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1. Tomil procession with greeting music

Tamil people commence their ceremonious functions with the auspicious

music of ‘Nadhaswaram’. This long piped air instrument with holes on top, form
sweet music to ensure the ecstasy of the listeners.

There were great masters of this instrumental music in Tamil Nadu.
Thiruvavadudurai Rajarathinam and Karukkurichi Arunachalam made innovations
in this classical art and enhanced the reputation of this noble art.

The Govt. of Tamil Nadu has made it mandatory that in all Government
functions, the nadhaswaram music should be the very first item to begin with.
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2. Youthful Mother Tamil

Spread from Venkadam hill in the North to the Kumari sea of the South, Tamil
is regarded as one of the most ancient living languages of the world.

Scholars all over the world assemble at World Tamil Conferences and enrich
v . the language with their scholarly debates and discourses. Mother Goddess Tamil
i, ‘preserves her eternal youth among all the classical languages of the world. When
*)._. many classical languages of the world have gone out of use, Tamil is still spoken
and written in India. This is a mark of its sparkling endurance.
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Some of the classical epics, such as the Five Great Epics are the ornaments
of Mother Goddess Tamil.

An ethical treatise, Thirukkural written by Thiruvalluvar is the royal sceptre

of the Goddess of Tamil. She preserves her youth even after giving birth to the
other Dravidian languages
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3. ‘Kurinchi’ - A Beauteous Hilly Tract

.T.he hilly region with a bounteous natural tract is called Kurinchi. The
presiding deity of the region is Lord Muruga.

In the v:flley of this region, people cultivate paddy and millet and protect
them from animals and birds by erecting raised bamboo platforms.
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During evenings, the people of this region perform folk dances to the
accompaniment of chorus song. :

SR N i

=t

o

S B TR AR



106 GUGITED ST HID HanevBlovds @ Nleha




. B ST TATE B ST 8 SR 8 St PR, 8 SOTIATET. 8 STOP AT 8 S,

Ty

4. snHenn 2 WL HTL_HID (1PcVeH6V

ST 1( STIHS 2 OSUPLD (WPOMeL LSS L. (PReISILLISTD 25 (pwamea Heoid
GraTILL L g). SOPT aEss Sipaumasl QUBLEAUTWYS® arFersSognar (pama Hleotd
A58rs wé&sGarn® AMsApg.

GDE GOLWTE THSSIS STOBMLMLS STSS &6 e IS e Sl(pLomey GTeTD
Quwfléd @rigs Qzwieuors aammbsiLEAprer. 9, a65 @byb GsmnfGor® Lerbsul
Rokisaid LT meuss anpeug QriGarar &ser Ggmlld.

Qarenenp, & mbED ereniiar QrGs Qeflsa auatihs fpliy ks srer&Camdlubd,
sr_[H& Ceaugib wamaule urns@w QL Qwrigh urbs Siflub.

wame, W_ay, serey, Garanfl Gurenp Lasar Bbss srhmp 2wsssd wanflulier
@elweaserns wapsfliueised. Caraerr, guuwim, QpUFALT euregpd Umngeihser Gadau
mmg’.g&égé Spps LyLo.

sn@ienn aurpsms Coal Heen Lrargems Gerfhs euligaibd %u]wéseﬁ sudlim
Qaran® eups urerenyw Hepw gflbaurpn Cufld HpsHui Qb wabsemLTmD.
Sind wMpEmMEEE SjuliumLwns oflamigh wahmauldr, 2 ALQuImer @mssaib,
Bosse HUlsspw ew. Curpd Csul ks semaamear Aaabs, smad
Cusea@gaand wpomans Hanenmuns iemowLb.

e e T TR T i T

e et ey

PR T

4. ‘Mullai’- Forest Tracts

This region of forest gains its name from the flower, ‘Mullai’ (a creeper of

jasmine family) that blossoms during the ‘winter’ season. The prime deity of the
forest is ‘Thirumal’.

Rearing cattles, particularly cows and cultivating of the dry land are the

occupations of the people. The region is enriched with f i i
ore
B cnd aninas. st wealths like birds,

_Huntgr§ and herds of.cattle' occupy the major part of the land. Peace and
anguish arising out of parting with love are the characteristic traits of this tract.
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7. ‘Palai’ - Heat-generating Plains

Tamil Nadu was dearth of desertic land. But the hilly and riverine tracts

undergo the ordeal of the hot rays of the sun, they change their features and appear
as drought-prone areas.

During such seasons, animals and birds undergo a trauma of sufferings. It

could become a place for robberies but the sonorit i
of the songs o
melt even the hard-hearted thieves. 2 .

Classical Tamil Literature portrayed many such incidents in which the singers,

‘Paanan’ and ‘Paadini’, transformed the minds of
i the
intimidated. robbers when they were

Parting and the aftermath of parting were the traits of i
th ;
Lord Muruga and Thirumal were their deities. s e

o During extreme hot seasons, they worshipped ‘Kottravai’, a female deity of
ror.
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8. Poet Kabilar portrayal of artistic hill tract

Kabilar, a classical Tamil poet, taught the sonority of Tamil to an Aryan
king, Bruhadatta.The beauteous landscape of hilly tracts is immortalised in Kabilar’s
‘kurinchi’. The gentle breeze, embracing the bamboo trees with their holes made
by the beetles, plays a melodious music of a flute.

To this music of air,
the sounding cataract. The
strings of the ‘yazh’.

is added the harmony of the beating of the drum of
wandering beetles on the fauna and flora strike the

In this enchanted musical environment Wit

peacocks dance in the manner of a swift dance
instruments.

h monkeys in the background, the
r to the accompaniment of musical
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10. Let us hail that Tomil is Eternal

Bharathidhasan, a staunch follower of the great rationalist Periyar, vouched
his soul and body to Tamil.

He contributed songs breathing revolutionary ideals to eradicate the super-
stitious belief of the people.

His poems elevated the political philosophy of Anna to the literary standard,
and aimed at the upliftment of the Tamil Society.

He propagated with a missionary zeal the beljef that the Tamilians are the
supreme race in all walks of life.
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1. ‘Pothikai’ the Fountain-head of Tamil

Tamil is one of the living classical languages still retaining its individuality
and purity. As a mother of other Dravidian languages, Tamil is endowed with rich
vocabulary, alluring diction, alliterative rhythm and exquisite melody. Enamoured

of the greatness, grandeur and glory of Tamil, many of the ancient poets personify
her as Mother Goddess.

