was added to denote the vocative only
in 95 9%mr nouns is evident from the sutra.

yareflyy gpuilen Aol wr@u

s 19 8emr LT 1@ @areveor 1 GuwEps

Aol % Quimre s sravs Csrer Ap

@ pofl B e Qasrrib arQw. (Qgrav. Gare. 151.)

Hence it is certain that sr®@ pGaurQar is only in the nomina-

tive case where ‘@’ may be taken as an Fppms or to denote

@ smpib sanctioned by the sutra

@,as,@;m.b o @Qar 1758 QuigmrQanr

u?pé@smar Gamean @ssradQu, (Ggre. Qer. 257)
The aim of the author in having composed this verse is to
hera King that the Chola King
r battle to him, but he was taken
he was not responsible for
giving him previous

impress on the mind of the C
was not in his territory to offe
there by the elephant in rut and so

having entered his territory without
the Chera King may not get infuriated and

The line ‘@rﬁmtﬁ?s\)@@t_'l QUi s’
that the Chola King should be
lephant and the Chera King.

information, so that
rush against the Chola King. .
suggests that the author prays
free from danger both from the e

geuFh is tadbhava of kavaca.

S
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ISTHE BHAGAVAT-GITA A TAMPERED BOOK?
A COLONIAL PROBLEM
By
M. 8. RAMASWAMY AIYAR, s.A, M. R, A, 8.
Clue from Mahabharata,

Since doubts are entertained about the genuineness of the
Ist verse of the 13th chapter of the Gita (1), leaving it aside,
we find the Gita to contain 700 verses in all., The Gita is a
part of the Mahabharata, Now the 4th and the Ist half of the
5th verse of the chapier of the Mahabharata immediately
succeeding the 18th chapter of the Gita run as follows :—
“Shatsatani savimsani slokanam praha Kesavah,
Arjunah saptapanchasatsaptashashtim tu Sanjayah,
Dhritarashtrah slokamekam Gitaya manamucyate ' (2.)
According to this statement, Krishna spoke 620 verses, Arjuna
57, Sanjaya 67 and Dhritarashtra I. So the Gita should con-
sist of 745 verses: but the current text contains only 700
verses. Since the verses in which this statement is made do
not exist in the Gauda or Bangal recension, the late K. T.
Telang was inclined to doubt ths genuineness of the verse in
question. But he was candid enough to admit at the same

time his inability to suggest a satisfactory explanation of the
discrepancy {3).

Tampering with texts is by adding or eliminating state-
ments or by altering their wording. If tampering with the text
of the Mahabharata is admitted (as Telang was inclined to do),
the possibility of the elimination of the particular statement
from the Bengal recension (owing to its contradiction to the
total number of verses in the current Gita) will have to be
conceded too  So ths mere absence of the statement under
consideration from the Bengal recension does not in itself
prove the spuriousness of the information about the length of

the Gita given by the Mahabharata, as Telang was inclined to
think.
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Since the Mahabharata is admittedly an interpolated work,
it is quite probable that the verse in question is a later
interpolation. But what does it signify ? Unless tampering
with old texts was a common practice in ancient India, the
interpolator would not have deemed it necessary to make the
particular statement, no doubt with a view to prevent future
tampering with the text of the Gita, The information anent
the length of the Gita must hence have been given with a

good motive.

If the statement merely was that the Gita consists of 745
verses, much weight need not be given to it. But, since the
verses containing the speeches of Sanjaya, Arjuna and Krishna
are interspersed and dispersed throughout the length of the
Gita, unless the person responsible for the statement had taken
the trouble to actually count the number of verses in the Gita
to the credit of each person, note them down and add them, he
would not have been in a position to assign 67, 57, 620 and |
verse fo Sanjaya. Arjuna, Krishna and Dhritarashtra respec-
tively. The very, manner of presentation of the information
shows that the person responsible for it (whoever he was) gave
the information with some version that was in use in his time

spread before him.
Tlie Old and New Gita.

So proceeding on the assumption that the statement of the
Mahabharata in question is a latter interpolation, it would
only go to show that at the time of the interpolation of the
Mahabharata, there was actually a particular version of the
Gita which contained 745 verses (instead of 700 verses as now).
There can be no doubt about it.

