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CURIOUS ARCHAEOLOGICAL FINDS
FROM PERUR

D.THULASIRAMAN
Divisional Asst. Director,
Coimbatore.

Introduction

Perur, a historical town, is situated 8 Km west of Coimbatore on
the Coimbatore Siruvani Road (10°568'30” N latitude and 70° 54'54" E
longitude). It lies on the south bank of the river Noyyal, a tributary of
Kaveri.

In the prehistoric period Kongu was a pastoral area, where cattle
keepers had their settlements with cattle pens. Ash mounds are often
associated with the cattle keepers and Thirunirrumedu (Ash mound) at
Perur was one such ash mound. Excavations in the ash mound sites like
Utnoor and Piklihal in the Deccan reflect the possibility of rituals such as
fire festivals being followed by the cattle keepers. In Kongu country also
such ash mounds are found in places like Kovilpalayam in Annur taluk of
Coimbatore district.

The cattle pens are popularly called as patti in the Kongu region.
The famous Siva temple at Perur, in fact, named as Pattiswarar. Even to
day, the ashes collected from the near by habitation mound
(Thirunirrumedu) is used as a sacred ash (Thiruneeru) in the temple.

The continuation of the occupation since Megalithic times is well
reflected through the urn burials surfaced now and then on the southern
bank of the river Noyyal at Perur. It is clearly suggested that Perur was
populated by megalithis folk.
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The ancient site at Perur, locally known as Nattam (meaning ancient
habitation) occupies an area of about 50 hectares extending from
Thirunirrumedu on the west and Perur Tamil college ground on the east. The
Archaeological Survey of India under the direction of K.V. Soundrarajan and
B, Narasimhaiah excavated this site in the year 1970 - 71. The excavation
revealed three cultural periods, each over laping with the other and
suggestive of a continuous occupation without any break. Recent
archaeological explorations and excavations in Perur also reveal interesting
finds.

Unique Graffiti Symbols

In the year 2001, one black and red ware megalithic urn was unearthed
on the southern bank of Noyyal river between the two bridges (old and new).
From this urn, several black and red ware and russet - coated painted ware
sherds were collected. Among these, eleven potsherds are with identical
graffiti marks. It is a slanting vertical line with two couple of horizontal
strokes projecting in opposite direction at its both ends. Z Another
megalithic urn, which was accidentally unearthed at Kalapatti, a small village
located about 8 Km. west of Perur, also yielded six potsherds from Perur um
with an addition of a wavy line going horizontally in the centre of the
slanting vertical line. The similarity between these two symbols shows that
the both are the totems of a same clan. Initially, a clan who used the first
symbol as their totem might have been lived in Perur area. In the later time, a
sect of the clan would have been migrated to Kalapatti and settled there by
using the same totem with an additional mark. M%— it is an authentic
evidence that the megalithic folk had a custom of engraving their totemic
symbols on the earthern wares in the burials.

Prehistoric Paintings

The Tamilnadu State Department of Archaeology has discovered
several prehistoric paintings drawn in white ochre on the rocks in the natural
caverns on the hills, located at Vettaikaranmalai (Vellerukkampalayam),
Kumittipathi and Marudamalai. All these sites are situated within the 10 Km
radius of Perur. These paintings depict the figures of animals such as
elephants. deers and horses and human figures. The occurance of elephant
at Vettaikaranmalai is significant since so for no elephant figur is found in the
paintings of other places in Tamilnadu. It is solid proof for the prevalence of
elephants in large number in the Chera country which included Coimbatore
district. Another painting is shown with six human figures dancing in a



&Gl (5) srevmsmie s - 84 7

group by holding their hands with each other. On the basis of the
occurrence of black and red ware sherds from the Vettaikaranmalai
cavern, these paintings can be dated to megalithic period.

An Ancient High Way Inscription

A high way with bi-script inscription was discovered by the
Tamilnadu State Department of Archaeology. It was engraved on a
boulded (karpaari) near Sundakamuttur, a small village located about 5
Km. south of Perur. This inscription is engraved with two types of scripts
namely Vetteluttu and Tamil. It mentions about a high way after one
Rajakesari who is identified with Aditya |1 (871 - 909 A-D) of imperial
Cholas. This is the only highway inscription identified till date and
perhaps earliest one as far as ancient highway is concerned.

