


























=S to - fudden guﬁ: of Wmd
r of the houfe, butas we had
_not perccwed the leaft breath of air ftir-
ing, we determmed not to let it puzzle
us any.longer, .bu_t to go in and puzzle
with an account of what we
15 When we defcribed thxsi
the water to her, fhe thou; cht
Tk fomcthmg Jupernatural, a
1 the omaﬁonally made ufe of,
culiar acion ofJ:ubbmg the
thur_nb and fingers over each
filently attending to the tales
“in the neighbourhood, a5
fay, this i is what may be felt ;
but the obferved that as no affurances had
~ been given of any farther fupernatmal
~ effecs to be expected from this troubling
of her filh-pond, like .that of the Pool of -
~Bethefda, muik and falt of hartfhorn muf
- be perﬁﬁed in for the cure of Mr. Fowle’ 5
ﬂts and I have no doubt that fhe {fuppofed
' s takmg oE this per fon, whohad exermfed
@ " her
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LETTER XV
!769)

X X 7 HEN founds were confidered asthe

l fubje& of Mufic, the Antients divi-
ded the fcience into three parts,which they
called the Harmonic, Rythmic, and the
Metric. The firft treated founds with ref-
pec to théir differences of acutenefs and .
gravity : the fecond principally with ref-
pe&t to the times of their continuance, or
the {wiftnefs and flownefs of their fuccef~
fion te each other: the third as they con-
cerned theart of Poetry in the various com-'
bination' of metrical feet. Dancing was
likewife called a fpecies of Mufic, in which
founds were no otherwife concerned than
by accident, that is, as they were made
an accompaniment only of 2 combination
: . e - of
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o hap i
~ The Genera or ki;ids of melody were
three; and confifted in a different man-
ner of tuning four fucceffive notes.

A Syftem was a feries of fucceflive
notes ;. but three notes at leaft, including
two mtcrvals, were requu'cd to con{htute
a Syftem. ‘ :

A Mode, which is fometimes called a
Tone, is the place of the voice, or that
fpace in which it moves higher or lower
~ paffing through the limits of certain {yf-
tems which it contains, and is incapable
of latitude *. :

X 4 Mutation

# The word Tone was applied to fignify a Mode, (by which, -
in this place, Euclid means a fyftem of eight fucceflive n;tes
in the feale of mufie) probably becaufe the Greeks originally
made ufe of no more than three fpecies of oétave, (which they
called the Dorian, the Phrygian, and tl;a‘Lydian mode, which
exceeded eac§ other from grave to acute by the interval of a
whole tone : Pafling 7through the limits of certain {yftems,
was thereforg added, to diftinguifh it from the word Tone;

o5 as












: Ly 1

finging it ebfcrves a rule directly oppoﬁte,
- making paufes or diftinctions between note
and note, which thus become the bound-
aries of each relpe@ive interval of tune;
and the notes fo feparated acquire on this
account, what might properly be called
_harmonic unity ; a term which, if I recel-
le@& aright, was given likewife to the
“eighth note in every oftave, or the repli-
cation of its Ba'u.ﬁa;§ And whereas the
voice

§ Ariftides Ql;intiﬁﬁn hath obferved towards the clofe of
the third chapter of his firft book, that in réading or pro-
nouncing verfe, the movement of our voice partakes of the
dialtgmati;: manner ufed infong; andIam rather of his opi-
nion, though in this remark he differs, I believe, from almoft
all the other antient mufical writers, and Nichomachus ex-
prefely fays, & Tic iy opevos 5 amoRoysuEvos
Ty Y averywierwy ye, exdnie perafl wal
txacor @Xoyyoy woids o peyeln, dirccvey we
pcrraﬁé}\}\mv T'/\)v (pww’,ﬁ o’ AANE G5 @AY,
BreT Aeyew o ToIETOs, S06 AVaYIWUITHRE s EANG
ﬂE?\E&?EIV 7\5757‘0&:, and the paffage in Ariftides con-

cludes
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‘the acuteft ftring of this lyre, fo that the 4
. intervals of thefe notes, according to their
refpedtive manner of being tuned, an-
{wered to the intervals between the notes
B, C, D, E, of our modern mufic, what-
ever rfiight be the pitch of the firft note ;
and this early conftru&ion of the Gracian
lyre, confined to the latitude or place of
a fourth, as it was deemed by them the
firft perfe mathematical confonance,
moft probably influenced their muficians
afterward in carrying on their mufical
improvements by the divifions of a te-
trachord. : |
~ The firft addition to this celebrated in-
ftrament after this, was an application of
three new ftrings above the acuteft of the
four, which, I fuppofe, it might have
very antiently, and the feven ftrings of |
which it now confifted, were confidered
~ astwo tetrachords, having one note com-
mon to each, namely, the acuteft note of
' the
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the graver tetrachord of the two, whxch was
reckoned the graveft note of the acuter
tetrachord, and the graveft of thefe three
~ new ftrings being tuned at a hemitonic in-
‘terval from the ftring immediately below

it, and the fecond of them at the interval

of 2 whole tone from the firft of the three,
and again the third at the interval of a
whole tone from the fecond ftring, the
mufical intervals of thefe three new ftrings
correfponded with thofe of the notes F,

G, A, in the fcale of Guido, and to ity

,w\_—\ 3
feven ftrings tunedas B, C,D,E,F, G, A,

e
of the modern fcale (with regard to in-
tervals) the compafs of the lyre is fup~
pofed to have been confined till Pytha-
goras compleated an oftave by the addi-
tion of a ftring below the graver tetra-
chord, which was now called rerpaiyodoc
‘vraray, the tetrachord of the upper of -
the pnnc1pal notes. :
How
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fometimes, like other fongfters, could not
be prevailed upon, by an'sr confiderations
or entreaties, to tunea fingle noté ; when-
ever the whim took him, without ahy
deference to the inclinations of the com-
pany, would pefter his friends with the
: drunken fong “Io Bacche,” from the be-
cmnmv of an entertainment to tbe end
of it ; fometimes in the bafs of the gravefl
tetrachord, and again in the higheft fquall

of the gcatefi. The conftrution is, itera-

retIo Baccbe modo voce que refonat fum-
' ma, modo voce qua refonat ima tetra-
chordis ; for which word, by a metri-
cal licence, he ufes guattuor chordis ; by
voce que refonat fumma, he means the
tetrachord ‘umarav, and by voce qua re-
fonat ima, is to be underftood the te-
trachord wrspBaAmwu . for fumma and 1 ima
had reference, not to the pitch of the
voice in a fingle tetrachord, which would

have made no greater difference of tune,
than



[ 327 3’
than that of a fourth ; but to the pofition
‘of thgg{e two tetrachords upon the lyre;
the graveft and the acuteft notes of which,
were diftant not lefs than nine whole

tones, and four hemitones ; that is, from

‘vrary ‘umatav, to vty umepBorai 5 OF,
in our modern gamut, from B'to Aa:
and you will obferve, that the order and

latitude only of intervals hath been de-
termined, as corre(ponding with thofe of
the modern fcale ; but that this Treatife :

of Euclid hath nothing to do with the
pitch of mufical notes, which will be con-
fidered in anoth;r place.

Y 3 EETTER

*
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LETTER XVIIIL

‘DeaRrR CHARLES,
X7 OU are now prepared to underftand,
not only why fuch particular names

- were affigned to the notes in the Grzcian -
chlé;*but the nature of the Generalike-
wife, about which fo much learning hath
been ‘emplbycd; You fee, from the Dia-
- grams I have fent, that every tetrachord
confifted of four notes, which of courfe
muft include three intervals; now a dif-
- ference in thefe intervals was the only
thing which conﬁitufed. the different ge-
‘nera of the Grzcian melody ; and 1t was
‘an effential principle of their mufic, that.
~ the fecond note of every tetrachord fhould
‘ be
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be ata fmaller interval from the firft note
of it, (by which I mean the graveft) than
that of a whole. tone, except in the cafe -
of a mriwves or fpifs, which was a com-
: pounded interval, as will be thown here-
after.

It hath been obferved, that the‘Genera'
were three in number, namely, the Diza-
tonic, the Chromatic, and the Enbarmonic.
The firft of which afcended through each ;
of ' the four tetrachords from grave to-

"acute, by the fucceflive intervals of a be-
mitone a tone, and a fone. The Chrométic
‘- afcended through the tetrachords, from
grave to acute, by a bemitone, a bemitone
and a #ribemitone; and the Enharmohic,'
by the intervals of a diefis or quarter of a
tone, a fecond digfis, and a ditone, {o that
you fee the plact of a tetrachord or its
‘whole mufical interval, was precifely
‘equal to five hemitones in each of thefe
three genera.

