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London. 18% June 1824.

Toc MessES Muzio Crement: & C*
Gent?

I have examined your new Clarinet on the Patent secured by
M’ Gurreripce and am so much satisfied with it that I have no hesitation
in recorﬁmending it to the Masters of Military Bands and all performers  on
that instrument, as an improvement of the greatest importance, which has long
been sought after but never effected until now. It not only Iends much great.
er facilities for passages which could already be executed, but enables the per_
former to extend the range of the instrument and to execute passages g‘reaﬂy
wanted, which no other Clarinet posseses the-means of effecting. - '

The long and very extensive experience which I have had in. all
matters relative to Military Bands I trust will give no inconsiderable weight
to my opinion and I am fully persuaded that that opinion will be confirmed

by every intelligent and candid Professor.

"T remain Gentlemen

"Yours very truly

/% M@/w
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I NTRODUCT ION.

The Author of this Preceptor, having been engaged many years as a Military Mu.
sic Master, hopes that this circumstance will entitle him to the confidence of the Scholar;
the vocation implying much practical knowledge as well as intelligence in theory.

The nature of the improvements which he has invented,are, however, a sufficient

reason for the ‘present publication.
First Because the advantageous and simple mode of fingering many passages required
by this instrument cannot be found in any other work; . . and
Secondly Because many of those passages are studiously omitted in what is termed
“Clarinet Music” by reason of the inaptness of that instrument, as hitherto constructed
for their execution__ Whereas on his 'IMPERIAL PATENT CLARINET "
they are rendered equally easy with any other passage

As long ago as the early part of the year 1813 the Author communicated to
M ™ Locrer and other Musical Gentlemen, that he had at that time Models. of these
imventions.

About the same period the 2¢ Batt® of the 62¢ Reg! of the Band of which he
~was then Masfer was ordered to the Peninsula. This circumstance then prevented
tlie execution of his design. :

ANot long after the return of that Corps, it was ordered a second time to Join
the Army on the Continent, and formed part of the Army of occupation in France _
Shortly after the second return, the general reductions followed and the Author reti
ved from the service, and has not until now been enabled to carry his purpose intoex
ecution ‘hrough circumstances over which he had no controul; but the Manufacturers
Mess: CLemeNTI, CoLLarp, and CorLarp, have now assisted him to remove the obstades
which, to the great detriment of the Musical Public, and of himsélf, have so long marred
his intention. He is anxious to give some idea in the Introduction, of the pec.
liar advantages of his inventions as well as the means by -which those advantages are effect
ed; in order that every purchaser may have an opportunity of appreciating” what is of.
fered to ﬁis, acceptance.  But as these advantages are extremely numerous, some only
can be stated. Of course a competent judge of the present Clarinet will be requisite

to point out. to a learner the manifest advantages of these inventions,

Gutteridge's C! ‘ Tator



EXPLANATION OF THE GAMMUT.

The upper line of ddts and O's signify the thumb Key NQ 15 (see the bacl; view.)
The e signifies that the Key is stopped. The © sig;nifies open. ."Th: Key” engraven
on the left of that line signifies “thumb Key!” but at the note on the third line;
there is a +; which signifies that the thumb Key N?16 (see back view)is to unstop;
which will then .also unstop N© 15.

I
L]

The lines opposite every finger hole or Key, contain the ¢ or o for stopping or wn-
stopping: such finger hole, or Key: but for the intermediate Keys, no mark is made
except where they require to be unstopped as O-, or-O, or Q.

The left hand dot of the two (..) opposite Keys N©4 and N25 signifies the Key

N9 4 and the right hand dot signifies the Key N9 5 and when the Key N%5 is unstop_
é 2

ped, the Key N9 2 also unstops.

The Key N?3. stops by a pressure of the little finger just at the same place where

that finger stops a hole on the common Clarinet; and when the same finger reaches
~ a little *further and presses the lever N26 the Key N1 also closes; the great advantages ;
of which are made plain in the precepts further on, in the proper place.

When N©13 Key is pressed, both N213 and N?12 unstop.

("

Gutteridge's CIt Tator
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PRECEPTOR
OF GUTTERIDGE S IMPERIAL PATENT CLABINETS

PrecerpTs for N91.