The remants of ancient high way could be seen even now at this
place. This high way connects Kerala (ancient Chera Nadu) via Palghat
gap after passing through Perur, Vellalur, Sulur, Kattankanni, Kodumanal
{ancient Kodumanam) and reached Karur, the Chera capital on the bank
of river Amaravathi. This high way must have been in use till the advent
of British rule. '

Recent Excavations

In the year 2002, the Tamil Nadu State Department of Archaeology
undertook excavations at Perur,

(i) To know cultural sequence of the site for wider comparison and
classification, "

(i) To get a distinct chronology for the site including the habitatioh,

(iii) And to confirm the stratigraphical position of the artifacts unearthed
by the local people

Totally five trenches were laid in two segments. One on the western
end of the habitation locally called Thirunirrumedu and the remaining four on
the eastern end of the mound in the premises of the Perur College. The
trench laid on the western end yielded very limited black and red ware sherds,
preciously speaking, it yielded only 12 shards at the lowest level, whereas the
trenches laid in the eastern part yielded black and red ware, redslipped
ware and russet coated ware profusely. The absence of black and red
ware and red slipped ware in the trench placed on the western part of
the habitation mound clearly indicated the change in the ceramic
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sequences. It seems that the people who occupied in the eastern part
first, say in megalithic and early historic period, slowly moved
towards the western part during the historical times as part of the
natural expansion of -the temple town. Four cultural periods have been
inferred from-the above trenches based on the ceramics particularly
black and red ware, russet - coated painted ware, graffiti marks, glass
and semiprecious stone beads and terracotta objects. The cultural
Period | and Il found in the trenches PRR-2 and 3 laid in the eastern
part of the habitation mound particularly in the premises of the Perur
Tamil College. The . cultural Period Ill and IV found in the trench
PRR- 1 laid in the western part of the habitation mound locally- called
Thirunirrumedu.

A chronological chart

Period Date Pottery Types Antiquities
Period-1 Black and red ware, | Glass beads,
Megalithic and {300 B.C to|Russet-coated Hop scotches,
early historic 100.A.D.. |Painted ware, BlacK Shell bangle pieces.
culture) . ware, Red ware, Arrow heads with
Graffiti shreds. socket base
Period- 1l : Black and red ware | Glass, semi precious
Early historic 100 A.D to|Russet coated stone,
culture) 300 A.D |Painted ware, Shell, coral,
Red slipped ware, |Terracotta and
Brown slipped ware,| copper beads,
Black ware Terracotta objects |
Red ware. like earlobes, Human
figurines, lamps and
gamesman.
Period-llI 300 A.D to|Black ware “L” shaped roofing
Pre-Medieval 600 A.D  |Red ware tiles and terracotta
culture) Chera royal seal.
Period-1V 600 A.D to[Course Red ware |“L” shaped roofing -
Medieval Culture)] 900 A.D tiles.

Results of the Excavation

The present excavation at Perur, revealed the material culture,
economic conditions, social organizations and religious trends. Kongu
was populated by hunter gathers and cattle breeders -during prehistoric



&aGlaun (R smevmsmigsL) - 84 9

period. Explorations and excavations had given the date, which reveal
the life style of the people in Kongu region. Megalithic monuments are
remnents left out by the people. The life of the megalithic builders could
be given by the artifacts yielded from the excavations at ancient sites.
Excavations at Boluvampatti, Perur and Kodumanal (ancient Kodumanam)
had exposed the Noyyal Valley civilization, which is dated back to 300
B.C. This civilization had continued till 1400 A.D The recent excavations
at Perur unearthed artifacts which belong to megalithic, early historic,
ard early medieval periods.

Economic conditions

Since the excavations yielded variety of stone beads, terracotta beads,
glass beads, paste beads, pearl beads, the people must have engaged in bead
making industry and trade in beads. And also the shell bangle pieces along
with sawed off conch pieces and full shaped conches have been unearthed
here. The conches would have been brought from Guif of Mannar. This
shows that this place might have been served as a production centre for shell
bangles. These shell bangles would have been sent to other places all over
Tamilnadu. Itinerant traders were attracted by the commodities of Perur. Also
iron smelting industries had existed at all periods at Perur as attested by the
occurrence -of iron ore and iron slags etc from the excavation. Iron objects
would have been sent to other parts of India.

Textile industry was one of the major occupations at Perur as revealed
by the terracotta spindle whorls in the trenches. The occurrence of crucibles
confirms the gold and silver ornament making and coin moulding also existed
at Perur.

Social Life

The beads and bangles had revealed the facts that the people had a
high standard of living. The hop scotches and dices confirm the pastime of
the people who lived during the early historical and medieval periods. Three
types of terracotta.games man occurred from the present excavation, might
have been used as the coins for playing the games like chess. The existence

of the smoking pipes confirm the smoking habit of the people from the early
historic period.

