





INTRODUCTION.

The idea of writing this brochure occurred to me
- when I perused sometime ago ‘Some Milestones
- in the History of Tamil Literature,’ by Professor Sun-
daram Pillai, M.4., whose untimely death the Tamil
literati of the day sincerely lament. Though he
‘spared no pains in fixing the age of the Child-Saint,
 though his decision of Tirujndna Sambandar’s time
is final, he seems to have had no settled view as
Tegards the age of the sage MAnickavachakar.
About the beginning of his book he unhesitating-
ly considers Manickavachakar as having lived much
‘prior to Jnanasambandar. But towards the close
-of the work he entertains serious doubts of it. So I
was at first very diffident of handling such unsettled
‘questions of great historical and religious impor-
tance, yet the thought that no competent hand has
come forward to argue the question in all its bear-
ings which has been working in my mind for a long
‘time, at last emboldened me to take it up in ridht
earnest. * :

The Essay oun Tamil Literature by Mr.
Seshagiri Sastriar, M.A., of the Presidency College,
has irritated the Tamil world to a degree, especial.
'ly his many hasty and unfounded concluswns in
connection with the Ancient Tamil Academy at
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Madura. The most flagrant of these have been re-
viewed and rebutted in the body of this work, and I
regret my oversight in it of the Professor’s view ex-
ploding the high antiquity of the Amncient Tamil
classics and undermining the authenticity of their
authorship.*

Two of the Ten Tamil Idyls, namely, v peards
urgy and QuEwureysmiue. are the productions..
of a poet named Kadiyalfir Rudrankannanar.
The first work is addressed to Karikala Chola
and the other to Tondaiman Ilantirayen. Mr. Sesha-
giri Sastriar somehow strongly assumes that the
name Tondaiman first appears in history oy after
the time of Kulotunga Chola, who ruled from 1064 to-
1113 A.D. He leads the reader to think that Ton-
daiman, the son of Kulotunga, should have been the
first sovereign by that name. Asthere is a wide gulf
between Karikala and Tondaimin, extending over
many centuries, the antiquity and genuineness of
the authorship of the works break down. This is
what he drives the reader to infer. Whence he
derived his materials to arrive at the conclusion
that Kulotunga’s son, Tondaiman, was the ancestor-
of the Tondaimén line of kings is not indicated, nor-
is it known. Whatever the sources; I wish he turn
to page 1059 of Devaram Adangal Murai (sttale
zarisaz) and see that saint Sundarar, who flourished
about 825 A.D., refers to Tondaiméin in a way
which leaves no room to doubt that Tondaiman

¥ Vide page 37, Essay on Tamil Literature. T
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preceded the sage by several centuries. Tondaiman
~ seemed to Sundarar an antique mythological person-

. age. Pity itis that opinions which are absurd on
their very face have been given currency to.

The reader will find many side-hints, jotted down
as footnotes to serve asclues to those who may
work up certain interesting points in connection
with Ta\‘\mi'l Literature. :

My thanks aredse to M.R.R. Swaminatha Aiya?
Avergal of the Kumbakonam College for his kindly
furnishing me with some information as regards
the Purambayam tradition.

A few errors, mostly typographical, have unfortu-
nately crept into the work, which I have corrected
in the erzata.

S. A. TIRUMALAI KOLUNDU.
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An account of the Third Academy at Madura.

Leaving out of consideration the minor defects,
in ome great point of importance, the Tamil Lan-
guage is far behind the times. It has not got an
authentic history of its literature. In India, unlike
Europe and elesewhere, the historic spirit is of
quite a recent growth, so much so that even Sans-
krit has not got a correct history of its literature.
It may bowever be contended that in the case of
languages of great antiquity, a correct account of
their ancient literature is well nigh an impossibility.
Tamil scholars with sufficient culture in Englsh
should sit very early to remedy this sad desideratum ;
without Wesfern culture the historic and critical
spirit cannot be easily acquired by a Hindu.

A correct history of Tamil Literature implies
two great difficulties ; they are (1) a correct account
f literary periods and the lives of authors and (2)
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a reliable chronological basis. Without a reli-
able chronological basis any authentic account
of an author cannot be sufficiently interesting. 'J.‘h(;gyg
Tamil public are eternally indebted to the late
lamented Mr. Sundaram Pillai, M. A., of Travan-
core, for his indefatigable labours in having at leag‘}
broken the ice in this respect in his famous dis-
sertation on the age of JniAnasambandar.

The ‘present dissertation is intended to push
Lis labours a little further intc antiquity, and to
fix the age ot ManickavaAchakar from evidences of
the most trustworthy type. “‘The farther we
proceed in antiquity, the darker naturally becomes
the view around.” It requires uncommon patience
and perseverance to launch into the dark depths of
antiquity. Any success honestly made, therein
should be welcome to the Tamil world.

The Sazva religion or the worship of the holy
Stva Lingam can be easily shown to be the most
ancient religion of India and* especially of Southern
India the Land of the Tamils. It received the
greatest opposition at the hands of the Buddhists and
the Jains ; it was after the appearance of-the four
greatSaiva reformers Manickavéchakar, Appar, Jna-
nasambandar and Sundarar on the religious field,
that Buddhism and Jainism which were then in the
most depraved form gave way, unable to contend
against Saivam after the impetus given to it by the
religious revival. Mr. Sundaram Pillai rightly holds
that, among the Saiva community of Southern

<
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-
// India no nameis held in greater vemeration than
that of Tirujninasambandar. The other three
poetic saints are also held in high veneration. In
point of heart-melting tendency the names of
WManickavachakar and Appar rank foremost ;»A ppar’s
fame is restricted to the Tamil land and even the
name of Jnanasambandar is widely known to the
Europeans on account of the death-blow Jainism
received at his hands. The name most familiarly
known both in Yndia and abroad is that of MAnicka-
vachakar or as his name implies ‘the author of the
ruby-like utterances.” The learned Dr. Pope who
takes perpetual delight in deciphering Dravidian
thoughts nobly observes, in the advertisement to
Tiruvachakam which has been translated by him into
English verse and is on the vergeof publication that
‘ few works are so full of feeling, so instinct with de-
vout emotion and so finished in expression as many of
these lyrics. Itis a phase of thought and feeling which
is worthy to be studied even more than the remains
of Sanskrit Literature.” Even in the Tamil land
if the name of Jninsambandar is held generally in
great esttem the name of Manickavichakar is darling
to the minds of great many Saivas; if we may
judge of their gelative glory from the honor paid to
their holy idols in Saiva shrines MA4nickavichakar
takes the upper hand. Places are allotted to the
four Saiva reformers in all the sacred shrines of
Siva in Southern India; but no separate shrine
seems exclusively to be set apart for these saints
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excepting in the case of Manickavachakar ; at Tirup-
perundurai the spot wherein Manickavaichakar re-
ceived spiritual initiation, as we shall shortly see,
known generally as Avudaiyarkoyil* there is a large
temple even well worth a visit consecrated to
Manickavachakar. The temple is managed by the
Tiruvavaduturar Mutt and our poetic Saint is daily
worshipped in that shrine; periodical festivals are
also held in his name ; the rush of Sazortes of true
devotion is very great during®a certain festival
when Manickavachakar the prime minister is re-
presented to get spiritual initiation at the hands of
his Holy Guru seated under the sacred Kurusnda
tree.

In certain respects the influence of MAnicka-
vachakar was greater than that exerted by hjs collea-
gues; the spirited effusions of the Vedanm#sc saint
Tattuvardyar clearly manifest how much he was
absorbed in the works of our great sage which have
moulded his style, thoughts and pathos. Sivapra-
kasar of the Vira Serva community the Author of
Prabhulingalilai and other works speaks only with
the greatest devotion and admiration whénever he
has occasion to speak of our saint. Im a certain
passaget he claims for Tiruvichakam a place higher
than the Vedas on very substantial grounds ; the
late Mr. Sundaram Pillai of Travancore following the

< * This is a place in the Madura District at a distance of 27 miles
from Pudukotah.
7 Refer to the 4th Stanza in srevarr srerwedord by Sivapra-
kasar. .
<
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footsteps of Sivaprakisar praises TiruvAchakam at
the cost of the Vedas.* In Europe the holy strains
-of Manikavachakar are more widely read than the
writings of the DévAram hymners. The common
proverbt ‘ He who is not melted at TiruvAchakam
cannot be melted by any other book’ proves the
paramount importance of Tiruvichakam as a heart-
melting work. The popularity of the work has
grown sc high as fo necessitate a European trans-
Jlation of it.

The earliest of the biographers of Manikavachakar
seems to be Kadavulmamuni whose ¢ Vathaviirar
Puranam’ is exclusively devoted to a sketch of our
holy saint’s life and writings ; the account given by
this poet is generally based upon internal evidences
and is cbmplete from beginning to end. The next
poeti who gives the life of our Saint is Paranjoti
Munivar the author of TiruvilayAdal Puranam
(literally an account of Sacred Sports) ; herein the
poet describes the sixty-four acts divine of Soma-
-sundara the local God of Madura in 64 chapters of
which #our are consecrated to Manickavichakar;
these chapters form some of the most fascinating
portions o.f the work; the story is kept up with

* Refer to the, lines,

waEEsorss LoEdaBssh arsssE6r wranG. siser

sagcea Qus nnCasfs canapps s spaGra.

Manénmaniyam )sLHb'pﬁ? Oﬁ.bauauawésds, at the beginnin#

T Bmansss5 aynara wiRwmH arsssm (pHsT.

1 Poets were the only historians and biographers in the Tamil
land. .

e
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great interest but towards the close from where
Manickavachakar takes leave of the Pandya, the
remaining adventures in the life of our poetic saint‘
are woittnd up in a few quatrains as it was not the
immediate province of the poet to detail events of
importance connected with other shrines. In quite
recent times, that is, about a quarter of a century
back Maha Vidvan Mindkshisundaram Pillai of the
Zeruvavaduturar Mutt has depicted tifelife of the great
sage in his Tirupperundurai Purdnam. An account
of his life can also be seen in the Sanskrit Halasya
Mahatmyam.

The main incidents in the life of MAnickavAchakar
are reflected in his own works; and a critical writer
can find ample materials in Tiruvachakam to write
out an authentic sketch of his life. We sha‘ll try as
far as possible to give a highly true account of his
life with the help of the best evidence in our power.

Manickavachakar the mind-melting poet and saint
of the Tamil land was born of Brahmin parents at
Vathaviir on the banks of the river Vaigai about
the beginning of the second century A. D.®or about
the close of the first century. He seems to have
been brought up in rigid conformityswith, the Vedzc:
principles and was given the highest literary culture.
His precocity enabled him to digest the subtlest
principles of religioneven atan early age and by
the age of sixteen his education received its con-

* The evidence upon which we rest this conclusion will be under-
stood lates on.
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summation. The then Pandyan king* pleased at
the charming reports of the young sage sent for
him and conferred upon him the prime minister-
ship; the king presented him with the zom-de-
plume Tennavan Brahmarayant (4t Brahrﬁarayan
of the Pandyan king). Our sage was a happy com-
panion of the king and a great lover of devotees.
Placed as he was at such a high station, his mind
was not attracted by its pleasures, but yearned for a
deliverer who would disentangle him from the mi-
series of birth by darting at him a glance divine ;
there were then in existence all the schools of phi-
losophy ¥ namely, Atheism, Materialism and Idea-
lism side by side with the various religions then in
existence ; none could please him ; they were all
hindrances on his way ; they seem to have engaged
his attention but were unable to arrest his mind
which was rtesolved upon the at‘tainment of
salvation through a deliverer. § The saintiy prime
minister was as it were steering his career very

% We ddhibt seriously the gennineness of the name Arimardhana
given by Paranjoti Munivar. The names given by the Tiruvilai-
yédal P am are mostly Sanskrit names, whereas ancient  Tamil
Literature gives purely Tamil names to the Pandyas.

+ From the nom-de-plume we can infer that Ménickavichakar
belonged to, a family speaking Canarese that settled long ago
in the Pandyan Kingdom. The term 9@ s occurring often in
Tiruvichakam verifies our inference.

I Refer 10 Cur 58l & S pa=ais, lines 54—356.

§ Parz_a.njoti Maunivar lays particular stress on the necessity of a
gurn (vide arsgrisemécusfssu am in Tirnvilayadal,
stanza 14) ; Christianity and Saivitism agree in this respect. The

®Saiva religion is more tolerant than Christianity as it does not res-

trict the deliverer to one particular personage. .
e
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skillfully between Scylla and Charybdis. While in
this state, the king came to know of the inefficient
condition of his cavalry and asked our saint to secure
him very good horses; the 'poet set out with enor-
mous treasure to carry out the mission. Before a
long journey, however, our saint had to stop short
at the sight of a sage surrounded all round by dis-
ciples well-versed in all branches of lore, under the
cool shade of a AKwurunda tree at Tirupperundurai.
The minister whose heart was already yearning with
all fervour for getting sight of a deliverer soon mel-
ted into love and approached the sage with hands
raised in adoration and with all the eagerness of a
man almost dying of thirst, at the sight of water.
His desires for wordly comforts as well as pleasures
in the land of the Gods were at an end 1 ; pAin and
pleasure were equally welcome to him and he was
in fact at the right stage for receiving spiritual ini-
tiation at the hands of a true deliverer. The deliverer
who was specially come to the spot for the sake of
Vathaviirar ; now fully ripe to receive tht divine
blessing at his hands darted a look of glancg divine,
laid his sacred feet on the head of the poet, and
whispered into his ears the true meaning of the three

- - .
terms Pati, Pasu and P4sam, his hands all along rest-
[
+ For instance refer to stanza 2 in his Bes ssw.

I Itis strange to note that in the case of many Tamil poets the
nfime by which they were known to their parents are forgotten ;
they are either known by their village name or by any special name
of merit. Our saintis known as Vathaviirar as he was born at$
Vathavir.

S 3
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~ ing on the head of his ripe disciple. This act of grace
divine * had a marvellous effect upon the saint who
became divine love as it were which exhibited itself
by the spontaneous outbursts in verses immeasura-
ble in value commemorating the glory of his spiri-
tual redeemer.t The deliverer conferred upon the
the poet and saint the most suitable appellation—
Mﬁnickavz‘gchakar (lit. the ruby-like m‘lerm'zcef)—in
token of the precipousness of hissongs. Aftersometime
the spiritual Guru vanished along with his followers
leaving ManickavAchakar to bemoan thelossin poetic
rhapsodies of deep pathos. The treasuref in his posses-
sion was spent mostly in the construction of a temple
at Tirupperundurai and partly in the extension of
charity to the devotees of Siva. His actions did not,
howeves, remain long unknown to the king who
soon sent messengers in search of Manickavachakar;
the minister was at a loss to send a suitable reply
and so hurried to the temple and implored God’s
grace to remedy his grievances ; the words of God
fell in his ears and our saint soon made way home
to Maduga and told the king that he could expect
‘the horses on a certain day in the month of Avani.

* 8t. Ménickavachakar frequently refers to his spiritual redemp-
tion ; for a dectailed account of this incident refer to his £ 50 ser
Qerezrio which isgnothing but his autobiography so far as that
special incident is concerned.

T The very first poetic effnsion or at least the strains composed
on the day of his spiritual redemption was the third agava]
(B@aza._LuES) ; see especially at its close where his emotions
overpower his expression.
® I On the day of his redemption he renounced his body, wealth
-and to his life guru ; vide stanza 7 in Gopssusa.

L]
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The king was pleased and was coolly wfaiting for the
day. The friends and relatives of Manickavachakar
teased him with wordly advice and pronounced his.
actiongas unwise, inexpedient and dangerous to
the interest of his family and friends. The sage’s
mind, rivetted as it was on the form of his divine
deliverer at Perundurai, was not in the least affect-
ed by their wordly wisdom ; the sage simply replied
that he was prepared to undervo the worst form of”
pumshment that might await h1m but that he could
not for a moment forget Siva. His relatives and
friends had no more concern with him. The ap-
pointed day was approaching and the king was
anxiously waiting for the arrival of the horses.
God Siva—the ways of God are not easily known
—metamorphosed a good lot of the foxes of the
jungle into stately horses of high worth and con-
ducted them to Madura himself seating on the most
beautiful among them. The approach of the horses
was known to the king as well as the people of the
city, first by the cloud of dust raised afar and after-
wards by their deafening tread. In a morgent were
the horses at the gates of the palace ; the Pandyan
king, the ministers and all else repalred to the spot
at once. The king was bewildered Sith ® joy at the-
sight of the horses which were in hiseestimate of a
price higher than he advanced for them through
tis minister; the sweet face of the divine head-
horseman naturally enticed the heart of the king ;
\’IamcLavachakar who knew very well that God H1m—
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self had appeared in flesh and blood for his sake
was all love * at the happy sight. The king pre-
sented him with arich golden garment which the
divine horseman received at the end of his whip even
without the formality of a salute. The king got
offendedt at the insult but our sage soothed him by
telling him that it was the fashion of their country.
After the dué receipt of the horses the divine head-
horseman followed by his retinue the other horse-
men left the court and vanished. MAnickavichaka?
was again recompensed for his splendid success in
the undertaking ; he received the compliments but
indifferently knowmo the evanescence of all earthly
glory and lo! at night the mystic horses assume their
native shape and pounce upon the old horses in the
royal steble and after a hearty dinner to their
stomachs’ content bolt out into the jungle making
a wild howl which awoke the city. The king soon
" understands the trick and grows wild and orders his
servants to oppress Manickavachakar till they could
squeeze @ut from him the last pie due to the king.
The devgtee is taken to the hot sands of the river
Vaigaiand made to lie on his back there in the hot sun.
This was too much for God to bear; the Vaigai (the
river that rtins past Madura) was soon in a flood which
threatened the destruction of the city; the angry
flood dashed furiously upon the banks and water

* Refer to passages wherein he graphically describes the for#
of Siva in the guise of the horseman; especially to S5 camripl)
©:S s stanza 6.

t Vide verses 38—40 in €735 z8Basadm. 5
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began to overflow the sides ; no moment could be
lost; the king was in a great fix; the bank was
apportioned out by the officers of the king to the
several, citizens for speedy repair and protection
-against the flood ; a certain portion of the bank fell
to the lot of a devout matron whose vocation was
‘the preparation and sale of the powdery diet (known
in Tami] as pettu). She was of a very pious turn of
mind and now she was mightily aggrieved as she
could not find a workman to finish her portion of
the royal mandate. God Siva Himself condescended
to be her servant and appeared before her as a coody*
with all the necessary apparatus of the calling ; the
bargain was soon struck, the disguised cooly consen-
ting tolend all his services in return for pi#zw. The
divine workman was very wise, however, tc get his
wages first but when the embankment was all finish-
ed his portion of the labour remained untouched.
The furious current was widening the breach more |
and more asunder. The king with his officers re-
paired to the banks of the river for inspection ; it
pleased him much and when he approgched the
breach he got vexed and was given to understand
that it was due to the negligence of the cooly who
was engaged by the poor matron,the pr#fu-seller.
The divine workman in tattered attire was found

loungingonthe ground when the king gavehima good

Cs This incident is referred to by the poet several times; for ex.
ample, vide verses 46 and 47 in the 2nd agaval and stanza § ip
Eraninrss. Also refer to the 49th agaval in sqer. ayenr Pagé
409, e

<
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caning ; and the mysterious servant suddenly became
mv151b1e emptying the contents of the basket into
the breach which forthwith closed. The king got al-
armed and from above sprang the words “King ! you
little know the merits of Manickavachakar for whose
sake We first metamorphosed the foxes of the jungle
intohorses ; he spent your treasure only for your good
in allcharitable ways ; you oppressed him further and

We sent’ this flood to endanger the safety of
your city; and fdr the sake of the devout maf-

ron whose hair is silvered over with age, We
have appeared as a common coo/y.” The king
melted into love and began to bemoan his

unwisdom which hindered him from under-

standing the nature of his saint minister. Hastily

does he go to Manickavachakar in deep meditation

at the shrine and begs his forgiveness. Forgive-

ness does he readily grant but does not consent to

become his prime-minister again as he has been

ordered by God to go to Tirupperundurai. ‘The

wordly turmoils of our saint were all over then and

he hastened with all speed to Perundurai to see

again his-deliverer.