This Instrument N©1 is represented at each side of the Gammut. On the left hand side
is a front view, and on the right a back view.
The Key, N?1 is an alteration of the original long Key; the ob‘]ect of which altera.-

tion is to enable the performer to accomplish the hitherto great DesipErATUM oOn the

Clarinet of performing Legato passages such as the following: viz: Exl.%ﬁ
: i

Passagés between these mnotes can be accomplished with great rapidity and - ease

by this invention. They are accomplished by aid of the lever N96 of Key N?1
acting on Key N©3 at its upper extremity; so that when the little finger presses on

the' énd of it; it closes hoth N?1 and N?3 at the same moment, instead of employ

ing two fingers todothe same thing. Whilst this lever is pressed if the. other lit.

tle finger touch repeatedly on the end of Key N?2 those passages are accomplish_

.ed by that repeated touch of a single Key; to do which so many fruitless = attempts
. have been made by Makers and Inventors ‘ever since this instrument has beenlknown.
Indeed there was mnot an instrument from the jews harp to the Apolonicon, except .

. the Clarinet but possessed the means of producing those passages; this is however no.
. longer the case. By the disposition of the long lever of N9S1& 2 room.
_is made for the Key N© 5, which is also a new invention; the object of which is to

. obtain various other DEsiperata upén the Clarinet. Some of them are as follow,
R e SR & G ion :

The passages 1.2.3.4. of the foregoing Example cannot be executed in any tolerable
manner upon any other Clarinet. And as 1and 2 are passages necessary in every regular
composmon even in two flats only it is of the highest importance to have the ‘means
of accomphshmg similar passages I say that in “every reyular co_mposztwn mtwo flats”
it is requisite. It is true there may be many regular, themes where such passages
are not-inserted, nor are they requisite; but will any one deny that a complete succes.
sion of the dominant harmony is not requisitein every good composition for a full
band’.’?' I am prepared to prove that the very best effect of 99 times out of every
hundred is lost by the arrangement for all Military bands of music set in the Key

2

Gutteridge’s C1t Tutor.
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> of B flat Major for the Clarinet by reason of the monotony caused by the defect
of the regular dominant seventh in succession of the dominant triad in a smooth lega
to style. But I cannot impute any blame to the Masters of Bands nor of any other
Composers for the Clarinet, for had they written the Music otherwise than they have,
it could not have been executed; this important improvement can be put upon a Clarinet
with no other patent Key than N?s5. The 3™ and i'" passages in Example N°2
:will also greatly enrich the harmony of any regular composition for a full Bandwhen
the music for the Clarinet is written in three flats, as the dominant seventh of E flat
Major, in the Chalumeau tones,can by this means be made very perfect and very easy.

The 5 and 6* passages in Example N2 will greatly extend" the utility of theCla.
rinet when the music is written in A or E Major and the 7% and 8" of those passages
will extend its use when written in A.E.and B Major; but as this must appearevident
to proficients I need not insist upon the minutia.

As to the uses of the invention of the lever stated in reference to the oassages in

Example 1 they are so numerous that it would require a very large treatise even to
.show the one thousandth part of them, in all regular compositions from one sharp and
upwards. . The Keys N 7.8.9.10.and 1. add much to the perfection of a Clarinetbut
.as they add considerably to the expense, the new inventions are applied to Clarinets wit/h_
.out those Keys. The comnection of the Keys N?12 and 13 and the thumb Keys N

15 and 16 enable the performer to make many fine passages which cannot be made well

without them: for Ex:

-On the cheaper patent Clarinets however NO12. is omitted. But NO16 is so peculiarly useﬁd to
those who require the Clarinet for Sacred harmony in Choirs of Churches, and people who
do notpractise enough to acquire a peculiar quickness of action of the fi ingers, that perhaps it

~ought to be put to every patent Clarinet; for besides its ease; it combines great softness in
the passages which are more usual than almost any other from the Key of C almost through

-out the whole series of Keys.. = T = SN= Su g 3

An Example here will suffice: g s —seeees &
e = \\L T

- The doing of this is so easy by aid of the patent Key N?16 that if aperson could not play on

tho instrument at all, he would nevertheless execute this, easily; and the greatest advantage

lﬁ__
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perhaps is, that it can be applied to the cheap patent instruments without any of the inven.
tions before particularised, ‘having the lower parts the same as any Clarinet now in use.
The Key N%14 is a shake Key for A and on the plamest instruments is omitted.

~ We will now proceed to show wherin the patent Clarinet N°2 differs from thef‘oregomg‘l\ol

Gutteridge's C1t Tuator.
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This Instrument is made with a hole for the lower little finger in the swell the
same as a common Clarinet; but N°51 and 2 Keys are so dispgsed as to give the . situ.
_ation of the Key N°2 on the common Clarinet, to the Key N© 4 on this; which is done
by bringing nearer together the Keys N°S1 and 2. By this contrivance N9 4. comes
conveniently. to‘ the touch of the little finger to enable the performer to accomplish
the 19 2% 37 and 4" passages described in Example N22 for N1 Clarinet.