Y 4 ( ~ From



[ 5eal ‘

From what has been faid, the names
of the notes will now appear to have been
very properly afligned to them, for as the
Greeks divided their Wholc {cale of mufic
into tetrachords, the names of its notes, «
except wPoakxpc,GuvoHsvog the affumed note, ‘
and the péoy or the middle note, ,-ha'd re-
fpect to the feveral tetrachords in which

they were refpectively placed.
~ The graveft of the tetrachords in the
Conjoined Syftem (See Diagram, No. 1.)
was called Te-rpa?.xopao;,(urarﬁv, or the te- ~
trachord of the principal or uppermoft
notes ; ‘the fecond, rerpdyopdos Méuy, or '
the tetrachord of the middle notes ; and
the third, Tsrpaxopaag a'wn[u‘ueuwv, the te-
trachord of the conjoined notes. The gra-
vell tetrachord and the fecond tetrachord,
after the addition of a fourth in the Dif-
joined Syftem, fill retained the names of
‘vrarayv and y,e)a‘wu, but in this Major Syf-
tem of fifteen notes, the third was called

TETP“IXOPJ?;
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TETpo)0pdos é\;egevwx:évw, the tetrachord of
the éisjoined notes ; and the fourth, 7e-
Tpéxofié\ag fuwePﬁaAélwv, or the tetrachord of
the fuperadded notes; this tetrachord
having been added, as you have feen, to
 compleat the fyftem of a difdiapafon or a
_double o¢tave.—See Diagram, No. 11.
The note added by Pythagoras, and
called wPawAapﬁowo’F.evo; or the affumed
note, together with four tetrachords com-
prehended in fourteen notes, took in the
whole of their fcale with refpeét to its
extent §, and you muft remember, that
the notes theirfelves retained the fame
appellations in each genus of melody,
though their intervals fram each other
were refpettively altered. You will ex-
cufe a little repetition upon the fubjet.
§ It is proper to obferve here, that the third tetrachord of
the Conjoined Syftem being occafionally taken into the feale
above the two loweft tetrachords, gave a diftintion of three

other names increafing the number of the notes to eighteen,

inftead of fifteen, with the Pythagorean _additional note

below,
The
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The Scale of Mufic began then with the af:
fumed note, and afcended through four tetra-

chords to the acuteft; I fhall franfc_ribe their
names in the Greek without tranflating them,

"which would tend rather to confound than to

render them clearer to you, befides occafioning
much unavoidable circumlocution.

DIATONIC GENUS.

15 N7 eu'zz'spjeokazuou e I5) 8o
i Ho&paﬁ'rn ‘vrepBorciiy - - 814 é"é#
‘?_; I’{Tprrn u#epBoMuwv - - - f13 g &
el IZN'r]'m &egeuy‘usvwv o et
"’E I I'prawn—rr] o“zegeu%ueku - - djIr
2419 TpiTy &sgsu'y‘u,evwv = = - GO
o) Mapautey ¥ - - - = - el g
a Three Notes of the Conjoined
Tetrachord. :
I1 d—NnT'n a'uw)[.q.cevwv = b tnd ,Z;”,g’
: 10 C—Hapawm'n TUVELHLe g |~ = C é’é"g
= 9 l63 Tpn'n a‘uvnp‘ueku Stk %’i?&
S8 METH - - - - gl g¥a)iEd
2 E g ﬁ:xauog psa'wv ----- (f%‘ 7
_2 cpur Ty pécwy - - - - 6.
S5 (Yrary ,u.sa'wv * ----E| g k=
= 4 Aiyevos ‘vrariy - = - = D| 4 B
3 [Hepumary ‘vrarwy - - = C| 353
2 ["Yaory vrmraoy * - - - Bf 2 e
AT Hpoakoipﬁavolpeuog = - < AR gl 7

Note. That the -Hemitonic Intervals
this Diagram, ‘

are diftinguifhed by Afterifks 18

w
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In the preceding Scale, the 7piry cumu-
‘wsmv anfwers to & flat, in order to make
2 hemitonic interval between the firft and
fecond notes of the conjoined tetrachord,
(which extends from Méoy to Néry quvmp~
pévey) and a whole tone between 7piry
and zapavyTy suvgpuevey, but in the dif-
joined teirachord,’ extending from 7apa-
F.ga'n to vy Seleuypévoy, b is natural, the
interval from 4 to ¢, which is the firft
interval of the disjoined tetrachord, being
a hemitone by nature, or in the natural
feale.

It will be evident to you then, from in-
fpe@ion of the Diagrams, that in the Dia-
tonic Gerlus, which is that 1on1y' which
1 fhall conﬁderl; the fcale of the antient
Greck Mufic was precifely the fame with
our own, {o far as refpeted the intervals
of its notes ; the degree of pitch is a dif-
ferent affair, which is to be confidered af-
terward

¥ : I have
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I have faid that the notes in each genus
retained their original names, thoughr the
intervals between them differed, thus from
‘umary vraTey 1O mapumaTY UTaTWY, in
the Diatonic, genus was the interval of a
hemitone, and the fame in the Chroma-
 tic, but in the Enharmonic genus you
will recolle®, it was only the interval of ,
a dleris or quarter of a tone ; again the in-
terval from }\;xavag Vraray tO UmaTy [x,é-
cwy, which in the Diatonic genus was 2
tone; in the Chromatic, wasa tribemitone ;
and in the Enharmonic, was a ditore.

1am, &c.

 LETTER
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LETTER XIX.

DearR CHARLES,

HE third note afcending in the two
lower tetrachords is called Ay oo,

or the pointer; as fome muficians have
fuppofed, becaufe it was ufually ftruck
with the fore-finger, but I think another
reafon may be given, namely, becaufe an
attention to its interval from the acuteft
note of each tetrachord pointed out, after.
the moft diftinguifhed manner, m what
genus the melody. was carrying on; the
‘middle ftring of the lyre in the Major
Syftem was called MEZH, with ftri& pro-
priety ; but it had this name likewife in
the Minor Syftem,.though there were no

| : more

é
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more than three f’t‘rings above it. Of
thefe fifteen notes Wthh conftituted the
Gracian Scale, bric were called bcoree
or fixed, and others mus,.csum or moveable;
the fixed founds were the loweft and the
higheft note of each tetrachord,‘ becaufe
thefe were never liable to any alteration
by a change of the genus ; and for the
fame reafon the mporapLavipevos or the
aflumed. note, from its not being taken
into any tetrachord, muft have been a
fixed note likewife, for which I refer you
to the Diagrams. | .

The definition of a note is, that it is
one extreme of  an interval ; for an inter-
val, according to Euclid’s definition, is
the mufical diftance between any two
notes which differ in acutenefs and gra-
vity. It is neceflary to fettle this dif-
tinction well in your mind, becaufe zotes
and zntervals are very often confounded

with each other: Let us take what mu-
ﬁcal
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fical interval we pleafe, it muft be termi-
nated by two notes, and whilft this inter-
val remains the fame, the two extreme
notes of it muft keep the /fame places,
however the intermediate notes may be
intended or remitted ; the two mzddle notes
only in ev%:ry tetrachord were, therefore,
faid to be moveable, and we accordingly
find them at different intervals in each
genus
The fixed notes in the Major Dls_]omed
' Syf’cem were feven :
The 7z'poa‘)\aa[uﬁawo’/,csvo;,
- umdTy “umatav,
: °U7ro£7n ‘ué(rwv,
MESH,
‘vmea/z.éa'n, <

vy deleuypivaw, and

| iy °uorsp,80>\&";c3u ; to which
muft be added in the Conjomed or Minor -
Syftem, :
- Wﬂ'ﬂ o‘umm‘u.suwu, as the acuteft

not@ of the tetrachord. .
of
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" Of the foregoing fixed or immoveable
notes, fome were called Bepimurvos; fome
[.cec'c'vru:cvoz; and Othérs ’oftﬁ*frunvo:’; but the
graveft and acuteft notes in each fyftem,
as the vrpoa'}\ayﬂocvc;;bcavbg, the vy7y CU'II’SPBZJ-
reaw, and the vgry cumppéver, were termed
_aruwo.—See the Diagrams, No. 1. 11.
To underftand the meaning of thefe
latter appellations, ‘it will be neceffary to
enquire into the meaning of the term
muxveg or {pifs ; now the wukrds was a fyl-
tem of two intervals in a tetrachord, both
which, taken together, made o7¢ com-
pound-interval lefs than the 'remai\ningyin—
terval, which compleated the meafure of :
" a fourth ; and it follows from this account
of .it, that the Diagtonic genus does not
properly admit of a muwvse or {pifs inter-
val, becaufe if ‘we take a hemitone and a
tone together, this compound interval
which confifts of three hemitones, is
greater than the remaining interval of 2
:  tetrachord,
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tetrachord, the whole of which contains
no more than five hemitones.

In the Chromatic genus, the two he-
mitones taken together make a fpifs, as
being lefs than a trihemitone, which is
the complement of a tetrachord; in like
manner the two diefes of the Enbarmonic
genus taken together, make a fpifs in-
terval, becaufe they are lefs than a ditone,
the completiveinterval of the tetrachord; a
{pifs, therefore, in the Enharmonic genus
is the interval of 2 hemitone ; and a tone is
a fpifs interval in the Chromatic. I fhall
now fet down one tetrachord in the Chro-
matic, and another in the Enharmonic
genus, which will render the meaning of
the terms .‘Gaptf'/ruxvm, ,usa‘éwuxvm, and ofé-
wuwves {ufficiently clear, dividing the for-
mer tetrachord into five hemitones, and
the latter into ten diefes, afcending from
B to E, agreeably to our modern fcale.

Var. I1. Z Dria-
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tem ; and it appears moreover from what
hath been faid of the ¢Sdyyos egures or
fixed notes, that thefe may be either
Bapzfmmum or awuxvoi, and that they are
_eight in number, namely, five of the for-
mer, and the three of the latter, for which
I refer you again to the Diagrams, No. 1.
and 11. where it will appear, that the five
: Baptbrunvm are
1. The ‘vrary ‘vraray,
. ‘umdTn pEcw,
MEZH,
wapa‘u,ia'n, and
5. vﬂﬂ) &egeu'y‘uémv.
And that the three”Azuxyoi are,
I. wpocheuBavopeve,

S oo b

2. vTY a'uvny‘ungv,'and
3. vy uvrePBoMuwv.

