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EDITORIAL NOTES.

TR number of new developers that have been
brought forward in recent years 18 very
great, but only a few of them have proved of
any special value. The latest is called Diphenal
which is a short name for the more correct
diamido-oxydiphenol. It has been patented as
a photographic developer by Leopold Casella
and Co., of Frankfort and is placed on the
market in the form of an alkaline solution. It
is claimed for it, that it has all the convenience

of rodinal combined with the advantages of
pyroand iron. It gives extremely clear shadows,
works very cleanly and free from fog and gives
all the delicacy and graduation of pyro. It
surpasses, so at least it is claimed, all other
developers in the latitude of exposure it allows,
and with very great over-exposure there is
no trouble. Itis specially suitable for objects
with great contrasts as it does not block up
the high lights. Ttis not a very rapid deve-
loper, the half-tones and shadows succeeding
the high lights in a regular manner and not
coming up simultaneously as with metol, amidol,
and rodinal. If it really possesses all these
good qualities it will be heartily welcomed by
most amateurs.

APROPOS of the discussion on lantern slide
\  making, at the last meeting, the following
remarks from an authority on the subject will
be read with interest. Mr. Andrew Pringle,
the writer of this article in Photography, is a
whale among winnows in the « sliding ”? world.
His observations are a fair sample of the
opinions which are shared by the best lantern
slide makers of the day as to the qualities of a
good slide, and although conservative workers
may at first be startled at the unorthodox way in
which the clean glass and sooty results, so mueh
applauded of old, are referred to, all we can
say is: try the effect of subdueing the clear
glass parts and of introducing gradation there
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By immersing the plate in a two per cent.
agqueous solution of boracic acid the developing
action is entirely stopped and the image partly

fixed. After thorough washing, the plate 1s
put in— »
Bichromate of potash ... 1 gram.
Nitric acid ... 2 c.c.
Water 100 c.c.

This operation is conducted in daylight and
continued until the 1mage has turned a yellow
red right through, when it is again well washed
‘and placed in a solution of—

Sodinm hydrate 05 c.c.
Water s 100 c.c.

until it has entirely disappeared. The plate is
now brought once more into the developer, the
image now appearing negative, and when suffi-
cient density has been gained, the negative is
fixed in an acid fixing bath and finally well
washed.

E referred in our last issue to the reaction
which has set in after the alarmist re-
strictions which were at first placed on acetylene.
Of course, the gas is not free from danger, any
more than other explosives. So long as the
conditicns under which it acquires dangerous
properties are not thoroughly understood, it
cannot be said that the handling of the gas is
to be lightly undertaken. Accurate knowledge
on the subject can only proceed from reliable
researches, by competent experimenters, into the
behaviour and the properties of the gas.

That acetylene when mixed with a pro-
per proportion of air forms an explosive we
all know well, and so does coal gas or any
other hydrocarbon gas or mixture of such gases.
This is a danger which can be readily guarded
against; but acetylene is, quite irrespective of
any admixture of air, an explosive in the same
_ sense in which dynamite is 7.e., it is liable under

certain conditions to undergo very rapid chemi-
cal decomposition, accompanied by a high tem-
perature, which suddenly expands the gaseous
products, which are developed as a result of
that decomposition,into a volume many thousand
times the volume of the original substance.
- Such a sudden change may occur in several ways
e.g. by rapid action between the water and a
large quantity of calcium carbide, generating heat
sufficient to determine the decomposition re-
ferred to, especially if the action took place
under conditions which hindered the conduct-
ing away of that heat; or by the shock result-

ing from the detonation of explosive compounds

like those which acetylene forms with silver and
with copper. The moral of all this for the
practical worker is that the acetylene generator
which he uses should have no brass or copper
or silverplated parts, that it should prevent any
admixture of air with the gas or the undue
elevation of temperature by too intense a re-
action between the carbide and the water.
Hitherto accidents from the use of this gas
have occured chiefly from the use of the com-
pressed gas in cylinders; and one of the points
which has been recently worked out is that to
use the gas under these conditions is attended
with considerable danger. Berthelot, to whom
we owe much of the exact knowledge we have
of this gas, has endeavoured recently to ascertain
the pressure below which the gas cannot be ex-
ploded by heating or by detonation, and the