The Current Gita (according to my calculations) gives 39
verses to Sanjaya, 86 to Arjuna, 574 to Krishna and 1to
Dhritarashtra. For convenience sake, I shall call the current
version the Current Gita (C. G.) and the Gita of 745 verses
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referred to by the Mahabharata the Old Gita (O. G.). Putting
the 2 sets of figures side by side for comparison :(—

0. G. C. G Difference.

Sanjaya 67 39 (ie—28)

Arjuna 57 86 (ie+29)

Krishna 620 574 (ie—46)

Dritarashtra | 1 ( same )
Total 745 700

We see that the Current Gita assigns 28 and 46 less number of
verses to Sanjaya and Krishna respectively and 29 more
number of verses to Arjuna. Hence 74 (ie 28+ 46) verses of
the Old Gita have been omitted in the Current Gita and 29
fresh verses (that could not have existed in the Old Gita) have
been newly added to the Current Gita. Arithmetic proves
this. Who wrote these new 29 verses put into the mouth of
Arjuna ? That is another interesting problem.

Now Sanjaya was a describer and Arjuna a questioner.
The hero of the dialogues was Krishna. As the Gita was not
meant to be a descriptive poem, but was intended to teach
philosophy, one can understand a later daring editor of the
Gita in bringing out a fresh revolutionary edition of it, slicing
off 28 verses from the descriptive speeches of Sanjaya and even
adding 29 new verses to Arjuna’s doubts and queries, so as to
bring out the full force of Krishna'’s teachings., But no editor
can cut off any verse from the chief teacher's speeches. When
a fact like this is noticed, only one inference is possible. The
omission of a large number of verseslike 46 from Krishna's
words shows that it must have been done deliberately,
apparently to suppress certain of his statements, possibly
because they were unacceptable to a later generation. Nay
more. 46 verses could not be eliminated from the chief
teacher’s speeches without in some way modifying hjg
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utterances. The Current Gita for the reasons mentioned
above could only be a modified or at least truncated version of
the teachings of Krishna.

Conclusion.

There is yet another noteworthy fact. According to my
countings of the Current Gita, Sanjaya spoke 8 times, Arjuna
22 times, Krishna 28 times and Dhritarashtra | time during the
course of the dialogues. In the Old Gita, since less number of
verses is assigned to Arjuna and more number to Sanjaya and
Krishna ;: Arjuna must have spoken a smaller number of times
and Sanjaya and Krishna a larger number of times than as
shown in the Current Gita. Since in the Current Gita 28
verses have been eliminated from Sanjaya's speeches and
practically the same number ie 29 ie 28+ | have been added
to Arjuna’s speeches, we are also further justified in infering
that in the Old Gita, Sanjaya should have been shown as
speaking with necessary modifications in some of those places
where ‘Arjuna is made to speak in the Current Gita Corollary,
Krishna's speeches too should havebeen cut up into a ‘greater
number of sections in the Current Gila to make room for the
added speeches of Arjuna.

The ommission of 74 old verses and the addition of 29
new ones: the discrepancy in the number of verses assigned
to each of the three speakers as well as that in the number of
times each must have spoken during the course of the
dialogues, together with the cutting of Krishna's speeches into
a greater number of sections, as pointed out by me clearly
reveal that the Old Gita was thoroughly recast at some
unknown date possibly to be in harmony with later views.
Otherwise all the discrepancies pointed out above are inexplica-
ble. This must have happened before Sankara’s time, for the
Gita used by him contained but 700 verses (4). So ifthe
verse giving the length of the Gita under discussion is an
interpolation in the Mahabharata, it must have crept into it
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before 788 A D, the commonly accepted date of Sankara (5).
The present is an age of discoveries, when many a long lost
manuscript is being recovered in varicus parts of the world.
Emigrants usually carry the sacred books of the mother-land to
the colony : and India was a colonial power from before the
birth of Christ. Dr. R, Friederich the Dutch orientalist
writing about eighty three years ago said that a version of the
Mahabharata was preserved in the island of Bali near Java (6)
As Hinduism is still the prevailing religion of that island
Iight on the subject may dawn from somewhere there. And
the Old Gita may yet be discovered some day in lndia or
more probably in the ancient Hindu colonies of Indo-Chinese
Peninsula or Malay Archipelago. It behoves on those Indians
therefore who may visit these regions to make diligent
enquiries about the Gita from the descendants of ancient
colonial Brahmans that are still living at Ligor, Bankok, Bali
ete.
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KAMBAN AND VALMEEKI-II.
By K. S. K.
{(Continued from the September ARDRA..)