Varantharuvar, an ancient poet,avows the origin and growth of Tamil in
‘Pothikai’ hills. The Chera, Chozha and Pandiya kings of ancient Tamil Nadu nursed
and nurtured its growth. Involving Himself as a poet in the literary discussions

of the ancient Tamil Changam, the God himself patronised the development of
Tamil literature.

World Tamil Conferences have been or

traditions of its hoary past. Perarignar Anna and Dr. M.G.R, the charismatic Chief

the second and fifth World Tamil Conferences
. the beloved Chief Minister of Tamil Nadu,
orld Tamil Conference at Thanjavur.

respectively. Now Dr. ). jJayalalitha
exuberantly celebrates the Eighth w
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12. The three Ornaments of Tamil Language

Music, drama and literary prose are the emeralds that decorate the garland
of Mother Goddess Tamil. Literary prose enables one to think and write. Music

rhythmically reverbrates the emotions and inner feelings of all living beings. Men
alone channelize and regulate i,

There is nothing in the world that
sings Bharathi. The dramas transcendin
Of the three, the dramas have a pride
offspring of drama.

€an so strongly stir the emotion as music,
g the language can please all and sundry.
of place among the people. Cinema is the.

For blending all the th

ree aspects of Tamil, Silappathigaram is acclaimed, as
the best Tamil epic.
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13. Thiruimlluvor, the preacher of righteous life

Of all the World literary works, Thirukkural remains matchless.

Thiruvalluvar’s Thirukkural transcends racial and linguistic barriers and stands
for what is best, right and virtuous in human civilization.

The poet's encyclopaedic knowledge portrays the social, political and religious
intricacies of life.

Thirukkural has been translated into world’s all major languages.

Thiruvalluvar, a monarch among poets propagates that the greatness of a
scholar lies in sharing his knowledge with others.
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15. Ancient Trinity of Sweet Tamil Music

a) Muthuthandavar (1525 - 1600) - Understood the intricacies of Tamil works
and wrote hymns on the "thandava" of Lord Nataraja of Chidambaram. His birth

place was Seerkazhi. He also wrote the first Tamil book in music, "Boologa
Kailasagiri Chidambaram"..

b) Arunachala Kavirayar (1712 - 79) - Being a student of Ambalavana
Kavirayar, he wrote the musical Ramanadagam, an opera on Lord Rama in simple
language by which even a commoner can understand the story of Rama.

c) Thillaividangan Marimuthupillai (1710 - 70) - A good scholar of all three

forms of Tamil Literature - lyal, Isai and Nadagam. His good command on a form
called 'Prabhandam’ helped him to describe the Dancing Shiva.
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17. The Pioneers of Art of Tamil Drama

a) Manonmaniam Sundaram Pillai (1855 - 97):
Manonmaniam, a fine verse drama.

greatness of the Tamil dramatist. It g
language. The invocation of this dy
of the Government of Tamil Naduy

He has written
All the aspects of this drama reveal the
lorifies the elegant style and grandeur of Tamil
ama has since become the official prayer song

b) Sankaradas Swamigal is the author of forty dramas. Apart from writing
the plays, he had also directed and

acted in some of them. Alli Arjuna and Sathi

Anusya are his famous dramas. His translation of Shakespeare’s Romeo and Juliet
equally attracted the attention of the people.

¢) Pammal Sambanda Mu

enhanced the reputation of Tar

Drama was treated lowly by the

for the upliftment of Tamil dra

daliar is a law
nil drama
intelligentia
ma.

yer turned playwright. He had
by involving men of letters as Tamil
- He established Suguna Vilasa Sabha

d) Kandasami introduced various theatrical techniques hitherto unheard of

in Tamil drama. Following the western theatrical conventions, he introduced
novelties in theatrical art, music and dialogues.
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19. An arrow-throwing brave soldier

This scene from ‘Puranaanuru’, a classical Tamil work, portrays a brave soldier
in the battlefield.

{
pr
~
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The soldier thrust his spear on the aggressive elephant running amuck towards

him.

Seeing another elephant approaching him, he wanted to use his chest as a
weapon to attack the animal.

But to his amazement, he sees a spear already on his chest.

Beaming with joy, he plucks out the spear pierced in his chest and attacks
the approaching elephant with it.
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23. Manimegalai - the spinister philanthrapist

Manimegalai served the |
‘amudhasurabi’, (a mythical bo
from the pond, Gomugi.

poor and the hungry with the alms arose of her
wl that never became empty of food), she obtained

Originally, it was used by Abuthiran, a legendary character and thrown into
the pond when he was not in need of it

Manimegalai receives food in the mythical bowl for the first time from Aadhirai
of Kaviripoompattinam as the bowl h

iri ad to be filled with food by a virgin. She
later visits the hapless and the Poor and relieves them of their starvation.

"“For the poor and the starved appeared

Manimegalai with her mythical bowl.” - Manimegalai
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24. Courageous Women driving the Tiger

The courage of womenfolk is brought out by the ancient Tamil Classics to
reveal that women are equal to men in all spheres of life.

When situation warrants, Tamil women never hesitated to exhibit their fervent
valour. Tamil literature depicts many such instances.

Once a woman happened to come across a tiger.
a moment, she uses a broad winnow,
tiger back to the forest.

Without vacillating for
that she had with her, to drive away the

This incident might have prompted Bharathidasan to write the following line
- “women without fear are the radiant eyes of Tamil Nadu.”
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29. Raja Raja Chozhan

The Greatest King who ruled Thanjavur, Raja Raja Chozhan built the Big

Temple. He patronised all the Tamil arts and his age became the ‘the Augustan
age of all the Chozhas’.

Raja Raja Chozhan, who is praised as Arunmozhi Varman, was also respon-

sible for rediscovering the lost “Thirumarai’. Hence he gained the title
“Thirumuraikanda Chozhan'.
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30. King Adhiyamaan - donating life saving fruit to
Poetess Avvaiyar

One of the seven philanthropist - Kings of the Tamil Nadu, Adhiyamaan could
never refuse a request for help.

‘His love of Tamil was so intense that he willingly parted with the unique
Amla fruit, said to bring about longevity to those who consume it, to Avvaiyar,
the Song-Bird of Tamil. :
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31. Paari

Literatures of various languages glorify the benefactors who have helped

humanity. Poets are never tired of singing the glory of the munificent humani-
tarians.

TS RIS

Among the seven classical benefactors, Paari stands supreme in bestowing
munificence to ‘Mullai’, a creeper variety of jasmine family.