Terracotta Art

In Kongu country, numerous terracotta figurines were unearthed
periodically by village folk and archaeologists. The excavation at
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Perur have also yielded three terracotta figurines. They are the
Mother Goddess, a devotee and a Yaksha figure.These terracotta
figures were depicted with variety of ornaments and hiad dresses.
Even though these figures were in clay, they reveal the high cultural
life of the people who lived then. Also the terracotta revealed the art
excellency of that age as for as terracotta art is concerned. Shell and
semi - precious stone studs and terracotta ear- lobes were worn by
the common people. A terracotta disc made out of flat potsherd
with symbols, engraved after firing is a remarkable find in this
excavation. It was collected from the trench PRR - 1 at a depth of
1.03 m in layer No 3 which belongs to Period Ill. The seal has a bow
flanked by two lamps one on each side, and a crescent at the top.
The symbol seems to be a Chera royal insignia. It is of 3 cm diameter
and 5mm thickness.

Houses

The excavation revealed the existence of two types of houses at
Perur. One type of house was with brick wall and tiled roof and
another type of house simple one with thatched roof. There were
number of post holes found in the excavation. They might have been
used for planting the wooden posts: over them the thatched roofs
were made.

Religious Aspects

The occurrence of Yaksha figurine is the best evidence for the
existence of Jainism in this region. Also Saktha cult had held sway
over the people at Perur which confirmed by the Mother Goddess

figurine. The linga that excavated from Perur reveals the impact of
the ardent religious trend that prevailed here.

It is summed up that recent excavation at Perur by Tamilnadu State
Department of Archaeology had yielded invaluable antiquities and
exposed the rich cultural value of Kongu region from megalithic to
medieval period.
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ORIGIN AND SPREAD OF HERO - STONES
IN TIRES

Dr. C. MAHESWARAN*
&
Mr. R.SIVANANTHAM**

l. Introduction

Hero-stones were erected in honour and memory of the deceased
heroes who sacrificed their precious lives in protecting people, cattle and
or land from foes or predator beasts'. They were sculpted eitheras
ful-fledged relief sculptures or bas - relief sculptures. Such hero-stones
may or may not bear inscriptions. If at all inscriptions are there they are
found either on the hero-stone itself or on an adjacent stone slab?.

Interestingly, in Tamilnadu, bas-relief hero-stones are found attested
in tiers of three (predominantly) or two (relatively in lesser incidences)®
and accordingly known as ‘three-tier hero-stones’ and ‘two-tier
hero-stones’ respectively. In the beginning, the typical three-tier
hero-stones are referred as ‘Pulapally Type’ and later on they are
re-designated aptly as ‘Karnataka Type’, by the historians.?

in this paper, an attempt is made to trace the origin and the spread
of the hero-stones that occur in tiers of three or two (as the case may
be), based on certain hero-stones identified from Tamilnadu (in the
districts of Dharmapuri, Krishnagiri, Erode, Ciombatore, Nilgiri), Karnataka
and Kerala.

* Curator {Anthropology Section), Government Museum, Egmore, Chennai-600 008.

** Epigraphist, Department of Archaeology, Egmore, Chennai- 600 008.
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Il. Structural Pattern of a Typical Three tier Hero-stone

Knowledge on the structural pattern of a typical three - tier
hero-stone is a prerequisite to identify the variations that are perceptible
within the three-tier hero-stones and also in the two-tier hero-stones.

A typical three - tier hero-stone is a rectangular slab of stone
subdivided into three-tiers in more or less equi-distances. Of these, the
lower-tier depicts the heroic act of the hero® committed against his
enemy (either human beings or animal beings, as the case may be) with
or without his spouse(s). Presence of spouse(s) in this tier is construed as
element of encouragement® or element of sati’ (as the case may be). The
middle tier shows the lifting of the deceased hero® (with or without his
spouse(s)) to the other world by the celestial maids who flank him/them.
And the upper-tier exhibits the deceased hero (with or without his spouse(s)
and or priest) in the other world®. The motifs of sun and moon are found
sculpted over the ridge of this upper-tier™.

In short, a typical three-tier hero-stone conveys us symbolically the
heroic life of the hero in the earthly world (in the lower-tier), the
transitional stage of the deceased hero (with or without his spouse(s)) in
between this world and the other world (in the middle-tier) and the
eternal life of the deceased hero {with or without his spouse(s)) in the
other world (in the upper-tier).

lil. Obligatory Elements Vs. Optional Elements in Hero-stones

There might have been a long debate taken place within the minds
of the people to decide upon the ‘obligatory elements’ and the ‘optional
elements’ that have to be included within a hero-stone.