But it is to be obferved, that MEZH, can-
fidered as a Qupimuxses, hath this term
from its place in the Conjoin’d Syftem

Z 3 only,
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only, in which it is the graveft note of a
tetrachord ; whereas, in_ the Disjoin’ d
Syftem, it is the acuteft note of the fe-
- cond tetrachord from ‘umdry wérav, but
fince it was liable to be made the gra\?eﬁ:
note of the third tetrachord in the Minor
Syftem, it could not properly be added to .
the clafs of the &zuwai, but whenever its
relation to a wuxwos was confidered, muft
be reckoned amongft the Bapimurvos of
courfe. ) , “
The moveable notes, as hath been faid,
were placed between the fixed notes of
- each tetrachord, that is, they were its fe-
cond and third notes, and were ten in
number, namely, - :
ﬂapuwaérn UreTEY,
‘-}\:xavo‘; VTV
FRPUT AT ETWY,
Nxawag [.«,Eo‘wv,
TpiTy dielevypiviy—rpiry cuvnppieys :
TapavnTy dielevypbvay—rmapaviTy TUVERHs
/,
TpeTY
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Thofe -‘z'm‘er'va'l.r differ in magnitude,
which are bounded by two notes, at a
greater or fmaller diftance from each
other—as, the interval of a diefis, 2 he-
mitone, a tone, a trihemitone, a ditone,
a tritone, a diateffar6n, a diapente,‘ or of
a diapafon, &c. ‘

Intervals differ in refpe of genus, as
they are Diatonic, Chromatic, or Enbar-
monic ; and again with refpe&t to Con/fo-
nance or Diffonance.

Confonant intervals are the diateflardn,
the diapente, the diapafin, and their re-
plicates. & »

Diffonant intervals are thofe which are
lefs than a diatefardn, and o/l fuch as are
found between the above named confonant
intervals. Diffonant intervals, lefs than a
diateffarén, are thofe of the diefis or quar-
ter tone, the hemitone, the tone, the i
hemitone, and the ditone, or the flat and
fharp third. Diffonant intervals between

the
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fméll_ef’c interval is that of a diefis or
quarter tone. 5 :

Some intervals are common, partaking
in the nature both of fimple and com-
pounded intervals ;—fuch are all thofe
from a hemitone to a ditone ; forafmuch
as the hemitone in the Enharmonic genus
being a {pifs of two diefes, is a com-
pounded interval ; whereas in the Chro-.
matic and Diatonic genus it is an interval
uncompounded; again a tone, which in
the Chromatic genus is a {pifs, confifting
of two hemitones, in the Diatonic is a
fimple interval; a trihemitone in the
Chromatic is a fimple interval, but in the
Diatonic a compounded one; and a di-
tone, which is uncompounded in the En-
harmonic genus, is a Corilpounded,'inter—
val in the Diatonic and Chromatic ge-
nera: Ina word, all intervals in the fcale -
which are lefs than a hemitone, are fim-
ple intervals; and all mtervals\greater.

than a ditone are compounded. It might
have
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have been obferved, that confonant inter-
vals are likewife either fimple or com-
pounded ; fimple confonant intervals are
the diateflarén and the diapente only,
whereas the diapafon and all other con-
fonant intervals are compounded; thus
the diapafén is compounded of a fourth
and a fifth ; again, diapafon with a dia-
teffar6n, diapafdon with a diapente, and
the difdiapafon, muft be compounded
confonances. A

Intervals are in the laft place diftin-
guifhed as rational and irrational.

Rational intervals are thofe whofe fize
is determinate, or whofe ratio with refpect
to others is abfolutely fixed; as the tone,
hemitone, ditone, tritone, and the like.

Irrational intervals are fuch as either
fall fhort of the next fucceeding rational
interval, or which exceed the next ratio-

nal interval by fome 1rratxonal undeﬁnc-

able quantxty
I am, &c.

LET-
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The difference between one genus and
another was entirely owing to the move-
able notes, which , as hath been feen, were
the fecond and third notes of each tetra-
chord: In the Diatonic genus, for in-
ftance, the #apumdry umarwy, which is
immediately above the loweft note of the
graveft tetrachord, was at the diftance of
a hemitone, from the 'uwérn»tu#drﬁv; in
the Chromati¢c genus it kept the fame
interval, but in the Enharmonic it was
only at the diftance or interval of a diefis
or quarter tone, {o that in the three ge-
nera the greateft and the leaft diftance of
the deeper moveable note of the two from

 the loweft note of the graveft tetrachord,
were the intervals of 2 diefis, or that of a
hemitone, whofe difference being a drefis,
this interval of a quarter tone muft be the

‘greateft change of place, to which theé "
"deeper moveable note in the fcale was lia-
ble; that is to fa);, the interval between

< 7
UmTHTY)
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%umfaf'rh. ‘vraroy and 'n'upun'ofmr ‘vﬁfafgv can
be varied no more than the diftance of a
\quarter— note: and the fame holds good
with refpect to the lower moveable note
of any other tetrachord.

The diftance of the acuter moveable
note of any tetrachord, or the interval of
its third from its fourth note, which in
the Diatonic genus is that of a tone, in
the Chromatic is the interval of a trihe-
mitone or flat third, and of a ditone or
tharp third in the Enharmonic ; fo that
the greateft and the leaft diftance of this
‘Thoveable note from the acutelt found of

the tetrachord, are thofe of a tone and a
| ditone, whofe difference being a tone, the
greateft change of place (or rather tune)
to which the acuter moveable note is lia-
ble in the three genera, muft be that of
atone ; and the’int‘erval,v for inftance, be-
tween rupﬁwé;rn ‘vraroy and Azxzxw}; Ve~
Twy can never be greater ; fo that the acu-
SiMon: 11, Aa teft
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telt ayaweos, which is that in thelDiaton_ic

genus, approaches no nearer to the higheft

note of a tetrachord, than the meafure of
a tone, nor ever defcends to a greater dif-

tance from it than the interval of a di-

tone, which is the cafe in the Enharmonic

genus. I thall endeavour to render what'
is faid clear, by the annexed fcheme; and

you will obferve, that the fame holds true

with refpe& to the notes of any other te-

trachord befides that ftyled ‘vrarav, or

the tetrachord of the upper or principal

notes. ;

Let each of the fpaces betv;/een the
double perpendicular ftrokes which reach
from one parallel line to another, repre-
fent the intervals of fo many whole tones,
again fuppofe thefe fpaces to be divided
into hemitonic ones, by the perpendicular
ftrokes reaching only half way down be-
tween the parallel lines ; a fubdivifion of

thefe again, by the fhorter ftrokes, will |
exhibit’
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cxhiBit the fpaces of the Enharmonic
diefis or quarter tones, and the whole {pace
from B to E between each of the parallels,
will reprefent ten diefes or five hemitones,
that is, the interval of a tetrachord or a
perfect fourth, as from cvmasy vraray to
umrary péocwy : Let Cand D be the move-
_able notes wupu%r-érn ‘vrarwy and Nxou/o\;
‘vratwy, the point is to determine the
{pace through which thefe moveable notes
pafs by a change of genus; let us then
begin with C, which in the Chromatic
genus keeps the fame diftance from B
which it had in the Diatonic, namely,
that of 2 hemitone ; whereas in the En-
harmonic it moves nearer to B by a diefis,
itis evident, therefore, that the largeft in-
terval of C from B, which is the graveft
note of the tetrachord, being that of a
bémz'tane, ‘and -its fmalleft that of a diefis, -
that its place, as Euclid terms it, or the
fpace through which C moves in the te-

: Aaj _irachbrd., o
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_trachord; muft be limited to the interval
of a dicfis or quarter of a tone.

We are next to confider what is the
place of D, the acuter moveable note,
which I fhall refer to B the acuteft note
of the tetrachord, as the graver moveable
note C was ref_érredfi to B the graveft note
of it; now D in the Chromatic genus
moves half a tone farther from E .th.an it
was fituated in the Diatonic genus; and
" in the Enharmonic half a tone farther
ftill; we fee then that the {malleft inter-
val of D, from the acuteft note E of the
~whole tetrachord B E, being that of a
' tone in the Diatonic genus, and its largeft.
‘that of a ditone in the Enharmonic, that
its place muft take up the fpace or inter-
val of a tone: in other words, the variation
of the graver moveable found in any te-
trachord could be no more than that of 2
quarter of a tone, nor could the utmoft
variation of the Aiyavos, the acuter move=
able found, ever exceed the interval of 2
whole tone. - g el
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It is obvious from hence, that by re-
marking at what diftance the acuzer move-
able note, was from the geuteff note of a -
tetrachord, which was always a fixed
note, it might be immediately known in
which of the three genera the melody was
proceeding ; in the Diatonic gcnus..it was
exaétly a whole tone from the acuteft; in
the Chromatic a trihemitone ; in the En-
“harmonic a ditoné; and on this account,
as it feems to me, it might very properly
have acquired the name of aiyavss, or the
pointer, but Nicomachus, and Ariftides
Quintilian, in their Firft books, tell us,
“that auyaves was fo called, becaufe it was
always ftruck with the .pointér or fore-
finger of the left hand.
Befides the.divifion of a tetrachord into
genera, there was moreover a farther fpe-
“cific divifion of the genera into their co-
lours or variéties, of which Euclid reckons
fix that were rational and eftablithed, one

-

Aag ' of



["62]\

of the Enbarmonic, three of the Cbramaz‘zc,
and two of the Diatonic. ‘

The notes of the Enharmonic colour
- proceeded by the fame intervals as thofe
of the genus itfelf, for it was fung by two
enharmonic or quadrental diefes, and one
of an uncompounded ditone. S

The three colours of the Chromatic
genus were called ypipe paraxos, or the
graver foft colour, the fefquialterate and
the tonic *.

The firft of thefe afcended through thc
tetrachord by the fucceflive intervals of
two triental diefes, (that is, of two diefes,
each of which confifted of the third part
- of a tone) and an uncompounded interval
‘equal to a tone, a half and a third part of
a tone, all together = to 5 hemitones.