Such a noble act of offering a chariot for a creeper trumpets the universal

attitude of the chieftain who did not allow even a plant to be crushed by a wheel
of a chariot.

He was bountiful to all the bards who approached him, singing the glory
of his three hundred settlements.
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32. Pagen - donning a peacock with shaw!

Treating all lives equally was the prime motto of the ancient Tamils and
‘Purananuru’ administers such a theme in many of its poems.

Pagen, one of the seven philanthropists of the Classical period saw a peacock
dancing in the forest on a cloudy atmosphere. Mistaking that the bird was shivering
with cold, he removes his shawl and offers it to the peacock.

His vision of the shivering of the bird made him forget that a bird could

not use a shawl to cover its body. Pagen returned with the satisfaction that he
had helped the bird relieve itself of its shivering.
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33. Kumanan - the Philanthropist

Tamil people never hesitate to help the needy and the poor. Helping the
people in dire poverty enhances the personality of benefactors! ¥

Tamil Nadu witnessed many such benefactors who were readily waiting for
an opportunity to share their wealth with others.
One such philanthropist was Kumanan who lived in the classical period. He

was delighted to offer anything to the people who approached him. His cruel
brother usurped his crown and sent him to the forest

and later announced a price .
for his head.

Perunthalaichathanar unaware
him with a plea for help. Kumanan
act shows him as a great soul.

of the present state of Kumanan, approaches
offeres his head. This generous, munificient
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34. Sibi - the benefactor who saved the dove

Sibi, a Chola king, was a humanitarian who treated human beings, birds and
animals alike. Once, a dove pleaded with Sibi to save it from a falcon which
attempted on the life of a dove.

After giving asylum to the dove, Sibi
To appease the hunger of the falcon, the kin

of the dove. He cut his own flesh of the thigh and placed it on the weighing
balance but to his amazement, he found that he could not offer equal weight of
flesh.

did not want it to become a victim.

At last, he had to compensate the weight of the dove by entering into the
weighing balance. Ancient poets including llangovadigal celebrated this great
person in their poems.
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35. Manuneedhi Chozhan - Justice Incarnate

The noble and just Manuneedhi Chozhan regarded all living beings as his
equals. In order to render Justice to all, he had a bell tied at the entrance of
his palace. Anyone with a grievance can ring the bell to draw the King’s attention.

One day people were astonished to see a cow ringing the bell.
the King found that his son, the prince, had crushed its calf by runnin
over it. The King ordered the minister to crush his son to death un
chariot. But the minister in turn killed himself.

On enquiry,
g his chariot
der the same

To the dismay of everybody, the King himself crushed his son to death in
order to render justice to the cow.

“To render justice to a distresset! cow

the King rode the chariot on his son”, - Periyapuranam

- 3
|

T ST a e B s e A B S

|

S RS RS TR LGS R A R AT A G AR AT R,

e

AR



1I0HM 68T (1PsnM L TULS 106)1H % T SFmpedr




5
:
L

o Ty = == ST a1t or 5T ey 22
S P R

36. 19 uir’ 1y wHagib CQupHEISaTnI

urene Aesslar Guamu alars@n HsHrd Bg. e @g,.@ul_ﬁl‘d) (POGAU|LD

GPesAyb tpeon sEWrLEUNE. Lipenausaii(pLb, Gﬁlmr‘él@&erﬂt_@m. Q}UJ.IT. .rj,L_wfr@é]g{)@.

: Qautiugsre urame Hasddar Bifaasdardnd auperL el SME0 Siss B Qe
' eflorigosd CaugamearlLiLL g).

; arpaaie Guamserrs pLLrED QueTLTe LD c%sn%ru_fsrms'mqn.b §G§T Lng,ens?

\ Qur® Beors Caiy Smanbsearn wigelld @ Sbiw LeTeTSSleh ﬁss?ua 85G.WTI._.GbT. g,mm?e:gfs

j s GLigwurmear gsmas Gsprédug. sefip, g,w&g.élaﬂq?mg g,.m Wligenws psedley
Brmpss Qerae LARHSE. Werent eredw fanrs sefipib 2 erLgi.

WITen GTS6T L (BLo ey, &ML iq 60 GUT(LPLD LIMENGUS(ETHLD, SIeNETs @ ] 6itL| ‘GIEU;:IMLb @u'i-,%&
2 amitsflé@ Qassamd aGssmeand. Qaiussmo wiksd Gamosmart LHCUsTHSS
agubLsenrs Hetmer. ifle Upr germ gmarCur® UaS ;DS

£ Quemypr Qeutiusfles Cagmanypnsl. Dismears SETL ,@TLUDN, S6r G
j Apens lfisgs srpern el Guarpreiier Caigamareans glanL 5SS

wreser ampsamauflgid @l em waPsHF Asdnd. CareLwer QeuliLigsTd
aurgw Guamorg)d@s saewrer gren Hern sear Hpmas sHg aurl b Guradwg,.

&M 1g6 &HGaudambeaws smnBdeam salsQsras, asrrL'_Lq.aS\@éé.?lgp @SlQUIEI (& & (6THLD,
LpemausEnhd smenean BLLrbh Bimallsaras Sabbsar eauams @eaflu smaGur®
aGseE sTOADE.

36. Gratifying Elephant

In the hot days, the hilly and the riverine tracts generate heat which compel
the animals and birds to wander in search of water. The tableau portrays one such

scene where a tusker and a she-elephant along with their calf were searching for
water in the dense forest.

R PR DA NG AR TS TRV NSRS

When they finally found a pond filled with little water, the calf in its playful
enthusiasm wallowed in the left out water. Withstanding the feeling of his thirst,
the tusker allows its partner to appease her thirst.

In another instance the trees bereft of leaves stood as skeletons and on the
branch of a tree, a dove-couple were sitting in the hot waves of the sun. To
save the female companion from the blistering heat, the he-dove soothed the boiling

heat by fanning its wings, ‘Kalithogai” presents many such scenes of the sharing
of affection among partners.
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37. Guiding of starving poets to philanthropists

Ancient Tamil people believed in the dictum of sharing their happiness with
others. Their happiness doubled, when the beneficiaries after being benefited from
the benefactors, guide the poor and the needy to the rich Philanthropist.

Classical Tamil poets created a separate genre, ‘aatrruppadai’
purpose of directing peo
liberal munificence.

for this special
ple. The benefactors also derived pleasure through their

Once a ‘panan’ returned on a chariot to his house with the wealth offered
to him by a chieftain. Another ‘panan’ mistaking him to be a king asks for his

whereabouts. To his surprise, the ‘panan’ on the chariot disclosed him that he
was not a king.