" This invention is very useful in such sort of passages, and will be immediaf(*ly.
appreciated. = This may have any other Keys intermediately between the holes andany
sort of upper Key *joint at the option of the pu;chaser, according as they may order
. the number of Keys, the greatest number of which is fourteen and the smallest siz-
Bu‘lc pit would be well worth the additional expense to havev the shake Key, & the
patent upper. thumb Ke;r for B natural (third line of the staff )

The fingering of this may be collected from the foregoing Gammut of N9

Clarinet the only differences are as follow when the intermediate Keys are on, viz

% which require the litfle finger hole instead of a Key.

Another very useful invention is the Key N24 of Clarinet N°3 by means of

which. the tones for Ex:5i——«——’ﬂ:- are produced full from the Bell with all

fingers on and passages such as the following may be exearted with greateaseviz.

7 )

1
2 L= 4

EX=6-5§’*_—T’“"‘“L’P’L‘ -

_Clarinets -of this description will be found very wuseful in Martial Music in
the Field, the tones being very full; and any intermediate Keys between the holes
for this joint as well as any sort of upper Joint may be attached .

)

It is manifest for the foregoing observations that by these patent inventions

much greater scope is given to a Composer for the construction of Melodies that the Clari.

nets now in use allow.

: :
Gutteridge's C1t Tator.



ELEMENTS OF MUSIC.
: OF NOTES.

‘
Musical sounds are expressed by certain characters called notes, which are named

i alphabetical oder) AL B. C. D.E. F G.

OF THE STAFF.

vy e -l . = 5 ¢ .,
A\ Srtarr consists of five equidistant parallel lines and their fotir included spaces.

“In counting: them the lower line is called “the forst line”_ and the lower space is called

®

1

—_—

‘the first space’ thus

-0k

T T

But when the tune exceeds the limits of the staff it is enlarged by annexing

other lines to such notes as require them. The supernumerary lines -~ are = called

/é‘({qer lines, for

Example — or

OF CLEFS.
Crers are certain characters put at the beginning of every staff to determine the

PiTCcH of the notes. The cLer for this Instrument is called the TREBLE CLEF

It is also sometimes called the G def and is placed upon the staff thuse %

S
T I d € 3
By this clef the place of the notes is determined as follows o —— :
) : s v

and by aid of. the ledger lines the notes above and below the staff are alsodetermin.

T e s
: oAy D e R S
7
-ed as follow .
& — e
The notes in general use are as follow; viz, A Breve | _ A Semibreve © __
A Minim ﬂ A Crotchet r —— A Quaver ﬁ_ A Semiquaver g

A Demisemiquaver % —— and other notes, which are hereafter explained in the proper

place; but before proéeeding further we give the crotchet upon each situation of the staff

A pre e (RS
I

£ &
; : : 5 a b 5 de-; E—
iyl : <|’|l!c %F#j::g

1

e
‘e

Gutteridge’s CIt Tutor. 3 3
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In the foregoing some of the stems are upward and some downward from the head,

which is a mere matter of convenience to keep the notes as much 3s possible upon | the
’
, stafl’

OF THE RELATIVE DURATION OR TIME OF NOTES.

I Semibreve = A is gquul :
0

b :
o k. ~which are
2 Minims equal to

Al
il o

which are

4 Crotchets }' }‘ }' }' equal to
% P . {, 1 = f 1 which are
8 Quavers £ F = f f i 5 equal to

which are
equal to

16 Semiquavers

which are
equal to

32 Demisemi: -
quavers.

64 Demiquavers -

- or . .
Semi-demi-semi_$=
_quavers.

»
and these may be again increased in the same progressive velocity by another stroke
- across the stems. Nore. The Breve is omitted in the foregoing; it is equal to 2 Semi.
breves. Formerly there were also two notes longer than the Breve, namely the Loxc

which was-equal to two Breves and the Larce, or Maxiwia, K3 which was

.

equal to two Longs; but they are not used in modern Music.

OF DOTTED NOTES
A port after any note makes the note which precedes it gne half lenger thanits vl

duration; : >
ExamMPLE.
o) T {I T i = .
b @] — T % r S . II__Q:———'
-Written = F— = =iz Z
v V) I | 7 14
= o~ e e e

=77 e ==
-— =~ II?:‘_IE B gy e (o Jmmsn I
Played F@ ! e — b 7
3 1 1

Guttm'idgn‘.: CIt Tator.-
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The curved line over the notes is called A T1E, which when placed over notes of  the

same pitch so fees them as to have the effect of one continued note.
<
<

OF NOTES TWICE DOTTED.