His deliverer was as before seated in the midst
of a large number of devotees and Manickavachakar
prostrated himself before his lord like a palm-tree
uprooted ; the lord laid his hands on his devotee
with great grace and asked him tenderly to rise up
Mamckavachaka.r was blessed and after a while his
¢mancipator left them (Manickavichakar and devo-
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‘tees) with a mandate that they should all remain at
the spot till the appearance of a blazing fire in a
pond vonder, when they should all leap into it and
attain bliss excepting Manickavachakar who should
go to Chidambaram for salvation. The devotees
remained there and the celestial light did appear
-and they all leapt into the pond and disappeared
exceptipg our poet who at once left- the spot to
Tlruvuttarakosamancrm (a Sivashrine in' the Zemzn-
dary of Ramnad) where God appeared in the form of
his holy Gurz. It is here that our saint improvised
his Nittal Vinnappam of 50 quartrains. After wor-
shipping some other shrines of his beloved Pandyan
kingdom* the saint came back to Perundurai and
sang the Kirti Tiruvagaval (/zZ agaval on God’s

Glory). The sage then left the Pandyan kingdom
once for all and after touring over the unportant
shrines in the land of the Chola gracing them with
his heart-melting effusions, repaired last to Pon-
nambalam or Chidambaram whereunto his ILord
Divine bad asked him to come. The divine dance
of Lord Natésa of the shrine bewitch his senses and
mind and our saint stands motionles like a
pillar his eyes pouring streams of water on either
side ; at distant intervals, however, sprang from
his mouth the words ‘Siva Szva Lofr:’; he be-

* That Manickavichakar was a great patriot of his native
‘land the kingdom of Pandya is often manifested in his works.
Refer for instance to the 11th Stanza in S@euwrés as well as to
verses begmnmﬂ' with Osze@Bor v8aCar and u:rew:.y.zr@
LpoL SJJIT@Q]LD in the famous agavals.
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came an object of p1ty to the people of the city and
our saint soon repaired to an adjacent jungle and
satin contemplation.

While matters were thus at a stand some of the
Buddhists of Ceylon got infuriated 'at the charming
reports of the sacred shrine of Chidambaram and
wanted to convert it into a Buddhist monastery by
vanquishing. the Saiva creed inan open discussion.
The Sakya monks accordingly were soon seen at
Chidambaram and:® their arrival and mission was
intimated to the Brahmins of the temple. This was
a great alarm to the Brahmins and they had too
little a trust in their ability to contend. Their fear
and diffidence gave way soon as they resolved to
request our saint to contend against the impious
heathens. Manickavachakar accordingly appears on
the scefle and overpowers his opponents in the
religious discussion ; he seems also to have cured
the dumbuness of a maiden which spoke much to his
credit. The Buddhists threw away their garb and
became converts to the Saiva faith and Méanicka-
vAchakar again repaired to the jungle for undisturbed
contempltion.

His solitude was, however, soon disturbed as an
old Brahmin pzofessing to be a native of the Pand-
yan kingdom came to the saint. Our sage after
according him the right welcome accosted him
as to his whereabouts and mission ; the old man
told him that he was a native of the Pandya-
éésa and had come specially to see him on
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account of the great fascination which his writ-
ings created in him. Manickavachakar was highly
pleased at the old man and the latter gently
requested our saint to sing again his poems in
order that he might cominit them to writ-
ing. The ruby-like utterancer agreed and the old
Brahmin was fast writing as the verses were recited.
Tiruvachakam was thus over and the old man re-
quested our sage to compose a Kdvar (a garland of
verses) in commemoration of che glory of ILord
Natésa of Chidambaram. This was also relishingly
agreed to and Tirucchittambalakkévai of 400
quatrains (seemingly on love but with higher
esoteric meanings imbedded) was the outcome. After
duly writing thisthe old man mysteriously disappear-
ed and Manickavachakar saw reasons to beljeve that
it was Lord Natésa that had so come and cursed his
inability to understand the divine trick and sent
down streams of tears from his eyes for the grace
with which God condescended to come to him for
writing his verses. Soon after a copy of Tiruva-
chakam and Tirukkévaiyar was seen under the holy
feet of Natésa in the Chidambaram shrine'; devotees
of God tried to make out the meaning of these heart-
muelting strains but in vain ; theycall with God’s
permission repaired tothe hermitage of the poetic
saint and conducted him to the shrine ; he was then
Oresented with his own poems copied by the hand
divine and was very humbly requested to explain
hieir meaning. The saint simply advanced towards

<
(3
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Lord Natésa saying * He is the meaning of these
verses' and became invisible om approaching close
the interior shrine.

Thus the life of Méanickavachakar ends with a mys-
tery as is the case with the lives of Dévaram authors.
A great part of Manickavachakar’s biography can,
asit were, be extracted from his own works as we
have shown. 5

The next subject for serious consideration is the
question of the priority .of Manickavachakar to Jna-
nasambandar. Serious misconceptions have, of late,
arisen regarding this subject; in fixing the time of
our great poet, a thorough investigation of the ori-
gin of such misconceptions is essential for placing
his priority beyond the pale of controversy.

It is admitted on all hands and is also supported
by internal evidence that the heretic religion in ex-
istence in Southern India at the time of Manickava-
chakar was Buddhism* ; we cannot assert that Jainism
was not then existent; Jainism is generally consi-
dered to *be an after-growth of Buddhism, after the
latter losg its glory; that they were totally different
creeds based on different principles cannot
be doubted. From Manickavachakar’s history we
learn that he defeated the Buddhist doctorsin a re-
ligious discusSion held at Chidambaram, whereunto
the Buddhist monks repaired to establish their faith
and uproot the Saiva creed- The histor~ of Jnana-

i * Vide stanza 6 of 555CsrCemssai.

. 2 %
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sambandar reveals to us that he was the destroyer
of the Jain faith. As Jainism was an after-growth
due to the downfall of Buddhism, we can presume,
even in the absence of further evidence, that Manic-
kavachakar preceded Jnanasambandar.

A careful examination of their diction irresistibly
forces upon us the conclusion that Manickavachakar
belongs to or at least is much influernced by the
school of poets who cultivated thg Famil language
with the greatest assiduity * during the Golden Age
of Tamil Literature, zzz., the last Sangam at Madura.

The same conclusion is strengthened further by
the fact that the renowned commentators on
ancient classics in Tamil such as Nacchinarkkini-
yar, Pérasiriyar, Adiyarkkunallar, Parimélalagar,
and others have copiously cited from Tiruvichakam
and Tirucchittambalakkévaiyar in support of their
views in the course of their commentaries, whereas
they have all scrupulously avoided all references
to the works of the Dévaram hymuners, namely, the
poetic saints Jnanasambandar, Appar, an§ Sunda-
rar, whose works are also undoubtedly worthy
models of dignified diction. Zkss 75 a zery ki ghly
signeficant fact. It should mean one or other of
two things ; namely, either that the cofimentators
should have lived before the time ofthe hymners
of Déviram or at least should have thought that
Dévaram was not sufficiently old (in their time) to

* There is our poet’s own evidence in support which will be inds
cated a little later in the course of the treatise.
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rise to the rank of furnishing support to their
commentaries on the Tamil classics. Pérasiriyar,
who at the least was the contemporary * of Nacchi-
narkkiniyar, has also elaborately commented on
Tirucchittambalakk6évaiydir of MéanickavAchakar
touching only the outer side of the work, as he felt
great diffidence t toenter upon the esoteric meaning
imbedded in it. This evidence is sufficient in
itself to establésh the priority of Manickavachakar
to Jnanasambandar. The inference, negative
though it be, is none the less strong for it.

We, however, have a more positive evidence fur-
nished by Dévaram itself establishing the anterior
existence of our poet. Appar, one of the hymners
of Dévaram and a contemporary of Jndnasamban-
dar, alliides in a pathzgam of his, sung at TiruvArfir,
to the mysterious metamorphosisi of the foxes of
the forest into stately horses by God Somasun-
dara of Madura. Thisis a divine feat intended to
relieve Manickavachakar from the oppression of the
Pandiyaﬁ king. Manickavachakar himself refers to
this veryvoften in Tiruvachakam and the tenderest
way in which he describes the form of Siva as the
head of the horsemen will convince anybody as to

* Nacchinarkkiniyir refers to Pérasiriyar by name in the com-
mentaries on TolkAppyam Poruladikiram Agattinai Iyal sutra 46.

+ Vide Pérasiriyar’s commentaries on the first stanza of Tirncchit-
tambalakkévaiyar. The commentaries are wrongly edited wi
the name of Nacchinirkkiniyir as commentators
« I Refer to page 652 of Ramaswami Pillai’s Edition of Dévaram
Adangal Murai, stanza 2. :

L]
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the truth of his personal perception of the divine
vision. The whole of the Pandippathioam is devoted
to this subject.

We have not brought as evidence, either tra-
dition, or the Madura Sthala Purana, both of which
also favour the same conclusion. It is not at all
safe to rest our conclusions on the testimony of
Puranas or tradition, as they at times misguide us
a great deal out of the way. When sther evidences
tend to a certain conclusion these can give subsi-
diary evidence and no further.

Tiruvilayadal PurAnam, a Tamil version of the
Madura Sthala Puranam and Haldsya Mahat-
myam, the Sanskrit Purina of the shrine both place
Manickavachakar before Jndnasambandar. Accord-
ing to Tiruvilayddal Puranam, MAnickavfchakar
precedes Jnanasambaundar by the reigns of #7
Pandyas.

There is a tradition curreut in some circles that
Appar had a copy of ‘The holy strains’ of Manicka-
véchakar ever in his hands, which he used*o study
with perpetual ecstatic delight. It is further said
that Appar’sdevotion wasmodelled on Manickavacha-
kar's. As Appar lived after the time of the author
of the ruby-like utterances, it is perfectly certain
that he should have read the holy strains ofour
saint. We shall presently shew, that Appar’s devo-
tion, thought, and expression have received their
Shape from Manickavachakar.

A comparative study of DévAram and Tiruvacha

d
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kam easily manifests to any reader the superiority
of the latter in point of melting the heart. In the
Dévaram, the hymas of Appar transcend those of
the other hymmners in that respect. In fact when-
ever any heart-melting strains from DévAram be
desired the verses of Appar are generally taken.
Thus the most touching portions from the Saiva
Literature -of the Tamils are decidedly the classical
poems of Manigkavachakar and the musical hymns of
Appar. We weré ataloss to know how Appdr's
strains happened to be more touching than those of
Jnanasambandar and Sundarar, the other authors of
Dévaram. A critical study of TiruvAchakam and
Appar’s Dévaram reveals, to us,the fact that Apparis
indebted to Manickavachakar in thought, expression
and devotion. Some thoughtsand expressions pecu-
liar to Manickavachakar occur in the strains of Tiru-
navukkarasar (Appar), whereas they do not find a
place in the hymus of the other two saints. Compare,
for instance,

wreui@ear Qararlarujwas sreamB®Osrey rar

wrorieSa GeuewlCeor wr miec:Cers

Cualle) wasriowir rrour@rr®ie
of Tiravachakam —7%rucchatakam stanza 30 with the -
following strdins of Appar,

T srofésn G o8 Cero

t Vide page 1174 of Ramaswami Pillai’s Edition of Dévaram

Sthala Murai.
. >
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-

CarwrnCe mrQuwer i Berrairorriies
QenuweiéCe angum Gu &28C@Cw.
where both the saints speak of, their fearlessuess to
any body, even the God of death not excepted as they
have beCome ‘vassals’ of Siva.

Again, the author of the ruby-like utterances lays
down a great divine truth, 7z, that God can be
worshipped only with His grace divine, thus,

* gaaragery e Weyer mper eiemrmElE
which again is expressed in a tnore explanatory
way by Appar, in the following verses,
T gas@Car ST @VES &ITeRAeT VT
S afisfns s efia) aier e & =
slecopa Quaroepbs sri 0 renGs.
This thought does not seem to occur in the

hymuns of the other DévAram authors. i

To take-another instance ; the expressions,
i B 58w Corde Qaress QarwQumorer
(the Lord who has made my heart his temple)
§ T @i w1 Bsen =G prresQarey . reya s o
(He has cheerfully made my heart as hié fitting
residence)

recur in Appar as,

C

| Berivar weare@sreoris Qargr . aar

* Vide verse 18 in the first agaval of Tiruvichakem.
T Refer to the tenth pasuram, page 1174 of Déviram.
I CardSpdBingsn Stanza 10.
g;.é_;(;‘euakrur Stanga 11.
| Vide Stanza 1, page 5 of Ramaswami Pillai’s Edition of Déva-
ram. \
<
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(He who makes the heart of those who think of him
his temple).

Also compare,

e papen T wirer Caar@rer. .. ...

GO & SWIG FGDDLE & 55T

Stanza 3 of SmLiyenus in Tiruvichakam with
Appar’s {
e ppon@erCrr aui@arer® GuriQurap.m
SEGVSTRPD 5 FSADDNR pLOE—G DU

in his SBamswrd’ (the garland of human parts].
'Heréin both the sages spurn away their relatives
and think of God at ga@ew. Such coincidences,
in thought and expression, cannot at all be due to
accident. It is certain that one of them should be
indebted to the other. The horrower, no doubt,
should kge Appar.

The devotion of Appar, modelled as it was upon
that of Manickavachakar, is of a higher pitch than
that of the other hymners ; nowhere in D2vAram can
we search for expressions similar to, ¢ Qawsri&80wr
wrer._aesar ’ (the Lord who has made me his
‘vassal’ by making me Sivam) which recur so often
in Tiruvachakam; according to the Agamais, there
are four kinds, rather stages, in salvation, cerrespond-
ing tothe form of pietyadopted by the devotee. These
are Sdloka, Samipa, Siripa, and Sdujjya, i.c., Life
in the same world as God, Life near Him, Attain-
ing the form of God, and Coalescence with God.
The salvation, that MAanickavachakar speaks of, is
the last and the crowning point of man’s greatest

3
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achievements. The nearest approach to it that we
are able to find in the Devaram hymns, is in the
strains of Appar; for in his famous Tiruvanka-
malai, he says rather exultingly that he was able to
find in himself, after search, the divinity above
the reach of Vishnu and Brahma. :

The strange omission of the name of MAnicka-
vachakar from Dévaram can be explaihed away by
the fact that the full collection of D&vardm we have
at present known as ‘ Adangal Muras’ is simply a
small fraction* of the complete number of pathioams
sung by the hymners. What we have at present
are the relics left unto us, after the moth and white
ants have done their work.t If we have the full
collection we can probably expect some account of
Manickavachakar in Dévaram”itself ; as we have
already seen, Appar has alluded to a sacred sport
of God Siva in the interests of His devoted disciple
Manickavachakar. If Manickavaichakar lived after
the times of Appar, Juinasambandar, and Sundarar
he would, in all probability, have referred to their
glory as he has done in the case of two of thg canonis-
ed saintsi Kannappar and Chaudésvarar. Thus
the negative inference is also in favour of the
priority of the age of Manickavachafar, *

e =
*Number of Pathigams now extant is 795; or?ginall_v, however,
there were 102,000,
« tVile 95 pampsamw yrTemrs of Umipatisivacharyar nsn-
ally found tacked on to the Periapuranam of Sékkilar.
i Vide Tiruvichakam Stanza 4 in Em=C.

srsswd and Stanzas 3
and 7 in E55CsrCapssin.
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In the light of so much overwhelming eviderce
a certain misconception distorting the true times of
Manickavachakar and JnAnasambandar seems slow-
ly to gain ground. Even in the very able disserta-
tion of the late lamented Mr. Sundaram Pillai of
Travaucore on the age of Juninasambandar we are
very sorry to find a certain unsteadiness* in his
view regarding the age of Manickavichakar. The
Honorable P. +Kumarsawmy of Colombo wishes
to place the time of Jnanasambandar long before
the age of Karikéala, when, Silappatikdram, one
of the five ancient epics in Tamil Literature, was
composed. He upholds this view on the ground
that the miracle of the Vanni tree, with which
Jnanasambandar is associated in the Tiruvila-
_ yadal Ppiranam, is alluded to by the heroinet of Sil-
appatikram. If this view be admitted JnAnasam-
bandar would precede Manickavichakar in time
which would certainly be absurd, in the light of the
overwhelming and conclusive evidences we have
already durnished, in establishing the priority of
Manickavachakar. We shall, however, examine the
materials’ that led to this unprecedented view as to
their validity. That the Pannz tree tradition should
have been 1 exkstence during the last Sangam period
cannot be dqubted as Ilangévadigal the author of
Silappatikdram refers to it in the mouth of Kannagi

* Compare the tone in which Mr. Sundaram Pillai speaks of
Minickavachdkar’s time in page 3 with that at the close of h!s ‘Some
Mile Stones in the History of Tamil Literature.’

