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The Brahmans versed 1n angas six

‘Were taught by 1heen Vedas rare,

Thy Braids concealed the clear Ganges,

Thy Fwe did spread to Tripura :

All words fall back from Thee, and Thou

Transcendst all thoughts of human kmd

Who warrest e’er with grrm Kali,

‘Whose throat hike blue gems shine with light

And whe dost the eight arms pessess

Oh Lord, deign to hear me now

With Thy hand-drum all music grving forth

1 hy Form containing forth all different forms,

When Thou didst dance the fearful Kotts dance

Was 1t She with organs wide and waist hike vine

Whe gave the S#» of 74/ txmes knell did sound ,

Victorious m various wars, Thow didst

‘Wear ashes of fallen foes, m Thy great might

And Thou didst dance the Pandarangam Dance

Was 1t she with reed-lke shoulders fine and lovely
locks

Over which bees hum, Who gave the TGl s Thkku?

The furious Trger killed 1ts skin wearmng,

The cassia garlands on Thy neck dangling,

The skull of Brahma 10 Thy hands bearing,

The Kabala dance Thou didst dance m glee,

Was 1t She with laughing teeth ke Mullar buds

Who gave the first Pénz of the Talam ?

So there at the end of time,

The Talam’s Pant and Tukér and S

Whde Uma well-adormed did guard, Thou danced ;.

And now to me, the loveless one, Thou dsdst

Show Thy grace
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NOTES

The Invocaton 1s by the author, Nallantuvanar, and 1t brings out
a series of pictures of the majesty and grandeur of the Lord’s Dance,
and of His supieme Transcendent Nature The first statement made 1s
that Fle 1s the teacher * of the Vedgs to the Brahmans, Rishis, by his
concealing the Ganges, He 1s the Suprene Piotector, His burning the
Tripura, the Human Tnple mala is the showing of Grace, He 1s ever
warrng with the Princess of Darkness That Nothing taints Him 1s
shown by His Biue Throat and His ommpresence 1s shown by His
possessing hands everywheie He is alse stated to be transcendent as
speech and thought do not reach Fim In regard to the Nature of
Siva’s Dance, the reader 1s referred tothe learned article Tof Dr A K
Coomaraswamt and it contamns nearly all the authorities collected by us
from Tamil The Dance symbohses in general God's energising ail
evolution aund involution, His protecting and concealing Powers, and
His act of Grace

These dances of God are of vanous linds and the reader 1s
referred for more detalled account to ¢hapter III, (Aranherrukathai)
of Susppadskdram and mnotes thereon (Arumpadavurai pp 5 and 6)
The dances referred to in the Poem befoire us are Kotti, Pandarangam
and Kabila and are Divine Dances intended for the destruction of
the Demons (evil) and the salvatton of man and Devas The first
was intended for the destruction of the Asuras wn general, the
second was at the tuime of the Tnpura Samhira and the third
when Brahma's head was nipped The scenery i1s different 1 each
case See notes in Kalittogar The author brings out in each of
these cases that there was no seer but Umad-Haimavatt A learned
Eurapean Musstonary asked us to explain tn regard to Sabhagats, (Su
Natardjah) as to wnat was the sabha and who the assembly We
explained in detail that the Sabka was the heart (Hnd Pundarka—the
guha) of man and there was no assembly but God Himself and His

*% « Ie 15 the author of all the Vidyas ™

« The Veda is the breath of the Mighty Being”

, ¢ Of the eighteen Vidyas of various paths, the oniginal author is the

wise silapdm Hrmself ”

See onginal texts quoted atp 274 *Seudus eu Sawwa Kddha ta”,
endia S D Val 11, No 5

1 Siddhanta Dipla, Val XIII, No z,p 1 9
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Sakti  God’s Love and Light and Power wibrates in every pore of
Our Soul, and 1n every leaf and blade of grass and budding flower,
and grawn of sand and yet who can,see It, the supreme splendour and
Majesty of It? Evenif we can catch a ghimpse our mortal eyes will be
blinded thereby  If we ate to kuow It, we can hnow It only with His
Eye of grace ( ¢ yuar@@or sewgmss sranharora—Devaram)
L he Thonght frequently occurs i he Vedas—as for insiance -—\Where
God 1s said to know alone and none else can know, which bas been -
correctly rendered by Oriental Scholars as meaning—even He does not
Jnow—1In fact, the anthor puts it 1n the foim of a queshion even 1n tiis
poemn, and the commentator explains it as meaning ,%amﬂ@ul_f‘/!)ﬁ
Ao %@uw-—* There was none else '

1t 15 the same theught here
Then there was nedber day not night nor hght
Nor darkness, only the self-entstent one breathed withont breath
self contained *
Nought else but He there was, not else above, beyond
Dot His Sakts, His Half 1s saud to see It, witness It, and guard It,
and applaud It Dr Coomdraswim: notes the iwo pictures of Siva’s
Dancs 1n one of which alf the Gods are piesent but m another Uma
Mabeswars seated on a Ingh throne is the Sole Witness, and for whose
delectation, the Dance 18 performed We guwe 1 this number 3 copy of
this picture

Svrand Taskw and Pém are said to be varations of the steps 1n
Talam, (1n song and dance) as Syr andTakky &, are varations of metrs
i Poesy

The anthor says shat 1t 1s a wonder (& oys0) that though Hfs
Teanscendent Nature cannot be seen by motal man, and His Gracious
Dance could alome be seen by the great Mother Uma, yot he had
assumed a Form and appeaied before hum to bestow His grace



THE TAMIL. LANGUAGE.
By TrupISAIKILAR A CHIDAMBARARAR
PART I
ORiGIN or LaN®UAGE

Max Muller says 1 his sctence of language, “when we see
the history, or, as 1t 1s now the fashron to call 1t, the evolwton
of lamguage, we cannot help admitting that there thust have
been some hind of beginming A languacge, such as Enghsh,
for instance, does not tumble down from the sky , and even 1f
1t did, 1t would have to be picked up, and to pick ‘up a
language, as you know, 1snota very easy task, particularly
for a person supposed to be dumb and without any 1dea of
what language 1s meant for In former times, asil seemed to
be 1mpossible to account for language as a piece of human
workmanship, 1t was readdly admitted that 1t was of Divine
workmanship, that it really had tumbled down from the sky
in some way or other, and that, curiously enough, man alone of
all animals then living upon earth had been able to pick 1t up

But when languages began to be more carefully examined
traces of human workmanship become more and moie visible
and at last the question could no longer be pushed aside, how
language was made, and why man alone of all living bemgs
should have come 1nto posssssion of 1t

So, I am of opmon that all languages mn the world are the
work of human beings and not the work of Divinity

Language 1s a product of thought, that thought must

iys come first, language after , that thought s independent
of language, and that the Greeks were great bunglers when
.they denoted language and thoughl by one and tle same term
“Logos "

*Before the language, the existence of human bemngs 1s

necessary Before the creation of human bemngs she calstenee
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of the woild 1s necessary 1 have fully discussed m my
“lamil World” about the creation of the world So, 1t 18
unnecessary (o repeat the same again here But, | have to say
sometling about the creation of human beings here and then
the history of Tamil language .

«Blessed 1s the human birth, thrice blessed may 1t be!
For, only this great birth can confer -Final Emancipation and
Eternal Salvation on man No other birth can do it,—not
even that of the Gods " Vide Twuviaagam

yaefllp Guruw §parauwd gye

Qunrsz® e Quruwauwuls sy
Lagyuws Qerabar par @pergy

Crrsds 8 modums mapympury §aorar
caaral puuw gey wevra@yenFu

Uy Haraoraos 6 5@ ows 55 a2 g & ufeo
el pri@e G sanwem _Qsrarer eievenw

10Cs LareflPuiay s s ayon rOuw

(B@rueralPduges® 10 )

Such was the mnfinite love of the great good Mother for
Her creation that She evolved out of Herself the great Tamilan
race, the perfect specimen of humamty, for the regeneration
and salvation of all her creatures She evolved the men who
set 1n the world the noble example of that highest state of
human life which 1s to be followed and copted by all other
human races,—the men who pointed out to humamty the way
to the Land of Ever Lasting Bliss

“ Fearlessness, purity of heait, perseverence, knowledge
self-restramnt, uprightness, non-doing of injury, txuthfulness
compassion for all, absence from avarice and COvetousness,
gentleness, goodness, modesty, absence of restlessness, vigour,
forgiveness, firmness, cleanliness, absence of quarrelsomeness,
freedom from vamty-—these were the mental characteristics of
the Tamilians  They were men of thought and meditation, of
goodness and devotion,—they were the brans of the world

“Where were these noble Tamihans born ? Where ‘was
that blesscd land 1n which all meraful Fathtr and Mother of
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creation first communicated te man that “knowledge” which.
resulted in civilization and religion ? ‘

On the highest valley of the world,—i# the very centre of the
earth,—in the most charming spot that imagmation can ever
permit,—in that valley of peace*and plenty, Leauty and subli-
mity,~—in that ever famous Paradise over earth, airy, fairy
“Kurinji Nadu' (@deRsra),—the noble Tamilians first ap-
peared on earth. .

On all sides of their sweet home rose, rows upon rows, the
majestic Mount Meru.

‘The description of “Kurinji Nadu'’ and “Mount Meru”’ are
very clearly given in old Tamil books.

Animals and birds, many and various, mild and wild,
came of their own accerd and became gentle and good,
domesticated and quiet before the kind and lovimg temperament
of the noble Tamilians.

Loving all and being loved by all, they lived in their
bappy home a simple lile on the diet of fruits and roots, making
the animals of the forests and the birds of the sky their friends
and companions,—lambs and lions playing together at their

- doors. 2

The saying that Human creation was first made in Kurinji

Nadu which is a part and parcel of the continent of Zemiria,
“js affirmed by Professor Hemkel and Pandit Karthigeya
Mudaliar who is the author of “Mozhinul "

After the creation of human beings, there was no language
for some years.