Two pors  after any note lengthens such note by three quarters of its original value.

ExamMPpPLE

S ; 'P‘-ﬁ- — = 5 ﬂ w2
Written — { = =
| i [ l '

; and so of any other.
2 PN TN — -
Played QFE{?:?——P*‘ 1 ¥ L ‘
g V f Vs W Z
; OF " RESTS.

The duration of the time of any note is sometimes required to besilent; and in such

case RESTS are substituted for mnotes.

NorEes.
: o)
é = g]I :F 1 Z A 5
ths — & . : ] Gl i Bar Rests.
"REsTs. ! 3 ‘213 4’ 5 6 7 -8
P e e )
v

OF. THE BAR.
Tre BAR is a stroke perpendicularly drawn through the staff; and its use is to . divide

Music into uniform measures of time; but that portion of notes contained between 2 con_

tiguous bars .is called, 4 Bar of music.

LY

ExamprLES.

a
k‘;:;r Double Bar
L) 3
oy
st 1 d 1
s 1S Bar of Music 2. Bar of Music
72
#—H e a——— — I
x T | | te 1 1 I

[ B Bar jae——— | Double Bar

- THE POUBLE BAR is put to divide the tune into parts; and is not always at the end

of a bar of Music; but of this we shall show the necessary examples in a more ' proper
place. '

.OF FLATS SHARPS AND NATURALS.

A Swuare is made thus § and is placed before any note, thus ﬁ this sharp

elevates F a semitone. A Naturavt is made thus i and is placed before anynotewhich,

having been made sharp, is required as beforé, thus % here the sharp having

Gutteridge's CIt Tator.



" ‘()
heen employed-fo elevate Fa semitone, the natural restores the natural pitch of the note.

A Frar is made thus b and is placed before any note, thus

:' this flat d(pmw-s
" the note, before which it stands, a somltone; and a natural would restore it to its origrinal
pitth. A pousLE swarr is made thus x and is placed before a note which was sharp.
-ened ‘hefore to make it still a semitone sharper, thus ﬁ to restore thisdouble

sharpened note té its original natural pitch, a 2 is only requisite as before, unless the pitch

of one sharp be again required; if so a natural and a sharp together are requisite
'}

thus ﬁ‘ﬁf:{;‘;%—_ A pousLe FLaT is made thus B and being placed before a note
already flattened makes it still a semitone flatter, thuys ﬁ a natural will restore
the natural pitch of the flattened note; and a natural and }lat together will restore the pitch .
“of’ one tlat.

OF INTERVALS. AND DIATONIC SCALE.

Ll

A~ INTERvVAL is the difference or distance hetween two sounds in point of craviTy
or acuTeENESS. Our least INTERVAL is called a seMiToNE or half tone. This small in.
-terval is found naturally existing upon THE DIATONIC SCA LE in the Keyof'C

between E and F and between B and C: and the remaining next smallest intervals are fones.

MxamrLe., —fh—1
- one

This.is called;Tus D1aToNIC ScaL E, in whick we may assume, in common,thata Towng
"is cqual o iwo semiTones. There are five tones and fwo semitones included between the

evtremes. These and other intervals in this scale are thus distinguished.

> 5 ‘@; ——_ === === £
. = o o
"OF THE CHROMATIC SCALE.
A scale formed by the introduction of sharps or flats so as to give a succession of’
semitonic intervals is called a CHrOM ATIC SCALE. ' >

3 |
e %ﬁf‘ﬁ%ﬁﬁ%ﬁbmﬂj

But the position of the intervals, called tones and semitones, in the Diatonic scale,will more

fully appear by the following: scale, in C. )
2 I I ——i ]l j — ! J =y
——— 5 Ma e
q d _‘e)f g

/

M

m;ujil,r 35‘ minor 39

Gutteridge's CI! Tutor. .
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In this scale it appears evident that from the 1% to the 2" is a whole tone; from the 27 to
the, 35“1.1 whole tone;from the 3" to the 4" a semitone; from the 4! to the 5% a whole fonefrom
the 50 to the 6" a whole tone; from the 6" to the 7" a whole tone; ;1\nd from the 7" to the 8" a se.
mitone. In all Magor Keys, this order is uniformly maintained; so that the struc.
ture of the scale of C heing once understood, the lewrner may construct all the rest without dif-
ticulty; for, from whatever pitch he starts he has only to make from the 31'to the 4"and from
the 7! to the 8" semitones, and all the rest whole tones, and his scale is complete.