+ Vide verses 5 and 6 of the 21st canto in Silappatikéiram.
L]
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the heroine of this epic poem of classical times. As
we can learn easily from internal evidence, that the
epic was composed during the reign of Gayavahu*
in Ceylon who on the strength of Mahavamso the
chronicles of Ceyfon of established authenticity, flour-
ished about 113 A. D. the tradition should have ori-
ginated in the first century A. D. or earlier. The diffi-
culty, however, lies in the impossibility of JnAnasam-
bandarliving at such an early age as theTiruvilayadal
Puranam asserts. For the purpoZes of clear elucida-
tion, we cannot but relate the miracle aslaid down in -
the Tiruvilayadal Puranamt. Itis briefly as follows :
A well-to-do merchant living in a port (mame
of the port is mot given by the Puranam)
was blessed with an only issue a daughter whom
he wished to give in marriage to his nephew at
Madura who was already a husband. He gave ex-
pression to his wish in the midst of his relatives, but
the cruel hand of fate was soon upon him and he
expired before disposing away his daughter ; and
his chaste wife entered the funeral pyre sbon after
his death, leaving behind her, disconsolate, the only
daughter, with an enormous wealth. The tidings of
their death reached their nephew at Madura who
hurried to the spot and did all the nécessary funeral
rites. He sent in advance, not onlyeall the trea-
sure bequeathed to him, but also all his retinue re-

¥ Vide 2 @0Quais’ Bdr at the end of the L=k in Silappati-
kiram and verses 160—163 of the 30th canto in the same epic.
T Vide the 64th canto in Tiruvilayidal Puranam.
= L3



THE VANNI TREE TRADITION. 27
.

taining only the virgin girl, betrothed to him already
by her father—an arrangement, as Mr. Sundaram
Pillai sagely remarks, extremely unnatural from a
Hindu point of view. The couple came to Puram-
bayam, a Siva shrine, where, unluckily the young
merchant was bitten by a cobra and died on the spot.
The unhappy virgin, too chaste and modest to
approach her. intended husband, was none the less
aggrieved at hig death. She wailed with® heart-
rending grief but yef keeping herself at a respectful”
distance from the dead man. JnAnasambandar
who was then present at the shrine* on his tour
observed her sad lot and by casting a gracious look
on the corpse gave life to it; the man got up as
though awakened from deep sleep and at the request
of Jnanasambandar the marriage was performed at
the temple a lingam, awell, and a Vanni tree stand-
ing as witnesses to the sacred ceremony ; and the
pair hastened to Madura with all speed. Very soon
he was blessed with a child by his second wife. A
childish gqgiarrel between this boy and the children
of his first wife brought the usual misunderstanding
between tBe two wives, when, the elder tauntingly
questioned the legal status of her co-wife. Unable
to offer better evidence as to the validity of her nup-

* This is the unwarranted link that led to the serious distortion
of the view of Jnanasambandar’s age.

Paranjoti Munivar seemsa little careful, however, in not ascribing
any pathigam to Jnanasambandar to awake the dead-man. Mr.>
Sundaram Pillai’s version of the Tiruvilayadal story is a little erro-
neous as he makes Judnasambandar improvise a pathigam to
reffive the corpse.
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tials, the younger wife cited the Vanni tree, the holy
Stvalingam, and the well of the Purambayam shrine.
These appeared on the scene at the Madura shrine
and proved beyond doubt her chastity. The story
ends with the forgiveness granted 'to the first wife by
the second wife as their husband determined to ex-
communicate his elder arrogant wife for her im-
pudenge in questioning the chastity of his younger

 Wife. e
L 3

Before proceeding to examine the historic value
of the last episode, it will be convenient, to narrate in
brief, the analogical tradition given in the Periya-
puranam, which Paranjéti Munivar of Tiruvilaya-
dal Puranam has dovetailed rather cleverly into
another quite an independent tradition, namely, the
Vanni tree miracle, as we shall presently $how.

A trader of the Vaniga caste living at Vaippur had
seven daughters one of whom he promised to bestow
In marriage to his nephew ; but tempted by lucre he
was silently disposing away his daughters one by
one to rich parties; six of his daughters were thus
given away and the greedy merchant was anxiously
waiting fora rich suitor to dispose away the only
remaining daughter. She, however, had a piteous
heart and formed her love towardsher cousin at-
tracted to him more by his sad position. There was

- 1o other way of defeating her father’s secret inten-
tion but by cloping with her cousin ; they both set
out to consummate their marriage elsewhere. On
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their way they had to halt at Marukal * a place
quite close to Tirucchenkattangudi, the residence
of the far-famed Siruttondar. Unhappily the man

suffered instant death by a cobra-bite and the

unhappy maiden in her great dilemma wailed
loudly and piteously but keeping herself at a modest
distance from the corpse, as she could not touch

it, as she was still a virgin. Jnanasambandar who

was sojourning there with his retinue hastened to,
the spot and moved more by the decorous behaviour
of the maiden who in her worst moments of tribula-

tion kept up her modesty improvised a pathzgamt on

the local God and awakened the dead man; Jndna-

sambandar advised them to perform their wedding

there, in order that they both might mutually help

each other in the way. The marriage was accord-

ingly performed in the temple but there were no

enanzmate wednesses as in the previous tradition.

Any reader can see for himself, how natural the
second story is when compared with the first which
is uncouth and unnatural and contains many
improbable elements. In the first place a man of
highly well-to-do circumstances blessed with an
only daughter would not in the least condescend
to give away his daughter to an. elderly man and
already a husband to boot. Secondly, it is quite

* The place is within 10 miles from Tiravirur in the Tanjore Dis-
trict.

T This pathigam is in the Devaram Adangal Murai and the®
strains are simple and touching; the saint describes the wailings
of the virgin. Vide page 622 of Devaram, Ramaswami Pillais
Edition.

3
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improbable that a man would send away all his
retinue in advance to his place with nobody to at-
tend on him, entrusting them with the treasure. The
idea of travelling with a virgin, alone, after wan-
tonly sending away all attendants and relatives is
really shockingly unnatural, at least from the Hindu
point of view. The merchant should have been
the worst fool to travel alone like men left forsaken
in the world for want of kith and kin. Further if
Jnanasambandar had witnessed the wedding with
his retinue she could very well have referred to the
incident. So much as to the absurdity manifested by
the story itself. Purambayam is a village within six
miles north of Kumbakonam possessing an ancient
Siva shrine ; Manickavachakar makes mention of it
as a spot where many charities were performed*;
within the temple walls there are the reputed Vannz
tree, kitchen, S7za lingam and the well. Sékkilar
whose Periapuranam passes high for its historical
value, does not make mention of any snake-bite at
this spot cured by Jninasambandar. TIu Marukal
on the cther hand there is no Vanni tree; here no
doubt a young man was bitten by a snake and his
desolate virgin (his would-be-wife) wailed bitterly
and her sufferings were put an end‘to by Jnanasam-
bandar as we have already described. How then was
Paranjoti Munivar able to associate the miracle
cvith Jninasambandar in the absence of any evi-
dence? The only points of similarity of any solid

*Refer to the line 1y prouwio sefl e pibLmeefiy b, =
<
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interest are the elopement and the snake-bite in
the two stories. These were the incidents out of
which the author of the Tiruvilayiddal Puranam
wove out a compound story, as we shall show, from
the further evidence furnished to us regarding the
Purambayam shrine, which agreeably fits with the
reference made to the miracle in the ancient epic of
Silappatikaram.

Mr. Sundaram Rillai is perfectly correct in con
jecturing that the canto in the Tiruvilayadal Pura-
nam headed ‘ a/arafymSarme dmsen gowss L
ad’ is a patch-work* of two independent traditions.
One of these two is the Marukal snake-bite scene de-
picted well by Sékkilar and supported by Dévaram
itself and the other is what we are now to relate.

Puranfbayam isa sacred Szza shrine at a little
distance from Kumbakonam as already said.
We have not yet obtained a full account of all
the traditions counected with the spot; as how-
ever, Mapickavachakar refers to it as a place where
several charities were performed, a Sthala Puranam
of it, if inYexistence, might give us much interesting
information. What immediately concerns us, how-
ever, is the Vanni tree miracle; till very recently a
drama was actually played every year at the temple
and was known as ¢ Vanni Natakam’; this throws
an abundance of light dispelling the mist that en

¥ Vide p. 57 of ‘ Some Milestones in the history of Tamil Litera-
ture’ by Mr. Sundaram Pillai.
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velopes the question of the priority” of MAnickava-
chakar to Jnanasambandar.

The true tradition of the Vanni tree miracle has
nothing to do with Jnanasambandar and is as natural
as it.is simple. There was a merchantliving at Pugar
otherwise known as Kaveripptimpattinam who had an
only daughter ; he had a strong desire to give her in
nnrnace to the son of his sister, whereas his wife
(ze., the girl's mother) was stropgly ‘bent upon
marrying her daughter to a younger brother of hers.
The virgin, however, hadaliking for the bridegroom
intended for her by her father. This rupture in the
family delayed the marriage for a long time and the
pair knowing very well that their matrimony would
be further delayed wished to elope simply to consum-
mate their marriage elsewhere without giving pain
to the mother. They had to halt at Purambayam on
the way where the husband, as in the other versions,
died by snake-bite ; the forsaken virgin bewailed bit-
terly her sad lot and sent screams of despair. ZZken
the local God appeared as a snake-charmer and revived
the dead man, and asked them to perform their wed-
ding in the shrine to which they did not cUnsent, on
the ground that it would be unfair to perform such
an act without the testimony of their relatives and
friends; the snake-charmer, however gave them
hope that the five things in the temple namely, the
lLngam, the goddess, the well, the Vanni tree, and the
kitchen, would stand as witnesses. They laughed at
it, but the sudden and mysterious disappearance qf
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* the snake-charmer created a reverential dread in them
for the charmer, whom they began to consider as
God in human form specially ome to them to
relieve their misery. The marriage was, therefore,
speedily solemnised at the shrine and the pair went
to Madura the residence of the husband. The
subsequent events agree pretty closely with the
episode given in the Tiruvilayddal Puranam
excepting in ¢ne particular, zzs., the number of
- witnesses. The Tiruvilayadal gives #7ec witnesses,
the Vann: tree, the well and the Zngam, whereas
the Purambayam tradition gives fize, the goddess
and the kitchen being included. The Purambayam
tradition just cited is better founded, from the fact
that the kitchen referred to in it occursin Silap-
patikaram. The Vanni tree miracle is thus, at least,
as old as the Sangam age. The absence of all
reference to the name of Jninasambandar in the more
genuine tradition of Purambayam, which we have
just giveu, removes the only misconception that has,
of late, be’en gaining ground. The dovetailing of
the two independent traditions—the Marukal snaLe—
bite scene and the Vanni tree miracle—is due to
the ingenuity of Paranj6éti Munivar who wanted
to give a higher colouring to the Vanni tree miracle
by associating it with the name of Jninasambandar
on the very slender analogy that existed between
the two traditions, namely, the elopement and the
snake-bite. Further we have to repeat the cautions
femarks made by the learned professor as regards the

”

5
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historic value of the Tiruvilaiyddal Puranam ; how-
ever admirable it may be as a work of art, the
Puranam is not distinguished for historical accuracy
and it Stands alone in associating the Vanni tree
story with Jnidnasambandar.

Thus there is not the least evidence to prove that
Jné@nasambandarlived during the period when Silap-
patikiram and other works of the .Sangam period
were composed ; nor does traéition incline in its
favour ever so little ; to try to shift the time of Jna-
nasambandar to the Sangam age is simply to con-
struct a dreamland.

Our readers will pardon us for the elaborate way
in which we had to deal with the poiut, as our sole
aim was to clear all misconceptions and establish
the priority of Ménickavachakar on an unshakeable
basis, especially, when such misconceptions originate
from high quarters. Two other difficulties are to be
brushed off before beginniiig to fix the age of the
author of the ruby-like utterances. These are (1)
why do the works of Manickavachakar not occupy
the first place, as they richly deserve, in®the Saiva
Bible of the Tamils, z.e¢., in the compilations known
as the Twelve Tirumurais ?; and (¢) why does not
the name of MAanickavichakar find a place in Tirut-
tondattokai or the List of Canonised Saints furnished
by Sundarar the last in time among the DévAram
hymners ? The Saiva Bible of the Tamils known as
the Saivattirumurai contains 12 books of which the
firstthiree contain the hymns of JnAnasambkandar, the
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next three those of Appar, the seventh the Dévaram
of Sundarar; the eighti comprises the works of
Manickavachakar, namely, his TiruvAchakam and
Tirukkdvaiyar ; the uznth is the Tiru Isaippa of
the nine great men, one of whom was Kandaraditya
a Chola king of Uraiyur, whose name occurs in the
list of Cholas deduced from a study of inscriptions ;
the Zenth contains the dignified quatrains of the
Yigi Tirumilay known as Zzrumantram; the eleventh
1s an omnium gatherum, some of which decidedly be-
long to the Sangam period, Tirumurugittrippadai
in the Pattupattu forming a portion of this; the
fwelftl 1s the PeriapurAnam of Sékkildr. Thus the
works of Ménickavachakar are placed behind those
of the hymners of Dévaram as the eighth of the Tiru-
murai. , How do the hymns of Jninasambandar come
to claim the first place in the Saiva Bible of the
Tamils? Various conjectures are adduced as solu-
tion to this question as well as to the more difficult
one the second question, and most of these are noted
more fof their ingenuity than for soundness. (The
true solution, however, is that the superhuman feats
ascribed Yo the holy hymners were fresh in the memory
of Nambi A'ndar Nambi*)—the Vy4sa of the Tamils,
as Mr. Sundaram Pillai styles him. (This prodigy
flourished af the time of Rajarajadeva, the Chola
king of Tanjore, renowned as the constructor of the
famous Tanjore temple. As Rajarajadeva ascended
the throneing84 A.D., Nambi A'nddr Nambi that

* The compiler of the Saiva Tirnmurai.

2
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compiled the Saiva Bible of the Tamils should
have flourished in the tenth century A. D.; thus,
the gap of time that separates this Tamil Vyasa
from the Dévaram hymmners is about 4 centuries,
as Jnanasambandar’s time is fixed to be about the
end of the sixth century or the early part of the
seventh century). Further, the hymns of Dévaram
when set to music produce a peculiar pleasure which
can be better experienced than described; these
hymns were ever in the mouths of the Tamil Saivas
producing a peculiar charm. The superhuman
feats of the Dévaram hymuers combined with the
charm of the hymus fascinated * the hearts of
the Tamil Saivas of the days of Nambi A’'ndar
Nambi. Tiruvachakam, on the other hand, though
possessing intrinsic merits scarcely surpassed by
any other work in any language, cannot however,
cope with Dévaram when sung with the proper
pan (ueawr); if this be also accompanied by the
yal, the famous instrument in which Tirunila-
kanta Yalpana Nayanar was setting to masic the
hymns of Jnanasambandar as they were passing from
the baby-mouth of the saint, DévAram should be
given a solitary eminence. T In the closet, however,

* We are glad to find that Dr. Pope ngrees‘with Ws. He says
¢ These hymns and the music had a profound and permanent effect
upon the Tamil people ; though as far as a foreigner can judge,, his
bymns are by no means of a high order—far inferior to those of
Ménickavichakar, who seems to have lived abount acentury earlier.’

Tide ‘ Tirngninasambandar’ in the ‘Tndian Magazine and Review.?

1 This however is a truth io which Europeans would not easily
respond unless the hymns be sing in their ears with rigid obser-a
vance cf tlLe rules of Dravidian music,

[0
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Dévaram should give way to Tiruvachakam in its
heart-melting tendency. Further the life of MA-
nickavichakar is not so much filled with miracles
wrought out by him as in the case of DévAram
hymners. Thus the hymners of DévAram whose
fame was fresh in the memory * of Nambi A'ndir
Nambi found the most prominent place in the
Tamil Saiva Literature. Why the name of Jnana-
sambandar should be the first among the Dévaram
hymners is not far to seek; he was the greatest
poet among them as manifested by the variety
and difficulty of metres in which he has sung
apparently with no effortf; if any poet truly lisped
in numbers it is certainly JnAnasambandar as we can
even learn from his own mouth § if not prepared to
believe the veracity of his noble biographers, Nambi
A'nde‘lrﬁambi and Sékkilar; his superhuman achieve-
ments, the result of his high and true devotion, have
raised him to the rank of divinity in the eyes of

* For instance, observe the tone in which Nambi Andér Nambi
extols TirnjgAnasambandar in the eleventh Tirumurai.

T Refer also to the testimony farnished by Sundarar one of the
authors of DévAram, describing him as ‘ the able poet of good
Tamil.” Pag€167, Stanza 3 of Ramaswami Pillai’s edition of Dévaram
Adangal Murai.

I The very first pathigam of Jninasambandar proves beyond !
doubt, that the'vision of Siva was before him, though invisibleto the
mortals round him ; but there is no evidence in it to prove kis early
age. . The evidende asto his precocity is, however, not wanting
as Mr. Sundaram Pillai seems to think, for on turning to a differ-
enb pathigam, the child-saint exiols God’s glory in making him
his * vassal’ detailing the circumstances under which this grace was
shown him.  Vide page 124, Stanza 2 of Ramaswami Pillai’s edition
gf Déviram Adangal Murai ; also .refer to the pathigam sung ab
Madura beginning with wrei@ariad.f. .

2
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many Saivas who regard him as an incarnation of
Siva’s son Subramanya.

Some Saivas, however, are not easily satisfied with
this reason and arguc that so far as the arrange-
ment of Dévaram and TiruvAchakam is concern-
ed the latter is placed later on account of its supe-
rior importance and that the order is based on the
principle of development. They say that Tiru-
vachakam should be taken last ¢ after the mind is
duly made fit and devout to touch its more heart-
melting strains.

Whatever be the reason for the first place given
to the hymns of Jnanasambandar it gives no clue
to their relative chromology. The works are not
placed at allin any chronological order and this is
evident from the position assigned to Tirumf-
lar’s Tirumantram and some of the works of the
Sangam age.

We shall take up now the question of the strange
omission of the name of Manickavachakar from the
versified list of saints furnished by Sundarar—we
mean his famous Ziruttondattokar. We consulted
with some of the leading men of the times, whose
opinion generally passes for high value, and no
reasonable solution of the difficuity was forth-
coming. Itis said that in a certain Roman funeral
procession the statues of Brutus and .Cassius were
conspicuous by their absence ; more so in the case of
Manickavachakar’s name, which does notfind a place
in the famous Versified List of Canonised Saints fur™
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nished by saint Sund;rar-—the basis out of which the
famous Biographer of Saiva Saints has constructed
one of the lasting monuments of Saiva Literature,
namely, the Periapurdnam. Can the omission be due
to oversight as some assert? To bring forward this
Teason is certainly disparaging to the saintly celebri-
ty of the author of the ruby-like utterances. When
Sundarar had the goodness to hunt after the names
of the most.insignificant among the Saiva devotees,
it is creditable néither to hisdevotion nor to his fame,
to omit the name of the great saint, whose works
never fail to bring down tears of joy divine, from
the eyes of .any human being endowed with the least
spark of devotion.

The famous list contains the names of 62 indi
vidual saints who along with Sundarar who has ex-
tolled them make up the 63 .Szzzae saints: in this
list, of course, are included the names of Jnanasam-
bandar and Appar and several others of various vo-
cations and castes, as well as the names of several
kings and chiefs, inclusive of Kiin Pandya known as
Nedu Méran, and Kécchengannan who is often re-
ferred to %by JnAnasambandar. Besides the names
of these saints, the list furnishes the names of 77e
companies =of saints (called Zvkas Adiyargal in
Tamil) to make room for all else who might have
attained salvation. These are:

1. Tillaivdl Andanar & arpssert (LAY
the Brahmins living at Chidambaram, but really the

= L
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Three Thousand Brahmins attached to the shrine,
as evident from the interpretation of Sékkilar).*

2. Poyyadimai Illatha Pulavar ‘Oumiqu.enw
Saveors yovaii. (Lit. Poets of no untrue devotion.
Nambi' A'ndar Nambi and Sékkilar interpret this to
mean the poets of the Madura Academy).t

4. ParamaneiyépaduvarwrioqarCuur@aini (Those
who sing of God alone). '

5. Sittattai Sivanpaléy Vaittars 85 2 sen 56 Raar
LTGs ea #sri. (Those that have rivetted their mind
on Siva).

6. Tiruvarfir Pirantar Swargyi Spisri. (Those
born at Tiruvarir).

7. Muppolutum Tiruméni Tinduvar @LQUIes &
58@C el garGauri. (Those that touch the Holy Body
—Siva Lingam—all the three times). ¢

8. Muluniru Piisiya Munivar @@t oyQuesed
@r. (The sages who smear their bodies completely
with holy ashes).

9- Appalumadi Sarndar o TEYDLg © & TFBETi,
(Z22. those that attained God’s feet even beyond).