He also advises him to reach Vanaboobathi, the King of Aarainagar, to become
rich like him. This is another ‘occasional vers

: e’ which describes the generosity
of the ancient Tamil chieftains and kings.

I
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38. Poet awarded with Elephant

Pun is a favourite technique of the ancient Tami |
: 2 mil poets. The
equivocal words reveal the poetic skill of poets. Of all thpe mastery of

. master of this special art. An . i

Mudaliar throggh one of his occasional ve:rs’;s puns on ll:l: af:r’:g:‘s“t\e/fri;a;?)%azi
elephant. He informs his wife that he had received a ‘kalabam’(elephant) as his
prize for his songs. She mistakes it for sandal and asks him to smear it on his
body. Then,.he bewtilders her by using a word ‘maadhangam’, again meaning an
elephant. Misconstruing it as gold, she was delighted. The ;;un continued %vith
the Panan’s word ‘pahadu’ for the elephant. She asks him to plough the land with
the bulls, mlstaku'.ag that he had received bulls as the prize. Next, he wants her
to guess the. meaning of the word, ‘vezham’ meaning an elephant She rebuffs him
by asking him to eat that sugarcane. He uses one more word ’ka.mbama’ to mean
the elephant. Her inadequate knowledge fails to grasp the meaning intended b
him and he retorts that she could make a dish out of the paste of the millety
Before she lost her patience, he says ‘kaimma’ the one word meaning elephan;

and which cannot be mistaken. Finall she was deli
that the prize was indeed an eleph);mt. * delighted to hear and understanc
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39. The world dependent on plough

Kamban glorifies the profession of cultivation in his poem, Eerezhubadhu.
Through seventy verses of this work, he enlivens the delta of Cauvery. The crowns

of Chera, Chola and Pandya kings rely more on farming for it is the prime mover
of all life.

The arts like drama, music and literary prose and the other artisans thrive
only on the flourishing of agriculture.

Agriculture promotes philanthropists who would
freely. The abundance of wealth would enrich the ki

shower munificence very
ng’s forces.
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40. Trade and Commerce in Ancient Tamil Nadu

Almost all ancient Tamil kings encour
Towards the direction of the winds, the s
out by the will of nature.

aged maritime trade with other countries.
hip had to sail and the trade was carried

In those days, Kaverippoompattinam remained a great trade centre, apart from
being the capital of Chola kings

. The Tamil traded with Sri Lankans, Romans and
others.

They bartered beads, sandal, pearl, pepper, clove, and cardamom for gold,
liquor and horses. :

Classical Tamil works like Ettuthog

ai and Pathuppattu unravel the enterprises
of Tamil people with other countries.
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41. Three Prominent Kingdoms of Ancient Tamilnadu

1. Cheras: The sylvan landscape of hills and

trait of Chera’s kingdom. The inhabitation of the animals, particularly the elephants
and birds, added elegance to the soil. The resting of the crescent on the hills
of this region enhanced the real beauty of the Chera kingdom.

plains was the characteristic

2. Cholas: The fertile plain of Cauvery was the *
hunger was altogether rooted out. Agriculture w

this land. This ‘rice bowl’ provided food grains to
also.

granary of Tamil Nadu’ where
as the primary occupation of
the other parts of the country

3. Pandyas: Besides being popular Tamil poets, almost all the Pandya kings
were patrons of Tamil. This literary fervour Prompted them to be the custodians
of Tamil poets. Many of the Popular Tamil poets hailed from this kingdom as the

kings nourished the growth of Tami|. Pleased with the literary discourses of Tamil
Sangam, God himself is believed to have incarnated as a poet and participated
in the literary debates. Kumari, the ancient land of Pandias which was washed

away, became the prominent centre f
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42. Bharathidasan - Tamil, my precious life

True to his pseudonym Bharathidasan, he was a true disciple of Bharathi.

He is a revolutionary poet and a reformist who propagated his social messages
including women’s equality in his poems.

He has created an epoch in modern Tamil poetry. The r

acial and linguistic
patriotic sentiments are the strong undercurrents of his poet ;

ry.
He compares that omniscient Mother Goddess Tamil t

o ambrosia in preserving
her eternal youth. He pleads for the upliftment of Tamil

s in all avenues of life.

“Ambrosia is the other name of Tamil
That bliss (Tamil) is the breath of all”

After listing out the sweet things of the earth - pulp segment of fruits,

sugarcane, honey, heated treacle, cow and coconut milk, the poet endears Tamil
more than any other object of the earth.
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43. Aandaal - the poetess of Devotional Hymns

Believed to be the reincarnation of the Goddess of Earth, Aandaal was born
in Srivilliputhur, a southernmost part of Tamil Nadu.

She was also believed to be the adopted daughter of a greal Vishnu devotee

Periazhvar. Her devotional songs on Lord Perumal elevated her to be one of the
twelve Aazhvaars (Vaishnava Saints).

Considering herself as the beloved of Lord Ran
of river Kaveri in Srirangam, she reveals her lon

Thiruppavai and Nachiyar Thirumozhi, noted f
in Tamil.

ganatha, resting on the banks
gings through her devotional songs,
or its melody and resonance words
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44. Siva God playing with Tamil of Nakkeeran

Gods, apart from the ki
in nurturing Tamil literature,
to accomplish the greatness
Tamizh Sangam. The Pandya
in the locks of women.

ngs and philanthropists, played an indispensable part
One of the sixty four incarnations of Lord Siva helped
of a Tamil poet Nakkeerar, the chief laureate of 3rd
king had a doubt whether there was natural fragrance

He announced a ‘porkkizhi’ (purse) of thousand gold coins for the poet who

d satisfactorily resolve his doubt. Dharumi, an avaricious poor versifier in his

attempt to grab the treasure, prayed to Lord Siva to compose a poem for him
so as to enable him to receive the prize.

Pleased with his devotion,

handed over a poem. The court
contents of the poem and the kin
intervened and pointed out a flaw
that the lock of women

Lord Siva appeared before him as a poet and
ters and the king wholeheartedly affirmed the
g offered the ‘porkkizhi’ to Dharumi. Nakkeerar

in the poem. Lord Siva appeared and maintained
had a natural fragrance.
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45. M.G.R. - the Captivating Patron

Following the footsteps of Anna, M.G.R
needy. True to the principles he advocated in all his movies, he implemented many
social measures like the nutritious meal programme which restricted the number

of children dropping out of school. Cinema, the powerful medium helped him create
social awareness among the illiterate and

cared for the downtrodden and the

He stamped his imprints on cinema as wel
as chief minister, he successfully implemented
the glory of Tamil all over the world, he ¢
Conference in Madurai. In addition to two se
the development of Tamil and women, he prom

the names of Bharathiar and Bharathidasan whose poems celebrate patriotic and
linguistic feelings.