The people were communicating their ideas by means of
signs and gestures. (This is called Nataka-Tanil later on),
This is the first stage of man. .

Vide the book “The Religion of the Hindus'' page 19. “The
fisst men were speechless (See also Haekel's History of creatzbz?)
But they were soon followed by men who could-express their
thoughts by gestures. Some again were able to form a speech
of imitation and somg again of interjections, till ag 1astv rude
languages came to be formed, which could not and did not
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\mprove owing to the dull nature of the people who $poke
them
Is there any chance to hnow when for the first time these
rude human speeches were heard on the face of the earth ? The
saence of language does not throw any hight upou the age to
which may be assigned tlus eventful event It cannot help us
to answer the question of the antiquity of man Neither can
geology, biology, pre historic aichzology or ethnology do 1t
They can tell us nothing of the long periods of time that
elapsed before the formatron of articulate speech from the
language of gestures and mtei jections  They can only prove
that man, as a speaker, has existed from the very remotest time
As 1t 15 not possible to say when man was first born, so 1t 1s
impossible to say when speech was first uttered by man
Dr ‘Sayce i his Scunee of language, pp, 110 says —The
arigin of language1s to be sought ta gesfures, onomatopoeia
and to a limited extent znferjectsonal cries
Like the rope bridges of the Himalayas and the Andes,
they formed the first rude means of communication between man
and man- Onomatopceous woirds and interjections came to be
metaphotically applied to devote other 1deas than those for
which they properly stood, while the relations of grammar
“were pomted out by the help of gesticulation
For some years the first stage 1 e signs and gestures
continued among people
Then, the people began to mss, growl and scream after
the models of wild ammals and birds along with thetr signs and
gestures
That certam vibrations of air which we produce by vailous
emmssions of our bieath should 1epresent to us and to others all
that has ever passed through our mund, all we have ever seen
or heard or felt, all that passes befere us 1n the countless works
of nature, and all that passes within us I our own endless

o
fec(ejlmgs. ::sur mignings, and ow thouﬂghts, 15 maivellous
indead.
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If the people want to speak about crows, they will cry hke
the crow “er, ar” and thus reveal then 1dea That they are
speaking about the crows [Hence the word ‘%&r sr=aramw
=&N1&LW

So, also for the world @@a, the people called 1t &F@, «FG
after the model of the sound of that bird (7@ =@@af )

So, also for cow &c, as “wr’ the beasts sound like “we "
The people also used to call 1t after that sound Hence the
word “wf = mpsw

Fiom this way they revealed their ideas and named 1t
(This 15 called Isax "Lamil later on ) This s Second stage Tlis
stage continued for some years

The people grew i number and they began to glow
mentally and physically also They acquued the power of
observation and began to develop 1t to the highest degree
They began to undsrstand the value of the danguage which alone
distinguishes man from all other animals, which alote makes
man man, which has made hun the lord of natur e and whach has
westored fo lum the corsciosiess of his own true self

So, they began to devolop thewr language (from /sa: Tamil
1nto Iyal-Tarml later on )

They picked out the natural sounds —

G, &, 1 |

These are the only mafural sounds which we can hear
from nature and nothing else

2 from every person, ammal, mind, ramn and natural
'objects

s from crows,

’ o from owls (Qﬂmw&G’&ﬂl_x__lTﬁUr)
. When the people begin to speak, the 1nstrument for speech
as the tongue  Without tongue we cannot speak  Assoon 43
the tip of the tongue touches the front portien of Ammum
(.g/«;mmw) palites, the sound = forms This 15 artificral sound
{Qeu paws pal)
a
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They took these four sounds
&y &, &, 10

Fhe sound & comes from below the throat

The sound & comes from throat

Do e do the front portion of palate

The sound w comes from joimng the two lips
Hente the order &, s, &, ©

The phitologists know fully well that from o all the
vowels tn Tamil came It 15 as follows —

= 2, e j
i | i 3 Qupms gal
) n et )
o + 8 = @ 7
a
&
S + 2 = T '}_ Gropams gof,
2 |
4 + w = 2 i
g + @ = go )

From & &, w, every other consonants came It is as
follows —

-

& & »
I ! ]
L] I u
! J ]
F er @l
! | r By g,
@ !
! ®
# !
] ]
[ w J
ar i & = s j;
-+ '; = 6:';1 & Cersems paf
=Y + 13 = ar J

This we have in Tamil language three kinds of :ounds —

Natw al, artifucal and wined sounds  (Bupens, Qor:u;oma
Qensams )
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Thus, from natural three, sounds 4, s, ©* and from the
artifical one somul e, the people began to develop 12 vowels and
18 consonants which are still in Tamil language

Thus the people were communicating their 1deas by means
of sounds -

At this stage, there were no characters to the Tamil
language In the second part, I shall deal with the origin of
characters

FINIS.



THE EVOLUTION OF TAMIL VIRUTTAMS.
By E. ¥ Tamgacuina Mypariyar

This 1s the startng pomnt or nucleus around which the
orgamsm of Taml wiruttam graduoally evolved i our land
To say that the buth of a werk made up of a épecxes of venba,
the Brahmanwical type of Tamil poetry, should pave way for
the foreign vmuattam, will appear very paradosrcal But this
starting pont seems certain The more we study of Twuo-
valluvar, the more we are convinced that he 1s the greatest
Wierary reformer and had his career at Madura preved a
fatlure, the poetic sphere m [amil would certamnly have been
dwindled He 1s the first person to teach the world that
poetry 1s not a mechanical art but a voluntary butburst
of the really mspired, whose compostiton is not one, produced
by the ard of any grammar, but grammar always sides 1t

Venba, the sacred genus of Tamil poetry was, during the
time of Sangam, showing life only threugh certain specics
F om the time of Tiruvailuvar, wenba bloomed n different
colours and we see the growth of Gassw@amp, Qaeor g flens
which deviate frown the rules of the standard us, and yet have
= collateral existence with it We similarly get other kinds
of map, and gn s If we peruse our Tamil Veda (8 @arssw)
which possesses the remmiscences of a traasition pertod that
commenced fiom the death of Trruvalluvar and gave birth
to various hinds of Tamif viruttams, we find curious mstances
from which we can fauly infer the methods by which the
Orthodox Yaml prosody was set at nought, and how
element, Vituttam, arose m om literature

Lhe first poem of Thuwmvasagam ke the frst pecmn of
some leading Tamsl works exhibits a eurtous phenomenon
The long poem Sanjseems 1s styled by the author as aef
Gavenrr  But what a Kali venba ought to be, 15 nowhere
defined 1 any grammar We mect wyll," poems of a similag

the new
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though not of an equal length 1y Sangam hterature But this
poem does not seem to be based upon any of those models.
It 1s no um from the standpomt of view of Sangam grammar ;
and this poem now remains a literary puzzle Two apparent
solutions present themselves and on close scrutiny, they turn
out to be useless —

Can we say that Mamkkavasagar was 1gnorant of Famsl
prosody as he was an mspired poet » No The mternal and
the external evidence are agamist such an assumption. In
his works we can tiace facts showing that he was conversant
with Tholkappryam, and Sangam literature Bemg a Dewan
of a large Taonl state that was exercising s supermacy 1n
nearly half-a-dozen districts of the present Madras Presidency,
he must to bave been a person possessing the highest literary
attamments of his age

Can‘we say that he was a lsterary reformer, or one fond
of cuittvatmg a novel type of venba ? Jt cdnnot be, whatever
might have been his function with the Sarvite relrigion. There
1s nothmg m our Tam:l Veda to show that he had a tendeney
to mvent new models of poetry (lzke those that we find m
Tirujfiana Sambandai’s Tevaram). His philosophy and rel-
g1ous thoughts seem to have flowed eastly through the beatenr
tracts of the then existing Tam:l poetical models.

If the poem Qavjrremws be an 1matation of Kalippa, it cares
very little for gorarQevrans, but like a venba preserves vendalad
throughout Durmg the transition pertod that followed the
collapse of the last Sapgam, the hard and fast distinctions
between the original four types of Tamil poetry (ur) were
gradually melting out, and a sort of nter-relatrve mutual
modifications were gomng on slowly and unconsciously In
faci, 1t was rather a reaction agamst she formalities of the
age of the last Sengam, with su¢h a freedom as would be
characterised 1n that age as undue lcense m Irterature The
Kali venba of the model of ¢ Feysremrw’ owes 1t origm heie,
and®it 1s highly probable that Manikkavasagar adopted the
madel that was subsequently washed away by thestide of tume
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The chapter of Sp@avurma discloses a method by which
a venba became a viruttam If its first stanza g8yweses
Wover ete,” be piesented before one who never read Tirue
vigagam,* one may naturally ‘err and say that 1t 1s an aer&r
65§01 ar@fn Imsswe  But.at s styled as “@aofuCar
Qrovrary aa@p s auogwss Qo g usH@uwor Qaeerun”
1 he =# or the nyper—metrical foot 'with a prefixial (gee or)
syllable was slowly mtroduced at the end of venbas (some
centuries befere our Taml Saints} for the purpose of an
emphatic vocative whose function waned in course of time, and
certain types of modern viruttam thereby came into existence.