The fecond or Sefquialterate colour, af-
cended through the tetrachord by two
fucceffive diefes, each of which was equal

¥ Ptolemy’s Harmonics, book i. chap, xii.

to
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to an Enharmonic diefis or quarter of a
tone, and one half of another quarter, and'
by an uncompounded interval of feven
diefes, to complete the five hemitones of
a tetrachord. : :
The intervals of the third or the Tonic
~colour, agreed with thofe of the genus,
and proceeded by a hemitone, a hemitone
and a trihemitone. )
Of the two Diatonic colours, one was
called paraxos, the foft or the grave co-
lour, and the other the fjntonic ; the for-
mer was fung by a hemitone, an uncom-
pounded interval of three diefes, and by
another uncompounded interval of five .
diefes. The fntonic colour proceeded by
the fame intervals as the genus, namely,
by thofe of a hemitone, a toneand a tone*.
S : Thefe

* That a tetrachord, whofe order of intervals precifely
coincided with the order of intervals in the genus, fhould be
+ galled a colour of that very genus, feems ﬂrange, and hasan
appearance of being a diftin&ion without a difference; but
ip this inftance, and others of the fame nature, there muft
e have
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‘Thefe colours of the genera receive their

names from the fpifles which are found
in the tetrachords when they are fo di-
vided ; thus the laft mentioned colour of
the Chromatic, is called the Tonic co-
lour, from the character of its {pifs, which

being compounded of two hemitones,

made the firft interval Qf the tetrachord

equal to that of a tone.

The Sefquialterate colour was fo named,
from the fefquialterate proportion of its.
two diefes, which taken together made
up its {pifs interval, and the pipet phE
3 * the foft or grave colour, from its

- have been fome difference in the performance; and I pre-
fume that the diftinGion chiefly confifted in the degrée of
pitch.

* T have tranflated [.w(,}\omav grawe in thefe inftancess
-~ which properly fignifies foft, for the reafon above afligneds

and a grzive tone feems to have been confidered as fofter than

an acute tone, on account of its firiking the ear with Jefs

{martnefs, owing to a flowver return of vibrations,. as in 04

Englifh idiom, foftnefs of motion is not unfrequently °P°

i

pofed to a quicknefs of it.
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- Jpifs being lefs acute, or extending to a finaller
interval from the firfl note of the tetrachord
towards the acutefl, than either in the Sef-

quialterate or- the Tonic variety. It re-

* mains to illuftrate thefe colours or varieties
by numbers, according to Euclid ; and to
put an end to my letter, fuppofe then a

tone to be divided into twelve duodecimal
parts, a tetrachord which contains five half
Vtones, will confift of thirty fuch parts ;
.a diefis trientalis will confift of four of
them ; and an enharmonic diefis of three:
to begin with the Enharmonic colour,
which has the fame intervals with its
genus : -

Enharmonic - - 3+3+24=30

In the C'ﬁromazz‘c Genus. -
The Grave Colour - - 4 44 +20=30
The Sefquialterate - - 4> F4itar—=30
sEhe Fone — 27T LG +18=30

In
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In.the Diatonic Genm

The Grave Colour - - e 9+ 1K= 40

T he Syntonic Colour - 6+12412=730
- Over and above the three genera and
their colours or thades here given, weare
told by Ariftides, that the more antient
muficians had feveral different divifions f
of the o@ave, which precifely compleated
" fix tones, with a more extraordinary fuc- -
ceffion of intervals, to which they added
one mufical divifion of a feries of notes
which exceeded the limit of twelve hemi-
tones, and another which fell fhost of
that number. In the firft place they had
a Lydian divifion of the o&ave into a die-

fis, a ditone, a tone, a diefis, a diefis, 2
“ditone, and a diefis. Secondly, a Syntonic

Lydian, which confifted of a diefis, 2

diefis, a ditone, a trihemitone and 2 di-
tone. In the third place, a Mivalydiats

made up of a diefis, a diefis, a ton® *
tone,
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tone, a diefis, a diefis, ‘and three tones.
It may be obferved here by the‘way, that
the Antients never _allowed more than 7wo
fimilar intervals to follow each other in
immediate fucceflion, except the“inter,—.
vals of a whole tone, which they granted
it was much eafier to repeat than any
other, witheut refleGting (as it feems)
upon its being a conftituent part of that
melody 7z which we are infiructed by Na-
ture; and it is almoft certain that they
confidered mufic as the eftablithment of
Art alone. Again theY had a Phrygian
divifion ito a tone, a diefis, a diefis, a di-
tone, a tone, a diefis, a dié;ﬁs, and a tone,
each of which four diviions were equal
to twelve hemitones. ;

They allowed moreover of a Dorian
divifion of the fcale, which, as hath been
obferved, exceeded the limits of the oc-
tave, for it confifted of fourteen hemi-
 tones, namely, of a fone, a diefis, a diefis,
a ditone,
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a ditone, a tone a diefis, a diefis, and a
ditone ; and admitted an Jonzan divifion '
of the fcale, confifting of a diefis, a diefis, !
a ditone, a trihemitone, and a tone, which
_ fell thort of a compleat octave by two
hemitones. ;

At what time thefe artxﬁmal novelties
were invented is not faid, nor fo much as
the names of the authors of them men-
tioned, but it is evident from this ac-
count, that when once we depart from
Nature, Art knows no other bounds than
what Art itfelf prefcribes, and ftops at no
extravagance to multiply varieties; we
have feen it here of late, in the progrefs of
Chinefe architeGure; and I fhould not
be much furprifed, if a tafte for fome-
thing like it in mufic thould prevail.

Tham, oc-

L°E T=
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LETTER XXIII.

E are now come to Euclid’s fourth

. divifion of his fubje&, in which

he treats of Syftems*. Thefe are con-
fidered as differing from each other in
feven refpects, four of their diftin@ions
coincide with the diftinétions between in-
tervals, namely, as they had a difference
of extent, and a difference in refpect of
. genus ; thirdly, a difference as ,they were
confonant or diffonant ; and in the fourth
place, as they were rational or irrational ;

# Our author’s text from this chapter to the end of the
treatife, has doubtlefs been corrupted in fome places, and
probably deranged in others; yet not fo as to render his

meaning abfolutely unintelligible in any matter of impor-
tance,

the
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the three remaining diftinctions which
were peculiar to {yftems, were firft with
refpe to their neceffary formation by a
{lcip, and not by an immediate fucceflion
of continuous notes, ( & e&qs xas 78 ’bwsp-’
Pears) for an interval exifts between any
two proximous notes which differ in :
 acutenefs and gravity, or between two
founds which differ lefs than thefe, as
the interval of a hemitone, or of a diefis,
but two infervals at leaft were neceflary
1o the formation of a Syftem, ‘the‘fmallﬁﬁ
of which, 1 believe, was the miner third.
The fecond peculiar diftiné&ion was into
a conjoin’d or a disjoin’d {yftem, (for two
tetrachords might be conjoin’d or dif- |
join’d, or as refpeing the hﬁajor efta-
blithed f{yftem, of four tetrachords, or the
minor of three); and there fubfifted 2
third diftinction, as they were mutable of

immutable..

The great fyftem of Difdiapafon, called
the Immutable Disjoin’d Syftem, is faid
to
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o contain fix confonant intervals or fyf-
tems, the leaft of which is the diateffa-
ron, confifting of a hemitone and two
whole tones, . as from vrdTy ‘umarey to
‘vmdTy pérwy ; a fecond confonant interval
is the fyftem of a diapcnte, confifting of
one hemitone and #bree * whole tones;
as from “UrreTy ‘u,Ea'wV, to ﬂ'xpoa,uéow, in the
“Major Disjoin’d Syftem. The third con-
fonant fyftem is that of a diapafén, as
from ‘vrary ‘umariv, to mapapicy, COn-
taining five whole tones and two hemi-
tones, = to twelve hemitonic intervals :
the fourth is that of a diapafén with a
diateflar6n, as from mporAauBaviueros to
V7Y CuppEvey, OF to ﬁwpdvémv&ezsuyﬁémﬂ,

_ * Thisisthecafeof a perfet fifth; but from wwpwlu,ea'n ‘
to Tpn'n uwep,@a)\auw/, notwithftanding it was an in-
terval of five notes, yet as the fecond and acuteft were only
at hemitonic diftances, it contained no more than two wh-olc
tones and two hemitones, upon which account it was called

& tritone.

oL 1105 iy contain-
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containing an interval = to feventeen he-
mitones. The fifth confonant fyftem is
 that of a diapafén with a diapente, con-
taining nineteen hemitones or eight whole
 tones, and three hemitones, as from #pos=
)\oapﬁawz;‘u.wog to wan ’&egevfyluéku; and the
fixthisthatofa dlfdlapafon, containing ten
whole tones and four hemitones, as from
Wpo@?&a#ﬁwvoy,zvog to vnrn umpﬁo)uz:wv.
The leffer coinpleat Syftem, or that
called the Conjoin’d, extended. no farther
than to the fourth confonant {yftem, con-
ﬁ{’cihg of an o&ave and a fourth, as may
be {feen from the firft Diagram, that is,
it extended Only' from wpw?iocpnﬁacvépcevo;
to w7y a‘uynlu,uevwv. And you will pleafc
‘to obferve, that all {yftems which were
lefs than a d1ateﬁ'aron, and all thofe which-
were contained defween the confonant fyf-
“tems, as the tritone, a fixth and feventh,
or an otave joined with a fecond or third,

&c. were reckoned diffonant ; fo that you
‘ S find



L 31

find the Antients, by their adherence to
mathematical principles, very abfurdly
" excluded a major third from the rank of
confonancy; a found, which together
with the fifth and eighth, is diftinguithed
as a conftituent harmonious part of every
note, by almoft any ear that is at all at-
tentive to mufical founds, but both the
tharp and flat third were, neverthelefs,
fometimes admitted into their compofi-
tions, and confidered as if they were ma-
thematically confonant, for Plutarch, in
his differtation upon the letters E I on the
doors of the temple at Delphos, exprefsly
fays, ,pmluurowov, (27 dizovoy lu,s)\ognrov.