~ pressure above which it would explode with

certainty. His experiments show that the gas
does not explode by heating when the pressure
does not exceed 202 inches of mercury above
atmospheric pressure, or by detonation when the
pressure does not exceed 62 inches above atmos-
pherie pressure. Above these pressures, explo-
slons may or may not occur up to limits above
which explosion 1s a certainty ; and the liability
to explode increases rapidly with the pressure.
From these experimental results it is evident
that risk of explosion from detonation is greater
than that from heating, inasmuch as the former
risk is incurred at a much lower pressure ; but’
this risk can be minimised by discarding brass
fittings in the generator, and after all a pressure
equal to 62 inches of mercury is a great deal
more than is needed under ordinary working
conditions. The moral of this for the practical
worker is to see that the pressure in the gene-
rator is kept within safety limits.

HE following experience, related by a con-
tributor to The Amatewr Photographer, may

be of service to some forlorn and shipwrecked
brother as he says, and we quote his contribu-
tion in full :
“A year ago I was consulted as to the
possibilities of making anything of a batch of .
plates which had been exposed during a tour in
the south of France and afterwards wrapped up
with pieces of newspaper between films. Those
which had been developed showed the type

‘marks most plainly, and in the prints the letter-

press was easily readable and the picture was,
of course, spoilt. A very special value was seb
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OUR Tllustration is from a negative by General -

A. E. Wardrop, who showed the original
print from it at the last half-yearly competition.
Most members will no doubt recognise the
picture as that of a prominent portion of the
block of buildings known as the Chepauk Palace,
which accomodates some of the Gevernment
Offices in Madras.

THE present number closes the third volume

of this Journal, which may now be held to
have passed the stage of probation. Although
the journal has had an uphill existence, that it
has so far survived the trials which beset it is
proof of its vitality and vigor. All the same, a
little more help from many members, who are
quite able to assist, would always be welcome.
It is with great regret that the writer of this
note is obliged to retire from taking further
active share in the bringing out, of the monthly
numbers. Before saying farewell to the little
venture, which he was instrumental in originat-
ing and tending hitherto, he would like to
express his thanks to all those who have by
their contributions supported his efforts to make
the journal a success. It now passes into care-
ful hands which he feels sure will foster its
growth and development.

THE EDITOR’S TABLE.

CATALOGUE OF APPARATUS AND MarmrratS.—Messrs.
Babajee Sakharam & Co., of Esuf Buildings, Bombay,
have sent us a copy of the latest edition of their
Catalogue. In it is found a very complete list of every-
The
book is profusely and well illustrated, and it devotes
above 30 pages to a reprint of makers’ formule for all the
most popular plates and papers on the market.

thing requisite for the practice of photography.

To many,

this feature alone would make the catalogue a handy -

volume, and we recommend our readers ordering a copy.
b"l‘he stock of goods kept by this firm are very extensive
and moderately priced ; and they include a good selection
of artists’ drawing materials. An illustrated list of com-
plete brass fittings for Cameras &c., is also given, and the
photographer who would not be pleased with such a stocle
to select from would be hard to place. ;

ProrocraPHIC XaAs Carpg.—The same enterprising
firm have sent us samples of a fresh stock of their Xmas
cards for mounting photographs on. They are in quiet
colours, and tastefully decorated with scroli and floral pat-

terns. From the special catalogue we learn that there ave

several dozens of designs to choose from, and photogra-
phers who wish to use their prints—the cards are suited
for sizes from midgets up to half plate—for conveying to
their friends the approaching season’s yreatings had better
be quick with their orders and get an early choice.

Twr Macrc LANTERN JOURNAL AND PHOTOGRAPHIC
ENLARGER ATMANAC AND ANNUAL—Mr. J. Hay Taylor,
the Editor, has brought out a useful volume, which can-
not fail to interest Lanternists and Lantern slide makers.
It contains in addition to a large number of advertise-
ments, and trades’ lists, relating chiefly to Lantern
matters, several short and well written articles on kindred
subjects. A specially interesting portion of the ammual
is the chapter on novelties dealing with Cinematographs,
wherein a fully illustrated view is afforded of the princi-
pal instruments on the market under the various names of
Motorgraph, Kinematograph, Animatograph &e., &c.