An examination of the structure of a kattalar-kalittura:
(#1.%rs selsmenp) will also reveal the phenomena that cc-
curred during the growth of viruttams Kahtbthural sefs@amn
1s the general name of a viruttam of five feet (or &r) As its
name 1mples, 1t 15 a deviation of Kalippa Kattala: Kalitturar
1s thename of a kdhtturar which obeys certain rules (or s.._%r)
~—the rules are well known to an average Tamil Student The
peculiarity of this kind of poetry is that 1t 1s more akin to venba
tban toa kalippa The last foot of every lme of the stanza
bemng a sar or a soit of hyper-metrical prolongation con-
verts the structure of a venba, 1nto a (five-footed) viruttam

% Thoruvigagam, apart from all its other ments, 1s worthy of being
studied as an important literary relic  Through every portion of it, we
get ghmpses of the previous lterary history The baok, as a whole,
shows the influence of Tamul viruttams 1n the minds of the Tamil poets
of the muddle ages It begtns with a Kals venba  In it there are speck-
mens of Asinyappa, Kalippa, Kabthaziwsay, Vegha etc , but the majonty
of the posms are viruttams The cause for that seems obvious, and
it 1s nothing but the tendency of the age The poet does not feel any
dnﬂ‘xcultyhm the non viruttam composition  In the first poem Kals sientg
in the Asiyappahs that follow 1t and ln the four chapters of venba,
found 1a the book, the fAow of the poet’s thoughts, 1s something like 2
powerfully sweeping avalanche, and there is nowhere any show of
hesitation  Yet this saint shows partility towards viruttams, where hs

slow and steady expression of thoughts are harmerioug with the pleas
sant melody. ¢
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This kind of stanza 1s also known by the name @ulEssw
which litetally means ¢“The Viruttam " It seettis to be the
first type that was recognmised as virwtfam 1t was the most
popular one from the beginnmg of virattam literature, and this
is ewvident from the fact thaf -1t 1s the only specles whose
characterestics have been clearly defined by our grammarians

For the other species of viruttams, we have to construct
a prosody {rom the data that may be gathered here and there
in our Iterature, the usage and models therein

v
Is Viruitam o MrésaNICAL aDDITION OF GiRS 7

It is a mistaken notiori (which has played a highly deplor-
able mischief in the recent decades) that some pundits hold
regarding the composition of Tamil viruttams, that viruttams
are riot controlled by ahy grammar, ot prosody A combination
of a number of ¢irs, according to therr whims and fancies,
giving some misic whose quality can be tested by (no definite
standard) thefr own éars, Is supposed to form & viruttam It
can be emphatrcally be asserted that no poetry worthy of the
name can be composed mn that wdy in avy language 4
Jfortiors, 1 our language, where the tests for the approval of &
poem are highly rigtd and stiff

1t 1s a notion of some pundits that if & certain permutation
of ¢irs 1s found in any lme of a viruttam, and 1if the same or
similar permutations be found m the succeeding lnes of the
stanza, the viruttam will pass nfuster  Even then the question
remains unsolved, what kinds of permutation of ¢irs i any
particular kind of viruttam are, or are not sanctioned by the
established usage which 1s the proper test for finding out the
propriety of any piece of viruttam compositron

In this connection there 1s an unpleasant duty m cntiasing
the work of a modein Tamil poet In 190z a pamphlet was
published 1 Bangalore styled as “S@a@— drars auorareors
ufppu wgssgrd "—Poems 1n piaise of the late Ramalinga
Swamigal by Maha Vidvan Siddhanta Ratndkaram Mr Al
Venkatasubba Pillay Avargal He 1sa pundit of some fame
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fn Bingalore and 1s a popular Saiva Sidghantt and somé
portions of his work are admirable tor His enthusiasm for his
gwi swimigal The followig is the unfortunate znd Stanzd
of mvocation {s+uy) which 1s scanned below .—
Assigy Crrgafl srwales ‘CePsdrCup Qseis ) whiw
s450005 Qst@ssamfiyw ufQsar sGes s IQunfurs Qur@
[sg@mesnpayw
LsH%T uBppULS SESHE uTalpp UETSH Sar Gy
DO E (TEGL @u@as‘/&@"dmm B%mrfs dadioalssrar emsE
[@umip oo
Thre tietre that was adopted in this, afid nits previous and
sutceeding stanza-s, is the type defined as ‘' @pa@m@esmuE
Iemaremancy Gputaty gopywear@n’* The three other lines
of this stanza are In conformity with tlis priuciple, but the
first foot of the first ine bemg a seflsé cannot eastly find a
room there If the # be blotted out, the stanza will become
perfect from the metrical point of view We may gladlv
believe the introduction of the consonant is 2 prmtet’s devyy
but for some more biunders 1n page 3 stanza ro, of the pamph-
let where an ignorance or carelessness of the same type 1s
again exhibited —
LeRiysLp amsalsia Gra@ritd srvatvusw Quipd e gyar
Aeve|@use & 5% sars Besers utcusar@r Hsps & sergpu
wuaeldés s@aafup Queerglsy aanfssiu al gt
[autqpro
ewvamiCu Wrtselws @aouaiQu absalrssi Qarereny
anGuw
The fist and the fourth foot of the first hine yevanrysgp "
and “:zﬁeunu,sw" being Kanicheer cannot be allowed in this
Spegies of hesametric V.ruttams Some other simlar elrorg
are found m the above work which need not be considered §

o el
% * Virutapaviyal (aVBs suntwwe) of the late Mr T Vuabadra
Mudaliyar,

t 1 donot like to mention all the errors found in the, work as I am
likely to be musunderstood, owing
controveisy

to the present Ramalinga, swagrugal
ITam one who 15 neutral, and so I side nether party who

fight out for &1 against the bropuety of the name (@ n) Ar utpa
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But these are mentioned only for the purpose of showing that
even learned pundits et 1n thew viruttam composition by not
examining the primciples of prgsody that underhie the models
which they wish to imitate.

As one who composes a venba has an eye on the Thalai (2% )
o one who composes a viruttam ought to see whether one's
stanza 1s based upon any model that 1s available . any recog-
nzed work of our hteraturfe and whether the principles that
underlie the structure of the model, are properly applied to
the stanza thit 1s attempted to be composed If not, there
will be no safety from glaring errors in the attempted virut=
tam composition The next question wil naturally be,

\Y%
WHAT ARE THL VARIOUS MODELS OF TAMIL VIRUTTAMS
. SANCTIONED BY USAGE ™

All Tamil Viruttams may be classified under two distinct
heads *— Non-Sanda or ordinary viruttams and Sanda Virut=
tams The former 1s stmple and easier than the latter and shall
now be dealt with  Of these the important speties are those
that contain four, five, six and seven feet In each line of the
Stanza Those that contem eight feet or even numbers above
eight 1n a line being practically multiples of the aboves speties
are subject to the same rules, Those 1 nine feet, or in odd
numbers above nine are very rarely found 1n our literature, and
their characterestics may be understood by the suggestions
herein Those which are made up of three feet (agFal@ssw)
were originally Vanjippa (agPuor) chopped off to fofm arirate
ttam Subsequently such models became common m Tuamil
Even with two feet a vanchi-virattam may be composed.

Hlustrations of vanchi Vervitam
srwedt Qaalanr
srws soreiaf f
&7 Aot
Qrw HvEG0
—-Qu@@nstmmu st
3
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s g CuQual gr 23w
S g Ceral? Caromswmy
Qryp Qersefl ser@on pio
sargy Qu@ald proQe — @orn el
But vanchi-vituttams play a s ery msigntficant part m our
literatwi e and hence there 1s no necessity to dwell upon them
in detail
In Kalv Viruftam there are mnumerable species. Praclr-
cally any permutation and combination of four sirs or feet ean
be made to from one lme of a stanza regard being had that the
selection does not produce a jarring sensalion 1o the melody
of the stanza as a whele This 1s the only kind of viruttam
which a poet 1s almost licensed to compose a stanza according
to his whims and fancies Yet there 1s one species m which
Ius freedom 1s checked, which was very popular with all our
famour poets and whose structure requires a careful study .—
(1) e waw wraawyw STGper anss giw
RO s s o /1?"559;) Fmsanr
IR auraller wrdami wrsar
Flvas gamareins Casg emmaSar
(2) eawQr Qgrrsm@un@ Qurer grawrr eurrsQseumo
Quemrty. grew ol Guzr p A Dusren &%
Gj,gyrmr:_. Cen pgorer arauss G’g/rsar;ﬂ@m
ser Om sentigQev Gearararaenr wruQu.
(3 2als angpamrs Carsps* Huaer
Hovay wrallw Eroel Qoenfuicr
Hoblew Corlu arvLag &r@amar
wek R evwiile. ain i 5 Far ot EE @i,
(4) Guiw arara Huwd wrsCzrr
Garer Qu@uier wre Qsrenr. . * &5 5Qer
@rev Goalsw Guiimar angCurm
arev Quuiler Quer pQarey sranuQ 5
These famrhar musical quotations are made up of z
macheer (ur=@r) as the first foot and the remaining

three ber
afors mostly koovilam (s.afero) g

Lhe peculiarity of the stanzas
does not consist merely 1n the arrangenent of feet  1f ethe

# Instanoes of a arws@r being used 1 the place of & afers
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number of lettess or rather the distinct mdependant sounds
(discarding the numbcr of symbols) 1n a line be counted as we
count in Kattalar Kalitturar the® rule that 1s mvariably apph-
cable in the above species would be "Gsruf Q@@Cp Hew
uvefl@rem @, and there 1s no exception to this rule any where
m our hiterature

What can we 1nfer from the existence of this pecular
species? Let us place 1n a row, a venba, a venba with a (#.ar)
terminating prolongation, a Kattalar Kahtturar, a Kaliviruttam
of this species, (where you find a partial Pendala:) and an
ordinary wregular Kali Viruttam sespectively, can we believe
that they are 1solated and unconnected in thewr history * Do
we not see a gradual evolution from the first to the last”
Whatever 1t may be, a poet who composes a stanza of the type
quoted above, ought to bear 1n nund that lis freedom 1s
restrained in this species by a rule (or s ler) which was
plainly understood by Kamban and his predecessoi s

Kalstturas 1s the next species larger n size  As 1ts name
implies it 1s a deviation from the structure of a Kalippa and 1t
probably owes its orgin to 1t The name Kaliturar 1s the
proper name of viruttams of five feet There are only four
models of them 1n our modern literature, excluding the
Kattalat Kalithurai They may be grouped under two heads

(a) This s made up of a Maclieer (wosZr) terminating in a
short vowel (not followed by a consonant) as 1ts first foot, and a
& a¥erw and two vilacheers as the second, the third, and the
four th feet respectively, the last foot bemng a Macheer

{(6) Thisis the same as (a) but has an additional Jong
vowel or @srsws at the end of every line thus making the last
foot 4 srws@r.