: Iam, &c.

2. Notw1t}*f’candmg a difdiapafon,
or the major perfect disjoin’d fyftem, in-
cluded all the confonant fyftems, from
which circumftance it was denominated

perfett or compleat; yet it was allowed
Bb a2 that
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LETTER XXIV.

F all the intervalsof a diapaf6n or oétave

“had been conftituted equal to each
other, it is clear that no variety could have
been produced, by beginning to found or to
count their refpeGtive notes from the one
or the other of them, that is, from a
Jower note or from a higher; but in the
Diatonic otave, as well as in the Chro-
matic and Harmonic, the intervals are
unequal, for it naturally contains five
whole tones and two hemitones, beiﬁg
made up of the two fmaller confonant
fyftems of the Greeks, a diateffarén and
a diapente, in each of which there is oné
hemitonic interval, and thefe half inter-

Bb 3 vals
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Diagram, No. v. .
The Tbree Sjiecze.r or Forms g"DIATFSSARow

A:%awog ,usa'wv Lae oo ofwrum/og e
w
= -- ®Vog &
Hacpuwwrn pecwy }* % 9 /,oeo'a/n—u sy LB
. Tvrorrn Iuea'wv - o= Bepuzruryos 2
3 A:xowog ‘vraray - - D {Z.- oZumurvos
&) Hapumary UW&T&UV}*— CcCJ" - ,u,strévrux.vo;
= UY7ery vraroy B -~ Bapimunos
e ey
The Four-Species of DIAPENTE.
N &egsuw/,euwv - - E - - Bapimuevos
~Hapav17'rn &egewy,uévwv D - ofumunvos N
=
Tpn-n &sgeu'y G = #EFéWU}cV{)g} @
- o / 3 o
Mapapsry - 3 - % B Y- Beapumrusevog B,
~e . ‘o 7 3 ©»
S M/FEH [dxs_]am’d interval, “2 A g_ - IGMPUWUK,VD; 3
S (77 ? o s/
& Atxowag f.cea'tuv = = Gji~ - 07U7I‘UVVO;
= - ,,cszrom;,cvog

Ha&pwra,‘rv} Mscmv K
‘Twarn‘ueo‘wv = }* -E - - ,Gacpwrum 0

The Hemitonic Intervals are diftinguithed by Afteritks.

- From UTroTn UTRTLY “to YT OLTY 'u,gcrwv, is the firft
fpecies of diateffaron, in which the hemitonic in-
terval is placed between the graveft and the fecond
note afcending, having two whole intervals above
it, and is bounded by two' Bapizuxvos.’ :
The fecond form begins from wapurary vraror,
extending’ to wepumery méowy, which fpecies is
Bbg bounded
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bounded by two f/,eao'rrunvoz, and hath its
hemitonic interval between the third and
~ fourth notes afcending, and confequently
hath two whole intervals b’elow its he-
mitone. .

The third fpec1es of diateffarén s
bounded by two ofimuxves, extending from
Azxawag ‘umarwy to }uxawc?g p.éo'wy, having |
its hemitonic interval fituated bctween the
two whole intervals.

The four fpecies or forms of diapente
are as follow: The firft, which extends
from ‘vmery peswy Up to TopopETy, hath
three,whole intervals above its hemitone,
" .andis limited by two Bapimuryos.

‘The fecond form contained between
two ,usa'o'wu;cva: éXtendS from wupu#érﬂ ‘ué-
cwv tO TpiTy Jregeuyusvwv, and hath its he=
mitonic interval between the fourth and
fifth notes afcending, having three whole
intervals below its hemitone.

' A third
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A third fpecies of diapente which is li-
mited by two ofimuwva, hath its place

from the }\1%041/35' Pcéa'wu’to wapwvﬁﬂ; 31&5&09:— -
}).E{;wu, ‘and its hemitonic interval between

" the third and fourth notes afcending, hav-
ing one whole interval above it, and two
below it,

Again the tourth fpecies, which is
bounded by two Bapimuxves, extends from
M/EEH to vyry &egsv'y/.ogmu, and hath its e
hemitonic interval between the {econd
and third notes afcending, having one
whole interval below it, and two whole
intervals above it. And the fame num-
ber of fpecies are found in a fourth or in
a fifth of the Chromatic and Harmonic
Genus, reckoning from the fame notes to
the fame notes in each genus. e

‘Havirig feen that there are no more
than three fpecies or forms of diateflardn,
‘and four fpecies of diapentc, in the fyi- -
tem of a &iapafén, which confifts of a

' ‘ fourth
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~its diezeuctic tone, between the fourth_
and fifth notes from the acuteft, its graver
hemitone between the loweft note and the
-fegond afcending, and its acuter between
its fifth and fixth notes afcending; this
was called the Dorzan {pecies.

‘The fifth fpecies of diapafén was limi-
ted by two uecomuvor, namely, between
wwpuwoé‘rn [.Lga’wu and 7'p/ﬂ1 (u'/rspBoMZzwy,
having its diazeuétic interval between the
fifth and fixth notes from the acuteft, its
graver hemitone bétween the fourth and.
fifth from the loweft note, and the acu-
ter hemitone between the feventh and
eighth, that is, between zapauiry and
TpllTﬂ Etegsu'y/uémv, and between vy7ry &EZ&)’}'- ;
,uevwv and TP‘T"I UWEPBO}\&I&)V s thlS was
called the Hypolydian {pecies.

A fixth {pecies contained between two
oZUmunvor, namely, the Abyavos ,ueom and
FapovqTy uwspﬁokwwv, ‘had its diazeuctie
interval between the fixth and feventh

nofes



£ afs )
notes from the acuteft, its lower hemi-
tone between the third and feurth afcend-
ing, and between the fixth and feventh, ,
' that is, between wépmy.ga‘n and Tpt,T‘}] Qe
Z&u*yfcgmu, and vy d\mgeu'yy,gmv and 'rp/‘fn
‘umepBordiw, this was called the Hypapbry- _
gian {pecies.

‘The feventh and laft {pecies of dlapafon
contained between a Bapimuevos and an
azunvos, that is, extending from M'EXH to
vy ‘umepBorduay, had its diazeuctic inter-
val between the feventh and eighth note
from the acuteft, its lower hemitone be-
tween the fecond and third from the
graveit note, and the acuter hemitonic in-
terval between the fifth and fixth; and
this was called the Locrmf tan or the Hy-
podorian*.

* Euclid having mentioned the pofition of the diazeuétic
interval from the acuteft note as well as the pofition of the
hemitones from the loweft, has given a precifion to his ac-

' count of the {pecies of diapafén. If you think it worth your
while to confult the original, and hunt for errors in the text,

fuch are to be found, butIbelieve they are not of much con-
fequence,

The
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The difference between rationaland its
rational fyﬁems was this ; that the formet .
were compofed of rational intervals, and
the latter of irrational, which have already
been defined.

" Conjoin’d and disjoin’ d fy{’cems differed
from each other in being compofed of te=
trachords, which were united by a com-
mon note, or abfolutely diftinct from each
other, though they followed in imme-
_diate natural fucceﬁion .

Three tetrachords, for “example, were
conjoin’d or linked together in the minor
conjoin’d {yftem, by a middle tetrachord,
whofe graveft n‘o‘te, or “umery yéo-wv was
at the fame time the acuteft note of the

" tetrachord below it, and whofe acuteft

~ note (called MESH, from its being the,

middle note of the major {yftem) Wwas
the graveft note of the tetrachord above
it, as wil appear from the D1agram5;

No. 1. and No. 11. In'the major or the 4

disjoin’d fyﬁem of four tetrachords, the
' two
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- two upper and the two lower tetrachords
~were united by two common notes, ‘vrarg
zu,éwuv and vy &Egevwx,évwv," whilft the
two intermediate tetrachords were dis-
joined by the interval of a whole tone
between MEXH and zapauécy, which
on this account was called the lerjuné?z'w

tome, or more properly, the disjunctive
interval, as the whole {yftem was called ‘
disjoin’d from this circumftance; and you
will remember that the major disjoin’d and
~ the minor conjoin’d {fyftem, had each two
tetrachords of the fame appellation, ‘vra-
TWY ahd ,.z,éa'wv, and that the tetrachord su-
vqupévwr, belonged only to the minor fyf-

tem of an o&ave with a fourth. '
Syftems were divided into mutable and
immutable, and again as thvey were fimple
or uncompounded ; a fimple fyftem was
a feries of notes whofe intervals were
adaptéd to one M'EZH, according to the
fpecies of diapafdn ; a complex fyftem was
a feries
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a feries of notes which were adapted to
two or more feveral MEXH ; and youwill
not forget that M'ESH, or the middlenévtch
in the disjoin’d {yftem, was always at the
interval of an wncompounded whole tone,
from wapapéey; for in in this fyftem, asit
never began a tetrachord, this interval
could never be a f{pifs interval, but the
MEXZH was occafionally found at different
intervals from its Asyavos, the note imme-
diately below it; in the Diatonic genus
it was at the diftance of a tone, e Bapty
from the Axaoss Of a trihemitone in the
Chromatic genus; and of a ditone in the
Enharmonic ; in the Conjoin’d fyftem
the M'ESH was either the acuteft note of
the middle tetrachord, or the graveft of .
the third or the acuteft tetrachord, which
was called the tetraéh_ord of the conjoin’d
founds, and confequently in the former
cafe it was always either at the interval

of a tone, a trihemitone, or a ditone, from
the

.
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the Niavoe péowy 3 or in the latter of 4
diefis or 2 hemitone from the rpiry oue
"'Vﬂlu}ugymy.—-'( See Diagram 1v. ) It appears
evidently from hence; that by attending
 to the relation in which the MExH ftood
to the note next below it; the mufician
wotld immediately know the compofer's
intention whether the melody was to
‘be carried on in the Conjoin’d or the
Disjofn’d {yftem, and in what genus, fo
as.not to be ‘at a lofs at what intervals
the notes wei‘e" to be tuned, or what
Jiring of the lyre was to be ftruck ; as
_the feveral {’cringé of this inftrument al-
ways gave the fame " notes, according to
their originally prepared tuning: for it
does not appear that they were Cépable of
being ftopped by any mechanical con-
_trivance, fo as to produce a difference of
notes, without tuning the lyre in fome
refpects afrefh. -

