TO: X
PRESENT & FUTURE a4
MUSICIANS
MUSICOLOGISTSS®
MUSIC -LOVERS §
MUSIC-STUDENTSY
EXPERTS IN ALLIED-ARTS
PRESS & PUBLIC

FROM: 3
VEENA-VIDWAN, PADMA BHUSHAN

DR. S. BALACHANDER
 An “OPEN-LETTER”
T]hl]ﬁonmg]hl This BOOKLET

DATED 16-8-1985...IN 3-PARTS

T@I@i yss85mS!

=AgLiE@r Lssms!!







Q@ BT
SEBHHM !

Ren i@
[hssma!!

HE WROTE A BOOK
AND...

KINDLED
THE GENIE!!

Y556685 Auwi: eI ufy saTHH HHHIs (s8H6)

aupBusauii: AemwmGy g1. WhHBMTFIT

“Cragared 4s Il U @sdwur”
yg6le0ed -110 016

R uf 1" 16 &6l :

Auafuft o e egih: 1981 (g @fwi CUPYRIGHT : 1979)

mme or soo:  MAHARAJA SRI SWATI TIRUNAL on rumy
Name oF auTHoR: SEMMANGUDI R. SRINIVASIER

“NATIONAL BOOK TRUST OF INDIA"
NEW DELHI - 110016

PUBLISHED BY :

|
BHELEASED IN: 1981 (Author’s Copyright: 1979)

—_—————————

¥
W




6TELEOMID By, 6001 L 6 63T D (HET. ..

-vvvvvvv“- .

BFILHEHFINDER

THIS “BOOKLET” UNDER NO COPYRIGHT WHAT-S0-EVER.
WITHOUT ANY OBLIGATION
ANYONE CAN PRINT AND REPRODUCE
ANY PORTION FROM THIS “BOOKLET"
ANY WHERE...AT ANY TIME

BNK BNKBNKBNKBNKBNKBNK BNKBNKBNKBNKBNKBNK BNK BNKBNKBNKBNKB NKBNKBNKBNKBNK
Printed at:

THE B. N. K. PRESS PRIVATE LIMITED

VADAPALANI, MADRAS-600 026
BNKBNKBNKBNKBNKBNKBNKBNKBNKBNKBNKBNK BNKBNKBNKBNKBNKBNKBNKBNKBNKBNKBNK



FROM

VEENA-VIDWAN
PADMA BHUSHAN

DR. S. BALACHANDER
AN “OPEN-LETTER" THROUGH THIS BOOKLET

DATED 16-8-1985 IN 3-PARTS

T0:

PRESENT & FUTURE
MUSICIANS, MUSICOLOGISTS,
MUSIC-LOVERS, MUSIC-STUDENTS,
EXPERTS IN ALLIED-ARTS,

PRESS & PUBLIC



TRIGGERED BY

SEMMANGUDI’S BOOK
ON
“SWATI TIRUNAL”™

PUBLISHED BY: “NATIONAL BOOK TRUST OF INDIA”, NEW DELHI

THIS BOOKLET...DATED 16-8-1985

BY:

VEENA = VIDWAN
PADMA BHUSHAN

Dr. S. BALACHANDER

TITLED:
TBMT LjhHBHHMS !
dleruler U s55ms!!

HE WROTE A BOOK...AND...KINDLED THE GENIE!!

CONTAINS S PARTS

AS FOLLOWS...




AL RCHRANDES

PART 1: “usasai’”! PAGE 1 TO 26

@I e
GO mIEL W Ts0T
Lih B DD
1983 sy sy sm B

&ML FuTs0HTsm

H T 60T
LT Tdhd G hdb gl

[l INDE HLREH' '”DE HEHHNDER R HBNDER




PART 2: “9aiusvsoai” !

VARIOUS RELEVANT MATERIALS
GIVEN IN FULL...OR...EXCERPTS

PAGE ' REFERENCE-

II{IEg IGO. CONTENTS SOURCE
FROM : @wsb (23-9-1982) ; FROM MY

1 27 KUMUDAM Tamil-Weekly-Magazine
K.P. SIVANANDAM & K. P. KITTAPPA Album: 7
INTERVIEW Page: 58
FROM: @wgwb (30-9-1982)

2 28 KUMUDAM Tamil-Weekly-Magazine
“Bharatha-Natyam-Danseuse”™ Album: 7
BALAS ARASWATHI INTERVIEW Page: 58

3 29

FROM: @w@sb (7-10-1982)

KUMUDAM Tamil-Weekly-Magazine

“AUTHORITY ON SWATI TIRUNAL” Album: 7
DR. S. VENKITASUBRAMONIA IYER INTERVIEW Page: 58

4 30

MY INTERVIEW Album: 7
b FROM : @wpsb (14-10-1982) Page: 59
KUMUDAM Tamil-Weekly-Magazine

e "
S-EFILREHHNDU 205

5 33

FROM: &g (21-10-1982)

KUMUDAM Tamil-Weekly-Magazine

Musicologist & ““Music Academy” Secretary Album: 7
T. S. PARTHASARATHY INTERVIEW Page: 59

6 34

FROM: @usb (21-10-1982)
KUMUDAM Tamil-Weekly-Magazine
SUBBUDU INTERVIEW

7 35

FROM: MADRAS
“SWATI TIRUNAL MUSIC-FESTIVAL”
SOUVENIR, 1984

8 36

FROM: ewsb (VARIOUS DATES)
KUMUDAM Tamil-Weekly-Magazine Album: 7
LETTERS TO THE EDITOR Page: 58-59

o 38

MY LETTER TO: (17-6-1983)
b > SRI RAMA VARMA Album: 7
: Ex-Maharajah of Travancore Page: 151

RCHANDER




10

4n

REPLY FROM (On behalf of) (29-6-1983)
SRI RAMA VARMA Album: 7
Ex-Maharajah of Travancore Page: 150

11

i1

FROM : THE WEEK (December 11-17, 1983)

Malayala-Manorama Publication

INTERVIEWS OF K. P. SIVANANDAM, Album: 7
SEMMANGUDI R. SRINIVASA IYER & MINE Page:170-171

12

43

FROM : TRIVANDRUM “SRI SWATI TIRUNAL
SANGITA SABHA” SOUVENIR, 1982

From an article by T. S. PARTHASARATHY
Musicologist & ““Music Academy” Secretary

13

44

FROM: THE WEEK (December 11-17, 1983)

Malayala-Manorama Publication

INTERVIEW OF T. S. PARTHASARATHY Album: 7
Musicologist & ‘‘Music Academy” Secretary Page: 171

14

45

FROM: TRIVANDRUM “SRI SWATI TIRUNAL
SANGITA SABHA’’ SOUVENIR, 1982
FROM VARIOUS CONTRIBUTED ARTICLES

15

41

FROM : INDIA TODAY Album: 7
( April 15, 1983) Page: 145

16

17

48

FROM: TRIVANDRUM “SRI SWATI TIRUNAL
SANGITA SABHA” SOUVENIR, 1982

From an article by
DR. V. K. NARAYANA MENON

49

MY LETTER TO: (14-12-1953)

DR. V. K. NARAYANA MENON

Chairman Album: 7
“Sangeet Natak Akademi”, New Delhi Page:167

—

G BFILRCH“

NDER

18

o1

““MY CHALLENGE!”

TaTgiemL L “‘samred!”

Published in @S (8-12-1983)  Album: 7
KUMUDAM Tamil-Weekly-Magazine Page: 167

19

a3

MY LETTER TO: (10-12-1983)

SRIT. T. VASU

President Album: 7
“Music Academy” Madras Page: 173

s Sy - — -~
0 ¢

20

FROM: ®@wsb (15-12-1983)
KUMUDAM Tamil-Weekly-Magazine Album: 7
LETTERS TO THE EDITOR Page: 167




“MY FOLLOW-UP STATEMENT”

21 56 [ GRS pyplished in @@ sib (22-12-1983) Album: 7
: . ¥ KUMUDAM
Tamil-Weekly-Magazine Page: 16 7
e MY LETTER TO: (I2-12-1983)
LRCHRANDER
22 57 ﬁ.&" 3 SRI RAMA VARMA
. 8 ° Ex-Maharajah of Travancore
FROM: &ed& (18-12-1983)
23 58 KALKI Tamil-Weekly-Magazine Album: 7
“ Braer Cel L ene’’ Questicn & Answer Page:mel75
FROM: PREFACE IN
24 h9 SEMMANGUDI'S BOOK
QEDLRIGY UsS5es5Ser (peraiempuledmbs ...
AN OLD-SIGNIFICANT-LETTER (/9-7-1964)
25 60 Written by : S. VAIDYANATHA AIYAR,
Secretary to Travancore-Maharajah Album: 7
TO: K. P. SIVANANDAM Page: 167
A MY “OPEN-LETTER” dated 25-12-1983
26 61 T CLICLLEEYy 70 “MUSIC ACADEMY” President,
ﬁ B d Committee-Members & Expert-Committee
Members (Preceded by Full-Statement in Tamil)
i SRE e, MY LETTER TO: (31-12-1983)
27 68 QALISLLLLIESS) SRI SEMMANGUDI
. & 9 SRINIVASA IYER Album: 7
Enclosing my ““Open-Letter” Page: 177
DE B o N MY LETTER TO: (371-12-1983)
28 69 CINICELTIENG “NATIONAL BOOK TRUST OF INDIA”,
\J NEW DELHI Album: 7
Enclosing my ““Open-Letter” Page: 176
P L Fe MY LETTER TO: (31-12-1983)
29 10 DNGALEESEESS DR. V. K. NARAYANA MENON,  Chairman
., &% ‘Sangeet Natak Akademi’, New Delhi Album: 7
; Enclosing my “Open-Letter” Page: 177
. LERT R MY LETTER TO: (37-12-1983)
30 71! o RGGELNLESES SR RAMA VARMA,
ﬁ- / £ © Ex-Maharajah of Travancore, Album: 7
- Enclosing my “Open-Letter” Page: 176
FROM : “NEWS TODAY” (5-1-1984)
31 12 MADRAS-DAILY Album: 8

(English-Eveninger) Page: 3




3 13 FROM: “Semwefl-s8i (I-1-1984) Album: 7
DINAMANI-KADIR Page: 177
a3 74 LETTER TO ME FROM: (/2-1-1984) Album: 7
THE EDITOR OF “SRUTI” MAGAZINE Page: 181
LETTER TO ME FROM:
34 15 SRI T.S. BALAKRISHNA SASTRIGAL Album: 7
“Music Academy” Expert-Committee-Member Page: 183
SRI T. S. BALAKRISHNA SASTRIGAL’S LETTER
35 16 TO: SRI T. T. VASU, President Album: 7
“Music Academy”, Madras Page: 181
MY “SPECIAL-LETTER” dated 1-3-1984
36 77 T HLRCHPm& 70: MUSIC ACADEMY
GB  EXPERT-COMMITTEE-MEMBERS Album: 7
N A Enclosing “Annexures” Page: 181
> sae MY LETTER TO: (16-4-1984)
"L ACHRNDER:
37 a5 9 2 D “NATIONAL BOOK TRUST ~ Album: 7
s i OF INDIA” NEW DELHI Page: 185
REPLY TO ME FROM: (29-6-1984)
38 91 “NATIONAL BOOK TRUST OF INDIA” Album: 7
NEW DELHI Page: 185
LETTER TO ME FROM: (2/-3-1984)
39 92 DR. M. SANTAPPA, Album: 7
Vice-Chancellor, ‘‘ University of Madras” Page: 181
LETTER TO ME ’FROM: (27-3-1984)
40 93 “Music Academy” Expert-Committee-Member Album: 8
SRI TITTE KRISHNA IYENGAR Page: 5
41 9 4 LETTER TO ME FROM: (20-3-1984) Album: 8
“MYSORE” DR. G. R. DIGGAVI (Ahmedabad) IRage S5,
FROM: ‘“HINDU” :
0 95 U Album: 8

(18-5-1984)

PRages " 3




FROM: “INDIAN EXPRESS” o Iham: g
43 96 (18-5-1984 & 19-8-1984) Page:
TWO-LETTERS TO ME FROM: (/5-5-1984 & 27-8-1984) ~ Album: 8
44 97 THE EDITOR OF “SRUTI” MAGAZINE Page: 5
FROM: MADRAS
45 98 “SWATI TTRUNAL MUSIC-FESTIVAL”
SOUVENIR, 1984
100 FROM : Seroewil-adi (/3-5-1984) Album: 8
46 DINAMANI-KADIR Page: 2
MY LETTER TO: (25-4-1985) His HOLINESS
47 1 0‘! _ JAGADGURU ‘K ANCHI-SRI-KAMAKOTI-PEETAM”’
SRI JAYENDRA-SARASWATHI  Album: 8
SANKARACHARYA SWAMIGAL Page: 32
e MY “QUERY” PUBLISHED IN (30-5-1985)
48 103 [l GRLELIEESS, o o506 KUMUDAM ABOUT (DEFUNCT!?)
€% © SWATI MUSIC-FESTIVAL” Album: 8
~ IN MADRAS!!127911! Page: 35
FROM: SRI T. L. VENKATARAMA IYER’S ‘PREFACE’
49 104 Contained in the Book “HARIKESANALLUR
MUTHIAH BHAGAVATHAR COMPOSITIONS”
FROM THE BOOK: “‘su&g &euHnmnh”
50 1 05 “SANGITA-KALPADRUMAM”
By SRI HARIKESANALLUR MUTHIAH BHAGAVATHAR
(Sri Swati Tirunal Music Academy Publication, Trivandrum)
FROM THE BOOK: “MAHARAJA SRI
51 107 SWATI TIRUNAL KRITI MALAI”
(Sri Swati Tirunal Music Academy Publication, Trivandrum)
FROM THE BOOK: “MAHARAJA SRI
52 108 SWATI TIRUNAL KRITIS” (Part 1)
(Sri Swati Tirunal Music Academy Publication, Trivandrum)
HEINOUS SACRILEGE WITH A “HEAD-START”!!!
53 109

YES..IT ALL STARTED WITH "T'I{[IS 1N 1940




54

110

“SWATI-AUTHORITY”
DR. S. VENKITASUBRAMONIA IYER’S
List of Articles through various Journals...eic.

55

i

HAVE GREAT-COMPOSERS LEFT BEHIND
“IMMORTAL-VARNAS”, (AND OTHER COMPOSITIONS),
ONLY TO BE USURPED BY SPURIOUS “NON-ENTITY**???

56

113

Q6o —ZMeDiD “‘A”:
“MUSICOLOGISTS-CUM-PUBLISHERS”,
IN PECUNIARY WANT, FALL EASY PREY,
BECOMING WILLING-CULPRITS TOO!!!

S

114

Qi emT—g@meotd “B”:
GREATEST DAMAGE IS DONE THROUGH
PRINTED-MEDIA, SPREADING HAVOC IN
MUSIC SCHOOLS & COLLEGES...

58

eufemT—ggmeod < C":
YET ANOTHER SHAMEFUL SAMPLE!
YET ANOTHER DISGRACEFUL EXAMPLE!

39

auir ssor—gmeoid D’ : INDISCREET BLIND OBEYING OF “MUSICAL-
GANGSTERISM” THROUGH CROOKED PLUNDER UNDER THE
SUN, MUTILATES MANY COMPOSERS’ ACTUAL IDENTITY,
VICTIMISING COMPOSITIONS LOSE THEIR AUTHENTICITY!

60

FROM: “MUSIC ACADEMY”’ 1983 SOUVENIR
Musicologist & “Music Academy™ Secretary

T. S. PARTHASARATHY’S ARTICLE ON
“Margadarisi SESHAYYANGAR”

61

120

FROM THE BOOK.: (1983 Publication)

““Margadarisi SESHAYYANGAR KEERTHANAIGAL”
Published by: “Tanjore Maharaja Serfoji’s
SARASWATI MAHAL LIBRARY” THANJAVUR

62

121

SWATI-AUTHORITY’S
« SWAN-SONG * 1!

63

122

FROM : “SHANMUKHA’ Magazine (July 1984)
From an article by T. S. PARTHASARATHY VOLUME X
Musicologist & ** Music Academy’ Secretary NUMBER 3

64

123

FROM THE BOOK: “SWATI TIRUNAL AND HIS MUSIC”
(in English) By: ‘‘Swati-Authority’’

DRr. S. VENKITASUBRAMONIA IYER

(Printed & Published in Trivandrum)




PART: 3 “asyoonp’!!!

“ ALL-INDIA-TEAM?” OF
Page 137  pNTURY-MAKERS !

LEST NONE OF YOU FORGET!

Page 139 <A VITAL DECLARATION...
BEFORE WINDING-UP THIS BOOKLET

Page 141 “COUNT-DOWN™!II




HarideyT

F“i; ip

. PART : 1

GO Ul L QEbwEGYuleT LS 55505
1983 yatrig e e Guiev Hmesr BT 6T UTi&a
Cribssl. @USS5SHH o LGHs%TL
LILg & &G L_GIT LIS LDTL_L_ITLDG GSwpD Tupb
Gazer. “Guws” arru L& Mens epaLd,
QavefliLen._wrsd Famed oIl G er. L6y
STLHWITLO®,  GT6HGY/GOL & (15 S FIF BT
Qaerdar *‘OyPs s 18 e HhaiBS
@b, WPSHWILDTS [BIL|GHTIT &6iT GaleT YmISS
Sarisens@w (EXPERTS=COMMITTEE MEMBERS)
QsAutiL@s8C8aer. @' LTSS 4.5
wrsGa 25-12-1983 GzHuIL® &Foilis
@sar. @ps OPEN-LETTER fer BEVSHZGT
FhUBSLILL L QIT&ET  UNBSS oL @Lieir 1)
L& SNeSWTOTTS@ESGLD 2 L6T ey
wasGser. prew @ealsLh Y&TL_ OGS S
Qafelss @rrewrd L6elhLom D=

Ao awBLBESEESES wpery ‘LBIYFS ST
QL8 wrev L L _vef &G QaergelssLi L
@wm dgarer, HCs FoWsH®, HsTOL L
wre Qeefl_cwl L elpr wefed, an
QsawBar @QMBsEL P FremSbrS SLS

“pevevead” !

ySw-uedL_Uy eterm Qerhs GsmewrLm
@i! Yyeui geelsd C&us g SQm 6Tew
< YasrQL_LA’’ ules (55 @G BTG F19.SLb CLLALOT S,
T (BFSSE@HLGT, HL 196 ST 19 Cewsir.
Guayd “‘LByds Ysr@L18’Cu 2L Gar
“ EXPERTS - COMMITTEE ’ eoiwid  &nl 1y, LITT
UL sl HTTUIbg, SYAGIAPWLOTS LPLY
Qa@ssrd erermy Cumslar & PGeare.
Yl 58 QFULISTISH6T. &Ful L LD Sl 1 QI

LDGT TS (LPLY-GHGY LLD TIPS STiser. ‘‘ pms-

sigens’’ edapwiors pBrewr GOUSALL &S

“gf)’ erarm @LILSQsTETL TisET. G
Gure, Q@QUBUTE @65 e HS 8w BTeT
oyw s ayh, QFbwmGy WfBlersduwm
Yssss5me Barg unfalar Gslg, &
QT TUIG S, Fiflwm—gau (p—e 6o en Lo W T—
Quruiur—eswr eTar@meerd “EXPERTS

COMMITTEE” &l L b &L'ig, Ly QeamL
Her ) AurDSsl, B WPy TRSsCaa@
Query Csl @Rs0sTawGL6r. eTew (LD
Crewe 1 iy &5 “‘EXPERTS - COMMITTEE”



2

Y& Geri D@y Tl b @)es
50w Cs" & Qsmetre miser.

B} ED)6V . .

PRI TET(HSGCwe Y&Hub, @) aeleyurs
“EXPERTS - COMMITTEE” &nt'L Sws WHyHs
YsTOL_ 1) Blieur®ser &Lt alevdv. g
w Gfler o), 1984-9ib (B S Huley
oL Qunm ekl rbsy pralwra g @&
"u‘g'o(/_vj?u_l T ssHms B & HulBESSeVIT e
@6 @evelayuuwid ‘“AGENDA a6y @) tb Grim
afl_mied BlicurHaer @yl GQeug

N LT &er.

gysmBufer & HBUTmSW Hvaur 1g .19 .
aurs erer werafls Gsmiper.  prer WseyLh
Cres@Lh pewLicr. @eTmitbdnl_ BTeT aImTs
efl_1b ST (b Yetre Lom melevde.
Sogrer Lgel gnfps@mi. @delayws
e sefli L wpevpuled euTsHeer Brer
@D Sowrl GLgr. @erid enuwSlerms
QoLiugme, S gule ansarBar o erer
PEHWITSET, LI @I(HL_EIGOTTS LIGHIWIT i
mith  Ymis S Gleriser, erewer GO&FTev ey
sGorr  ereT D  SILOFHISL_LoTET  BlevenLoudey
TS 6T gle b QF Ui wpiguITioed @)(55S GHT W
BpsSng .  Ysmil @il b sl T
Bl@é srgenid wreampsiGh 0s5MbsCs! @
U5 555 5er QUluCr ygsm_uhier o Li-g5%v
QUi Sefle) QheUT TS LD b S)(MH &S i .
sor-FriFeFullerGum g wrigs Qe g
Saumy @ gerl.  @QUGLTE, @LySss
aflayis s Hev, VeI &) & &) (1 BT 61T &I & 60 Fu6v
o 19 & Q&menry (5@ yFmbCuwr @)euC!

[T IT &IBI
—=

aerGar, QeFaeaursGerar Hevensd &L Hnl
WS DHTS, 2.GTEMLD  GYIDLILDTH eI _TLD
dApdia, Fmwb Qeu@ns Gel_TL6) LITHSTES,
s Q)b ey s ‘S’ Gl my
Q@uarerib & %65CeueirgulpE& G, LTaiLb!
QuLs 5558w auwPuins@h elaywubisesb
QUITGUT AT H@HLD YUGUGTR) 2 GRTGHLOWITS (@) b
BT, VaITSS S BBT6T WITTTD YWFdhs
QYyurs @ ‘wursCsusTrgrs’ QBHSTE
2 @flwi v HG Lwii . Gaew@Lb, Wi
&r& - Lwii Geaiesr(Bb?  Snlll b Snlll_
Gwmmwggn@m’ @FFLWS G  arsEGHuW

STIT  GTGT(RG) GTGH T GIGTLIN S  laT&es:
SL_en oLt 19 (5&&G metr.

FLELG

“cursBawany”

‘ursSQswSHTT’ GTET(RGV W ?

aTaQrm@pest, SATEEG L@ QUTlbhS
@uomfufey (Qomflsaflev), LML GV&GIT &au6or LD
uuTL ws@s@ Yaulbr Caipb
Qs50&S ‘TT&SSTETE’ H6T YLD S, GUITGuT
Qur @ ereirmy QeFmeveliGLImiDd ‘eveur-eiwi’ S

GFuigy,

SiLer  uTy  upEGR@GGTT,  Beur Hmer
‘aur&Coswsary’  ererGuTHMIL  LSLoLI®)

Q. e puler, @by pufear, Q&mbs
epZorGu LirL_evasafler wpep o HilgSs@Lh, L
LTesT 2 (halm&ss5S NG, CFwdL®smng).
Thsels @UeresGd ImEG @)1 HewL
wirgl. wHODaBHEGLD GO LUKG Do
wir g .

Q55 58®, arsEmpTer oL

wrer ‘eurSCHWSTTIT’ 6T m &FmIS S-UpLD

ot & Gleapl it @U@ Lmi&@GLim g,
D6V TT & @HS S T 5 & 5w
Br6r ZvawGes Yewi erars O SMNE D).

& LDIT GOT LDIT GOT G [T

T Lo m T &ECSWSTTTEHEHLD @)1
SwpsEmiser, QupsSHmiser. Y@, @LI
U555  wibuisBatrCy S
SapibL RUILIL_ B @O 19 BLILIST D,
BT EQILD (LpLDEPTT & Slsdarts Limm L @b @)k
Q&r & meir.

Sysmi_1 leir 559 nH& a0 S5SQHTeTarT

16D QoL QFiigel I sryewssme,

2w ewdnEg Qaelliu®ss Ceusriy

We eTere/eml ul SLeolwTmg. ereuai,

QLS 5 SeTEHFWLDTET GV S S S BTET LD
ﬁ)u_l LIS 555D, < yPiflwit Q& bLomIGLy.
2ofl5; gleirar ROEV  WPESQWIDTET LIS D S%T
oL (Bib ByLiing Gus ““VERBATIM? UG 215 E55 S
&GLp 9y6l5&)C meir . ﬁm@mgw Yy rw &
Po Qs wairss Sosrer alapwid g
Quiflw Csedddn & S ﬁ@@ﬁ);’l_gj. QY LDTLD.
IT HAS BECOME A LAUGHING MATTER ! A BIG-JOKE!

Yasuwme CFTEHFLD FevssFama & &bLGa,
SATIRICAL @7 &Gar o miSCmeir. Gs@pmiser. ..

@evr_uwle b FEES ‘HaGe’ !l

FLBL1 S Hev @@éﬂr@rﬂ@ CFmb % LpLbepi &5
sor Q@wpd lpr'’ s  whesFwrs,




‘B Gap’ Gaveiryy QFmewrL_mL LIl L &.
@ser el srgewd  erewer @ gfluyom?
VGIIT 5 & BB /BT EHSGLI Cumyuwrs,
SauenT L L b S L, dsarearsGear @GLbss
Qsdig, @adprovar b g SulhEE T Ser
e m) BreT QF TG HTH WIT(H%GD GFTe
Geuevor_mid! Blms. @eucilayss G m@ Loesa
@ In& ou@BH G mer!

QUG 5558 paTaievTuley  YyGMuwii
eTUILg  oweuT S Gppmeter QLB LI
U g u (B SSN(pr LIT (BEISGT —

TRHEIEB R AR RS RN E s R REaaenRieaiens

‘““unf eweum B S G @B TGT ST
grerGaur sn&ss  Siflepi s 5s@ns&
@riwirs, YeursGerr® @) S SHIL
CuesLiL@eaigms Qevsliues Lflbsa.
Gour Quwi Qareve BraFmsEL G n
u L @eeureser Gumiiy Gum®

Seirmevr.”’

ns L1l NEHEIBNEIEIEIRVSIBUAISRIEIRIEIRIEN

owr Q& bwriGyurGr! @) ewrwir & 6T6HT (0}
5555 8er QaTL_655HCvCw Lieifyms
Cunr G P22 o miaders GuimerGuy e 98 m e
Qi FTLQwrs el HS0STET®H), Fmi
85 - apibepit & Gaafler TR HTHSGHTL
GarSs 5@ 5 or .
aaTUm S  BELILGS 5B @55 BOOKLETZ

B s BrsGer sy om&er piil!l

& LDIT GOT LDIT & LDT L_L_[T [T

400-Groev “GurrL_gy G ®Sesrmewr’’ erermi -

Qarevel, IJaewy ‘@l ygugss’’ BECr

il Qsuwg o ed!!! THANK YOU !
23-24 vssunseafiie ercrer g M5 @
erermy LmiiGLimom?

" |simnainil NIBIEIBINIENE

CYhD ,E(TG'Q_ITLHT&‘&;H"&'GYHGI'W (g8 5
wpibewpri & Haefletr) oy Qumr mpf)
WauT 8 &S (HBTGT ESTITT QT S BTL &
@evFuler Sjgply ST PWETD 3yHe
Qumpn Qamnp FETYGSE@T. 33
w @it s SwsGsETH G Sefluil_
wpi> Czls 199 55 Qamenry BsaT.
Yb. LAf eWaTHSEBETET LOHTTT T
afsgawsreal Qosdpn Spbs
yaeww Qupmeur...uTrs BTL 96
Qmams @Qaestruyn sHNS CSibHS
R 551, @QbHw @ewssGs @eur cpeLb

Qupentn  C&FrigsayLb LG LI L9 (5 &
ST per. .. Qraw® s  @Qens sefler
R WLUILTL eo_wjid (RSG5 FTL LY,
Qwis @L 580 QmHs GsTETGL,
B HHwT @QeTm THTLMSS G DT
2 a5 5 @QHSSmpi.”’

CANE UL HUE RUE XU U0 UL AR RN BT OY U HHY TR CAV UAR SO0 A0 U UAR VAR U0 CAY O A0 SO0 AT AR {0 A

g amm!! urgSHT(H LGV &FLDG ST GOl 5I% 6T
FaID, ADDI&STTSaLD, ISGTHOTT S LD
@Bbs5 Ybs55 STSFCCW, SwHauTmigni
FLav GTer WHTITET GCHFuw euhenLoLimL
1960 Y smaug (‘“INATIONAL-INTEGRATION” avflav),
L&Y &%0(Lpaw DF G5 E LpeiTGLl, Siisa s M &
Casr® ariiiguw Yssemmew, YR @
uTm eTEGaIMS WT(HLD S 6T(HS HId
Qsmererm Siger! gQeweriyew, GCsFw o
awriumr®  (NATIONAL-INTEGRATION) TG my
YmsTEls e srear ‘Grayewey L5
ggevr_(®’’> NATIONAL BOOK TRUST &&myiseir
@IS 55 Hew s CeuelluiReriser.

@05 wvewaleww 117-118, 137-138
ussmseliee LSavGL TGS pT!!

LU al wiimnel

“Qars @bs @osaerid s
g wL R HDBNSTEIGEGS
Qsrev® wraledy; W UTTSSMS
yGw Sl sThmBEGS  QsTe®
@bg BOSHug...Qwsure QHE
wrellelr e@men LTl BF%@ o fGsm edlw
wsn Qumenn wf wsTTTRTSGH
2 flwg.’’ (ussip 117-118)

“QueaurTsGe @ams s Giem puller i
b QST LOSTTTET, QU SEHES

(8 5 WPLDEPIT & BH@hsS)  FhBlGT
Forarrss Hap Coaueam@l  eTeTm
QsreL.  YyesFud Faum (3w,

w5 eurwlienUs mLmsLl e
LB S8s Qaren®, i @as LHslu
U@ G D&eTeh BT @),
QsQw-Qms 2w QST TS SienMm
W& eTeT M FmMILTRYSEG U Liewh
wir mml@e .

WL 6@ (5HG e CusL i $31,
afsgengrel  Qumifluler Csibgl,
uSSuyb  @eEliLemoud  G®LPHS
‘LG’ ST UML_GGI, IbFH FTVGS




Calw @rHw EerbLILTL BSEG Y9
Caredw wsm QUL  LOSTFT T
wauCu FT@h. aflbgwsrafl Qs
O serars s S Cauial auflQFuls QL
b yeuenyGus Fm@HLb’’.

(ué s 137-138)

i nan

urEsGr! BSTeroms. .. LGL L LILIL_TLD6V
. Cur® s gL wriser!

Suwrst) Ygbws9nE “NATIONAL-INTEG-
RATION” wmpm ererereraurasg SHaude @)m5
557? Yo Os5ns OQsBaurss TS
Qsran®, 2 @pFalBsS a0 IHsCETEID,
TMEzy WASTE govvair QFuig Gsmeriy @b
S22 Quiriomr grevsmuyd Her @) Sev
R STUTT s g, @)bHuled grer SeriiLd
p&s Gauewr_mGor? ‘‘uem~s y&sm!’’,
““auanGreaum!’’ erermy QFrevews O shwmr e
e® Q@BSurrs  wpuyuwr?  poGeadr,
wsssuT)  S&flsi  srfsGL  Gumw
WhS ST HLIL9S 5O STevTL_mi!

0S5 5575, 134-135 vssnsaie saiefll
Cumrb. @bswsTefl @meule avarss
SmprTer UL S55T5 YPMwT  YBSGLD
UL 19 wdVLs LI (HRISEIT : -

““@g w @Elearn) waTrTHT b
gvgrell FEE 5580 SHLSLD, ST,
@, L ir, %8 Guimesr me He» muyLd
QbS5 HmwGuT®h  &WTeETIY (HS
i, swH afbgvsTelll LeL_LiLy
saflGev””.

SHAME ON YOU,
ens s - poepisHaCer 111

ager “DHRUPAD” LirL_aflevds?

ageir “KHAYAL” Q&ri L alevda?

ageir “THUMRI (3)en& &5al60d?

arair ““TAPPA” &aamre Glewr m 919 &&5adevdsv?
ageir “GHAZAL” Yafls g wdseiladsn?
ATLEAST, 5(5 ‘“BHAJAN” yarg wimiguims

sawrTGu!!

@iy ergaG yafllsams wpal(hsEG S
aumepfley Qguwnbs alpmeair?

avauTs o mseT epaueub elwpmE Ll
uGw @ mi!!!
Y STTLTALOTET SSadsaier I Liienr_ul
@b, &b @ewFLiLjeenouler 5w wT @)L,
11T-agy veass@eo YO eveurHeawl)
um ) @6uerm FmMul@Liimym?