Jllusts ations. [
@98 Jearawamw aGrk— g Qg raranw@ur Qeve@sr.rear
55 QuiarQuit 19550y qpamarQr af pparost

#24¢ 5 us 1orJasr Y eallor B aforicr Daver

285 Q@ LB serT $HOGE &pCe
— @ g prnafwey,

i
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E@H QBTN L L g7 SCWLQTT SNBE DT
@b pearpawr Bevrypser @pgsolu 5@ raaTe,

Remove the last s=e of every Ime of this stanza, this
model (5) will be converfed snlo a model of (2)

* 2 The sub-divisions of this group 15 due to two methods
of scanming the same stanza So 18

(8} a combination of wrssef, s.afarw, safors, @sur, and
a wrefr respectvely or 1

(2) weasfr, yaflos, yaflommea, Gswr and a wrefr yespec-
trvely in every Ime of the stanza

Of these two groups, the second 1s thie more rmportant for
our purpose Inone way it may be viewed as a eonnecling lmk
between Kattalar Kalitturar and an ordsnary Kalstturas of the
nature of the first gioup In the second group the pecubarty
of the stanza comsists m the formula that ought to be applied
as “CoruBeeoCsll emruglrsGs.”’ So this class mdicates the
erganic unity that exists between venba, Kalippa and Viruttam
and the slow assimzation of the prmnciples of the e1thodox
species mto those of the hiberal and foreign growth.

We have, accordingly, only five 1ecogmised species of
common (non sanda) Kabéturas, wmcluding the Kattallor Kals-
thuras whose structure was long ago defined by our gram-
marmns, and we find no more models of non-Sanda Kalifturaz
current i our modern viruttam hiterature t

Y28 s 8GspenPhy a@sse has only seven recogmsed
species  They are as follows .—

¥ (1) Twiee repeated combmation of a vilam, macheer, and
Tema 1 each line of & stanza
Esample
sfle@Cnor atu amrpsas srson Qurps anar
a5 5Qar Guapl Quesar e % Qu Cuisppd Quse i

* Erorwael walorw malorn Geapps@sur

Crror o pauriy. m peeliQe @A 8§ Quoar g &9

gmor HelLwur @@urvefl wresaisSr

Carwr allsem® wrersQamg Cor@aau "—nd
1 B afer wns@n Quon Ell%ewr 81 @ Rw s Vel s s aSuron,
§ This begns from Selbalar, the authar of Penyapuranam.
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Qevr g 5Ger Quipd wwar, gulospas Guapl Hevlaw
H@ssQar Gurpf Gu ma entiarwsr Quipd Cuips
(2) Twice repeated combipation of two macheers combi-
ned with a kaicheer Example
L aArs SMvw Sadow s ‘L;i)LJLJLD QarpsBla 7% ssrem ursr
wevwn (peflar seflar u ural Cular LedlQs rer L mu
wawrs @Gquoerd 1l goruss wi G er weaflQu s s aaruT
arevar 8o wer fowGe Qarer Qurew Qs QarwwrQar
+ (3) The first four feet being Kaicheer, the fifth a macheer
and the last a Tema
LExample
(P @erawr pyuuBsw of Sambandar already quoted)
t (4) A short Macheer followed by a Koovilam, three vilams
and a Kacheer completing the lne
) Example
2P Beor A &g gooL. wiarspp Gariiv Gue L GaL
un@ Ber A% Len gL S Qe % Lerdi@ %y Llg e
&0 Ber H3% HLOBGE paidi Hkwrruleld Saw & Cs
Ga® Bard2%er QsBaGsn poiite Qewal e pASwGer

(3) A combination of three ma and three vila cheers
thq 1st, 3rd, 6th and the 2nd, 4th and sth feet respectively The
stanza of the type “gara aparp @ wiaforw Ipal wpoQuy”’
15 hikely to he mistaken for a Kahiturai of group I

§ (6) Five macheers and a Kaicheer at the end of each line
Example
wa@rrr SewGeme valldwsmw unQar ur@CGsnd
QFIRL @I IT QEVEE SEH RSN Q@4 irar aur S er
Quor Boapw urals Sfe@sw Quopwr QararCass
arsr ag@s wramsu v Gu ar st T L

* v@uonsiws Frengug sl WeaGu wpenp L IwE G0 "
l —Viruttapaviyal
T"@;@wgmsnm‘r@ Sararamans Qgoraimy (piguoarCn Ibid.
? 1 e P o p gyion aen @ma?m:mw@mn@:s/@/ﬂ@anﬂ@vr " Ibid
§ oy rBaan gt Tu QEnar g azre m @) G Y —1kd
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(7) A combination of vidasheer and macheer and every
half of the hine terminating 1n a macheer and preserving venda-
Jas within 1tself .

Example
@rracmar Quavg o Qacgren s FGam Ep
wITa e wiags £ UTa LoUUE S
STV gD CP FEEN wraug oy
anears @s 8o Cuafl wronr wiar &g FC»

The last specimen 1s mteresting to us as it shows that even
1 the hughly evolved wviruttams, we still have some savour
of the orthodox vendalai The excessive love for vendalai
1s probably the cause of there bemg only one spectes of
the ordinary hepla-metric (ary frss Qs arafu) vi uttam  Its
formula 1s four vilacheers and three Macheers in each Imne
(“sraafanoowa”’) of course Kaicheer happens to come 1n place of
vilam, but such a substitution 1s one allowable net only m ths
specles, but 1n any kind of viruttam

Therefore we have only a limited number of models 1n the
pentametric, hexametric, and heptametric, viruttams. And
1t 1s only on these models new poems may be composed
Anything done beyond this scope may mever be a virultam
at all For instance you cannot construct a Kaditfurat by
Kacheers only Sullless 1s there a charce of composing a
stanza, m the viruttams of longer metre, by Kaucheers only
Phere are many such combinations which are not permissible
m the ordinary viruttams which the rising poet should care-
fully avoid
The octa metric (Grsm@rrembd@/m.mn‘ﬁrﬁm) viruttam 1s composed
by repeating the metrical arrangement of a Kali-viruttam
twice 10 alme Whatever model that is vogue in Kali-
virattam, may be treated as a model of Ensesr vi uttam The
characterestics of viruttams of longer length may be understoqd
by mere scansion  But mere scansion will not solve all diffi-
culties 1o Sanda virutt ims

* The rule in virutapavial —
“ senr i giorada wrsPr
sous § 5 Qavear L %r Quary
Ge_wHun Sul genr @
Cuftal v QuipRemp.cirara



FESTIVAL OF GANESA
By R. KULASEKARAM, B.a,LT.

It has been aptly said that no country in the world rejoices
in a longer list of holidays, festivals (utsava), and seasons of
rejoicing, qualified by fasts (upavasa, vrata), vigils (jagarana,)
and seasons of mortification than India. Several cf these fasis
and festivals take place on certain Junar days. FEachr period of
Junation consists of about twenty-seven sclar days.and is
divided into thirty lunar days. Fifteen of which during the
.oon’s increase constitute the swkla paksha or the bright half
and the remauning fifteen the Krishna paksha or the dark half of
the month. Some festivals are however regulated by the
supposed motions of the sun through the different signs of the
Zodiac.

The first of the festivals cbserved this month was Ganesa-
chaturthi. It usually falls on the 4th day of the bright half of
the month Bhadra (August-September). This is the popular
feast per excellence. On the morning of this day, the buzaar
_streets and thorough fares are crowded to suffocation. As one
sees the large number of people of different grades and varying
ages carrying home the clay image of the God and the varie-
gated flowers and leaves for his worship, one cannot but feel
moved by the religious earnestness with which the votaries are
filled. Vinayaka or Pillayar as the God is known in southern
India is no respecter of caste or wealth, Even as the earthly .
emblem of the great God ke of either gold or clay, so are his
vote{ries drawn from all ranks of life. Vinayaka is neitber a
fastidious God. All the flowers and leaves of ferest and even
the blades of lowl]y grass are acceptable unto .him if they are
but offered with devotion. Rice puddings, beaten rice, gram
boiled, or fried things eaten by the common people are hi;
favourite dishes. Great is the return that he make? for these
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things offered in devotion. He fulfils ‘all the lovgings of the
votary’s heart. He gives wealth. He wards off obstacles.