The hero-stone identified from Sindhalappadi (of Arur Taluk in the
Dharmapuri District) is observed to have a space allocated for inclusion
of a pair of celestial maids as well. A set of three such hero-stones
attested from Kathadikuppam of Krishnagiri {Taluk & District) gives us a
clue that the space for celestial maids is not decided as one shows the
top left corner, the other one more or less top centre and the third one,
the top centre. However, both the attestation (of the Dharmapuri
District and the Krishnagiri District) reveal us that the incorporation of
the element of a pair of celestial maids in hero-stones could be the first
stage in the evolution of hero-stones in tiers. This conjecture gets
strengthened further, as the ‘element of the deceased hero being lifted
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to the other world’ alone is depicted in the stray find of ‘single-tier
hero-stone’ identified and acquired from Sodhanapuram, Sathyamangalam
Taluk in the District by the authorities of the Government Museum,
Erode.™

However, in contradiction to this hypothesis, the element of
celestial maids is avoided totally in the case of two-tier hero-stones wherein
the lower-tier displays the heroic deed of the hero while the upper-tier
exhibits the deceased hero {with or without his spouse(s)} in the other
world worshipping the Almighty™2.

Hence, we could presume that of all the three significant elements
that incorporated within the hero-stones in tiers (viz., the ‘element of
heroic act’, the element of deceased hero being lifited to the other world’
and the ‘element of Veera Swarga’), the ‘element of the heroic act’ and
the ‘element of Veera Swarga’ alone are considered more significant
ones. In other words, both these elements are treated as ‘obligatory
elements’. '

Inclusion of the elements such as spouse(s), cattles, hunting dogs
becomes optional. In other words, the above elements are treated as
‘optional elements’. For instance, cattle is shown within an in-box (as in
the case of a two-tier hero-stone identified from Burgur Hills in the Bhavani
Taluk at the Erode District)®® or directly on the right side corner in
between the upper and middle-tiers (as in the case of the three-tier
hero-stone attested from Anaikatti in the Nilgiris)™.

IV. Orign & Spread of Hero-stones in Tiers

Origin of hero-stones in tiers could be traced back to the Nolamba
period (Circa 886 A.D) ‘as evidenced from the Sindhalappadi hero-stone
bearing Tamil inscriptions. As the set of three hero-stones, (of course,
without any inscriptions). identified from Kathadikuppam of Krishnagiri is
believed to be belonging to:the same period, we could infer that these
hero-stones might:be_:showing the first stage in the evolution of
hero-stones in tiers.: The various hamlets in the Burgur Hills of Bhavani
~Taluk at the Erode District exhibit hero-stones in two-tiers wherein the
lower-tier bears depiction  of the deceased hero in the other wo:rld
worshipping the Almighty (with or without his spouse(s)). In other words, :
the two-tier hero-stones are devoid of the depiction of the transitional
stage (i.e., the deceased hero, being lifted to the other world by a pair of
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celestial maids who flank him). Apart from such two-tier hero-stones the
Burgur Hills is identified in possession of hero-stones in three-tiers as
well. Iconographic details assign Circa 13th century A.D. to both the
two-tier and three-tier hero-stones. As three-tier hero-stones are found
attested in the hamlets of the neighboring taluk, viz., Sathyamangalam,
it is presumed that the three-tier hero-stones have spread from the Burgur
Hills to the adjacent areas at a later stage. The occurrence of three-tier
hero-stones in abundance at the Nilgiris, on the one hand and the
districts of Wynad (of Kerala) and the Samraj Nagar (of Karnataka), on
the other hand could pin point the direction of the spread of such
three-tier hero-stones. ldentification of a few three-tier hero-stones in
the district of Coimbatore vouch for the fact that such hero-stones are
known to that arena as well. The three-tier hero-stones have been
observed in the succeeding Vijayanagar period (i.e., Circa 16th Century
A.D.) also, as evidenced from the hero-stone identified at
Malliyammandurgam, a tribal hamlet in the Kadambur Forest Range of
Sathyamangalam Taluk and that of Periya Puliyur, a rural hamlet near
Kavindapady in the Bhavani Taluk of Erode District. Interestingly enough,
the former one is identified with an associated slab of stone bearing
Tamil inscriptions (as in a few hero-stones of the Nilgiris) and the latter
one is observed with elements of Vaishnavism.