@eoverei L_me,

‘“L..ppaedgulh  SLOAPET L &GS
Q&TeT(H BT GTSITLOAIT TS Bledr (it .
26T GhE CBTéEHEe,  epeueT LD

RBHUTTSHH S FTLD QMHUT TS Blasr (i’ .

neuel

GTLILIG. @&  euiTeIdT ]  WiT(h&SUIWIT
Comermid  @uungiii’ L &phudar? @il
RBAUTTS  BleT DoU(h&&, OFernD aU@HL_Lb,
Q&erderr  wulewrliyfe o grer
8o, alprOau®sss QamewL g @iser;
‘oveur §-Heah’ eTerm UL L 1D aupEISE)r

‘Lauer’ &

&G ; Qe mudy b-epaumudyib GTGIT M)
LIGSST (LPLY-LIL Qa1 ®S &Tiser; (VL_&Lb

Wl swrss Oeawflss @Qbs olayw s,
@ues_muiyib eparmudib GTGITLI G FHETGOL &
ariigTGar!); afgrGeais CuSeiser; Fmey
wrs  Qesrly@iser;  Ybs  g@peder
“BoosT” Geuwii’ L “‘IMAGE @& &miiim i
mGeu, @@ Hevr 5ggﬁmum§mg
arfl  Qeomsg, b5  “PROPAGANDA”
dlprewes BL_&S@iser ereTm wirit END)
@b puTgiser! Sge... @Qbs QU (hayLD
CGuéa apsamsCu s1CeCw? wHm *‘wrsGs
WSTIiE@&GL’ " alpr Qamerem®Geaumib
i sGer? YLy s  emP@d  ears
C“aursCewasrri’’ y&elBeumym??? OV
UHauLD & 69585 GomFGiom??? TeT

@& 0L Curlywrs SyeeGear Smaumen
Mled apibepri G ser QQupbS elpm BL_bPms
8ms? @& gGsm Lomwib, wfoLb OCEL)
ng! warss @ BsONBHE %sTey
AL 55506 WTMS, SEES wpbapisPser
subsLLL L. p8&E, Osueissams i
®Cw ugliyn  eaflw g walselear Geuerr(
CesrensGlenns, 2w&ar L (B HéGsaial
BG5S, Qerm BHTOST®L. ang) R
Qsmeury hS8pSTCL? Qews Wi eV BibL
QU uyb? @@ YTTHERILIY @y Qs
rLom et m Cgmeir peilevdvwr? g nQaerGe,




e  BL_mEserTHGe, YMTHET QUTLPHS
STRVS SN BECH, FmEH LT S B 6mT ev
Swrswiwmib, Suwimiwm Fmev Sifs@pL,
WS HFT SHfSHLD, 2 WD PP FILD Lie
BTRsele smis@penL_w “PUBLICITY” &r&ajib,

“PROPAGANDA” &&T&ayh, LIV F 86T (H&HdT

Lewrtd Q&m @S &I Bluoard Q&S w&EswTGLo?
IYbs g@an@safler wpwHPUIGT FHiTTewRTLOm
&Geou @QUIGLIT g B aubs GalwemGio?

@& ety Cuimr @)@ b el ® CumsL_ Hib!
pseL_Qumnm Sumeuresi ‘Fmbs (LPLDEPT S5
ser gwihs alpm’aley, Bapsd Blreie @Ml
Gt L @ WwHw dSeurer, STeT bl
alpraler wrL.  @Quevaledy eTeTmH e
Bsud, BiurTHsersE O&sTdvCus) epeid
Qsflef g smomib. Ybs BicurTHser Lm
oo GLD GTGOT Guf] LD @ &G LepevLd
QarLiy Qsraw®, (Lgmuwrs LrsHfés
Ul ® BT® LrTajb, WORLD-WIDE H&5&5mL_
e Smbs BHLERSET LI 1901606, eTeT
oL w af%wsssCal wpseler GCarssLi_
alevZvQuictr(p eyitb), Brer 21 Ger Lymrii” @
Bmeurenms @& our Gaser G LT MILh, JLbapSiw
UBSGL LUEVTS, IYaUBESG RIFISSLILIL L
2085 CrysHw, erar aidmisssCGaiflenw Bmer
BL_ 588 s7lauau@Quernd &s JjerGm
@  wAwresCur@®n CasL B&0HTesTL_mi
F6IT . FEI8 s wpLbepii 5 5Car  YeiaisLb
aarsE  Yerys s L Gmuie&misQerer
crerewt] 108G, Breyh SyeeilsGw Gl&Fern
dpralew wumg Qsraw® LawaniusSms
YL C5Car 57, G TaTES 6ThS5eS
verapy Lih  Qasr®SsLL_a96 a6 eI S
UGS SSGIer QsMalsss QsmarsGmeir!
ATLEAST @@ “‘TITLE” Yaigl Qar®s9HBs
F&RmLTST? YDSS UGB (BESTaS,
‘ WpLbeLpIT & B)-Fv b’ GTGOT D UL L S5
TS oL (PLosve, Lk QLpd eTevewr add
UTGT&H@H&GLL B, alprs &5CFMsdkT
CsLlsaump @aQaurm FRsmsGL Iofss
Caresw GG ermy @LiCTCs erewGavmi &miLd
@b APPLICATION Gur®&Gmeir!!

UsSD T12&6E UVHEISHET:

“BTEsS®sL LBLWLTS afur®
Qs g g1ew pulGev wpLbewpii & F&6T 6T6HT My
Curmpliu®d g er ey & G LsLD

FLYW wf Sursgme everHs@s,
wf psgIFuTLl oy @b, wf Swimiom
srangiflsend Gemippri e & Gsiks
wiser. awfe@e Gearm L meyib,
SYUITEGT UTIPES STV HC TIPS
Qumeno  of  eveuT §SGWHBETET  LDSHT
TTee&@ 2ar®. Yeuisdarts GmaGa,
Qs @QsPwsHCw FOUT®H @ omasr
Y BESUT.  YESUITG, Bl Hmm
ST Qs s Hen mule BHCHDFGSG
QlerwimTs 2 wirds wpwern Qe mmuib

SGoOTL_TiT."’

sur  YPAwWCr! ‘s wiss wpwerm’
ararm Cauam@ur@e GQeraadadl ® BmnisS
dméswmn. ‘Qapmuyb SewL_mi’ ererm
Geiigg wrigly pysHGLLMS @0 L
L_m6iTdml_ GLIL|&O)&TETGTLDT L L TG,

usstp 118;:—

G & S mISHT’

‘o weuT S GBBTET LDSTTIT T
oder Fm&ss  HwBser, pagTSMH
810 & SRTBRISET, . . DGWIDHT &I & H6urml
&eir, etarm alfluewer. LWCarmy FmSHE

sefley  BTETMISGL Guers e

ueL_LiLjs6r SenL_&&er mer.’’

iboryCur ! @hs Q& b Lo 1@ Lg ulesr
aviewrdor Q&rmsdr wrrTeih LEhF wpLg
wrg!  IuBSQF@TD  UTH S0 HEHGT  GTE
Swbs ST 2 GG marGaur!! <y amm...

evaur Suilesr LewL_LiLser ¢ ‘alifliiene’’ wirib!!

el 510&TewGr.  CGumr@Lomb!! 9 6 el & b

alflbsresTCar 4005@L Cuars Gumuis

QsramCGLuimss @ 19w b ! 1! QG
“alfluewar’’  ererm  QEFmew!  eveur uler
UL _LIL&ET  ‘‘auer(pLd’’, QU@L

eTarmith  auienfsSmi!! @ewmsLiunm 9nG
&HMSCmeT. QFEG SO umidemseamu
&6 GOl U BRI GIT . “‘Hew &G 6T mewr’ 1! GTGiT

gur oL sarg? YaalGurg swmir
Qg oagss @Libsrar G MuyG !
2nGs Cs1y @ ‘‘HoL_sRermg’’!1!




LISDGHT . . . LIGDGHT . . . LISDGHT ... GTGhT M) S(HLbLs,
S@pib GO Ul B, @TRTT g &G
FSH FTmG LTERME U USSmST,

Qi Ls5558!!

134da g vassHeo yPfwi mmyGmpd:-
L UL UAE EUF NN RUE RNU COF OF UUE AR CUE SAF UOE ST REE AOF UAE L0 RO OO0 ORL BT IUE RN RU SO RO R O

¢ yord 5 F e HTeW umeuLDd,

@GrsTEfes F&w uTad, WBrmumuler
TRRTLD Q) HS

T MW  LITQILD,

wasTrTETeT Ugeser ereflw Q&FmmH

s6fle Ambs & (hSHSHLTLI  LITLOT Gy LD
FOUSGLD  UGTETLD  ZYeWLD b S (% H 6T
Dev.  IYbsHSH LUKHE@SSG THD
grs  srermsder Yaulby &m0 Sma
Kpri .’

HimliEieneieneneE »

aganE M

@Qbs ‘uger’s%rTl  UDDW 2 eSTenLD
auerL_curearmsder O sifksH0sTerer Ceuess(n
GLoeir(pev, QUG (LPHTBbH — FLIT
Qaualui@PL ‘apesdrpsT’ 616D LS S iflenHulesr
OcT10BER 1982, (VoLUME VIII, NUMBER: 4)

@5 flev:-

¢“MAHARAJA SWATI TIRUNAL”
His CONTRIBUTION TO HINDUSTANI MuSsIC

LILDLIT W

etarm 19 PROF. K. G. GINDE ereriscui
g mFe S Fev TS uyeTer sL_(Henguler
Rh LUGHeow 11y ss51TCw Gurgwmerg!!

@Csr... MBI UK YRS -

Swati Tirunal was born in such conducive
clime of the golden era to become a royal-
composer encompassing the whole Indian
musical scene.

It is said that Purandaradas composed be-
sides numerous Devarnamas, bhajans in Hindi
in Hindustani ragas. His stay in Maharashtra
had influenced him into this form. After him
it was only Swati Tirunal who composed
Hindustani compositions. It may be noted
that Dikshitar whose stay at Benares had
influenced him to introduce the Dhrupad style

and adopt the Hindustani ragas in his kritis,
however, confined himself to and enriched only
the Karnatak system. Swati Tirunal, his con-
temporary, went a step further and contributed
to the northern system too.

A “NATIONAL” COMPOSER:

Languages attracted him much. He mastered
as many as 9 languages— Sanskrit, Malayalam,
Kannada, Marathi, Hindi, Urdu, Persian,
French and English.......

Swati Tirunal invited to his court many leading
artistes from all over the country and patronised
them for the development of fine arts including
painting and sculpture. Himself being a versatile
artiste he maintained a very amiable communi-
cation and rapport with them. These ‘court gems®
not only decorated the Durbar but also embelli-
shed the royal ‘creations.’......

Most significantly his contribution to the
Hindustani varieties such as Dhruvapad, Khayal,
Thumri, Tappa and Bhajans and even a Raga-
mala (about 37 of them have come to light, how
many lie in obscurity one does not know), raised
him to the status of a national composer

He had himself given Raga names of the
Hindustani system. However, authentic vocal
interpretations or their notations, as may have
been composed and actually rendered by the
Maharaja himself, have not been preserved.

Whatever renderings of these Hindustani com-
positions were popularised have subsequently
been set to Karnatic Ragas and Talas by top-
ranking exponents of Karnatic Music, like the
late Shri Muthiah Bhagawathar and Sangeeta
Kalanidhi Semmangudi Srinivasa Iyer. This no
doubt was a laudable approach, but all the same,
it was as if a Karnatic Kriti or Keertana being
set to Hindustani Raga and sung in Hindustani
style. It sounded rather funny to hear a Hindus-
tani composition set to Karnatic Raga and Tala
and rendered in Karnatic style and vice versa.
If however the Hindustani compositions of
Maharaja Swati Thirunal were rendered in the
Hindustani style, they would be more appropriate
and better appreciated with their aesthetic
fervour.




PLEASANT REVELATION :

It was with this sole intention that Dr. B.V.
Keskar, the then Minister for Information and
Broadcasting pioneered the cause of popularising
these Hindustani Compositions of the Maharaja
mm their true perspective and requested
Dr. S. N. Ratanjankar (the writer’s guru) to
undertake this project. And these (36 in
number) were composed in Hindustani Ragas
and Talas, as mentioned in the original by
Dr. Ratanjankar as far back as 1957 and were
even presented in the National Programmes
of the All India Radio during later years by
renowned artistes. But that was the end of it.
They were almost forgotten.

However, this matter was taken up a decade
later by the Chairman of Shree Swati Thirunal
Sangeetha Sabha Committee, Trivandrum, Shri
S. Vaidyanatha Iyer, who constituted a Sub-
Committee to go into the matter. It was rather
a surprise for the Committee members to know
that already 36 compositions had been set to
notation in the Hindustani Ragas and Talas by
Dr. Ratanjankar, when told by the author whe
even showed the manuscripts of these composi-
tions. The Committee approached Dr. Ratan-
jankar for his formal consent to get these
Hindustani compositions published. Finally,
the book entitled ‘“Maharaja Shree Swati
Tirunal’s Hindustani Compositions with Swara
Notations” was brought out with 37 compositions
by the said Committee in the year /972. This
book consists of the 36 compositions set to
notation by Dr. Ratanjankar, 5 of which have

alternative versions set to notation by Pandit

Jitendra Abhisheki and the 37th composition
set to motation by the author and Shri Tiruchi

Swaminatha Iyer.

Besides publication of this book, the Commit-
tee has also got recorded on the Magnetic Tape,
the 36 compositions set to notation by Dr. Ratan-

jankar and rendered by the author for the benefit
of the genuinely interested. These tapes will
definitely help students to learn these composi-
tions with correct intonations.
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“...Amongst the galaxy of musicians who
adorned the court of Krishnaraja Wodeyar 1V,
Harikesanallur Muthiah Bhagavathar (1877-
1945) rendered yeoman service to Carnatic
music as a composer. He has composed
Varnams, Krithis, Darus, Javalis, and Raga-
malikas... The Bhagavathar was a brilliant
composer in his own right and has composed
more than 400 songs in Hindusthani, Tamil,
Telugu, Sanskrit and Kannada. He has also
composed a poetical work in Sanskrit on the
life of Sri Tyagarajaswami called Srimat Tyaga-
raja Vijaya Kavya, running into seven cantos
and is very useful to those who peform Katha-
kalakshepam on Sri Tyagarajaswami.

During this period it was that, Muthiah
Bhagavathar, who was then a court musician
of Travancore state, came to Mysore during the
Dasara celebrations of 1927 and gave capti-
vating concerts before the Maharaja and was
appointed Asthana Vidwan.

iNhe FRil R sent for the Bhagavathar and
expressed his desire that Kritis in Kannada on
Chamundeswari may be composed by the
Bhagavathar...... The Kirtanavali consists of
115 compositions.

...... Take the ‘“Mohana-Kalyani’’ composition
which is perhaps the most popular one—
‘Bhuvaneswariye-Nene Manasave’.
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QYUTFOT IS BHL LY HE GT(HLI THSSTX, IYFISTE 2 I@LOWTS,

LUSDEG FITSHLOTSELD QF TS T UWILDIT H FGTWLDTS, &F&HGUIDTS. .. ... Gueib
b, wf. OQFbmiGy wfbeursdiwr BT (mSWl(H S GLD, @HTWLDT SIS GLD,
eursGer CaHeweuw e [L 6l He0S Buir D& FnlgwiSTHUIBSHGLD-

TO SUM UP THIS PART :1 OF THIS BOOKLET, ALLOW ME TO
PLACE THE FOLLOWING FACTORS BEFORE YOU AND BRING
THEM TO YOUR ATTENTION. HOWEVER GROTESQUE, INDI-
GESTIBLE AND UNPALATABLE THE TRUTH IS, WE HAVE TO
ANALYSE IT IN ALL ITS DIMENSION, ESPECIALLY NOW AT
THIS CRITICAL CRUCIAL JUNCTURE, BROUGHT ABOUT BY THE
APPEARANCE OF THIS SEMMANGUDI'S BOOK, THIN IN SIZE
BUT THICK IN VENOM, SMALL IN CONTENTS BUT GIGANTIC IN
BIG-BLUFFS & BLASPHEMY.

AND...DON’T EVER FORGET THAT THIS “SWATI-BALL” WAS
SET ROLLING IN THOSE PRE - INDEPENDENCE ERA, WHEN KING-

DOMS RULED OUR COUNTRY, UNDER THE PROTECTION OF THE
BRITISH - UMBRELLA.
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spurious means, using the brute strength of «“Man-Power”” & Money-Power”
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Their wild, crazy & preposterous “‘Claim” obviously was :-
“With Swati Tirunal duly included, hence forth, the ‘Musical-Trinity’
should be called as ‘Musical-Quartette’!! Failing which, by mere &
sheer Artificially-Generated-Number and Factory-Produced-Output,
Swati should be made to beat the Trinity & Others hollow !!!

To accomplish this, “claim” Swati as one who not only ‘Equals’
the Trinity, but also stands one step higher than them !!!”

GTGT M) . . - g){&g@ggﬁ}frwrrm, QB WITWLDTG , 3B SUWITGT, T LOLDIT 6T Cuipmens
LT 2 BSULL B, @UBUDLIL L 2 dFBlvsE v 5SBHETeT Q&mesr(HCLIT W
B & 9alL_Gauesor(Pid! wWThLd YMFSHE PLYLTS Pag 550 HTHH ®alsG e
AsLLBSPel_Caim®d! QS GnSS L fleow FHGLILDTS SYeOL_L, B 1L 535
- QapPuyL et FT56s, National Book TrustgGw wvweru®s58 Oamerer
" Qauew@w! yeuedsd National Book Truste @& wor 19eil L me, euhE
FT6V & 56D & Fw QYT EFT MG & HTMAL_1DIL_ @euelayuoT S FLomefl & i
afL_eumLoeveveum?!?
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‘< Musicians *’ @#@Lh Ym@d ur@LCUTCST aTHsHELD GurGsr, @m&Ll
upn Guanlurlsr, YPEGsT < plwrwGerr, Seuriger Hev  LIDLPSHEHES
YOTT@)E, STTTGTLOTS wereéaliLrd. geararme, @els SasmiFeT
oL aysgLar s1TH8wO swps CuTLIBS DS, wenisdGaDg. Gets lost
in the void,

< Musicologists >’  erarieui seflaw g mmiser, (Qealopudse Musicians,
Critics, @@ sTrT®sGLb QUIT®BESID), HL_H®T 6T, L1 & DNE®SSH6T, L|SSEHBS6T,
@oaiser apWTE ‘‘YFE’ JUESUULL  TWSS WY SHD  @UH ST,
Qe FID au@pLD THS ellayuwipd FTEVaISLOTS @BE5S mIgWST QLD, GTHIGLD
Aeal BT DEGLD LTS SIguUST LD, Beur ser 99 DTEET®BHWTS B)HSHE
Caucr@Ld. Y&& epL BV BT HST m'ug,leLnT P15 H1elBHau ST, ' MWLV L
Qurisar Saumser QPSS TWHS LPEVLD st ugad OFuemH
15T GBT werelés wriGLer. Sdrwrs o8 grmiss  LHpGs, baTG
95955 1906s, They should put Pen-to-Paper.
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&Qura Qeuieuisdar mrer wereNssGa wml GL_er  eTeTLIG DL (BLDGVG,

e slar FL9%5Ceu FL955G metr.

Breyr ‘SiaumeavCrm’, ‘ealeveurslsSrGrm’ @@)2@) eTeTLIG 6TeoT 55 OFAil
wib.  erenGaugmeir, g °° Mini- gifeurengms ., @@ ©° Mini-alevair s sr
TTE, GTEE)E) HTLPEODLL T @uIGTD SeTeysGSSTer F9sGCer! !l QpH o)
e S QHVTH GODOW ST HSG, QUBSGLD SETSGTTC) 6w oV LIT [T 6® &
af & G)G meir .

THUS... THE “MUSICAL-IMAGE” OF SWATI TIRUNAL IS A
MERE PRODUCT OF SHEER PROPAGANDA, A HOAX, A MYTH, A
FRAUD, A PLANNED DECEPTION, A FABRICATED LIE, PERPETRATED
IN THIS OUR GENERATION, BEFORE OUR VERY EYES & EARS!!!

CREATED BY THEIR OWN SELVES, THE TIME HAS ARRIVED

TO PUT A STOP TO THIS MADNESS, AND HALT THE FRENZY FOR
EVER, AND TO UNIVERSALLY EXPOSE THE SORDID & SHAMEFUL
“GIGANTIC-SCHEME” OF ROYAL & REGAL PROPORTION.

IN MY OPINION... THE CALCULATED CUNNING MOVE.OF
THE PERPETRATORS, TO USE “NATIONAL BOOK TRUST” FOR

ACHIEVING THEIR ULTIMATE GREEDY & AVARICIOUS &
ATROCIOUS CLAIM, HAS “BOOMERANGED” AND REBOUNDED ON
THEM, TURNING OUT TO BE A DEATH-KNELL FROM WHICH
NONE INVOLVED CAN ESCAPE. I EVEN DARE TO CALL THIS MY
HUMBLE “VERDICT”.

I AM SICK AND TIRED OF SUCH DECEIT & FRAUD AROUND
ME IN THE MUSIC-WORLD. I AM ASHAMED OF ALL THOSE WHO
HAVE CONTRIBUTED TO THIS HAVOC.

WHATEVER BE THEIR ¢“MUSICAL’’ INVOLVEMENT OR ACHIEVE-
MENT, I ABHOR ALL THOSE WHO HAVE CAUSED THIS MOST
OBJECTIONABLE AND DETESTABLE ‘‘MORAL’’ RUINATION &
DEGRADATION.

ESPECIALLY WHEN I FIND THEM, IN AGE ELDERS & SENIORS,
I OPPOSE & ACCUSE THEM MORE VEHEMENTLY, WITHOUT ANY
CONSIDERATION FOR SYMPATHY OR PITY OR MERCY.

THEY SEEM TO THINK THAT BY PUTTING AGE TO THEIR
ADVANTAGE, THEY CAN CAMOUFLAGE THEIR CALCULATED
WRONGS, MOTIVATED ERRORS, MANIPULATED INTRIGUES AND
SELFISH-SCHEMING-SINS.

MANY LIKE ME HAVE THE COURAGE AND CREDIBILITY TO
QUESTION THEM, EVEN IF WE MAY FAIL TO CORRECT THEM!!
BECAUSE...CORRECTING THEM, AT THIS STAGE, IS IN THEIR OWN
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HANDS!!! AS LONG AS I DON'T ALLOW THEM TO SULLY THE
VALUES I STAND FOR, MY AIM IS SERVED AND MY PURPOSE
FULFILLED.

NOW NEARING SIXTY, WHEN I AM MYSELF OLD ENOUGH, I
STILL KNOW HOW TO RESPECT ELDERS, WHICH IS IN MY BLOOD
AND PART OF MY NATURE, BUT I CANNOT CONDONE THEM WHEN
THEY MISUSE AGE FOR NEFARIOUS PURPOSES, MEANS & ENDS.

CERTAIN GUILT-RIDDEN SOULS, YES...ALL MY ELDERS,
HAVE CONFESSED THEIR <“MUSICAL-CRIMES” TO ME, DURING
MOMENTS OF SELF-TRIGGERED “PANIC” AND WEAK-KNEED
“PRESSURE”.. WHICH UNSOLICITED SELF-INDICTMENT I HEREBY
RESOLVE TO KEEP IN RESERVE...AND WHICH CAN DULY BE
SURELY DISCLOSED & REVEALED AT A LATER DATE.

YES... THAT CAN WAIT FOR A LITTLE WHILE LONGER,
ALTHOUGH IT WILL BE TO MY ADVANTAGE TO EXPLODE IT
NOW !!!

I CANNOT BE, 1 REFUSE TO BE, A SILENT-WITNESS TO
‘NATIONAL BOOK TRUST” UNWITTINGLY BRINGING OUT THIS
TRASH, THIS MUCK, THIS JUNK, THIS BLASPHEMY, THIS RUBBISH,
DULY TRANSLATED INTO & PUBLISHED IN OTHER LANGUAGES.

FIRST & FOREMOST, THIS BOOK IN TAMIL, THIS TRASH IN MY
MOTHER-TONGUE, SHOULD BE WITHDRAWN FROM CIRCULATION
IMMEDIATELY, AS SOON AS ‘NATIONAL BOOK TRUST’ AUTHORITIES
DISCUSS & DECIDE ON THIS ISSUE,BASED ON THESE FACTORS PLACED
BEFORE THEM, THROUGH THE CONTENTS OF THIS “BOOKLET”.
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sadle_s@108 CusrThs UTSUST, SHB@aWTn T @ETL UTHUSIT, C. syeneuLimui,
of&%w S@TLDLOTGT, STOF&GY SFULTTD Yuwi & &Tbu&es Syuwr, Ca&LomseLD &L LDewtw
mm GariomGsel sLigwesyw gTevdifl, CsmL () aumdSuib FSTITLO FTeY, GOLD@ (T [B(T 7T LIGuOT
suwsismi, SOLO-VIOLINIST seumgis Qeaumsr smif sruy®, FLUTE wever b F@HFau Ty,
SLiLmbyrih  Feur e 96TdeT, BT ST LD Smaural®gon FrersSern Llerdr, Smail
wwsTi Smerd Sendr, gfsser Béwmswiur, s1xigHse JEe@ssan, (LISTINCOM-
PLETE), 9®elsmhsmiiyensTar-alsarer anfGssne i wpsHemSwwn UTSuST 26T,
Qauiser wra@®GL, @arsereLw ey $&Gsfseld, sour§ s s nmmmer $G)’’ 66T M)
@eTmiFL urgwadw!!! ar&ssSwdkv!!!

ger LTl elod? g@arearmey, LT®asnE germfad! Sys@e uTL elddv! IbS
TGP FuTHSBBETET THTUNMSG Thsals  ‘‘Musical Address’’evwi  SevLwrg!
2 ey u)CaCuw eud yaeuerey FAMOUSewrs @BHSBHSTER, Said LTL &er (6rerm)
@erny QeroaliL@uee) JUGuTg sTEsCa LTLWTEUGHSTw, Gdvw 6fseuTed@hLb
Mmmx@w gwausderys urguimliuriser!!! wpm alyCumrfer &mSsdrs GLme, 6wy
& (@ & LD @L.Lb QsTRSHBLUTTHE!  Ee. .. Ieauser @@g’grr@gn@m g‘l_fﬂ Qam@LiL
sm&!!! They DID NOT Exist! 19405 Lf9n@smer, o 2 b6 & mnmis0smes(h LmL_ rLb
A& smiser!! wp@ifl &lrweu yuwr, yosgri FGsmariser, G. N. urrﬁv&l_];ru)mm
Qaiser s HmaueThsLrid Palace ‘gevsrar-aisamearser’’ yssLu L L IpGs, sars)
LGED G umT & sTiser!!!

CFbWLRIGIY CW yau@m. w 5685MsaliCaCu, saurd-4ysp uTywsadd, BEFORE
HE WAS MADE ‘‘goasrar-alseamer’’, AND ENTRUSTED WITH THE PRINCIPAL’S
POST OF ““SRI SWATI TIRUNAL MUSIC ACADEMY”!/! (AT TRIVANDRUM).

wser Wwsew, s e Qumrmiumer, swerswwrer, QU@L NG, erer® mermyLb
Curpmsneiu ‘‘@Qasd soarf’’ aarm gearon Wrwliss @wsTs5s56s5 Annamalai
University smer. 9bhs Qeoss se@riule, Ybs Yoibl sT550 LY &SE, ‘Fmés-
ayewib’’ il b QUi meuriSer @)ermiLb g:.bLtS?m;Gqu@@é@@ﬁ&dr. Yo sGar  Brer @)L
Cumrg SHpLlBuragne TL ! Sbs ‘‘@ass sogrf’’ue serSHulear-8mSs ererm
@TmgL Qereels syl Hodkw!!! yuGurgl... 55 1940 aegule &L, ‘‘FrEs
5&Gsf’’ G saella)ib, “@m&é&s‘vgyrrﬁ” Syllabusamﬁ’gwl_b, FaUr S @@Efr@és@ T 5569 &
@I_(g)w Sev_wGou @ml_wﬂg/’” Four Suier LFHLIL] (B @LI@LD 5&1@ 245 @ Qb3 5!!
The Value of Swati was Totally Nil/!! GuwGe mmrer &gﬂwmmmg WT(HLD LDMISS YT,
WD LD DGSALD Fnl TSI, GTGHT DI S e oms QJGﬁMJQ]g@&%zlﬂlGﬁ)&@erUUL&@@GQW

‘l el
"e\ Aea

Dated 16-8-1985
46, Sullivan Garden Road,
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VARIOUS RELEVANT MATERIALS
GIVEN IN FULL...OR...EXCERPTS
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MY LETTER TO :

Skt RAMA VARMA
Ex. Maharajah
of Travancore

Friday 17th June 1983

My dear
SRI PADMANABHA DASA
RAMA VARMA Avargal,

This is the first time that I am writing a
[etter tol yon it and this is just to convey &
express that personally I have the greatest
respect, regard and admiration for you, for
your inherent goodness, for your esteemed

pobility, for your marked simplicity, for your

reverential devotion, for your humanistic com-

passion, for your philanthrophic dedication,

for your qualities all so pure.

So far...in our lives...we have met only
“twice”. The first-time was at ‘India Silk
House’ in Mount Road, Madras, where, when
I was shopping and looking at some clothes to
buy, someone gently tapped me on my shoulder
from behind and greeted:—¢‘Oh...Mr. Bala-
chander...How are you ?”’ And, this gentle
soul who greeted me thus, with all love and
affection, was none other than your noble-self.
Then, the second-time we met was at your
Madras-residence, where I was specially invited
to perform for you and your Mother (when a
few other Vidwans were also present). After I
stopped playing, till I breathe my last, I shall
NEVER FORGET, how you came towards me
with all joy & happiness and with the fulness of
ecstatic satisfaction & delight, how you praised
me & expressed your satisfaction and also
how, with the gentlest of kindness, you
caressed my Veena with your benign hands
while thus speaking to me, AFTER THAT...
WE WERE NOT DESTINED TO MEET

AGAIN.




As regards this present raging controversy,
it is easy for anyone sensitive to note that a
great injustice has been done not only to VADI-
VELU but more so to SWATI TIRUNAL
HIMSELF. Due to various means adopted
for quick promotion & propagation especially
all within the last fifty-years or so, Swati Tiru-
nal’s image stands today totally distorted &
exaggerated, confusing & confounding, enig-
matic & erratic, and all these cheap publiity &
popularity which Swati Tirunal himself NEVER
DREAMT OF AND BARGAINED FOR. How

can he be held responsible for what has hap-
pened now in this generation of our’s. He is

totally innocent. Just as you yourself are.
Those who have studied your greatness &
goodness know for sure that you had no part
to play at all in the motivated machinisations

adopted & manipulated, wherein many musi-

cians of this generation loyally obeyed orders

to set into tune the words of lyrics submitted...
and this is happening to this day. This has
become a laughing matter in our music-world,
and I am sure those near & dear to you would
not have brought this fact to your notice. And,
the truth remains that Vadivelu’s several com-
positions have been usurped (for no fault of
Swati Tirunal), as clearly evidenced by the trea-
sure in the custody of Sri Tanjore K.P. Sivanan-
dam. [ sincerely believe that Swati Tirunal must
have composed a few songs in the capacity of a
true “VAGGEYAKARA”, which may be
difficult to be sorted out under the present
existing collosal confusion.

I am sincerely most deeply concerned about

the fair name of Swati Tirunal...(whose soul
itself should be seeking a solution to this prob-

lem). Next time I come to Trivandrum, if you
wish me to, I shall certainly call on you to pay
my respects.

Yours Sincerely,
(Sd.) S. BALACHANDER
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REPLY TO ME FROM
(ON BEHALF OF):

Ex. MAHARAJAH OF TRAVANCORE

Sri RAMA VARMA

S. PADMANABHA IYER, M.A.
Private-Secretary

Palace, Trivandrum
P.C. 695 003
29th June 1983
Dear

Sri S. BALACHANDER

Sri Padmanabha Dasa desires me to acknow-
ledge, with thanks, the receipt of your letter
dated 18th June 1983 and also the parcel con-
taining the literature and publicity material
kindly sent by you.

Thanking you,
Yours faithfully,

(Sd.) S. PADMANABHA IYER
Private Secretary to
Sri Padmanabha Dasa

PPLNLAL L SIS SIS IS DI IIPIIININNNIIINNINNININDNIPNINDPNINI

UL UGsasn ur®! (7)
Dummy
&9 ‘garssm? @dwaere uger LavelulnssTGn! NorthGe, @eur
UL 0 5, &.507sTHR—ITRGTNV—V O STHV—LETT—&FES
umii—gsmymib—gwurCerayaui, @eaurGarmr@L GCsgg wT @

eumerm?!?’’
Alert
ysam: ‘wrl@ararmargy yurer BCw Gsen! HmGsud wrymeg)
gaFriul ®, ‘@...! QewwlwGw...!!" sieerey &iferay
Qemeved .. . >’
Dummy

swd:  ‘Cuen@w @Cs UL 505 JauTEHsSE I 9ssL_owmb! Let the
Problem go North-Bound!! wuiupid geur wum®! wement Guw
CuUTL ® oBLYss @n! pwse lcg 6 s madvere
apmuium BibSur @wésemb!!!’’

AAAAANANANANANANAANNAANANANNNANANNANNNANNAANANNNNANANNANNANNANNANNNNNANN VNV VNV VAN



From :

Week

A Malayala Manorama Publication

December 11th to 17th, 1983

December 29 should be a red letter day for
the Madras Music Academy, the Ileading
centre of carnatic music. It was on this day
14 years ago that the renowned veena virtuoso,
S. Balachander, performed at the academy last.
Now, after the long gap, Balachander will be
stepping into the portals of the academy to
perform again.

Balachander had boycotted the academy,
calling it “a vocal academy and not music
academy” because of its bias in favour of
vocalists. The academy had been giving
vocalists the prime evening time for concerts
while instrumentalists were clubbed with
“second-grade vocalists’ for the less popular
morning and late night schedules.

Balachander’s change of mind has come with
the appointment of T T Vasu, son of former
Union Finance Minister T T Krishnamachari, as
the academy president. Said Balachander:
¢(Vasu) was good and gracious enough to
personally come to my house and invite me to
perform at the academy. He was my school-
mate and a good friend, so I just could not
refuse him.”

Balachander’s friendship gesture to Vasu
does not, however, mean that he has called off
his more acrimonious war with the academy on
the authorship of the Swati Thirunal composi-
tions. He stirred a hornet’s nest a few years
ago when he took strong exception to the aca-

demy placing a portrait of Swati Thirunal -

Mabharaja of Travancore in the academy on par
with the portraits of the carnatic music trinity—
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Thyagaraja, Muthuswami Dikshitar and Shyama
Shastri—and Purandaradasar.