The worship of Ganesa,is prehistoric. The Rigveda
speaks of Brahmans-pati or Brihaspati, “Jord of prayer” the
personification of rcligion and-«8evotion—who by the force of
his supplications protects the pious from the machinations of
the impious., Gananam Gawapathi, which occur in Rig Veda 1L
23.1 refers to this Brahmanaspati who is the lord of Ganas or
troops of divinities. But we cannot be sure that Gatesa
as he is worshipped at the presefit time was foreshadowed
An the Vedic Brahmanaspati, The very name Ganesa or
Ganapati meaning the lord of hosts is also a naine of Siva who
is surrounded by innumerable ganas or hosts. These servants
and officers of Siva are of two classes viz., good and bad. The
bad ones ‘carty out the behests of the God fm his aspect of
Rudra or Kala directing and controlling “dissolution and death,
The good oneson the other hand setve him in his aspect of
Siva or Sambhu, helping in creation and reintegration, Siva
is the sovereign over these hosts, but the actual command is
delegated to his twe sofis, Ganesa and Skanda. Skanda is
the géneralissimo of the ganas. Ganesa urile skanda s met
the ecmmander and leader, but rather the king and lord of the
bhute ganas ® both good and had alike and controls the malig-
nant spitits who are ever plotting and -causing hindrances and
difficulties, '

What Garesa or Pillayar of the Ppresent day really re-
presetits is a complex personification ‘of sagacity, shrewdness
‘pati‘e‘me and self-religmee—of all those qualities in fact which
make for success in life. His blessing is therefore invoked
before undertaking auything. His worship is combined ~with
that of almost every other God and all se

th X cts unite in claiming
him as their own,

im : "H’is tmages are often Tound associated ‘with
those of other deities and are often found ‘in ‘the approaches

] *h-[Ganas symbolise our Pancho-Bhutas and fheir products which
‘though under the comiplete ‘control 6f the supreme it
hough et control
<anstrain Jivas,—E4) - ? Yo contrel wid
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and vestibules (pralkaras) of layge temples. ‘Often however
they stand alone and are then to be found outside villages,
under trees or in cress ways’ or indeed in any kind of locality
buat always smeared with safiron powder in token of good-luck
and auspiciousness. .,

At the present time there are few people who worship
Ganesa exclusively. {n former times there was such a class
of people known as the Ganapatyas. These were divided
into six sub-sects who worshipped six different forms of the
‘God named respectively Maha-Gavapati, Haridra-Ganapati,
Ucchishta-Ganapati (also called Heramba), Na vanita-Ganapati,
Svarna-Guapati and Santana-Ganapati.



NAMMALVAR’'S TIRUVIRUTTAM.
Bv A GOVINDACHARYA SVAMIN, ce2, M RAS

Verse 48 (Mel-l-yval akkat)
Headmg —Grown solaced at the sight of omen good,
The Bride doth tell her Female Firend the fact
Text —The soft-framed worm, sprung from a sore, sinks there
agan,
Knows 1t aught of the world? So, what know I of the
verse
On th' Lord of Bliss—who, skilful, made €’en me stng Him?
But, taking e'en a hizard’s chirp as prophecy s
A custom that ’s of very great antiquity 1#

* Compare the corresponding thought i the following passage ~—
*J date this” says the Rev G U Pope,ma,Dp 1 the preface to his
English translation of the ‘ Turu vagagam ’ (Oxford, 1900, p xv), * on
my eightieth buthday I find, by reference, that my first Tami
lesson wasm 18357 This ends as I suppose, a long life of devotion to
Tamil studies It 1s not without deep emotion that I thus bring to a
close my life’s literary work

“Some years ago, when this publication was baxdly projected, one
evening, after prayers, the writer was walking with the late Master of
Balhol College i the quadrangle The conversation turned upon Taml
legends, poetry and philosophy At length, durmg a pause mn the
conversation, the Master said m a quick way peeular to him, ¢ You
must prmtit’ To thus the patural answer was,
patent of immortality, and the workk would take
hun now, as he turned round,—while the moon hght fell upon his white
bair and landly face,—and laid his hand upon my shoulder, saymg, ¢ 1o
have a great work 1n progress 1s the way 10 live long  You wiil ln’/e tall
you fimsh 1t” I certawly did not think so then, though the words hate
oftem come to my mind asa prophecy, encowraging me, when wear
[Cp our Gua, 10-g =% Bodhayantah parasparam”—« Exhorting, eazh’

other "] and they bave been {ulhilled, while be has passed out of
sight ™ & :

‘Master! I have no
very long® 1 can see
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Exvlanation —See'ng our Seer’s grief unbearable grew e'en
to Friends,

Bystanders him console 1n manner following —

Do not be 1n a hurry thou to reach Heaven, .

T'o make thee smg Him Psalms so as to mend the world,
"Lhe Lord, a little wiile, 15 pleased to keep thee here! '’
Yo this, mn all humility, our Seer replies —

¢ The Lord, magnammous, minds not my lowliness ,

As an obedient dependent of Himself,

He ’s pleased t’ enable me, by word of mouth to serve!”
[1o Ged prayed Milton n the followmng words —

“ And chiefly Thou, O Spinit, that dost prefer

Before all temples the upright heart and pure,

Instruct me, for Thou know'st , Thou from the first
Wast present, and, with mighty wings outspread,
Dove-like sat'st brooding on the vast abyss,

And madest it pregnant what i me 1s dark,

Illumine , what 1s low, raise and support,

That to the height of this great argument

1 may assert eternal Providence,

And justify the ways of God to men "—ZFar Lost, open
g lmes }

Folks’ evils th’ world engraves on brass,
Therr virtues 1t in water writes
Great Souls’ rule 1s th’ reverse of this

¢« Be’'ng self possessed, He 's with the shghtest servic
pleased,

Offended ’gainst a hundred times, He minds it not !’

Thus 15 our Lord $i1 Rama, by His Bard described
(- Ramayana =¢Katham chid upakirena’ &c )

{1) The Lord’s existenee and His nature be ng revealed

To them, good souls (z) Him meditate, (3) this pond’ring
grows

Continuous and (4) mto viston 1s matured ,

(s) The vision, love nspires ", * (6) thence, service high
results,

* Vedantacharya
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Accomp'nied by obedtence wunqualfied
Such as that wherewith Milton's Bhindness-Sonnet ends.
By these six traits doth samthness become complete ¥

Verse g9 (Pand-um-bala-pala ving'-1rul )

Headimg —Fmd.ng the night uribearable,
The Bride, to her Friend, 1t describes
Text —Q bright-bowed fair one-—beauteous as the Geddess
Earth
Whom, swallowing (at mvolution time)
And bringing out (at evolutrou teme),
The blue-hued—Bee sucked Tul'si-wreathed—Loerd saves,
and thence
Recerves the names—* Fee-eurber ” and ¢ World-swal-
lower !
Before this time too, we have many a long nrght seen,
But nought hke this gloom-spreading nrght
Have we ever (1) seen or (2) heard of'!
Explanation —1 Winle grateful for the boen the Lord was
pleased to grant,
Our seer grieves still that he 's dented the Lord’s embrace,
He cries  * The present gloom 1s such that th hike of 1t,
Ne'er seen, heard of, or e’en 1magmed, erst hath been! '’
1L (1) “ One i hundveds as brave will shine ,
(2) One 1 thousands hath wisdome fine;
¢3) Tens ef thousands, ene speaker give ,
(4) Breathes he who would far othe s hue ?
[=* Sateshu pyate sarah ™, &c ]
@ne Fellow creatures’ Lover True;
Is more than all the wor ld besudes |

# The follow’ng 1s th' expiession, Sam-sknit, of this thought =

(2) Vedanam (2) dhydna visrantam, dhyanam $rantam (3) dhruva-
smrtau , Smritik, (4) pratyak shactam eti, dnshtth (#) prita tvam rlch-—'
chhatt”, Pnti paktbbh (6) param dasyam, pdra tantrya sam anvitam
Y11 shat-paiva samplirah  Paramaihantinas  smritah—< Tavinu bhats:

=i, B Py

samnbhita,” &c o Sruanga Gadya
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Mark-perpendicular, ¥ with, white earth, o'er the brow,
('Tss also hinted here) dotn beaut:fy the face t

* ¢ Urdhva puncha’ ;
t A aymbol, like the Tamil letter ¢ ya ™ (w)
Placed o’er a centric pedestdl-below,
Sn Vaishnavas (Ten-kala1) as face-mark use
Lines one and three—which are white, show the Lord’s Feet
both,
Line two—that ’s yellow shows our Goddess lightning bued ,
The pedestal ’s the Model Som 'neath th' Feet of both:
Three letters—A, U and M—make
©Our Holiest Monosyllable,
And constitute a Sentence Great—

‘Whence ev'ry other truth ’s Jenved, (=*Om hara-prabhava (h)

avolved,
Vedah™ &c ¥

And which, $n1 Vaishnavas thus construe —

For (1) th’ All wise A and (2) th’ Universal Mother U,

Exsts each (3) M or Man or Be'ng that’s Rational (Vade the
derivation of the word ‘ wan’in the preface to Dr Ogilvie’s
Student’s English Dic, and the lessons Dr Ogilvie there
draws from this and similar facts.y

Our Trimty, as in Rimayan mamfest,

As model—Sire, Mother and Son, did walk on easth.

In Rama shape A went before ,

In Sita shape U went 1z th’ nudst ,

In Lakshman-shape, M followed A

And U, as body-guard of both, (Vide Ramayana =4 A-
gratah prayayau Ramah” & Cp the Rev Gniffith's essay on
the Bhagavad-Gitd, where this rational explanation of the
Trntanan Doctrine 1s accepted by the reverend author and
held to agree with the meaning of the three sigoificant letters
n the word Jehovah }

This Mocel Son and Liege, 1n heaven ’s

As Adi-Sesha ever mstalled (Vide sage Yamunachdrya's Hymn
of Hynms, v 40, the commentaries thereon)

On him God leans, as he on God,

¥e, hiege-like humble, Jeans on God,

. Who, like a kind lord, stoops to him (Cp the closmng couplet of
Milton’s Comges )
Thus model Son and Liege of Ged,
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IIf. Touching the Lord, (1) His Beauteous Form, (z) His
other Charmas, . ’

(3) His Lordship over all, {4) His Curbing ev’ry foe,

His (5) Condescension and (6) Protecting Ev'ry Way,

Our Seer, in all gratitudes 8oth here recount.
. Verse so. (On-nuthal-Mamasi),

Heading.—The Bride-groom being bent on returning tg the

Bride,

Enjoins His Charioteer ton']l;:;fe all poss'ble speed..
[Here too, Souls Godly have, as Bidegroom been con-
ceived.]

Text.—Before the fine-browed fair-one’s bod’ly bloom
o le, +
growspac p, the (Vem-kat)

Our car must speedly reac ~—anidn
Great -

Mountain

As Lakshmana and Bala-Rama came on earth,

And as Raminuja and Vara-Yogi too

The pedestal in Vaishpavs’ forehead-mark, ever since
Réaménuja came, hath © Ramanuja ” been called.