I'as on politics. During his tenure
Tamil script reforms. To spread
elebrated the Fifth World Tamil
parate Universities established for
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46. The Contribution of the Europeans to Tamil

a) Robert-de-Nobili (1577 - 1656) was an ltalian. He came to Madurai after
becoming a friend of Thirumalai Naickar, a King of Naick Dynasty. Being a good
orator in Tamil on the life of Jesus, he led a saintly life. He wrote the life history
of Jesus and also the Tamil - Portuguese Dictionary. He was the first writer who
had introduced the prose form in Tamil language.

b) Veeramamunivar (1680 - 1742) was
who had written Thembavani, the life history o
Guru reveal we lucidity of the prose form' in
a dictionary in Tamil, and Thonnool Vilakkam, a review on the
book Tholkappiyam are the notable contributions

another Italian turned Tamil poet
f Christ. His stories of Paramartha

great Tamil grammar
to the enrichment of Tamil.

¢) Caldwell (1814 - 1891) was an Irish man w
of the independent functioning of Tamil among the
a pioneer in introducing comparative grammar am

ho had discovered the glory
Dravidian Languages. He was
ong the Dravidian languages.

d)} G.U.Pope (1820 - 1903) was an En

on his graveyard be written in Tamil.
Nadu, including Thanjavur he has transl

glishman who desired that the epigraph
Having worked in various parts of Tamil
ated the difficult Thiruvasagam into English.
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47. Twentieth Century Tamil Scholars

a) Navalar N.M. Venkatasamy Nattaar (1‘2:-4-188410 23-3-1944): Born in
Nadukkaveri of Thanjavur as a Saivaite, he was a great critic, orator and professor.
His famous bodigs are on Nakkeerar; Kabilar and Chozhas.

b) Thamizhavel T.V. Umamageswaran Pillai:

; He established a separate college
for Tamil and also Karanthai Thamizh Sangam

to promote pure Tamil.

€) V.O. Chidambaram Pillai: He was a great freedom fighter and a scholar.

Starting his career as a prosperous lawyer, he actively participated in the Indian
Independence Struggle. He was not only imprisoned but was also tortured. He was
physically made to pull the oil press.

Apart from being the first Tamilian to own a ship in those days and of having
had the courage of Thilak, his contributions to Tamil are equally noteworthy. His
commentaries on Tholkappiyam, Thirukkural, llampooranar Urai and his social
study, Manambola Vazhvu reveal his sound scholarship in Tamil.
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48. Twentieth Century Tamil Scholars 3‘

a) The Great Grandfather of Tamil - U.V.Saminathaiyar: Hailing from ('
Uthamadhanapuram near Kumbakonam, he walked all over Tami Nadu and i
collected eighty seven rare Tamil books. Many of the ancient Tamil classics were %
edited by him for the benefit of Tamil reading public. Rejecting the comforts of |

life, he lived and worked for the development of Tamil. 1

AT T

b) Thiru V.Kalyanasundharanar: Hailed as ‘Thamizh Thendral’ (Breeze of Tamil)
he has written more than fifty books. His ideas
language are greatly acclaimed. His contributi
movement are also noteworthy.

(4

on the Tamil society and Tamil
ons to journalism and labour

Tey

©) Maraimalai Adigal: He was a great scholar in Tamil,
championed the cause of pure Tamil in all its usage. H

research papers on Pallina%paalai are well known.
the old with the new trends of writing.

English and Sanskrit. He
is Mullaippaattu and his
As a reformist, he bridged

¢) Kavimani Desiga Vinayagam Pillai (1876 - 1954):
with simplicity, sweetness and sonority. His research

remembered by posterity. He also contributed a b
Malaaiyum’.

His poems were blended
on inscriptions would be
ook of poems, ‘Malarum
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49. Periyar - the greatest Rational thinker

Periyar remains the greatest rationalist and reformist of this century. Born in
Erode, he pioneered many reforms in multifarious spheres of life, which includes

the script reform of Tamil. He was a legend not only during his life time but
also to the present day.

A legacy of Chief Ministers hailed from his self-respect movement. His ideas

have revolutionized the mind of men who have been bondaged by the influence
of the mythical rites.

His undaunted courage in opposing the evils mesmerised the youth of this
century. He would be remembered forever by posterity with gratitude.
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50. Perarignar Anna - who named his Motherland

Anna was a great orator,
avenues of life he touched, they s
gusto were a rare combination
to fight against social evils. He
for social justice. Following the i
alone would eradicate the sup
effectively to expose social me
State as Tamil Nadu.

dramatist, writer and Chief Minister. Whatever
parkled as diamonds. His political zest and literary
of a great personality. This rare trait enabled him
created a political awareness that paved the way
deals of Periyar, he ardently advocated that literacy
erstitious beliefs of the people. He used drama
nace. He succeeded in renaming the then Madras

As a name of commitment,
formula to the surprise of the nati
approving the conduct of ‘self-
words, duty, dignity and disci
the poor are the oft-repeated
the guidelines to generations
Nadu.

he successfully implemented the two language
onal leaders. He helped the passing of legislation
respect’ marriages, rejecting the ritualistic ones. His
pline and his statement, God lives in the smiles of
dicta of the Tamil people.The precepts of Anna are
of Dravidian Leaders who succeeded him in Tamil
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51. Dravidian Civilization of Indus Valley

-

Indus valley civilization, one of the ancient civilizations, has been proved
beyond doubt as a Dravidian civilization. Taking into account the unearthed statues
of bull, pontifex, dancing girl, and royal insignia made of clay, copper and bronze,

Father Eras argues that the Indus civilization should have inherited the traits of
Dravidian culture.

o

G
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He also affirms by bringing out the similarities between the Indus civilization
and the procedure adopted in prayers in Dravidian life. &

Certain objects like the dancing statue made of bronze re
Mohanjadaro reveal the influence of Indus civilization on the culture of
These excavations prove beyond doubt that the Dravidian civilizati
for the Indus civilization.

trieved from
Mohanjadaro.
on is the base
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52. Universal Dance of God Shiva

The ancient Tamil people had been inspired on the dancing of Lord Siva.
They have an ultimate faith that Lord Shiva is present as natural entities like Air,

Water, Fire, Land and Sky. In order to tell people about the mightiness in His
presence, He dances.