V. Conclusion

From the aforementioned discussions, we could infer that the
origin of hero-stone in tiers may be traced back to the hero-stones of
Nolamba period in bas-relief with provision of an in-box for depiction of
a pair of celestial maids (as in Dharmapuri and Krishnagiri Districts). This
might have vyielded to the evolution of (Hoysala period) two-tier
hero-stones and still later into three-tier hero-stones, having realized the
fact that the significant element of the deceased hero being lifted to the
other world is omitted. Change in chronology has effected a
corresponding change in the depiction of the other world from ‘Siva
Loga’ (of Hoysala period) to ‘Vaikunda’ (of Vijayanagar period). The
depiction of ‘Vaikunda’ in the place of ‘Siva Loga" might have occurred
only during the Late Vijayanagar period, as evidenced from the depiction
of ‘Siva Loga’ even in the Vijayanagar period hero-stone of
Malliyammanduragam, on the one hand and from that of the
iconographic details corresponding to the Late Vijayanagar period
observed in the hero-stone of Periya Puliyur, (both identified from the
Erode District).
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Inclusion of optional elements such as ‘spouse(s)’ (due to ‘Sati’),

‘cattle(s)’ (because of ‘cattle feuds’), ‘dog” (in association with
‘hunting’) within the hero-stones in tiers could be attested as local
versions, in contradiction to the depiction of obligatory elements such as
‘hero in action’, ‘deceased hero in other world’ (i.e., ‘"Veera Swarga’)
which constitute the part and parcel of the hero-stones in tiers.

FOOT NOTES

1

Based on the animals involved the hero-stones are popularly as ‘Puli Kuththi Kal’
(Lit. “tiger stabbing stone”), ‘Panri Kuththi Kal’ (Lit. “boar stabbing stone”), ‘Kudhirai
Kuththi Kal’ (Lit. “horse stabbing stone”).

Inscribed slab of stone is in association only with the hero-stone in tiers, especially
three-tier hero-stones.

Two-tier hero-stones are observed only from the Burgur Hills of Bhavani Taluk,
Erode District.

As the historians first identified typical three-tier hero-stones from Pulapally, a
hamlet nearby Sultan Bathery of Wynad District, (Kerala State), they are referred
so. However, it is apt to designate them as ‘Karnataka Type’, as all the arenas that
are in close contiguity with Karnataka are found to exhibit this type of three-tier
hero-stones.

Ina stray incidence (of Onthanai, a tribal hamlet of the Burgur Hills, Bahvani Taluk,
Erode District), a woman is depicted of stabbing a tiger with a fruit hook. And this
interesting hero-stonc is"di‘splayed in the ‘Sculpture Garden’ of the Government
Museum, Erode.

Depiction of a woman carrying a vessel in her hand is considerd by some scholars
as liquor container with the aim of encouraging the fighting hero with intoxicating
liquor. At times, such woman is shown as being involved in fighting with predator
beast.

Another school of thought interprets such depiction of a woman with a vessel as
facilitator of inflaming the spouse by dousing with oil in the act of embracing
ceremonial suicide.

Interestingly, in one of the hero-stones identified at the beginning arena of the
Bandipur National Park (of Karnataka State) the hero-is depicted as being lifted to
the other world by means of a palanquin.

The other world is usually depicted as ‘Siva linga’ by being sculpted with ‘Siva
linga’ and ‘Nandhi’. However, in a hero-stone identified at Anaikatti of the Nilgiris
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it is depicted without any such elements conveying that hero-stone might have
been belonging to a period before the advent of Saivism in the Nilgiris.
interestingly, in a hero-stone identified by the authors of this paper quite recently
at Periya Puliyur situated nearby Kavindapady of Erode District the other world is
depicted as ‘Vaikunda’ with ‘Vishnu' and ‘Garudalwar’.

In two-tier hero-stone of the Burgur Hills, Bhavani Taluk, Erode District the
symbols of ‘sun’ and ‘moon’ are depicted within the compartment for other world.

As this is a stray case, this conjecture is not construed as a strong one, by some
school of thought.

Contrary to this general pattern, in one of the two-tier hero-stones identified from
the Burgur Hills {of the Erode District) the pair of celestial maids are depicted in the
other world- in the place of deceased hero (and his spouse(s)).

This information was gleaned from the personal discussion that the authors of this
paper had with Dr. K.R. Sathananthan, Professor & Head, Department of History,
Gobi Arts & Science College, Gobichettipalayam.

For details C. Maheswaran, C.& M. Kumaravelu (Vide: SELECT BIBLIOGRAPHY).
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FLORAL AND FAUNAL REPRESENTATIONS
IN ROCK PAINTINGS OF TAMILNADU

Dr. S. VASANTHI,
Registering officer.

The existence of man from the early times before the advance of
writing was known from the discovered artefacts used by him. They
were nomadic people and hunter gathers used the natural caverns and
rock shelters as their temporary dwellings. These rock shelters have been
located in the places where plenty of water and thick forest area was
available. These rock shelters were used by them as canvas for their
artistic works universally known as rock art. There are number of rock art
sites located in Tamil Nadu. It is interesting and noteworthy study of
floral and faunal remains painting noticed in the rock art. They can focus
the environmental condition of the period when they were painted.