I ain, Dear Charles, é&c,
Vor. I, Cg
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Y X7 E have thus far sone on without
‘much difficulty, but are now
come to the moft abftrufe part of the
Greek Muﬁc; about which the Antients
themfelves were not clear. Ariftoxenus,

in the fragment of his fecond book of
Mufical Elements, confiders the Tones as -
Modes of modulating, in a certain num-
ber of given fyftems ; but complains that
nothing had' been written concerning
them ; and of courfe that he had only -
{ome blind traditions of the pra&ical mu-
ﬁc\ians‘ to follow upon the fubje& : Thefe
artifls, he fays, were not agreed either as
to the number or the order of the Tones,
Cciolt con-
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¢oncerning which, every thing almoft
which they had delivered was confufed ;
however as fé)mcthing was to be hazarded;
Euclid tells us, that the Ariftoxenians
reckoned their numi)er to be thirteen, in
which he follows them ; though from
his manner of expreffion, he feems to
- have doubted concerning the propriety
of Ariftoxenus’ determination ; and Pto-
lemy hath, for good reafons, (chap. ix.
book‘ii.) rejected fix of them, reducing
their number to that of the modes of dia-
pafon. I fhall fet down all that Eaclid
hath faid of them, which in fa& is very
little. - He begins with telling us, that
the word #one was applied in four different
fenfes ; in the firft place, that the Antients
underftood by it fimply a mufical note; a3
when Terpander called the lyre érraroross
or feven-~toned; that is, feven-ftringed;
Eﬁrérovq) (po/pluuy'y: véoug ishaé‘ﬁo‘oysv 3/&1‘395
/ that it was fometimes ufed for an inter-
val’
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_val, or the mufical 'diﬁ'créncer‘detgveen two
 notes, as when it is faid that from M'EXH
i Topoptoy isa tone; again rovoc fignified
the place of the voice, or the fpace it
paffed through in certain given {yftems,
as when fhe Antients fpoke of the Dorian,
Phrygian, or Lydian Tone or Mosde; and
laftly, it fignified the intenfion or piich
of yoice, as when fuch a one was faid, in
our modern phrafe, to have fung either
a treble, a bafs,_dr a ténor, o&uTovi, #
debfavgw, 1 pECL TY THS Quvis Tovw XEN YT
fous. o
‘The number of Tones or Modes, he
faith, (i the apz';zz'o;z of Ariffoxenus) was
thirteen ; the names of which he {cts
down according to their order of fuc-
ceffion, from acuté *to grave, as in the

Cclg Diagram

o There appeaxs fomewhat awkward in reckoning inters.
vals £71 70 oEu and 57"5 70 Ba&pu, and it may have
been a fource of error with refpeét to the modes. Upon re-

terting
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Diagram which I thall add to this letter,
and I fhall affign the modern notes to the
pitch of each refpective M'EZH, without
oiving any reafon at prefent for fo doing s |
and you will obferve from this Diagram,
that according to the Ariftoxenian {chool,
“the thirteen modes fell from the Hyper-
mixolydian to the Hypodorian, (or Lo-
_crenfian mode, as it was fometimes called),
by thirteen® hemitonic intervals. There
muft undoubtedly have been a corraption
of the text of Euglid here, ‘in_ which t;hér ,
Hypodorian is faid to have been the acti=
teft of thefe modes, for that he begins to

' ferring to the Diagram of the {even fpecies, you will fee that
the Mixolydian fpecies, contained between (Uﬂ'oé’t"ﬂ ‘vra-
Ty and ﬂapockbéﬂy, xﬁ'ight be faid to be the acuteft of the
numb‘er, to 2 mufician who reckon‘ed downward from 7&=
pa:,uea‘n, which on the contrary would be faid to be the
graveft, by another who reckoned upwards from the 077“771

uvroa'rwu, and thls was probably one occafion of that in-
confiftency amongft the astifts or pradtical muficians in this
refpect, which Ariftoxenus complains of, :
reckort
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reckon them from the gruef? is clear, by
his callmg the acuter mlxo}yqu the fe-
cond mode; and Euclid clofely adhered
to the do@rine of Arixtoxenus in this trea-
tife of Harmonic, though he was wholly
guided by the ftri¢t Pythagorean mathe-
matical prmmples in his Se&ion of the
Canon ; but what eVldcntIy points out the
miftake of the text is, that he fays the Hy--
‘permixalydian mode was acuter by the
fyftent of a diapaf6n than the Hypodorian,
- ‘Ptolemy’s reformation of the Grecian
mufic reduced the Ariftoxenian modes of
pitch to feven, (for it. will be feen that
they Wefc; properly modes Qf pitch, or
tune only), adapting them refpectively to.
each mode of diapa/in, that is, to each of
the feven fpecies of o&aves; and thefein-
tervals of pitch are fixed and eftablithed
beyond difpute, upon the authority of old
Bacchius, who has determined them after
the cleareft mannér, in his mufical intro-
Ced  duction,
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dudtion, by queftion and anfwer. Tam
uncertain whether I h“ave“ ngt‘already ob-
ferved to you, that the Ariftoxenians to
their mathematical principles, in which
they were lefs accurate than the Pythagd—
rean fchool, added the judgment of the
car in their determinations " concern'ing;
mufical founds, which the rigid Pytha-
~ goreans utterly difdained. :

' I am, &e.

P S. Before Ptolemy s reformation of
the Grzcian muﬁc, the number of the
modes had been increafed to fifteen, by
the addition of two above the Hypermixo-
lydian, thefe were called the Hyperzolian,
~ whofe MEZH was in F™; and the Hy-
perlydian, whofe M'EXH was in F™%; an
addition which was made for no other
seafon, that appears, than for the fake of

uniformity;
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gaufe the interval from a movcable note
in one genus to a moveable note in ano-
ther, muft of neceflity be inconcinnous.
Mutation by Syf’cerﬁ, was when the
melody pafled from the Conjoin’d into the
Disjoin’d * Syftem, ot vice versi.
Mutation by Tone, which is here {yno-
nymous toMode, is when the fong paffes,
for example, from the Dorian mode to
the Phrygian, or from any one of the
Ariftoxenian modes to any other of them.
Notwithﬁanding Euclid’s exprefs men~
tion of the number of thefe thirteen
modes, that it fhould yet be fuppofed he
meant the fpecies of o&aves only, which
muft be limited to feven, as he had parti-
: cularl y
* Prolemy rejeds the leffer Conjoin'd: fyftem entirelys
s ‘_ which, he fays, was reckoned as diftinét from the greater,
merely for the fake of adding a nominal fpecies of muta=
tion to the melody, befides thofe of genusand ftyle ; but that
in reality, under the improved ftate of the lyre, the Con-

join'd fyftem fhould be confidered only as a part of the Difs

iain’d.
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cularly pointed out, is exceedingly aftss
nithing ; and that the error thould be con~
tinued not only for a few years, but, as it
appears, for many centuries; is {till more
fo. The double do&rine of the modes,
it is true, could never have been utterly
unknown to the practical muficians, but
it never was exgﬁlaz'ned, till a reformation
of the Gracian mufic was begun by Pto-
lemy, who has evidently fHewn, that one
{pecies of Modes (the thirteen Modes of
Ariftoxenus) were applied only to the
pitch of tune at which the notes were
{fet, whofe zntervals were fixed by the
{even fpecies of diapafén, called, in Eu-
clid’s Treatife, by the fame names as the
modes of Ariftoxenus. Mutation from
one mode to another; or by Tone, as out
author obferves; was made by the hemix
tonic intervals exifting in the compafs of
an o&ave, that is, by the difference in
point of tune between cach mode; it fol=

lows;
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i’dWs, therefore, that mutations “Wbiiiei‘
_k.fometimcs happén upon confonant inter-

vals; and fometimes upon fuch as were
“diffonant, and that fome of them would
be miore or lefs concinnous, afid others’
ot or e inconcinnous; for example;

of inconcinnous intervals, the‘t‘x‘itqne'»ﬁ

more inconcinnous than the tone ; and of
confonant intervals, a pentechord is more

agreeable ‘than a tetrachord, for which

reafén;\When, 4 mutation could be made
from the MESH of one mode to the
M/EEH of another, 'by an interval of feven
hemitones, that is, by a fifth, as from the
Lydian to the Hypolydian mode, from
e G, the‘,mut‘afi_on would bé moft
agreeable; but as in a change of modu-
lation from one genus to another, fo in
the tranfition from one mode to anothet
bya moveable note, it muft neceffarily be

/

-more or lefs inconcinnous.

. e

*
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 We learn, from the viii* chapter of Ptos
lemy’s 2d book, if T rightly underﬁand :
him, that there were two forts of mutation
by mode, one of which carried the melody
through the w/so[e Jiftem, with an acuter
or a graver tenfion only, pr eferving a wni="
form regard to the alteration of the pitch;
and as this was conducted without any
other variety, it could fcarcely produce
the idea of a change; whereas the other fort
* of mutation was that, in which there was
"a change of the pitch of tune in part only;
from the height at which it fet off; to
which it returned again occafionally, and
deviated from again in the courfe of the
: performance, fb as to produce the moft
firiking varieties, confiftent with the
1190; or 7ofos mtended by the compofer.