01

11. Let us now study the vital points in the Ramayana
and compare them with those in Kamban. The description
of Kosala by the two poets has already been mentioned. The
scene of Viswamitra in the court of Dasaratha is worth study-
ing in detail. The mode of welcome has also been pointed
out. Viswamitra is apparently much pleased at the hearty
welcome he was accorded. He mentions the purpose of his
coming to Dasaratha, and asks him to give him Rama.
Dasaratha is somewhat stunned and raises the objection that
Rama is not skilled in War,——LJ@.'__,L_L/[,ﬁ:)(mLBB\)EI;T——IE fq,a'glgs@u_m&;
W ETLD yait Udwrd—that he has not even completed his
16th year,—esrar Qagr_sor GaprQio grin;, & Puer Govcr—
that he will go to sleep early at night—rrgfar GarEear i
szwamltra tells Pasaratha that he, Vasishtha and other sages

of their calibre know the greatness of Rama;—
amin Qe gl Lo@nT DTG (D TALOLD O S L r&ainih.

aallap@Lm9 wapr@ sy Q#Qun guall % si :—and so
he has come to Ayodhya to take Rama. Kamban would put it
thus :—

asrarardarw Lpaflas s, . . e w6 @@ e wo TE. ..
yafiare Cuir & 5 Glwsr euid Qi s o SHLDNNTF L[ QU
(@_r? If sages like Viswamitra have any worry where else
can they go for help except Ayodhya? Now the great seer
has come there with a mission to fulfil. When Viswamitra
says that only sages know Rama, he means that the sages
know Rama by their eye of wisdom to be more than the son of
Dasaratha. But Dasaratha knows him only as his son. That
is why the sage requires Rama and not Bharata.
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Kamban explains the significance of —gyamib Gougf—* | know
Rama ' in the original by expressions like ‘o7 aronr arw  (Lpaia
sk’ and “srarafler auindgmnsS sran.” Viswamitra is  an
er;bodiment of perseverance, self-control, self-reverence, and
self-knowledge. He was once a rival to Vasishtha and
attained fame by almost defying him. His self-reverence
which stood him in good stead taught him self-control which
led him to self-knowledge. Thus he became an equal to
Vasishtha the Brahmarshi. If Vasishtha thinks, the divine
cow Kamadhenu will come to him. So also if Viswamitra
wills it the same cow will be at his beck and call. Sc both ‘
these sages know the greatness of Rama. Reverting to the
objection raised by Dasaratha, the exact words he uses are,
“Rama, the lotus eyed boy who is yet in the beginning of his
teens.” ‘“‘Lotus-eyed” is not a simple poetic convention. It
means more. Thatis Rama will rise up with the sun and go
to sleep with the setting of the sun as the lotus fHowers do.

So he does not find him competent . tofight against the
Rakshasas.

12, This scene is one of the many scenes that have a
dramatic effect in that great epic. We cannot say which is
more dramatic either Kamban's picture or Valmeeki's.
Each produces the desired effect in its own way. In the sage’s
picture we find a steady, sober, pathetic scene. In Kamban
we find a rapid, thrilling, scene which almost takes us by
storm. In the former the audience is almost at one with the
old King. In Kamban the readers are carried away by the
personality of Viswamitra who dominates the whole scene.

13, Viswamitra escorts Rama and Lakshmana to his

forest-abode, siddhasrama or samawariz, On the way many

stories are told by the sage to amuse the youngsters. In the
original, the poet makes Viswamitra a very good story teller,
In Kamban the stories are narrated in brief and some stories
are omitted of which the birth of Kumara is one ag already
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mentioned. The ‘sacrifice’ of the sage is performed success.
fully under the able protection of Rama and all start to
Mithila on an invitation from Janaka. Having shown the
strength of his arms in routing Tataka and her sons, Rama
shows the greatness of his feet by restoring Ahalya to her
natural form., Kamban enjoys this situation in the words of,
Viswamitra thus :—

e Loauair & Sr&&8CUrfley Lenpaar

et & garanr e &

s ammarn ywE sanr@ler ST

oua aerih G aan(S_eir.
Lo! and behold ! a living woman is converted into a heap
of broken bones by the power of his arms while a stone
touched by his feet is changed at once into a beautiful lady

in flesh and blood!