The depiction of floral remains in the rock art is less in number. The
animal representation found on these rock shelters are beautifully painted
in outline or in full form. They display the dynamic moods of these
beasts. Most frequently occurred animals in the rock walls is deer
followed by buffalos, horse, wild boar, cow and fish etc., In comparison
to the human representation of the paints, animal paintings are large,
beautiful and proportionate. The purpose for the creation of animal forms
in rock art may be attributed to some ritualistic purpose, decoration and
also a means of communication.

General survey of Flora & Fauna

Before the study of the animal representation in the rock the
Fauna of the region the general survey of the existence of the faunal
remains in Tamil Nadu helps us to study the representation of the
animals in the ancient rock art.
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Floral diversity

The Angiosperm diversity of India includes 17,672 species.
Tamil Nadu ranks 1%t among all the States in the Country with 5640
species, which includes 533 endemic species, 230 redlisted species, 1559
species of medicinal plants and 260 species of wild relatives of
cultivated plant. The Gymnosperm diversity of the country is 64 species
of which Tamil Nadu has 4 species of indigenous Gymnosperms and
about 60 introduced species. The Pteridophytes diversity of India
includes 1022 species of which Tamil Nadu has about 184 species. Tamil
Nadu wild plant diversity also includes vast number of Bryophytes,
Likens, Fungi, Algae and Bacteria.

Faunal diversity

The faunal diversity of Tamil Nadu includes 165 species ot tresh
water Pisces, 76 species of Amphibians, 177 species of reptiles, 454
species of birds and 187 species of mammals. According to the CAMP
reports the red - listed species include 126 species of Pisces, 56 species
of Amphibians, 77 species of reptiles, 32 species of birds and 40 species
of mammals. The endemic fauna includes 36 species of Amphibians, 63
species of reptiles, 17 species of birds and 24 specieé of mammals.
Schedule I animals include 22 species of mammals, 42 species of birds
and 9 species of reptiles. Schedule II animals include 13 species of
mammals. Schedule Il animals include 5 species of mammals. Schedule
IV animals include 5 species of mammals, 367 species of birds, and 109
species of reptiles and 23 species of Amphibians. Schedule V animals
include 13 species of mammals and 1 species of birds.!

Of the cat family, the largest are the tigers; leopard or panthers and
the stripped hyaena are almost extinct but are found occasionally in
thick jungles even now. The fishing - cat, civet cat, palm- cat and the
jungle - cat are common. Of the mongooses, the best known is the
common mongoose.

The dogs include the Indian wild dog; the deer, the wolf, the little

Indian fox and the jackal are becoming extinct as they are good sport for
hunting.

The Rodents or gnawing animals represented by porcupines, hares,
rats, mice and squirrels are very common.
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Elephants are predominant mammals in this region. The Denkanikota
region in Hosur Taluk in district Dharmapuri and the Anaimals hills in the
District Coimbatore are largely populated by elephants.

The Ruminants include the Sambar deer, spotted deer, rib-faced or
barking deer, the little mouse- deer, the blue - bull, gazell or Chinkara,
four horned antelope, Indian antelope or black- buck, Nilgiri wild goat,
the gaur or bison, wild buffalo are common.

Among the host of birds which inhabit the plains, the hills and the
sea - shore, the important ones are, peacock, jungle - fowl, sand - grouse,
quails, pigeons and doves, vultures, eagles, hawks, owls, parrot tribe,
and perching birds. The fishes and snakes are represented by scores of
varieties.

Antelope / Deer

The Deer or Antelope is commonly noticed animals in the rock
paintings. They are known as Black buck which has the scientific name
Antilope cervicapra Linn, found mostly in the plains of India. They are
very fast runner. The male black buck’s has horns while the female is
usually hornless; usually roam in herds of 15 to 20 animals with one
dominant male.”

A well - preserved painting of a female deer (without horns), standing
near a fire and the flesh pierced with a long pole or spear being grilled in
the fire is seen in the rock shelters of Ayyanar Malai SETTAVARAI
(Latitude: 12° 09’ 42’ N Longitude: 79° 156 32‘ E): It is about 15 km west
of Kilvalai near Vettavalam in Villupuram district where the paintings of
deer, buffalo, wild bear, tiger fish and geometrical designs are found in
three rock shelters at the top of the hill in an inaccessible area.

The paintings of animals like Deer, cow and calf, wild boar, fish,
Tiger and Rhinoceros like animals were painted on the rock at ALAMBADI
(Latitude: 12% 16" N Longitude: 79 17’ E) Located about 18 Km from
Thirukkoilur (a Taluk headquarters of Thirukkoilur Taluk) towards the
North - western direction on the way to Villupuram. The paintings are
located in a rock called ‘Kuzhankal Parai’ or Vannathi Parai’ by the local
people. This rock is situated about 2 km west of Alambadi village. The



a6l (5 srmmigsLy - 84 29

deer is shown standing behind the trees while another Deer is painted
being hunted by a Tiger. Red ochre is used for colouring.