Now every mutation required that there
thould be fomewhat common in the me=
lody from which the change was made;
and in that to which the movement was
: " tran{s
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transferred, that is, that there thould ei-
ther be 2 common note, a common fyf=
tem, or a common interval, fo that a fpifs
interval * in one mode, for inftance, might
be confidered as an uncompournded inter-
val belonging to the other, and the more
of fueh like coincidences exifted between
the two modes ; the mutation or modula-
ting from one into the other, was /more
concinnous and pleafing to the ear in pro=
portion., ‘ :

With refpeé’c to fimilar founds, which
are here mentioned by Euclid in'a very
flight manner, by means of which a con-
cinnous mutation might be effe@ed, heis
to be underflood, I apprehend, of fuch

: * A Spifs interval, you will recolle&, is a compound in--
terval between the firlt and third notes of a tetrachord, which
is lefs than the completive interval of the tetrachord in which
the {pifs is taken, and confequently could have place only in
‘the Chromatic and Enharmonic genera, and was equal to
the interyal of a whole tone in the former, and in the latter
gnly to a hemitone:

notes
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notes or intervfalsf, or' fyftems, as were
common to different modes of pitch, tho’-
_ diftinguithed by different names, as, for
“inftance, G™?*, the M'EZH of the Hypo-
lydian mode, was the fame note with the
‘umreery pécwy of the Lydian ; when, there-
fore, a mutation was made from ‘vrary
pécwr of the Lydian, to the MESH of
the Hypolydian, there was actually no
{kip at all, but the fame note being con-
‘ﬁdéred in different relations, formed a
conneltion between thefe modes, and the
the effec was the fame as if there had
been in reality a fkip of five hemitones,
which is the mufical diftance between the
two MESES, fo'that the melody might
be carried on, as the compofer or the
pra@ical mufician thought proper from
thence, in either mode. In mutations
from one genus to another, a hemitone
might anfwer the fame purpofe as a fizilar
interval, forafmuch as it might be" con-

Vor. IL.5 Dd’ © fidered






[ 405 1

’

T E T A°E R XXVIT,

R TUTATION by Melopcia is all that
remains to be confidered upon this
divifion of the fubje@®. Now this is a
change either from the animating ftyle
which raifes and exalts the foul, to the
contratting which lowers and brings it
down to a ftate of quietude and repofe *;
or again a change from that which keeps
the foul ina&ive and fufpended, to fuch as
roufe it into action. The lofty animating :
ftyle excites to deeds heroic, it exprefles
manly ftrength and courage, and the like

% Ex Simcarrins q02; eic cusaATinty 4 qou= -

N\ 2 2 ~ 3 ~ ~
NO5i%0Vy 7] ef NTUNOGIKS €15 Th TLY ANOSTTWY o

Dd2 affe&ions
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thor would have proceeded to lay down
Principles at leaft, if not particular rules
for mufical compofition, or how that {pe-
- cies of melody might be compofed, which
{uits the different ftyles above enumerated;
but nothing of that fort is added, and the
other Greek writers have left us only ob-
fervations upon Rythmus, from whence
- to form a judgment of the powers of their
melody: Euclid clofes this treatife by
telling us, that the ends of it were to be
attained, by the *Aywyq, Ihoxy, Herféia,
and Tovn, terms which I fhall juft explain,
and leave them with you to make the moft
" of, in applying them to form an eftimate

" "of the merits of the Antique Mufic,
‘Aqwyy, ‘as interpreted by Ariftides,
means nothing more than modulation in
general, by a juxta pofition of notes af-
cending and defcending, which Euclid

calls the pazh of the melody.

Iroxq meant a mixture, or the inter-
weaving of afcending and defcending,
Ddzg that



[ 408 ] _
that is, of graver and acuter notes, and a
variety of intervals. :
' TIeFJéix means a repetition of the fame
'note in immediate fucceﬂion And
Tow, a holding any particular note
with the voice or inftrument, {o as to ex-
tend its legai time beyond the ufual rela-
tive length of it refpe@ing others. :

‘A plain mufical table which pointed

out the power of each note, was very pro-
perly called a Diagram, as letters, or fome
parts of them, were characters of the
notes in each refpective genus, of which
‘Al/ypius has given us a compleat catalogue,
from whence it appears, that the art of
practical melody muft have been an into-
lerable burthen upon the memory, as the
number of them in the feven modes ot the
Diatonic genus only, was not lefs than-
two hundred and fifty. ;

By the power of a note, was meant the
relation in which it ftood to the middle

ﬁrmg, or MESH, of the lyre, which

origi-

S
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originally in the Dorian mode, the moft
antient and favourite mode of the Greeks,
. was tuned at {uch a pitch, that it appears
to have been in unifon with A of the mQ- :
dern fcale ; and as all the other ftrings of :
the lyre were tuned upwards and down-
 wards, with refpect to thp middle ftting, v
whenever this was tuned at a different
pitch from A, which was the cafe in
every mode except the Dorian, the pitch
of all the other ftrings was changed of -
courfe, which gave them different founds,
though they ftill retained their original
 names as taken from the feveral tetra-
chords in which they were placed ; thus,
for inftance, the M'ESH or middle ftring
of the lyre, which, in the Dorian mode of
tuning, founded A, gave the found of #ea-
papéen, or B in the Phrygian mode, the
pitch of whofe MEXH was a note higher,
and the found of wwpu%rai-rn pécwy, or ™
in the ‘Hypophrygian mode, the pitch

s of
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of whofe MEXH was three hemitones
lower. This occafioned the diftinction
of a note in power and a note in pofition, -
- which, ‘as I conceive, hath been another
fruitful fource of error.

. Having now gone through the whole of
 Euclid’s Introduction to Harmonic, upon
which I have made fuch obfervations by
the way, as, 1 prefume, may have ren-
dered the underftanding of it not quite fo
difficult to you, as it muft otherwife
~ have been, I find myfelf difpofed to ftop

awhile ; if I thould afterward attempt a

farther explanation of the Greeck Modes,

1 will endeavour to be as clear as poffible,
‘though I may not be fully fatisfactory.
" I am well aware of the intricacy of the
fubje&, but think there is a clug in Pto-
lemy to conduét us, from whom I have
already taken hints ; and to prevent mif-
taking his intention, I fhall avail myfelf
of our friend Mr. S——s mufical know-
: oo ledge
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his {kill in the practice as well as the
{cience of Mufic, undertook to explain
- the do@rine of Ptolemy concerning them :
This accurate and learned writer, in a
Differtation read before the Royal Society,
is faid to have cleared up every thing re-
lating to Ptolemy’s reformation of the
"Modes from Ptolemy’s own book, and
thereby enabled us to form a better judg-

ment concerning the real powers of the
antient Mufic, which, we are told, de-
pended in.a great meafure upon their ufe
and applicatioh.
I have therefore given this much-com-:
mended Treatife, not a curfory perufal
-only, but attended clofely to the obfer-
vations made in it refpecting the analogy
- of modern Mufic, with that of the An-
tients ; and fhall endeavour to place the -
fubje& in fuch a point of light, as may
give you at.leaft a clear idea of it in ge-

neral, as well as I am able ; thould you
be
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be defirous of entering r;iore fully into
its difcuffion, I fhall refer you to the
learned and judicious Dr. Wallis’s edition
of Ptolemy’s Harmonics, and to the Trea-
tife itfelf, which is explanatory of thisex-
traordinary work, fo far as it relates to
the {ubje& of the Modes.

But before I engage in the undertaking, °
it may not be improper to remind you of
what hath been obferved already, in my
Letters upon Euclid’s Introduction to
Harmonic, that there muft haye been a
double do&rine of thefe Modes, which I
think is clear, from his definition of Mu-

tation by Tone, at the beginning of the
Effay, in the very words of Bacchius, *
viz. That it is a tranfpofal of fomewbhat
Jimilar into a diffimilar place; from his
_calling the feven fpecies of diapafén by
the fame names as the Modes of Arif-
toxenus ; and informing us that the Arif-

toxenian modes differed from each other
¥ % by
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L ¢
homineab illo leedide quoqueri non aufis.
There isan eaftern proverbial aphorifm, of
 great force—Proftrate ; rife again ; fpeak
 be filent ; thefe things are the fport of the
ereditor.with bis debtor. A borrower muft
often ‘crouch: and ftoop to fervile mean
compliances, and lofe the f{pirit ‘of a gen-
tleman under{uch dependance : butthisis
not the whole, nor yet the worft; it Teads
to rapine and difhonefty. There have been
hundreds of young people in the world,
who, driven by the neceflities they have
broughtupon themfelves, actalmoft with-
- out remorfe or thame, what they fuppofed
it would have been iri:poﬁiblc for ‘them
ever to engage in: praQife every dirty
artifice to acquire money, either to extri-
cate themfelves from theirembarrafments,
_or to fupply the means ‘of their eontinu-
* ing extravagance, and whohave/proceeded
from'{uch fcandalous and dithonourable
~ a&ions, 'to'difhoneft ones,>til-l‘t‘hey‘hav’e
l : been |
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. that facred name) is but a temporary good
hqmour, which is commonly founded
upon an »aﬁ'oc':i‘ation* in the vices or the
~ follies of voluptuonfnefs ;-and of courfe it
muft come utterly to an end, when what
is neceflary ‘o enable fuch companions
~ to aflociate together,” can no longer be
{upplied: T would not have you think
~ that I fuppofe you capable of doing any
thing that is either wicked or diftho-
nourable, but, imexperienced as you are,
you may not be guarded againft what
might be produive of the deepeft forrow
and affliGtion. Men’s tempers and difpo-
fitions alter, and the beft way to preferve
your friend, s, if poflible, to preferve
your independence. :
~ Itis a common error, not confined to
carly life, to fuppofe that all the innocent
-amufements which our fortunes will al-
low, may be indulged without a check ;
' but the dangers from thefe are very great ;
; : we
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refleGions for his fupport, and is often
' mortified to fee that others have fucceeded
in life fo far beyond himfelf, who had
fewer friends at fetting out, with fewer
advantages, and who ncw look down
upon him from fuperior ftations ; in fhott,
“my dear Frederick, deo net defpife my
prefent letter, but gi\'re;it due attention :
though fome amufements and relaxations
from the cares and the employments of
life are neceffary, they muft be regulated
by the ends they ought to anfwer; and
prudentially confined not barely within
the limits which our prefent circum- .
ftances will allow; or evil confequences
probably will follow, from the deceitful-
_nefs of pleafure ; theeffe&s of which may
reach beyond the prefent life. »

1am, &c.