BroMiDE ENLARGEMENTS AND HOW T0 MAKE THEM.—
This is another of the well known Popular Photographic
series published by Messrs. Percy Lund, Humphiies & Co.
It explains in clear language the principles of enlarging,
arranging the apparatus &e. Mr. Pike gives full ins-
tructions as to the methods of enlarging by daylight, as
well as by the Lantern, of developing and subsequent
toning if required. He considers Amidol to be the beaw
ideal of a bromide paper developer and deals with the
subject of development genmerally in a practical manner.
We can thoroughly recommend this little book to those
who wish to have explicit and reliable directions as to
how to enlarge.

NOTE ON EXPOSURES FOR
FECLIPSE PHOTOGRAPHERS.

BY
(. MICHIE SMITH, B. Sc. F.R.S.H., F.R.A.S.
(Government Astronomer, Madras.)

Professor Schaeberle of the Lick Observa-
tory who has used in several eclipses a lens
similar to the ome which I propose to use—
6 inch aperture, 40-foot focus—advises me to
give the following series of exposures during
the eclipse :—

1,2, 4, 8, 16, 8, 4, 2, 1, seconds and as many
more of 1 second as there is time for before the
end of totality. Of course this lens is not well
suited for obtaining the outer and fainter parts
of the corona and the exposures given do not
provide for this. The plates are supposed to
be the quickest available.

35
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of scientific photographs, of architectural work not
strictly pictorial, and special illustrations of sundry
processes. The collection of lantern slides is an

. Interesting one, and includes at least one series of

exceptional merit. To the subject of lantern slides
I will return, if space permits, later in this letter.
The other Exhibition, devoted to purely pictorial
photography, is that of the Linked Ring. The
Photographic Salon, as it is called, is more staruling
as regards the exhibited work, and the general
decoration of the Gallery than that of the Royal
Photographic Society. At the same time one may see
here not a few examples of the extreme school, pictures
daring and original in conception, but perhaps trespas-
sing just a little beyond the boundary of safe ground,
and tending towards the bizarre or the eccentric, in
stead of resting on the firm ground of good genuine
photographic pictorial art. For all that, the Salon
1s an exciting exhibition, and the majority of the
pictures there show the best' that photography is
capable of. Our cleverest pictorial photographers, or
at any rate those that are most frequently seen at this
and other exhibitions, are Messrs J. Craig Annan, a
Glasgow man of extraordinary sversatility, who
delights the eye with whatever subject he takes up,
. though thisyear he is perhaps not so well represented
as usual ; George Davison, a Liondoner, who has some
very strong ideas on art and kindred matters, and
whose prevailing style presents accentuated fore-
grounds with bold lines leading up to the centre of
the picture, and usunally only the smallest portion of
sky ; Eustace Calland, conspicuous for his extreme
delicacy and fine sense of the beautiful, addicted to
white or light coloured frames; Horsley Hinton, who
revels in marshes, mud - flats, setting suns and evening
shadows ; William Crooke our great master in portrai-
ture, strong in his opinions, and stronger still in his
power of posing and lighting the human figure ;
Robert Demachy, a Parisian, celebrated for his deft
manipulation of the Gum Bichromate process, and
gifted with a wonderful eye for effect; Paul Martin,
apparently a new man so far as exhibitions are con-
cerned, whose forte lies in effects of lamplight or
electric light, pictures taken at dusk justwhen all the
lamps are lit,
“When through the dusk obscurely seen
Sweeét evening objects intervene.””

whose views of London streets and squares astonish -

and delight all who see them ; Puyo, another French-
mau, with a very marked style in portraiture, fortunate
in having splendid models, and knowing how to group
them gracefully ; Alfred Stieglitz, an American, who
shines equally in portraiture or landscape work, and
last, but not least, H. P. Robinson of Tunbridge wells,
whose interest and practice in picture making by
photography dates back many long years, when the
applications of the camera were but little appreciated
and understood. It must not be thought, however, that
this handfnl of men whom T have mentioned constitute
the whole of the exhibitors of the Salon. There are
a great many others, some new some old but none of
them so strongly identifying themselyes with the art
aspect of photography as those I have mentioned.

Want of space, however, prevents me from writing
more about these exhibitions, and I wish now to direct
your attention to some suggestions on making lantern
slides which emanate from Alfred Stieglitz, one of the
men alluded to above. The old standard of lantern
slide work no longer holds. Very superior work has -
to be done to day to call for praise. Clear glass for
high lights and transparent shadows no longer consti-
tute the perfect slide. Mr. Stieglitz has been one of
the most active in promoting the development of the
more artistic slide, and he has enunciated the new
method of going to work. [A full account of Mr.
Stieglitz’s method was reprinted in the last issue of
the journal, among the Fxtracts—Ebs.]