The word appilum is interpreted by Sefkilar in a
double light very correctly. One interpretation is
¢ beyond. in time *; according to this irfterpretation
Sundarar considers himself a servantginto all those

* Bee a2 QITot SR Ly Temis in Periapuranam.
ot See Tirustondartiravantati of Nambi Andir Nambi Stanza 49
I the eleventh Tirumuraj and

Qurivgenw Seovrs  Leva
L 7aexs in Periapuranam.

.
C
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‘that have attained beatitude before his time as well
-as to those that might attain such bliss after his
time. The other interpretation is ‘beyond in place’,
Z e., foreign lands beyond the land of the Tamils.

Some find no objection to the omission as the

name of Manickavichakar can find a place in the
‘company of saints known as Appalumade Sarndar.
Such an argument should be dismissed without
serious consideration as it is damaging to the repu-
tation of both tHe saints Manickavachakar and Sun-
darar for reasons similar to those already adduced
in the objection to the first explanation. _

What else can be the cause of this strange omis-
sion ? Some Sazzas bring forward the argument that
Sundarar might have omitted the name of Manicka-
vachakar, on considerations of hoary antiquity, as he
has done in the case of Markandéyar, whom he has
referred to in eulogising the praise of Siva at Tirup-
punkir * without, however, giving placeto his name
in the famous list. In the case of Manickavaichakar
such an argument is not applicable as he is not so
-old in th® eyes of Sundarar. For Sundarar has in-

* The pMuram referred to is:—

25 ODoT I ‘TEDL_ & SOVD LB S
vy é srium srremwrs
*

Sits ZrwE par @ S 7 5%

el @is e nar aemrenw sawetg Gy
Qarten 580wt 5L I Mo rEeNdS

aﬁa:airmj@; sarte ugQasar aa‘@@
Qr&mguns&) au..%@“;érﬂ raever 56 sar
CeribQurfpA it ysz= »orGar

¢ Page 167 Déviram Adangal Murai Ramasawmi Pillai’s Edition.



42 THE AGE OF MANICKAVACHAKAR?

cluded in his list two saints whose glory is referred to
by Manickavachakar * with reverential admiration.
These are (1) Kannappar the Huntsman who pluck-
ed an eye of his and applied it to the bleeding eye
of God .Siva to stop the bleeding; and (2) Chan-
désvara the Brahmin Cowherd who cut away his
father’s feet, when his irreligious parent interrupted
him sacrilegiously, while engaged with full devotion
in the holy worship of Siva. A perusal of Kalla-
dam T and some of the works of Nakkirar # lays
bare the fact that there were #ree other saints
(whose names find a place in the famous list) that
preceded Manickavachakar; those are the famous
Lady of Kéraikkal, Mdurthi Nayanar that rubbed his
elbow on the s#one § for want of a piece of sandal-
wood and Sakkyar who threw stones at a .Szva Lz-
gam without fail every day. Thus there wereat least
Jive saints who preceded Méanickavichakar but yet
found a ready welcome to their names in Sundarar’s
list. Thus the argument that MAnickavAchakar’s
name should have been omitted on considerations
of hoary antiquity is entirely baseless and absurd.
Some devout .Sazzas attribute this co%spicuous

* Refer to the 4th Stanza in EwsC@sar =k and Stanzas 3
and 7 in £ \';@fﬂ’@@:’.sﬁ- 3 :

T Refer to the 78th agaval where the Lady is referred to as a de-
mon that witnessed the charming dance of Siva af Tiruvilankadu ;
also to the agavals 57 and 6S of Kalladam, Subbaroya Mudaliar’s
Edition.

o Refer to verses 17 and 18 of Nakkirar in Kopapprasidan in
the eleventh Tirumarai.

§ The stone isa sézarsza,

<
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omission to the greatest admiration which Sundarar
had for Manickavachakar whom he feared* to cull
out as a devotee separate from God; so also the
author of Ilakkanakkottu (lit. a bunch of grammati-
cal principles) has said ‘It is quite certaln that
Manickavachakar is Siva Himself from his superior
wisdom’.+ This argument, however, will pot be re-
ceived easily by the Saiva public to some'of whom
Tirujnanasambandar is a divinity. °

The last argumeht advanced by some of the Sai»
vas when every other solution is beaten down
as erroneous is: ‘Though the saints Manicka-
vAchakar and Jnanasambandar were true devotees
of Siva, vet there is a subtle difference in the nature
of their creed.” The Dévaram hymners wanted to
teach a practical lesson to the masses, in religion ;
they wanted to impress on the minds of the people
the idea of a personal God to whom all beings
should pay obeisance. Whereas in Tiruvachakam
the idea of divinity is a little too high pitched.
Only mieds advanced in culture and devotion as
Méanickavaichakar can have the true insight of the
doctrinesof the great saint. The religious ideal in
his eye is of a very high type for common humanity
to comprehend. The oft-recurring expression ‘ He

* The lives of Tirujninasambandar, Appar and Sundiarar de-
picted by the famous Biographer of Saints clearly indicate the fact
that these reformers had the greatest veneration for departed devo-
tees of great repute. so much so, that they thonght it a sacrilege to
tread the sacred soil and sang from a distance- »

+ Refer to Ilakkanakkottu lines 10 and 11, page 14 of Arumuga

“Navalar’s second edition of the same.

e
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who has made me his ‘vassal’ by making me Si-
vam ” does not occur even once in the whole range
of Dévaram. Any approach toit, if at all be found,
may be seen in the verses of Appar who in his
famous Ziruvankamilar breaks out as follows :—
‘I have searched and found out in me the divi-
nity soaring beyond the reach of Vishnu and Brah-
ma’. Hven this tendency in Appar to realise the ‘
divinity' in himself can be traced te the influence of
Blanickavachakar as we have afready shown. It is
for this reason (the difference of creed) it is contended
that Sundarar has not mentioned the name of
Manickavachakar in the list.

However ingenious this argument might be, it
may not be satisfactory and convincing. True,
though it be, that the religious ideal pitched by
Ménickavichakar is offa very high type, we can find
ample evidence in his works to shew that he had a
great admiration even for the lower stages of the
faith. He deprecates* himself much for not ex-
tending all the services in his power for winning
God’s grace, such as, sweeping the temple, Desmear-
ing it with cowdung, tying garlands, ete. With
growing experience in religion the sage, no doubt,
transcended to heights beyond the comprehension of
ordinary mortals. His Tiruvichak#m contains
certain passages of a paradoxical naturet puzzling

el Bpe e
* Refer for instance to the 14th Stanca in EGsesam,

i For instance refer to Stansa 7 in CarSpgd 5 Sam. i
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even the gréatest psychologist. Thus to attribute
the omission to this cause is not safe.

This conspicuous omission is the most vexed
question of the day; after a good deal of reflection
we arrived at a solution which is offered for what it
-1s worth. .Sundarar seeing that his list would swell
out did not make mention by name of Nakkirar,
Paranar, Kapilar, Kalladar and otherimportant poets
and sages of the Sangam period whose works have
after his time, found aplace inthe eleventh Book
of the Saiva Bible of the Tamils but included them
all under the -common clause ¢ Poyyadimar Illitha
Pulovar’ or ‘ Poets of no untrue devotion.’ That
this refers to the poets of the Madura Academy is
clearly seen from the interpretation given to
it by Nambi A'ndar Nambi the Tamil Vyisa
and Sékkilar the author of the great Puranam.
Their interpretation is, however, a little narrow as
they restrict the expression to the Bench of poets—
the 49 poets who conducted the academy and espe-
cially to the last 49 members of the Board, z.c., to the
members ho presided over the last formal sessions
of the Madura College when Tiruvalluvar took his
Sacred Kural for their approval. Outside the
Board there were ever distinguished poets * whose
contributions were readily received and accepted.
So the term ¢ Poyyadimai Illatha Pulavar’ should

* Inclusive of the members of the Academy there were 449 poets
astached to the Sangam. Vide Commentaries on the 1st Sutram of

Iraiyanar Agapporul.
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refer to the poets of the Sangam period including
both the members in the Board and the distinguish-
-ed literati of the day connected with the Bench. As
a general rule the poets of the Sangam age were
devout followers of the Saiva faith which was the
prevalent creed of Southern India then.* Sundarar
instead of making individual mention of the names
-of the poetic sages of the Madura academy which
awvould have swelled his list beyond practical bounds
gave them a place in the expression ¢ Poyyvadimai
Illatha Pulavar.’ We see sufficient reasons to think
that, in all probability, Sundarar haspurposely omit-
ted to make individual mention of the name of
Manickavachakar, as the latter was a poet ofthe San-
gam age and thus included in the Company of
Saints known as Quriwigewloars eoarg.

As we have established the priority of Manicka-
vachakar to Jnanasambaudar and the other DévAram
hymners, the age of Jnanasambandar is decidedly
the inferior limit to the age of Méuickavéc‘hakar. As
for the decision of the age of Tirujninasambandar
we would refer our readers to the masterly disserta-
tion by Mr. Sundaram Pillai, M.A., of Travancore,
titled ‘ Some Milestones in the History of Tamil
Literature found in an enquiry into the age of Tiru
Jnanasambandar’. Therein the ledtned professor
proves from the internal evidence furnished by
‘Saiva Literature that Jnanasambandar should

* There is abundans evidence in favour of this view which hogv-
everis geserved for a separate and elaborate handling.
Ll
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have preceded by some centuries Kandaraditya one
of the authors of Tiru Isaippa, the ninth book of
the Saiva Bible of the Tathils, who should have flour-
ished about the close of the ninth century as he
preceded by several generations Rajarajadeva the
constructor of the Tanjore Temple who ascended
the throne in 984 A. D. From the evidence furnished
to him by Sanskrit Literature the professor was able
to make the acre ok the renowned Sankaracharyar
the inferior limitto the ageof JnAnasambandar as the
former has referred to the boy-saint Jninasambandar
as the ¢ Dravida Child’ that rose to great poetic emi-
nence by tasting the milk procured unto him by the
‘Daughter of the Mountain’. The date assigned ten-
tatively to Judnasambandar is the beginning of the
seventh eentury, z. ., about 600 A. D. The learned
professor was able to adduce other independent facts
that result at the same conclusion. This he has
done in the latest edition of his essay in the Indian
Anthuary A study of inscriptionslaid bare the fact
to Dr. Hultzsch * that Narasimhavarman defeated
the Chaliikya king Pulikésan and destroyed his
capital Vatapi (two documents are in support of this
fact) z. e, Badam1 in the presidency of Bombay.

Siruttondar a decided contemporary of Jnanasam-
bandar was a general under the king and ¢ reduced to

*This gentleman, whose indefatigable labours in Archzlogy make
him a great benefactor to India and more especially to the Land 3f
the Tamils, possesses a real critical insight of the traditions of the
Tam1|~ which was sadly wanting in several of the Enropean scholars,
Who nevertheless stand as great benefactors to the Tamils by the
:Superior disiwterested services they have done to Tamil Literature.
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dust Vatap?’, as evident from Sékkilar’s Periapuranam..
Pulikésan began to reign from Saka year 532 cor-
responding to 610 A. D. So Siruttondar’s time falls
about thie beginning of the seventh century and Jna-
nasambandar also decidedly belongs to this period-*

Thus 60o A. D. is the inferior limit to the time of

Manickavachakar.

« To reach the time of the author ‘of the ruby-like
utterances we shall have to clear the thick mist that
envelops the truly golden epoch of Tamil Litera-
ture, namely, the period of the reputed Academy at
Madura. The more we advance into antiquity the
darker naturally becomes the view around. Any
honest attempt in this direction crowned even with
an iota of success should be welcome to the Tamil
public. ’

The study of inscriptions has not made sufficient
advancement as to give any reliable chronological
information regarding the ancient history of South-
ern India ; no doubt it has succeeded to a very fair
extent in unravelling the medieval history pf South-
ern India, so much so, that the age of the Dévaram
hymuers as deduced from a pure study of archzlo-
gy precedes the time of Rajarajad'eva,’!; the great
Chola Emnveror of medieval times, that ascended

<& Thus to associate the Vanni tree tradition with Jnfnasam-
bandar is clearly absard,

+ Dr. Hul_'tzsch and his hardworking assistant Mr. Venkayya de-
serve the highest credit for reaching at such decisive conclusions -
recarding the famous Saiva reformers.

e
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Dévaram or the Sacred Hymns of Appar, Jna-
nasambandar and Sundarar deserve a critical study
as genuine works of paramount importance to the
historian. The evidence furnished by them thay be
taken as solid truths as their works have come to us
with scarcely any change in the reading. In cer-
tain respects they are the autobiographies of the
three Saiva reformers. Tiruvachakam is+almost
nothing but the autobiography of the saint, dwell-*
ing more especially on God’s grace in having made
him * his vassal.

Pattupattu and FEttuttokai, compilations of the
genuine works of the Sangam, comprising eigh-
teen works are the most reliable works in the
language in furnishing the most authentic informa-
tion reggrding the Sangam age; Silappatikdram
Manimékhalai and Kalladam are also Sangam works
from which ample and reliable evidence can be
drawn. It is strangethat Jivakachintdmani* is per-
fectly silent in this matter without furnishing any
clue whatsGeverregarding theancient literary history
of the Tamjls, though it is reputedly known as the
best of the ancient epics in Tamil.

Now asregards the misconceptionsthat have grown
of late regarding the Sangam age. Mr. M. Seshagiri

* We believe that Jivakachintdmani wasnot composed during the
Sangam age (as Mr. Swaminatha Aiyar would induce us to think in
the introductory memoir of Tirnttakkatévar he has furnished to his =2
very able edition of Jivakachintimani). It is a work of the Jains
after the downfall of the Sangam; as it is written in viruttam
mejre no further evidence is necessary to show it is a later work,
1t is decidedly the first of the epics based on the Sanskrit model.

.
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Sastriar, Professor of Sanskrit and Comparative Phi-
lology, Presidency College, has brought out an Essay
on Tamil Literature, the introduction of which
speak$ very high to the Professor’s credit. The
introduction is replete with sage reflections and
hints which, however, we are very sorry to note, have
strangely been set at defiance in the body of his
Essay.» With all our admiration for the great scho-
‘lar, we cannot pardon the feelipgltss way in which
he has gratuitously indulged in passing many un-
called-for remarks which are as erroneous as they are
virulent. The Professor will have to thank himself,
if the untenability of his positionsbe laid before the
publicview. Any honest literary historian possess-
ed of the real imsight into the ancient classics of
Tamil Literature caneasily seein Mr. Sastriar’s Essay
a studied aversion towards the antiquity of a langu-
age for which even some of the foreign scholars
of high repute such as Father Beschi, Dr. Caldwell,
Dr. Pope, Mr. Bower and several others have had the
greatest admiration. ¢
Mr. M. Seshagiri Sastriar first tries to prove that
the Third Sangam did not perzsi* after the presenta-
tion of Tirukkural for its approval. We do not
coutrovert his view which in this respect is well
“founded but wish to add that no academy in its full
glory can die a violent death all at once; the fact is
¢ that the Sangam merely lost its reputation and disci-

pline after ‘ the oracular utterances of the weaver-poet
L i

* Vide page 15 of ¢ Essay on Tamil Literature.’
.
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of Mailapfir’ were presented to the Board for ap-
proval.

Next Mr. Seshagiri Sastriar wants to prove and
thinks that he has proved that the Sacred Kural was
composed several centuries prior to the formation
of the Third Sangam.* We wonder how the Profes-
sor arrived at such an astounding conclusion. In the
eyes of the learned Sastriar, the Haldsya Malkdth-
myam, .., the Sthalg purdnam of Madura in Sanskrits
is all in all. Every statement in it passes for gospel
truth with the Professor, who would not however
open his eyes towards the internal evidence furnish-
ed by the ancient classics in Tamil—the only
genuine source of true information -available at
present. A gentleman that ostensibly set out to beat
down thg misconceptions of many pandits should
not himself slip into their own folly. According to
his statement the Sacred Kural was composed in the
early part of the second century A. D. or sometime
earlier. He assumes (reasons not clearly known)
that Raja8€khara Pandya, occurring in the list of
Pandyas as can be made out from Halasya Mahath-
myam, was a contemporary of Karikala Chola about
whose reign two of the five ancient epics in
Tamil, namely, Silappatikiram and Manimékhalas
were composed. The Professor then proceeds to say
that between this Rajasékhara and Vamsasékhara,
in whose reign the Third Sangam was constitu-
ted there were 38 Pandyas and that the gap of time

* Vide page 33 of ¢ Essay on Tamil Literature. .
epag ¥
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between these two Pandyas would be 760 years al-
lowing a period of 20 years’ reign to each of the in-
tervening kings. Thus the Professor is led to think
that a«period of 760 years intervened the age
of Karikala and the Third Sangam. From Mahi-
vamso the Clhronzcles of Ceylon which is a work of
authentic information, the date of Gayavahu who
was a cqutemporary of Karikala, as known from the
epic Silappatikdram, is ascertained to be 113 A, D.
Thusif we give credit to the Professor’s conclusions
the constitution of the Third Sangam should be shift-
ed down to the latter end of the ninth century A. D.,
z.e., to a period much posterior to the times of the
renowned authors of Dézdram—a conclusion plainly
absurd ! Nakkirar, Kapilar, Paranar, Mangudi,
Marudanar, Kallddar and the host of other poets
who constituted the Sangam should have flourished
subsequent to the times of the hymmners of Dévaram! !
Such decidedly ancient classics as Mathuraikkinchs
(or the Gentle Hint as designated by Mr. Sundaram
Pillai), Nedunalvidar (the Dreary Winter) describing
the prowess of the Pandyan king who won the battle
at Zalaydlankdnam, Purandniru containink eulogis-
tic verses addressed to patrons, chiefs, kings and
poets (of whom Kicckengannan, often referred to by
Jnanasambandarin his Dévaram, isone) and Pafizr
fuppattre a work in commemoration of Chera kings
fone portion of whichispersonally addressed to Shen-
kuttuvan, the brother of Ilangovadigal, the author of
Silappatikﬁram. written as long ago as the secorsd
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century A. D.) should be brought down to the latter
end of the ninth century !!! Surely the errors of Dr.
Burnell and Dr. Caldwell at which Mr. Sundaram
Pillai was so much offended in his masterly disserta-
tion on the age of Jnanasambandar are really nothing
in comparison with this seriously distorted picture
of the Sangam period. We cannot but repeat the
sage remarks made by the late lamented Tamil scho-
lar,—*¢ If native scholars fail to imbibe the hlstorlcal
spirit of modern tines and do not stir themselves
to help forward the researches made regarding their
own antiquities they will have themselves to thank,
if their favourite language and literature are con-
demned and thrown overboard asis summarily done
by Dr. Burnell.” In the present case, however, it is
not a foreigner that has offered this gratuitous
insult t8 the renowned Tamil tongue ; this indeed
is all the more shocking for the feelingless way in
which the author has dealt with the language ; his
work seems to smell much of the common oriental
misgiving, that no tongue can claim independence
of Sanskrit.