While the academy believed that the early
19th century king was a prodigious composer
of not only carnatic music but all other existing
forms of music and other arts, Balachander dis-
missed the sudden elevation of the king as the
“biggest musical fraud of the century”.

Balachander, a Padma Bhushan recipient, still
firmly believes that the compositions going
round in the name of Swati Thirunal were not
actually written by the king. ‘At best the king
could have been a mini-composer™, he told THE
WEEK, “We are all composers of music at
some time or the other in our lives when our
moods float into the ethereal heights of music.
But to place him on par with the trinity is
nothing short of blasphemy.”

The one who took up cudgels on behalf of
Swati Thirunal was Semmangudi Srinivasa Iyer,
the grand old man of carnatic music who is the
asthana vidwan of Travancore palace. Semman-
gudi, who has undertaken publication of the
controversial Swati Thirunal compositions,
maintains that all those songs were composed
by the king himself while Balachander sees in
the claim an attempt by certain persons ‘“‘at
manufacturing a super-composer”’. He has
alleged that people involved in this “composition
churning exercise” to make the king a musical
prodigy overnight had been rewarded from time
to time with palace money and fringe benefits.

Swati Thirunal, says Balachander, would have
been sad if he was alive today. The king was
innocent of these machinations which began
about 50 years ago, long after his death. Even
the present king, Sri Padmanabhadasa Rama
Varma, had no direct link with the manipula-
tions as the plot was thought up and hatched
by those before him. Obviously, Balachander
was referring to. the late maharani, mother
of the present king, and the late Sir C.P. Rama-
swamy lyer, who was her controversial dewan.

Once Sivanandam started talking, there was
no stopping him. The maharani had called
him to the palace in 1964 to find out whether
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the palm leaves with him contained any writing
of Swati Thirunal. Sivanandam did not know
the king’s hand, so he was asked by the maha-
rani to copy down the compositions which
were not yet in vogue. When he pleaded
inability and suggested that someone else do
the copying, the maharani deputed one Srirama
Desikan for the purpose. The work was not
undertaken as Desikan wanted to copy all the
compositions while Sivanandam insisted that
only those compositions which had not yet
become public needed copying, as desired by
the maharani. The palace then informed him
that someone would be sent to microfilm the
leaves. Nothing was heard after that, Siva-
nandam said. But whenever he released a new
varnam from the leaves, “they (Semmangudi
and others) came to me and took it away.
They set their compositions to it and proclaimed
it a Swati Thirunal work.”

Sivanandam, a frail old man in his sixties,
said that there were hundreds of kirtanas
written by Vadivelu in his possession.

If the king was the author of these composi-
tions, why should he have chosen Vadivelu to
write them down for him? ‘“Was Vadivelu, a
great composer, just a clerk to take down the
musical dictations of Swati Thirunal”, he asked.

Besides the maharani and Sir CP, the great
musician Muthiah Bhagavathar was also in-
volved in the attempt to invest Swati Thirunal
with the aura of musical genius, both Sivanan-
dam & Balachander feel. Said Balachander: I
have often wondered if many of the Bhagava-
thar’s own compositions were released by him-
self as Swati Thirunal’s works while the Bhaga-

vathar was the Travancore asthana vidwan.”
Compositions of others could also have been
used and “quite a number of families™ suffered
silently on this account.

The music academy’s fault, according to
Balachander, was that it fell an easy prey to
these manipulations. A sadder fact was that
the academy first unveiled a portrait of Swati
Thirunal and then began the exercise of manu-
facturing greatness for the king. “‘Swati Thiru-
nal’s place at the academy was purchased and
this must have cost but a pittance to the palace.
The personalities involved were all too powerful
and were aided by a coterie of selfish and moti-
vated musicians. Now these plagiaristic composi-
tions are threatening to overshadow and drown
the greatness of the trinity”” Balachander said.

“If the king had brought together some
vidwans and honoured them with comfort and
good money, is this the way they repay the
kindness”, Semmangudi asked.

Moreover, the Thanjavur quartet was res-
ponsible only for popularising bharatanatyam
in Kerala and the king might have taken a few
varnams from their dance composititions and
composed the sahityam in Sanskrit, Semmangudi
felt. This was angrily contradicted by Siva-
nandam, who asserted that his ancestors were
as good exponents of music as they were of
bharatanatyam.

Balachander, condemning the ‘plagiarisms’
and the elevation of Swati Thirunal to the status
of the trinity, has stopped singing and teaching
the compositions attributed to the king. He is
determined to fight against the ‘fraud’ till the
music world realises the truth.

Bhagwan Singh
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TRIVANDRUM

“SRI SWATI TIRUNAL SANGITA SABHA”
SOUVENIR 1982

From an article by T. S. PARTHASARATHY,
Musicologist and Secretary of “Music Academy’
Madras -

“The achievements of the ruler within a
span of life of 33 years remind us of Alexander,
Jesus Christ, Adi Sankara and Parasara Bhatta”.
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From:

Week

| A Malayala Manorama Publication
|

December 11th to 17th, 1983

From an interview, Musicologist & Secretary of
“Music Academy”

T.S. PARTHASARATHY says:

“What does it matter to Balachander if we
give the King a Swarabath or a flute? It is
none of his business”, he gasped.

—Bhagwan Singh

U URGHDm ur®! (10)
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FROM:

TRIVANDRUM

““SRI SWATI TIRUNAL SANGITA SABHA”
SOUVENIR 1982

From an article by

Dr. C. P. RAMASWAMY IYER:

“He (Swati Tirunal) was mainly responsible
for the introduction of the Harikatha in South
Indiaha: 4

“Meruswami was one of the great musical
pioneers who was invited to stay in the Court of
Swati Tirunal and it was he who introduced
North-Indian Bhajanas...... -y

“In his (Swati Tirunal’s) appreciation of
Masters of Hindustani-music like Sulaiman
Sahib, he displayed a wide-ranging apprecia-
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From an article by

Dr. S. VENKITASUBRAMONIA IYER :
Trivandrum

“The discovery of a Varna in Tamil was
announced in the Madras “Music Academy”
a few years ago, but on examination it is found
to be not his “(Swati Tirunal)”.

From an article by
Dr.BHAGYALAKSHMY RAMACHAND RAN:

“Irayimman Thampi was the ‘Asthanakavi’
in the court of Swati Tirunal, and he has given
us a musical treasure for concerts and dance.
It comprises about 100 Compositions including
338Nkecrtanass 2. oo 5 pada-varnas...............
22-padas (all in Malayalam).....................
“The pada has some similarity to the pada
‘Kanakamayamayeedum’ in Huseni by Swati
Tirunal”.

From an article by
PROF. V. S. V. GURUSWAMY SASTRIGAL:

“...@m wafgaldar sameyyuilen Gsgmer
pip  r@buepd, GurlGrm 8s8rms
@ptd eraadsid Sbwafl sefler @QBss Garm
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From an article by
P. HARIHARAN (Veena-player):
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aflaguid’’ .
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THE COMPLETE NEWSMAGAZINE

April 15, 1983

THE ARTS: CARNATIC MUSIC
COMPOSER CONUNDRUM

...... A veritable battle royal has erupted
about whether Thirunal actually composed
the 400 odd works attributed to him.

The controversy began after K.P. Sivanandam,
a leading veena maestro, claimed he had proof
that Thirunal did not write the compositions
himself. Instead, he claims they were written

by Vadivelu who was one of the famous
Thanjavur Quartet of musicians of the last
century......

The man at the centre of the dispute—Swati
Thirunal—lived between 1813 and 1847 and
was a patron of the arts and a versatile
COMPOSET......

...... It was only early this century long after
his death that Thirunal’s reputation really

...... Says Balachander: “I don’t say that
Thirunal did not compose even a single song.
But most of the musical compositions that are
attributed to him were not authored by him at
all. But Thirunal’s image has been boosted
out of all proportions because most of the esta-
blished musicians ruling the Carnatic roost
today have enjoyed, at one time or the other,
the patronage of the Travancore royal family.”

One way or the other, the activities of the
Travancore royal family appear to have influen-
ced the controversy. Balachander says that
it is an open secret that Thirunal’s portrait was
hung up in the Music Academy in Madras
because the institution received lavish dona-
tions from the Travancore family...............

S. H. Venkatramani
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Geom:

TRIVANDRUM
“SRI SWATI TIRUNAL SANGITA SABHA”

SOUVENIR 1982

From an article by:
DR. V. K. NARAYANA MENON
Executive Director
““National Centre for Performing Arts”
Bombay
......... “In the midst of these activities, the

court of a ruling prince like Swati Tirunal in
Trivandrum was the centre of a minor musical

renaissance.”
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MY LETTER TO:

Dr. V. K. NARAYANA MENON, Chairman,
“SANGEET NATAK AKADEMI”, NEW DELHI.

To: Vice-Chairman, and......

To: All Distinguished Members in ‘‘General-Council” & *Executive-Committee”

The ‘Music-World” owes a lot to the most
prestigious National-Body, the “SANGEET
NATAK AKADEMI ... and similarly, the
“SANGEET NATAK AKADEMI” is a vital-
limb of the Music-world.

Hence ..it is my duty to bring to the notice
to all the distinguished members of the “SAN-
GEET NATAK AKADEMI”, both in the
“General-Council” and in the ‘Executive-Com-
mittee’, A VERY RECENT HAPPENING
THAT TOOK PLACE IN OUR “MUSIC-
WORLD”.

Yes...RECENTLY...VERY RECENTLY... 1
just chanced to come across a book while
scrutinising a catalogue, and I immediately
went and purchased a copy of the said book.

Name of the BOOK :-“MAHARAJAH SRI
SWATI THIRUNAL

Author of the Book:-Sri SEMMANGUDI
SRINIVASA IYER

Publisher of the Book: ‘NATIONAL BOOK
TRUST’ of India.

On reading the said book from cover
to cover, I was shocked and horrified by several
blasphemous statements and exaggerated claims
contained in it. (THE SAID BOOK IS EN-

SANGEET
NATAK
AKADEMI

14th December, 1983

CLOSED HEREWITH... certain passages duly
marked in it by me).

Immediately, without wasting a moment, I
took up the issue, prepared a 4-pages typed
statement, in Tamil...and submitted the same
for due public-disclosure through the Tamil-
Weekly-Magazine “KUMUDAM?”, who, quite
understandably, could only publish a short,
abbreviated, condensed version...due to paucity
of space.

ENCLOSED HEREWITH IS MY ‘ORIGINAL’
4-PAGES STATEMENT. (Xerox-copy).

Also enclosed is the cutting from ‘KUMU-
DAM” magazine, dated 8-12-1983.

Now...... let me bring to your notice another
baffling detail, which was no surprise to me!!
Subsequently, on due enquiry, I have come to
gather that, none in the committee of the Madras
“MUSIC ACADEMY” know anything about
the existance of such a book (!!!), although the
author himself happens to be one of its Vice-
Presidents!!! On further enquiry, the members
of the ‘EXPERTS-COMMITTEE’ of the Music-
Academy equally do not seem to know anything
about this book (except, may be, a close-few
intimate with the author). As there has been
no formal release function for the book, and
thus, due to no publicity & no press-announce-
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ment, the general-public and particularly those
belonging to the Music-World have been kept
in the dark about it.

But behind the counter, its sale is in pro-
OHESSot. and its spread going on, obviously,
all over our country!!!

In your own article, my dear Narayan, (publi-
shed in the 1982-Souvenir brought out by ‘Sri
Swati Tirunal Sangita Sabha’, TRIVANDRUM)
under the caption:—“Music and Culture Change
in India”, a particular sentence caught my eye
which I quote here verbatim :-

e O U STV LTI AR R AR R LA

(Quote) In the midst of these activities, the
court of a ruling prince like Swati Tirunal in
Trivandrum was the centre of a minor musical

renaissance. (Ungquote, underlined mine).

o e U HE S T DU DR DL LU LT

Your own words from your own article I have
quoted only because, according to me, it clearly
reflects the ‘correct-judgement’ and the ‘proper-
analysis’ and the ‘truthful-assessment’ of the
situation, based on facts & figures available.

THAT “MINOR” FACTOR HAS GROWN
INTO A “MAJOR” HOAX!

Before I wind up this letter, it is imperative
that I explain as to “HOW” the whole issue
started in the first place...and this happened
end of last year.

In ‘KUMUDAM’ dated 23-9-1982, a state-
ment by Thanjavur Sri K. P. Sivanandam &
Sri K. P. Kittappa was published, which set
the ball rolling.

In ‘KUMUDAM’ dated 30-9-1982, Srimathi
T. Balasaraswathi’s statement was published.
She heartily agreed with his denouncement.

In ‘KUMUDAM’ dated 7-10-1982, one indivi-
dual by name Dr. S. Venkatasubramaniam
gave his statement supporting Swati’s cause.

In ‘KUMUDAM’ dated 14-10-1982, MY
STATEMENT WAS PUBLISHED. (Copy,
rather ‘cutting’ herewith enclosed, clearly
marked).

The cuttings of the OTHERS’ statements
I am sorry I do not have with me to spare.

Otherwise. I would have willingly obliged &
positively sent them too.

NOW...THE FUNNIEST THING IS WHAT
FOLLOWS:

At that same time (from what I came to
gather later, most reliably), right at that critical-
crucial-moment, the “KUMUDAM?” (through
the same journalist who interviewed all of us)
approached Sri. SEMMANGUDI for his state-
ment. He did give one, and before it could
see print, he phoned up the Editor and with-
drew the same. And again, based on several
letters received by ‘Kumudam’, it sent one of
its main staff-reporters (by name ‘Baalyu’) to
interview Semmangudi, who gave yet another
statement...which again he withdrew at the

very last moment, when the matter was almost
in print!!! THE EDITORS & OTHERS ARE
WITNESSES TO THIS EPISODE.

His having ‘GIVEN’ the statement (that too
twice!!) and having duly ‘WITHDRAWN’ the
same (both the times!!) does not surprise me
at all. The point 1 wish to make is: WHERE
WAS THE NEED AT ALL FOR HIM TO
GIVE ANY STATEMENT WHATSOEVER?

IN OCTOBER 1982, when ‘Kumudam’
approached him for a statement, he could have,
he must bave, he should have said, plain &
simple, as follows:-

“JUST LOOK INTO MY BOOK ON
SWATI TIRUNAL, WHICH HAS BEEN
ALREADY PUBLISHED IN THE YEAR
1981. T HAVE SAID ALL IN IT.”

Evidently, mortally afraid. he remained silent
about it. He totally kept mum concerning
that. He did not wish to disclose it.

Yes...my dear respectful distinguished
members of ‘“Sangeet Natak Akademi’......
Just check up in that book which I have herewith
sent you, and you will note that, it has been
written in 1979 & published in 1981!

A “Happy New Year” to you all,

Yours sincerely
(Sd.) S. BALACHANDER
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Saturday 10th December 1983
To

Sri T.T. VASU, President, “Music Academy’,
Madras and to all the Committee-Members...

My dear esteemed Vasu, and dear friends,

President Nixon was impeached, for certain

grave errors and gross blasphemy.

One of the Vice-Presidents of the “Music
Academy,’’ deserves the same treatment......

authored by whom is herewith enclosed a book
in Tamil, titled ‘Sri Swati Tirunal Maharaja,’
published by the “National Book Trust of
India”> New Delhj...(dated 1981)...and which
- book I happened to come across only very
recently, and upon reading which, T gave an
open statement in a Tamil-weekly.

Swati Tirunal has been described “one-step-
higher” and “one-grade-better” ' than _the
Musical-Trinity, and also finally flippantly even
compared with ADI-SANKARA Himself...all
of which I have marked & underlined for the
perusal of all of you, plus certain other relevant
portions too.

The gross-exaggerations & blatant-bluffs speak
for themselves in this book...... which in fact
deserves to be banned from circulation.

at all).

How truly sad and shocking that a senior-

vidwan, a Vice-President of “Music Academy’’

happens to be the irresponsible author of such

undiluted trash!! During the sunset of one’s

life, this is like a self-imposed stigma. Blind-

obligation has led to the devil’s-door.

The injustice heaped on the Trinity duly
triggered my immediate action. At the same
time, my personal respect & regard for Sri

Rama Varma (Ex-Maharaja) is so profound, that

I realise the unfair demand of mine to remove

a portrait that has been unveiled by him (how-

ever manipulated by others. for no fault of his
Thus, the only solution I hereby

suggest is, that, by next year atleast, the portraits
of variousothertrue “VAGGEYAKARARS” are
equally honoured amongst whom the ‘mini-

composers’ may continue to remain. Sri. Vadi-

velu will automatically get his due place in the
galaxy. Sri. Papanasam Sivan, Sri. Vasu-
devacharya, Sri. Koteeswara Iyer, our contem-
poraries deserve more to be honoured than

spurious ones.
dee e o

I have given a rejoinder for due publication
in the same Tamil-Weekly-magazine Yesterday
Morning (Friday 9-12-83) just so as to ease the
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situation to normalcy. 1 would do nothing to
hurt the Maharaja, who is a most noble soul.
I have already written to Sri. Rama Varma a
few months ago when the present controversy
started. I respect him with all my heart. And...
beloved friend Vasu, this letter (plus the en-
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closed book) may kindly be placed before the
committee AFTER THE DECEMBER-SERIES

IS OVER. There indeed is no immediate
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urgency.

Yours affectionately and brotherly,
(S/d.) S. BALACHANDER
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MY LETTER to Ex-Maharajah of Travancore Sri. RAMA VARMA

(Copy of hand-written letter) Kaudiyar Palace
Trivandrum

Monday

12-12-1983

Most esteemed Sri “Padmanabha Dasa”
RAMA VARMA Avargal...

I am writing this to you...and TO YOU

On last Friday...(dated 9-12-1983)..1 have
already given a rejoinder to “KUMUDAM”
which will get published in their immediate next
issue, to be released for circulation in the
market on coming Saturday 17-12-1983.

AND...FAR IN ADVANCE,

THIS IS JUST TO CONVEY MY SENTI-
MENTS TO YOU THAT, EVEN THE FIRE
OF THE PYRE CANNOT SMOKE OUT
THE GREAT RESPECT & DEEP REGARD
I HAVE FOR YOUR NOBLE SELF.

It is enough if you understand the truth and
appreciate the fact which I have expressed
through this letter. Your goodness, humility &

simplicity have been qualities of emulation for
those like my humble self.

And...I wind up this letter offering my
«“Namaskars”’ to you...and requesting you to
include me also in your prayers.

With abiding affection & limitless goodwill...

Sincerely,
(Sd.) S. BALACHANDER
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A “SIGNIFICANT” LETTER IN “SUBSTANCE",
ALL THE MORE DUE TO HAND-WRITTEN INSERTION /
GIVEN HERE AT RANDOM AND NOT IN ANY SEQUENCE,
TO TELL ITS OWN STORY OF ACTION AND INTERACTION/

8. VAIDYANATHA AIYAR B.A.B.L TRIVANDRUM-14

SECRETARY TO
H. 4 THE MAHA RAJAH OF TRAVANCORE 19thiJul y 1964

My dear Sri Sivanandam,

His’Hipghness The Elaya Raja
of Travancore told me that you have
very kindly agreer}bt:&‘;;vg tE manuseripts
of the musical (t’:%mpom ons‘\whlch e with
you copied out carefully by a competemt
person at your residence. In comsulta-
tion with H.H.The Elaya Raja I am request-—
ing Mr.Srirama Desikan, Madras to take up
this work; it eppears, it has already besn
agreed, thyeé._' e should go to your house by
3 0'clock f the work amnd copying there,

Necessary directions in this regerd
are being given to Mr.Srirama Desikan also.
I am writing to him to get into touch with
you to start on the work without much further
del ay.

— . [/ _ it
sri K.P.Sivenandan, /%é"’(
'Igaiagam®,

Peria Mathe Koil St.,

Santhome,
Madras.

SEE PAGE: 42 IN HIS STATEMENT, K. P. SIVANANDAM REFERS TO ABOVE ARRANGEMENT

P
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MY
“OPEN-LETTER”
DATED 25-12-1983
CONTAINED
6-PAGES IN THE
FORM OF A
FOLDER, FROM
WHICH, GIVEN
HERE FIRST IS

MY FULL STATE-
MENT IN TAMIL
DULY SUBMITTED
TO “KUMUDAM”
(3-PAGES),
FOLLOWED BY MY
“OPEN-LETTER” IN
ENGLISH (3-PAGES)
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TO PUT “ TRAVANCORE" (Kerala) IN THE MUSICAL - MAP OF INDIA, THROUGH THE
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AN OPEN-LETTER DATED 25TH DECEMBER 1983

FROM: ‘'PADMA BHUSHAN”, VEENA - VIDWAN S. BALACHANDER
TO: The President & Committee Members of ‘‘MUSIC ACADEMY' Madras, and
TO: The President & Members of the EXPERTS' COMMITTEE, ‘‘Music Academy”’

DEAR FRIENDS,

The pages that follow contain the full text of my statement (written on 21-11-1983), which for want of
space was published in a suitably edited form in the issue of the famous Tamil-Weekly “Kumudam"'
dated 8-12-1983. The statement was my immediate, spontaneous, horrified and completely shocked
reaction to reading a book titled “Maharaja Sri Swati Tirunal” in Tamil, authored by Sri. Semmangudi
R. Srinivasa lyer and published by the National Book Trust, New Delhi (1981 Edition). Upon reading
this statement as it appeared in “Kumudam”, musicians, rasikas, friends, admirers and well-wishers
met me in sizable numbers. They urged me to reconsider my challenge, since, what | had accompli-
shed on the Veena was a God-given-gift of Divine-Grace and it was therefore not given to my dis-
cretion to stake it for resolving an issue however serious. | was persuaded by their reasoning and
touched by their concern. Accordingly | issues a clarification on 9-12-1983 which was published in
the issue of “Kumudam' dated 22-12-1983. The text of this clarification is also contained in the
pages that follow. As | have continued to maintain in my clarification, this is not at all an issue of
personalities and there is no question of victory or defeat for anybody. The matter is to be calmly viewed
dispassionately and objectively.

THE ISSUE:

A serious crooked attempt is underway to make the ** Musical-Trinity '’ of Thyagaraja, Muthuswami
Dikshitar and Shyama Shastri a “Musical Quartette” by the sly inclusion of the Maharaja of Travancore
Swati Tirunal, along with them and on par with them, in musical value & merit, plus output. This
attempt to make the Trinity a Quartette nas reached alarming proportions with the publication of
the book referred above. This book has become a significant factor in the deification of Swati Tirunal
because it claims to be an authentic and scholarly book written by a senior-Vidwan who is closely
associated with the compilation and propagation of the “works of Swati Tirunal” and is, therefore,
presumed to be in knowledge of the facts. Further, the book is published by the National Book
Trust of India, New Delhi and this itself gives to the book an apparent air of solid authenticity.

THE CLAIMS MADE FOR SWATI TIRUNAL:

Since Swati Tirunal is sought to be brought on a par with the “ Musical-Trinity ", the attempt
is to make him a bigger, better, more prolific composer, whose compositions are in more languages,
in more types & styles, and in greater variety besides being in both the Hindusthani and Carnatic
ragas and modes. At this stage, the claim becomes a game of numbers. As against the finite
numbers of the compositions credited to the Trinity, Swati Tirunal's compositions appear to be churned
out by a “FACTORY", with there being additions to the inventory every now and then!! Thus, if the
Trinity composed mainly in Sanskrit and Telugy, Swati Tirunal is claimed to have composed in
Sanskrit, Telugu, Malayalam, Tamil, Kannada, Gujarathi, Marathi, Hindusthani, and more (the
list does not end, with other books that include Urdu & Persian!!! Another proclamation, found in yet
another similar “authentic”’ book, is that Swati Tirunal had mastered 18 languages!! No one need be
surprised if songs in French & English and other international-languages are published in book-form,
with notation too, attributed to Swati, so as to stake Swati's claim from Indian to International heights
leaving poor Trinity and other composers far far behind!). An utterly shameful & disgraceful evii-scheme!

So also, it is claimed that he has composed Varnams, Padams, Kirthanams, Thillanas, Javalis,
and more (again the list does not end!). He is claimed to have composed in Harikatha and Maha-
rashtrian styles; He is claimed an expert in music, literature, dance, drama, etc... etc.. etc; Composed
in the Hindusthani ragas Bhajans, Dhrupad, Khayal, Thumri, Tappa & Ghazal: And even composed
Waestern Music, being a master of that art as well!! These claims (the falsity of which can be easily
demonstrated) are used to lay a claim on behalf of Swati Tirunal for his Musical-Sainthood. Reading
between the lines in the book, the argument appears to proceed thus:— If Swati Tirunal was able to
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accomplish all this (and more...since the list of accomplishments is never definite but always concludes with
‘etc’ and the list of compositions is ever increasing with new ‘discoveries'l!) within a life-span of 34 years,
while in comparison, the Trinity who were blessed with longer life had not accomplished quite so much,
Swati Tirunal's merit should, when weighed in the balance, be equal to theirs!! Lest anyone should
suspect if Swati Tirunal could have accomplished all these within his very-short life-span of
ONLY 34 YEARS, the book takes the precaution of describing him to have been considered as an
«AVATARA-PURUSHA", and even goes to the extent of comparing him with ‘ADI' SANKARA!!
In fact the author of the book suggests that the merit of Swati Tirunal is greater than the cumulative
greatness of the Trinity!! In fact, one of the sweeping claims made on behalf of Swati Tirunal in this book
is that of his having the pride-of-place in being the first-person in our country to attempt and achieve
“National-Integration” of India through music! Thus harping on a quixotic point that, whereas the Trinity
were just Regional, Swati Tirunal alone was National// This madness deserves total condemnation.

THE OBJECTIONS TO THIS CLAIM:

As | have always clearly maintained, poor Swati Tirunal himself would have never bargained for
such a boost or aspired for such instant promotion, and he never would have even dreamt that a
day would come when an attempt would be made to compare him with the Trinity. As is clearly evident,
Swati Tirunal was a great Patron of art & artistes, and as such, would have never welcomed or condoned
such an attempt. He cannot be held responsible for all that is happening in his name in this generation
of ours. Anybody who takes the trouble to study the original records will agree that Swati Tirunal
could have at best been a ‘“mini-composer”. The gigantic claims made in his behalf and on his
account are gross—exaggerations, blatant-bluffs, fanciful-imaginations and blasphemous-lies. Since
these issues can be so easily verified and their claims tested, are we to sit back and shut our:
eyes and keep quiet in mock silence and permit a “propaganda-machine'’ manufacture a Saint?

Originally credited with just a handful of lyrics, in the short span of a few years, the
“FACTORY" (as on date!) claims & credits Swati Tirunal with a production output of comp'ositions
exceeding ‘‘400" in numbers, thereby almost already EQUALLING the available works of Dikshitar
which cannot be increased! And, at this rate, very soon, the “FACTORY" will see to it that

Swati Tirunal EXCEEDS even Thyagaraja’'s 600 & odd!!! THIS SEEMS TO BE THE ULTERIOR
MOTIVE AND THEIR SOLE AIM, ACCORDING TO A DEEP-ROOTED CONSPIRACY!!! KINDLY DEEM
THIS AS A TIMELY SINCERE ‘WARNING’ FROM ME, RESPECTED FRIENDS.

Unveiling & hanging the portrait of anyone anywhere has itself to be done with great care and
caution. When someone is glorified and deified through * printed-media ', that too carrying the ‘' seal-
of-authority " of NATIONAL BOOK TRUST OF INDIA giving due credibility, | realised with a sense-of-
shock that Swati Tirunal's questionable fame was already spreading thiough this book in Tamil, and
that very soon, he will be made to spread all over the world in other languages too! I[ttook me
also just a moment to realise that the promoters & perpetrators had reached the goal of their game!!
This is when without wasting precious time, | have publicly come forward with this exposure.

As regards the portrait of Swati Tirunal, my stand ever shall be that he does not deserve
to be placed on par with the * Trinity' and Purandaradasa. It is not any kind of conjecture but only
a matter of clear commonsense that, when Swati Tirunal’s portrait was unveiled in 1940, there could not
have been any condition or stipulation whatsoever that the same must be perpetually placed along with
the Trinity. The said portrait could however find place in a separate special “Gallery” of portraits,
paintings & photos, which the "'Music Academy” should organise without further delay, to honour demised
composers and vaggeyakaras including contemporary ones like Papanasam Sivan, Mysore Vasudevachar,
Koteeswara lyer and others; Then, in such a gallery, the Tanjore-Quartette will also automatically get
included. | am sure and certain that Padmanabha Dasa Sri. Rama Varma, who is unanimously respected
and revered for his abundant goodness, graciousness, nobility and humility, will himself see reason in
this suggestion of mine, and | beseech his benevolent guidance to bring proper solution to this situation.

MY REQUEST TO THE ** MUSIC ACADEMY "', MADRAS:

Just as validly done sometime ago concerning the "RAGAS" issue, | hereby request the President
of the “Music Academy’, Madras, to convene a Special-Meeting of the Experts’ Committee after the
successful completion of the present music—festival. Let the distinguished members of the Experts’
Commitﬁee, who are veteran Vidwans, deliberate upon the matter and decide the points raised by me.
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A copy of the book together with the accompanying letter (dated 10-12-1983) which | have already handed
over to the President may, along with this Open-Letter, be kindly placed before the Experts’ Committee
to assist their discussions.

MY APPEAL TO THE DISTINGUISHED MEMBERS OF EXPERTS' COMMITTEE:

Appealing in all earnestness, | strongly feel that the questions those arise have to be decided
after due discussions and deliberation, impartially. | repeat, this is not a matter where personalities
are involved and there is no question of victory or defeat for anybody. Although | am not a panel-
member of the Experts' Committee, if the members so desire, | would deem it an honour to personally
attend the Special-Meeting to clarify, if the need arises, any point during the discussions. This would
also be a welcome opportuniiy for me to listen to the various view-points expressed by the members,
on this issue. Regarding the special “Gallery” | have suggested, the Experts’ Committee members
at this meeting itself, could decide on the list of those to be duly honoured in it.

A SPECIAL NOTE TO EXPERTS' COMMITTEE MEMBERS TO BE KINDLY REMEMBERED:

This supposed-to—be ‘* authentic”® & * authoritative' book about a composer, who is supposed—
to—have—been ‘as great as' or ‘‘even greater than' the Trinity, has heen kept totally hidden from
your sight by the author, who is a senior-colleague amongst you...and...who also enjoys the coveted-
executive-post as the Vice-President of “ Music Academy . This itself speaks volumes about the true
merit of the book and the authenticity contained in it!!!

Last year end (in September 1982), “ Kumudam *' appropriately started this Swati Tirunal contro-
versy by publishing Veena-Vidwan Thanjavur K. P. Sivanandam’s statement, followed by from a few
others including me, at which time, the same journalist also interviewed Semmangudi Srinivasa lyer, who
did not wish to commit by making any statement, but more so, did not divulge anything about his-own-
book, which had already then been in circulation since published in 1981!!! Only because, evidently, he
.did not wish the very existence of such a book to be revealed to the public through the pages of
“Kumudam ~!! How sad that he was unable to quote and swear by his own " authentic-work “!! Need
anything more be said about the nature of this book which cannot be supported by its own author ???

It is an act of irony and the will of destiny that, again, | should be the one to bring all these
fo your notice...just like the earlier “RAGAS " issue!! | feel ordained to perform this humble duty.

The ultimate sufferer is pitiable Swati Tirunal himself, who, for no fault of his, is being put tc
riotous ridicule by this book and such a crazy plot!! Looks as though this book (and those like this) has
earned the wrath & curse of Swati Tirunal's totally innocent soul, writhing in agony and anger.”

IN CONCLUSION:

So as to keep them duly informed, | am sending a few copies of this statement to “‘Sangeet Natak
Akademi”, New Delhi, with whom | have been in correspondence in this regard since my letter to
them dated 14-12-1983. | am also posting copies to the National Book Trust of India, New Delhi
in the hope that the concerned authorities will take necessary steps to stop circulation of the said book,
until such time the Experts’ Committee shall have met, discussed and decided the true, merits and
credibility of the book and its subject, which verdict will reflect the sentiments of our 'music—world
itself. Duty bound to keep him informed, | am also sending copies of this to Padmanabha Dasa Sri. Rama
Varma, Trivandrum, with whom | am in correspondence since my letter to him dated 17-6-1983. Since this
is an issue of interest to every musician, music-lover and other members of the public who are
spread all over the world, | am releasing copies of this Open-Letter to the Press for information
and use in their publications. Thanking you in advance, | hereby look forward to hearing from you.

Yours cordially and sincerely,
Finally... | pray that it should please be remembered by all
of you that, personally | do not stand to gain anything
by this act of mine, except to truthfully & faithfully serve
the great cause of our “Music-World" with intense dignity,
devotion and dedication...in this case, soliciting YOUR help
and support to save the TRINITY from imminent danger.
46, SULLIVAN GARDEN ROAD, MYLAPORE, MADRAS-600004 Telephone - 71712 Telegram Veena
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MY LETTER TO:

SrRi SEMMANGUDI SRINIVASA IYER
ENCLOSING THE copy OF MY “OPEN-LETTER” DATED 25—12—1983
Registered Post/Ack. Due 31st December 1983
SANGEETHA VIDWAN
SRI SEMMANGUDI SRINIVASA IYER
Lloyds Lane, Royapettah, Madras-600 014.
Dear Sir,

I am enclosing herewith for your information, copies of my letter to the President & Com-
mittee Members of “Music Academy”, Madras and the President & Members of the Experts’
Committee, Music Academy, Madras. Since this “Open-Letter” was provoked by and was my reaction
on reading your book ‘Maharaja Sri Swati Tirunal published by the National Book Trust of
India, I think it is my duty to bring this ‘Open-Letter’ to your notice.

Yours sincerely,
(Sd.) S. BALACHANDER




MY LETTER TO:

THE DIRECTOR
“NATIONAL BOOK TRUST OF INDIA”
NEew DELHI
ENCLOSING THE COPY OF MY “‘OPEN LETTER” DATED 25—12—1983

Registered Post/Ack. Due 31Ist December 1983

The Director
NATIONAL BOOK TRUST OF INDIA
New Delhi-110 016.