The dance of Lord Siva depicts the message of the importance of the places
wherever he dances: Tiruvarur as Land, Thiruvaanaikka as Water, Thiruvannamalai
as Fire, Thirukkaalathi as Air and Chidambaram as Sky.

The people were inspired on the dancing position of Shiva. These dances
are popularly called "Siva Thandavam".
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53. Bharathi - the Captivating Poet

Transcending  linguistic, racial,religious and communal barriers, Bharathi
envisages solidarity. His prophetic lines attack oppressions of all kinds. His poems
played a dominant role in the freedom struggle to kindle the nationalistic feelings.
With patriotic fervour, Bharathi personifies India as a Mother Goddess:

“Thirty thousand faces
And eighteen languages

is Mother India - yet

Hers was a single thought"

R Y e R R R Vo e SR RS Vo o e RO SN Y, S e e RO, S e S R

He sings with enthusiasm the need for national integrity:

““On this moonlit night

Let us sail on the streams of the Sindu
In the company of the damsels of Kerala
Singing songs in sonorous Telugu''.

Thus sings Bharathi and proclaims that Tamils would barter their betels of
the Cauvery delta for the wheat of the Ganges plains; for the verses of valiant
Marattas, the tusks of Kerala would be gifted; reclaiming the Sethu strait to
pathways, Sri Lanka is to be linked; diverting the currents of Ganges, the mid region

of India is to be brought under cultivation. :
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54. Kuravanchi Soothsays to Tamizhvanchi

Kutrala Kuravanchi is a melodious opera by Tirikooda Rasappa Kavirayar in
Tamil. Kuravanji is a rural beauty, her job is to look at the palms of damsels to

tell them of their future. Holding the palm of the Tamil Goddess, the tribal beauty
enumerates the following predictions.

These hands appease the hunger of millions of people.
ensure the security of women.
guide those who are poor and needy.
perform many a novelty.
donate wealth to the scholars.
support the world of Tamil.
hold mercy to the core.
adorn those whose are professors in arts and letters
and hug with the Sovereign hands.
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Vill WORLD TAMIL CONFERENCE

PEGEANTRY OF FLOATS AND CULTURAL PERFORMANCES ‘

The decorated float procession on the first day of the VIl World Tamil Conference at
Thanjavur carry depict-sequences from ancient Tamil Literature and are followed by performing
arts, representing various items including some scintillating music.

The floats are a great feast to the eyes and ears of the onlookers representing the best
in Tamil tradition and culture. They reflect the venerable tradition and deep rooted values
of the ancient and modern Tamils. The colourful pegeantry of floats are really the curtain
raiser for this magnificent event celebrating Tamil language and culture. The pageantry of
cultural and other events comprise the following.

1. Majestic Cavaltry Parade : 15. Tribal Dance

2. Conference Flag bearers (Girls) 16. Folk Songs (Nattupura Padalgal)

3. Conference Flag bearers (boys) 17. Oyilattam

4. N.C.C. Contingent 18. Sevaiyatam

5. Scout (Boys) 19. Alagarattam

6. Scout (Girls) 20. Karagattam

7. Nathaswaram. 21. Kavadi Attam (Kavadi Dance)

8. Temple Hymns by Odhuvars 22. Bull Dance (Kaalai Attam)

9. Horns (Kombu) 23. Dummy Horse

10. Beating of Drums (Thappattam) 24. Peacock Dance

11. Folk Drums (Naiyandi Melam) 25. Tiger Dance

12. Bharatha Natyam 26. Heroic Feats

13. Stick Dance (Kolattam) 27. Dummy Legs Dance (Kokkalikkattai
Attam)

14. Kummi
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1. Majestic Cavaltry Parade

The four kinds of the ancient Tamil
forces viz... the chariots, the elephants, the
horses and the men. The third in the series
is the horse-force which could be even found
today in some parts of the country while the
chariot-force and the elephant-force are
extinct.

The horses take part in the march and
it is a rare sight for the on lookers. The
Policemen are dressed like the ancient Tamil
Kings, the chera, the Chola and the Pandiyas.
In the front are the men carrying the flags
containing the figures of bow, tiger, and the
fish. They are followed by the men holding
the World Tamil Conference Flag.
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2. The Conference Flag Bearers
(Girls)

The Girl students of Thanjavur City
Schools numbering 108 walk elegantly and
majestically bearing the Conference Flags on
their hands. The Conference Flag carries the
emblem of revolving globe with fish, bow
and arrow and the tiger figures at the top.

The Big Temple of Thanjavur with the
paddy ears on either side. The Saint Poet who
gave a universal moral code to the world,
i.e., Thiruvalluvar stands majestically with the
Palm leaves on one hand and a writing

instrument on the other. In all 108 flags flutter
in all colours.
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3. Conference Flag Bearers

(Boys)

With the pride of their ancient tradition
and values writ large on their countenance
and with full of hope of their future, the
young brigade of tomorrow bearing the
Conference Flag walk majestically behind the

girls.
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4. N.C.C. Contingent

The Students of Schools and Colleges
of Thanjavur are not only concerned with
their studies in class rooms, but also equally
concerned with the society and nation. N.C.C.
is meant to shape the leaders of tommorrow.
The younger generation with their disciplined
march inspire confidence to enable our
present youth to march in the right
direction. The N.C.C. cadets who are also
involved in various social services in addition
to their studies take pride is involving them-
selves in the 8th World Tamil Conference
and exibit their concern for their language,
country and society at large.

As the poet Bharathi descriped the
youth with well shaped shoulders and bright
eyes, these N.C.C. Cadet walk with the same
strengthened shoulders and bright eyes.
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5. Scout - (Boys)

These youngsters in their Blue Uniform
really are rendering useful service to the
society. Much as the fish is naturally drawn
to water, these youngsters are instinctly drawn
towards social service.

They also take pride in taking part in
this memorable Tamil Conference

Procession.
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6. Scout - (Girls)

These Scout Girls are really Poet
Bharathi’s Pudumai Pengal. They are equal
to boys in all respects whether it be studies
or work or talent in various opheroo of life.

In their Blue Uniform they march
alongwith their counterparts taking equal
pride in their tradition, and cultural values.

They have an upright sight and a majesty in
their walk.
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7. Nathaswaram

The glory of this ancient and resonant
musical instrument is soon on all auspicious
occasions of the Tamils. It is also known as
Nagaswaram. It is said that the music of this
instrument has a therapautic value. On this
occasion the instrument is played by 108
musicians.