The Pr®fessor, after satisfying himself <o far, pro-
ceeds to disprove the simultaneous existence* of the
poets of the LastySangam at Madura. This he does
offhand by resting his conclusions on the Halasya
Mahathmyam ; he argues that as the names of these
poets occur during the reigns of different Pandyas
according to that pwrdnam, these poets cannot be

¢ * Vide pages 34 and 35 of ° Essay on Tamil Literature.’
.
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contemporaries. But what trust can be placed on
the historical testimony of a Sanskrit purdnam
setting out to give an accountof the Tamil poets
and their works ? It is the common pandz#’s way of
reasoning. Let purdnas be not our guides ever the
least in questions of historical importance; where
other evidences, such as the internal evidence of
works, qvidence of inscriptions and plates, seem to
favour a certain hypothesis, the testimony of purdnas
may be called in to give subsidiary and corroborative
proof of the facts. The evidence of purdnas should
thus be held subsidiary and not as hypothetic (as
is done by the Professor) to remain unchecked until
the contrary be proved. It is mnot far from the
truth tosay that our Professor has for the basis of
his Essay such quicksands as the purdnas, Upon
such a slippery basis, he piles up conJecture on
conjecture and constructs a vast dream-land
abounding in confusing labyrinths.

After disputing in this offhand fashion the syn-
chronous existence of the poets of the Last ®\ cademy,
he advances the most insulting of his proposmona.
222., that the .Sazgam was a mere fiction. *® This, in
our humble opinion, is tantamount to ome’s wish
overriding one’s reason. That Mm Seshagiri Sas-
triar, M.A., should go the extreme length of saying
that the ’I‘am11 Academy is an imposture, not only
Similar to, but modelled on , Bhojaprabandais nothing
but an expression of a deep-rooted malice against

= * Vide page 39 of ‘ Essay on Tamil Literature.’ >
.
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the antiquity of Tamil therature which he be-
gan to sit in judgment without th qumtennaolx
to understand its deep-buried meri

It is very easy indeed to make such gratuitous
conjectures ; we wonder how the learned Professor
condescended to indulge in such uncalled-for and
profitless dogmatism. We beg leave to say that the
renowned Sastriar would not have merited, our cri-
ticism ever the Teasf, if he had rested at least one of
his astounding positions on any solid foundation. It
is the duty of all honest students of any literature to
ward off without reserve all mischievous attempts
to cry down their literature. His hypotheses based,
as they mostly are, on the slippery basis of the HAl4-
sya Mahathmyam (we speak not dxsparacmaly at
all of the merits of the purdnam in improving one’s
devotion) cannot be relishing to auy ears excepting
those that have a studied disdain towards the Tamil
tongue which has sprung out of a blind love for the
Sanskrit Literature whose excellence is sought to be
establishéd by throwing into shade the importance of
the Tamil Literature.

We shall presently prove that the Tamil Bench of
Poetsat Madura was no imposture as the Professor
would induce us %o think ; and we shall raise a strong
presumption in favour of the fact that the Sangam
poets (whose names occur in the ‘Garland of
Tiruvalluvar’) had a synchronous existence, and find
the true meaning of the statement that the Last San-
‘gam was presided by 49 poets from remote times until
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it lost its reputation and discipline after the pre-
sentation of the Sacred Kural for its approval. :

Now as regards the positive existence of a Bench
of Poets at Madura. There is overwhelming evi-
dence in support of this. Poetsof all ages have
testified to the fact as well as all the renowned com-
mentators* of the ancient classics in Tamil. If the
present age be not prepared to accept the testimony
of the poets of modern times, we can sdduce the sup-
port of the medieval authors. Umépati Sivachar-
yar, one of the renowned theologians of the thirteenth
century ; Sékkilar, the famous author of the Lives
of the Holy Saiva Saints; Nambi A'‘ndar Nam-
bi, the Tamil Vyasa, of the tenth century; and the
erudite Kambar have all spoken of the existence of
of the Sangam.t Even Sundarar, one of the authors
of Dévaram, has referred to the poets of the Madura
Academy if we give credit, as indeed we must, to
the interpretation by Nambi A’'ndar Nambi of the
expression. ‘ Poyyadimai Illitha Pulavar occurring
in the Versified Catalogue of Saints alreadyereferred
to. The most conclusive and irrebuttable proof of
the existence ofa Bench of Poéts at Madufa is fur-
nished by MAnickavAchakar himself in his Tiruc-
chittambalakkévaivar, a work ostensébly on love but

* Nakkirdr, TNlampiranar, Nacchinarkkiniyir, AdiyAckkun«llar
have all testified to the existence of the three Sangams.

+ That Nambi Andir Nambi and Sékkilir have referred to the
Sgtigam has already heen shown. As regards Kambar’s evidence
vide 3lst stanza in gry <9,°; e0ib of Kambardmiyanam Kishkin-
dikindam. i

€
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fully imbedded with esoteric meaning which no
commentator has dared to decipher out of deference
tothe greatness of the author. Therein the great
sage makes a man accost his friend whose shoulders
have become thin by the pangs of love,° thus :*
“Friend, have you plunged into #e field of the fertile
and sweet TamilLiterature cultroated with assiduity at
Kiidal (another name of Madura) or into music with
its seven notes ?_ What has happened to your moun-
tain-strong shoulders?” This is an encomium oa
the sweet tongue hardly to be expected from a
Brahmin! Still in the eyes of Manickavachakar,
Brahmin as he was, the two important studies re-
quiring the greatest effort and culture resulting in
weakness on the student were Tamil and music,
and not even the much praised Sanskrit! To an
honest sworker the Tamil language would exhibit
itself as a highly philosophic tongue in the world.t
Happy are we to find this undoubted testimony
which has surprised our expectations by furnishing,
in addltlon to the proofs we were in search of
evidence as to the grand eminence of the Tamil
Languagg which was decidedly a superior subject of
study to the Brahmin Saint Manickavachakar than

* ﬁmpwnauagﬂw&o&ﬁgywuw,‘z =Qw a8t s1yoren

@ parsuins pa SeinsCarames 8.8

pmyanwu@mﬁ&@utwﬂ@u@@‘r»-r'bgsw_m@: T

dowpar st ewriCsr Qsar Qsroorr, e5Ps050/C5.
Stanza 20 Tirucchittambalakkévaiyir.

t Glad are we to note that Dr. Caldwell has anticipated our
view. A full exposition of this view will be no doubt highly inter-
%sting but should be examined separately at leisure.

.
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Sanskrit. Thus to dispute in an haphazard manner
the very existence of a learned assembly at Madura
bent on the cultivation of the sweet tongue is to
make one’s idiosyncracies ride the better of reason.

We have not adduced as evidence the support
given by Nakkirar in his commentaries on Iraiya-
nir Agapporul as we agree with the learned Sas-
triar as to the suspicious nature of the testimony given
by commlentaries wherein interpolations can easily
find a place. 3

Our assurance as to the existence of the Sangam
is made doubly sure by a passage in one of the an-
cient ‘Ten Idyls’ (known as Puattuppittu), compi-
lations of established authenticity comprising zen
works of the Sangam period. The Tamil Idyl known
as Strupandtiruppadai, composed by Nattattagar, one
of the poets of the Madura Bench, as we shall see
further on, describes the munificence of Nalliakédan
who wasa powerful chief of the times. In it is the
reference to the great literary activity of Tamil
in Madura* ; Tamil, whose sweetness overfills the
Pandya with cheer isspoken of as residing per-
manently in all the streets of Madura. In ®the face
of such clear evidence from the decidedly ancient
classics of Tamil Literature, who with any tinge of
reason, can dare to dispute the existence of the
great literary activity at Madura ?

«On opening the pages of Kalladam, a genuine

* Refer to verses 6567 in Qpl_m’@ii)piu_rmg one of the Teng
Idylsin Tamil.
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work of the Sangam period, as even our Professor
would accept, a more detailed account of the fa-
mous Bench and of several works of the age can be
drawn. Kallidam is a work of high repute, so much
so that ithas gained a proverb *in recognition of its
merits, z2z., ‘ Don’t discuss with one versed in Kalla-
dam.” Itis a work ostensibl) on love in a hundred
phases, but in truth, it ismore a garland of agavals
commemoratin} the: local god of Madura in the
sublimest 1ar1cruage lacking naught in pathos
and devotion. In certain respects it copes success-
fully withthehighly touching passages of 77rzwvdcha-
kam. FEach agaval is more or less a long complex
sentence winding up the idea to the highest pitch of
excellence. It is thus a work which can be better
appreciated in the original than in any spirited
translation. Difficult as the work is for a thorough
comprehension, the labour surely ¢ physics pain’. We
are indebted to this great work for a more detailed
account of the Madura Bench.

In tBe 13th agaval of this famous work,
Kalladar extols Tiruvalluvar (whose Sacred Kwral
was presented for the approval of the Madura Bench)
as a poet who has dwelt on Virtue, Wealth
and Pleasure dbn a perfectly non-sectarian basis.
Irazyandr, whom Kalladar thinks in common with
his colleagues to be Siva in human form, has impro-
vised the ‘ fizst eulogy’ on Tirukkural in the presence

* The Tamil proverb runs thus: =6vsnm_m53rom@@@mwwn’

l_ﬂ’ep
.
.
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of the * prosperous poefs’ 'This proves beyond doubt
the existence of a clear Bench of poets that used to
sit in judgment on works presented for their appro-
val; the words ‘ Mutharkkav?’ (the first eulogium)
imply that the other poets have testified in their
turn to the merits of the Sacred Kural of impe-
rishable fame. All these eulogies are preserved
with perfect correctness and exist as the ‘ Garland of
Tiruvalluvar.’ As this garland bas, *from time im-
memorial, been tacked on to the Sacred Kural in
all editions and commented upon in a masterly
way by several commentators, of whom Parimé-
lalagar stands foremost, no one but a wanton
sceptic would dispute the authenticity of this
string of eulogies. With the evidence furnished
by Kalladam, to dispute the authenticity ever
more is nothing short of madness, On turning
to the 6s5th agawval/ in the work we were over
whelmed with delight to alight upon the spe-
cific mention of ke particular number of poefs who
constituted the Bench- Herein Kallddar distinctly
says that Zrazyandr Agapporul, a decidedly ancient
work of the Sangam times, was compose(! for the
elucidation of all the 49 poets of the Bench. Thus
we are in possession of the best eVidence, which
proves not only the existence of the Bench of Poets,
but also the zumber of Poets who constituted the
Bénch. Poets, who are alluded to by name in this
famous work, are Paranar (usews), Rudrasanmar
(e@s8ssarwoi) the Mute Critic, and Nakkirar®
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(z8&7r) ; and the works referred to are Iraiyanar
Agapporul, Iraiyanar’s Sonnet addressed to the Bee,
Siva’sletter to Cheraman Perumal and Commentaries
on Iraiyanar Agapporul. Students of Tamil Litera-
ture need no more grope in the dark as to the exis-
tence of a genuine Bench of Poets at Madura before
whom the Sacred Kural was presented for approval.

Now as regards the question of the synchronous
existence of th® pgets of the Madura Bench. That
the Bench was constituted of 49 poets who relished
the contents of Iraiyanar Agapporul is quite clear
from Kalladam. We shall try to prove their syn-
chronous existence also in the lighttof other inde-
pendent evidences to put an endto all controversy
regarding the constitution of the Bench. This by
no means is an easy task especially when many of
the ancient Tamil classics are yet to see the light of
the day. But we shall prove positively that several
of the chief poets in the list were undoubted contem-
poraries and that several others in the same belonged
.at least tb the classical times.

The 49 poets who improvised on the merits ofthe
Sacred Kural when Tiruvalluvar presented it to the
Board for the recognition of its importance are the
following* as given in the Z77uvalluvar Malaz or the
Garland of Teiruvalluvar ~—

* We do not consider Iraiyanir as a poetin the staff of the Madura
Bench as there are 49 other poets of the Bench who have praised
the Kural. The Tiruvilayadal Puranam, however, considers Irai-

Jgauar as a poet in the Board. He was undoubtedly a poet of the
times and took a prominent part in the cultivation of Tamil Literature
N
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b belping the Bench when they were in difficulty. That Traiya-
nar had some mystery about him is certain from the conduct of
Nakkirar towards him. This point is discussed at length a little
later in the treatise. >
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‘41. Nacchumanar s&sw@i.

42. Akkarakkani Nacchumanir sgsésirésefizss
l.’)@”.'.

43. Nappalattanir suure ss@i.

44. Kulapati Nayanar gevu S srugyi.

45. Ténikkudikkiranar Gsefé@uiBreyi-

46. Kodijhalan Manippidanar Qsriperper wr
oG5 @i

¢47- Kouniyanar Qserefiu@i. ) _

48. Madhuraippalasiriyanars gerdurer@iuey: .

49. A'langudi Vanganir geaspaseer,

From Puraninfiru (yssrersy) one of the books
comprised in Ettuttokai (e-®zQ0sres) and a work
of the highest importance in furnishing materials to
build up the ancient history, both political and lite-
rary, of Southern India about the Christian Fra; and
the Ten Idyls (v @ uri®) ; and Ahananfiru (yssr-
@rav) a work that has not yet seen the light of day
in print ; and the other compilations forming the Bt-
tuttokai ; and last but not least from Silappatikiram,
an earnest antiquary will find ample matter for fram-
ing an authentic history of Tamil Literaturf: of remote
times. It requires honest workers in the feld such
as the late lamented Mr. Sundaram Pillai, m. A., of
Travancore and Mr. Kanakasabai Pillai whose contri-
butions to the /ndian Antiguary and Madras Review
give an unceasing delight to antiquaries, to work up
4 history of the ancient Tamil Literature on a
thoroughly sound chronological basis. In this dis-
sertation, however, we shall briefly touch on some
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important points immediately serving our object—
the proof of the synchronous existenceof the Sangam
poets.

From Szlappatikiram any one can clearly dee that
the following kings were living about the same
time :—

1. Nedunchelian* the Pandyan king at Madura
and victor of Talayalankdnam as known {rom the
Tamil Idyls, Nedjinalvidai and Madhuraikkinch.
(He dies on the royal coucht on learning his gross
injustice of the execution of Kovalan, from the con-
duct of Kannagi the heroine of the Epic).

2. [llanchelian ox Vettrioérccheliant of Korkai who
offered a thousand goldsmiths as sacrifice to the
deified Kannagito appease her wrath when he saw
that rain had ceased and famine and plague invaded
the Pandyan kingdom. (Ilanchelian appears to us as
the successor of Nedunchelian and seems to have
shifted his capital to Korkai to escape the calumny at
Madura which was also more or less destroyed by fire
at the indfgnation of Kannagi).

3. Perunarkkillz§ of Uraiylir who raised a
temple in flonor of Kannagi, deified as the Goddess of

* Mr. Swaminatha Aiyar seems to hold a different view ; in his
opinion the Nedunchedian referred to in Silappatikaram is different
from the victor at Talayalank inam,

As there are other links which prove the synchronouns existence
of the poets, our view cannot affect the validity of the proof, even
if erroneous. .

t See the closing lines of Mathuraikkandam in Silappatikiram.

of See the 2@7@ugs" Benr in Silappatikiram.
§ See Ibid. ,
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Chastity, and sacrificed an innumerable number of
goldsmiths to propitiate her.

4. Geyavihu* (Sans. Gajabahu) King of Ceylon
who was present at Vanchi the capital of the Chera
kingdom when Kannagi was freshly deified as the
Goddess of Chastity by Shenkuttuvan the Chera
Sovereign of the times.

(Gayatahut is distinctly spoken of by the author
as the king of Lanka everywhere surrounded by
the ocean ; thus he is decidedly one of the two Gaya-
vahus whose names occur in Mahavamso or the
Chronicles of Ceylon).

5. Shenkuttuvan the Cheraking of the times and
the brother of Ilangdvadigal, the author of this
ancient Epic.

(It was this king that yearned to commemorate
the chastity of Kannagi by deifying the heroine. For
full particulars, zzde Vanchikkandam in Silappati-
kiram).

We also learn from the work that Cheraldthan was
Shenkuttuvan’s father and that Shenkuttuvan was
the grandson of a Chola king (in all probability the
famous Karikala as Mr. Sundram Pillai assumes)
through his daughter. These are_all indisputable
facts gathered from the epic itself-

Purandnsiru the historical value of which has
already been spoken of lays bare the following
facts :—

* Vide lines 160-163 in the 30th Canto of Silappatikaram. -
t Vide Silappatikiram = e rQu s’ Benr.

<



‘THE ILAST SEVEN DONORS.’ 69

There were, during the Sangam age, seven nren of
great prowess who were objects of dread in the eyes
of the Tamil kings, Chera, Chola and Pandya ; they
‘were of special fame for their gifts tothe néedy and
stood very high as patrons to the poets of the day.
‘Of these we are certain at least of five as contempe-
raries. These are Athyaman (y8wwrer), Kari (smit),
Pékan (Cuser), Pari (urdfl) and O'ri (@M).o A short
account of their career cannot but be interesting. *

Atlyamdn* was the feudatory king of Thahadfir ;
he was a great patron of the poets. Awwarydr who
may well be called the Dravidian Sapho was the chief
literary luminary of his court. She has praised him
much for the gift of a rare fruit whose taste would
protract the period of one’s existence on earth. He
sackedsK 6valiir the capital of KAari ; the bard Paranar
praised his achievements on that occasion. The
unbounded ambition of Athiyamin who wished
to extend his dominions to a very wide area
incensed, the wrath of the Chera king who at once
marched with an army to Thahadfir to subdue the
refractory chief ; Athiyam4n was mortally wounded
in the battle and the poetess of his Court be-
moaned his loss in touching strains. Ponmudiyar
also has addressed this chief.

N.B—We learn from this account that the
poets Avvaiyar, Paranar and Ponmudiyar were
contemporaries.

® * For particulars of his life refer to agavals 87-95, 97-101, 103,
104, 158, 206, 208, 231, 232, 235, 310, 315 and 390 of Puraninfirn.
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- Kidrt* known as Malayaman Kari was the
feudatory king of Malddu. His capital was Ko-
valiir the modern Tirukkoilir, as Mr. Kanaka-
sabai Pillai seems to hold. He was a lover of
Brahmins and his Court was ever crowded with the
A'ryds. Kapilar, a Brahmin poet and a chief
member in the Madura Academy, has praised in
glowing ¢erms the munificence of the chief to Brah-
mins and minstrels. He waged war against O'ri,
another powerful chief and benefactor of bards, and
killed him in battle and restored the lands to the
Chola. Elated at such successes he formed the
grand idea of becoming an independent sovereign
and assumed the diadem and was ever afterwards
known as Zirumudikkdr or “ the crowned Kari.”
This naturally infuriated the Chola King who at once
invaded his dominions and killed him in battle.

NN.B.—Kapilar was a contemporary of Kari.