PROCEEDINGS OF THE SOCLETY.
i s

Monthly Meeting held at the Masonic Hall,
Mount Road,

Friday, 5th November, 1897.
Mr. C. Michie Smith, President, in the chair.

Errcrion or Eprror.

Mrs. Leet Palk was unamimously elected and
kindly consented to take up the duties of Hditor
of the Journal in place of Surgeon-Major J. L.
VanGeyzel, who is obliged to retire. .

Prerores ror TEE MONTH.

Four members sent in pictures of “ Children ” for
competition.
MISCELLANEOUS.

Mr. F. Dunsterville sent a series of large prints
of various interiors. These were photographs by
Mr. Sandell on “Sandell” plates, and showed exceed-
ingly well the freedom from halation for which these
plates are noted.

Surgeon-Major J. L. VanGeyzel opened a discus-
sion on ‘Lantern Slide making,” and exhibited a
number of lantern slides developed in divers manners,
which effectually disposed of the dogma held by many
photographers .to the effect that py.ro-dev'e]oped
Jantern slides must necessarily show stains. Scveral
other members contributed to the discussion.

Nexr MEETING.

The next meeting (December 3rd), will consist of
an exhibition of lantern slides. Members who wish
to show slides, are requested to send them a day or
two before the meeting, if possible, to the Secretary ;
or, failing this to send a list of the slides they propose
to show. Mr. R. Ll Jones will show a series of slides
illustrating the Nansen Expedition.

The picture subject for mext meeting is “A
Landscape.”

Owing to January being the month in which the
annual meeting is to be held, no picture competition
subject has been fixed for that month. :
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For instance, say we have a brownish print which, for one out
of*half a dozen reasons, suffers from a slight -attack of the “ green
sickness.” Many a print has come before the writer's notice
having such -a “greenery yallery” tendency of tone as were just
sufficient to spoil an otherwise satisfactory effect, unless some
means be adopted to subdue this unwholesomeness of complexion.

Frame such a print in some moulding of a complementary
colour—say light rosewood, or mahogany, which would make a
strong contrast with pale green—and the suspicion of greenness

. first noticed will become three or four times as well marked. On
the other hand employ a frame in which the offending colonr
noticeable in the print is more strongly emphasized—say a mould-
ing painted or stained of a terra-vert or sage tint—and the un-
desirable sickliness in the browns of the print will be entirely
subdued. The bright or strong green surround will quite kill the
faint, weak traces of similar colour present in the photograph.

In the foregoing example of the need for the employment of a
scheme in which the component parts rather harmonize than con-
trast, it has been assumed that the native hue of the picture
rdepuires some considerable modification in the direction of toning

oW

Of course it quite as often happens that the tint of a print
requires heightening in some particular direction ; thus a reddish
print may not be “foxy” enough, not sufficiently glowing with
warmth, in which case of course a complementary coloured frame
is called for.

Now between these two extremes there exists an almost
infinity of cases, each of which calls for its own particular con-
sideration—that is to say if one would wish to attain a “best
possible ” in mounting and framing.

Of all problems in which colour enters perhaps the most
difficult to surmount is one where a print is, before mounting, of

precisely the very colour that one desires it should present when
hung.

In such case all efforts should be directed to the maintenance
of the status quo : which can only be perfectly successful by employ-

ing an absolute harmony of surround, whick moreover should be
pitched in a restful and a minor key.

TONAL INFLUENCE OF A SURROUND.

.Besides the influence exerted by mount and frame upon the
colour of a print they, between them, may very much modify the
tonal effect ; very much heighten or detract, from the photograph’s
luminosity and shadow. &

. Unless we wish to injure the appearance of our print we must
needs study what particular depth of tone will best aid the effect
aimed ab; never forgetting that there is one absolute best, and
thousands which are far from it.

Tor the benefit of the dull witted—and they are generally
those who ‘“slow and sicear-like,” travel farthest—let me, roughly
indicate the fundamental principles which should be followed in
selecting a surround.

Haye you a wishy-washy print with the scale of a silver point,
snowy high lights and pearly shadows ? Then put round it a light
surround. TIs your print loaded with sombre darkness, and lacking
in luminosity ? Then employ a dark surround. Is it a good
average plucky production—what the upper circles sneeringly
denominate “the other thing”? Then a light half-tone, will pro-
bably suit it best.