Our Temple Worship-Codes or Agamas—

Named Pancha-Ratra and Vaighanasa,

‘With Sruti, Smriti, Bharat, ef ¢of'va,

(1} Our Doctrine and (2) our Discipline explain

In th' Revrend Griffith’s Essay on the Gita,

“Tis said some ancient Jews too used to wear
Phylacteries which bere a sim’lar marlk,

Th' Encyelopzdia Britannica,

Edition Nine, gives in its Index-tome

A mass of ref'rences touching this theme }

The Cath'lic Christian—Thumboo Chettyar, Bangalore,
Told me that like phylacteries deck Cath'lics’ hands,
In th’ way of bracelets ¢'en in our own times,

(s Kamba-Ramayan and th’ like works show,)

“ Tiru-Namam ", Vaishnavs’ forehead-mark is named,
Because, in wearing it, God's Name 's pronounced,

And th’ wearer 's thence reminder---he God's temple is.
Moslems devout at Hyd’rabad, Deccan, admire,
Says Azhvar-svami, our thoughts as to th’ forehead-mark
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(1) Where bees sing and (2) which pours streams that,
from peak to vale,

Descend, bright as the whlte pearl-necklace on th’ spaci-
ous head

Of th’ Lord Supreme cf, Heaven. So, driver! drive
. to-day,

Explanation.—1. _Hearing—how keenly our Seer 's pamed

Because of his non-reach of th' Lord,

Kind Saints, to see him, come in haste

This fact, our Seer, here sets forth

I1. (1) Rememb’ring—how our Seer’s face

Glowed with mark-perpendicular,*

(2) Rememb'ring too—how, parted from

The Lord and His Saints, our Seer grieves,

Friends, riding in their mind-car called “ mano-ratha "

Dr ve fast this vehicle—apt as 'tis to achieve

Their aim, the aim, namely, of solacing our Seer:

[#If ye', says Christ, “have faith as a grain of mus-
tard seed, ye shall say unto this mountain, Remove
hence to yonder place; and it shall remove; and no-
thing shall be impossible unto you. (—Math. 17, 20)
«“ And all things whatsoever ye shall ask in prayer,
believing, ye shall receive.” ({d., 21, 22)] '

Verse 51.  (Malai-kondu matt'd.)
Heading.—The lonely Bride laments, saying,
« The ocean’s roar I cannot bear! " (Cp. v. 62.)
Text—Th’ ocean, pow’rless to take back that ambrosia-which,

Stirring it with the Mount (—used as a churning rod,

Round which was twisted as a churning-rope a snake, 1

The Lord of Wonders took from it, secures th’ aid of

Tul’si, and, like a lit'gant parcener challen ging,

Doth roar, gs if intent on taking back from me

The conchshell\ bracelets which the dwellers on its beach,

Sold me after receiving from me their fall puce'

———————
* See the dagger,note to the last verse.
+ Named « Vasuli,”



128 THE LIGHT OF 1RUTH

[ “That fire which forests burns, the wind as friend

assists ,

Whisle 1t destroys the small fire which as lamp flame
serves !

Is there a soul who, t'wagds the weak, doth good-will
bear ?7’= * Vanam " &c -Subhashita-Ratna-Bhandaga~
ram ” or The Treasury of Good-Word Gems,” p 251
v 122 ]

Explanation—1 Arrived at such extremety of grief as to
Maske e’en friends at a distance haste to solace him,
Qur Seer; by th’ sight of strayers’ bustle 's further pamed
“1I (1) The strayers’ host, as roaring ocean is concerved ,

(2) Fauth, as the steady churning-rod fixt 1n 1ts midst,

{3) Goal-seeking eagetness 1s taken as the rope—

Wherewith faith o'er 1s churned and probed by b’
Gracious Lord. .

{4) Whoe'er hath such faith as hath stood such a test,

Wil censured be by worldltng kin as being mad,

(5) Nectar—Eternal and Immutable, ’s the soul,—

Thus saved , thence, ¢ Amritaksharam harah ”’, he’s called
(=Sv Up 1,10)

That such a soul cannot be into straying

Ever brought back, 1s, 1n this verse, implied

{11 By ¢ dwellers on 1ts beach ” are meant those Teachers
Blest,

Who, having crossed stray'ng-sea, have lrra firma
reached.

IV “The bracelets” they for < full price ” ¢ sold,”

Stand for the pureness they impart,

‘When they 're hy pupsls’ conduct charmed

V The Tulas-wreath of the Lord, 'tis said,

Even, as strayers’ ocean, gives our scer pain

For, God's charms all, in parted lovers breed but pam,

And make them cry, say’ng—* Lord ! haste Thou to hft
me hence,

I can’t bear any longer 11 this world to stay " (Psalm”
Decey 1 g tay L (Psalm 24,
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Perse 52 (Azhawbobum kar'um-kaddl)
Heading —Thie Current (Winter) Season ’s otherwise expl ained
Text —The White-Sea—grown blue by th’ Lord s hue,

Having, with loving sire’s voige, called i

And, with his white wave-liands, conveyed,

His lotus-dwelltng—cool-eyed —girl,

Blest with all lovely female traits,

Ascended She the Loid’s Snake-bed! (Vide the text —
“ Pasyataii deva-devddam, vyaydu vakshas-sthaland
Hareh ')

By jealousy stirred on see'ng this,

I'Hs Goddess Edith, through thunder, crying,

Rains, down her mount breast, streamy tears;

Which as they flow, procldim thé news—

Of cruel heart ’s the Lord of Bliss ! *

Explanation —* 1 've been denfed enjoyment though enjoy'ng
time 's cotde ,

Souls who have reached the Lord, enjoymert ceaseless
have, (“Sada paSyant1 Strayah *—Vishyiu-siikta )

Like them, I 'm His son, vain ’s e’en my kinship unique!’

Judgirg—our Seer ’s pamed by reflections such as tlse

Of God's wlll absolute, Friends, our Seer remind,

Show’ng hint a precedent—where sueh will absolute

It hath pleased God to exercise

Thus they, our Seer seek to soothe

They say —* E'en Goddess Earth, privieged

As She ’s, like other goddesses;

Eternally t’ enjoy the Lord,

Is made, with parting’s pan to smart

. Enjoy’ng barred but a trice, e'en She

Thus smarts! Thus « absolute 's God’s will,

And thus transcendent too ’s His tharm !

*T1s hehee fit, thou m patietice wart ! 4

gl



Professor Larkins ‘‘Meatoids and Electrons™
By C.V SwaminaTtha I3aR, X 5.5 A

Professor Edgar Lucien farfin's aiticle on “« Mentoids
and Electrons” has caused mietoe think and reflect a good
deal The learned Professor's book ¢ Within the Mind Maze
Thave not yet read for the simple reason I have not seen it
But his new creation “ mentotd "’ lhike another mvention of a
President of the Psychic Research Society “ Meta psychic,’
or super-psychic shows how the inquiring and mvestigating
gemus of the Wesl 15 slowly but surely chmbing up the steed
and 1naccessible heights of thought and sense perceptions into
the ethereal atmosphere of pure thousht The West has for
long been wedded to the 1dea of chemical atom as the simplest
and wreducible elemant of matter The discovery of electrons
and the further discovery of freons clean dislodged the Wes-
tern scientific world from the apparently impregnable position
1t bas taken behind the chemical atom A French Professor,
who was President of the Psychic Research Society found the
necessity of mventing a word ltke “ Meta-psychic ” to com-
memorate  the crossing of the rubion ** of thought-perccption
like that of sense-perception which was described by the term
meta-phystcal, The mela-psychical transcended theught-per-
ceptions as the meta-psychical transcended sense-perceptions
Now Professor Larkin has found the neeessity of mventing
the word * mentoid” to descrabe the first * and only manifes-
tatrons of primordial Creative Mind "’

One bas to perform ‘Nama-dharana’ i e » fix the ap-
perceiving power of “ the Ortginal Creative Mind ”* on the
name or Ndma, to percerve what the thing 1s, which it 1s
o to ol e Tsracs rotenn e ares 2 it conf

ecause of the conven-

:;Z?la\glhzn;ari:nfhoﬁrirzbl;a; come to be attached to the words
) g y efcetra by the new vocabulary of

the Theosoplusts But the words “Mind-model” «thought-
designs " afid ‘“thought s i " . hEhE
ght speaification” gave me a clue to
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get at what Professor Larkin was aiming to express and
my fiamng the attentons on his idea and performing yiga-
samyama on that idea led me to an understanding of the
truth which he was endeavouning to convey to s readers
Ths 1s my exposition of what I have been able to apperceive

in the process adopted by me to fix at what he means by
““ menfoids ”

I take 1t that “ Mentoids ” are nothing more nor less than
the first operations of the primordial Creative Mind  We call
1t 7ejo manas and Unmanas—the first being the negative,
and the second, the posttive aspect of the Origmal Creative
Mind The Sruti indicates 1t very well In the cavity of the
heart known as Anmahatz 15 a sound, sabdha, the vibrant
waves of which form the Akasa or ethereal space winch per-
vades all-through, including electrons, trions and what not.
The sum-total of its variafions in octave 1s 21,600 In one
*One’ stands for the umt of primordial sound or sabdak
Within this umt of primordial sound known as Anakata sibdak
(the eternal non-passive or creative sound), 1s the fone of the
sound called Dkvamns 1his dievarni: represents the motrf or
the Umt of Dynamic force which sets the wvibrant particles of
the primordial self-creataive sound 1n motion

Within this dAvanif or the unit of Dynamic force is what
is called /yotth— the Light ”—the primordial form of that
creative light which 1s the cause of all matenal creation from
trions and electrons to sun, moon and stars Even thought-
forms are composed of this hght It is from this “ light -* the
origmal Creative Mind muakes all things that are made Al
forms, be they subtle thought-forms or grosser forms of matter
are made of varied and varying vibrations of this *“light ” and
are ultimately reducible toits primordial origin  This Jyotih
.or “the creative light 7 1s the Vatal E[exn: or secret store of
‘Energy which performs all wonders The 1nexhaustible
energy of the Sun as well as the comparatively 1nexhaustible
hight of the radium ate both drawn from this Jstorehouse of
Universal Energy [t is the umt of vital knmergy as the
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“horse 7 15 used as the unit, of mechanical energy Itisa
combnation of the positive and negativ e aspect of the Otiginal
Creative Mind, as the potter’s ¢lay 15 the combination in due
praportion of the haidening sabstance fclay ’ and the soften-
mg substance ‘ water” ‘Clay” is symbolical of matter and
¢water’ symbolical of the original creative Posityve Mind which
reduces all to a state of fuidity before unpressing the harden-
g substance with its name and form,

The Positive aspect of the Oirginal Creative Mind 1s
Spint, Its negative aspect 1s Matter And the latest defini-
tion of matter according to Advanced Science n the West 15
« Matter 15 mode of motion™ And all rhythmic, regunlated
motims are spumalin form | Otherwice we cannot have that
fimtude m the modes of motion which we find actually
exists and 1s necessary for the onward progress of the World
throu gh evolution and 1nvolution, .