The paintings of Deer, Tiger, Horse and some geometrical designs
are found at PADIYANDAL (Latitude; 11° 53" 39” N Longitude: 79° 07’
16” E), situated about 12 Km from Thirukoilur near a place called
Cholappandipuram, the paintings are found in a rock called irullakal. The
painting of a deer in red ochre is seen and they are not clearly visible.

The deer like black buck, four horned antelope, and animals like
Porcupine, wild cats and wild hen are noteworthy. At CIRUMALAI (Lati-
tude; 10° 19’ 39” N Longitude: 77° 33’ 46" E), the paintings are found in
a cave in Cirumalai hills near Dindugul on the Pallapatti - Dindugul road
about 31 Kms. The cave situated here is locally called as Aruvimalai,
where the waterfall flows down.

TIRUMALAI (Latitude; 10° 11’ N Longitude: 77° 27’ E) a small
hamlet situated about 21 km, west of Sivaganga taluk of Sivaganga
district. The paintings are noticed on a granite hill in the north of the
hamlet in the rock shelters. They are found in four places in this shelter.
Painting of a small deer seen encircled by three men is an-interesting one.
From this it can be inferred that the deer was often hunted animal by
man in the past. The painted surface is about 40 feet (12 metres) long
and 20 feet wide. A deer with straight horns is depicted in white ochre.

KARIKKIYUR, (Latitude; 10° 11’ N Longitude: 77° 27’ E) about 40
km from Kothagiri in the Nilgiris has a beautiful painting depicts a big
herd of grazing deer.

GOAT / SHEEP

Scientific name of the goat or sheep is Capra aegagrus hircus Linn.
The domestic goats are one of the oldest domesticated species™. The
Nilgiri Tahr (Nilgiritragus hylocrius) the goat variety found in the Nilagiri
hills and they are native. A huge goat is positioned sideways. The
painting is represented as line drawing with red ochre. This type of goat
_is locally called as Varaiaadu’. These are usually found in the hilly region
and were tamed by the tribes called Kurumbas. This rock art is found at a
place called Nayanur (Latitude; 12°0’ 24" N Longitude: 79° 12’ 26" E). It
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is a small village situated about 7km from Thirukoilur on the way to
Vettavalam. The painting is noticed on a large rock surface. There are
many megalithic burial types of Dolmens and Menhir noticed at Nayanur
and another nearby village, Devanur.

HORSE

Scientific name: Equus Caballus Linn.V Horses are used as working
animals, also kept for leisure and sporting pursuits. Mallapadi (Latitude;
12° 31" 34" N Longitude: 78° 22" 36" E). It is situated on the Krishnagiri
- Bargur highway about 12 km from Krishnagiri in Dharmapuri district.
The painting of a man seated on a horse with upraised arm holding a
spear, was in good preservation. There are some more paintings of
animals, one of the paintings depict an elephant. Another fighting scene
between two horse riders with poles in their hands was on the low
ceiling of the rock shelter. The paintings painted in white Kaolin. The
clear picture of horse shows the domestication of the horses.

Maharajakadai (Latitude; 12° 37" 26” N Longitude: 78° 15’ 16” E) is
situated near Krishnagiri about 12 km in Dharmpuri district. The paint-
ings are found on the slabs of four dolmens. (a typological terminology
for a Megalithic burial). The figures of a Bird, an Archer, a man riding on
a horse and a man holding a raised pole were found in the dolmens.
White colour was used as a medium of paintings.

Sigur (Latitude; 11° 34’ 12” N Longitude: 76° 38’ 31” E) The paint-
ings are located near Masinagudi, in a high up in the Sigur hills. The
stylized human figures on horse back and the imperfect representation of
dogs and asses are noteworthy. It appears to be a hunting expedition. At
Coimbatore district a horse men shown depicted in the paintings.

Kilvalai (Latitude; 12° 21’ 48” N Longitude: 79° 20’ 28’ E) is a
hamlet twenty three Km. from Villupuram on the road to Tiruvannamalai.

The picture depicts three persons postured side by side, one seated
on a horse, another holding its bridle and the third men standing with
outstretched hands, in a way of welcoming the horsemen. The figure
depicting men riding on horse clearly suggest the domestication of
animals and the settled way of life by early men. Only the red ochre
colour was used throughout.
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ELEPHANT

Scientific name: Elephas maximus indicus Cuvier. It is a celebrated
animal in the Indian sub-continent. Today elephants are primarily found
in the Western Ghats, the north east and the Trans-Himalayan zones in
India.V

At Mallapadi one of the paintings depicts an elephant.
Vettaikkaranmalai (Latitude; 11° 03" N Longitude: 76° 48’ E) is-a hill
situated near a village called Vellurkkanpalayam about 25 miles from
Coimbatore city. The paintings are found at about 2500- meter height in
a natural cavern. The paintings of animals like Elephant, Deer, and Horse
are found here, one man is shown on an elephant’s back while another is
seated on a horse with a spear in his hand. The spear is shown in a
throwing posture, might be the depiction of a fight between two tribes
or a hunting scene.