The speciality of this instrumental music
is that the musician inhales his breath and
lets it out though his mouth into the tube of
the instrument.
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8. Temple Hymns by Odhuvars

The Odhuvars are the exponents of the
Savite hymns in temples. When they sing the
songs of Thevaram and Thiruvasagam the
listners get immersed in divine emotions.

The Thevaram songs were set to music by
experts.

Only those who are well versed in the
traiditional rules of the Thevaram songs can
sing them full involvement; the Odhuvars are
the traditional singers, of Thevaram &
Thriuvasagam in temples. It is well known
that Tamil literatures is closely associated
with the religion of the Tamils.
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9. Horns (Kombu)

-The bravery and the chivalry of the
ancient Tamils are trumpeted by blowing this
instrument.

Even to-day in our village festival
whether it is temple festival or harvest festival
or bull fights or processions etc., this
instrument is blown full throatedly.

The player inhales air to the full lung
capacity and lets out the same through this
instrument with a musical note. It is also used
as a bugle to draw the attention of the
listeners to any announcement.
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10. Beating of Drums
(Thappattam)

This dance to the beating of drums is
an insoparable item of village entertainment
and social gathering. The processions,
festivals and household ceremonies essen-
tially go with this musical dance. Each group
has 15 members. Villagers of all age groups
take part in this dance. The rhythmic beatings
of ‘Thappu’ kindles the feelings of the

listeners and instinctly they start dancing to
the tunes of the drums.

This “Thappattany’ is very popular in the
districts of Thanjavur, Maduri, Dindigul Anna
Nellai Kattapomman, V.O. Chidambaranar,

Ramanathapuram and Pasumpon Muthura
malingam Thevar.
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11. Folk Drums (Naiyandi Melam)

This musical instrumént is the back ground
to all folk arts of Tamil Villages; Nagaswaram,
Thavil, Pambai, Tamukku, Urumi, Thalam are
some of the musical instruments that are used
in Naiyandi Melam performance. Temple
festivals, all auspicious occasions processions,
Karagam, Kavadi, Dummy horse, Oyilattam,
Thevarattam, Alagarattam are a few village folk
arts of the Tamils. This Naiyandi Melam is an
inseparable item in all village functions. A group
of 11 join together and perform this item. The
music is enchantic and captivative. Thalam,
Sruti are the basic ingredients of all musical
performance. Naiyandi melam also has this twin
ingredients. This is very popular in Madurai
Pasumpon Muthuramalinga Thevar, Rama
nathapuram, Kamarajar, Thanjavur, HQM, and
V.O.C. Districts of Tamilnadu.



12. uys Bragub

slpappsCes oflu searallsrpp Bis
SLpeme, sllipssdlar ahmasmens SiewTig D
uaGeup augauiusenar T8 efleréEng).

arasd RAGUIL, @ms ydsdr Qunmer
@flés, sarsd o anréflsears Qartiuafés, &L
ueealigore Quuiursmea s yeoliu@sgib @hs
Sl psoe, JPGésawsdld il smawngb.
fotufsmsHeo urssess upPlu S @Hoy s
Spliinss arerub e per.

12, Bharatha Natyam

This particular style of dance-Bharatha
Natyam originated and nurtured in
Tamilnadu. To-day Bharatha Natyam is very
popular and most welcome in most overseas
country also. Only from this classical style
various other forms of dances have evolved.
Each and every limb of performer exhibit one
or the other emotional feelings of the artist.
The facial expression of the performer reflect
the inner feelings of the mind.

This is a rare style of dance peculiar
to the Tamils and Tamilnadu. The ancient
Tamil literature ‘Silappathikaram’ mentions

in detail the various aspects of this glorious
dance.
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13. Stick Dance (Kolattam)

This particular dance is also peculiar to
Tamilnadu. Both men & women without any
age restriction take part in this group dance.
They carry small sticks (Koles) in their hands
which are about a foot and a half in length
and strike them against each other to suit the
song & music. The songs are not merely
entertaining but carry a weighty theme and
a message to the listeners. This group activitly
exercises the body of the performer’s and
rejuvenates their mind, too.

Kolattam with some alterations is also

popular in other parts of the country. However
the Kolattam of Tamilnadu is a class by itself.
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14. Kummi

This is an exclusive domain of women
performing in groups. Ideas and thoughts are
set to music and sung along with the body
movement of the performance.

As in Kolattam Kummi also gives a
healthy exercise to the body and mind of the
part takers. The rendering of songs of kummi -
captivates the mind of on-looker. Kummi is
the most popular item of folk arts of Tamils,
There are kummi songs which give rise to

subline thoughts.
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15. Tribal Dance

The tribals of Nilgris are Badugas, Kothas
and Thodas. These people live is harmony
with nature. The dances of these tribal
people though simple in language have a
majestic note.

The Thodas worship their deity
‘AMMAN’ by singing songs and the body
movements are adjusted to suit the music.
Likewise the Kothas also dance to the accom-
paniment of song & music. The term Kothas
is a derivative of the Tamil term ‘hare golo’.
The term ‘golo’ is a derivatives of a flute like
material. (Kulal) Though their musical
language is kothas their spoken language is
only Tamil. Badugar clad in white, sing their
songs in their own Baduga language and
make an inimitable dance movement to
worship the Lord of Hills.
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16. Folk Songs
(Nattupura Padalgal)

Our rural folk are endowed with native
intelligence, imagination and elegance and seek
to convey their ideas in verse combined with
music and also in a touching manner. The verse
and expression are spontaneous. The English
romantic poet William Wordsworth defines poetry
as ““Spontaneous overflow of Powerful feelings’’.
Our folk songs are really poetry since they are
also spontaneous overflow of Powerful feelings.

These folk songs narrate past incidents, the
present exigencies and future expectations. They
also carry messages from unwritten, traditional
ideas handed over to them by tradition. These
songs do not have authors and compowers who
remain annanimous. The verbal expressions of
tustic, innocent, hard working common people
of villages, are reflected in these songs.
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17. Oyilattam

Oyilattam is also a form of folk arts seen
commonly in villages. Again it is also performed
mainly by women. This isvery popular particu-
larly in the Districts of Madurai, Ramanathapuram,
Pasumpon Muthuramalinga Thevar, Kamarajar,
V.O.Chidambaranar, Tirunelveli Kattabomman,
Dindigul Anna. Oyilattam is an inseparable item
of dance during village festivals. Generally the
Marava and Nayakars sects perform this group
dance. To-day this ‘Oyilattam’ is performed not
only in village festivals but also in general in
socil functions. Normally a group of 25 people
take part in this dance and men also evince keen
interest. Generally the song & music to this
dance is given by a drum beat known as
Naiyandi Melam. The performers carry coloured
cloih is their hands and flutter them with vigour
and elegance to match the tunes of music.
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18. Sevaiyattam

This particular group dance is a speciality of
Dharmapuri district in Tamilnadu which includes the

electroral constituency of our respected Chief Minister
Dr. J. Jayalalitha.