[, for example, he take the Key note G he will find that to maintain this-order of tones and
semitones, he must mdke the F sharp. In the Key of D. he must, for the same reason, make
both the IFand C sharp and so on thwugh all the Major Keys: for whether there be flats or
sharps marked at the commencement of the staff, he will {ind that Trom the 3716 the 4% and
from the 77to the 8" must always be a semitone, 2nd all the rest whele tores.  From this the
learner will discover the reason of the flats as well as o' the sharps placed at the commance
-ment of' a written scale; for if he take the Key note on I flat, or any other flattened note,
and proceed with the scale in the same order of tones and semitones, as before described,
he will find that he must necessarily introduce the tlats which are always marked, in
such Key, at the commencement of the staff.

By taking a piece of Music paper and writing down the different scales, he will at once fami
Jdiarize himself with this arrangement, which without this simple rule appears to a hepin
-ner a very complicated thing. If in doing this he set down to a Piaxo Forre, the matter is at
once made perfectly easy by the Keys; for by taking the Key note a 5" higher every tinie he
will introduce all the sharps, and by taking it by 5" downward he will introduce all the {lats.
However as every learner of a wind instrument may not have this advantage the Authorhas
.constructed a General Diagram up to seven?ﬁarps and down to seven flats which mayhe'had,

of the publishers, separately.

OF TIME GENERALLY.

TivmE, 2n Music, as it\ regards actual duration by the Clock, was never effectually brought to
any fixed and generally useful standard until the JMetronome" was invented by the ingenious
Maevzer; and although we have shown that a Minim is equal to two Crolchefs, and so on;
yet it often happens that a Crotchet in one tune is of lon ger actual continuation than aMinim
in another tune; and sometimes; even a Quaver in one tuneis continued as long-as aMinim in
another, but this is generally determined by certain words regulating: the movement & pla
ced over its commencement. Besides this every tune has its peculiar characterbywhich the
tinie. must be governed. There are tm;es,;howevgr, which uf)on one occasion may be played

o perform a peice of Music rigidly by this Instrument would however, renderittoo frigid and mechanical; but it isof exqsllent use in instruction, pswell as,

o i.n \heA exuct \ ¢ Inr'\}y. which an Author wishes his production to he performed. The acceleration or retardation of time in the exeaition of particular,
passages of conposition must ever depend on the peculiar feeling and taste of the performer; but as nothing more truly shows'bad taste and want

WE ir 1 “n = 3 Teatiay 1 1 i
of fie !;A‘g. ﬂl; Jadomenty thuna wisspplication of this license, a Scholar cannot be too strongly reccommended not to indulge in ity until his executi=
~ruaad bis Juo mat ave e tared . \ .

Guitterid ze's T Tutor
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slow, and upon another occasion, with equal propriety may be played very quick; but such in_
_stances are not common. :

Time,as it relates to the distribution of notes info bars, is divided into Conmon . and
Trz'p/e. Common time is either designated by figures, or by the letter Cor ¢ and contains
of notes or rests th( amount of one Semibreve in each bar. The figures 2 or%signif‘y(hnt

the quantity’ in edch bar is half as much as the former.

» r » - « ” -
'he fol]owmg TIMES are called ‘compounDp common viz:

)

1t ;(: =y : o] ____Q;Eﬂ
——g = S e e

Nore. The lower figure(8)shows that the Semibreve is divided into § Quavers; and the up_

perd2) ~13 ynifies that there must be a quantity of Music in each bar equivalent to 12 of those

Quaver s >

LY
(@o]fep
110

Norr. What the(8) stands for here is explained in the preceding JNote, and the @signifies that

the time in each bar must be equivalent to 6 of those Quavers. ;

g9 FFE—o o F oo o]
= | = =

,Norz. The Jower "fig'ure (4) signifies that the Semibreve is divided into 4 Crotchets and the

upper (12} shows that there must be time equivalent to 12 of those Crotchets in each bar.

=
T T

Note. What' the 4 SIgmfyed in the foregoing it mg‘nxf‘es here The 6 signifies thatthere

3

th Cer o T
g =

8

W [

-1—4—-—[
0

must be time equivalent to 6 Crotchets in each bar.
The fellewing Times are termed SimerE TrirrLE.
3 Inthe f1rst of’ these Examples the2 sq,mf jes the number of l\Imlms into wlucha\ mi

breve is divided; and the 3 indicates that there must be an equivalent to three of them in

each bar.: s

i In the second Example,the 4 shows that the Semibreve is divided into 4 Crotchets, and

the 3 signies that each bar must contain time equivalent to three of them.