January,
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ments, where the fame blind fuperftition
operates with equal, if not greater force,
1in p1oportlon to the greater ignorance it
hath to work upon; The Portuguefe wo-
men, in their colonies efpecially, are faid
to be at the top of the profeffion of lewd-
nefs, which, except in the Religious who
have taken the veil, is hardly confidered
as a vice, and the feduion of their wives
or daughters is looked upon rather as a
violation of property, thefubject of private
retaliation and ‘revenge," than as the cor-
ruption of innocence, and a violation of
thelaw of chaftity. Theappetites in gene-
ral were undoubtedly implanted for other
ends than a continual reftraint; they a&
upon the conflitution by internal powers,
exclufive of the intervention of their ob-
- jelts, towaids which they are carried
- out in fearch, without fuffering firft the
influence of external agency, as in the
paﬁions they were given to be gratified ;
but
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but fill it was with a reftriGtion to the
purpofes for which they were ordained.
Hunger was not intended for the ends of
gluttony ; nor thirft for the indulgence
of the drunkard; but both defigned
for the continuance of life and health
and-ftrength fo individuals ; the appetite
‘which prompts to a continuance of the
fpecies, mufk be regulated likewife by‘ the
ends of Providence; I fay the ends, for
there are doubtlefs many; in brates it
aGs with a degree of violence, which
renders ‘them outrageous and ungovern-
able at certain times; but it does not urge
them conftantly, nor doth imagination ack
upon therr fancy probably to inflame it:
where reafon has been given, it hath, or
ought to have, the guidance of the grofs
defires, and to reftrain them in their im-
pulfe ; mere animal gratifications of this
fort are certainly unworthy of our rational

_ and fentimental nature, and unbecoming
: 2 hu-
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~ a human creature; nor ought a view to
the continuance of pofterity to be alone
confidered : the future education and in-
- ftruéion of our offspring, ought.to be
regarded ; fince, exclufive of a pofitive
command, our-children have ‘a native
claim of right to our affection, and to a
moral and religious cducation. I can
leave you to imagine the unhappy fitua-
tion of a child, who has but one parent;
the harmlefs infant is deprived of half the
tender confolations and endearments it
was born to; and where no fixed and fet- :
tled love fubfifts between the parents, it
is commonly abandoned, ( even in civi-
lized communities) to makeits way amidft
the vices and temptations of the world,
unprepared to combat their affaults, and
" biafled by domeftic bad example, in fa-
vour of abandoned lewdnefs, which leads
to every other criminal excefs ; to fay no-
thing of the hardthips and diftrefles which

fuch friendlefs unproteé’ced chlldren meet
with:
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gence natural, there are few vices which
may not plead the tendency of our corrupt
Nature as an excufe; and, if I am not
miﬂaken, you have told me, that the
Gentoos urge a fimilar argument in de-
fence of murder; and that the corruption
of the fourth jogue, apologizes for éfvery
thing. How deeply muft it wound the

“coniciences of fome who call themfelves
‘Chriftians, and £ill them with compune-

tion, when they ferioufly:reflect upon their
commerce with the women of infidel na-

“tions, that fome of their children have

been maimed or murdered, or may be
wandering at prefent, naked and diftrefled,
under all the fpiritual and corporal mife-
ries of favage life ; or who that hath given
him{elf up to vague and cafual unendeared
fruition (as the Poet calls it) here in Eu-
rope, can be fure his children, of either
fex, have not been initiated in the practice
of the moft endormous villainies, or are

not,
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at prefent, languithing under the torments
of fome loathfome and incurable diftem-
per inherited from their wretched mothers,
or {truggling with .a multitude of evils,
the confequence of poverty, and a want
of moral precepts having been inftilled
into their minds in early life. Thefe
things may be hinted at at leaft, fhould
you be called upon in company, when to
be filent would be looked upon as giving

up your principles.—

T hate when Vice can bolt her arguments,

And Virtue hath no tongue to check her pride.

But there are feafons, my dear Frede-
rick, when to bppof'c’prcvailinfg fathions,
however evil, would do more harm than
good; and a profeffed advocate ought to e
be well affured of his abilities, or he may
injure the caufe of Virtue and Religion,
which he intended to promote; I would

propofe our friend Mr. Oram, of Madrafs,
as
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beg the reader’s candour to excufe them;
' together with thofe faults, which have
arifen from a deficiency of my judgment
or my memory, which it was not poflible

to obviate. |
By a want of proper attention to a
draught aif{é—r the Ptolemaic Table of the
Hyp@donan Mode of Diapafén, which
was fent to my engraver, (who has com-
mitted no miftakes for which I am not
- anfwerable) I have unwittingly joined the

Dorian Mode of Pitch with it, inftead of

the Hypodorian; Which, though it might
be done by the pra&ical muficians and
compofers of antiquity, who were allowed
to adapt what e¢ffwblifbed mode of tuning
they thought proper to any mode of Dia-
‘paf(f)n, which ‘might give the beft ex-
prefiion to the fubje& of their melody,
yet was not my defign in this attempt
to illuftrate the ufe of the Ariftoxenian
Modes, as connelted with the Modes of
the Harmonic writers.

The
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 The Reader, therefore, if he thinks it
worth his trouble, will pleafe to confult
the firft general Table, at page 432 of this
volume, in which the power of the Hy-
- podorian M'EZH is found to coincide with
that of vmdry uegey, OF the ifth firing of
the lyre, in pofition, from the gravett ;
which gives the found of E, according to
the modern fcale of Guido, at the inter-
val of a tetrachord or of five hemitones,
below the Dorian M'EZH, which founded
the note a, or an eighth above the aflumed
Pythagorean note; and as the power of
- every ftring both above and below the
MESH of the Hypodorian, is. precifely
determined in the fame column, this ac-

knowledgment will prevént any doubts

refpeGting the tuning of this Mode of Dia-

pafén in particular, which might other-

wife have arifen from my application of

¢he Dorian Mode of Pitch to it.

x
Yor, I, Nn Before
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Before I tranfcribe a general table of
errors for this volume, I thall infert a thort

note, intended to have been given at page

258 of the former, which follows here in
italics, though I may, perhaps, take this
opportunity of enlarging it :—

Our admirable Chaucer, whofe genius T
‘refve're, hath added a new charatter to the
group, in the Cave of Somnus, which 7s
finely imagined 5 namely, the perfon of bis
Jon and beir brought up to nothing :

Who flepte and dy’d, na;ze other werke,

as bis name imports, which fignifies an utter
difregard of every thing.

- Caaucer’s Dream, 1. 165,

The defcription of the Cave, indeed, is
lefs ftriking than that of Ovid; by an
omiffion of thofe numberlefs fantaftic
dreams, which were huddled round the
couch of the God: but our Englifh poet

hath
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- There never yet grewe corne ne grafsy
Ne tree, ne nought that ought was,
~ Beeft ne man, ne‘mug'bt elles, :
Save that there wéren a few 'wellef,,'
Came rennyng fro the clyffs adowne,
That made a-dedely Jlepyng fowne,
A’nd renne alonge right by a cave,
That was under a rocke ygrave ;
- Amyd the valley wonder depe,
Where thefe Goddis lay aflepe,
Morphens aud Eklimpaftiere,
- Who was the God of Slepe’s beir.

The candid Reader, it is hoped, will

forgive my ftill lengthening out this
Poftfcript, with quotations from the Fa-

ther of our Englith Poetry, as the lines

would not have difgracéd the imagination
of the Roman Poet ; and he can pafs them
by unnoticed, if he thinks their intro-

‘duction an impertinence.
Chaucer had fuffered much, as he tells
us, now for eight years, by a lownefs of
| . i,
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{pirits, accompanied with watchings, that
threatened the utter ruin of his conftitu-
tion ; and ﬁtf.ing upright one night in his

bed; :
He bade to reachen bym a boke

To 7'6[17&\’, and drive the night away.

— _,vglpnmy~~-b€'ﬁr'éfuméd, from the affe@ting
folemn manner of - the beginning of the
ol'ié_;inal narrative, that thus far was re-
ally the fact; nor would it be very diffi-
cult, pc_:rhaps, to‘j determine upon what
difagreeable circumftances of his life, fo
great an evil befel him : This Peem of
the Duchefs, or his Dream, as it is ufu-
ally called, fixes its firfrattack to the age
of two or three and thirty, whatever was
the occafion of it; for John of Gaunt's
feft Duchefs of the Houfe of Lancafter;
whofe elegance of perfon and engaging
manners are defcribed, and whofe lofs is
{o pathetically lamented in this Poem,
died in the year 1369, and our Poet was
“born in 1328,

Nn3 = Ovd
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