i4. They reach Mithila and Kamban makes a departure
from tl;q original. ' Rama is walking along the main street of
Mithila. Sita for the first time sees Rama, the young prince
of perfect beauty. Rama also sees Sita. A hea’rt to heart
meeting takes place between the two. In the original there is
none of this. The Royal Brothers are intorduced to Janaka
by Viswamitra. The Saintly King is much pleased at their
sight and extends to them an affectionate welcome. Rama
breaks the bow of Siva and Janaka is all happy that a suitable
bridegroom has come at last for his daughter Sita. Then
iavitations are sent to Dasaratha and other kings. Dasaratha
starts to Mithila with his tamily, friends and subjects,
Kamban, in 4 chapters, describes at great length the
journey of these happy travellers to Mithila. They, ‘the
knights and barons ih weeds of peace high triumphs hold,’ take
baths in tanks, gather flowers in gardens, and indulge in merry-
making in moonlit nights camping on the summits of hills.
This is a departure from the original. Then the wedding
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scene. The marriage rites are begun and the Hindu method is
graphically described. Here Kamban follows the later poets
like Kalidasa.

t5. In this scene it is worth while to make a compara-
tive study of one or two verses from the two poets. Janaka,
offering his daughter Sita in marriage to Rama, says, ‘Here is
Sita, my daughter, the sharer of your life’s experiences : accept
her, 1 bless you'. Here every word is significant. By the
words ‘Sita’ and ‘my daughter’, Janaka refers to the sacred
character of her birth and education. By the words, ‘the
sharer of your life's duties’ or ‘Sahadharmacharini’, Janaka
affirms that Sita will be an inseparable mate to Rama through
thick and thin. He has heard of Rama's qualities from
Viswamitra and he has seen his prowess direct. So he is sure
that Sita will be the most fitting consort for Rama. The kind
of education that is given to Sita is such that she may be of
comfort and help to her hushband. In Rama, Janaka finds a
happy husband for Sita. So he asks Rama to accept hes with
all his mind and to extend his hand to receive her as a sign of
his consent. In blessing them Janaka has in mind the insepa*-
rable union of Lord Vishnu and his consort Lakshmi. Vishnu's
power is seasoned by the Divine Mercy Lakshmi, so also
Rama's prowess by the high-souled chastity of Sita.
Valmeeki likens the happy union of Rama and Sita to that of
Vishnu and Lakshmi thus :—

sur aw rrgiaf] owo QsnSrrwur awQio
uRenredr B & HIO TTBFT LT,

Bearsrnds #Qu £ srwwr ey F R
g amflonr wQoéanr :

16. Turning to Kamban we find the following stanza
which concisely and lucidly brings out the original :—
@5nm5a§7(ys@&r mewsar el marsif i
Lwsann G amest sy 8ohwssr
el ngar  sen G enB L&t G391 5ol wair @y
Brteams wsrar s dmand of s s,
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In this stanza we find both a blessing and a wish from the
father of the daughter. The above stanzais comparable item
for item with the verses of Valmeeki just quoted. Qasrivser

of Kamban is the Rajarshisuta of the original ‘erewr worinmar

of the poet is the ‘Uttamaraja kanya and lyam Sita mama
suta’ of the sage. ywasar and Quir(Har of Kamban are * Sri’

and ‘ Vishnu' of the sage. These words express the meaning
contained in ‘ Sahadharmacharini tava.' In this instance the
difference between the two poets is this: In the original it is
the poet who likens Rama and Sita to Vishnu and Lakshmi.
In Kamban Janaka makes that observation.

17. Then comes the last and the most dramatic scene in
Balakanda—the conflict of Rama and Parasu Rama. Here
Kamban follows the original in every detail. In the original
we see the following picture. Rama is a young prince
returning with his bride after marriage having established his
unri valled skill in archery. The old man, Dasaratha, is also
returning in a happy mood. Parasu Rama intervenes and
spoils the peace 'and happiness. Dasaratha has fallen down
senseless. Rama gets worried at the sight of Dasaratha and
wants to put an end to this nuisance of a Parasu Rama. So he
takes a serious view of the matter and converses with his
ess, he being a Brahman related to