<
<

g In the third Exémple, the 8 signifies that the Semibreve is divided into 8 Quavers;

andrthe 3 siéﬁf'ies ‘#hat each bar must contain time equivalent to three of them.

e (?nﬁeridgefs CIt Tator.



The following are called Comrounp TRIPLE TiMF.

Here in the I Fxample, the 4 shows that the Semibreve is divided into 4 Crotchets:

and the 9 shows that.each bar must contain =~ time equivalent to 9 Crotchets.

“t

8 Shows in the 2" Iixample that the time in each bar must be equal to 9 Quavers, or

9 eighth parts of a Semibreve.,

g1, ' , s o , ;
16 Shows that each bar of the music with the signature of the th;rd Example must con

sist of time equal to 9 sixteenth parts of a Semibreve, i.e. 9 Semiquavers.

NB. Common time may be halved; that is an imaginary bar may be supposedin the mid._
dle ot each Measure; or may he absolutely written; tho’ not with equal propriety.

Triple time must not be halved; but may be imagined to have other bars dividing' those
written Measures into the third part of their present value, to assist in counting time,

In the foregoing specimens of time the Author has adopted the Measures of other

o e 5~ S F S e
Authors; but Doctor Hayp~ and some others have also used % signifying

18 Semiquavers in each bar.

OF FIGURES OVER NOTES. 3
Any three notes with 3 over them are to be played in the time of two regular unfigu.

-red notes of the same name and descripfion. Five notes with 5 over them mustbeplay.
-ed in the time of 4 regular notes of the s:lme denomination. Six notes with a6 over them
-are also rendered in the time of four regular notes of the same denomination; and the
same may be understood when a 7 stands over seven notes. A 9 is often placed over ni.
notes, when they are to be played in the time of six regular notes of the same denomin:
tion; and so of any number of figured notes; but the following: greneral rule will explain all.
Take the regular unfigured notes in any bar, from the proper quantity of the har and
resolve the remainder into notes of the de'nominétion of thbse figured; and whatever num.

her they make is the time ‘in which the figured notes must be played. ;

OF THE SIGNATURE.

THE s16NATURE consists of the Clef and the Sharps or Flats standing against it.
These Sharps or Flats placed at the beginning affect every note throughout the whole tune
for reasons before explained in the Article on intervals; but a Sharp or Flat |

accidentally
Gutteridge’s C1t Tator. &



18
placed in any bar affects only the notes of that name in that partwuhr bar unless the last
note of the bar happens to be a sharpened or flattened note and the firstnote of the ..next
bar be the same, in which case the accidental Flat or Sharp is continued until the notes
changre.

OF MAJOR AND MINOR KEYS.

) EVERY SIGNATURE STANDS FOR 2 KEYS.

The last Sharp is a semitone under the Masor Key xote. And a whole tone over the
Mmon K«ey NxoTE for such slgnatur/e The last Flat is a third unr[er the Minor Ky Note
and a Jourth over the Masor Kty Note for such s1g11ature but when there is neither

a Sharp or Flat, the. Major is C or the Minor is A. This is seen by the Stale on Page

9 whérethe two large Intervals on the left of the Scale of C Major constitute a Major 3!

‘and the two Intervals on the right of the same Scale, being one large and one small, con

_stitute a Minor third in the same Scale, with the same Signature. And so itis in any Sig-

nature whatever: for if the Authors seperate diagram be consulted it will be seen that the

two lower Intervals of every Scale are large, ora Major third; and the two upper ones a
large and a small, or a Minor third.

In (lescendz'yg Scales in the Minor Mode, The whole of the Intervalsused in the Major
: J

of the same Signature are used; For instance ) e

fdid
S
-

. - J ST 6. 5. 4 3. .
Here between E and F and between B and C (marked ») the Tntervals are semitones, and all

the rest tones; but the semitones fall between the 2"¢and 3"and between the 5" and 6" in the.
Minor descending Scale; and not between the 3“’and 4" and between the 7%and 8" as in the.

Major Scales. >

In ascending Scales in the Minor Mode, All Authors agree upon the propriety of e]esa.
| |

ting' the 7" a semitone, thus. B 5 Sy

ks T

1
T
S e e e T

Here the last semitone falls between the 7"and 8%as in the Major of the same Key.Butthere
is another peculiar feature in this ascending Minor Scale. It has #hree semitonic Intervals.
One between the 2"%and 3™ one between the 5% and 6" and one betwee the 7"znd 8"

Some Authors think this circumstance a reason for elevating the 6™ of their Scales

so as to leave only two semitonic Intervals in the manner following.