Dear Sir,
1 enclose herewith for your information copies
of an ‘Open Letter’ from me to the President &

Committee Members of the “Music Academy”,
Madras and the President & Members of the
Experts’ Committee, Music Academy, Madras.
Since the ‘Open Letter’ has been povoked by a

book published by the National Book Trust
titled “Maharaja Sri Swati Tirunal” in Tamil,
authored by Sri Semmangudi R. Srinivasa Iyer,
I thought it my duty to bring it to your notice.
The book contains many distortions of the truth,
half truths and even outrageous lies and there-

fore, it is my hope, as expressed in the ‘Open
Letter’ itself, that the National Book Trust will
withdraw this book from circulation until such
time the sentiments of the music-world as reflec-
ted in the verdict of the Experts’ Committee

should be made known.

Thanking you,
Yours cordially & sincerely,

(Sd.) S. BALACHANDER



MY LETTER TO:

Dr. V. K. NARAYANA MENON

Chairman:
“ SANGEET NATAK AKADEMI”, NEw DELHI
ENCLOSING THE copPy OF MY “OPEN LETTER > DATED 25—12—1983

Registered Post/Ack. Due 31st December 1983

Dr. V. K. Narayana Menon
Chairman and Members of the Committee,
“Sangeet Natak Akademi”’, New Delhi.

Dear friends,

Enclosed herewith for your kind information
are copies of my Open-Letter dated 25th Decem-
ber 1983 addressed to the President & Commit-
tee Members of “Music Academy”, Madras
and the President & Members of the Experts’
Committee of the “Music Academy”, Madras.
I have been in correspondence with you on the
matters discussed in this Open-Letter since my
letter to you dated 14-12-1983. It is therefore
a pleasant duty I perform in sending you these
copies.

With warm greetings for a happy 1984.

Yours cordially and sincerely
(Sd.) S. BALACHANDER
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MY LETTER TO.

Sri RAMA VARMA

(Ex. MAHARAJA OF TRAVANCORE)
TRIVANDRUM

ENCLOSING THE COPY OF MY “OPEN LETTER > DATED 25—12—1983
Registered Post/Ack. Due 31st December 1983

“Padmanabha Dasa”
Sri RAMA VARMA
“Kaudiar Palace”
Trivandrum-695 003.
Respected and Dear Sir,

I am enclosing herewith copies of an ‘Open
Letter’ from me to the President & Committee
Members of “Music Academy” Madras and
the President & Members of the Experts’ Com-
mittee, ‘“Music Academy”’, Madras. As stated
in the ‘Open-Letter’ itself, I would earnestly
request you to consider the various points
being made and offer your valuable guidance
in bringing about a proper solution to this un-
happy situation in which Maharaja Sri Swati
Tirunal has been placed for no fault of his. 1
reflect the sentiments of many in the music-
world, when I request you to personally go into
the matter and since your goodness and nobility

is universally known and unanimously respected,

I am certain you will honour this request of
mine made in all humility and earnestness.

Thanking you,

With limitless profound, eternal respects &
regards, plus ‘“Namaskarams”

Yours most cordially and sincerely,
(Sd) S. BALACHANDER

The cover sent by Registered Post was returned
with the Postal endorsement “REFUSED”!
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From:

NEWS TO DAY

THURSDAY 5 JANUARY 1984

5-1-1984

PROPAGANDA MACHINE PRODUCES A SAINT

Veena Maestro Padmabhushan S. Bala-
chander is upset. Therefore he has written
what he calls an ‘Open-Letter’ to the Music
Academy, Madras, protesting the late Maharaja
composer Swathi Tirunal’s portrait being placed
on par with the musical trinity of Saint Thyaga-
raja, Muthuswami Dik shitar and Shyama Sastri.
He has called upon the Academy to convene a

1981. Balachander’s complaint is that the bool
seeks to elevate the Maharaja to the status enjo-

yed by the trinity without his deserving it anr

virtually makes a Saint of him.

Using strong language, the Veena Wizard

says that the claims made for Swathi Tirunal in

special meeting of the Experts Committee to
evaluate the ‘real worth’ of the Late Maharaja’s
contribution to music.

The letter has come in the background of a

book authored by Semmangudi Srinivasa Iyer
and published by the National Book Trust in

the Book are gross exaggerations, blatant bluffs

and fanciful imagination, besides being blas-

phemous lies.

Balachander’s Open-Letter is being reproduced
in substance here. NEWS TODAY will be
happy to publish any rejoinder if forthcoming...
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Letter to me From

Editor

South Indian Classical Music and Dance Magazine
12th January 1984

Dear Sri S. Balachander,
Thank you for your note of 1 January and the copies of your _(_)Ileﬂ_'l;e_tﬂ- We

plan to examine the issues raised dispassionately at an appropriate time. ;
Yours sincerely,

(Sd.) N. PATTABHI RAMAN
< SRUTI”, Editor-in-chief

vvwWAN\I\I\M’WV\’WwJW\M

UL u®sasm ur®! (19)

Dummy

swi9: ‘‘gerssm? o5 Musicologist-cum-Secretary @@ésmGm... et
arererL_mew@...... Jesus ChristGr® &L sarfowu Uil @
aararGar QerallBssTCn? JULILHE)... ... Christians erev@mid
@ari UL 505 Christ L sG5TQL w1y RS GFTe

wmom!!’?? @@s Christians gsguurmsearm??!! @605 swpsTwS
810 @ gaflayeirer e et GLIL|SCSTeTeUT @222
Alert
ssar: “‘erms Office@v @@ Christian-Friend @mésri. @ps Particular
Ay s0s00U58, B awdl Gsr wrPiw, prer il G

GsL B eir. e erensg Gemarer ufQw, pmew g Cuw
e amisomsuiCaCu  @QUCuT 2earsE QFrTaGmer.  meTE
CaL_®s&Cam.

“gilwurwed QeuSwiser @euialr weralun’’ @)% & mevgiedsr
Qumrer@uomyf), @iy Sgmer BTaph FauTHow, Qon &68 2 drereurt
5Qerr(® @UIIBL po@aisdr LTS5 GQFraw BwssarGum, & ey
Fgleval I @IWIT ST &R LITQILD.
Qmevg MsPr prwsed, YsTaG Ibs IJMSTT LGyl IplieL
LDWILDTS e S STeT LTl W TS5 sCw &M GerarTiser.
Y gigrer &.19.—8&).qp. T STGLD.
g aerssSS NG Gsiieud, wWsT IYDLsustkr Qsiig), W&S
eréaTEC searauier Fis warer. wfSs aparpd prer 2uliGsw
Caer erairmy Qemeed 2uis0zswisz wm CApsd oaw® 6Ty
D565 e Bisssms.
Qo eréms s FrésTs 2 LUGUTESS) GL-LD G5 Q& meirL_eurevev
@Cwa S miev . S6TewI6T G19-5Q ST GRTLY. (55,5 LDIT S HWILDT G & & GUIT 6
Ljgieoiser L® Lfbgeur, Serdar o ewlibsal. uGrm® &mHmy et
wafls Wpelur&u sarHow eLiideem s g flev e FepSmuib 9y mb
STEV QauEarQL_apb. @) eamew. Quisnb, ‘‘weraliGumid woLs
Gump’’ @& 9mevgeier &&geub.”’
Dummy

s19: ‘ylGses AssT. . pEG 8 syt ealuyGur, 208s womSifl smer

Christianség Jesus Christ.”’




Dummy
SLbL9:

Alert

QYE&HIT:

LETTER TO ME FROM:

T. S. BALAKRISHNA SASTRI

MADRAS
12, Srinivasa Avenue

R.A. Puram, Madras-28
Phone: 416653

My dear Balachander,
...I am really shocked to hear the amount of

boosting. Believe me, I do not know any one

of these songs. My Adi Guru Tigerswamy,

my later Guru Mudikondan Sabapathy Iyer

never taught me even one. I never bothered to

learn myself any...... I hear some sung at the

Radio and Kutcheries, mostly by Semmangudi.
That’s all...Of course the Kings of Kerala were
great scholars and Swati Tirunal himself was

reported to have written other works than music.
The authenticity of all these compositions is

to be established, especially when a doubt has

genuinely sprung up. But I can never tolerate

the boosting to the extent you mentioned and

how can he be placed with the great “Trio’, who

were to my humble opinion and small know-

ledge, are Mahatmas and Thapasvis. You are

always a fighter for the truth, you always win.
Untiringly you have taken up this work, of
course with no gain for you, but costing you
a lot by money, strain and your valuable

...... “Sathyameva Jayathe Na Nritham
Subhamasthu.

Yours ever,
(Sd.) T.S. BALAKRISHNA SASTRI
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From:
T. S. BALAKRISHNA SASTRI

Member, Experts-Committee, *“ Music Academy”
12, Srinivasa Avenue

R.A. Puram

Madras-28

Phone: 416653

To :

SRI T. T. VASU,
President,

MUSIC ACADEMY
Madras-600 014

Dear Sri Vasu,

“SWATI TIRUNAL MAHARAJA’—
Book written by Dr. Semmangudi
Srinivasa Iyer

You must have received a copy of the printed
Open-Letter dated 25-12-1983 written by Sri
S. Balachander to you, to all the committee
members and members of the Experts Commit-
tee of the Music Academy. After perusing the
copy sent to me, and on going through the book
under reference, I am of the opinion that Music
Academy should take up an action as early as
possible, to consider the various allegations
against the relevance and authenticity of the
materials mentioned in the book.

oo

The book has been written by Dr. Semman-
gudi Srinivasa Iyer, who is the Vice-President
of the Academy and worked in the Swati Tirunal
Academy, Trivandrum, for many years, and it
has been published by the well recognised
National Book Trust, New Delhi. Besides;
it has been written by a Vidwan of Tamil Nadu,
As such, it should gain recognition to be used
as a Text Book in the music schools in Tamil
Nadu, and translations later in the all Tadia
level. Of course, it will be felt unfortunate that
a dispute should be raised four decades after
the popularisation of the Swati Tirunal Kritis,
in Tamil Nadu and elsewhere. But, when this
dispute has been raised by a senior vidwan,
who is the recipient of the President of India
Award and the coveted honour of Padma
Bhushan and when the public attention has
already been drawn by the Press in Tamil &
English, I feel it will not be justified on our
part to keep silent, any more on this issue.

I most earnestly request you to call for an
urgent meeting of the members of the Experts

Council.
With kind regards,

Thanking you
(Sd.) T.S. BALAKRISHNA SASTRI
COPIES TO : “SARVASRI”

T. S. PARTHASARATHY
SEMMANGUDI SRINIVASA IYER
S. BALACHANDER
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Dear Friends...

In connection with Semmangudi’s book on
“Swati Tirunal”, this shall be my final letter to
you all, which I am sending individually addre-

ssed, in the form of a circular...because, I owe it
to you to explain where the matter stands as on
today, Ist March 1984.

I am not sending this to the following three-
persons, as I find them irretrievably ‘COMMI1-
TED’, due to their own personal proclama-
tions. (1) Sri Semmangudi Srinivasa Iyer, who
has authored such an atrocious book, (2) Sri
T.S. Parthasarathy, who in an article has stated

MY SPECIAL LETTER

DATED 1-3-1984

(ENCLOSING ““ANNEXURES")

TO

ALL THE MEMBERS OF THE EXPERTS -
COMMITTEE OF

“MUSIC ACADEMY”

following at another function, in Madras on
25-12-83, as reported in the press:- “Swati
Tirunal was a great Bhakta, like Valmiki and
Vyasa, and hence he could have accomplished

anything”.

Amongst the ‘“‘committed’” three as above
mentioned, Sri Semmangudi is one of the Vice-
Presidents of ‘“Music Academy”, Sri T.S.
Parthasarathy is one of the Secretaries of the
“Music Academy”, and Dr. S. Pinakapani is
the recent recipient of Music Academy’s “San-
geetha Kalanidhi” title.!!! Thus, 1 will not be

that:-*““The achievements of the ruler (Swati
Tirunal), within a span of 33 years, remind us
of Alexander, Jesus Christ, Adi Sankara and
Parasara Bhatta...” (3) Dr. Pinakapani, (to
whom I personally gave a copy of the said

surprised if they exert their influence to see that
a “special-meeting” of the Experts’ Committee
Members is NOT HELD to discuss the Swati
Tirunal issue, now aggravated by Semmangudi’s
book. May be they fear that in such a meeting,

book on the inaugural-day of the ‘“Music
Academy” series, on 19-12-1983...... and i

the image built up of Swati Tirunal will be torn
to pieces. And, on top of everything, “Music

inspite of having read it !!!) who has said the

Academy” is itself committed with the portrait




78

of Swati Tirunal, hung along with the Trinity

GENERATION OF OURS, WE SHALL BE

and Purandaradasa!!! IT TAKES A LOT OF
COURAGE FOR ANYONE TO SAY—
“SORRY WE HAVE COMMITTED A MIS-
TAKE”. Instead of owning the mistake & grace-
fully accepting the error, the human-ego indu-
ces adopting opposite measures, whereby fo

cover up one lie, hundreds of others are uttered.

Since the very inception, one of the main
objectives or functions of the “MUSIC
ACADEMY” has been to hold discussions
and deliberations ON ACADEMIC ISSUES,
which is why it has a special “PANEL OF
EXPERTS” for the said purpose, who indivi-
dually have every right & liberty to say “FOR. .
OR..AGAINST” any issue brought in any
meeting before them, inspite of which, if che
Academy should feel afraid to convene a

meeting in this Swati Tirunal issue, it only
proves their fear of the consequent verdict!!
THIS ITSELF EXPOSES THE BIG LIE!!

WHEN THE AUTHORSHIP OF SO
MANY HUNDREDS OF SONGS AND THE
AUTHENTICITY OF THESE COMPOSI-
TIONS ARE ‘“SUSPECT”’, A PUBLICATION
ABOUT SUCH A QUESTIONABLE
AUTHOR, UNDER THE SEAL OF
“NATIONAL BOOK TRUST”, THAT TOO
FIGURING IN ‘‘National Biographical Series”,
DEMANDS THE ATTENTION OF EVERY
ONE, BOTH INSIDE & OUTSIDE THE
MUSIC-WORLD.

IN MY STRONG OPINION, SEMMAN-
GUDI'S BOOK ON “SWATI TIRUNAL”
DESERVES TO BE BANNED FROM CIR-
CULATION. THE SOONER IT IS DONE,
THE BETTER. BECAUSE, BEING A
“NATIONAL BOOK TRUST” PUBLICA-
TION, IT WILL AUTOMATICALLY BE

LEAVING A LEGACY OF A BOOK WITH A
BUNCH OF BLASPHEMOUS-BLUFFFS
AND ATROCIOUS-WHITE-LIES TO THE
COMING GENERATIONS, WHO WILL
ONLY ACCEPT EVERY WORD AS GOSPEL-
TRUTH, DUE TO THEIR SHEER IGNO-
RANCE OF ACTUAL FACTS. Hence, please
remember that, IN THAT FUTURE, it will be
too late to mend things if WE LET GO OF
THIS PRESENT OPPORTUNITY NOW.

Further the following is a shocking possibi-

lity which I have to bring to your notice now,

for you all to consider in all seriousness. If
left unchecked and unquestioned, the said book,
full of blasphemous lies and atrocious exag-

gerations, could become part of the ‘syllabus’

for music schools & colleges!!! The portrait,

a painted-hoax, is atleast hanging static in a
single place. This book, a printed-hoax, will
be spreading all over our country and abroad
too!!! T HENCE REFUSE TO BE A ‘SILENT-
WITNESS’ TO THIS CALCULATED AND
MOTIVATED FRAUD, WHEREBY SUCH
GIGANTIC-BLUFFS AND UTTER FALSE-
HOOD WILL BECOME PERMANENT
‘TEXT-MATERIAL’> FOR ETERNITY!!!

WE HAVE TO SAVE THE YOUNGER-
GENERATION FROM  OURSELVES
NOW:-

UNLESS YOU SEE THE BOOK AND
READ THE PORTIONS REFERRED TO,
IT MIGHT NOT BE POSSIBLE FOR YOU
TO REALISE THE SERIOUSNESS OF THE
SITUATION AND THE GRAVITY OF MY
WARNING.

I have nothing against Semmangudi, the
“Musician”.

TRANSLATED & PUBLISHED INTO

VARIOUS OTHER LANGUAGES!!!
Please do not forget that IF WE FAIL TO

TAKE PROPER ACTION NOW IN THIS

I am only crusading against Semmangudi,
the ““‘Author™!!

In response to my “OPEN-LETTER”’, while
I am yet to hear anything from the President
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evidence he has agreed to place before you

graciously corresponded with me, and 1 hereby

openly acknowledge them with all sincere
thankfulness and feel greatly indebted to them
for their noble gesture:

1. SRI. NORI NAGABHUSHANAM
(Expert-Committee Member) who, along
with Sri M.R. VAIDYANATHAN, has
written a very important letter, listing
14 vital-and-valid questions. (COPY OF
HIS LETTER DULY ENCLOSED AS
ANNEXURE : “A”)

- 2. SRI.T.S. BALAKRISHNA SASTRIGAL
(Expert-Committee Member) (COPY

ENCLOSED AS ANNEXURE : “B”)

3. SRI. TITTE KRISHNA IYENGAR
(BExpert-Committee Member) (COPY

ENCLOSED AS ANNEXURE : “C”)

4. SRI. ‘BELAKAVADI’ SRINIVASA
IYENGAR (Bangalore), who is one of
the earliest & foremost disciples of Sri

Muthiah Bhagavathar. (COPY EN-
CLOSED AS ANNEXURE: “D”)

5. SRI. N.Ch. KRISHNAMACHARYULU
(“‘Sangeetha-Sahitya Kalanidhi” of
Vijayawada). (COPY ENCLOSED AS
ANNEXURE * “E”)

Copies of the above letters have already
been sent to the President of the ‘“Music Aca-
demy””. Others who have written are:—Violin
Vidwan Sri R.K. VENKATARAMA SASTRI
(Bxpert Committee Member), Sri ‘Belakavadi’
VARADARAIJA IYENGAR (Mysore), Veena-
Vidwan Prof. R. VISWESWARAN (Mysore);
Sri M. MADANAGOPAL (Sirkali), Sri V.V.
NARASIMHACHARYA (Expert-Committee
Member, Kakinada), Sri N. PATTABHI-
RAMAN (“Sruti” Editor, Madras), Sri M.G.
DIGGAVI (Ahmedabad)...... amongst many
more.

In the custody of ‘Veena-Vidwan’ Tanjore
K. P. SIVANANDAM, a Member of the Ex-
perts’ Committee, I have seen hundreds of

palm-leaf manuscripts containing songs & nota-
tions of Sri VADIVELU (his ancestor), which

all, for your scrutiny during the special-meeting,
if and when arranged. In direct contrast, no
such evidence seems to be forthcoming from
the archives of the palace. May be the only

answer they could possibly give is represented
in the one published in the pages of ‘“KALKI”

Tamil magazine, AS PER COPY ENCLOSED
HEREWITH. (SEE ANNEXURE : ‘F”)

I am writing in my personal capacity to the
Director of “NATIONAL BOOK TRUST”
New Delhi, enclosing all these copies for their
perusal and files, and requesting them not

only to ban the Tamil-Book on “Swati Tirunal”

authored by Semmangudi from circulation,

but more so to abstain from translating

& publishing it in other languages.

As reported in ‘Hindu’ dated 31-12-1983,
during an endowment lecture, a man said as
fellows:—*“...... classical CARNATIC music as

such was INTRODUCED in Kerala only during

the time of Swati Tirunal!!!’’ Where was this
lecture given??? Under the auspices of ‘MUSIC
ACADEMY!! And, to whom was this lecture
given??? TO YOU ALL, in the Experts-

Committee morning-session!! This very same
man has authored a book in English, contai-
ning 296-pages, titled “Swati Tirunal and his
music’’ in English, in which, after dumping a
lorry-load of muck & rubbish in lunatic-frenzy,
more due to motivated thrusts by vested inte-
rests, he credits Swati with a list of 397-songs!!!
NOTE: (I am just purposely repeating to em-

phasise a critical point. In that book, after
claiming ‘397’ compositions to the credit of
Swati Tirunal, the same author, later during a
lecture, blurts out the truth and ‘lets-the-cat-out-
of-the-bag’ by saying that “ONLY DURING
SWATI TIRUNAL’S TIME, CLASSICAL
CARNATIC MUSIC AS SUCH WAS ITSELF
INTRODUCED IN KERALA”!!! This man,
the author, conspicuously driven by blind-
loyalty, fails to analyse as to how Swati Tirunal,
who just INTRODUCED an art-form in his

part of our land, could have suddenly overnight
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become such an expert, to compose SO many
hundreds of songs, in so many forms & varieties,
and in so many languages, and all these amongst
so many other numerous activities of Swati, as
claimed and described in this book!!! The
author not only puts both his feet into his
mouth...but opens it wide enough for others
to place their feet too!!! LET US ANALYSE
NOW. How old was Swati when he ‘INTRO-
DUCED?’ carnatic-music in Kerala??? 16? 187?
He must have then spent a minimum of 5 years
LISTENING to it, understanding it, experien-
cing it, grasping it, digesting it and purely enjo-
ying it, while slowly realising its value. By this
time he would have been 22 years old. Then,
he would have started to LEARN it in syste-
matic-approach and scientific-detail, SO AS
TO BECOME A COMPOSER may be, we
will concede!!! This would have taken him
a minimum of another 5 years. He is now 27
years old!!! And...... he has to learn all the

What kind of a man is he??? To know_this,
you have to read his book!!! (If I tried to ex-

plain, in the process, there is every likelihood
of my going mad!!!). Why should I refer to

his book now??? Because, from my observation,
it is evident that his book in English is the

source for this boek in Tamil by Semmangudi!!!
I just chose to totally ignore the other book,

only because anyone has the right & liberty to
author & publish any kind of trash. And,
the apparent palace-puppet Venkitasubramoni
(could also be spelt: m-o-n-e-y!!) did not de-

serve or command any importance or credence.

BUT.... A “NATIONAL BOOK TRUST”
PUBLICATION, THAT TOO AUTHORED
BY A SENIOR-MUSICIAN AND CELEBRITY
LIKE SEMMANGUDI, CARRIES IMMENSE
WEIGHT AND SEEMING CREDIBILITY,
WHICH I HAD TO TAKE NOTE OF, AS
SOON AS I LAID MY EYES ON IT, PROMP-

19-languages in between!!! That too, not only

of grammatic proficiency in ‘prose-perception’

but also in ‘poetic-perfection’!!! And...as a

ruler, he has the other usual duties, activities
and responsibilities to attend to, apart from
devoting some time of the day daily for his
family & friends!!! Last years of his life, he is

reported to have suffered serious illness, waning
in dejection and despondency. And...he died
at his age of 34!!! HOW ON EARTH COULD
HE HAVE COMPOSED SO MANY AS
CLAIMED??? WHERE WAS THE TIME &
CAPACITY FOR HIM TO DO SO?? WHERE
WAS THE NEED FOR HIM TODO SO,

WHEN HE HAD SO MANY MUSICIANS &
COMPOSERS AROUND HIM, UNDER HIS
OWN PATRONAGE, TO ENTERTAIN HIM?
GOD ALONE KNOWS!!!)......Published
in 1975, this book has been privately printed in
TRIVANDRUM, obviously financed by a local
source that is neither difficult to guess nor a
mystery to solve!! Who is this man, the author?
Dr. S. VENKITASUBRAMONIA IYER.

TING ME TO TAKE THIS IMMEDIATE
ACTION.

“NEMESIS” has been set into motion by
Semmangudi himself by this book of his, which
stigma he should have well avoided during

the last years of his life.

MANY HAVE CONVEYED TO ME THAT
THIS SWATI TIRUNAL MATTER IS SUCH
A GRAVE ISSUE WHICH CANNOT BE
DECIDED ONLY BY MUSICIANS, AND
THAT “RASIKAS” AND THE PUBLIC-AT-
LARGE HAVE AN EQUAL SAY IN THIS
REGARD. THERE SEEMS TO BE A LOT
OF TRUTH IN SUCH A STATEMENT
VOICED BY MANY.

1—3—1984
Madras

(S. BALACHANDER)
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ANNEXURE ¢“A?»

From :

NORI NAGABHUSHANAM
Member of Experts-Committee,
“MUSIC ACADEMY”

No. 3-6-513, Hardikar Bagh,
Hyderabad-29.

Dated [7th January, 1984
Dear Sri Balachander,

I thank you for the printed copies of your
Open-Letter dated 25-12-1983, which were
received by me. I congratulate you for the
beautifully drafted English version thereof and
for the bold step you have taken for saving
the musical trinity from being totally eclipsed.

I and my friend, Shri M.R. Vaidyanathan
of Hyderabad, had been discussing the subject
matter of your letter for quite some time in the
past. Your present letter has come timely
and has roused us to share some of our views
with you. We wish to add these points to
your Open-Letter as they may be relevant . to
the issue if and when it is discussed by the
members of the Experts Committee of the
Music Academy.

1. Who was the preceptor for Maharaja
Swati Tirunal in music and in oriental
languages in which he is said to have com-
posed musical pieces? (Gujarati, Kannada,
Marathi, especially as they are not lan-
guages of States contiguous with the old
Travancore State.)

2. When did the Maharaja start composing
the pieces attributed to him, during the
short span of 34 years of physical exis-
tence?

3. Did he write them on paper or on palm-
leaves?

4. Did he write them with notation or at
least did he indicate the Raga and Tala
for each composition?

5. Did he ever sing these compositions before
any selected audience?

6.

10.

12.

13.

14.

Did he ever teach them to any one for
propagating them? Why did he not esta-
blish a school or Academy to propagate
them, during his life time?

We have been hearing these compositions
only from 1940 onwards i.e., nearly a
century after the Maharaja’s death. What
is the explanation for their remaining
unseen, unsung and unheard for about
100 years?

Where were these compositions lying from
1847 to 19407

Who handed them over to the late Sri
Muthiah Bhagavathar and when? Is there
any authentic record of the number and
break-up of these compositions handed
over to the late Sri Bhagavathar?

Are these original manuscripts of the
Maharaja available now? If not what
happened to them?

Were these compositions ever sung or
played in temple rituals in Trivandrum—
especially as they were the works of the
State’s Ruler?

Is there any recorded evidence in any or
the State’s records about the Maharaja’s
proficiency in music and languages and
about his composing skill? There must
be some reference about them in the
Gazetteers or the despatches from the
Crown Representative to the British King
or Queen.

Sri Muthiah Bhagavatar himself is not
known to have sung any of these composi-
tions in his performances or harikathas.
These compositions do not also appear
to have been sung in the households in
Travancore as is the case with Tyagaraja
Kritis in Tanjore District. How is this
explained ?

The life sketch of Maharaja Swati Tirunal
has been printed in the Sri Swati Tirunal
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Centenary commemoration volume—
“Maharaja Swati Tirunal Kriti Malai”—
(printed in 1947 jn Trivandrum Govern-
ment Press and published by Swati Tirunal
Music College). In his life-sketch it is
mentioned that the Maharaja used to
enjoy the pleasure of having each of his
compositions sung by his Court musicians
and listening to them. The names and
periods of such musicians are not men-
tioned. It is strange that none of these
musicians has left any manuscript material
of the compositions learnt and sung by
him. In the same life-sketch it is also
mentioned that the Maharaja had appoin-
ted one musician exclusively for the pur-
pose of sending his compositions to Sri
Tyagaraja from time to time and for
obtaining the saint’s opinion about them.
The name of the Musician so appointed
is not mentioned. Sri Tyagayya was always
being surrounded by his disciples. But
none of them is reported to have men-
tioned to anyone about the existence of
the Maharaja or about the compositions
sung by his emissary before Sri Tyagayya.

The Maharaja lived from 1813 to 1847 A.D.
and Sri Tyagayya also lived up to 1847.
Sri Tyagayya used to be always on the
move visiting shrines and holy places. It
is not known how the Maharaja obtained
the tour programmes of the saint from time
to time and how the Maharaja’s emissary
was able to reach Sri Tyagayya’s camp by
the modes of transport available in those
days.

We think the answers, if any, given to the
above questions may help us to decide whether
the musical compositions attributed to the late
Maharaja Swati Tirunal were really his own
or whether they were later creations. We want
to make it clear in this connection that we are
not passing any adverse comments on the
quality of the compositions some of which are
of a very high musical standard irrespective of
whether they are the creation of the Maharaja
or anyone else.

Yours sincerely,

(Sd.) NORI NAGABHUSHANAM
&

(Sd.) M. R. VAIDYANATHAN

ANNEXURE : “B”

“MUSIC ACADEMY”
Expert-Committee Member

T. S. BALAKRISHNA SASTRI’S

EETTER TO::
SRI T. T. VASU

President,
“MUSIC ACADEMY”
Madras

FULL TEXT ALREADY GIVEN IN THIS BOOKLET IN PAGE NO. 76
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ANNEXURE “C”

From:

“GANAVISHARADA
“SANGITA KALA RATNA”>

TITTE KRISHNA IYENGAR
My dear Sri S. Balachander,

I have gone through your comments and
observations in the Book “Maharaja Swati
Tirunal” by Semmangudi R Srinivasa Iyer and
I am dismayed to note the enormous effort
and interest you have evinced in this study and
particularly in the midst of your own profes-
sional busy hours, it is commendable that you
have found time enough to devote to this
study also.

The great Trimurthies when they acquired
their name and fame, it was spontaneously so.
Besides, their Krithies have gained and main-

“Sadgurunivasa”

390/3, First Main Road,
Lakshmipuram,
Mysore-570 004

Dated 18th January 1984

tained their place and worth purely by dint of
their merit. No one else can shake or mar
their reputation and prestige in the ordinary
course of things.

I got the book through Vidwan R.K. Venkata-
rama Sastry and the pamphlet by post.

You have been rendering services to the
Trimurthies in your own special way. 1 wish
you all success.

Trusting that this finds you fine,

Yours sincerely,
(Sd.) TITTE KRISHNA IYENGAR

ANNEXURE “D”>

KFrom:
“GANAKALA BHOOSHANA "
BeLakAavapl SRINIVAS IYENGAR

To:— S. Balachander

Respected Sir,

711, 111, Block, Rajaji Nagar,
BANGALORE-560 010

23-1-1984

I am duly in receipt of your letter dated 19-1-‘84. Thank you for the same. After
going through the whole script 1 wish to state, and convey the following as my personal

Views.

As mentioned by you in your letter, I was a disciple of Late Dr. Muthiah Bhaga-
vathar during the period 1929 to 1933. I was also his student at Music Academy at
Madras during the year 1932-33 when he was the Principal of Teacher’s Training.

Since Sri Muthiah Bhagavathar was connected with the Mysore State between the

year 1927 to 1945 many events took place.

Before Independence it was but natural of

artists of eminence to seek Raja’s and Maharaja’s for Honours and for the betterment of

their economic position. Since my guru had already made a name being patronised by the

Maharaja of Travancore, Ramnad and Pudukotai, he came to Mysore in the year 1927,

during Dasara, and was patronised by Maharaja of Mysore for being appointed as Asthana
Vidwan, and he was given the title of “Gayakashikamani’ the very next year. In these cir-

cumstances it was but natural for the eminent artists to praise the Maharaja and act accor-
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ding to their wish. Hence many compositions like Devi Astothara Keerthanam and Shiva-

stothara Keerthanams etc numbering 250 came out of his pen.

Since I joined service to teach Music at the Govt. College Mysore in 1936, T was
not able to stay with him after that period. In the year 1936 Bhagavathar was invited
by the Maharaja of Travancore and also by the Dewan to bring out an authentic version
of the Compositions of Maharaja Swati Thirunal, then only prevailing in Kerala. With
good intentions he collected the available materials then existing which were in vogue.
Since netations were not available for many compositions, he beingL composer himself, gave
his own version, which are being popularised now. All facts are well known by the book publi-
shed in the year 1947 in the name of Swathi Thirunal Centenary. Hence it is as clear
as anything that we are not having original forms of these compositions said to have been

composed by Swati Thirunal Maharaja.

I, for one, feel under the above circumstances, the Compositions of Swati Thirunal cannot
be treated at par of the Trinities, much less to keep the portraits along. By History we learn
that many musicians of both Karnatak and Hindustani were in the Court of Swathi Thirunal
who might have composed many compositions with the Mudra of padmanabha, etc.

Sd/- B. SRINIVAS IYENGAR

ANNEXURE “E”

From: Govinda Rajulu Street,
« GANAKALA PRAPURNA ” Surya Raopet,
««SANGEETA SAHITYA KALANIDHI” VIJAYAWADA-520 002
NALLAN CHAKRAVARTULA o tioea
KRISHNAMACHARYULU

(All India Radio)

Dear Sri Balachandar Avl,

I happened to see today, a copy of your ‘Open-Letter’ to the Madras Music Academy
regarding the Swati Tirunal issue.

I cannot but agree with your views in the matter and 1 compliment you for your
outsp okenness.

With regards,
Yours Sincerely,

(Sd.) N. Ch. KRISHNAMACHARYULU

ANNEXURE : “F”

QUESTION & ANSWER IN
“KALKI?” TAMIL-MAGAZINE

FULL TEXT ALREADY GIVEN IN THIS BOOKLET IN PAGE NO. 58
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MY LETTER TO:

To :

The Director,
Dated : 16-4-1984

NAT|ONAL BOOK TRUST OF INDlA By Registered-Post

NEW DELHI Ack. Due

Dear Sir,

This letter relates to a book published by the National Bock Trust which came to my
notice recently. The book is in Tamil. It was published in 1981. The ‘author’ is Sri
Semmangudi Srinivasa Iyer. The title of the book is ‘“Maharaja Sri Swati Tirunal”.