Pékant was a great patron of the poets of his day.
The history of this chief affords an interesting clue
in deciding the contemporariness of some of the poets.
whose names occur in the ‘garland of Tiru§alluvar.’
For misconduct or for some . other cause not clearly
known he had to set aside his cemsort Kannagi
(this lady should not be confounded with Kannagi
the heroine of Silappatikiram) ; the poets Kapilar,

—

* For an account of his life refer to agavals 121-124. 126 and
158 of Puraninifiru.

t For particulars of his life read agavals 141-147 and 158 of
Puraniniirn. <
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Paranar, Arisirkkilir and Perunkuntirkicldr in-
terceded on her behalf and induced him to take her
back, by speaking high of her virtues.
NV.B.—Kapilar, Paranar and Arisirkkildir were
contemporary poets of the day.
- Pdre* stood high in the rank of public benefactors.
His name is a by-word for unbounded munificence 5
he was the ruler of a small principality known as
Parambu. His prowess and munificence raised him
high in popular esteem and he began to claim per-
fect independence of the Tamil kings. He was
passionately fond of Tamil poetry and his court was
ever crowded with the bards of the day; no minstrel
found a more cheerful welcome anywhere but in his
court. His fame raised the envy of the three Tamil
Sovereigns in whose ears the bards of the times
sang the glory of the poets’ friend. The kings were
unable to throw down their common foe in any fair
encounter but only by a stratagem they took hold
of his fortress and killed him in battle. All his
brave leinsmen fell in the battle; his dauchters
and the bards were the only beings left to bemoan
his untBmely death. Kapilar one of the greatest

* Refer to the following agavals of Purapintiru for a full account
of his life: 105—12Q, 200—202 and 236. All ‘ the last seven donors’
(s @uaoaererev) are referred to in Sirnpinattruppadai one of
the Ten Tdyls cf the Sangam age.

That Pari’s name was a by-word for munificence even in the
days of the Saiva reformers is evident from a line in Sondarar’s
bymns. He says therein Car@28wr srdws crfiCu Qu.- g a
&8 @=r@iurfav®.  This oceurs in a pathigom of the saint
sung at ;& ey on the exnliation of seeing the bricks he used as
pillow turufd into gold of high carat by God’s grace. ©
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of his admirers pitied the sad lot of P7#’s daughters
whom he tried his best to dispose of in marriage to
the chiefs of the times. Foiled in the attempt the
maidens, were given in marriage to Brahmins.

N.B—Kapilar was a contemporary of Pari.

Thus we learn from the history of these patrons
that dovasydr, Kapilar, Paranar, Arisirkkilér and
Ponmudiydr were contemporaries. The same truth
may be come to from other quite independent evi-
dences. Paranar seems.to be the most elderly mem-
ber * in the Board as he has addressed his eulogies
to Ilanchétchenni (@er@Ger Osevaf) the father of
Karikala, Chéralathan and Shenkuttuvan. His
eulogy on Shenkuttuvan brings him to the time of
composition of Silappatikiram. Thus the poets
Awvaryir, Kapilar, Paranar, Aristrkkilir and Pos-
mudryir who were contemporaries should® have
flourished when the Epic Silappatikdram was in
Preparation.

Sittalai Sittandy, the author of Manimékhalai,
whose name occurs in the list of the 49 Poets of
the Bench was an eye-witness to some of the inci-
dents that transpired at Madura when &annagi
appeared at the Court of Nedunchelian for wreaking
her vengeance upon him for the unjust execution of
her husband. It ison hearing the narration of the
thrilling events in the history of Kannagi from the

* Kalladar seems to favour the same view aud in all?oba.bility
Paranar was the president of the Board ; in naming the poets who
Wwere present when Nakkirar read out his commentaries on Iraiya-
nar Agapporal, Kallddar says Paranar and others were the audience. o

See Murngarthnthi in Kalladam.
e
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lips of Sittalai SattanAr at the Court of Shenkuttu-
van, whereunto the poet repaired for getting donation,
that Ilang6vadigal the king’s brother formed an idea
of working up all the events into a splendid epic to
teach the world three great lessons, #75., (1) That jus-
ticebringsdown the head of a sovereign who swerves
from it, (2) That the world with its great men
commemorates the glory of a woman’s chastity, (3)
That Zarma foltows the dead behind their graves,
and clings to them in their next birth. Sittalai Sat-
tanar who had already in view this project had to
give up his original plan but wrote a sequel to
Silappatikaram dwelling on thelast but not the least
of the four gifts of mankind, namely, Salvation or
Divine Bliss (mdksham or vidu). 'This sequel epic
is Manimékhalar which treats rather elaborately of
the rentnciation of Manzmékhalai the daughter of
Mddave.

This Sittalaz Sattandr was a very squeamish critic
who could not relish any work if it contained errors
of any sort®of either inelegance in expression or inac-
curacy of thought. His name itself explains his
nature ; Siftalai (£55%v), literally the wounded head
emitting pus is the surname of the poet. He used
to give a blow one his own head at each and every
error he might meet with in any work presented to
the Bench for their approval, as he could least brook
to hear any book of flaws if presented for his pe-
rusal. Thus he ever had an unhealed sore on his
head emitting pus.
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Maruttuvan Dimédarandr one of his colleagues in
the Board who had a very high admiration for this
critic has testified to the merits of Kuralin a curious
manngr.  Common headache’ says he ‘is cured,by a
mixture of several drugs, whereas these were of no
avail to bring relief to Sittalai Sattanar's strange
malady, but by the presentation of the Sacred Kural
for his review his headache completely ceased.

. This is an indirect but a forcible way of saying that
the Sacred Kural was flawless both in thought and
expression. Thus it is quite clear that Sittalai Sat-
tanar and Maruttuvan DAmodaranir were contempo-
rary poets of the time of the Chera king, Shenkuttu-
van, the brother of Ilangdvadigal.

Mangudi Marudandr one of the most fearless poets
of the day in inculcating the evanescence of earthly
pleasures into the hearts of monarchs turned dizzy
by their worldly victories and pomp, has dedicated
his work Madhuraikkanchi (or the Gentle Hint) to
Nedunchelian the victor at the battle of Talaiyalan-
kdnam. The Pandyan king Nedunchelian had the
highest regard for this great poet from the way in
which he refers to the poet (zzde Purané’nﬁru).

Nakkirar surely the greatest poet and critic of
the times has given a graphic account of the battle at
Talayalankidnam and praises the military prowess of
the king-

Kallddar also has addressed a certain agaval (in
Puraninuru) to Nedunchelian the victor at Tala;;ﬁ—

lankénam.
(3
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Thus the poets Mangudi MarudanAr, Nakkirar
and Kalladar were contemporaries asthey had all
addressed Nedunchelian the victor at the battle of
Talayilankdnam. The victor of TalayilankAnam
subdued a Vellala chief of the times known as
Evvi; as Evvi was praised by Kapilar it follows
naturally that Mangudi Marudanar, Nakkirar, and
Kalladar had a contemporary existence with the
poets already mefitioned. ;

Mostkiranagr and Arisirkkilar (we have already
proved the latter to be a contemporary of Kapilar,
Paranar, ete.,) have praised the Chera king Perun-
chéral Irimporai. Mosikiranir, on one of his
visits to his royal patron inadvertently sat on the
drum-couch and ‘unconsciously fell asleep. When
the king saw that his visitor was fast asleep on the
strange bed fanned him with his own hands till the
poet got up. Mosikiranar has extemporised an
eulogy on the king’s glory (vZde Puraninfiru).

Ponmudiydr and Arisirkkilar were contemporaries
(independent of the evidence already furnished) as
they both %ncouraged the king Chera with hopes of
success in a coming battle (zzde Tolgippyam Poru-,
ladikaram Purattinai commentaries, page 138 of Mr.

€. W. Téamothatam Pillai’s Edn.). Ponmudiyars
verses occur in several other places of Nacchinark-
kiniyar's Commentaries on Tolgdppyam. Further
Ponmudiyar was a contemporary of Athiyamin as
a}ready shown.

Thus Mosikiranar, Ponmudiyar and Arisirkkilar
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were not only contemporaries among themselves but
with the other poets whose names were already
given. =

Karikkannandr of Kaveriptimpattinam has ex-
tolled the glory of Piddangottran (Jic #Gsrpoer)
a general of a Chera king. As Marfittuvan DAmb-
‘darandr the colleague and admirer of Sittalai SAt-
tanar kas also sung the glory of  Piddangottran it
“follows that Karikkannanar of Pugar belongs to the
same age as that of the preceding poets.

Thus out of the 49 Poets of the Bench we were
able to prove the synchronous existence of elevex
of the poets, vzz.—Kapilar, Paranar, Arisirkkilar,
Sittalai Sattanir, Maruttuvan Damodaranir, Man-
gudi Marudanir, Nakkirar, Kalladar, Mbsikiranar
Ponmudiyar and Karikkannanir. And fthese are
almost the only luminaries of the Madura Board.
More critical researches can bring to light the fact
that several of the other poets were contemporaries.
The difficulties would be greatly diminiched if the
still-hidden Tamil classics are brought to light.

In the case of the following authoré we can be
certain at least of their existence in classical times :

I. Naflattandr. He is the author of Sirupanat-
truppadai one of the Ten Idyls of the Sangam age
of reputed merit for the reality and force of descrip-
‘ion. The poet describes Nalliakkédan who after
the time of the seven reputed donors shone very
highcin the rank of public benefactors. [Elsewhere
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a certain other poet consoles his mind for the loss of
Pari of Parambu as it can find a fit representative of
Pari in the person of Nalliokkédan of unbounded
generosity. From the tone of this eulogy (in
Purananuru) we can safely conclude that Na/zas-
kodan should have been a contemporary of Pari and
after his untimely death at Parambu should have
risen high as a public benefactor. Thus N attattanar’s
synchronous existence with the poets already named,
may be relied upon].

2. Nallanduvandr.  He is the author of the most
finished specimens of literary excellence, namely, the
Kalittogas (a treatise on the five phases of love in
the Kalippe metre) which forms one of the Ettut-
tokai a compilation approved by the Madura Bench.

3. Prundévandr. He was the first Tamil poet
that composed the Bharatam in Tamil. This is in
the Venba metre interspersed with prose in chaste
diction; hehasalso composed the eulogistic verses
on God (Piva*) in the beginning of several of the
compilations by the Bench.

‘4. Mdmdler. He has composed several of the
stanzas in Agandniru one of the Ettuttokai already
referred to and isw:also considered as the author of
Strapanchamilam one of the eighteen didactic
works approved by the Madura Board and known
as Pathinenkilkkanabkny (u80ar=nE péisanss). :

o~ The initial stanzasare headed as &t _gqer argpss (encomium
on God) but invaniably praise Siva. 2
1
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5. Kovirkkilar. He is the author of several
stanzas in Purananfiru.

6. Zodittalar Viluttandindr. His name also
occurs*in Purannfru.

7- Narweruvitialasyér- He had an awkward
countenance (whence his name) which was set right
on seeing a certain Chera king (vzde Purananfiru).
The renowned commentator Nacchinarkkiniyir
cefers to this poet in his <commentaries on
Tolgappyam Maippatiyal ; v2de page 482 of Mr. C. W.
Tambtaram Pillai’s Edition of Tolgappyam Poruladi-
karam.

8. A'langudi Vingandr. Hisname also occurs in
Puranantru.

9. Vellividiydr. He is the author of the agavals
26 and 58 in Kwurunitogai one of the Ettuttokat already
referred to. His verses are quoted by Nacchinark-
kiniyar in his famous commentaries on Tolgappyam
Poruladikaram. L

10. Kodamandr a Brahmin was the author of the
third pattu (vsm) in Pathittuppattn (ufpos us Q)
one of the eight compilations comprised i@ Ettuttoé\
kai.

LT jkfugazyalur Strukarunthumbiydr has address-
ed a stanza in Purandniiru in commemoration of a
certain deified hero whose statue was erected.

< Thus we have proved that22 of the poets be-
long to the classical times of whom 11 are undoubt-
edly contemporaries. Deeper researches conducted
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{isure should bring to light the fact that
{ in the list had a synchronous existence.
fncouraging to note that the poets whose
fary existence is proved are almost the
éfef members of the Board as has already
b Jserved. .

Y at then is the meaning of the statement made
in tHe commentaries of Iraiyanir Agapporul that
‘ the last Sangam flourished for 1850 years presided:
by 49 poets during the reigns of 49 Pandyas’ ? It is
1ot improbable at all for 49 kings to rule for a period
of 1850 years ;' this would give to each sovereign a
period less than'38 years. The early history of the
Tamils is sunk in deep obscurity for want of anti-
quarian spirit in the Tamils ; it would require the
honest endeavours of antiquaries well versed in all
branches of knowledge to bring out the prehistoric
facts about the Tamils. We cannot, however, easily
dismiss away the incidents iterated by ancient
poets and commentators. The most rational way of
interpretig the statement is that #e Academy was
presided at any point of time during the long sessions
by 49 poets tut 1ot that the 49 poets continued to flowrisk
Jor ezghteen centuries and a kalf. Even outside
the Board there were always distinguished poets
connected with it, so that when the place of any
member in the Bench fell vacant either by death
or infirmity, it was forthwith filled by a fittink
member chosen by the Board from these poets
of repute. In fine we can rest assured that Zere
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were 49 seafs in the Madura Board p

of s commencement wup lo ifs downy

when Tiruvalluvar repaired to the Ac

getting a formal smprimatur to his 1.

from the Professors of Tamil, the 49 seats v 7
cupied by'the 49 poets whose names are fo. 1
‘the garland of Tiruvalluvar.! In the light « e
overwhelming evidence we have already adcaced
asto tothe positive existence of 4 regular Tamil
Academy at Madura there is no better way of ex-
plaining the continuance of a Bench of 49 poets for
several centuries. It speaks high, no doubt, to the
credit of our ancients who were able to establish a
permanent institution which efficiently continued to
do its work for many centuries. In good many res-
pects the Tamils clung to their customs and habits
with so much pertinacity that they are even to-day
one of the most conservative nations on the globe.
The blind adherence to authority * which Dr. Cald-
well has condemned rather vehemently proved in
one way a blessing to the language as weK as to the
philologist. The Tamil Language has remained
stereotyped for many centuries + fettered b$ the rules
of grammar. Tamil Literature as old as nearly 2,000
years does not materially differ fsom choice speci-

* Vide Dr. Caldwell’s Dravidian Grammar, page 89, first edition.

t Pighteen centuries were unable to effect a hurdredth part of the
caange which two centuries were able to doin the case of the English
Langnage. Compare, for instance, the langnage of Chancer with
that of Shakespeare ; Tamil Literature at present remains almost
the same as it was eighteen centuries ago.
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mens of modern literature.* This is due to the
lowest minimum of wear and tear to which the
language was subject in spite of its existence for
‘an enomously long period of time. This again
eﬁ‘c\plains why every work claiming any repute had
to be scrutinised by an assembly of the wits of
the day before it could come out free into the
hands of ", the public. Such a rigid adherence to
authorily checked, 1o doubt, spontaneity and origi-
nally in the’ development of its literature. The
Tamil mind, ‘cabined, cribbed, and confined’ as
it was by the fetters imposed onit by the rules
of grammar was not however prevented from exhi-
biting its powers. To rise to the rank of even an
ordinary poet a, great amount of culture in the lan-
guage was highly essential ; thus Tamil Literature
contains'no spurious works t as those that exist in
the literature of Europe. Whatever, therefore, we
have in genuine Tamil Literature are finished
specimens of literary excellence. It is only such
works that are admitted into the pale of genuine

* For instance Nithinerivilakkam or the Light of Just Path
by Kumaraguruparar of the seventeenth century can be placed quite
at par with the didactic poems known as Pathinenkilkkanakkn of
the Sangam age.

4+ The Tamil literati of ancient days cared more for culture in
the tongme than for literary eminence. Ilangdvadigal, Sittalai
Sattanar, Sékkilir and last but not least Kambar would have died
in humble silence but for the force of circumstances which pushed
them on to execute their works. Thus many great Tamil scholars
should bave perished without contributing anything to the bulk o?
Tamil Literature. This accounts for the want of sufficient number o
works in the langnage though it existed as a highly cultivated
t8ngue from remote antiquity. :

6
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Tamil Literature. But with the modern advance-
ment of civilization such fetters should be really
Jooscued to some extent to cope with the culture of .-
the times. The times are really changing as noygd‘si‘
and dramas based on the English model are finding
favour with the educated Tamils of the day. A
certain degreeof check, however, is necessary to pre-
vent such compositions from degenerating into spu-
JTious literature. Let every work bt executed with
the best of one’s powers without being curbed en-
tirely by the hard and fast rules imposed on the
language but wethout setting at defiance the esta-
blished rules of Tamil grammar.

To revert to our subject. Our object will receive
its consummation if we can also prove the con-
temporaneous existence of Tiruvalluvar Wwith the
Professors of the College who have praised his
imperishable work in all varieties of expression
abounding in charming conceits. A perusal of the
panegyric stanzas known as Tiruvalluvar Malai will
manifest to an unprejudiced mind that the encomi-
astic verses should have been composed then and
there in the presence of Tiruvalluvar. A% each poet
of the Board was forced to give his imprimatur
to one and the same work special’care was taken to
preserve the individuality of their position by having
recourse to all possible varieties of expression
abounding in charming conceits. Kaprlar praised
the work for its conciseness mingled with lucidity ;
Parcnar for the expansion of all human knowledge

.
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embraced in it; Nakkirer for the world’s incapacity
to be sufficiently thankful to the work ; Ka/lidar for
its complete freedom from sectarianism. .Sitalas
Sdttandr praised- the work asa rare ornament “to the
Tamil Kings, Maruttuvan Dimédarandr as a rare
specific for the incurable malady of his friend .S7#alas
Sdttandr. Kodamanar remarks that Vedas stand high
for the dignity of their sound and Kural for the dig-
nity thought ; Aullanduvandr gives the palme
of professorship to the author of Kural ; Vellividiydr
praises the work asa Universal Code of Mankind,
Minguds Marudanar speaks of the rare merits of the
work in enticing the hearts of sageswith unceasingde-
light ; Rudrasanmakkannar considers the work as the
best suited to improve one’s understanding; Vaz-
nakkan Sattandr claims equality to the Tam11 Tonoue
with SansLnt Nappilattandr praises the work as
an intellectual lamp to be placed within the mind
for dispelling ignorance ; Madjmraippilisiriyar has
expressed the same idea in a slightly different form.
The ¢ garldnd of Tiruvalluvar’ thus furnishes in itself
inferential evidence as to the contemporaneousness of
Tiruvalluvar with the Professors of the Madura Col-
lege. The genuine authorship of the eulogies is
pretty evident frdbm the eulogies themselves. A
few of them are supported by external evidence.
To prove for instance that Kallédar’s encomium in the
~’Garland ’ is genuine compare the panegyric zerbs
given by him with what he saysin quite an indepen-
d&nt work by him namely the Kellédam. In the zenba
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he says that the words of Valluvar will be received
~without discussion by allreligionists; he expresses the
very same truth in Kallddam by saying that Velluvar
has treated on the nature of mankind without follow-
ing any sectarian view. There are various such

critical points in the ‘Garland’ itself to prove its
genuineness and the synchronous existence of the
poets with Tiruvalluvar.