A LAW® UNTO ITSELF.

Dogmatism and picture-making have no concern with each
other, each picture is, or should be, a law unto itself; but as
regards naturalism and power of effect attained, it may be safely
said that a print which requires a full half-tone setting is probably
best endowed with the qualities in question.

Of course, the foregoing are but rough and ready approxima-

tions, none the less will they serve to improve the mounting and -

the framing of not a few photographers. Moreover they should
teach the lesson that there is no arrangement possible which will
fit all prints. The only panacea is that unnamed production com-
pounded of intelligence tastefully mingled with knowledge.

THE SUBORDINATION OF FRAME AND MOUNT.

‘A step further as regards general principles to be borne in
. mind is that one should be careful to subordinate the contrasts

Pl
between differents parts
picture.

For instance if the scale of tone in the print ranges from
cream white to Vandyke brown, it wounld be highly injurious to use
snow white and jet black for mount and frame ; this, however, is a
practice which has in past days been, even in high circles, much
too common.

It would yet further advise that, as a general principle, the
deepest tone of the surround should not be as dark as the deepest
shadow in the print, nor should the lightest portions of frame or
mount be so bright as to dim the high-lights of the picture.

Much has been written about frame pattern; and some folk
have, apparently without the least rhyme or reason, favoured some
particular design to the exclusion of all others. Who, for example,
but has noted the remarkable fidelity with which G. F. Watts, R.A.,
has for over a quarter of a century, clung to a particular size and
pattern of gilt moulding for the framing of his portraits; a pattern
which to most people seems to possess nothing that should special-
ly recommend it above all the myriad of other ones used by artists ?

BARBARIC OR KFRIVOLOUS.

Apart from questions. of economy it may be accepted as a
sound general principle that the less decoration, of mount or frame,
short of obtrusive and distasfeful bareness, the better for the
contained picture. But in settling the question of how much of
the ornamental should be present one must consider what is the
object in view.

Many—T do not mean it unkindly—buy photographs, and other
pictures too, mainly for the sake of their frames, which serve as
decorated musses to break up the monotomy of walls, much as do

, freizes, plinths, and panels.

If a photograph is only required as a cheap excuse for barbaric
mouldings, by all means nse as much flamboyant and gandy mate-
rial as you can buy, and pile on the same around the print. But
if you want the centre of interest to be your picture do not
surround it with anything which will induce the eye to amuse
itself with the prtety trifles of a frivolous frame. Properly consider-
ed a frame should be a foil rather than an attraction ; a place of
rest for the eye; a boundary which is distinet aud antithetical to
the contained picture.

These functions which a frame should serve are too often for-
gotten. I well remember a photograph which was medalled at a
very important exhibition; the subject was well rendered and
praiseworthy, but was what artists would term too rich in detail,
being crammed full of well-accentuated twists and turns with
never a space upon which the eye could rest, and so in crder to
obtain respite, one instinetively turned to the frame; but, alas,
this proved to be no better than a tiresome and aggressive repeti-
tion of yet more irregular twists and turns. The effect was pain-
ful confusion, and led me to at once transfer my attention to
another exhibit.

Whilst probably no scheme of framing would entirely get rid
of the faultiness of composition alluded to, had a frame been
chosen in which a few plain but strongly marked conventional
curves, repeated with regularity, were the:main features, the effect
would have been much less distressing.

BEWARE OF FRAME SELLERS,

T have spoken of harmonies in reference to print and surround,
harmonies of colour, and have lightly indicated when such a treat-
ment is likely to be advisable. Wheuever one purposes to employ
a harmonious setting let him bear in mind that the risk of failure
is considerable ; it is with various tints of one colour much the
same as with musical vibrations, the nearer they are allied the
greater the danger of discord ; and thus it befalls that whilst minor
differences between related tints are quite unrecognisable to some
eyes, others find these apparently trivial colour discrepancies pain-
fully offensive. {

It may be taken for granted thatas a rule no harmony of
colour between print and frame is likely to happen by accident.
‘Wherefore it is plainly little more than hopeless to order say, a.
¢brown frame’ and expect the frame maker to send home one
which will match, or harmonize, with any brown print that may:
happen to be lying around. - §