On coming across this book and after reading it, I was shocked by the inaccuracies,
exaggerations, lack of good faith and blatant bluffs the book contained. Hitherto there
have been a few books, journals and souvenirs on the subject of Maharaja Swati Tirunal of
Travancore (Kerala) who lived between 1813 and 1846. Most of these books, journals and
souvenirs have been Privately printed and published and for that reason, among others,
authors expanding on the achievements of the Maharaja have been able to get away with

a lot of image building, exaggeration and puffery, without serious challenge.

Concerted attempts have been for some time now underway to propagate an impres-
sion that Maharaja Swati Tirunal was a great and prolific composer of merit. The attempt,
it is evident, is to make the ‘“Musical Trinity” of Thyagaraja, Muthuswami Dikshitar and
Shyama Shastri, a “Musical Quartette” by including with them, their contemporary, the
Maharaja of Travancore Swati Tirunal. In the pursuit of this ‘end’, various ‘means’ have
been adopted. Truth has been the first casuality.

Since Swati Tirunal is sought to be placed on par with the “Musical Trinity”, the
attempt is to propagate a fiction that the Maharaja was a bigger, better, more prolific
composer, whose compositions are in more languages, in more types and styles, and in
greater variety, besides being in both Hindusthani and Carnatic Ragas and Modes. With
supposedly new ‘discoveries’ of more and more compositions of the long dead Maharaja,
with the private publication and dissemination of such compositions, vested interests have
veritably made the poor Maharaja a ‘‘factory” with an ever increasing inventory. The stock
of compositions now claimed under his name are in Sanskrit, Telugu, Malayalam, Tamil,
Kannada, Gujarathi, Marathi, Hindusthani and more. Certain articles in souvenirs have
also attributed to Swati Tirunal a ‘Mastery’ of Urdu, Persian, English and French. The
‘discovery’ of ‘compositions of Swati Tirunal’ in these languages also will not surprise me.
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In exercising their individual and collective imaginations, vested interests have over-
extended themselves. Anxious for royal patronage, musicians and musicologists have aided

the fostering of a myth.

While there has always been some speculation, doubt and questioning amongst the
academically minded, the issue has never gained much prominence, since the claims made
have been privately made through books privately printed; in souvenirs commemorating

‘Swati Tirunal Memorial days’ and ‘Swati Tirunal Hailing functions’ privately organised and
sponsored; and in speeches before ‘Swati Tirunal Promotional Sabhas’ having valued patronage.

The matter has therefore never become a subject of public debate. The myth of Swati
Tirunal as a great composer, has been quietly and steadily nurtured, since 1925-30°s, when

from the very beginning, aided by the starting of THEIR OWN ‘“Music-School” to mainly
teach and promote songs attributed to Swati Tirunal, and THEIR OWN <Publication-Division”
to print and propagate such compositions, THEY LAID THE FOUNDATION FOR A
MULTI-STORIED SKYSCRAPER. Dig but a little and the glaring gaps, cracks, fissures
and holes that riddle and pit the foundation will be exposed and the edifice of lies will then
collapse under its own weight. The image building has been taken to such ridiculous heights

that some industrious excavation and investigative digging will easily expose the lies, bluffs
and exaggerations that have given birth to the hoax.

With the publication of this book by the National Book Trust however, the hoax
has become a fraud. Sheer propaganda, outrageous bluff and gigantic exaggeration have
created the fiction of “Swati Tirunal the great Composer”. The National Book Trust publi-
cation perpetrates the lie at public cost. AND THIS LIE SHOULD NOT BECOME A
PART OF HISTORY. Swati Tirunal was undeniably a patron of the arts and at best possi-
bly a mini-composer.

Over-enthusiastic writers in this generation have taken the flattery and exaggeration to
ridiculous heights, comparing the Maharaja to Alexander, Jesus Christ, Adi Sankara, Swami

Vivekananda and Parasara Bhatta. As already said, the claims and exaggerations have
been thus far privately made and propagated at private expense. With the National Book
Trust becoming a victim of and unwitting accessory to the hoax however, the matter has
assumed a different dimension altogether. That is why I say the hoax has become a fraud.

Swati Tirunal was born in Trivandrum on 16-4-1813 in the royal family of Travancore.
A scholar Subba Rao of Thanjavur was the young prince’s tutor and the same Subba Rao
became the Dewan of the State. At his age of 16, Swati Tirunal assumed charge over the
administration of the State. This was in 1829. Seventeen years thereafter, in 1846, at his
age of 34, Swati Tirunal died. Inbetween, Swati Tirunal was no doubt a patron of the arts.
King Sarabhoji of Thanjavur died in 1832 (Swati Tirunal was then 19 years old). Many
of the Musicians and composers of Thanjavur Court came to Travancore at the invitation
of the State’s Ruler. Among those who came during this period were the ‘Tanjore-Quartette’,
one of whom was the famous composer Vadivelu, a disciple of Muthuswami Dikshitar.
Vadivelu was also a dance-master ol renown and he had several dancers invited to Travan-
core and composed several Varnams, Padams, Javalis, Svarajatis and Tillanas. Irayimman
Tampi, a great composer in Malayalam even during the time of Swati Tirunal’s birth, was
one, and Karamana Padmanabha Bhagavathar was another of the composers in Malayalam,
who were in Travancore during Swati Tirunal’s early years. In 1836 (Swati Tirunal was
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then 23 years old) a Maratha Saint-Singer Meruswami came to Trivandrum. He was an
expert in Harikatha form. Other Musicians and composers who were at the court were
Paramesvara Bhagavathar of Palghat, Sulaiman Sait of Thanjavur, Gopalarayar of Madhyarju-
nam, Mathrubhoothayya of Trichy, Allauddin of Mysore, Kasiganga of Hyderabad, Sachi-
dananda of Poona, Ramarjuna of Punjab, Lakshmandas of Gwalior, Sukhadev of Ayodhya,
Gaudavasudeva of Banaras, Haridas of Bengal and others. All these details are to be found
in their own books. While the motive is to emphasise how many talents the Maharajah
had patronised, the same list gives us the clue that the various creative works of these very
same talents have gone into the central-pool, to the sole credit of Swati Tirunal.

These are the bare facts shorn of all adornment. As was the custom in those princely
days, the Rulers patronised Musicians and composers and took pride and pleasure in their
accomplishments. Works of Literature, Prose, Poetry and Music were dedicated by these
Scholars to their patron the Raja. These palace musicians must have left a large body of
compositions. They do not survive today in the name of their respective composers. They
are all indiscriminately attributed to Swati Tirunal himself. Hence the compositions in Hindusthani
and Carnatic styles; In Marathi and Harikatha modes (Meruswami); Varnams, Padams
Javalis and Thillanas (Vadivelu) etc; of course the imagination of the propagandists has
also run amuck. Compositions, verses written and set to tune, in this generation by Muthiah
Bhagavathar and others have also been attributed to the long dead Maharaja. Muthiah
Bhagavathar was a noted composer of merit and an ‘“asthana vidwan” in Travancore, Mysore
and Ramnad Courts.

It is reasonable to believe the musicians and Scholars in the Court of Swati Tirunal
composed original songs during their days in Travancore, It is also reasonable to believe
these artistes relied on the patronage of the Ruler and dedicated their compositions to Swati
Tirunal. Swati Tirunal may himself have indulged in some composing inspired by so many
luminaries. Swati Tirunal did not, during his life time, claim such an inventory of compositions.

He did not teach anybody his compositions. The compositions were never sung in
the palace or in the households of the state as compositions of the Ruler: There is
no manuscript forthcoming to show the authorship of the compositions.

ONLY BECAUSE Swati Tirunal did not compose any worth mentioning.

Nearly a century after the death of poor Swati Tirunal, vested interests have attempted
the hoax. Compositions of the Court Musicians of yesteryear and verses written and set
to tune in this generation have been compiled, ‘discovered’, published, propagated and
celebrated as compositions of Swati Tirunal.

Of the various Court-musicians referred above, Vadivelu, one of the Tanjore-Quartette,
was a prolific composer. Hundreds of his original compositions in Palm-leaves and books
manuscript-form with Raga and Tala indicated, are available with his direct-descendant in
Madras, one Sri K.P. Sivanandam, a Veena Vidwan. Many of the compositions found in
the Vadivelu-Manuscripts are being propagated as those of Swati Tirunal. In the absence
of any proof forthcoming from the palace authorities, a similar state of affairs can safely
be assumed with regard to other compositions in other languages.

Some facts:—

In 1967...The National Book Trust publishes “Tyagaraja” by Prof. P. Sambamoorthy, and
In 1968...National Book Trust publishes ‘“Muthuswami Dikshitar” by T.L. Venkatarama Iyer.
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In 1970...The National Book Trust publishes “Shyama Shastri” by Vidya Shankar,
In 1971...The National Book Trust publishes “Purandaradasa” by V. Sitaramiah.

All the above books are in English. In about 1973, I venture to speculate, that, one
Sri S. Venkitasubramonia Iyer of the University of Kerala, Trivandrum, submitted to the
National Book Trust for publication, a work on Swati Tirunal. I also venture to speculate
that the work did not meet the approval of the National Book Trust.

In 1975 Sri S. Venkitasubramonia Iyer’s book “Swati Tirunal and his Music” in
English is published privately in Trivandrum, obviously financed by the same vested interests

who had to bring out on their own, the commodity which the National Book Trust had
rejected.

In 1981 Sri Semmangudi Srinivasa Iyer’s book ‘“Maharaja Sri Swati Tirunal” is publi-
shed by National Book Trust in Tamil.

One more fact requires mention which could not be a mere coincidence. Sri Semmangudi
Srinivasa Iyer is then awarded an Homorary Doctorate by the University of Kerala, Tri-
vandrum.

Now, Sri Semmangudi’s book is almost a word for word transliteration of the pri-
vately published book by Venkitasubramonia Iyer. Even the prefaces of the two books are
identical. Venkitasubramonia Iyer’s 290 pages have been condensed into Semmangudi’s 143
pages.

1 would also venture to presume that the similarity (and in places completely identical content)
of the two books was not noticed by the National Book Trust which would have placed
the fullest of confidence in Sri Semmangudi Srinivasa Iyer. Further, I am sure the National
Book Trust has panels of different members to deal with and decide on submitted works
in various languages. HENCE...ONE PANEL MIGHT NOT KNOW WHAT THE OTHER
PANEL HAS ACCEPTED OR REJECTED.

Certain questions have been raised to which satisfactorily documented answers are
sought from the authoritative and learned ‘scholars’ who have done so much to propagate
the hoax. The National Book Trust which is now an unwitting party to the fraud may
either engage its research scholars in the examination of these issues or call for satisfactory
explanation from the author who is expected to have analysed these points during research
for the book, as per his own attestation contained in it.

The important questions are:—

1. Swati Tirunal had a short-life-span of 34 years. When did he begin composing?
What was the Chronology of Compositions?

2. When was Carnatic Music introduced in Kerala? It is claimed Swati Tirunal introduced
Carnatic Music in Kerala—if so how and when did he master it?

3. Gujarathi, Marathi, Kannada, Urdu, etc. are not languages of states contiguous
to the old Travancore state, What was the occasion for the king learning these
languages? Who was his preceptor?

4, Was the Maharaja familiar with all the languages, before the musicians in these
languages came to his Court?
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Did Swati Tirunal compose in the styles represented by his Court Musicians, even
before they came under his patronage?

What is the manuscript source for the new discoveries being announced from time to
time? Are Ragas and Talas indicated? And, what is the authenticity of the lyrics
themselves?

Did Swati Tirunal write his¥ compositions on palm leaves or on paper? If so,
where are they preserved now?

Who were Swati Tirunal’s disciples? Did he train anybody to sing his compositions?
Did he ever establish a School or Academy during his lifetime to propagate his composi-
tions?

Did he ever sing these compositions himself or is there any record of anybody having
witnessed Swati Tirunal either sing or play any instrument, before even a select palace
gathering?

What were the songs sung in Temple Ritual in Trivandrum during the lifetime of Swati
Tirunal? Was there a change during his lifetime?

Where were the manuscripts of Swati Tirunal, if any, being preserved all these years?
What are the circumstances surrounding each ‘discovery’ of compositions? What are
the tests made to determine their authenticity?

We have been hearing these compositions only from 1930-40, i.e. nearly a century after
the death of Swati Tirunal—What is the reason for their remaining unknown, unseen, un-
heard and unsung for 100 years? Where were they between 1847 and 1940 %

Since the compositions are not passed down as oral tradition, how did they suddenly
come to light?

Unlike Tyagaraja Kritis in Thanjavur, Swati Tirunal compositions do not appear to have
been sung in the households of Travancore. How is this explained ?

Are all compositions bearing the Mudra ‘“Padmanabha” compositions of Swati Tirunal?
Did any of the Court Musicians incorporate the Mudra “Padmanabha’ to honour their
patron?

Is there any reference to Swati Tirunal’s proficiency in Music in the despatches sent by
the British Crown Representative?

Did the Maharaja compose in all languages unaided, or did he secure the assistance of
Court Musicians?

Regarding Swati Tirunal’s Bhajans, Tappas, Ghazals, Thumris, etc. is any manuscript
available? Where did they suddenly spring from?

How are the manuscripts available in Madras (with Sivanandam) explained? Did the
Tanjore-Quartette take down dictation (as it were) when Swati Tirunal spontaneously
sang?

There is record to show Swati Tirunal was chronically unwell and practically confined
to his bed during the last years of his life. He lived but 34 years. One may assume, as
a head of State, he had duties of his office to perform. While so, is the output claimed
physically possible or feasible?
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The above questions require satisfactory explanation. This book by Sri Semmangudi

Srinivasa lyer which makes tall claims is silent on all the major issues and vital points.

Since the book came to my notice, I have been making known my objections to the

spurious, false, misleading and unresearched claims appearing in it, all because the book
is a National Book Trust publication. I issued an OPEN-LETTER to the Music Academy

whose Vice-President Sri Semmangudi Srinivasa Iyer is to look into theissue. The matter
has also received wide coverage in the National Press. The author has however chosen

to remain silent and offer no reply so far. His silence is itself an answer of sorts.

May be there is no explanation. May be the lies have caught up with their perpetrators.
The single word that looms large before them now is “NEMESIS”.

I repeat, with the publication of the book by the National Book Trust, what was a
privately sponsored hoax has now become a publicly funded fraud. Private claims which lacked credi-

bility have gained sanctity with the National Book Trust publication. Further, the National Book
Trust edition, if left unchallenged, will pass on to posterity and the bluffs will go down in
History as Truth.

I enclose copies of my Open-Letter to the Music Academy dated 25-12-1983, my letter
dated 1-3-1984, and copies of a few important letters received from prominent musicians
and musicologists. (Copies of my Open-Letter were sent to you earlier also).

Until such time the matter is investigated and the controversy set at rest, it is my earnest re-
quest that the National Book Trust atleast take steps to halt any further dissemination of false and
untrue information by withdrawing from circulation the book ‘“Maharaja Sri Swati Tirunal”
by Sri Semmangudi Srinivasa Iyer and by suspending all work of Translating the book into
other languages for purposes of publication.

I quote the following extract from a general article captioned ‘“Music and Culture Change in
India”, written by Dr. V.K. Narayana Menon, when he was the Executive Director of the National
Centre of Performing Arts (Bombay):-

“In the midst of these activities, the court of ruling prince like Swati Tirunal in Trivandrum
was the centre of a minor musical renaissance”.

This minor-factor blossomed into a major-hoax, which has today taken the shape of a major
fraud. As Mr. Narayana Menon is the Chairman of ‘Sangeet Natak Akademi’, an equally important
cultural National-body such as yours, it is imperative that I post him a copy of this correspondence.

Thanking you,
Yours Sincerely,
(Sd.) S. BALACHANDER
Copy to:
SrI SEMMANGUDI SRINIVASA IYER,

Dr. V. K. NARAYANA MENON,
CHAIRMAN “SANGEET NATAK AKADEMI”, NEw DELHI



REPLY-LETTER TO ME FROM:

NATIONAL BOOK TRUST OF INDIA
A 5, Green Park, New Delhi-110016

29 June 1984

Dear Shri Balachander,

: This has reference to your letter dated 16-4-84 regarding the biography of Swathi
Tirunal published in our National Biography series. We have noted the points raised by
you and are looking into the matter. However, we may inform you that this title was

assigned to Shri Semmangudi Srinivasa Iyer at the suggestion of Dr. Narayana Menon.

With regards,
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Yours sincerely,
(Sd.) Dr. (Mrs.) SAVITA JAJODIA
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LETTER TO ME FROM Dr. M. SANTAPPA

UNIVERSITY OF MADRAS

UNIVERSITY BUILDINGS,
CHEPAUK, MADRAS-600005.

Phone: 843074

Dr. M. SANTAPPA
Ph. D. (Lond.) Ph. D. (Manch.,)

F.N.A., FASc., FRLC. S sl
Vice- Chancellor 1st. Marc
UNIVERSITY OF MADRAS Vic,,mm”,,

| Dr. M. SANTAPPA,

Ph.D. (Lond.), Ph.D (Manch.),
F.N. A., F. A. Sc NESRJEES

21st March 1984

Dear Shri Balachander,

I thank you very much for your kind letter of 17th March 1984 and also the “Open-
Letter” in regard to the compositions of Maharaja Swati Thirunal. I am not very much
conversant with these compositions but 1 have looked into the responses which many experts

have given to your reaction namely that these are a big fraud. I realise that when well
established frauds are being exposed, there will be a lot of resistance as well as resentment.

All that I wish for is that you may come out unscathed in the end. 1 wish your efforts
all success.

With highest personal regards,
Yours sincerely,

(Sd.) M. SANTAPPA
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LETTER TO ME FROM Sri TITTE KRISHNA IYENGAR

“ GANAVISHARADA ”

“SANGEETA KALA RATNA” “Sadgurunivasa”
TITTE KRISHNA IYENGAR 890/3, First Main Road,
Lakshmipuram,

Mysore-570 004

Dated 27th March 1984
My Dear Sri S. Balachander,

I have received your extremely nice and sincere Circular letter (to all the ‘““Members of the E xpert
Committee) along with all the enclosures and have gene through the same in all details and
I am very much satisfied that several of the learned and consciencious scholars are in tune

with your feelings. One of the scholars has even addressed the President of the Academy
requesung mm to call for an urgent meeting of the Members of the Experts Council in the
interest of seeing an end of this controvarsy.

Your clarion Call that if no proper action is taken now, in this generation of ours, our
posterity will be left with sheer ignorance of actual facts, is daring and honest. Any ome should
accept the fact that the legacy we hand down to our future generation should be absolute

and pure truth and nothing but Truth.

There is nothing to say against the fact that the great saints Sri Purandaradasaru
and the Trinity have achieved their places not with any personal effort, but out of their
own ‘“Tapas” and merit. The very fact that their compositions are bristling with Jnana,
Bhakti and Vairagya and the musical beauty and grandeur are proof abundant for their
greatness which will stay for ever, not only adorning them but also blessing all of us to the

extent we merit their blessings.

You have done your best in the service of the great music-Saints and you have their
perpetual blessings for your peace and success. It pleases me very much to feel with you and

I wish you very well.

Yours sincerely,
(Sd.) TITTE KRISHNA IYENGAR
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LETTER TO ME FROM Dr. M. G. DIGGAVI

Dr. M. G. DIGGAVI “Shivram Park”
Manhar Society,

Behind New Civil Hospital

Ahmedabad-380 004.

Dated 20th March 1984
Dear Shriman Balachandarjee,

...It is only sincere scholars and artistes like you that can have the courage & honesty
to fight out an argumentative, intellectual and art duel with the ‘Academy’ & the public.
This Country needs many progressive minded courageous artistes like you to let the public
know the facts and judge it themselves. It is a devoted service you are rendering to the
cause of music......

Yours sincerely
(Sd.) M. G. DIGGAVI

For release to the Press from:
Dr. M. G. DIGGAVI

Dated 20th March 1984

...Being a pupil of Late Muthiah Bhagavathar and of Sangeeta Ratna Vasudevachariar
and heard their comments (in private!!! on music & musicians!!), your observation about
Swati Tirunal compositions and praising them to the skies and placing him and his composi=
tions on a par with the great godly saint Tyagaraja & the two great contemporaries is
nothing but a great sin and crime...... Swati Tirunal is miles away from them and still as
you say he himself would not have liked to be elevated (!) to thelevel of the Trinity. The

book could have been published without any comparisons. It would have added grace &
humility to Swati Tirunal and brought credit to S. Srinivasa Iyer. What he has done is
like ‘Spitting at the Sun’(!!!)

Yours in service of music,
(Sd.) MYSORE GOPALA RAO DIGGAVI
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“A GREAT COMPOSER AND CHOREOGRAPHER";
TRIBUTE TO SWATHI THIRUNAL

Through a full day programme organised by
the Kerala Fine Arts Society on May 13, music
lovers in Cochin paid homage to the late
Maharaja Swathi Thirunal a great composer...
Mr. M.K.K. Nayar, who chaired the symposium,
said that Swathi Thirunal composed over 500
songs but they had been able to get only 313
of them. There was a common belief that his

signature ‘‘Padmanabha” was there in all his
works. That was not true. There were many
compositions of Swathi Thirunal which did not
contain that signature...... Mr. Nayar said that
it was the habit of Swathi Thirunal to write down
the drafts composed by him and pass them on
to one of his courtiers for scrutiny and sugges-
tions. Some of them returned the scripts with
suggestions if any. Some others kept them as
souvenirs. As a result many compositions of

the Maharaja were not traceabe.

Mr. T.S. Parthasarathy, Secretary of the
Music Academy referred to the doubts expressed
about the authorship of Swathi Thirunal’s kritis
and said that they were illfounded and based
upon the presumption that they became popular
only after the establishment of the Swathi Thiru-
nal Academy and through the efforts of
Muthayya Bhagavatar and Semmangudi Srini-
vasa Iyer.

Although these two musicians rendered great
service in the publication of the ruler’s kritis

with notation, it was incorrect to say that they
were not known in the Carnatic music world
earlier. In fact the earliest publication to con-
tain the kriti ‘Sarasa Sama Mukha’ in Khamas
was the ‘Sangita Sarvartha Sara Sangrahamu’
in Telugu script edited by Vina Ramanujayya
in 1859 at Madras, that is 11 years after the
demise of Swathi Thirunal. This kriti was re-
peated by Tachur Singaracharlu in his ‘Gayaka
Parijatam’ in 1877 and by A. M. M. Chinnasami
Mudaliar in his ‘Oriental Music in Western
Notation’ in 1892. The ‘Gayaka Locanam’
published by Singaracharlu in 1902 contained
twelve songs. Subbarama Dikshitar in his

Monumental ‘Sangita Sampradaya Pradarsini’
published in 1905 had not only printed the kriti
‘Sarasa Sama Mukha’ but had given a brief
biographical account of the ruler.

Mr. Parthasarathy said that by 1913, the
number of Swathi Thirunal’s songs in circulation
in Madras increased considerably and T. P.
Kodandarama Iyer in his ‘Bhagavad Bhajana
Paddhathi’ (1913) included as many as 51 kritis
of the ruler... He was the only South Indian

composer to have composed Dhrupad, tappa
and khyal in the true Hindustani style. He was

thus one of the most colourful and versatile
personalities in Indian history and his birthday
should be celebrated in every part of India, he
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From:

INDIAN EXPRESS

18-8-1984

A ROYAL PRODIGY—I

The well known musicologist, Sri T.S. Partha-
sarathy, spoke on ‘“Maharaja Swati Tirunal and
his compositions”...... He pointed out...... The
Maharaja himself sent for great musicians from
the Thanjavur area—Kannayyaa Bhaagavatar,
Meruswami, Vadivelu, etc... and made them his
“Aasthana Vidwans”. He himself profited
listening to the Kritis of Sri Tyaagaraja Swami
tendered by competent persons...... One ‘“‘Shat-

kaala Maarar” made Swaati Tirunal acquain-

ted with the Sanskrit compositions of Srirangam

Maargadasi Seshayyangar; after studying them,
the Maharaja adopted that style for his own
compositions...... He was also the first to in-

troduce Bharata Naatya to Kerala. He got

Devadaasis from Thanjavur to perform in the
state, with the help of Vadivelu; he also com-

posed “Padavarnams” to suit the tunes of
Vadivelu.

ALAANANLNL NANANANNANNNNNANNANNNANNNNNNNANS

19-8-1984

A ROYAL PRODIGY—II

Sri T.S. Parthasarathy said——The total
number of music compositions of Swaati
Tirunal now available is 312......The books and

essays published about Swaati Tirunal are more
than a hundred so far. The best of these are

by the late Doctor S. Venkatasubramania Aiyer
evidencing great research——After the esta-
blishment of the Swaati Tirunal Academy in
Trivandrum about 50 years ago, his Kritis were
published in Tamil with Notation (swara and

Tala), due to the estimable labours of the late
Harikesanallur Muthia Bhagavatar and Sem-
mangudi Srinivasa Aiyar happily with us still...
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LCetter to me From
Editor

South Indian Classical Music and Dance Magazine

Dear Sri Balachander, 15th May 1984

I wish to thank you for sending me a copy of your letter of 16th April to the
Director “National Book Trust of India” New Delhi, on the subject of “Maharaja Swati
Tirunal”. We’ll be referring to the points made and the questions raised therein when we

prepare our article on the subject.
Yours sincerely,

(Sd.) N. PATTABHI RAMAN
“SRUTI”, Editor-in-chief

Another

Letter to me From

| Editor

South Indian Classical Music and Dance Magazine

Dear Sri Balachander, 27th August 1984

May I take this opportunity to say that we hope to be contacting you soon in
connection with a feature we are planning on the controversy surrounding Swati Tirunal’s
compositions. You have been kind enough to send us materials on this subject, and we
hope we can follow through with an interview. We’ll be presenting both sides of the case
objectively so that our readers make up their own minds on the subject.

Yours sincerely,

(Sd.) N. PATTABHI RAMAN
“SRUTI”, Editor-in-chief
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From:

" SWATHI THIRUNAL SANGEETHOTSAVAM *“, SOUVENIR,
RELEASED ON THE OCCASION OF THE FESTIVAL HELD IN MADRAS,
IN APRIL, 1984.

HUMBLE BEGINNING :

Sree Swathi Thirunal was one of the greatest
Composers of Carnatic Classical Music. Going

deep into the available facts, we are becoming

more and more convinced that he stands out

in a Class by himself as a Composer.

To perpetuate his memory, we have started
this small assembly “SREE SWATHI THIRU-
NAL SANGEETHA SABHA”, some of our
aims are, (1) To spot out talents in music,
(2) to give special help to those talents who are
economically and socially backward, (3) to im-
part strong education in music, (4) to energise
the public with good taste of music, (5) to check
out the adverse aspects and understandingin
music to bring a common one, (6) to try to
bring unity among musicians, (7) LAST BUT
NOT LEAST TO CONDUCT FESTIVALS
OF MUSIC AND FESTIVALS OF ACCEP-

TED AND GREAT “VAGGEYAKARAS”.

Our first attempt in that way is this “Swathi
Thirunal Sangeethotsavam™...... to memorise
this function we are bringing out this Souvenir
“Swathi Thirunal”’. We are thankful to ‘“Sree
Swathi Thirunal Sangeetha Sabha” of Trivan-
drum to reproduce some articles of their
Souvenir released in 1963......

Expecting more and fuller co-operation, with
the blessings of the grace of the Grace and all
of you, we are stepping the first stone.

G. DEVRAJAN

K.J. YESUDAS
and

THE COMMITTEE

“SWATHI THILAKAM™:

One of the aims of Sree Swathi Thirunal
Sangeetha Sabha is to honour the seniormost

musicians. To avoid confusion and complaints

in the selection of the candidates, we have

39

taken the “‘age” as the criterion. Only that
we have to do is to find out the seniormost from
the dates of birth of those musicians performing
EVERY YEAR. Thus we select three from

them for Vocal, Violin and Mridangam.

“SWATHI THILAKAM” is the humble title
we have selected for the purpose. It carries the

<“Title”, “Money”’, “Memento’’ and ‘““Ponnadai”
The Title money is Rs. 3,000 for the vocal,
Rs. 2,000 for Violin and Rs. 2,000 for Mridan-
gam which will be paid as a demand draft.

We are happy to announce the names of the
WINNERS of “SWATHI THILAKAM” of

1984...Dr. S. Ramanathan for Vocal (etc...)

SWATHI THIRUNAL KRITIS:

Here we are publishing Titles of all the collec-
ted songs, with their Raga and Thala as origi-
nally conceived, designed and composed by
Swathi Tirunal, and published by Sree K. Chid-
ambara Vadhyar in the year 1916, long before
Sree Muthiah Bhagavathar...... We feel that
this may help the musicians and Musicologists
to have an idea of the original set up of the
compositions of Sree Swati Tirunal.

S. T. S. COMMITTEE

(A list of 312 compositions is given)

LIFE SKETCH OF THE COMPOSER SREE
SWATHI THIRUNAL:

(This was published as a foreword in the book
‘Musical Compositions of H.H The Maharaja of
Travancore’, published by K. Chidambara Vadh-
yar, B.A. in 1916)



..... a certain Sastriar, who presented His
Highness in 1014 M.E. (1829 A.D.) with a
good palm leaf copy of Vasishtham a Sanskrit
work unknown in Travancore till then, was
presented with Rs. 200 and a gold bangle.
Malayalam poets were given rewards suited to
theis Smernitshe. .. Tanjore Rangiengar Bhaga-
vathar, an expert singer of Hindustani music,
Tanjore Chinthamoni, a good player on Sarangi,
Cholapuram Raghunatha Rao, a finefingered
player on Veena and a good many others were
added to the circle of His Highness’s Court
musicians. The first named songster was
given a pay of Rs. 35 per mensem and the
second Rs. 21...... Thyagayya’s

compositions
have exercised much influence in shaping the
system of Carnatic music, as it then pevailed
in Trivandrum Court, though “it will be wrong
to say that the pupils of Thyagayya founded
any school of musicians in Travancore”.

One Anantha Padmanabha Goswamy, gene-

rally known as Meruswamy, who was a famous

musician in the service of the Rajas Sarbhojee

and Sivajee of Tanjore and one well versed in

Hindustani system of music, was another musi-
cal celebrity added to his Court, in the beginning
of 1836; in February of that year a monthly
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salary of Rs. 110 per mensem was sanctioned
to him; and five others, who helped him with
accompaniments in his musical performances,
were granted a pay of Rs. 174 each. There
were also two Hindusthani Musicians of note
—Sulaiman Sahib and Halawati; the former of
whom, an accomplished player in Sarvat, was
entertained in July 1834 on a monthly pay of
Rs. 35, and the latter, a vocalist, entered the
Court service in September 1840 on a pay of
Rs. 174... One Vadivelu of violin fame and
his brothers were got down in June 1830. both
of them were pupils of Deekshitaru of Tanjore,
another well-known musician and contemporary
of the Maharaja. They were not only able
dancing masters but also excellent musicians
and composers of Thillana Songs and Varnams.
The pay given to Vadivelu was also as high as
Rs. 100. They had the good fortune to receive
large money presents very often......

...... Whenever His Highness composed songs,

he used to get a number of copies of them pre-

pared in cadjan leaves and send them round to
the Court Musicians.

Every such leaf bore his

signature in Telugu character. Of these original

leaves only a few are now available......

vvwwwV\ANW\A/\N\IW\/\I\MIWWWWVWWM \ANANANNNNN NS ANANNSANANNNANNANN,

0 UBEHasD uT®! (28)

Dummy ) o :
Hib19: “ossr ! QarQe@@® Hdrar FHGH5b! @0sw @b @sressd clarify
Lemel@® ossm! guuph  @mGs HésGanm Ger! g Guiry
Gumui_Gmeir!!  LIgeT-@)  GTGTGTET e @ &Muyib. Y@ - - IYBS
15555800 @uf-Lium, @bfl-L o, @ubA-_ium,  SJLILe G ey
ussy QeramGr, g eemer?’’
Alert ' . Bkt
Y&ET: ‘‘Igeum! Fés@r-L_Lium, G&srgenio-L L,  QUILIGTTLO-L_LILIT,

QLiLie maspom Sifl, @) giyh an 095 L rramud@s@n! !l Qemareariig.,
@QuBuT o Gar  @QwGsTHS Gumuwi—r_tium!!®’

AN ANNANANNS NNANNANNNANNNNNNNS

WMW\ANW\MAWWrWVWWV\NVVWW



100

sveurd s Hmnrer srdy allpr

“oneur 5SS B BT S5 SH%r @ bl
wrr?’’ erermy erevdear @UIGUITE wrrTey S
CaLLmev, eretr UGTefGInL_ ey Licy 565 55
Qsmer®, ‘‘wasTrTET WaTHS (W BTET
BTeT. IYS@VGTer bl Qi ererm)
‘uehld’ Qeerny LFew g alHCeusr. Y EHev
Qbs el layuwi s B Pevi  LOGETEHL_eniL
20L& 515 Qamen®, i & 515
Qares®), < Ybsd Gi $seTHbT YU @Quimn
mGeu @evdv. Geaugy wrBrm erpHerenss
BTG ol STl _WST5EHSE 6% e
A mi’’ ererm @ AuTssHms @)L
Qumrepg Percid g @BLrug SHew® eredd
&F Pidyssrer  uBH DS <9y LDIT LD,
T s Guppier (SVCFST) LSTITENT
Yogrmd) 138 u@hL_mserTd L L er. el
@G LTL &&%T erpSuweui ererm O&Fme
@UUBUGIT STWTEUD LIV L6 6ur(h
STer& il L_er. @bs @ Ll ST
S ‘oveurSs Dprenr i s s’ bS5
Quuwilev IT&Hs S Syevr_bg i L er...