Witlun this creative hght or Jyotik 1s the original Self-
creattve Mind which 1s the origin and cause of this Universe
and all there1son it  The Srutt says that this orginal mind
15 capabte of all the three-fold acts of creation viz, that of
creating, sustamnog and destroying all forms And yet what
s ths all powerful Mind? 1t 15 only a Nawme! It 1s 4u va-
chayreya—a thmg of which pothing defimte, such as it exists
or its exists not, can be positively asserted Faor if one comes
to percetve it by the Higher Intelhgence which merel ¥ uses 1t
as the potter uses ms wheel to fashion pots of various forms
it 1s realised as nothing move than the Law of Polarity Whlcl;
sets the opposite poles 1 action to move towards each other
and rushng mto one another’s arms as the lover and the
beloved rush to rveahise the light of joy, and causes repulsion
when they are not oppositely mated [t 15 the unmanifest
cause of attraction and repulsion and as g consequence, of the
Law of Attunement But this Origmal Creative Mind, this
divinity which mamfests iiself as the Law of Polarity and Law
of Attunement 1s not eteinal though comparatively So.and
opg lastng® For, 1t merges in 1is own cause ¢ the Magnetic
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Centre ™ of infimtude which 1s the Magic Circle of My Holy
Mother whose centre 1s everywhere and circumference no-
where 7’ ,

The Sruty says * Tan mano vilayamm yate tat Vishno
Paramam Padhiamw > That 1m which this self-active, self-
creative mind merges that 1s Visknu (the All-pervasive),
the Supreme State

It will thus be seen that the first operations of the Original
Creative Mind are three-fold mn action, as all things perfect
are three-fold It creates, sustains and destroys and itself
merges 1n a cause indicating that 1t 1s both producer and pro~
duct While 1t produces the universeitis itself the product
of something which 1s higher, greater and more powerful than
itis What Professor Larkin designates *mentoids ’ therefore
are but single aspect of the Original Creative Mind whose first
operation are three-fold And all creative acts are three-fold
mn action,

Professor Larkins ‘mentoids and electrons’ it would ap~
pear are confined to what 1s called three dunensioned space
But there 1s a fourth dimension of space which pervades all®
through its other dimenstons, Jength, breadth and depth, which
1 would here take leave to describe as the magnetic centre of
space whose magic circle s all centre without a delimiting
circumference  The first operations of the Original Creative
Mind (which abides and works withm * the creative hght ’ or
Jyoth as the potter lives and works 10 the midst of the clay
which he fashions 1nto all shapes and forms,} 1s n the four
dimensioned space and not—the three-dimensioned space The
comparison of the original creative ming, to the potter 1s 1
one respect misleading for the Ongmal Creative Mind 1s not
the efficient cause as the conceiving potter 1s It 1s only the
cp-¢fficient cause as the hands of the potter and the wheel
which he uses to fashion his wares are lis distinction n:xst
be cgrefully borne 1n mind if Professor Lairkin’s “ mentoid” 18
not to lead one to further confuston

cco—
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Tue Drum
An interesting song has been preserved (Sce Pura Nannrn
50) camposed by the bard Mécubiranar One day he had
wandered into the courtyard of the palace,—perhaps the palm
wine, or the richer Juices that the Yavgnar had brought from
over the sea, had proved too strong for him ,—at:any rate,
he saw the richly ormamented and cushioned couch on which
the royal drums were usually placed These had been re-
moved to be cleansed and anomted, and he threw himself on
the unoccupted bed, and fell fast asleep, inswhich state he was
discovered by the king  Now the courtiers, who were jealous
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of the 10yal favour he enjoyed, gathered around, anticipating
the condign pumshment of the ntruder, who had transgressed
s0 sorely the rules of palace etiquette But the kindly hearted
king standing over the sleeper’ took up a fan with which he
smlingly cooled his brow, and watched over hun til] he awoke
This 1s commemorated mn the follown'ng very natural little
lyric —
STOLEN SLUMBERS
* They took the drum to wash, and 1 meanwhile
Resigned myself to slumber on the couch,
With peacock feathers and with gems adorned,
And with the glorious wreath men set on brow
‘Who go to stoim the stronghelds of a foe’
The couch was softer than the sea~foam pure,—
On which uawitting I had cast myself
I slept, and when I woke a‘bove me stood
And awful form before whom foemen flee.
I trembled, but he gently waved the fan
Above me—bade me sweetly slumber on
Surely 'twas not to win applause from carthly bards,
But that the deed wrght echo loud 111 agher worlds!
There was a curious msture of feroeily and coarseness,
with gentleness and chivalric courtesy, m the deportment of
some of these rugged old worthses of the Taml lands !
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To the Pandiyan tng, ‘Maran-Vi risths L who died at
Kadagaram, by the * Lame poet of Awir'*

if waters surging rise in floods, there ’s no defence!
1¢ fire shall rage, no power can guatd the life of man !
If winds grow flerce, no strength resists thetr might !
1f Pandyan King, 10 glory great as these, should say
In wrath, * 1 share no more the pleasant Tamil land
With other kings”, and gomg forth to war, should

claith
The spoils as tibute due, those who submissive yield
And give what he demands shall ltve devoid of fear,
But weeful, woeful, is their lot who lose his grace
Like ants emerging from their moutid of ruddy clay
Wherein 1n swarms minute and rughty they toiled
long,
One single day they giddy whirl, then perish qmte
LiL
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' He 15 also sung of by Maruthan Iler ayanar

* Also called Ay Ksvar and the < Lawme one of Uraryisy

See 228, 314, 399

He sang of Kulls valavam, the Coran, who fall at kuLa Mtfray and
of TimAn chiéf of ronr: a dependant of the fermer,
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Addressed to the samé ktng as the proceeding, by Maruthai-
l{a Naganar (the following verses very wigorously depict
the Hovrevs of war and the desolation if causes )

As wheu a tiger, dwelling on the ttountain crest
That rises o’er the abodes of dreaded Gods,
Lusting to taste the flesh of herds that roam the plains,
Walkes from slumber 1n his dusky den, and straight
‘With smoothered roar, collecting all his powers;
Selects his prey, and siezes where he lists,—
So thou, O Pandyan king, didst rush to slay the kings
Jf Northern lands, and desolate then plains
On mghty chariots borne.—
If such the war thou 'rt bent on waging now, Oh! who
In ali this emgnty world are 1n such piteous case!
Once 1n each village fragrance of the food prepared
Breathed over every fertile field girt by the ldaurels

green ,—

And shrines, where sound of praise was heard; with
worshippers

Were filled ,—But now the Gods have fled theif ruiped
homes,

And 1n those old abandened halls the speckled fowl
From out the forest lay their eggs 1n pits, wheremn
The hoary fathers of the hamlet played theiwr rustie
games.
LIIL
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To the Ceran, Manthar am-Ceral-srum-porras
by Porunthil Ham Kivanar.

This short poem 15 remarkable for the very noteworthy
appreciation of Kabilar’s verses [Cp 174, 10 Quiwwrsrads
wefeveor |

Upon the pearls that glisten amud the sands of the
shore,—

On the Jofty terraces whence gleam of gems 1s reflected

Where damsels with shining bracelets dance

Thou who didst remove the distress of Viangil, res
plendent 1 beauty,

O Porraiyan, lord of elephants that hold the field, and
of swift steeds,—

If on thy Glory we dwell, the seng shall never end ,

H #t be curtarled, thy prarse ean ever worthily be shewn,

By those hike us of bewildered mmd,

Yet, m this flower-crowned world where sons of highs
and glory have been born,

1t 1s hard not to take eur place

Thy victory shall be sung even by me who say

“ ' Twere well of Kasmar were here,

The bard, who sang mm verse condensed yet beautiful,

W]tl; learming filled, with glory crownedi”

—



“AGAMIC BURFAU NOTES"

A comparative Prosody of the Dravidian Languages &y
My Rajagopaul Rao, B A

‘We are greatly indebted to the South Indian Laterary Institute for
the publication of the first part of the origtnal work above-named dealing
with what had hitherto been neglected by our Tamilian scholars a
comparative study of the prosody of the Tamilan languages ‘The
author's labour m this unexplored and (marketably) unprofitable region
s worthy of the veneration all those who love our vernaculars We
hope that his spint of self-sacrifice 1n this matter will continue for ever
to prompt him to publish the other parts of thus work at an early date
and stir dp our scholars to Co operate with him and conduct ssmilar
searches in this sfield