KUMITIPPATHI (Latitude; 10° 50’ N Longitude: 76° 53" E) about 12
km from Coimbatore town towards west of Pathinmalai, rock cavern. A
man is seated on an elephant with a weapon in his hand. The elephant is
shown with its tusk; another man is standing nearby; a painting of a man
carrying two poles on his shoulder is interesting. The. colour of the
painting is in white pigment.

Generally the painting found in the Western ghats have the
depiction of Elephants, which were frequently noticed even in the early
period. These paintings are near the Vettaikkaranmalai paintings, and
same kind of scenes and these proves the fact that the authors of the
Kumittippathi might be the same people who have painted the figures at
Vettaikkaranmalai.

BUFFALO

Scentific name: Bos indicus Linn, the humped cattle of India are
well adapted to tropical environments'. The outlines in some of the
paintings had been done with red colour and the inner part filled with
white pigments. In portraying buffaloes and animals, only red ochre was
used. The front facial part of the buffalo is totally filled with red colour,
while rear portion of the body showed strokes. A front half of a buffalo
is drawn in thick ochre and the back body portion is shown with bones
and other inner organs found at Settavarai paintings.
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DISCUSSION

Depiction of animals is undoubtedly, a reference to the prevailing
enviroment and their interaction with nature. The paintings of wild
animals in the rock art indicate the status of forest environment that
existed then. The presence of cows, deers and other herbivorous animals
indicate that they might have been domesticated for their daily need.
Depiction of deer species in front of fire in the rock paintings of Settavarai
could be a reference for ritual purpose or symbolic representation of
eating cooked flesh.

While consolidating the pictures and figures that are painted in the
surveyed rocky areas, the paintings range from three inches miniature of
animal figures to very huge life size paintings of deer, buffaloes and
human beings. Animals were the most frequent subject matter of
paintings, next comes the humans and then the symbols; Indian bison,
buffaloes, antelope, deer, elephants, wild boar and horse were the
frequently drawn animals figures.

The paintings of human being are shown singly or in groups.
Dancing fighting and hunting scenes were often drawn. The symbols like
cross, sun, circle, swastika, fence like, hut like, human palms, wavy lines
were commonly noticed symbols. It is clear that dance had a central role
in the communal life of those people. It was encircled around the fear
against the wild animals, rituals and conveys communal co-operation.
Dancing could have served as a means of inducing disciplined common
effort in capturing large animals. The later paintings of settled life showed
the conflict berween two different groups of man as noticed at Mallapadi
and Vettaikaranmalai. The Neolithic paintings at Settavarai, Alambadi
and Kollur show skins of animals left drying which indicate that the man
had acquired the art of tanning skins for clothing and shelter. At Alambadi
the painting of men wearing masks of birds or animals or human beings,
might have established a link with the influence of ritualistic belief. Even

today masked dances are an integral part of Indian culture in rustic &
tribal living.

Conclusion: The study of flora and fauna from the rock art leads us to
assess the environment condition of Tamil Nadu in the Pre-historic
period. The depiction of floral species is absent in the rock art of Tamil
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Nadu. Deer is the most preferred animals represented in the rock art of
this region. Besides this bull, goat, bison, cat & wolf etc., are also found
depicted in the rock art. The animals are shown being hunted in herds in
the rock paintings. Indian elephant, buffalo, bull deer and goat found in
the rock art are some of the animals existing even today.

i http://www.forests.tn.nic.in/
it Nanditha Krishna, Sacred Animals of India, C.P.R. Environmen-
tal Education Centre, Chennai, 2008, p.44

iii Ibid, p. 136
iv Ibid, p. 141
v Ibid, p. 109
iv Ibid, p

Bison fighting Scene

Antelope - Tirumalai,
Madurai District
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Men fighting on Horse back, Horse Painting,
Mallappadi, Krishnagiri District Padiyenthal, Villupuram District

Peacock Figure, Horse rider,
Thanappalli, Dharmapuri District Vettaikkaranmalai, Coimbatore District

Herd of Elephant,
Antilope and man on Horse back.
Vettaikkaran malai, Coimbatore District

Men riddin on a tiger, '
Mallachandram, Krishnagiri District
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