Loufemg L

Qb5 s@UsGsUTS T 5580 wmHS5ID
Rh BeTenn A%THESBSH DG, ‘Lf dveur s
Smprer sm8s Fum’ eterm Gn FuT GFer
Zruiev Gsmerd, &L b5 aglige 176055
25-5 G589 aiewg RETLIG BITL-5E@h5E Lould
urTrSw  ASWr UG ITE&H®  WPLLSS
PWEs VTS SDBBETET &) S HUIBIFET
QUITGRT LD, &ii & & &6, Smeaellaer, LISHGTHET,
BT &LD, TTHLTOe®S, FGV6VT (@), LOEISETLD
ererm eTevwn grEmedrub GsmemGL. LS
@n ‘gyFomuiiL’
UJGITGT &) .

55GFMxder  BL_55)

13-5-1984

Qs
(umItium®) SYoui&ehs@GLb, aeder S
eueirearsi Sy wemilwid, OB SmSD & BT
b elFaBTS swi YRCWTBEGLD eveuT S

BITGTGT M)  L_TSHL_[T  [JTLDHIT S6IT

Sasid’ ererm L L_wpib, wpewGw en 3000,

em 2000, ¢n 2000 erGhTAY LIGRT(LPLYLILJD ST LI
vl ® QseargelssLL L miser.

Fgumaler wpH0sbyserTar . Gseu
grger, Gs. Ge. CuaEsmean (@emsFuja&e,
®oLLTS Doy @Qmsyafle QamgsL gL
upliverniser) QFT&mpiser. ‘@) & 9TLb
U srer. Qsmi_ribs O% m
G585 Qumwr sreavHifl ewib, InG SaPsi
Barin, Fumsrmem G@wss), LmLE)s LS a 6T
Blewrib. . .

Bsraysdaruyb Qamesr i Cur&Gumpib.”’

T M GTVVT oum&B& Wi T isereir

Qevg aflpmaeietr GLim gy g LW LoGHLD
QeuafludL" 19 (15 &B i H6ir . wauTHs S
Brdrls updu ue yflu epwuEiser 2 6r
TG YGV. Yauhewl_w Gi & &larseter Giosy
eTLpp SleTer &FBGSH&mI%HERSG G Loawilley aleTsSLb
@@és@rmg/” er6ir ) Q& TG @)IT H6iT .

srerdew) QuUITMIS S euavy ‘@fleum $ib’ 6Tl

ug Gumr CursL @Rb. Fwmi ep. 7500 eueni

Qe 3, em 2yflw @ensaiiprenes e nHiim®
Q&wig), uilrs

ST EFTRTUT ST  @)enF

Qeverend G 2ips S Coeupmaemid, Guig
STV BLDG BT H&@ 2 Mweuiser, e

gor O Hmewr(h) aurLps! eueris!

—&, ¥,



MY LETTER TO:

JAGADGURU SRI. JAYENDRA
SARASWATHI SANKARACHARYA
SWAMIGAL

OF

«KANCHI -

SRI-KAMAKOTI-PEETAM ”,
KANCHEEPURAM

Dated 25-4-1985
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From: T.L VENKATARAMA IYER’S
“ PREFACE”

CONTAINED IN THE BOOK:
“ HARIKESANALLUR MUTHIAH BHAGAVATHAR COMPOSITIONS ™

Edited by Harikesanallur M. VAIDYALINGAM
Published in 1968 by:  Madras State Sangita Nataka Sangam Madras

“Muthiah Bhagavathar was eminent not
merely in the rendering of classical music,
but also in his knowledge of the science in it.
It is this that gave him a unique place in the
Music Academy of Madras......... He presided
over the Conference of Experts in 1930, and
was awarded the title of “Sangita Kalanidhi”
...... He was awarded in 1943 the Degree of

Doctorate by the Travancore Samasthanam...
Maharani Sethu Parvathi Bai of Travancore...
admired the music of Muthiah Bhagavathar
so much, that, in 1936, she invited him to
Trivandrum...and so he readily responded to
the invitation, and spent some seven years in
Trivandrum......... If, today, the Kirtanas of
Swati Tirunal occupy a prominent place in
public concerts, it is due not a little to the fresh
life, which, with his creative touch, infused
into them. The Travancore Government also
established a new institution, the Swati Tirunal
Academy of Music, For the propagation of the
compositions of that Composer, and its success
must be attributed largely to the labours of
Muthiah Bhagavathar, who was its first Princi-
pal.

LANITHI
. L. VENKATARAMA IYER
. B 4.8 L.

AvA Caih
oy {Rtd) Supnme Court Judge

)
SANGEETHA KALANITHI

DRr. L, MUTHIAH BHAGAVATHAR
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WHAT PRICE DOCTORATE!?

THE “FIRST” CULPRIT-MUSICIAN TO PROMOTE “SWATI-CULT”,
ALL TOO EVIDENTLY THROUGH HIS BOOK :

000000000000 00000000005550000000050000000000500050550050080055000585555068

From: “SANGITA KALPADRUMAM?”
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TO WHOM THE BELLE TOLD...

From the Book:

MAHARAJA SRI SWATI
TIRUNAL KRITI MALAI
ub svarfs N prer
STy Haw® piare wei
(¥ CY- LS
gpevgrer elseaurer, gryw Geveurdly i

GsbwhuGy rr. Wharen Slwr,
(varfs Honrer eviud s sorerd FLoeur)
From ¢“PREFACE” :- ...... Swati Tirunal

Music Academy have been able to popularise
the musical composition, of Maharaja Swati
Tirunal . . . Imparting a comprehensive musi-
cal education to its alumni, such education
comprising of an intense study and practical
exposition of Sri Swati Tirunal Kritis......
C. P. RAMASWAMI IYER
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IN THE LUCRATIVE-GAME OF “SWATI-MUSICAL-CHAIR”,
THE PIONEER-PROMOTER GETS PETERED-OUT!!

1 N munimn

THE VANQUISHED!

TrHE VICTOR!!

FROM THE BOOK :

“MAHARAJA SRI SWATI
TIRUNAL KRITIS"’

PART : 1
WITH SWARA NOTATIONS

(Published by “Sri Swati Tirunal Kritis
Publication Committee” Trivandrum 1970)

¢ Swara-Notations >’ by
Semmangudi R. SRINIVASIER
&
Veena- Vidvap
K. S. NARAYANASWAMY IYER
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HEINOUS SACRILEGE WITH A HEAD-START!!!
YES ... IT ALL STARTED WITH THIS IN 1940 !
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Origin
e 1927 was a significant year in the history of

our country The session of the Indian National

= Congress held at Madras in December 1927
ncluded an All-India Music Conference at the

usrc conclusion of which a resolution was passed urging

the formation of a permanent institution to

promote the cause of music In pursuance of that
C BE]Dg resolution, the Music Academy, Madras, was
founded by the Executive of the Reception

Committee and was formally inaugurated by Sir
C.P. Ramaswami Aiyar in the autumn of 1928.
YRS

SRR RS Tt AP
THE MUSIC ACADEMY, MADRAS

Distinguished Persons who inaugurated the Annual Conferences

~=3 1929 The Zamindar of Seithur
1930 Her Highness the Junior Maharani of Travancore
1931 Sir C P Ramaswamy lyer K.C LE
1932 Hon Dr Raja Sir Annamalai Chettiar, Raja of Chettinad
1933 Dr Sir CV Raman, MA PhD,FRS.
—9 1934 Raja Sir MA Muthiah Chettiar
1935 The Rt Hon V'S Srinivasa Sastri, PC., CH., LL-D
1936 Sir PS Sivaswamy lyer, K.C.S.I.
& 1937 Hon Sn C Rajagopalachari
—9 1938 His Highness the Yuvaraja of Mysore, G.C |.E
1939 Sir RK Shanmukham Chettiar
1940 His Highness the Maharaja of Travancore, G C LE , D Litt
1941 Maharajah of Pithapuram
1942 Sir M Venkatasubba Rao, K.C.IE.
1943 Dr Sir S Radhakrishnan
Dr RM Alagappa Chettiar
The Rajah of Ramnad -
Dz Ul RamaiRas Cpper-INDiA"
The Rajah of Sivaganga ~\\;3"p'1 L/ T 78
H.E The Maharajah of Bhavanagar, Governor of Madras®
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MASSIVE & MAMMOTH MANUFACTURED MANIPULATIONS!

T L T T T TR R

Dr. S. VENKITASUBRAMONIA IYER'S
List of Articles through various Journals etc.

“Pa dmanabhasataka”  (edited with an Introduction by S. Venkitasubramonia Iyer), Journal of the
Travancore University Oriental Manuscripts Library, Trivandrum, Vol.1. Nos. 1,2, (1945)

““ Mu hanaprasaantyaprasavyavastha”, Sanskkrit version edited with an Introduction by S. Venkita-
subramonia Iyer, in the Journal of the Travancore University Oriental Manuscripts Library. Trivandrum,
Reprint No. 8, (1946)

Raghavan, V: ‘Two &w Sabdas’ on Sri Maharaja Swati Tirunal’, Journal of the _j}liz_s_zf
Academy, Madras, Vol, 15, (1945)

Raghavan, V: ‘Sri Swati Tirunal and his literary eminence’, Journal of the Music Academy,
Madras, Vol. 34, (1963)

Ramanathan S: ‘Varnas, Svarajatis etc., of Swati Tirunal’, Journal of the Music Academy,
Madras, Vol. 34, (1963)

Venkitasubramonia Iyer, S: ‘The Authenticity of some of the Swati Tirunal Kritis’, Journal
of the Music Academy, Madras, Vol. 31, (1966)

Venkitasubramonia Iyer, S: ‘The Authorship of the Svarajati’ Pahi mam Brihannayike’, Journal
of the Music Academy, Madras, Vol. 53, (1973)

Venkitasubramonia Iyer, S: ‘Compositions of Sri Swati Tirunal: Some Firsts in Karnatic Music’,
Sangeet Natak 19, New Delhi, (1971)

Venkitasubramonia Iyer, S: ‘The Influences on the Music of Sri Swati Tirunal’, Travancore
Information and Listener, Trivandrum, Vol. 3, No. 10, (1948)

Venkitasubramonia Iyer, S: ‘Maharaja Swati Tirunal and his times, as seen in the letters of
Dewan Subba Rao...... °, Journal of the Music Academy, Madras, Vol. 22, (1951)

Venkitasubramonia Iyer, S: ‘Maharaja Swati Tirunal in relation to the Trinity of Karnatic
Music’, Travancore-Cochin Information, Vol. 1, No. 7, (1950)
Venkitasubramenia Iyer, S: ‘The Navaratrikirtanas of Swati Tirunal’, Journal of the Music
Academy, Madras, Vol. 22, (1952)

Venkitasubramonia Iyer, S: ‘The Padas of Sri Swati Tirunal’, Journal of the Music Academy,
Madras, Vol. 17, (1946) SR

Venkitasubramonia Iyer, S: ‘The Ragamalikas of Swati Tirunal’, Journal of the Music Academy,
Madras, Vol. 14, (1953) ST EE

Ve nkitasubramonia Iyer, S: ‘Some less known facts relating to Maharaja Swati Tirunal’, Journal
of the Music Academy, Madras, Vol. 34, (1963)

Ve nkitasubramonia Iyer, S: ‘Some slokas relating to Sri Swati Tirunal’, Journal of the Travan-
core University Mansucripts Library, Vol. 3, No. 4, (1948)

Venkitasubramonia Iyer, S: ‘Some unknown Musical Compositions of Sri Swati Tirunal,
Journal of the Travancore University Oriental Manuscripts Library, Vol. 3 No. 4, (1948)

Venkitasubramonia Iyer, S: ‘Sri Swati Tirunal’sq_conception of Music’, Travancore Information
and Listener, Trivandrum, Vol. 9, No. 11, (1949)

Venkita subramonia Iyer S: ‘Swati Tirunal as a scholar’: Sangeet Natak, 26 New Delhi, (1972)
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IN 1953, A BOOK OF “VARNAS” ATTESTED BY THE BIG-FOUR,
BEFORE PROFESSOR FALLS A PREY TO “DAY-LIGHT-ROBBERY”!!!

S BTE)Ib(HDH euiemnT LOTEOST
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San 1358 A. S. uggeruGss i
GiflesrenouT 6L
sefs geymoil eUl Byelds o

vloroyd, ded s

lqtislj.:r&a }Maﬂ& st s
SHATLQTE L HAaTd \‘”‘4‘-—59-
w Sluyen T &eT
UNIVERSITY OF MADRAS Triplicane P.O.

Madras-5
Dated 7th August 1958

I am glad that Sri A.S. Panchapakesan has published his book on Varnas. The
book is printed neatly and that notation is accurate. The phrasings are correctly indicated.
Important and Classical Varnas have been included in this book.

I wish all success of the efforts of the Author.

(Sd.) P. SAMBAMOORTHY,
Head of the Department of Indian Music
University of Madras

Musiri SUBRAMANIA IYER

Principal, 18, Oliver Road,
Central College of Karnataka Music Mylapore, Madras
Adyar, Madras-20 30th July 1958

Sri A.S. Panchapakesa Iyer has brought out a book on music essentially for beginners
which will be found useful for others who are in an advanced stage of learning.

The contents of the book consists of 35 Varnas. The previous volume of this con-
tains the primary lessons before beginning the Varnas.

Though the Varnas contained in this has already been published in various books,
this contains in a succinct way all the valuable Varnas that onme must necessarily learn for

attaining proficiency. The notation is in a lucid form and easily learnt by reading. This is

perhaps due to the fact that the author is a good teacher for a number of years and therefore under-
stands the minds of the young, so well.

I heartily commend this for use for the learners and the learned as well.
(Sd.) Musiri SUBRAMANIA IYER

(Continued in Next Page)
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“MUSIC ACADEMY”, MowBRAYS RoAD, MADRAs-14
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(w&-1b.) Plg OIS 6vorL T 63T
3-7-1958 Gleumi& L (3w W Wi

SEMMANGUDI SRINIVASA IYER,
Chief-Producer, KARNATIC - Music, ‘“ ALL INDIA RADIO”
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Madras-10 Phone: 61814 9-8-1958
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Professor P. SAMBAMOORTHY, B.A., B.L. U. G. C. Professor, University of Madras

ApracticaLcouRsE n KA RNATIC

FOR BEGINNERS AND FOR USE IN SCHOOLS M U S I C BOOK III
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Advisory Committee thereof now assembled m Sadas
do hereby confer on you

INSICNIA OF THE BIRUDU
SANGITA KALANIDHI
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“OPEN-PLAGIARISM”’ EXPOSED TO “OPEN-RIDICULE” !!

IN THE BOOK “PONNAYYA-MANIMALAI”
(Published in 1961)

by K. P. KITTAPPA & K. P. SIVANANDAM,
THE FAMOUS ""RAGAMALIKA’* IS GIVEN AS FOLLOWS :—

@rrswredens
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9 (519 BV T DT 3 Bew Ligioed Fmev ||
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THE SAME BOOK

CONTAINS A “"FOREWORD "
By Prof. P. SAMBAMOORTHY, AS FOLLOWS:—

SANGITA VADYALAYA

Development Centre for Musical Instruments

Annamalai Mandram
Esplanade Madras-1,

Ist August 1961

FOREWORD

Of the recent publication on dance music,
the Ponnayya-Manimali may be said to be very
valuable from the point of view of research.
This book contains a good number of un-
published jatisvaras and pada varnas of the
Tanjore Quartette in notation. The four distin-

guished brothers of Tanjore,

Ponnayya,

Chinnayya, Sivanandam and Vadivelu have car-

ved to themselves a prominent place in the

realm of Karnatic music. They lived at a time

when top-ranking composers of South India
lived. The whole atmosphere of Tanjore at
that time was surcharged with the highest

strains of classical music. The four brothers
reached great heights in the realm of composi-
tion. They have made solid contributions to
dance repertoire. This book has brought to

lime-light many of their compositions and we
are now in a better position to assess the genius

of the Tanjore Quartette.

P. SAMBAMOORTHY

Director, Sangita Vadyalaya, Madras and
Honorary Principal,

S. V. College of Music and Dance,
Tirupati.

(Continued in Next-Page)
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Within Two-Years, in 1963, in his own Publication of

“A PRACTICAL COURSE IN KARNATIC MUSIC",
(BOOK : 3, 8th EDITION),
Prof. P. SAMBAMOORTHY

HOPS & JUMPS & GETS INTO THE ~“SWATI-BAND-WAGON"'!!
EVIDENCED AS FOLLOWS:—
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RESULT OF UNCHECKED - FABRICATION AND UNASHAMED - CONCGCTION!!
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Klosic Acdleml.

THE MUSIC ACADEMY, MADRAS

FIFTY-SECOND CONFERENCE, 1973 '

AT THE
T. T. KRISHNAMACHARI
AUDITORIUM
N
W7
0 A’
%,“Q \‘L/
e
)
y |32
Sri Tanjore K. P. Sivasandam Veena of v Sesemayt

&
Smt. Sarada Sivanandam
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THE MUSIC ACADEMY MADRAS, FIFTY - SBVENTH CONFERENCE 1983 1 98 3

AT THE T. T. KRISHNAMACHARI AUDITORIUM =

TUESDAY |, 20-12-1983, Qeaiairuid@pamw 8-00—10-30 P.M.
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IF THERE HAS BEEN A “MUSICAL-MAFIA”,
IT’S THIS ! IT’S THIS!! T’S THIS'
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THE MUSIC ACADEMY. MADRAS — FIFTY-EIGHTH CONFERENCE 1984
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In all about 40 Kritis of Sesha Iyengar can be
Traced e et How, then, are we to justify
Sesha Iyengar’s title ‘Margadarsi’, invariably
used in all editions? It is here that a rare but
slender volume in Sanskrit entitled ‘“Muhana
prasa antyaprasa vyavastha’’ attributed to Svati
Tirunal Rama Varma Maharaja of Travancore
(1813-1847) comes to our help. I say ‘attributed’
because, although the Sanskrit version was
published at Trivandrum in 1946, the manuscript
was procured from Tanjore in 1939 by Pandit
R.A. Sastri. But no Tamil version of the
work exists and there are two manuscripts in
Malayalam containing a translation of the work.
The work has been mentioned as one among
the Maharaja’s works by both K. Chidambara
Vadyar and Mahakavi Ulloor Parameswara
Iyer and the latter published the Malayalam
version from Ernakulam. The fact that Svati
Tirunal has modelled many of his kritis follo-
wing the pattern set by the Margadarsi bears

From:

“MUSIC ACADEMY”’ 1983 SOUVENIR

T. S. PARTHASARATHY’S
Article on ** MARGADARIS! SESHAYYANGAR“

and Tamil are well recognised, there is no
set of rules for compositions in Sanskrit. We
have, therefore. to accept certain norms that
are found in the kritis of the poet known as
Sesha Ramanuja Kavi who has composed
only in Saoskrit. It is interesting to note that
Sesha Iyengar is referred to here as Sesha
Ramanuja Kavi. There is no difficulty in
identifying this poet as Margadarsi Sesha
Iyengar as there is a paper manuscript in the
Trivandrum palace library entitled ‘Seshayyan-
garu kirtanam’ which contains kritis with the
‘Kosala’ mudra... We have to presume that
the kritis of Sesha Iyengar were collected in
the Tamil Nadu area by Shatkala Govinda
Marar who toured the region as a cultural
ambassador of Svati Tirunal and had meetings
with Tyagaraja and perhaps other prominent
vaggeyakaras. Or, one of the several musicians
from Tanjore, who were in the court of the

Ruler, might have supplied him with the com-

irrefutable testimony to the theory that the

positions of Iyengar. Having spelt out the

above short treatise was written by the Maha-
raja_himself. The ‘Muhana prasa antyaprasa
vyavastha’ deals with the principles of using
the sabdalankaras—muhana, prasa and antya-
prasa in musical compositions in Sanskrit.......
In the beginning the author says: “The three
sabdalankaras used in composing sahitya for
music are muhana, prasa and antyaprasa. Al-
though the rules for such compositions in Telugu

principles of employing sabdalankaras in musi-
cal compositions in Sanskrit, following the
patterns set by Sesha Iyengar, it is no wonder
that Svati Tirunal himself followed them in his
Sanskrit compositions. The Maharaja was a
master of that language but he did not hesitate
to borrow phrases like ‘palita bhuvana Samu-
daya’ from Iyengar. But the unique tribute
he has paid to his illustrious predecessor is the




kriti ‘Bhogindra Sayinam’ which is entirely

modelled after Iyengar’s beautiful kriti ‘Sri

ranga Sayinam’. Let us compare the two
kritis:

Margadarsi Sesha Iyengar’s Kriti :

Pallavi : “Sriranga sayinam sakala subha

dayinam Chintayeham sadahridaye

Anupallavi: “Karunya sausilya saurya vatsal-
yadi

Kalyana gunajalanidhim deva
devam™

119

Svathi Tirunal’s Kriti :

“Bhogindra sayinam puru kusala
dayinam purusham sasvatam
kalaye

Pallavi :

Anupallavi: “Vagisa Gaurisa vasavadyamara
parivarabhi ~ vandita  padam
Padmanabham”.

Both the Kritis are in Dhahyasi.

Sesha Iyengar was thus a ‘pathfinder’ (Marga-
darsi) in every sense of the term and his Kritis
deserve greater popularity even if they have to
be set to music afresh like those of Annamacharya
and Swati Tirunal.
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THE LIARS GET NAILED!" THE GUILTY GET HOOKED !!

—

sa - P

INTRODUCTION:

...... (in Page vi) SWATI TIRUNAL AND
SESHAYYANGAR:

In the introduction of the musical composi-
tions of Sri Svati Tirunal Maharaja (1813-
1847 A.D.) published by the Government Press,
Trivandrum (1916), Thiru K. Chidambara Vadh-

yar has mentioned ‘“Muhana prasanyaprasa
Vyavastha” as one of the works of Svati Tirunal.

There are two manuscripts of the work in H.H.
The Maharaja’s palace Library, Trivandrum,
both of which are in Malayalam. In the Kerala
University collection of manuscripts, there is
a manuscript (No. 4522) of a Sanskrit version
of this work procured from Tanjore by Pandit
R.A. Sastri in the year 1939. Based on this
manuscript, the work “Muhana prasantyaprasa
Vyavastha” was published by the University
manuscripts Library, Trivandrum in the year
1946.

The work deals with the principles of using
Sabdalankaras, muhana, prasa and antyaprasa
in musical compositions in Sanskrit. These
principles on the use of muhana, prasa etc.,
are gathered by the author, as he himself obser-
ves in the beginning of the work, from the
musical compositions of one Sesha Ramanuja
or Seshayyangar. There is a paper manus-
cript labelled ‘Seshayyankaru Kirtanam’ in the

Palace Library of Trivandrum which contains
19 kirtanas. Some of the quotations in the
Muhanaprasa etc., are traceable in this......

FROM THE BOOK :

“MARGADARISI SESHAYYANGAR KEERTHANAIGAL”
Published in 1983 by: * Tanjore Maharaja Serfoji’s

Saraswati Mahal Library>, Thanjavur

There is also a palm-leaf manuscript in the
University collections procured from the Charak-
kal Palace, containing 13 kirtanas of Seshayyan-
gar and has the colophon ““i kirtanam atravum
seshayyankaruttu™. Of these 13 kirtanas, 8 are
common between this and the Palace manus-
cripts. All the Kirtanas in these two manus-
cripts have the mudra ‘Kosala’ which indicates
that their author is the famous composer Marga-
darisi Seshayyangar, who lived towards the

close of the 16th and the beginning of the 17th
centuries A.D. He was called margadarisi (path-

finder) probably because of the originality of

the principles, he followed in his compositions

some of which are generalised in the Muhana-
prasa etc. as rules to be followed by musical
COmposers.

...... In the introduction of the book Muhana-
prasa etc., the editor has mentioned about the
authorship of Svati Tirunal. He is of the
opinion that the Malayalam Version is the
original, as there is the autograph of his and
has a doubt whether the Sanskrit version is

His Highness or not, and not certain of it. He
further says that in none of these manuscripts

there is any explicit mention of its authorship

of Svati Tirunal but the tradition attributing

it to him is strong. Whether the language is

His Highness or not, the actual matters in it

is no doubt his and so the work is named after
him.
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(JOURNAL OF ‘*SRI SHANMUKHANANDA FINE ARTS & SANGEETHA SABHA "'. BOMBAY)

QUARTERLY

Vol. X

July 1984 (April-June)

Number 3

From an Article by T. S. PARTHASARATHY

The world of Carnatic musicology is all the
poorer by the passing away, on 18th April 1984,
at Trivandrum of Dr. S. Venkitasubramonia
Iyer. Dr. Iyer’s area of study was originally
Sanskrit and he retired as the Head of the
Department of Sanskrit in the University of
He turned his meticulous
attention to research and soon became an
acknowledged authority on the contribution of
Kerala to Carnatic music. He was an ardent
admirer of Swati Tirunal and concentrated his
energies on the study and interpretation of the
Ruler’s life and work. For over three decades

he wrote tirelessly on his favourite theme and

became the most dependable interpreter of the

royal composer. His efforts culminated in the
publication. in 1975, of his authoritative work
‘Swati Tirunal and His music’.........

He also corrected many textual errors that
had crept into the Maharaja’s songs by the
passage of time and gave the music world their
COITECt VErSIONS e ore:

He was closely associated with the Madras

Musie Academy and presented scholarly lecture

demonstrations on various topics like the
‘Utsava Prabhanda of Swati Tirunal’. During
December 1984, he delivered the ‘Dr. V. Ragha-
van Shashtyabdapurti endowment lecture’® at
the Academy on ‘the Contribution of Kerala to
Carnatic Music’. He continued publishing the
songs of Swati Tirunal in handy valumes and
his latest was ‘Swati Tirunal Kirtanamalas’
published this year with notation in the Roman

script and an English translation.
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HEIGHT OF LUNACY AND ZENITH OF INSANITY
ABUNDANTLY AUDACIOUSLY ATROCIOUSLY EVIDENCED IN

“BIOGRAPHER” FROM “BEDLAM" Il

Deserves (Posthumous) Special-Title of : “&veur g (i1 Heosd ' !

*“SWATI-AUTHORITY ™ HIMSELF SETS * SWATI-GALAMITY " BALL ROLLING !!!
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FROM THE BOOK:

“SWATI TIRUNAL AND HIS MUSIC’ (N ENGLISH)

By Dr. S. VENKITASUBRANMONIA IYER,
Published at Trivandrum in 1975

From the inside flap: The present work gives

a thorough exposition and objective estimate

of the compositions of the distinguished master
of the Muses, Maharaja Swati Tirunal.........
HIS CLAIM FOR A PLACE WITH THE

TRINITY OF KARNATIC MUSIC IS ESTA-

BLISHED......
About the author of the book : Dr. S. Venkita-
subramonia Iyer......... is a noted authority on

Swati Tirunal and his music, a sound musico-

logist, an acknowledged researcher and an

ardent admirer of Swati Tirunal, he has been

publishing valuable articles on this outstanding

composer in well-known music journals for

nearly three decades now...... His deep scholar-

ship in Sanskrit, his substantial knowledge of
Music in its theory and practice, and his meti-
culous knowledge of the compositions of Swati

Tirunal, MAKE HIM THE MOST DEPEND-
ABLE INTERPRETER OF THE ROYAL
COMPOSER.

From the Preface:

(by the author Dr. S.
Venkitasubramonia Iyer) I started doing my
humble service to .get better appreciation of
Swati Tirunal’s rich output by publishing several
articles on its diverse aspects in periodicals

like The Journal of the Madras Music Academy

V. Raghavan, the renowned researcher, and
above all, by Sir C.P. Ramaswami Ayyar, the
scholar-statesman, to whose efforts as Dewan

of Travancore, the revival of the public interest

in Swati Tirunal is largely due. The manifest
interest of Maharaja Sri Chitra Tirunal and the
members of the royal family of Travancore in
the propagation of the compositions of their
distinguished ancestor, and the several laudable

measures adopted by the Government in this

regard as a result, gave me gratification and
this served as a silent stimulus. The All India
Radio offered me frequent chances to broad-

cast talks on the Royal composer and devise
programmes pertaining to him...... To the

‘Sangeet Natak’, the Journal of the Central
Sangeet Natak Academy also, I contributed a
fewranticles e THE NATIONAL BOOK

TRUST HAS BROUGHT OUT BOOKS ON
TYAGARAJA, DIKSHITAR AND SYAMA
SASTRI AND ALSO ON PURANDARA-
DAS, BUT THEIR COMPEER SWATI
TIRUNAL IS YET TO FIND A PLACE IN
THE SERIES.

From Part One:

“THE MAN”:
Page 5: Swati Tirunal......... mastered 18
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languages to the extent of composing poetry in

was so much of a Bhakta that an element of

all of them.

Page /4: The Maharaja realised the impor-
tance of the modern system of Western Medi-

cine Another field of European skill which

drew the attention of Swati Tirunal was Engi-

neering.
—_—

Page 15: The Maharaja had great interest in
Astronomy. The Oriental Manuscripts Library

supernormal human power came to be associa-
ted with him. It is said that once during the
Arat Procession to the sea on the concluding
day of the Utsava, an elephant participating in
it suddenly got riotous and began to run amuck,
and even the most experienced mahout could
not bring it under control, but the Maharaja
was able to do so by a mere look at it...(Pg.41)
The people began to consider him, thereafter,

in Trivandrum, which has become famous all
over the world by its publication of Sanskrit

texts in the Trivandrum Sanskrit Series may be

said to owe its origin to Swati Tirunal.

Page /6: The importance of Dairy farming
was realised by Swati Tirunal and a cow stall

was constructed in Trivandrum fort where the
finest breeds of cows and bulls were stalled......

this royal dairy was considered a unique posse-
ssion in South India......... The interest in the

cows spread to other animals also and soon

different kinds of superior horses and the best
elephants available and birds of all kinds were
collected and placed in a menagerie. Tigers,

as an incarnation of Lord Narasimha.

Page 46: ...Swati Tirunal rises from the

level of the ordinary devotee to the level of

the philosopher too. His ultimate stand is akin
to that of Sri Sankara.

From Part Two:
“THE COMP OSER”’:

Page 53: The second influence was the
attraction he had for the compositions of Marga-

darsi Sesha Ayyangar, the 17th Century com-

poser. The special features of which he

generalised in his work the Muhanaprasantya-

panthers, cheetahs, deer, boar and an African

prasavyavastha as principles to be observed by

lion were added to the menagerie...... IE,

collection did not stop with birds and beasts.

all composers. He followed Sesha Ayyangar
for the external set-up of his compositions and

It comprised also men of different races. Arabs,

Negroes, Chinese, Japanese, Turks and Malays

were taken into service.

Page 18: As a literary artist, Swati Tirunal
has claim for a prominent place among the
Sanskrit writers of Kerala.

I_’ﬁge 35: Vadivel Nattuvanar, one of the
ablest musicians in his (Swati Tirunal’s) Court...

an intimate companion in framing new inusical

Page 40: A few families of Madhva Brah-
mins were brought down from Tanjore and
Kumbhakonam and appointed to sing the
Bhagavata  accompanying the Maharaja

for the verbo-musical embellishments like
muhana, prasa, antyaprasa and antarukti. The
similarity noticeable in certain general features
between the songs of Sesha Ayyangar and some
of His Highness is so very striking that a few

_compositions of Ayyangar have crept into some

of the editions of Swati Tirunal’s compositions
..os.....He (Vadivel) may be said to be the alter
ego of Swati Tirunal, for it was he that displayed

the full melodic beauties of His Highness com-

positions.

Page 55: In this connection, the presence
in his Court of Hindi speaking people and

Hindustani musicians also ' deserves mnotice.

Through them he was able to get the Hindustani

during his daily visit to the Temple......... He

forms of music like Dhrupaa, 1'appa and Khayal




and the wealth of devotional songs composed

by Suradas, Tulasidas, Mirabai and others.
This enabled him to attempt compositions in

the Hindustani forms and in the Hindustani

language itself.

Page 59: While to Tyagara, music can be

both a means to an end as well as an end in

itself, to Swati Tirunal, it is always only a means

to an end.

Page 60: According to Tyagaraja, music in
its verbal manifestations should be a minister

to Bhakti...but to Swati Tirunal, musicis always
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edition too it is the same. The song has now

undergone a thorough change in form. It has

been recast as a Ragamala starting with Saveri
by Sangitakalanidhi Semmangudi Srinivasa
Iyer, the Tala being Rupaka......... There is
another kirtana ‘Yojaya padanalinena’ in
Kalyani-Chapu, also forming an epitome of the
Ramayana, but in style and treatment it widely
differs from the above kirtana and does not

seem to be a genuine composition of Swati

Tirunal.

Page /04: Swati Tirunal is a highly skilled
composer of dance forms of music. The com-

only an accessory to Bhakti.......... Though
born a prince, he was a saint by accomplishment.

Page 63: Strangely, no kirtana is known i
Malayalam nor any in Tamil the language
which is geographically and geneologically the
nearest kin to Malayalam. But it is possible
that some of the Malayalam kirtanas passing
in the name of Irayimman Tampi are Swati

pany of the great dance-master and composer,

Vadivelu, served him always as a persuading

factor to devise Varnas, and Padas, to compare

notes with each other and shape them well so as
to get the best effect.

Page /06: The list of Varnas is given here
in view of its importance, as it is not available

elsewhere. The magnitude and range discerni-

Tirunal’s since there is considerable similarity
—

in several respects between some of the kirtanas

ble herein easily give Swati Tirunal the foremost

rank among the composers of this difficult and

of the one and some of the other, that confusion

regarding their authorship has arisen.

Page 65: There are a few songs which men-

tion Panchanadeeswara of Tiruvayyaru and
Brihadiswara of Tanjore, but it is doubtful

whether they are really by Swati Tirunal.

Page 73: Among such rare ragas, Mohana-
kalyani is a creation of Swati Tirunal.