Although the tints and hues of colour found in the various

photographic « browns and blacks are exceedingly numerous.
fortunately the dyes, stains, paints and varnishes available are
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times it has occured in London that the railway officials have
asked if the basket contains wearing apparel, and if a negative
reply is given have refused to register it through to its destination
abroad. To prevent any such untowardincident oceurring, capital
packing is made by a couple of pairs of stockings. One pair would
suffice to salve the conscience in giving an affirmative reply.
Recently the question has not been asked of the writer, but the
contingency should always be provided for. For packing nega-
tives nothing is better than the plate boxes supplied with che dry
plates. Before starting, it is well to cut sheets of elenn blotting
apper of a size very slightly smaller than that of the plate which
is to be used. They may be strung together by one corner, and
kept in a large envelope, and find a place towards the top of the

hamper. Omne sheet of this blotting paper is placed between each .

pair of negatives, the box filled with them. and when the cover is
on, they will travel with perfect safety if tied up tightly with
twine. A draining rack is useful accessory to have at hand to

_drain the plates previous to setting them up to dry. A small

piece of the softest. sponge is also useful to wipe face of the
negatives should any small particles of sediment, from the water
in which they are washed, settle on them. A few long strips of
blotting paper should alsofind a place amonst materials taken.
These are useful for placing on a shelf when drying the plates.
If films are used and not plates, small clips which can be strung
on a line will hold the former for drying purposes. For washing
films the larger zinc trough from the hamper may be employed.
Scales and weights are a nuisance when touring, and it is con-
venient to have a series of packets or tubes of the different
ingredients required to make up six ounces of developer weighed
out at home. These are put into quarter-plate boxes, and are at
once available for transferring to the bottle used for the developer.
To carry the hyposulphite used for fixing, the tin cylinders supplied

_ by the Platinotype Company with half-plate size of platinum paper

can be requisitioned. The “ hypo *” should be pounded up finely
to avoid the annoyance of slowness in going to solution. The
cylinders are filled with the ‘“ hypo,” and when the top is on the
junction between the two is sealed by gummed paper. A neglect
of this sealing often entails a mass of hyposulphite being found
amongst the various articles. Some spave pieces of gummed paper
should be taken to fasten on the top of a eylinder when it has once
been opened. Another point to remember is that the bottles for
developers (six ounce medicine bottles are very convenient) shounld
have properly-fitted corks. If not, it is easy to stain a toilet cover
with splashes of amidol or other developer. It is needless to say
that when preparing a developer, the bottle should sfand on news-
papers, so that no grains of the materials used should find their
way to the table or the carpet. Kor hypo solution, an empty
“half-bottle” is very convenient, and a still greater convenience
is an enamelled iron funnel for pouring this solution back into the
bottle. The developer can always be poured back from the dish
to the measure if it has a lip, and from that to the bottle.
Celloidin dishes are better than ebonite. The latter are much
affected by heat, and the writer has known of several dishes
placed in the sun to dry becomming as flat as a plate. Of course,
they should not have been placed in the sun, but not everyoue is
thoughtful as to consequences. The dishes may be carried in a
light wooden box, which will fit into the top of the hamper, and
any odds or ends, such as clips, ete., may be carried in the upper-
most dish. The above jottings have been given for the benefit of
those who are not accustomed to develop photographs on tour. Of
course, by far the easiest photography for a tourist to practise is
to press the button and for somcone else to do the rest, but for
those who have no time at home to develop, and yet wish to do
everything themselves, the outfit described above will suffice.—
Photography.

Printing With DMatt Varnish.
By E. BEnnis BALLEY.

I wish to direct the attention of your readers to a method of
great practical utility to professional workers, and one which they
all know about but very seldom use. At least, I can say from my
own experience (having worked for several firms, and knowing a
great many photographers), that I have only known matt varnish
in use with one or two. There are few negatives that cannot be
improved by a judicious use of this article, and it is really surpris-
ing what it will do. It sometimes happens that one secures a very

fine plate of & difficult subject, the gradations are all right but it is -

a trifle too thin, and it wants so little intensifying that the trouble
and uncertainty of this operation make one hesitate before adopt-
ing it. Yet, something is wanted to retard the printing and give
a little more vigor. A good coat of matt varnish applied on the
glass side will most likely put matters right, or a still greater im-
provement may be obtained, in some cases, by coloring the liquid
red or yellow before applying it. If the whole thing prints flat,
place the negative on a retouching desk matt side up, and proceed
to scrap away over the shadows;and with a soft pencil or stump
charged with plumbago, strengthen up the high lights.