The evidence of Kallidar whom' we have shown
to be one of the Professors of the Madura Board
places beyond doubt the fact that Zz7uvalluvar took
his work before the Board for getting formal recogni-
tion of his work’s merit at their hands. To make
assurance doubly sure we shall try to prove the
contemporary existence of Tiruvalluvar with the
Poets of the Madura College from further evidences
of quite an independent type. S

All ancient accounts of the Sangam agree in say-
ing that the Last Sangam began with the reign of
the Pandya Mudattirumdran and ended with the
reign “of Ukkirapperuvaluds. 1If the dissolution of
the Last Sangam was the result of the presentation
of the Sacred Kural for its approval, &kkirapperu-
val/udi should have been the Pandyan king at the
time of Z7ruvalluvar’s appearances before the Board
for getting their formal smprimatur in recognition
of his work’s true worth. That indeed he (Uk#z-

-

« rapperuvaluds) was the Pandyanking in whose reig—»

the Sacred Kural came to the Madura Board for re-
view is clearly evident from the encomiastic zezéz he
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has given to the work which in his opinion was more
an object of worship than any specimen of literary
excellence. Traditions also are all in favour of this.
We extract below an account of the history of the
Sacred Kural given by Dr. Pope in his very able edi-
tion of the same work.

“ Tradition declares that Tiruvalluvar composed
“ Kurral at the request of his neighbours, in_order
“ that the Tam?l people might have a Vedam
“of their own; and it was doubtless intended to
‘“become the abiding authority on fall ethical sub-
“Jects for the Tamil country. The author must
“ have already possessed a great reputation or this
“request would not have been made ; yet there are
“mo traces of any other work of his.

“ The Kurral, when finished, is said to have
“ been talfen by its author to Madura, where there
“was a College of learned Tamil Scholars, supposed
“to have been founded in the days of Vamsa
“Sekhara, an ancient king of the Pandyan kingdom.
“In this coMege Siva himself had condescended to
“appear as the forty-ninth professor, especially
“devoting simself to the exposition of the Tamil
“Language. The God also bestowed on the College
“a sacred Bench of solid diamond, on which no
‘““one could sit who was not a faultless scholar.
‘“Lists are given of the forty-eight members of this
“ Academy, but there are no genuine remains of
“ their writings. The result of the appearance of
“‘Firuvalluvar is variously stated. The general
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“idea is that the high caste assembly would not
¢ permit him to take his seat on the bench with the
“learned pandits, on account of his want of caste ;
“but that, meekly acquiescing in his own exclusion,
“he simply requested permission’ to lay his book
“on the end of the seat. On this being granted, -
‘“the book was placed where the poet should have
“ been seated and the whole bench at once disap-

« ‘ peared, leaving the learned.prbfessors afloat in

~

“the Lotus-tank. This story is obviously incon-
“ sistent with the idea which is equally prevalent,
‘“ that the president was Kapilar, himself a Pariah,
‘“and a brother of Tiruvalluvar.

“The truth seems to be that the Madura School
“of Tamil Literature, now too full of Sanskrit in-
“ fluences, was supreme until the advent of the St.
“’Thome poet, whose fame at once eclips&d that of
“ the Southern sages.”

Dr. Pope follows the footsteps of many of the
pandils in ascribing the origin of the Board to the
reign of Vamsa Sekhara on the stremgth .of the
Sthala puranam of Madura. Ancient accounts seem
to give no hold as to the truth of a sacmed plank of
diamond on which the learned professors sat while
engaged in the exposition of the Tamil tongue.
Tradition and puranic evidences, however, unani-
mously agree in supporting the existence of the sa-
cred plank which extended when new and fit profes-
sors came to find a seat therein and contracted when
a professor left the Board. Dr. Pope finds a certain
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inconsistency, in the tradition ; he thinks that the
exclusion of Tiruvalluvar from a seat on the sacred
board is quite inconsistent with the fact that Kapilar,
himself a Pariah, was the president of the academy.
Caste-distinction did not, however, take such a
formidable form in the golden days of Tamil Litera-
ture as at the present day. 7Zvlgdppyam the oldest
work extant in Tamil allows intermarriage of Bra/k-
mins with wives fn the three lower castes Kshatrya, !
Versva and  Swudra, only that for religious cere-
monies the Brakmin wife was considered more high-
ly suited than the other consorts ; so also a Kshatrya
was allowed to marry maidens from the Vazsyz and
the Sudra castes; and a Vaidsya was permitted to
take as wife a Swdra girl. Sanskrit Literature
also seems to throw the same light on the matter-
These are all rules; what we want are practical ex-
amples toshowthat such unions were not held in dis-
repute. AKuapilar, as we have already seen, after the
death of his distinguished patron Parz (urfl) a Vel-
laln* endeavours his utmost to persuade two of the
chiefs of the day to tak: his patron’s daughters as
wives, Hig request not being complied with Aupz-
lar disposes of these two Vellala girls in marriage to
Brakmins. (These are historical facts supported by
Purandnuru a work of high historical value of the
Sangam age). Toleration which extended so far as

to sanction the legality of an intermarriage of a
®

* Nacchinarkkiniyar, the able Commentator on Tolgappyam, in-
variably considers the Vellalas as Sudras.

v
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Brakmin with girls in the three lower castes did not
however countenance an intermarriage ofa Brakmin
with a Pariak wife. Nevertheless this bar had not
sufficient check as to outcaste any Brahmin who
condescended to take a wife from outside the caste-
pale. The bar was therefore more a sort of politic
advice left to the discretion of a Brakmin to adopt or
Teject at his willand pleasure. Thus the sage Pyasa,
the author of the Sanskrit Bharatam and the
originator of the Vedanta Stitras, was the cutcome
of the union of a Brakmin with a fisherwoman. In
the Sangam age also there were such unions ; Kape-
lar one of the members of the academy at Madura
was the issue of a Brakmin father by a Pariak wife;
the issue, in obedience to a promise between the
couple was dropped at the place of birth (Ziruvdrir).
The foundling which had a charming face Was pick-
ed upby a childless Brakmin of the place and brought
up in due Brakmin fashion, with great tenderness.
The foster-parents of the boy wished to make the
usual zpanayanam ceremony (the investigure of the
sacred thread) ; the Brakmins of the place raised
serious objection to this. The boy whoewas a pre-
cocity put all the Brakmins to shame by the weight of
his arguments which denounced Jthe distinction of
caste based on birth and proved that caste follows
one’s course of conduct. * His speech had a thrilling
effect and he was at once admitted as the Brahmin

* Vide Kapilar's agaval. This famous poetic dissertation, written
as it was at least 18 hundred years ago, is remarkable for the weight
of its arguments and critical acumen of the writer. >
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of Brahmins. This masterly dissertation reveals
to us certain other facts of great importance. From
this monument of ancient thought we learn that
Bhagavan a Brahmin was Kaprlar's father and Atk
of Karir a Pariak lady was his mother; * that
Awvdzyar, brought up by parents of the string-musi-
cian’s caste (admittedly a low caste, even in the olden
days, called as pdrar) was an elder sister of his; that
Tiruvalluvar, picked and brought up by a Pariah a
Mailapiir, was alsd his brother. As regards himself
he says that he was brought up as a Brahmin by his
Brahmin foster-parents at Tiruvarfir. :

That the outcastes were not treated in the ancient
times with so much disdain as now, we can lcarn
from the history of the sage Jninasambandar who,
as we have already said, flourished at about the
beginning of the seventh century. Tirunilakanta-
yalppanar a string-musician (of the panar caste)
followed the young saint throughout his excursions
to the Saiva shrines setting to music every pathigum

* The wérds &5 usaaz in the first distich of the Sacred Kural
Secretly teach us the parentage of Tirmvalluvar ; the evidence is
certainly quite trustworthy for several reasons. The wo:ds when
understood 2n the light of Avvaiyar’s golden line * gy srey
@paad @zian’ reveals to us even the cause of the prior posi-
tion given to the mother. The words %,B usasr refer both to God
and Tiruvalluvar’s pirents. Of the sacred Kural it may very forci-
bly be asserted that itis the pure well of Tamil andeifiled ; the
occurrence of two foreicn words in the very first distich of his
classical work is strikingly strange especially when there are varicus
other strong terms in pure Tamil to express the idea of divinity.

Thus evidences flowing from all directions irresistibly force upon
us the conclusion that g8 and usear were the parents of Tirn-

®valluvar,
3
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from the lips of the child-poef. At Sattamangai
Tirujninasambandar had to halt at the request of
of a Brahmin devotee named Tirunilanakkar (he
is also one of the 63 canonised Saiva saints) ;
Tirunil#nakkar had to provide room for the retinue
of the Saiva reformer and among them especially
to Tirunilakantaydlppinar to whom he set apart
one of the sacred spots of his house, namely, the pial,
near the sacrificial undying fire. Sékkilar the bio-
grapher says that the flame roses high and burnt
with dazzling brilliancy turning round and round
from left to right when the low caste saint went to
the spot to take his abode.* Thus magnanimity of
disposition and propriety of conduct, as the wise
Kapilar has laid down, were the true marks of one’s
rank in life. Where these high qualities existed,
lowness of caste was no impediment to the recogmnition
of one’s glory in those golden days of yore. To the
credit of the Brahmins it should be said that they
richly deserved the title by birth, disposition and
conduct in the good days of old., It is ouly when
they fell low it rank for want of the noble qualities
which would befit them to the title of Brahmins (/et.
those that understood the Brahmam), that they, as a
course of expediency, made the barrier of caste
very rigid. It was then that intermarriages of

* Vide Tirunilanakkar puranam in Periapuranam, There are a.
lot of other incidents in the Tamil Saiva literature proving the utter
uselessness Hf the caste barrier when sterling worth is found ina
low caste man The history of the Tiruppin Alwir in the Vaishnava
Literature is equally in favour of the view.
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Brahmins with the three other castes was put down
as gross sacrilege with aniron hand. The Brahmins
of later ages bound no more to keep up the pristege
of their status by the possession of the truly-essential
magnanimous elements in their character underwent
spiritual degeneracy and devoted their physical and
mental powers to the aggrandisement of vain power
and affluence. After this explanation of the nature
of caste-distination in days of antiquity ther® is noth-
ing objectionable® in the history of the lives givén
of himself and brothers and sisters by Kapilar in his
famous agaval.

Dr. Pope rather hastily mentions that there
are no genuine remains of the writings of the poets
that sat on the Madura Board during its last sessions.
In proving the synchronous existence of the poets of
the Banch we have already referred to the writi ngs of
some of these poets. For the purposes of clear elu-
cidation, however, we recount the works composed
by the distinguished poets of the Bench. Nakki-
rar the, most prominent member in the Board,
setting apart his minor works has furnished two
out of the Ten Idyls—Tirumurugattruppadai on God
Muruga and Nedunalvaddai or the Dreary Winter
extolling the military prowess of the Pandyan king
Nedunchelian at the battle of Talayilankdnam while
his consort was piring within his palace at the sepa-
ration of her husband in Dreary Winter. Mangudi
Marudanar another poet of the Bench was a highly

. distinguished member whose undying fame rests on
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Madhuraikkanchi or the Gentle Hint; the fame of
Kalladar one of the most pious members rests upon
Kalladam; Sittalai Sattanar is the author of Mani-
mékhalai one of the five ancient epics of established
repute in Tamil; Perundevanir’s fame rests upon
his Bharatam in Venba metre interspersed with
specimens of choice prose diction; Mamflanar is
considered the author of Sirupanchamfilam one of
the eighteen didactic works approyed’ and compiled
by tite Board and known as Pathinenkilkkanakku.
Nattattanar is the author of Sirupanattruppadai one
of the famous ‘Ten Idyls’; Kapilar, setting aside
several of his minor works, is the author of Kurin-
chippattu one of the ‘Ten Idyls’ Nallanduvanar
stands very high in the poetic rank of the Sangam
age and is the author of Kalittogai a rare specimen of
Dravidian literary glory affording much intel®ectual
food to efficient Tamil scholars. So there were at
least 7zize poets in the list who have written large
works in Tamil; our readers would be aware of the
fact that several other poets of the Board evere fa-
mous for their miscellaneous writings. We are Very
sorry to point out that European scholars have
rushed into misconceptions through hastiness. We
would not blame them for the errqrs which they
occasionally slip into, as good Homer sometimes
nods, but for the fact that any misconceptions from
sch‘olars of established fame pass for axiomatic
truths and it requires afterwards a mountain of
labour .to wipe away such wrong impressions from e
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the minds of the easily-believing readers. It should
be the duty of every true Tamil scholar not to
allow any distorted picture of the literature of his
birthright for offer to public view. In such cases,
it should be remembered, that work of destruc-
tion is more difficult than one of construction.
If ascholar of great eminence gives currency to
a wrong opinion it soon finds its way into the
minds of the readers who abhor to question the vali-
dity of the oplmon spnngmg as it does, from such
high quarters. To wipe away the wrong impres-
sion once created and implant the correct notion is
indeed a taxing work.

Again, Dr. Pope has incidentally said that the
academy was constituted of high-caste members.
With due deference to the learned doctor, we beg to
differ €rom his view. Highness of caste was no
necessary passport to gain a place in the Bench.
Spiritual and intellectual eminence was the only
criterion enforced upon the members of the Board.
From the nature in which Kalladar rails at impiety
we should seriously conclude that the members of
of the Baard were really of a very high religious
bent of mind which induced Sundarar, the last of
the Saiva reformers, to give them a place in his
famous Versified Catalogue of Saints known as
Tiruttondattokai already referred to. All kinds of
castes were represented in the Board ; we are not,
however, in possession of evidences to say in the
«case of ezezy member to which caste he belonged.

>
s
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To begin with Nakkirar; he belonged to a
caste of men whose profession was to split
the conch; Sittalai Sattanir was a seller of
grains *by caste; Kapilar a foundling passed for
a Brahmin ; Maruttuvan Damodaranar in all pro-
bability was a barber by birth ;* Arisirkkilar, Ko-
viirkkilar, Senkuntfirkkilar and Kalattfirkkilar were
Vellalas of a special order ; Kalladar was not a Brah-
m1in especially from the high tome in which he
speaks of Brahmins which would amount to self-
praise if he had been a Brahmin. KarikkannanAr of
Kaverippimpattinam was a Vaniga (merchant caste)
Ilavéttanar of Madura was a weaver or a seller of
clothes by profession ; Kodamanarand Rudrasanmak-
kannar were Brahmins. Thus the Board was consti-
tuted of members of all vocations and castes; there
is however, no trace of any evidence as to whether a
Pariah was a member of the Board.

If literary records have any value, Tiruvalluvar
the author of the Universal Code and Kapilar one of
the most prominent members of the Maddra Bench
weredecidedly brothers and Avvaiyar was their com-
mon sister. There are, in addition, furthe®evidences
of quite an independent type to prove at least their

* In the Tamil land barbers of rank and intelligence leave off their
trade and usually take up the profession of medicine as more honorable;
the term bhs ez literally means the © man of medicine ; still no
ngtive doctor of any other caste svould consider it an honor to tack
on this surname to his name. A w®sgmaz therefore meansin
ordinary langunage a barber, so also a whggasa denotes a barber-
Women practicing midwifery. i

<
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Vukkirapperuvaludi was the
ose reigns thelong sessions
conducted ; three* of them

ished for letters as to sit

ati of the Bench. Vukki-

.y one of these distinguished
ng others .t extolled the merits of
whlgh to himn was an object of>worship
V48T was nothing but the true essence of the Vedas.
From Puraninfiru we can learn that Avvaiyart has.
addressed certain of her sonnets to Vukkirapperuva-
ludi. She was also the mest distinguished of the poets
that adorned the court of Athyaman one of ¢ the last
seven donors’ already referred to. Therein we/have
already drawn attentiofi to the fact that &alyar
and Paranar wer oecntemporanes quanajs con-
temporaneous existence " with Kapllar\and othér o
chief members of the Board was also proved already.
It follows therefore, that Tiruvalluvar was a con-
temporary with the members of the Madura Bench.
Thus evidences flowing from all directions irresisti-
bly force upon us the conclusion that Tiruvalluvar

3

* Vide Commentaries on Iraiyanir Agapporal, Sutra 1.

4+ There is no name more puzzling to the student of Tamil litera-
ture than that of AvvaiyAr. The word Avvaiyir does not denote
any particular individual by that name; it simply signifiesan ‘old
learned lady.’ That there was a poetess usually known as
ST ULITT: during the Sangam age is beyond all donbt. In subse-
quent times also there shounld have been poetesses commonly knowm
to the world as Avvaiyérs.