Page 85: ...but Irayimman Tampi’s ‘Seve
Syananduresvara’ wrongly attributed to Swati

Tirunal himself is an imitation of it.
e e e

Page 97: The kirtana ‘Bhavayami raghu-
ramam’ in Saveri-Adi is a beautiful summary
of the Ramayana. Though the Tala originally
meant is seen to be Adi, it seems to have under-
gone change since in the ‘Balamritam’, the
collection of Swati Tirunal’s songs in Notation

it is Misra jhampa. In Muthayya Bhagavatar’s

scholarly form, which requires deep talent,
high imagination and great originality. This

bulk and variety no other composer can claim,

and we may remember that even this list can-

not be considered exhaustive, since a diligent

search may enable us to bring to light more
of these compositions............ A few other
Varnas are also assigned to the authorship of

Swati Thirunal, but they really do not seem
to be his. One is the Adi Tala Varna ‘Sarasi-
janabha’ in the raga Nata, which has gained
some popularity of late............ this is now

known to be by (Palghat) Parameswara Bhaga-

vathar of the Maharaja’s court.

Page 107: ... the Aditala varna ‘Pavana-
suguna’ occurring in Muthayya Bhagavatar’s
‘Maharaja Swati Tirunal Kritikal’, Part II. It
has got a sahitya in which the Pallavi ends in
the middle of a compound word which continues
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into the anupallayi......... It is difficult to believe

ration which Vadivelu, the chief among them,

that Swati Tirunal with his perfect mastery of
music and Sanskrit, would have composed such
a technically defective sahitya for his varna.
It may also be noted that this sahitya is the
same as that for the second charana of his well
known Bihag Kirtana ‘Smarajanaka subha-
charita’....The dhatu is identical with that of
the varna ‘Chalamajesi’ by the Tanjore Quar.
tette in the same raga and tala.. The Varna
“Yentavedinaga’ in Navarasa raga and Tri-
puta Tala...is a Telugu varna in which there is
no mention of ‘Padmanabha’ but it praises
Kasturiranga instead. This piece finds a place
in Chidambara Vadhyar’s edition but it is not
known to be sung......... The varnam ‘Ha hanta
Vanchitaham’ in Dhanyasi-Adi, which is more
popular than these, also does not appear to be

had with him in the composition of the varnas

explain the possible presence of these songs
among their works. This, coupled with the
fact that it was the songs of the Maharaja in
Sanskrit that were better known outside the
state than those in other languages, seem to
have led the editors of the songs of the Quartette
to include these also among them. The Quar-
tette have also parallel sahitya for some of
these Varnas like ‘Samiyai’ for ‘Satura’ in Kal-
yani, ‘Dani Sati’ for ‘Dani Samajendra’ in Todi,
‘Sarasa ninu’ for ‘Sumasayaka’ in Kapi and

‘Sami rammanave’ for ‘Savamarusha’ in Kha-

mas.

Page 110: ...... Swati Tirunal was the
first composer to adopt the grand Sanskrit for

the Maharaja’s. Muthayya Bhagavathar has

givenitas a Tana Varna without Svarasahitya...
We are unable to know the authority for the

change seen in Muthayya Bhagavathar’s version.

Page 108: ...... Two facts need explanation:
one, the Tanjore Quartette have an alternative
Telugu sahitya ‘Sami na pai’ for this Sanskrit
sahitya, as they have for several other varnas
of Swati Tirunal’s; the other that the style
bears resemblance to Swati Tirunal’s. There
was in Swati Tirunal’s time, or soon after, a
person who could wonderfully imitate his style...
It is possible that this person, who hides his
identity, is the author of this varna, at least its
sahitya. Perhaps this person is the famous

Parameswara Bhagavathar of his court.

Page /09: Of these varnas, ‘Chalamela’
in Sankarabharana, ‘Sarasijanabha’ in Kam-
bhoji, ‘Sami‘ninne’ in Yadukulakamboji and
‘Vanajaksha’ in Saveri, all with Sahitya in

Telugu are seen in the collections of the composi-
tions of the Tanjore Quartette also with the
result of raising doubts as to their real author-
Ship The intimate association of the
Quartette with the Maharaja and the collabo-

Varnas, and for nearly a score of them. He
was again, the first to adopt Malayalam for this
type...his example was followed by his court
poet and composer, Irayimman Tampi, who
has a few Malayalam varnas to his credit

Recently the discovery of two Tamil varnas by

the Maharaja in the manuscripts in the posses-
sion of the descendants of the Tanjore Quartette
was announced at the Music Academy, Madras,
but it has not been possible for me to get their
texts. Strangely no composition by him in
m was hitherto known.

Page /25: The publication of the dance
Cogositions of Swati Tirunal in editions with
proper notations will serve to popularise them
and get them the place they deserve in the per-
formance of Classical Bharatanatya.

Page /126: PADAS FOR ABHINAYA......
The contribution of Swati Tirunal to this class
of compositions is indeed remarkable. He has
composed 67 of them, 11 in Sanskrit, 5 in Telugu,
1 in Kanarese, and 50 in Malayalam and in
thirty-three different ragas.

Page/32: The content of these may
make one reasonably doubt whether they are




really by Swati Tirunal. They may be Irayim-

man Tampi’s wrongly ascribed to the Maha-

raja.

Page /36: Swati Tirunal Maharaja also is
the author of several popular ragamalikas
which include Svarajathis, Varna, Kirtana,
Pada and Sloka.

Page 137: This (Swarajati) Sahitya is in
Sanskrit and it is in praise of Lord Sri Padma-
nabha. It fits in with the dhatu beautifully well
and bristles with Svarakshara embellishment.
Its ideas and style very much resemble Swati

Tirunal’s own and but for the express statement
of the author at the close of the text that with
his head bent down in reverence he is giving
a Sahitya to the dhatu conceived by Swati
Tirunal Maharaja, one would easily mistake
it to be His Highness’ itself. The author pre-
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Page /43: A musical form... is given in

‘Maharaja Swati Tirunal Kritis’ Part I edited
by Sri V.V. Sundararajan. But a slightly diffe-

rent musical version... has been brought into
vogue by the Madras station of the All India
Radio on the basis of the material available
with the descendants of Vadivel, and this
naturally, has a claim for more authenticity......
We are, therefore, able to see that as a com-
poser of Ragamalikas, Maharaja Swati Tirunal
stands out prominently in the field of Karnatic
music. He has applied it to almost all types of
musical forms and with remarkable success......
Many of these compositions are bound to be
brilliant monuments of the creative genius of
this musician-monarch.

Page /44: HINDUSTHANI COMPOSI-
TIONS: It may appear surprising to many,

fers to remain unknown. Could he be Raghava

Iyer himself or his Guru Parameswara Bhaga-

vatar who is the author of some musical com-

positions in Sanskrit?

Page 7/39: The
sayana” stands out not only as one of the best

ragamala “‘Pannagendra-

of Swati Tirunal’s compositions. but as one of

the best in Karnatic music itself.

Page 140: Prof. P. Sambamoorthy points
out a duplicate Sahitya for ‘‘Pannagendra-

sayana” in Telugu, presumably anonymous
beginning with ““Pannagadrisa Sankarabharana”

ctes

Page 141: The comparatively less known
kirtana ‘Bhavayami raghuramam’ in Saveri
Jhampa has been reshaped into an exceedingly
beautiful Ragamalika by Vidwan Semmangudi
Srinivasa Iyer...This is following the example
of the composer Tiruvottiyur Tyagayyar...@
it is obviously incorrect to ascribe the ragamalika

form itself to Swati Tirunal, as is done by some
people.

Page 142: Swati Tirunal is the author of

particularly to those in the North, that more
than hundred and fifty years ago, when com-
munication between the North and the South
was not easy. when the language which we now
call Hindi was practically a stranger in the
South, when the system of North Indian music
was but sparingly known and sparsely wel-
comed by the votaries of the Karnatic system in
general, there was in the little state of Travancore
in the southernmost part of the country an emi-

nent composer and a Maharaja at that, who made

substantial contribution to the different forms in
that system and in the Hindi language itself. The
surprise will be more to know that there were

many musicians of the North in his service

and many from various parts of India were
honoured in his court. It will be still more to
learn that not only musicians, but exponents

of the classical dance of the North were attached

to the royal court.

Page 145: ...... when expert musicians from
the North performed before him the different
types of compositions in their system, he felt
an urge to try his hand on such forms. And

many ragamalika-slokas also.

he greatly succeeded in his attempt...Swati
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Tirunal is the first South Indian composer to

Abhisheki and Tiruchi Swaminatha Iyer to

attempt North Indian forms of music...Ragas

like Yaman Kalyan, Hamir Kalyan, Khamas,
Paras and Hindolam thus figure in the composi-
tions of Tyagaraja and Dikshitar. But it is

Swati Tirunal alone who has composed in the
Hindusthani forms—There are thirty eight
songs in Hindusthani now known and this

should be considered a large number, parti-

cularly when we remember that this constitutes
the contribution of a pioneer.

Page /46: Some years ago the text of

these songs was published...The text edited
with an Introduction by Dr. N.E. Viswanatha
Iyer was published by Sri Swati Tirunal Sangita

Sabha, Trivandrum, in 1963 during the 150th
Birthday celebrations of the composer. T_hel
Sabha has recently brought out another publi-
cation comprising all these songs set to suitable
notation by Pandit S.N. Ratanjankar, the well
known musician and musicologist, and Profes-
sor K.G. Ginde of the Sree Vallabha Sangeetha-
laya, Bombay...As pointed out by Dr. Ratan-
jankar, “the actual musical settings of the Hindi
compositions are not available either in nota-

suit South Indian and North Indian musicians,

but principally the former, with altered ragas
and talas.

Page 152: A good many of the erotic songs
are meant for abhinaya in dance and their com-

position was possibly inspired by the dance

troupe in the court.

Page 153: The signature ‘Padmanabha’ is

seen in a good many of these (Bhajans) but

there are also some in which this does not

occur. As in the case of similar songs in the

Karnatic system, these may have been com-

posed at a time when the author had not
thought of a distinct mudra for himself.

Pages 158/159: Swati Tirunal
Vadivelu a worthy consultant and a ready

found in

collaborator in his compositions for Bharata-

natyam like the Varnas, Svarajatis, Padas and

Tillanas. This close association naturally led

to intimacy. Vadivelu became the recipient
of frequent gifts of money and materials. For

his daughter’s marriage he was given a donation
RSO0 Vadivelu composed a Varna

tion or by vocal interpretation”, and so the

structural and notational form of each has to

in Nata-raga in praise of the Maharaja and
presented it in a dance recital before him. At

be devised on the basis of the indications
available. But there are difficulties even in

the end of the performance, Swati Tirunal
spoke to Vadivelu appreciating his skill dis-

following these indications...So in setting these

played in the song as well as its presentation in

songs to notation a good deal of imagination
is necessary, and a certain amount of freedom...
is unavoidable.

Page 147: Some of these Hindusthani songs

are adopted by Karnatic musicians in a form
suitable to them with Pallavi, Anupallavi and
Charana, and in this process the ragas of a few
have undergone some change. Thus ‘Rama-
chandraprabhu’ is rendered in Sindhu-
bhairavi.... ‘Visweswara’ too is rendered in
Sindhubhairavi in a similar form...... Ratan-

jankar’s edition also contains six compositions

the recital, but as an anti-climax, as it were of

all this appreciation, warned him not to use it

again. He said, “Your song is in my praise,

it must have been in His praise; music is not

worth its name if it has any lower aim”...... This

incident reveals how much of a devotee Swati

Tirunal was and how much he despised even
legitimate praise, let alone flattery. It may,

however, be noted that this event must have
occurred towards the close of Swati Tirunal’s
reign when he was leading a life of absolute

self-negation because other songs in his praise

given alternative notations by Vidwans Jitendra

by Vadivelu and several others are known......




Vadivelu used to sing before the Maharaja not
only the majestic songs of his master Dikshitar
but also the sparkling pieces of Tyagaraja to
whom he was greatly devoted.

Pages 160/161: (Shatkala Govinda) Marar
received a cordial welcome in Swati Tirunal’s
court. He had with him a remarkable collec-
ion of songs then current in Tamilnad and this
was placed before the Maharaja. The com-

. positions of Margadarsi Sesha Ayyangar, whose
very title ‘Margadarsi’ shows his eminence in
the field of music, were among them. Their

" structure, language and theme attracted the
Maharaja and he adopted them as models for
his own compositions and palmed off numerous
kirtanas in Sanskrit which bear such a close

similarity to the Margadarsi’s as to cause con-
fusion regarding the real authorship of some
of them and misled some compilers to assign
some of the songs of Margadarsi, as ascer-
tainable from other sources, to the authorship
of the Maharaja. He also wrote a small work
on the principles relating to verbal embellish-

ments in musical compositions, deducing them
from the kirtanas of Sesha Ayyangar...... This
work named Muhanaprasantyaprasadivyavastha
is the only one of its kind known and is avail-
able in Sanskrit and Malayalam versions, the
latter of which seems to be the original.

Pages 161/162: Vadivelu and Govinda

Marar used to sing numerous songs of the
great Tyagara before their encouraging patron,
the responsive Maharaja... He ardently desired

to bring him (Tyagaraja) to his court at least
to honour him, if he could not be persuaded
to settle down in Trivandum... He sent for this

purpose Govinda Marar and Vadivelu and for
their escort their friend Nallatampi Mudaliar,
the superintendent of the Royal Stables who
knew Thyagaraja... It was sometime in the
year 1838. The party arrived at Tiruvayyar
and was waiting for a convenient time to inform

Tyagaraja about the purpose of the visit. One
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night... the disciples of Tyagaraja were singing
in his presence and before a large audience...
when, a voice was heard to request Tyagaraja
to be pleased to sing himself... All eyes turned
towards the corner... They saw the tiny,
crippled figure of the visitor from Travancore
holding his long tambura. Tyagaraja under-
stood from Vadivelu, who was close by, about
this strange man and his accomplishments, and
asked him to sing instead. Delighted at this
opportunity to sing before the great composer,
Govinda Marar... rendered the pallavi ‘Chan-
danacharchita’ in the Gitagovinda in shatkala...
Tyagaraja was so much moved that he spon-
taneously burst out ‘Entaro mahanubhavulu
Antariki vandanamu’ (meaing ‘there are ever
so many great men in this world and I bow
to all of them’). The words came out in Sriraga
and they formed the beginning of an elaborate
song with a novel structure, and followed sub-
sequently by four other similar songs in the
ragas Nata, Gaula, Varali and Arabhi, and all
these together constitute the famous ‘Pancha-
ratna kritis’... It is'a matter for pride that

Govinda Marar was directly, and Swati Tirunal

indirectly, happened to be instrumental in the
composition of the Pancharatna kritis.

Page 164: The Mullamoodu Bhagavatar
group itself comprised over fifty musicians
belonging to different parts of the state. Every
one of them had a monthly pay depending on
his rank and special privileges like regular free

supply of rice and vegetables, meals in the

Palace on several days in the month and gift
of laced cloth during Onam... The patronage

of Swati Tirunal to music was not confined to
the Karnatic form and its exponents. It was
extended with equal earnestness to the Hindus-

tani form also.
st B i

Pages 164/165: ...Syed Sulaiman Sait, a

master of Svarabat, and Alauddin, a master
vocalist, were two others in the permanent
employ of the Maharaja. This shows how
religion was never a bar with him in the recog-
nition and encouragement of artistic talent...
Numerous musicians representing different tra-
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ditions (gharanas) in North Indian music and

hailing from different parts of the country were
recipients of valuable presents. Among them
were Ramarjuna of Punjab, Lakshmanadas of

Gwalior, Gowdavasudeva Sastri of Benares,
Sukadev of Ayodhya, Haridas of Bengal,
Kasiganga of Hyderabad and Sachidananda of
Poona... An Anglo Indian was employed to
practice English music, and portable organs.

musical boxes and many other musical instru-
ments were purchased.

Page 165: ..True to this tradition, Swati
Tirunal encouraged dance also. The advent

mala performed dance concerts and got pre-
sents of money and materials. The amount

given for the dances of Nagaratnam and
Kanakamala was Rs. 300 each...
nathamanickam seems to have won the special
admiration of the Maharaja. She was fre-
quently invited and the usual present was a

Rama-

bangle, a chain, a pair of rose sarees and what
is described as a Chandrakkavichela (probably
a cloth with ornamental lace), besides cash
Once she was robbed of her posses-

sions on her way home from Trivandrum.
When the news fell on His Highness’ ears, the

award.
bt

of Vadivelu was a stimulant in this matter.

first thing he did was to rush to her through a

Troupe after troupe came to Trivandrum from

messenger a compensation of Rs. 300. This

different places and rivalled with one another

incident shows the extent of his interest in

in presenting their best at the royal court and

dance and patronage of it. It may appear as

winning the approbation of the Maharaja.

Pages 165/166: Besides liberally patronis-
ing these artistes, the Maharaja composed a
large number of Padas and Padavarnas to
supply the theme for the dance. Some of these
are prayers to the Deity, but the vast majority
of them are erotic, the eroticism being taken,

however, as supramundane with a mystic signi-
ficance, Some of these Padas written in
Malayalam language came to be largely used
for Mohiniyattam, a simplified form of Bharata-

natyam which came into vogue in Kerala,

Some people consider Swati Tirunal himself to
be the originator of Mohiniyattam. Although
we have no conclusive evidence in support of
this (it is quite possible that this art originated

in Northern Kerala and spread to the South),
the fact cannot be gainsaid that it received
great fillip at the hands of Swati Tirunal.

Page 166: The records reveal some interest-

ing facts relating to his patronage of dance.

a surprise to many that a Hindustani dance
troupe was permanently maintained by His
Highness in Trivandrum in 1835. It consisted
of eight persons, the principal dancer being
Bhagirathy assisted by two other ladies. This
was in addition to the many troupes from the
M that performed at the palace. It is
not known what particular dance they Were
performing, but presumably it was Kathak.

Page 167: 1t is also worthy of note that a
European painter by name Schift was given a
present of Rs. 12,000 for a portrait of the
Mabharaja.

Page 168: The most outstanding poet in
the court was Irayimman Tampi, the%thor of
several works in Malayalam...The Maharaja
awarded him the title °‘Asthanakavi’... He
was also a fine composer of a number of kirta-

nas in Sanskrit and Malayalam, many Padas
in Malayalam which attained great popularity

Besides the master Vadivelu, there was another
Nattuvanar in the palace, Pichu Bhagavatar.
Famous artistes of the time like Srirangam

Nagaratnam, Tanjore Neeral, Tiruchendur
Ramanathamanickam and Tanjore Kanaka-

and some Varnas, the ability to devise which is
the acid test for the skill of a master composer...

The combination in him of the creative abilities
of poetry and music naturally made him the
closest associate of the Maharaja who honoured



him with the present of virasringhalas, golden
wrist chains in insignia of royal appreciation,
several times. It may be remembered that

Tampi is the author of the most enchanting
lullaby in the Malayalam language ‘Omana
tinkal kitavo’ which spontaneously burst out
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—had two special influences, namely, a notable
family tradition in music and a special initiation
into the secrets of the art.

Page 176: All these four composers were
initiated into the mysteries of higher music by

of his mouth at the sight of his great patron as

persons of high spiritual attainments.

a newborn infant.

171/172: Another celebrity was

Sankaranatha Josyer. Unsought patronage was
extended to him and the Maharaja considered
it an achievement to have been able to do so...
Sankaranatha had brought with him manus-

cripts of certain works like Yogavasishta Gauri-
tantra... and he presented them to the Maharaja.
He also translated the Devibhagavata into
Malayalam as desired by him. The desire to
have a collection of manuscripts was instilled
in the Maharaja. He then acquired more and

Pages

Page 177: In the Musical output of the
Quartette certain common features are dis-
cernible... Tyagaraja has composed the Pan-
charatna which...approximates to the varna in
some respects and written two operas...
Dikshitar has composed some varnas, darus
and ragamalika. Sastri is the composer of
many svarajatis and a few varnas and ragama-
likas. Swati Tirunal has handled a much
wider variety including Jatisvaras, Tanavarnas,
Chowkavarnas, Padas, Tillanas, Ragamalikas
and many Hindustani forms...

more of them and it was this collection which...
formed the nucleus of the Palace Manuscripts
Library which now forms part of the Manu-
scripts Library of the University of Kerala.

Several Sanskrit scholars from various places
used to visit Swati Tirunal and all of them were
honoured with suitable presents...

Page: 174:
ON A PAR WITH THE TRINITY :

The three great composers of the last century,
Saint Tyagaraja, Muthuswami Dikshitar and
Syama Sastri, are together known as the
‘Trinity’ of Karnatic music on account of their
distinct contribution to the system of music
now current in South India. But a comparative
study of these composers with their contem-
porary Maharaja Swati Tirunal, will show that

His Highness has a claim for equal rank with

‘them on account of the vast bulk, wide variety
and high quality of his compositions and that
the Trinity should really be a Quartette.

Page 175: ...the Musical Quartette—Tyaga-
raja, Dikshitar, Syama Sastri and Swati Tirunal

All the four have composed group Kritis...

In the music of the Quartette... Dikshitar
looked more to the past and gave fresh life to
old ragas... Tyagaraja looked more to the
future and poured forth his music in a variety

of new ragas... Syama Sastri mostly composed

in the ragas which had continued to be popular
in his own time... and...Swati Tirunal had
his thoughts both on the past as well as on the
future.

Page 178: In fact, in ragas like Mohana—
Kalyani Swati Tirunal has indicated a method
for forming new ragas by combining the arohana
of one raga and the avarohana of another, since

Mohanakalyani has the arohana of Mohana
and the avarohana of Kalyani and forms a
very melodious tune... All the four have
chosen only simple talas for their songs...
Swati Tirunal has composed in all the talas

used by Tyagaraja and also in Mathya and
Raganamathya and the Hindustani talas Chow

and Bilandi... The compositions of the Quar-
tette comprehend a wide range.* From very




132

simple to very complex pieces... the difficult
pieces are proportionately larger in the output
of Dikshitar and Sastri... they (are) equally
distributed in that of Tyagaraja and Swati
Tirunal.

__they were all born as a result of special
divine favour. The birth of Dikshitar was the
result of his father’s fast before God Muthu-
kumaraswami... Syama Sastri was born due to
the blessing of Lord Venkatachalapathi, Tyaga-
raja... was the incarnation of sage Valmiki; and
Swati Tirunal was “GARBHASRIMAN” and

a gift to the royal family by Sripadmanabha.

Page 179: There are certain special feature

which mark out Swati Tirunal from his con-

temporaries... His Highness was a multilin-

gual composer. While the Trinitv confined

their songs, for the most part to Telugu and

Sanskrit, Tyagaraja and Syama Sastri having

composed mostly in Telugu and Dikshitar in

Sanskrit, Swati Tirunal handled several langu-

ages like Sanskrit, Malayalam, Tamil, Hindus-

tani, Telugu and Kanarese. The major bulk

of his compositions is in Sanskrit and next in
importance are Malayalam and Hindusthani...

Unique among the Quartette, Swati Tirunal
has handled with great facility Hindustani
forms and tunes... His known Hindi com-

positions number about forty and he is the only
South Indian composer who has made such a

substantial contribution to North Indian music.

Page 180: 1In fact none has excelled Swati
Tirunal in the use of ‘svarakshara’...... As a

composer of Varnas, Swati Tirunal has very few

equals and none among the Trinity. The

ability to compose good varnas is the last

reward of consummate musical scholarship......

it may be said that the varna is the most mature

product of a composer’s genius (varnantam
vaggeyakaratvam). Swati Tirunal has com-
posed both Tanavarnas and Chowkavarnas....
The varnas ‘Chalamela’ in Sankarabharana and
‘Sarasijanabha’ in Khambhoji are exquisite

compositions and they have rightfully gained
very wide popularity...... The varnas especially
those of the chowka variety, are meant for
dance. Besides these varnas, Swati Tirunal
has composed a large number of other dance
forms like Svarajatis, Padas and Tillanas and
thus enriched dance music. In this respect also
he is distinct from the Trinity...... The lack of
disciples is a feature pertaining to Swati Tirunal
among the Quartette. His royal position did not
allow him the convenience of having disciples.
But what the Trinity could achieve through their
pupils and descendants, Swati Tirunal could

achieve, to some extent, through the numerous

musicians he had in his court, among whom

were very eminent figures like Vadivel and
his brothers, Shatkala Govinda Marar, Irayyi-
man Tampi, Meruswami, Veena Subbukkutti
Ayya, Kannayya Bhagavatar, Tanjore Renga
Ayyangar, Palghat Parameswara Bhagavatar
and others. Through these court-musicians
and their disciples some songs of Swati Tirunal
had gained considerable popularity throughout
South India even in his own time.

Page [81: °...Imitations of his composi-

tions also began to appear, a different Sahitya

being given to his varnamettu, and the raga-

malika ‘‘Pannagadrisa” and the Nilambari

kirtana ‘Sringaralahari” are instancis_. Swati
Tirunal has remodelled the music of Kerala.
The music current here was what is calied the
‘Sopana’ form which, though it has a majesty

and charm of its own due to its slow and
stately flow is of a simple type and without
gamakas, sangatis etc., which characterise

modern Karnatic music and give it its distinc-
tive individuality. The notes, as a rule, were

all straight... ragas which are distinguished by
slight differences in the srutis...were practically
unkown... svara singing does not seem to have

been in vogue and so the relative values of

the svaras in a raga were not precisely defined.

The general absences of the ganavadyas was
also perhaps responsible for lack of advance in
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represented in Kathakali, especially in the

earlier works...... But in Swati Tirunal’s court,
the influence of modern Karnatic music was
clearly perceptible. The many musicians and

dancers who came from Tanjore and other
places exerted a strong influence on him and

enabled him to adopt this system for his com-
positions and build an attractive superstruc-
ture of Karnatic music on the bedrock of the
Sopana.

Page 182: The new style set by Swati
Tirunal soon spread throughout the country...
The contemporary Kathakali writers like Irayi-
mman Tampi and Vidvan Koil Tampuran also
adopted many of the dhatus devised by His
Highness, sometimes with a slight variation.

While the creative genius of the Trinity con-
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more apparent. What the Trinity accomplished

in a long life of leisure dedicated to music,

Swati Tirunal accomplished in a short life full

of varied activity and serious responsibility.

Maharaja Swati Tirunal was, therefore, a

great musical and literary artist, who has given

to the world a rich and variegated fare of
charming specimens of both music and poetry.
By their wide variety, uniformly high quality
and eloquent appeal for Bhakti, his composi-
tions have claim for a place along with those
of Tyagaraja, Dikshitar and Syama Sastri. Music
of the highest order has four constituents,
Bhava, Raga, Tala and Bhakti and the Quar-
tette of Karnatic Music has one of these domi-

nent in their compositions. Bhava predomi-

nates in Tyagaraja, Raga in Dikshitar, Tala in

fined itself to musical forms, that of Swati

Syama Sastri and Bhakti in Swati Tirunal.

Tirunal embraced purely literary forms as well.
His Highness was therefore an author besides
a composer, and an author of no mean worth
....... It is also worthwhile to note that Maha-
raja Swati Tirunal has written a small treatise
on music by name ‘Muhanaprasantyaprasavya-
vastha’ enunciating the principles of Sabdalan-

kara to be used in musical compositions. We

know of a table of Talaprastara worked out by
Syama Sastri but of no work on music either
by him or by the other members of the Trinity.

Swati Tirunal had only a short life and that
too was one of heavy responsibility. While

Tyagaraja lived for eighty years, Syama Sastri

for sixty-seven years, and Dikshitar for sixty

years, Swati Tirunal lived for only thirty-three

years out of which only a decade and a half

can be assigned for his literary and musical

activities. Moreover he had the onerous task

of political administration, which he fulfilled in
a distinguished manner bringing about numerous
reforms and laying the foundation for all the
later cultural advancement of the State. It is
when we view his compositions in this back-
ground that their magnitude and value become

Page 184:
PROSPECT & RETROSPECT

Some songs in imitation of his also arose,

with duplicate sahityas for his dhatus, sometimes
with added embellishments. Such, for instance,

are the well known kirtana ‘Sringaralahari’

in Neelambari by Mysore Lingaraja which

follows the song “Anandavalli”’, and the raga-
malika “Pannagadrisa” of uncertain authorship

which follows *Pannagendrasayana”. After the
demise of Swati Tirunal, patronage as well as
popularity do not seem to have been fully in
favour of the ‘new’ music introduced by him,

but in favour of the ‘indigenous’ Sopana music
and its style of singing. Even Uttram Tirunal
Maharaja who succeeded him to the throne,
seems to have had a predeliction for Kathakali
and its music, which were not much cared for
by his brother in his enthusiasm for the sophis-
ticated Karnatic music. The more conserva-
tive among the native musicians continued to
hold the view, quite unjustifiably as it would
appear to us now, that the ‘Sopana’ is a distinct

system of music and it is Kerala’s own and the

‘desiya’ music, by which term they referred to
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the classical Karnatic music, should not be
allowed to make inroads into it. Some of the
classical songs of Swati Tirunal himself are
still sung in Sopana style in some temples in
Travancore, presenting a rather different picture

of these songs to any one unfamiliar with the
way they are sung by modern musicians

Page /85: In 1865, just six years after the
death of Swati Tirunal, the texts of some of his
compositions were printed, but nothing like
bringing them out in notation was attempted...
The printed book too very soon ceased to be
available...... Even during the thirties of the
present century, when the impact of the classical
Karnatic music was deeply perceptible in
Trivandrum, and many musicians of note con-
sidered as covetable the approbation of the
cultured and disciplined audience there, the
rendering of the Swati Tirunal songs by the
Mullamoodu set used to give the impression of
presenting precious gems with their lustre dim-
med by layers of dust accumulated on them.

Page 186: The musicians in Trivandrum
generally preferred to render the charming
pieces of Tyagaraja, and Patnam Subramonia
Iyer (Dikshitar and Syama Sastri being not so
well known as now) in their concerts and Swati
Tirunal was practically neglected. The 'S{)Tgs
were not available in notation, and few could

render them well, no wonder that they gradually
began to enter into obscurity.

Page 186/7: Dedicated savants were striving
to save these precious compositions from going
into oblivion. Among them K. Chidambara

Vadhyar, a reputed scholar, and S. Ranganatha
Iyer, who later on became Palace musician, are
noteworthy pioneers...... Chidambaram Vadh-
yar, then Head Translator to the Government

took upon himself the task of collecting and
editing them....This was printed free in the

Government Press...Being mainly distributed to

the schools, all these works ceased to be avai-
lable to the public in less than a decade’s time,

including Chidambara Vadhyar’s edition of

which 3000 copies were printed. The spurt of
enthusiasm which resulted in the preparation
and publication of these volumes also percep-
tibly waned......

Pages 187/188:...A new stimulus came into
beiE with the advent of the scholar-statesman

Sir C.P. Ramaswami Iyer, as Dewan of the
State in 1937. He felt it incumbent on the
part of the Government to resuscitate the rich
musical output of the Maharaja, as he realised

it to be a distinct contribution of the State to
culture which posterity should not willingly let
die. And his proposals in this regard received
Ec- ready approval of the Maharaja Sri Chitra
Tirunal and the enthusiastic encouragement of
the enlightened members of the royal family.
To perpetuate the memory of Swati Tirunal and
to popularise the systematic study of his compo-
sitions in their correct forms, the Swati Tirunal
Academy of Music was started in Trivandrum
in 1939 with the doyen among the musicians of
the day, Harikesanallur Muthayya Bhagavatar,
aseits Principal s He was...entrusted with
the task of collecting the compositions of Swati
Tirunal, published as well as unpublished......
He brought out in 1943, two volumes entitled
‘Maharaja Swati Tirunal Kritikal” each con-
taining a representative collection of 51 songs
in notation. His tireless labours resulted in the

discovery of a manuscript with some forty
compositions of the Maharaja without, however
the indication of the Raga or Tala. These were
set to tunes that suggested themselves as appro-
priate to him and approved by the fastidious
Maharani...In recognition of the services of
Muthayya Bhagavathar, he was awarded an
honorary D.Litt by the Travancore University.
The splendid work of Bhagavathar was con-
tinued by the distinguished musician Semman-
gudi Srinivasa Iyer, when he succeeded him as
principal of the Academy in 1942. He brought

out another volume of hundred songs named
“Swati Tirunal Kriti Malai”...with elaborate

notation. Many of the songs discovered and
set to tune by his predecessor find a place in
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the presence of ‘Padmanabha’ alone does not

propagate the music of Swati Tirunal... Another

warrant the piece as being taken as Swati

far reaching measure, adopted was to confer the

Tirunal’s unless there is supporting evidence.

honour of being the Asthana Vidwans of
Travancore on many of the musicians of note
and give them a handsome monthly honorarium.

They were to participate in the royal Navaratri
concerts and to include in their other program-
mes atleast one composition of Swati Tirunal.

This had a remarkable effect...Thus came into
being a revival of interest in the songs of the
sovereign...The treasure that was left uncared

for was thus held aloft for the world to see...
But of late a kind of stagnation has again slowly
set in...The process had started even in 1947
with the exit of C.P. Ramawami Iyer from the
state. The disappearance of monarchy and the
consequent lack of royal patronage should
also be deemed in a measure responsible for
tﬁ's...The Swati Tirunal Music Academy...
has also been raised into a college.

Page 190: ...It is heartening to note that

the Sri Swati Tirunal Sangeeta Sabha, Trivan-
drum, is taking steps to bring out annotated

editions of the musical and literary works of
the royal composer and to arrange in collabora-
tion with the All India Radio and similar other
agencies, a Swati Tirunal week every year to
have competitions and concerts exclusively of
his compositions. It is a happy augury that
the attention of the North Indian musicians is
being slowly drawn to the wealth of the Hindus-
thani compositions. The service which the
Madras Music Academy is rendering for many
years now in celebrating a Swati Tirunal day

during their annual conference and holding

competitions on his songs, deserves appreciation.

Similar activities have been recently started in

Bombay and Delhi also.

Pages 190/191: Tt is not true that all the
songs of Swati Tirunal bear the signature

‘Padmanabha’, nor is it true that all the composi-

tions with that signature are Swati Tirunal’s...