Silappathikaram is one of the five Tamil epics
known as “IMPERUM KAPPIAM'. In this Tamil epic
a woman known as Madhari sustained burns due to
an accident. Her neighbours sing a song praying to
their ‘Kula Dheivam’ for speedy recovery of Madhari.
It is both a prayer song and an entertainment. The
performance do their movements with small sticks
in their hands, Thagadur was apart of the kingdom
of vallal Adhiyaman who gave the precious ‘Nelli
Fruit’ 1o ancient Tamil Poetess Avvai. Thagadur is
presently in Dharmapuri district. “Sevaiattam’’ is
performed only in this part of the state presently. This
was partronised by Hoysalas, Krishnadevaraya and
Athiyan Mulambas. The pole or the stick.used in this
particular form of dance are considered as divine and
kept in temples for worship by the people. The semi
tribal people of Barugur area in Dharmapuri district
keep alive this particular form of accident dance.
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19. Alagaroﬂam

In Tamilnadu, Madurai ispopularly known
as the Temple city. Lord Alagar is the brother
of the presiding deity of Madurai Goddess
Meenakshi. The Tamil month Chitirai is very
important to the people of Mdurai for it is in
this month Lord Alagar given goddess Meenakashi
in marriage to Lord Sundareswarar.

Lord Alagar from his abode in the
Alagarmalai comes down to Madurai to take part
in the marriage of his sister Goddess Meenakshi.
The people of Madurai. Ramanathapuram,
Pasumpon Muthuramalingam Thevar and
Dindigul Anna District congregate in vast num-
bers to welcome Lord Alagar. They also offer
fervent prayers to Lord Alagar and ontertain Him
by dressing like Lord Alagar himself to please
Him. They spray coloured water on Lord Alagar
to express their love for him. They sing in chorus
in praise of Lord Alagar dancing to the accom-
paniment of Naiyandi Melam.
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20. Karagattam

Karagam is a pyramid like, conical
vessel. This is decorated and carried on the
head by the performer during the dance. The -
accompaniment of music and beating of
drums, enchants the listener.

The performer skillfully carries the
Karagam, on histher head during the move-
ments. Karagattam is a delicate and elagant
folk art. It is a generally performed in temple
festivals and other social get-to-gethers.
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21. Kavadi Attam (Kavadi Dance)

Kavadi is closely associated with Lord
Muruga, the popular Tamil God. It takes the
form of half a circle fixed to a horisontal
wooden rod tastefully designed and
decorated. Its length is that of an average
men’s shoulder.lts diameter is about 2 feet.
It is decorated with features of Peacock and
colourful bands. They also carry the figures
or photographs of popular gods of the “Tamils”.

Normally the person who carrys a
Kavadi sings, on his/her beloved god and
dance to the chanting of Manthras and
music. Generally people in groups carry
kavadi and go in procession to the temples
to the accompaniment of music and beating

of drums.
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22. Bull Dance (Kaalai Attam)

The bull is a symbol of strength and
valour. Normally a mans walk is compared
a bulls walk. If the elegance of peacock
stands for the delicacy of the woman, a bulls
posture is compared to the majesty of a man.

A bull stands for hard work and manly
composure.

Here, a group of men. dressed like bulls,
make movements and dance to the accom-
paniment of music and beating of drums. This
is known as kalaiattam. Naiyandi Melam is
the chief musical instrument for this kalaiattam.
This particular form of dance is popular in
the southern Districts of Tamilnadu. This is
amain item in village festivals.
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23. Dummy Horse

Among the animals meant for travel,
the leg shape of horse and camel are different
from that of others. Hence their speed in
walking and running. Man fixes such a shape
of foot to his own feet and dances like a
horse to the accompaniment of music.

He wear the shape of a horse in his
waist with horse foot made of wood and
dances skillfully and vigorousky. Both man
and women as a couple join together and
perform this horse dance. - Normally an
historical incident is narrated in the song and
the performance dance to the beating of
drums and playing of other instruments. In
Tamil Nadu, this dummy horse dance is an
inevitable item of performance in all temple
festivals, village functions ard other social
gatherings.
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24, Peacock Dance

This is popular in the southern districts
of Tamil Nadu during temple festivals and
other village functions. People wearing a set
of peacock feathers on their waist and dance
along the procession to the accompaniment
of musics and Naiyandi Melam.

Now-a-days this is also performed by
Bharatha Natyam dancers in their
programmes.
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25. Tiger Dance

This is a folk art performed mainly by
men. They paint their body with lines and
spots like a tiger from head to toe, fix a tail
to their back and walk, roll and in music.

This is very popular during Mariamman
temple festivals in villages. Musical instru-
ments like Tharai, Thappattai are used for this
ferocious form of dance.
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26. Herotic Feats

The Tamils are known for their physical
valour and mental acumen. They love heroic
feats to win the admiration and love of
others. In ancient Tamil literature it is told
that the 'youth performed risky miraculous

physical feats to win the love of their sweet
hearts.

This includes Silambam (with poles,
sword fight, wrestling, fighting with fire-bells
etc.,). This requires a regular and hard train-
ing with skill and discipline. This is taught
by a teacher to the students. Only after a
specific period of hard training one can
perform this heroic feat. This also serves as
a self protective measure. In the ancient
Tamil World, such heroic feats were many

and varied. To-day our youth in villages keep
alive this ancient martial arts.
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27. Dummy Legs Dance
(Kokkalikkattai Attam)

This is peculiar to North Arcot,
Ambedkar, districts. A performer attaches a
long wooden plank to his feet and dance to
the accompaniment of music. Normally this
is performed during the festival of Gangai
Amman in North Arcot district.

To-day it is being performed at national
level art festivals outside Tamil Nadu. The
size of the wooden plank is 3 feet height to
47 feet.

It requires strenous training. This dance
requires the musical instruments of Thappu,
Settu, Thappattai. The performer with his
artificial and extended legs dances elegantly
and vigorously. Due to hard training and
involvement of the dance, spectators get a
sense of thrill and entertainment.
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