9
3

.Gufteridge"l cit Tutor. :



ExaAamMPLES OF S1GNATURES.

« C M;n:’nr, or A .\linnr. G M;ujnr, or E Minar. D M,ljur, or B Minor.
# i

o) £l B3 £2) =7 B N R IITES e

1 e o 2 .ﬁ__ 3 ‘é"; == —
J B d & s 5 T i

¥ Mujor, s>c D Minor, BP Major, or G Minor, i{" Major,or C Minor.

Ep ey e == -LU ‘ IU g =)

At iy 5. D 6. (h—"1n =

=, ) [Y
PV J 7

Regular tunes often end in the Key note; and thus whether the Music be in the Ma.
jor or Minor may be seen; but sometimes apart is Major and a part Minor. “ThecMinor
part or tune may be recognized in Sharps by-an accidental Sharp occuring early in the
tune a therd under the last Sharp in. the Signature. And in Flats, by an accidental natu_

ral or Sharp a second or tone over the name of the place containing the last Flat.

ExamMPLES

Proof of A, Minor. Proof of _E, Mlnor Proof of B, MYior,
e el 5 —;fﬂ o ,.70‘_ ‘j_l; Q‘——;_z 3 = “ﬂ E
G P Y ,,H_‘a, fﬁ ﬁ? Fe
" %ﬁ = v *ﬁg'*—ggj
Proof of D, Minor. Proof of G, Minor, . saof af €y Minor.

-l-.i 5 Pf ﬁﬁ W-@ ,: 6. -

Nore. Minors having only a great and a small Interval or tone and semitone for the g9
upward from the Key note, and Majors having two large Intervals or whole tunes consti

tute the reason of the terms Nlajor and Minor.

OF CERTAIN OTHER CHARACTERS USED IN MUSIC

- A Pause is marked thus ™ or ., over or under any note to signifythat the perfimer

may exercise his disc retlon in regard to the duration of such note, or, if he pleases, to.in.

e N
might be —— =
troduce a cadence, as Slyens: 55 or otherwise according
to his judgement, taste, and execution. . = but a paused REsT as' 1 only

lengthens at pleasure the rest or silence. A pause over a double bar E sigmifies
that the tune must end there, tho’ it be not at the extremity of the tune; in which case
there will be a sign to show from whence any repetition commences. such signs  are
called REP‘BATS or SicNs, and are marked thus 'S. or j:E or %or ior EE
The words At SEGNO, or D’AaL Seexo denote that the repetition commences where the
SIgn is placed Double bars dotted on both sides denote that the parts on each side are to
be repeated and when dotted only on one side, the part on the dotted side on]y is repeated.

Gutteridge's C1t Tator:.
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OF ABBREVIATIONS. 15

— e — s S—— A et =

[f'writt(,‘nlhu.x.J‘ =< -—;f«E{-;/j "—)+,x E‘L ;‘*—_@_‘*:_—_:‘

| 5 f”"':_i.“_r_'” i l-___

Or otHER ABBREvVIATIONS & GRACES.

oy it thus (L EEerRRR R uesssespasssstal e,
e " Vel ﬂ SEE

»
THE 4A]’P()',GIATURAS. NoTEes oF EMPHASIS.

writfen

played

>

written

played

Note. All shakes deperd on the velocity of the finger possessed by the performer.
A rEaT is between the note written and the semitone below it and is marked~/-or bt, in coni.

mon use the semitone beneath is once touched, as
. o

o > A o 8 -
written = é')___f_jl__A played —— am
o =

In quick passzges a snzﬂle is often marked as follows,

/‘I\

viz. = 4 :
witien St e o Gt

Or THE STtaccaTo

L
s L& ;
. == -
Staccato are written thuas 7w } ] e — 1 1 _}_*_H
[ I oo T T f
j . o 1| T a— r -
and are played something like e = S
e Y ),

Somie idea may be collected from the foregoing’; but as this beloags to style which can only
be learnt from a good Teacher by a Pupil whose ear is accugately formed to appreciate minute

distinctions, we need not enter more into the subject hfere.