Page /91: Recently a renowned musico-
logist has assigned a svarajati ‘Pahimam Brihan-
nayike’ to the authorship of Swati Tirunal®
apparently misled by the occurrence of the word
‘Kamalanabha’ in it...the svarajati is in praise
of the Goddess Brihadamba of Pudukotta, and
what occasioned the composition of a piece
on a deity not known to him is difficult to know.
The name €Vijayaraghunatha’ occurs in the
song and there is no satisfactory explanation for
its occurrence in a composition of the Maha-
raja. It is, therefore, not possible to consider

this Svarajati as a genuine work of Swati Tirunal.

Page /92: The word ‘Padmanabha’ occurs
in some songs of Irayimman Tampi also and
this together with certain similarities in the
style, has led to some of his compositions being
taken as Swati Tirunal’s. The Kalyani kriti
‘Seve syananduresvara’ given in Semmangudi’s
‘Swati Tirunal Kriti Malai’ is an example......
The padas like ‘Saradavidhuvadanan’ in San-
karabharana and ‘Manasi madanatapam’ in
Surati seen in Chidamabra Vadhyar’s ‘Swati
Tirunal Kritikal’ are also presumably by Tampi.
They are not only devoid of the Padmanabha-
mudra but exhibit profane passion, which is
against the declared conviction of the Maharaja
that music which is not devoted to the praise
of God is of no avail...... Margadarsi Sesha

Ayyangar’s compositions exerted a strong in-
fluence on Swati Tirunal and he took his com-
positions as models for structure as well as
expression. This has naturally resulted in some

of the songs of Sesha Ayyangar finding way

into the collections of Swati Tirunal songs by

mistake.

Page 193: There are two kirtanas in
Chidambara Vadhyar’s edition, ‘Paramabhadra-

kara’ in Dvijavanti and ‘Kripakataksham’ in
Mohanam, both addressed to Panchanadesvara,
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obviously the deity at Tiruvayyar. Both are
long compositions bereft of the Padmanabha-

Page 195: It is also necessary that we dis-
passionately consider whether we are really

mudra, and their form, theme and style indicate

paying a homage to Swati Tirunal and a service

a common authorship for them but that this

to our musical heritage if we unduly change

author is different from Swati Tirunal. The

the structure of a song or supply a raga and

large number of musicians who came from

tala to one which does not indicate them, and

Tanjore and other places and settled in the court

pass it on as his. ‘Bhavayami raghuramam’ is

of Swati Tirunal, must have brought with them
a stock of songs current in their place, and

these must have gained popularity in Trivan-
drum also, and it is likely that some of them
came to be later on mistaken to be the Maha-
raja’s......The possibility of the varnas ‘Pavana-

suguna’ in Anandabhairavi occurring in Muth-
ayya Bhagavatar’s ‘Maharaja Swati Tirunal
Kritikal’ and ‘Ha hanta vanchitaham’ in
Dhanyasi occurring in the editions of Chidam-
bara Vadhyar and Muthayya Bhagavatar
not being Swati Tirunal’s has already been

pointed out.

Page 194: While in this manner, some
compositions which are not by Swati Tirunal

have happened to be published as his, some of

an ordinary kirtana in Saveri-Adi (Jhampa).
But the musical genius of Semmangudi Srini-
vasa Iyer has moulded it into an exquisite
ragamalika and endowed it with superior ele-
gance and charm, although in this process, the
Tala has changed into Rupaka. It has now
become one of the most popular songs in our
classical music. The announcement about it

in concerts as well as in the All India Radio is
as Swati Tirunal’s Ragamalika. The obvious
truth is it is Swati Tirunal’s kirtana and Semman-
gudi’s Ragamalika. But the part of Semman-
gudi is not generally known and a borrowed
feather is set on the cap of Swati Tirunal.

Page 197: Similarly with regard to the songs
the texts of which alone have been found and

his genuine compositions have been attributed to

to which the Ragas and Talas have been supp-

others. Two such instances are the famous

lied and set to proper music. In these cases,

Atatala varnas ‘Sarasijanabha’ in Kambhoji and

often the text is put into a varnamettu of some

‘Chalamela’ in Sankarabharanam...they are

well known song of another composer with

given as Vadivelu’s or Ponnayya’s in publi-

cations containing the compositions of the

slight variations. Even when it is not so, the
musical structure supplied cannot be deemed

Tanjore Quartette, like the ‘Peruvudaiyan
Perisai’ and ‘Ponnayya Mani Malai’, probably

to be the author’s but only the editor’s...Should
not the credit go to Muthayya Bhagavatar if

in view of the fact that these brothers have
supplied duplicate sahityas to these varnas as

they have for certain others as well. In the

latter publication the varna ‘Sami ninne’ in

Yadukulakambhoji is also given as Vadivelu’s;

so too the Pancharagasvarajati...It is therefore

there is anything worthwhile in the music of

these new compositions?

Page 200: Our duty to posterity is to pre-
serve the remarkable contribution of Swati
Tirunal in its pristine form affecting no

necessary to eschew from the corpus of the

unwarranted alteration or ornamentation and

songs considered to be the Maharaja’s, those
which are not really his and add to it all that a

to present the royal composer in his genuine

grandeur and natural splendour, neither exagge-

diligent search reveals to be his production.

rating or underestimating his real worth.
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FOR WHOM THE BELL SHALL TOLL...
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FROM THE BOOK : (in English)

“MEMOIRS OF A MEDIOCRE MAN”
By S. Y. KRISHNASWAMY (. C.S. Retd)
Published in 1983

Page [72-173: My mother’s elder sister was a reputed singer. ..
She was a specialist in the songs of the late Lakshmanan Pillay of Trivandrum,
and also those of Swati Tirunal, like ‘‘Pannagendra Sayana”...

...which were in vogue in those days before the advent of Muthayya
Bhagavathar and Semmangudi, who ‘‘tuned” his songs and assisted in a
non-musical attempt to make him the fourth member of the musical trinity.

A Special-Excerpt From A Special-Expert
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HERE I AM AGAIN... ADDRESSING YOU'!

“ALL-INDIA-TEAM” OF
CENTURY - MAKERS !!!

AFTER THE PRECEDING PAGES YOU
HAVE READ, I NOW FOCUS YOUR
ATTENTION ON A SINGLE & SIMPLE
OBSERVATION...

While the “MUSICAL TRINITY” THYA-
GARAJA, MUTHUSWAMI DIKSHITAR and
SYAMA SASTRI stand out as just single

individuals, totally and personally responsible
for their own creative genius and musical
output as “VAGGEYAKARAS”... in direct
contrast... given below is a “LIST OF NAMES”’
of Vaggeyakaras, Musicians, Poets, Pandits,
Dancers, Linguists, Scholars and others, which
names are elaborately mentioned in Dr. S. Venki-
tasubramonia Iyer’s book “Swati Tirunal and
his Music”, and also in Semmangudi Srini-
vasier’s book (to a lesser extent), WHICH
NAMES REPRESENT ALL THOSE WHO
RECEIVED SWATI TIRUNAL’S ROYAL

PATRONAGE.

I am giving these names in ‘alphabetical-
order’.

Read these names and study them well.

THE CREATIVE TALENTS OF MANY
OF THEM OBVIOUSLY HAVE FORMED
THE “SOURCE” THAT HAS GONE TO
THE CREDBIT OF THE ‘“CENTRAL-POOL”
OF COMPOSITIONS NOW CLAIMED TO
BE SWATI TIRUNAL’S.

The creativity of at least some, if not many,
of these persons must have found some ex-
pression. They must have written and com-

posed works of Music, Poetry and Literature
in praise of their patron Swati Tirunal and his
presiding deity Lord Padmanabha.

Are these works of creative minds being
attributed to their correct sources? Or have
they been absorbed to augment the attempts
of one who was, at best, a mini-composer,
though certainly a great patron of the Arts—
Maharaja Swati Tirunal???

If all these points make you think, if all
these factors make you wonder, if all these
probabilities confuse and confound you, I am
NOT SURPRISED!!!
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BECAUSE...the “ACTUAL” and ‘“FAC-
TUAL” compositions of Swati Tirunal will
always remain a PROBLEMATIC-RIDDLE,
a mind-boggling PUZZLE and an UNSOL-
VABLE MYSTERY!!!

ALAUDDIN
ASRAMAM ANNASWAMI BHAGAVATAR

ATTUNGAL SANKARANARAYANA-
BHAGAVATAR

AVANAVANCHERRY HARIHARA-
BHAGAVATAR

BHAGIRATHY

CHOLADESAM KRISHNA SASTRI
DEVARAJA BHAGAVATAR (Veena)
ELATHUR HARIHARA BHAGAVATAR
GOVINDA MARAR (SHATKALA)
GOWDA-VASUDEVA SASTRI of Benares
HARIDAS of Bengal

IRAYIMMAN TAMPI

KADAYAM KASI BHAGAVATAR
KALAHASTI SIVARAMA SASTRI

KALKULAM SUBBARAMA-
BHAGAVATAR

KANNAYYA BHAGAVATAR

KARAMANA PADMANABHA-
BHAGAVATAR

KARAMANA SUBRAHMANYA-
BHAGAVATAR

KARAMANA VENKATESWARA-
BHAGAVATAR

KASIGANGA of Hyderabad

KSHIRABDHI SASTRI

KUMBAKONAM VASUDEVACHARYAR
LAKSHMANADAS of Gwalior

MADHVA BRAHMINS from

Tanjore & Kumbakonam

MALIYEKKAL KRISHNA MARAR
MELNATHAM NARAYANA VIDYARTHI

MERUSWAMI (alias) ANANTHA-
PADMANABHA GOSWAMI

MULLAMOODU BHAGAVATARS
(Group of ‘50’ Musicians)

MYSORE MUKUNDARAM (Veena)
MYSORE NANDARAM (Veena)

MYSORE SIMHADRI SASTRI

PALGHAT PARAMESWARA-
BHAGAVATAR

PARAKKAI NARAYANA BHAGAVATAR
PICHU BHAGAVATAR of Tanjore
PULIYURKURICHI PADMANABHA
BHAGAVATAR

RAJARAJA VARMA KOIL TAMPURAN
of Kilimanoor

RAMARIJUNA of Punjab
SACHIDANANDA of Poona
SANGITA-RATNAKARAM RAMASWAMI-
SASTRI1

SANKARANATHA JOSYER

SESHA PANDITAR SUBBA RAO
SRINGERI NARAYANA YOGI

SRIRANGAM NAGARATNAM
SUBBARAMA BHAGAVATAR

SUBBUKKUTTI AYYA (Veena) Pudukkottai
SUCHINDRAM HARIHARA-
BHAGAVATAR

SUKADEYV of Ayodhya

SYED MOHIDEEN SHAH

SYED NIZAM MOIDU

SYED SULAIMAN SAIT

TANJORE CHINTAMANI BHAGAVATAR
TANJORE KANAKAMALA

TANJORE KATHIRKAMADASAN
TANJORE MANGAMMAL

TANJORE NEERAL

TANJORE RANGAYYANGAR
TANJORE-QUARTETTE:-

VADIVELU, PONNAYYA,

CHINNAYYA, & SIVANANDAM
TENTIRUPPERAI SRINIVASAYYAR

TIRUCHENDUR RAMANATHA-
MANIKKAM

TIRUPATISWARAM NARAYANA-
BHAGAVATAR

VAIDYALINGA PANDARATHAR of
Dharmapuram-Adheenam

VARKALA JANARDANA BHAGAVATAR
VENGU AYYAR of Tirunelveli

VENKATADRI BHAGAVATAR (Veena)
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LEST NONE OF YOU FORGET'!

“A VITAL DECLARATION”

(Before Winding—Up this Booklet....)

Dear Readers,

FORGET NOT...that... when I read Dr.

S. Venkitasubramonia Iyer’s book in English
“SWATI TIRUNAL AND HIS MUSIC”,
I DECIDED TO FORGET ABOUT IT TOTAL-

LY AND THUS CHOSE TO IGNORE IT

BECAUSE...IT IS A “NATIONAL BOOK
TRUST OF INDIA ” PUBLICATION, AND
HENCE I HAVE TO DEAL WITH IT FROM
AN ENTIRELY DIFFERENT ANGLE AND
PERSPECTIVE... AND ALSO TAKE SUI-
TABLE ACTION AS DEMANDED BY ITS

COMPLETELY, BECAUSE IT WAS A“PRI-

OWN IMPORTANCE WITH THE “N.B.T”’

VATE-PUBLICATION”’!

Although, here & there, Dr. S. Venkita-
subramonia Iyer blurts out the truth and thus
trips himself, duly trapped by force of cir-
cumstances to admit the same, ...yet...on the
whole, while reading it, I found & felt that the
author had written it in some kind of mad
frenzy!! And...he has the wonderful capacity
to make his reader also go mad! Yes...I could
feel the eerie creep!!

LATER, WHEN I CAME ACROSS AND
READ SEMMANGUDI'S BOOK IN TAMIL,
1 COULD NOT, I DARE NOT IGNORE IT,

SEAL IT CARRIES.

Personally, I have taken this issue on a war-
footing...only because, as far as I am concerned,
THIS BOOK SHALL NOT GO UNCHECKED

UNQUESTIONED AND UNCHALLENGED

Further...this war-footing is inevitable, as

1 know, I face AN ARMY of “Individuals™
backed by influential “Institutions” & “Monar-
chial—Insignias”.
BUT..“TRUTH” HAS A POWER &
STRENGTH OF ITS OWN AND ALL ITS
OWN.. WHICH ALONE IS ON MY SIDE
FOR SUPPORT.
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I also know that there are many many all

over, who see eye-to-eye with me on this issue.
I hereby represent all of them, whose moral

support is a source of great energy duly reflected
in my action.

THAT UNFORTUNATE BOOK HAS
PROPELLED THIS “BOOKLET”. SOME-

ONE HAS TO BLAME HIMSELF FOR

THIS SITUATION. I AM JUST PERFOR-
MING A DUTY, IRRESPECTIVE...!

1 OWE THIS TO MYSELF, TO YOU ALL,
SO AS TO WARN THE “PRESENT”..TO

PROTECT THE “FUTURE”...AND ALSO
TO SET RIGHT THE “PAST.”

fr et

ANAANANANN
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From “Hindu” Madras, dated 31-12—1983:-

Dr. S. VENKITASUBRAMONIA IYER,
retired Professor of Sanskrit, Trivandrum, de-
livered the ‘Dr. V. Raghavan Shashtyabda-
purti Endowment Lecture’ on “ KERALA’S
CONTRIBUTION TO CARNATIC MUSIC”,
at the 12th day’s meeting of the Music

Academy’s Experts Committee, ( during
December 1983 Annual-Festival).

HE SAID :-

“Classical Carnatic Music, as such, was
introduced in Kerala, only during the time of
Swati Tirunal”.

NWAUTHS S BIT6T ST 6T
‘WS PSVTEH  HIBTL & FubssHms6W
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mg pwaw sflurssrear uL_ng. YnGs
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Mylapore-Old-Saob :— “No! No!! No!!!
YO gLiLg wpgujb? 255G BT @b 51%55Co
wrGLgr.  SYBSLLL D LTLL DS SHESE
&&69ub  gewllyyd wri  Qsmer @G
Qar®ssT Q& Muywm? BHrerHmer.”’

Old-Gold :- “* wrfleoBawmsm?  IybsLt
UL Sms gp Tl L DESEG g Hml_g
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ANY “FAKE” IS FATED TO ULTIMATELY
MEET ITS DOOM SOONER OR LATER.
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Snob :- “‘No! No!! s mmer Allow
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Gold:- ““Yes!! @iLig Lictrenley) oredrer?
@31 smer #flwrer Solution! Superb-idea !!
2 mE@ps5EG UL b ymGs Q)b STEemD!
YYbSLI LIL_LD WIT (1 GI6T g8/ LD @glﬂw@j‘m!—é}[@
aweraysTGar? Simple! The solm the
problem is so simple!! Very very simple!!!
uLsems g?smﬁgg wrigrer eluraCGumd
GQn!!! wm&Es  wpepisGsderuyd  insult
uerenfl@ WM @B SETH! LT ST,
Guimer paumrdaruyid  satisfy  Lievwenfl@)iGLimev
@ wE@Lb.  eriiig ererr idea??!!??”
[‘<Mylapore-Old-Snob’’ wssms 2 a6y erm
weus s Gamem® *‘Mylapore-Old-Gold’’ e
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“ 51 T HUT @)HHST @)L 9ig.1 M T IHEe
sy (h&CHT.  YYbg QFTLILIRTD Bl&FWLOT
Lelld @& LD .. .GTGT(RET &b ST -

DIQI@hS G &5 eTewer OFmLILIGTLD 6T6T M)
B et Q&reaalendey. Q& meeiGLimar g Lilevds.

bEisesh Swe QFuig Ieuen_tb Gl&Fmeved)
d_mSiser. Promise?

THANK YOU /

BEVSTILD. ..

BLD6S ST - .-

BLeVGES...

46, SULLIVAN GARDEN ROAD,
MYLAPORE, MADRAS-600 004.

Telephone : 71712
Telegrams: “*VEENA °', MADRAS

16-8 - 1985

A CONFESSION :

| may be pardoned for looking young

in some of the Photos used in this Booklet ...
as, they were taken in 1962, twenty-three years ago!!!







SEEN HERE
WITH MY WIFE
SHANTHA

AND ONLY SON
$.B.S. RAMAN,

TO WHOM

| DEDICATE THIS
BOOKLET...
AND

FROM WHOM

IN DUE
RECIPROCATION

| EAGERLY EXPECT
THE AWARD OF A

"DOCTORATE"
FOR THIS WORK...///
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FQrm@®, 11-10-1968
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FGrm@®, 11-10-1968
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Gsgerm, 25-12-1968

af @ eurligeor g

Q& erder, 29-12-1968
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S, 26-1-1969
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&50&5S ST, 8-3-1969
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urfew, coLigmerev 21-3-1969
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W rmisi, 14-6-1969
mauenfle elennys

e iTeuCluer o

Fepi, 15-6-1969
malewila seombld
@wuGsmenrtb, 21-6-1969
Qime: Bry S

Q&etrder, 21-8-1969
omeauewnflea &G el
HnOpaGaued, 7-9-1969
gT Erer arer alss5siT
Q&erdesr, 19-10-1969

Mmeuantla shewidy,
HmsPrmiiueref, 19-7-70

F Zewor Guimd)

ubirds, “‘ $10p FmisLb’’,
17-1-1971

af 2wt eur W SlSwr ST
Wi DLILIT GRTLD, @)eVEIen S,
31-3-1971

BB 5 efleomen

oo -aOmIST M-S,
wbumuy, 17-4-1971

&M 60T S60M SIS
GL_mibL9euel), LibLimus,
24-10-1971

gne seom en=gm Mg
Sw&E@ymluerefl, 9-1-1972

aeflyed s60T QDO
QL evel, 19-8-1972
of @p elgwr aeoe0u
@i, 10-1 1-1972

F%wr of 5 Sait
Q&Ferdeor, 21-7-1974

&&&l eveuy L6 ewr
sT&@)Lm, 15-1-1976

& e 6uofl & b FrL_
G@w @i, 5-5-1977

1§ Gemorws zywewTID
LmIGeeRT, 31-7-1977

S Br. & eTLLb
1977 CsAw-aim g, OL_cvedl,
26-3-1978

e Z%wr Gl&bLW6d
Smisgym, 9-6- 1978

Beme Cedeaibd
Q&Feirder, 16-1-1980

Felicitated with Citation

By MAYOR OF CLEVELAND,

City of Cleveland, Ohio,

United States of America 30-5-1980

Conferred as

Honorary Citizen of
Metropolitan Nashville

By MAYOR OF METROPOLITAN
GOVERNMENT OF NASHVILLE AND
DAVIDSON COUNTY, Tennessee,
United States of America 18-6-1980

nhE G s&8T TS
buwmis, Y@wlss,
28-6-1980

af @ eursw enm&yLD
QGBI L_GiT, @)mFeVT b S,
12-7-1980

Honoured with due inclusion in the
prestigious

Dictionary of International
Biography

from the 17th Edition printed in 1980
Published by

INTERNATIONAL BIOGRAPHICAL CENTRE
Cambridge, England
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end s seomHamw ewfl
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EQUALLY DEDICATED TO ALL THOSE, ALL-OVER-THE-WORLD
WHO HAVE HONOURED ME.
(Listed from 1968, after completing 25-Years of Musical-Service through the VEENA )

Kalaa Sikhaamani
Madras State Sangeetha
Naataka Sangam, 22-3-1968

Raaga Brahmmam
Salem, 11-8-1968

Veena Vaadana Tatvagnya
Thanjavur, 1-9-1968

Naada Yogi
Chembur, Bombay, 28-9-1968

Vainika Sacabham
Erode, 11-10-1963

Vainika Ratnam
Erode, 11-10-1968

Yaazhisai Arasu
Madras, 17-11-1968

Naada Brahmmam
Madras, 7-12-1968

Veena Praveena
Kerala, 25-12-1968

Veena Varaprasaadi
All-India-Committee of
Musicians, Music-Lovers &
Music-Sabhas,

Madras, 29-12-1968

Veena Kalaa Bhooshanam
Tirupati, 26-1-1969

Naada Vidyaa Siromani
Calcutta, 8-3-1969

Naada Swaanubhava Yogi
Paris, France, 21-3-1969

Veena Maartaanda
Denkanikota, 7-4-1969

Yaazhisai Vallunar

Madras, 11-4-1969

Vainika Vidyaapati
Coimbatore, 13-4-1969

Veena Chakravarti

Srirangam, 14-6-1969

Vainika Vishaarada
Saarvabhouma, Karur, 15-6-1969
Vainika Kalaanidhi
Kumbakonam, 21-6-1969
Abhinava Naarada

Madras, 21-8-1969

Vainika Siromani

Tirunelveli, 7-9-1969

Madhura Gnaana Gaana
Vitthagar, Madras, 19-10-1969

Vainika Swayambhu
Tiruchirappalli, 19-7-1970

Veenai Yogi, ‘Tamil Sangam’
Bombay, 17-1-1971

Veenai Vaadya Vidyaadharan
Jaffna, Ceylon, 31-3-1971
Tantri Vilas Sur-Singar Samsad
Bombay, 17-4-1971

Gaana Kalaa Dhurandhara
Dombivli, Bombay, 24-10-1971

Raaga Kalaa Sudhaa Nidhi
Tiruchirappalli, 9-1-1972
Vipula Kalaa Vallabha
Delhi, 19-8-1972

Veena Vidyaa Vallabha
Mysore, 10-11-1972
Veenai Vitthagar
Madras, 21-7-1974

Kacchapi Swara Bhooshana
Kakinada, 15-1-1976

Vainika Saamraat
Guntur, 5-5-1977

Beeneya Jaanam
Bangalore, 31-7-1977

Sangeet Natak Akademi
National Award and Honour
for the year 1977, presented at
New Delhi, on 26-3-1978

Veenai Chemmal
Singapore, 9-6-1978
Isai Selvam
Madras, 16-1-1980

Felicitated with Citation
By MAYOR OF CLEVELAND
United States of America 30-5-80

Conferred as Honorary Citizen
By MAYOR OF
METROPOLITAN GOVERN-
MENT of NASHVILLE AND
DAVIDSON COUNTY
United States of America, 18-6-80

Sangeetha Chakravarthi
New York, U.S.A., 28-6-1980

Veena Vaadya Saagaram
London, England, 12-7-1980

Honoured with due inclusion

in the Famous & Prestigious
Dictionary of

International Biography,

from 17th Edition printed in1980
Published by
INTERNATIONAL
BIOGRAPHICAL CENTRE
Cambridge, England

Isai-Kadal
Tamil-Isai-Sangam,
Karaikudi, 7-6-1981

PANNANNNNANNANNANANNANNNANAANANNAANANN

PADMA BHUSHAN
Supreme NATIONAL AWARD
conferred by

The President of India

on ‘Republic-Day of India’
announced on 26th January *82
& presented on 20th March ’82

NAANAANAANANNS

Mutthamizh-Kalaimani
Tamil Sangam, Salem, 14-4-1982

Raseshwar, Highest Honour by
‘Sur-Singar Samsad’, Bombay,
1-5-1982

Sangeetha-Kalaasikhaamani

by THE INDIAN FINE ARTS
SOCIETY, Madras, 17-12-1982

Awarded Title:

Bharat Sangeet UnnyayanRatna
Acclaimed :

National Professor

Conferred:

Honorary Doctor of Science
Declared :

Father of Veena Music

by ‘Viswa-Unnyayan-Samsad’,
West Bengal, 15-8-1983
Sangeetha Saagaram

by ‘Cultural Centre of Perform-
ing Arts’, Madras, 17-12-1983

Madhurakala Pravina
Madurai, 22-1-1984

Doctor of Literature (Honorary)
by ‘World Academy of Arts and
Culture’ Taipei, Taiwan,
Republic of China, 23-1-1984

VNAN\NANNNNNNNASNNANNANANNANANNANANS
70 BE CONFERRED:

Sangeetha Saamraat, On eve of
Saraswathi-Pooja-Day........ By
SARASWATI GANA SABHA
Kakinada, 19-10-1985

Sangeet
Maha Mahopadhyay

by <Akhil Bharatiya Gandharva
Mahavidyalaya Mandal’
New Delhi, 1-11-1985
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ON THE SAME DAY (17-10-1985) “PRESS-CONFERENCE”’
WAS HELD AT “HOTEL SWAGATH?”, ROYAPETTAH," MADRAS

Copies of this BOOKLET have been despatched to the following,
Under * Certificate of posting” :-

Sri Semmangudi R. Srinivasier

The Director, ““National Book Trust of India”, New Delhi

Sri T.T. Vasu, President, “Music Academy”, Madras

The Office-Bearers & Other Members of Executive-Committee, ““Music Academy”, Madras

The Members in the Experts-Committee, ““Music Academy”, Madras :

Dr. V. K. Narayana Menon, Chairman, ‘“‘Sangeet Natak Akademi”, New Delhi

The Members in the General-Council & Executive-Committee, “‘Sangeet Natak Akademi’, New Delhi
Sri Rama Varma, Ex-Maharajah of Travancore

Sri K. P. Kittappa and Sri K. P Sivanandam, descendents of the Composers ‘“‘Tanjore-Quartette”
The President & Committee members of *“Sri Swati Tirunal Sangita Sabha”, Trivandrum

The Principal & Teaching-Staff, “‘Sri Swati Tirunal Music College”, Trivandrum

Sri G. Devarajan, Sri K. J. Yesudas & Committee-Members of ““Sree Swati Thirunal SangeethaSabha’,
The Present Vice-Chancellor, University of Madras™ Madras

The Head of the Department , Indian-Music, ‘“University of Madras”
The Vice-Chancellor, “University of Delhi”
The Head of the Department & Teaching-Staff, Carnatic-Music, *University of Delhi”
The Vice-Chancellor, ““Benaras Hindu University”
The Head of the Department & Teaching-Staff, Carnatic-Music, “Benaras Hindu University> -
The Vice-Chancellor, * Annamalai University”, Annamalainagar
The Principal & Teaching-Staff, Music College, ‘“‘Annamalai University”’, Annamalainagar
The Vice-Chancellor, ““University of Mysore”
The Vice-Chancellor, “University of Bangalore”
The Vice-Chancellor, ““University of Kerala” )
The Principal & Teaching-Staff, Govt. College of Music, *“University of Mysore”
The Principals of “Government Music-Colleges™, Hyderabad and Secunderabad
The Principal & Teaching-Staff, “Sri Venkateswara College of Music”, Tirupati
The Principal & Teaching-Staff, “Tamilnadu Govt. College of Music”, Madras
The Principal & Teaching-Staff, “Kalakshetra”, Madras
'AT(h&Chairman & Committee-Members of “Tamilnadu Eyal Isai Nataka Manram”, Madras
7i R. Satapathy, Director, “Tanjore Maharaja Serfoji’s Sarasvati Mahal Library”, Thanjavur
The Chairman & Magazine Sub-Committee Members, “Shanmukha”, Bombay
(Journal of ‘“Sri Shanmukhananda Fine Arts & Sangeetha Sabha™, Bombay)
The Director-General, “All India Radio”, New Delhi
The Director-General, ““Doordarshan Kendra”, New Delhi -
The Chief-Producer of Music (Carnatic), “All India Radio”, New Delhi
The Station-Director, ““All India Radio”, Madras
The Music-Producer & Executive-Staff-Members, Music-Department, “ All India Radio”,” Madras
All the Station-Directors & Executive-Staff of “All India Radio”...All Over India
The Director ““Doordarshan Kendra”, Madras
The Producers & Staff-Members, Music-Department, “Doordarshan Kendra”, Madras
The President & Committee-Members of “Musical-Trinity Commemoration Sabha”, Tiruvarur
The President & Committee-Members of ‘ Sri Thyagabrahmma Mahothsava Sabha, Tiruvaiyaru
The Trustees of “Sri Kanchi Kamakoti Peeta Carnataka Sangeetha Seva Trust”, Kancheepuram
The Convenor & Committee-Members of “Sangeetha-Mummoorthi Jayanthi Festival”, Tiruvarur
The President & Committee-Members of “Sri Thiagaraja Sangeetha Vidwath Samajam”, Mpylapore,
The President & Members of “Sri Sadguru Samajam”, Purasawakkam, Madras ' Madras

—LIST INCOMPLETE—

AS IT INCLUDES MANY MUSICIANS, LEGAL-LUMINARIES,
MINISTERS AND SEVERAL DIGNITARIES, ALL OVER INDIA.
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FINALLY...A ““REQUEST”’...WHICH YOU DARE NOT IGNORE!

BEFORE YOU CLOSE

THIS BOOKLET...

KINDLY TURN TO PAGE No. 22
AND READ AGAIN THE

“*LIST OF NAMES
CONTAINED IN IT.
PLEASE REMEMBER THAT

IT IS AN INCOMPLETE-LIST.

IN OUR MUSICAL-HISTORY
THE NAME & FAME OF

ALL THE NUMEROUS COMPOSERS
AND THEIR COUNTLESS COMPOSITIONS

HAVE SPREAD ALL OVEROUR COUNTRY
AND ALL OVER THE WORLD TOO
ON THEIR OWN WORTH & MERIT,

DURING NATURAL COURSE OF TIME
BY MEANS TOTALLY

FAIR & CLEAN & PURE.
GUILTLESS & BLEMISHLESS.

YES...
WITHOUT

868 BOOKLET g o syovéso weary,
2208 UGESHe) erujeren

ueOr gl Gluwiser

Care @G WMy UowRser.

g Yisd OedwdiuCns UC g we

TF UG SWeY GCleWg wpésadiger.

246 PO VU gwmsGn

6760 CeOm(hemL_ W UL 60&EmGLo,
APV GPOFawe) S BRICUIWIwéE D
Qa1 SCarsGaw urCasesCo,
$1@sCes NATURALovrs uged 6ud g6 er ar.

T5800g 6)swhms wansEsss
Qe1asr0e)w, Comauudivrogyo,
SMVUCUISE DG 2L ul B proTac.CéSs
@rw F5uW6w, SPONTANEOUS <46Cey,
A5S T )Y UrC saf @ wdmeuwd,

urL s dar  @\w mmlujerGernifler

& WD Gl emiuyb

BT6)CREQD 2 6)sme Yo
sworsCa uged) Blgunwel g Bé ST merT.
10

WITHOUT

ANY “ MAN-POWERED " PUBLICITY .

WITHOUT -

ANY " MAN-POWERED" PUBLICITY.
WITHOUT

ANY “MONEY-POWERED" PROPAGANDA.
WITHOUT

ANY “MONEY-POWERED" PROPAGANDA.
WITHOUT

ANY KIND OF “ARTIFICIAL-PROMOTION .
ALL THESE HAVE BEEN NECESSARY

ANY KIND OF “ARTIFICIAL-PRONMOTION’.
B %5500

ONLY IN THE CASE OF A

B08 smEs-R$758CvCw

“SINGLE-INDIVIDUAL"

IN THE ENTIRE ANNALS OF OUR MUSICAL - HISTCRY.

“@Cr e@omumseSsmer”

Cosmaul o asdng arm

IT IS SUFFICIENT
IF THIS IRREFUTABLE FACT
IS BORNE IN MIND.

SYWEES WYY WS 26T 6906 W
GTUSSH 6 eV &Gl & Teus L6y
20 Curgwaear g.
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The “MUSICAL-GODS” Have Bestowed Upon Me Talent, Knowledge and Integrity.
THEY Blessed Me With This Soulful-Art, This Great Divine-Gift Of Veena-Playing.
THEY Graced Me Truly § Totally, Every Day Of My Life, To Earn National-Fame. |
THEY Helped Me To Also Establish This Lofty “PIONEERING” Intern tional-Status.
THEY Have Guided And Guarded My Career, GRACIOUSLY FED Me & My Family.
THEY Created For Me This Pure Path Of “Unprecedented” Profession. |-Success,
THEY, Who Bountifully Gave Me All These, SHALL NOT BE Let Down By e NOW.
| Hence Consider This “BOOKLET”” My Greatest Service To THEM In My Lifetime.
To Protect Both Sanity And Sanctity Of The Art, This Is The LEAST | Could Do.
THUS, IN THE VERY NAME OF THESE MUSICAL-GODS, | AM MAKING THIS Ai *EAL.

I appeal to ““ National Book Trust” to withdraw Semmangudi’s b ok, |

on Swati Tirunal, from sales...and...circulation.

A Book Fit-Enough-Only-To- Be - Banned Cannot Be a Part of
“ NATIONAL- BIOGRAPHICAL-SERIES™ !!!

It CANNOT Be Allowed To Become Part Of “INDIAN-HISTORY”.

With His Credibility Almost ‘NIL’ and Obviously °Insignificant’,
Swati Tirunal deserves NO PLACE AT ALL of any prominence,

in the Annals of our Music- History.

GBHLHEHHNDER L1 EEHLHCHRNDE? S G‘BRLRCHRNDER S GBHLHTHPNDE}S
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