‘We have to thank this learned author for writing this dissertation
m Enghsh and affording opportunities even to those who never read
Telugu or Canarese for understanding the essentials in those prosodies
which correspond with Tamil formulae of prosady The Malayalam
grammar being of very recent ongin, the author seems to have omitted
to make any mention of the same 1n s treatise,

Apart from the introduction and the concluding remarks we have
three sections 1n the book which deal with i*Ganams and metres’, the
1Prasan’and the vadi We ought to congratulate the author for luis
statements that these elements of Telugu prosody throngh they may
retain sanskrit names are but the evolved specimens which were ongin-
ally Dravidan But what were thewr ougmal Telugu names and how
far the sansknt nfluence was exercised over them are ponts which are
left auntouched by the author Had the Tamil, Telugu and Canerese
had al} one commen source for their respective metric elements ? I thank
tt;e application of the analogy of the source of languages cannot be
safely done here

With due deference to the learned author, we have to differ from
hum 1n some of the ponts regarding the Tamil proscdy dealts with by bim
Some of the errors seem to have been due to tne author s'not relising
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the two distinct stages of the Tamul prosody, tne orthodos and the
hberal views of metrical calculations

Durning the Sangam ages whgn the Tamil poetry had no influence
of the sanskrit metrics the symbolic forms of the metiical formule, were
patamount  After the abohtion of the third Sangam, we have the
musical school of the Tamil metrics gradually evelving tll we bave m
our religions hiterature an open preference of sound to symbols, ¢ g

“ o ale s al Quen Cess(m)Qua
i stemr @ vyl rrwggens Y

Herewn * @Quewnr ' 15 not a ‘ yafor’ as the form appears to be but

only a mafario as per the sound In the orthodos prosody, the almost
only test o look into the correctness of the metrical composition 1s the

&%, but in the hberal poetry of Tamil meirics, the musical balance of
each foot 1 its relation to the others in that line and those correspond-
1ng to it m the following lmes have to be carefully observed

The above illustration from Appar’s Devaram wﬂi. show that
L laguvu m the begianing of ‘a foot though symbolically 1s such is a
gurnva n sound It 15 only m excellent viruttam poetry mn Tamil We
can trace regular accents and scan the lines as we would m English
But m Sangam works like Naladiyar such a task would be futie,
Again we have to differ from the learned author in his expression that
Nirar 1s dissyllable Like Nes it 1s also a single syllable of another
vauiety and in Taml (not even m Enghsh) there 1s no cupnon that a
syllable should contain a single lstter or a single vowel

Be the Prasams and Vuds, the Ethugar and Mo 1ae of Tammi or the
rhyme and alliteration, we bave 10 say that in the orthodox Tamil
prosody, their sigmificance was practically little  In some Sangam worhs
you can find some poetry heie and there which pay hittle regard to the
rhyme or aliteration  In concluston we have to state that the treatise
1s on the whole admirable and the tables given in pages 4 and 11 of the
baak are really splendid

*
LR
Lectures by Swami Vedachalam —After leaving Calcutta on
the 7th of May, Svam Vedachalaw visited many mmpertant places of
Northern India On ac ount of his short stayan each of those places,
he could ndt deliver long lectures, but was only able to ses some
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prominent men of those cities and hold with them long or short conver-
sations as time and circunistances permitted on the antiquity of Saiva
religion, 1its history, and 1ts peculiar philosophic aspect Itis very
gratifying to note that s conversations with the learned men of the
north proved very fruntful, as most of them were convinced of the truths
of Sawa religion and began to feel a real interest 1n the study of its
philosophical works Conversations of this character were held at
Benares, Haridwar, Dehra Dun, Muttra, Brindaban and Bombay In
one of h.s conversations with Mr Balamukhunda, B 4« and others of the
Arya Samij at Brindaban he went right 1nto the subject of Stva Linga
and 1ts worship, and how 1t had been preceded 1n the times of Rig Veda
by the worship of sacrificial fire—the natural linga or symbol of God,
the all bhesful Sivam Mr Balamukhunda said at the end of the svimr’s
discourse that lis eyes had been opened just then to see the real meaning
of Swalinga and that he could say nothing against the worskip of the
sacred symbol

At the earnest tequest and kind mnviation of Mr C Ekidmbara
Mudahar and his learned wife Panditha Srimathi Andal Ammal, the
svami went to Secunderabad and delivered there and at Bolarum a
series of five lectures which were all attended on every occasion by a
large audience and hstened to with much mteiest The details of
which are as follows

On the 27th June he delivered a le.ture on ¢ Devotion to God.’

On the 29th of June, on ¢ The nature of Indinidual Soul’

On the 1st of July, on ¢ The worshipping of God through symbols ’

On the 3rd of July, on ¢ Samt Sundaramiirthi and Mamckavacagar ’

On the 6th of July, on ‘ Saint Tiryjfianasambandha and Appar’

Besides these lectures, two very mteresting and long cénveisatios
were held on the 4th and 5th of July, when a number of learned men
assembled, put many 1ntricate questions on most of the vital problems
' philosophy and received from the sviamu apt, briet and illununating
answers and in the end expresssed their entire satisfaction at pertment
answers most intelligently given by the svami,

And on bis return to Madras on the uth July, be was most grate-
full}" recewved by the members of the Royapet Subramania Saiva Sabba
and a lecture was grranged by the latter at Rapade ‘Hall' Mylapore on
the zoth Ju'y, when the Sy gave to the large audierse o the foim
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of 2 long impressive lecture the mieresting details of his travels in
Northern India
%—"%

The Tamit Language —Under the auspices of the Triplicane
Fiodu Ehigh S:hoot Tami! Sangam a lecture was delivered on st Septr .
19 3at 6 p m o the School Hall by Mr P Sambanda Mudalar on
the mweans of mmproving The Tamul YLanguage. The Hon'ble Mr,
Justice T Sadasiva Iver presided The fecturer n the course of his
address said thatin anuent days 1t was the language of the country
and of the ruling pewer and authors were richly rewarded by the kings.
At present 1t was pot 50 They were neglecting the language even in
the new course mr schools and coleges helped the students to neglect
the language In conclusmion he smd that they must inprove the langu-
age by the publication of rare books such as dramas povels and school
readers’ comtainmg oioral storres and eatracts from classics  The
chawrman wn concluding the proceedings observes the Tamil was a
language current even before the Aryans entered India and was not
denived from Sanskrit Hut 1t derved and assymiated Sansknt words
The language, no doubt, was msufficient m 1ts alphabets but he would
suggest the wntroduction of Raman script to remove the defsct. He
deplored the actions of some of the muts who would not give men
access to their books and thus bring about the destruction of some
of the most wmportant leraty books Ip corclusion he approved the
methods suggested by the lecturer to umprove the language With the
usual vote of thanks lo the charmrman z2pd the lecturer the meeting
termynated

*
L 3

The Sarvite Elementary School—We are glad to hear that
the Chennas Sivanadiar Thirukkuttam, which is ope of the famous and
largest Saivite sacieties of Southern India and has travelled over 200
sacred shrines, 1s now dwerting its attention entirely towards xmpaz‘tfng
raligious and secular education to children Besides having established.
& Taml Library it bas started an Elementary s.hool The school was®
started a year ago with only 10 boys and 1t now conssgts of 6o boys
:ﬁnd}:a; been pi;\ced under the management of 3 Sub committee with
Hon t}jl; C.% engt Pillar, Avargal, Retired Deputy Collector and

y Ystiate as s President and A R Ry, R Chionasawms’
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Pillav Avargal, B A, as 1ts Secretary A very rapid progress of the

school 1s expected .

*

*

When the sword 1s rusty, the plow bright, the prisons empty, the
granaries full, the steps of the temi)le worn and thase of the law courts
grass-grown , when doctors go afoot, the bakers on horseback and the
men of letters drive in thewr own carnages, then the empire 18 well
governed —Chinsse Proverh

*
GLIMPSES OF TRUTH

from various sources.
Restlessness and discontent cannot change your lot

* 1
*
Never allow your energes to stagnate 1f you wonid be happy.
%'i !
Conscience 15 the heast’s secret Court of Justice
*
*
Go out wte Geod’s world and hve your life for others

*-
* *

*A man caunot speak to his son, but as a father , to hus wife, but
as a husband , to s enemy, bnt upon terms, whereas a friend ma')"
speak as the cass requires, and not as it sorteth with the person
—Bacon.

*
* »

Merniages are made i Heaven, yes , a true marmage 15 made 10
Heaven—the Heaven within the hearts of the man and the woman.
Love s the god that umites the man and the woman, Love 15 the only
God that, conjoms them 1n True Marnage.

ﬁ'“
I have Jearned to seek my happiness by houting my destres rather

them in attempting to satisfy them —Johis Siuert Ml

*
LR
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“The 30th anniversary of the” Tuticonn Sarva Siddhanta Sabha
will be (D V) celebrated on the 2oth, aist and 22nd December 1913
Sriman S Sabaratna Mudahar, Dy Fiscal, Jaffra, and the author of
“ The Essentials of Hindusm 1n the light of Saiva Siddbanta ™ has
kindly consented to preside on the 8:casion, Many profound schiolars
in our Philosophy will deliver lectures A lady's Confereuce will also
be held

All interested m our philosophy and in the comparative study of
religions are cordially 1nvited to be present on the above dates

*
* R

A REVIEW

We have to acknowledge with thanks the receipt of a beautifully
got up album of the Atank Nigrah Pharmacy of Jampngar Kathiawar
This notable msttution 15 well-known and has always been domng
splendid service to humamty in general As an indigenous anstitution,
it occupies the foremost rank i our Ayurvedic world and it s a
pleasure to see the mstitution thriving so well The album gives one
an exact idea of the working of The Pharmacy  The Album leads with
the potraits of our most gracious Impenial Majesties

»

* %