Take, for instance, a protrait of a lady in a light dress. Start
on the side from which the light is coming, and scrap away the
varnish from the shadow caused by the arm (between the inside
of the arm and body), also from those caused by the folds of the
material, then put some lead on the more prominent parts of the
folds themselves. Perhaps the arm on the shadow side of the
figure may require lightening up a bit, in which case apply lead
here also. If there is a dark sash, waist-band, piece of furniture,
or curtain, scrape away the varnish from it, and if the face is flat,
scrape it away from eyes and mouth and hair (if too light).
Stump up the light side of the face, put an extra touch down the
ridge of the nose, just across the top of each eyebrow and at the
upper part of the ball of the chin, and a little on the spot where
the light has caught the dark side of the face.

Suppose, now, a negative of a subjectin a dark dress all prints
well, but the face and hands are too white, varnish as usual and
scrape away from hands and face, or in the opposite case, if the
face prints in too dark, pour a spot of  varnish on it (glass side, of
course), and scrape carefully round, leaving the face covered, and
stump up if necessary. In the case of a vignette with an objec-
tionably dark background, this may be altered very effectively by
varnishing and seraping away from the whole of the figure, and
if this is still not sufficient, shading, graduating or clouding may be
effected with plumbago. The varnishing dodge is very useful
where a vignette will persist in printing down too low into the
waist, and a nice soft edge can be secured by graduating with
plumbago or color.

Landscape and seascape mnegatives lend themselves very
readily to this mode of doctoring. Often the skies of such print
a trifle too dark, when a coat of varnish will alter matters, and at
the same time form an excellent ground for using color fo work in
suggestions of clouds or strengthen up those that are already there.
It goes without saying that it must be scraped away from the
view part, unless tlie distance would be better a little lighter, when
it should be taken from foreground and middle distance only.

There is one more case in which this varnish is useful, viz., in
printing from cracked negatives. I know chab the best plan is to
strip the film by means of Cresco-Fylma, which requires at little
tact, and the film must have been previously hardened by soaking
in alum to prevent its stretching to mnearly twice its size, which
would be awkward when part of an order is done. But if only a
few prints are required it will be quickest to place the negative
on a clean glass (film down) as a support, and apply a good coat
of varnish on the gluss side. When this is dry, place in a printing
frame under a clean glass, and when puf out to print place over it
a square of fluted glass, or piece of tissue paper roughly folded
like a fan, and let the folds or ribs run in the same direction as the
crack, when the resulting print will scarcely show any flaw.

Perhaps it is unnecessary to say anything about applying the
varnish, but still I may add that it is awkward to do so from a full
bottle, so that a fresh one may be half emptied into another bottle,
and one half colored for special use. Then it has a trick of form-
ing hard pieces round the mouth of the flask, and small lumps
breaking off drop on the negttive while varnishing, and of course are
apt to cause spotty prints. Moral, wipe the mouth of the flask
each time before using. First thoroughly clean the glass side of
negative, and when quite cold place it on a pneumatic ho.lder and
pour on and drain in the usual way, then set up to dry in a cpol
place. The object of the holder is to prevent ‘the glass getiting
warm, as it will do if held in the fingers, when the surface instead
of being matt will be quite clear arid transparent.

Covering large surfagé's ‘evenly with lead is most easily done
with a soft pencil, not foo sharp, and making a lot of lines ffmrly
close and in one direction, then crossing and re-crossing in a differ-
ent direction each time till the required effect is obtained. Before
commencing operationd see. that the varnish is quite dry and
hard.—The Photogram.
















	TNAL-7516_Page_205
	TNAL-7516_Page_206
	TNAL-7516_Page_207
	TNAL-7516_Page_208
	TNAL-7516_Page_209
	TNAL-7516_Page_210
	TNAL-7516_Page_211
	TNAL-7516_Page_212
	TNAL-7516_Page_213
	TNAL-7516_Page_214
	TNAL-7516_Page_215
	TNAL-7516_Page_216
	TNAL-7516_Page_217
	TNAL-7516_Page_218
	TNAL-7516_Page_219
	TNAL-7516_Page_220
	TNAL-7516_Page_221
	TNAL-7516_Page_222