Notes written thus

are to be

played thus '

Gutteridge's C 1t Tator.
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EASIEST. MODES OF FINGERING CERTAIN PASSAGES &, &

some of which are different from the e:ggravcd ones in the ymm)mt.

g e
e oo S 2 b — -

Keep the patent lever N6 ( see }?m]rnving of Clarinet A°03.) pressed;and in the two

examples with the figure 1 over them, ply the Key N?2;in the two examples w1th the

figure 2 over them;, ply the Key N© 5

w

Keej: the Key N° 3 (see same eu\gram'ﬂg as ahove stated) pressed; and in the two ex._
amples with the figure 1 over them, ply the Key N?35;in the two examples with the fi_
- gure 2 over them, ply the Key NO 2.

=
N.B. The notes

are perfect without the touch of any of%lgi‘ﬂ}an this

usual thumb Key; and, weth a good embouchure, are better than any other way and bet. -

ter in point of evenness and equality’ of tone than the same notes on any Clarinet;the
* ;

note -

—— being made with the 2¢ 394" and &" fingers stopped as ‘I‘xsua'l;butwiﬂmnf
the touch of the lower Keys. »

The left hand little finger Key will perform % and ﬁ% in

nearly every case w1th greater facﬂlt\ to the perfurmer than with the usual Key.

. . 3 : L ('
Gutteridge’s CIY Tator. - : :



Introduct

ory short Lessons for t

he Beginner.

: A i Sreee=mes _
0 D ) el T o | I ] R N
ST B e
. B & WA Bl W Bt e o ?
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5 N S LELT W T WA i 7
i o = m— !E—ﬁ_ : o] | L ’q%“’ | ASES) 'r.ﬂI _lr JJ
y 1 E e | ! = 1 2 s 0 24 9 i (7 (|
—J~ 4 T ] } il o L~

Nore. The first 10 Notes of each of the fore
thumb Key,and the last 14 Notes of each exam

going examples are fingered alike exéebtingthe
ple are called octaves to one another.

174
° I
1SS tsat= = - :
X7 > | | | = | ) o~ = = 1
Ry =l e = o5 0 =
: S =
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’ {4 y Je=es] =] 17228
votE. The third and fourth examples are by octaves throughout in the Key of C.
; S TS 5B v e |
bl I 1 I | b T . ) D) oS A | ! |
. L U } ! H | e SN LY ) o~ 2~
1 T i 1 1 g ] e A4 CJ (2
I i
Vo)
— 1 H 1 1 II
ﬁblf\ | 1 | ook
U | i " | 1 N s
AL o7/ o N W o) S ;’/{4:’}1 S 1 1 ]
Y o & © T T = 73 =

"Note. The fifth and sixth examples are octaves to one another throughout in the Keyof' E
and are the third and fourth examples transposed.
2

Vo)
25
AR 7
'Y

8 ¥ T Fleliasd i J;if}il
BT [l Il O B B §
T EE AL 7
S 332470 C o srss 5F © o eeee 0 Srdg
=395 70 o = 9
=n gRs % o I | |
P = et
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T cololeoldesde O {{Tj}i Vﬁd

Ll [@)
‘NQTE. The seven

th and eighth examples are octaves to

one another; an

A .

)

o~
4

')
p)

P~

1

'
I

S
1
T

4

I

Ll

]
o
=4

(%Y
1
1
I

o

{414

S5

gicﬁbcr

2

This lesson consists o

()

S
!

f riﬁng' thirds: and falling seconds and thirds.

@ > () S S
] [ 1 a9 A 0 g =
e ! S oo = e = ]E
b t =i o = ] ]
</ ; i ; .
. Rising and falling seconds and thirds. :
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By the Author,
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By MOZART. 4
AwWAY WITH MELANCHOLY. Arranged by the Author.
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M. —= This significs that the Note standing: over or under must begin and end softand

»rect_eivje afiditio_n’al force in the middle by the management of the performer in giving mof‘e
and less wind according to the sign itself, =~ signifies more windion striking and less 1M
q,};‘ntmg, and < signifies the contrary. P signifies piano (sof? ). J. signifies forte (Loud) F‘_,
ok sigmifies very loud. : i e dpRaicTt Tator. ’
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Arranged by the Author,

ONLY WITH THINE EYES,
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BEGONE DULL CARE.
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TEMA.
Un poco Andante

OF
2
By MOZART.
Arrunged by the Authior.
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N3. The Bs marked thus (x) underneath, are easiest had by aid of the patent short thuwnb Key.

>
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. By BEETHOVEN
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FINALE. By HAYDN.

Arranged by the Author.
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The Bs marked thus x are easiest with the upper thuml Key. | ;
NB. With the additional Keys below upon the Instrument; the notes marked / inthe Irish
Air, signify that those Keys should be used in such passages.
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ARIETTA,
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