opponent in restrained bittern
Viswamitra. Parasu Rama is taken aback when Rama
manifests his superior strength in archery. In Kamban we see
the same picture, but Rama isina lighter mood. Parasu Rama
cuts a ridiculous figure in the presence of Rama. Nodoubt
the humorous touch is there in the original also, but it is not

explicit as in Kamban. That scene is worth reading in both

the works.
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[We publish below (i) an account of the proceedings of a
meeting held at Madras on 24th September for the purpose of
forming a Reception Committee and taking other necessary
steps for the successful holding of the above conference, and
(ii} an invitation sent to us by Mahamahopadhyaya Dr. V.
Swaminatha lyer, chairman of the Reception Committee.
We are glad 1o note that the Conference—as suggested by us
in the July ARDRA—is to be held in the course of the
Christmas week, i.e., onthe 23rd and 24th of December. We
have no doubt that every lover of Tamil will try to attend the
Conference and do his best to make it a complete success.
We ourselves intend attending the Conference, and shall be
glad to place before it any suggestions or resolutions which our

readers may be pleased to send us before the 8th of December
—Ed. A]
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BOOK REVIEWS.
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The Rig-Veda Samhita—Published in Monthly Parts-of one
chapter each by the Veda Pravachanae Mandiv, 27, Muttu
Mudali Street, Royapetiah, Madras. Editor: Sivadhyananada
Maharshi—64 pp. per part-Price Re. 1!« for 8 paris, Rs. 4}«

The Rig-Veda is the oldest extant literature in the world.
Its contents have been variously interpreted and misinterpreted.
It has earned ‘‘the praise of benevolent and the blame of
malignant critics,” but it has come down the corridors of time
without in the least degree being affected by either. Who can
deny that its future, too, is assured for all time ?

He will be a bold man, indeed, who can claim that he has
understood or explained the Vedas fully and exactly. It was
beyond the power of even Sayana. . But all of us must try our
best to understand them to whatever extent it is possible for
us to do so: and we should consider him our benefactor who
helps us to do this. Sivadhyanananda Maharshi is a benefactor
in this sense. He has set out on the bold task of translating
the Rig-Veda into Tamil verse. The ‘Rig-Veda is divided
into parts in two ways—into 10 mandalas or 8 ashtakas. The
present editor follows the ashtaka division and-each monthly
part contains one chapter of an ashtaka - so that the whole
undertaking will be finished in 64 months. The translation is
easy and fluent, and the verse is in every case paraphrased,
and, sometimes annotated. It appesars to usthat the translator
has closely followed Prof. Griffith. He himself has, in a way,
acknowledged it in No. 7 of his prefatory verses. We are
glad to note from No. 8 of his prefatory verses that the spirit
which has moved the translator to undertake his holy task is
the same as the spirit which has moved us to commence the
ARDRA. The printing and Paper are very good and the
price is not unreasonable. We heartily commend the publi-
cation to all students and lovers of literature.
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210 The ARDRA System of transliteration.

The ARDRA System of transliteration

Owing to the difficulty of getting diacritical types, we
propose to introduce a new system of transliteration, which is
appended hereto printed on the reverse. Though the system,
as presented here, expressly relates only to Sanskrit and Tamil,
it may be extended ta Pali, Sinhalese and Telugu as well,
A few modifications will be necessary in extending it to
Malayalam, Canarese and Tulu, and suggestions from our
readers are invited in this behall. Wegive below twe speci-
mens of transliterated verses—One in Sanskrit and the other
in Tamil.

SANSKRIT.

barhaapiida : kutilitakaca : pundariikaayataaksa :
parvoodanccacchacinibhamukhaccaarubimbaadharoostha ;!
vistiirnooraccriyvamabhivahan jaanulambipraveesta :
krudhyantam maatt vacayati taraam ruupasaundaryabhaasaa."

TAMIL.

tuNrru cuuriya Nankki culavukaa
leNrroLira mavaNai yiyaintu Cuuzhn
teNrru moonkkiva cuvarka tantozhi
NaNrrinaippar ; napat toLirun naalee.

NOTE
Prize to student—readers of the ARDRA.

A prize of Rupee One will be offered to the student who
makes the best transcription of both the verses given above in
Nagari and Tamil script respeclively. The formation of the
handwriting will be an important element in deciding which
attempt is the best. Every attempt must include both the
verses. The transcribed verses must reach the Editor on or

before the 22nd of December, 1933, The FEditor's decision

will be final,
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