. We reserve our views regarding this subject to ‘The Hlstory of
Tamil ]nteratnre in preparation.
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had a synchronous existenc.
the Madura Academy-

Thus so far as the Last
have ptoved in the light of
power the following facts :

1. The positive existenr:Lc
at Madura in days of y __3

2. The synchronous existence of 'chfe_\ch\IZ
of that academy before whom Tiruvalluvar took .
Universal Code for formal recognition ;

3. The contemporaneous existence of Tiruvallu-
var with those poets ;

4. That the Madura Bench was not constituted
of high caste members alone, as Dr. Pope has
incidentally said, but that members of all vocations
and castes tcok\part in the literary activity of the
times %d ‘that ‘caste-distinction was not such a
curse then as it is at the present day ;

5. That there are genuine wntings of the im-
portant poets whose names occurin ‘the garland
of Tiruvaliuvar.

The time of the last sessions of the Last Sangam
is pretty certainly known. Mr. Seshagiri Sastriar of
the Madras Presidency College, has laid the Tamil
public under a sense of gratitudein one great respect.
We believe it was he that was the first to point out
from Mahavamso, the Chronicles of Ceylon of estab-
fished authenticity, the fact that therein occur the
names of two Gayavahus, both, kings of Ceylon of
whormn one should necessarily be identical with the
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particular Gayavahu whose name finds a place in
Silappatikiram, one of the five ancient epics of the
Tamils. This is quite an original work in Tamil
and was written by Ilangbdvadigal soon after the
transpiry of the events delineated in it. Silappati-
karam or ‘the Epic of the Anklet’ commemorates
the glory of Kannagi the heroine of the poem. Her
husband Kovalan was ruthlessly executed for
possession of an anklet which the Pandyan kings
Nedunchelian, was induced to think to be his queen’s
through the wickedness of a goldsmith. Kévalan’s
chaste wife who at the request of her husband was
a boon companion on his way from Kaverippfim-
pattinam or Pugar (a city now submerged under the
sea, near the mouth of the River Cauvery, whence its
name) to Madura whereunto the pair came purposely
tosell an anklet of theirs of great value to raise up
a capital to trade with. Kannagi was left in the
house of a shepherdess and Kévalan went along the
streets of Madura to find a fit purchaser for his ank-
let. A Ccrafty goldsmith promised to purchase the
jewel and repaired to Nedunchelian, the Pandyan
king, andtold him that he, after all, succeeded in
catching hold of the thief who stole the queen’s
anklet. The Pahdyan king who was then busy pre-
paring to go to the palace of his consort hastily said
“that they could kill the thief and bring the anklet
if it wasin his possession ; the guards and the gold-
smith make all haste to the spot wherein Kévalan
Was anxiously waiting for the purchaser ; the officers
<7
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found nothing but innocence on the face of Kbvalan,
but after the wily explanation of the goldsmith of
the craft of consummate thieves, whose appearance,
he said, would be nothing short of pure innocence,
one ofthe cruel officers despatched the innocent
Kovalan and went away to the palace with the ank-
let. The execution soon spread through the city
like a wild fire and reached the ears of the impatient
Kannagi who was anxiously wa.itirfg for the return
of her beloved husband. The news was a dagger to
her heart and the lady got infuriated at the injustice
of the king and, putting off all feminine reserve so
highly natural and characteristic in the case of Hin-
du ladies, was soon at the gates of the palace. The
guard informed the king at once of her arrival and
the furious dame was forthwith led to the presence
of the monarch. ‘“How dare you execute‘my hus-
band” accosted the lady. “Isit injustice to kill a
thief” responded the king. The infuriated dame
made no further discussion but asked the king to
produce the anklet in question whickt she said
would contain rubies inside; the king said that
his queen’s contained pearls. The snklet was
broken and to the consternation of the king ru-
bies darted out from it at the king’s face. The
king unable to bear the reproach of his real in-
_ justice, reclined on his royal couch and expired. The
<ity of Madura was soon in a blaze at the wrath* of

* The epic says that Kannagi tore off a breast of hers and ﬁung
upon the city which was soon wrapt in flames.
.
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Kannagi ; she left the city and was after some days
Seen at Shenkuntram under the shade of a Véngas
tree wherefrom she ascended the heavens in a celes-
tial car along with her husband. Those that were
eye-witnesses to this strange vision repaired to the
court of the Chera king, Shenkuttuvan, and thrilled
him and his brother llangévadigal, the author of
this epic poem, with the strange news. Sittalaj Sat-
‘tanar, one of the members of the academy at Madura
who was then come to the court of Shenkuttuvan,
the Chera monarch and patron of Tamil literature,
testified to the truth of these Statements and detail-
ed the whole history of Kannagi to part of which he
himself bore the testimony as he was at Madura at
the time of Kannagi’s appearance at the court of Ne-
dunchelian to wreak vengeance on the king for the
unjust execution of her beloved busband. Shenkut-
tuvan wanted at once to deify Kannagi as the Hero-
ine of Chastity by introducing the worship of Kanna-
gi in Vanchi his capital. Ilang6vadigal, the king’s
brother, Who entered the holy orders in the inter-
ests of his brother wished to weave all these events
into a spfendid epic which he wanted to designate
as Silappatikdram or ‘the Epic of the Anklet.’ The
epic however téok him a great time to finish, for
after he began the epic many other events transpired
which are all incorporated in the epic. Shenkuttuvan
sent men to the Himalayas to bring a stone theme-
from for the construction of a statue of Kannagi ;
* this stone was duly bathed in the holy waters of the
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Ganges and was at last brought in the duly religi-
ous fashion to Vanchi; * a temple was soon raised
and a statue was worked out from the stone and
implanted at the very heart of the shrine. King
Shenkuttuvan was the first of the monarchs who
instituted the worship of this Pattinikkadavul (the
goddess of chastity) in his capital ; at about this time
various«princes were present at the Court of Shen-
kuttuvan and among them Gayavahu the king of
Ceylon ; upon all of them the goddess Kannagi con-
ferred her blessings. All these events are detailed
with great art and pathos by Ilangbvadigal the poet
anda great admirer of the heroine of chastity. Further
in the wrasperukatturaz (a sort of genuine appendix
tacked on to the poem) we find that Gayavahu whose
dominions (Lanka) were everywhere surrounded
with ocean introduced the worship of this™ virago
of chastity’ into his land and thereby remedied the
famine and drought to which his country was be-
fore subject. Thus the epic affords us the most con-
clusive evidence as to the synchronous existence of
Shenkuttuvan the Chera King with Gayavahu the
king of Ceylon. Mr. Seshagiri Sastriar #ys in his
essay on Tamil Literature that he consulted a work
on the History of Ceylon named * Geylon by an offi-
cer late of the Ceylon Rifles.” Therein the learned
professor found the names of two Gayavihus the
first of whom began his reign in 113 A. D. and the

* Dr, Pope positively thinks Vanchito be Kartir which is a small
town irt the district of Coimbatore.
c
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other about 1127 A. D. The second date is not at
all suited as it would bring the last Sangam even
after the age of Kambar. The first therefore is the
right date of that Gayavihu who plays a,part in
the ‘ Epic of the Anklet.” Thus Shenkuttuvan should
have flourished about the beginning of the second
century A. D. The Presidency Manual is equally
and independently in support of the same view. We
find therein tle following *: “In A. D. }10 the
Cholas again invaded Ceylon and carried awaj;
12,000 Singhalese prisoners. In 113 this outrage
was avenged by Gajabhahu, king of Ceylon, who
invaded the Chola kingdom and brought back not
only the rescued Singhalese captives, but also a
large number of prisoners.” This evidence which
proves the presence of Gayavahu in the land of the
‘Tamils about 113 A. D. thus redoubly makes sure
the fact that Gayavahu of the second century A. D.
and Shenkuttuvan were contemporaries. The Chera
king Shenkuttuvan decidedly belongs to the Sangam
age; we cgn prove his connection with the Sangam
age independent of the link furnished by Sattanar
the author of Manimékhalai. (Nacchinarkkiniyar.
one of the greatest authorities in Tamil speaks deci-
sively of Séttanésr as Sittalai Sattanar and author of
Manimékhalai- On the strength of Nacchinarkkini-
yar we can safely absorb Sattanir as one of the pro-

fessors of the Madura academy as the name of
s
* Vide page 117 foot-note of the Manual of the administration of
+he Madras Presidency.
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: 5 . 7
Sittalai Sittanir occurs in the garland of Tiruval-
luvar.”) Pathittuppattu is one of the works com-
prised in Eftutokaz compiled by the Madura Bench.
The fifth book of this Pathittuppattu is com-
- posed by Paranar a very elderly member of the
college in honor of of Shenkuttuvan the Chera king
and brother of Ilang6vadigal. Several other links
may be supplied if necessary to prove the same con-
clusion but it would end in unnecesfary digression.
Thus we can rest quite assured that the poets of the
Madura Bench flourished about the beginning of the
second century. We have also shown already the
synchronous existence of Tiruvalluvar with the
literati at Madura. Tiruvalluvar’s literary monu-
ment was composed some time previous to Silappa-
tikdram and Manimékhalai. The distich ‘Qeias
Qsrpryer QarupssQ0wma O swpaTer,QuuiQuicre) Quiiny
wenyp’ (the rain pours readily at the bidding of a
lady who never worships God but ever gets up from
bed worshipping her husband) is quoted, in both
the epics. In Manimékhalai the author ein quot-
ing the distich, commends also Tiruvalluvar as the
‘lieless z.e., true poet. * In the 21st Cantgin Silap-
patikdram the idea of another distich from the Sacred
Kural is repeated ; vzde lines 3 & 4 therein. Pattup-
pattu and Ettuttokai excepted the Sacred Ku-
* wr@uird ys5iCsrard e eQaris
EQ@=CorarCp Crflenips Gavrs g
€ @ siei0srior ser Carsp@mar Osars:
QuiRuart) Quu:nql.'a @u:fju:szs‘l,p Qua'v{/gmt_',
_ CurinSe yeves Ouw@@bwreg@uﬁ, .
Manimékhalai Qe s0suaren 5.
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ral seems older than almost all the extant literary
works in Tamil. It is older than Kallddam as there
are several references to Kural therein ; it is older
than the commentaries on IraiyanAr Agapporul as
there are four distichs* from Kural therein and
because some passages of an extremely amorous
nature from Silappatikdram find a place in it. As
Silappatikdram was composed after Gayavihu came
to his throne i® 113 A. D, we can safely place the
date of compositién of the Universal Code at the
very beginning of the second century, 7.e., about oo
A. D. if not earlier. The last formal sessions of the
Madura College also should have been conducted at
about the same time.

To return to our main subject the age of sage
Manickavachakar. As already pointed out we should
look fdr his age prior to 600 A. D. the time about
which the great child-saint Jnidnasambandar flourish-
ed- :

If we ftrust the evidence of Tiruvilayidal
Purananf, the Tamil local Puranam of Madura, the
gap of time that divides Tirujnidnasambandar from
Manicka®4chakar would be about 200 years as there
are ten intervening Pandyas between Arimardhana,
under whom Ménickavichakar was prime minister
and Kiin Pandya, the Jain king reconverted to Saiva
faith by Tirujndnasambandar. On the testimony
of this puranam the age of ManickavAchalkar woyld
be about 400 A. D. by allowing a period of 20 years’

* Vide Commentaries of Iraiyandr Agapporul Sutras 2, 20 and 40,
e
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reign to each of the intervening Pandyan sovereigns.
But to rest conclusions on such haphazard eviden-
ces is not safe. For some time, however, we ten-
tatively held this view namely that Manickavachakar
should have fourished about the end of the fourth
century. We had, still, all along a serious doubt
as to the validity of this view especially in the light
of several traditions which raise up the time of the
author of ruby-like utterances to theeAugustan age
of Tamil Literature—the Last Bangam. But we
were very reluctant to uphold this new view in the
absence of more trustworthy evidence, as the ques-
tion then turned about the relative importance of
traditions and the Madura Sthalapurdnam. There
are two important traditions that would take
Manickavachakar to the Sangam times. One of
the traditions asserts that the Sacred Kural by
Tiruvalluvar was composed at the instance of
God Siva to beat down the literary vanity of Nakki-
rar and other members of the Board who audacious-
ly found fault with the famous sonnet of Jraiyanar
and pronounced the Tirucchittambalakkévaiyar of
Manickavachakar as abounding in a hundged errors.
The other tradition that dovetails with the first is
that Kalladam was written to vindicate the flawless-
ness of Tirucchittambalakkovaiyar.

As regards the first of the traditions, as far as our
researches go there is no literary evidence to shew
that the Sacred Kural was composed to put down
the literary vanity of Nakkirar and his colleagues,
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We have, however, sufficient proof of Nakkirar's lite-
rary vanity, the divine displeasure to which he was
subject and his repentance.* It is true that he
audaciously criticized the sonnet by Iraiyanir which
brought down upon him his wrath. In Perunthé-
vapani a work by Nakkirar comprised in the
Book of the Saiva Bible already referred to occur the
lines,

O&n@,éaq;é‘gs&r.mw,é Qsrev@avris @

Y@

&L OrNarile & ps@a

sOur smiglfp Lfssar errpQuier.
(Thou art of ancient indescribable fame:; not
knowing Thee to be the beautiful God of Madura, I
found fault with thy precious Tamil).

If properly interpreted this throws an abundance of
light ; it clearly proves beyond doubt that there was
a mysterious personage of literary fame connected
with the academy. Iraiyanir's existence cannot be
doubted as several important works and incidents
are claim@d for him. In the eyes of Nakkirar he
was no more than an ordinary mortal till he incur-

* Even in!ependenzly of the intern«l evidence furnished by
Nakkirar and Kalladar, the legend of Nakkirar’s discussion with
Iraiyavar should have had an historical basis; it is detailed in the
Sanskrit Halasya Mafatmyam as well as in the Tamil Tiruvilayadal
Puoranam. The legend was so popular that Thoorjati one of the
eight great luminaries at the Court of Krishna Deva Raja of ancient
Vijayanagar has composed a charming work in Telsgu known ag
Kalahasti Mahatmyam wherein half a canto is exclusively devoted
to Nakkirar. The Sanskrit and the Tamil Puranas on Kélahasti,
which is considered to be Southern Kailas, also detail the fend
detween Nakkirar and the local God of Madura.

L
L]
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red his serious displeasure. The audacious poet had
to find refuge in the Lotus-Tank to escape the fury
of Iraiyanar’s fiery eyes and from there he sang the
the glory of God Siva. Kalladar testifies to this fact.
In the 52nd agaval of his Kalldidam which in dignity
of thought is scarcely surpassed by any work, he
. speaks of God Siva as one with a black throat that
heard the magnanimous Tamil eulogies sung by
Nakkirar of rare talents in Tamil, from the pond.
Thus we can rest assured of the following facts
about Nakkirar:—

Traiyanar's composition of sonnet * to relieve the
poverty of a Brahmin named Tharumi :

Nakkirar finding objection to it and appearance
of Iraiyanar on the Board : :

Nakkirar's criticism of the sonnet in the very
presence of Iraiyanar : s

Iraiyanar’s wrath at the obstinate criticism of
Nakkirar who grew very dizzy of his literary fame:

Nak'drar's falling into the I otus-Tank unable to
bear the fury of Iraiyanar’s fiery eye : C

Nakkirar’s ultimate conviction of Iraiyanar as a
divinity and subsequent composition of eulogiums
on Siva’s glory.

We have no literary evidence of any kind to shew
that MAanickavachakar’s Tirucchittambalakkévayar
was subject to the perusal of the Madura Bench for
their approval.

* This is supported by Kalladam; and Nakkirar himself refers to
his mischievous criticism of the sonnet in Perunthévapani as already
pointed ont.
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- Now as regards the second tradition. Even a
critical study of Kalladam does not in the least give
any clue to the tradition that it was written in sup-
port of the flawlessness of Tirucchittambalakkévai-
yar. Neither there is in it any reference to Tiruc-
chittambalakkdvayér or to Tiruvichakam by name.
But thereis something in the dignity of the pas-
sages and the high religious tone in their expression
which makes tlie work appear in certain ;espects_,
like an echo of TiruvAchakam. We can even pick
out expressions from Kallddam similar to those oc-
curing in Tiruvichakam. Tomake a link between
Tiruvichakam and Kalladam on such slender analo-
gies in the absence of more reliable data would not
at all be fair. A close study of KallAdam fortunate-
ly reveals to us two events one of which would deci-
dedly m¥ke Manickavachakar either a contemporary
of Kallddar or his predecessor. In the 15th aguval
Kalladar refers to one of the sixty-four sacred
sports of God Siva namely his appearance as a fisher-
man * to ®nsnare a huge fish, that was a terror of
of the times to the fisherinen of the east coast. On the
strength of the Tiruvilayddal Puranam and Halasya
Mahatmyam this is a feat of Siva performed during
the reign of Arimardhana Pandya, the king, whose
prime-minister Manickavachakar was. We cannot
give full credit to these Puranas sadly wanting in
historical veracity and conclude that Manickavacha-
kar preceded Kalladar. Before giving credit to these

*Vide 1st agaval in Kalladam. =
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Puranas we should be sure of the following facts :—

That the sacred sport in question was performed
during the reign of Arimardhana: :

That the sage Manickavachakar was the prime-
minister of the same king.

But we are certain that the sacred sport was not
performed after the time of MAnickavichakar as he
often refers to this divine feat of Siv& in a touching
fone. A presumption, therefore! is raised in favour
of Manickavachakar’s priority to, or at least syn-
chronous existence with, Kalladar. And with the
evidence furnished by the 49th agaval we alight upon
Zerra firma as to the time of the author of ruby-like
utterances. Herein another sacred sport of Siva is
described ; He appears as a common cooly in the
interests of the devout matron whose hair wae silver-
ed over with age, when the Vaigai was in flood
dashing the banks to the consternation of the deni-
zens of the ancient city of Madura. Kalladar refers
also to the bargain struck between the diviae work-
maun and the matron, namely, the powdery diet (J-®)
a favourite dish of the Tamils even in days of yore
now so well known to the Europeans. Kalladar
refers also to the caning which got Somasundra
of Madura condescendedto receive at the hands
of the Pandyan king- Our readers are well aware
of these events from the sketch we have already
given of the life of the poetic sage. All the bio-
graphers of Manickavachakar make mention of the
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great inundation of the river Vaigai which was
caused in the interests of the sage ManickavAcha-
kar, We wish, however, to show in the light of
purely internal evidence from Tiruvachakam whether
the inundation and the correlated events could have
transpired during the life-time of the author. Mani-
ckavichakar makes mention of these events in seve-
ral places of his TiruvAchakam. In the enurr.lératio,n
of the various aivipe feats * the poet refers to thg
form of horseman assumed by Siva of Madura and
His condescension to bear loads of mud for the
sake of the devout old dame in the same city. Siva’s
appearance as a horseman to sell the mystic horses
to the Pandyan is often and often graphically and
touchingly described by Manickavachakar in whose
pious eyes the sacred form of God Siva in the horse-
man’s girb lay imprinted. Kalladar like Manicka-
vachakar was a man of great faith which is clearly
indicated both by the religious dignity of his style
and by the ready belief in divine intervention. For
instance $t took a gcod deal of time for Nakkirar
to believe in the divinity of Iraiyanar who appeared
to him no more than an ordinary poet that ap-
peared on the Bench now and then to help the pro-
fessors. To Kalladar, Iraiyanar was decidedly God
Siva with triple eyes. To men of faith the world is
ever apparelled in celestial light ; Kalladar and M4-
nickavachakar were sages that yearned ever after the
golden ideal of humanity and lived and moved and
® * Bee lines 4447 in €78 s8Gasa of Tirnvachakam.
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had their being in God. Men of devotion will find
the greatest relish in the perusal of Kalladar's aga-
gals characterized for their loftiness of sentiments
and the serene moral and religious atmosphere they
make the readers breathe. The evidence furnished
by such works is thus decidedly genuine (z.¢., well
meant and not intended to impose) and it is left to the
world to receive it as such or to ungarb it and take
dt at its historical value. Thus éhe appearance of a
cooly to relieve the distress of an old gentlewoman
of much devotion and his mysterious disappearance
after receiving the caning at the hands of the Pand-
ya are certain whatever the sceptics’ view might be.
In another place Manickavichakargives a more gra-
phical account of the same incident. Therein he
says * “ Let us sing the golden body that bore the
wound of the king’s blow after bearing the*burthens
of mud and receiving the wages.” Tiruvichakam
or the Holy Word of Manickavachakar is to a critical
reader a very good autobiography of its author;
the sage’s mind, rivetted as it ever whs on God
and His glory, frequently gave out graphic ac-
counts of allacts of grace divine thats transpired
in his days. Thus we can find in Tiruvichakam
oft-repeated descriptions of the saint’s Holy Deliverer
seated under the shade of the kurunda tree, Siva’s
form as a horseman, Siva’s appearance as a work-
aman, ete. Thus Siva’s condescension to appear in the
guise of a cooly, though in the interests of the de-

¥ See the Sth Stanza in S@abwrds, =

<
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vout matron and seller of ps£4 (the powdery diet of
Tamils), should have transpired in the days of M4-
nickavachakar as the inundation of the Vaigai was
primarily intended to relieve the distress of the poet
‘.and saint who was subject to much cruel treatment
at the hands of the king’s officers for having squan-
dered away the money entrusted to him for the pur-
chase of horses. The evidence of Kalladam, thus,
carries the foremost Saiva reformer to the Sangan}
period and even earlier. This internal evidence
helped by the testimony of the traditions redoubly
makes sure the fact that MAnickavachakar flourished
during the age of the last Sangam. The tone with
which the saint has referred to the Madura Board
from Chidambaram where he composed his famous
Tirucchittambalakkédvaiyar is also equally in favour
of the view.

It may be argued that as the name Arimardhana
the Pandya, whose prime-minister Manickavachakar
was, does not occur in the ancient classics of Tamil
Literature it would not be safe to place MAnickava-
chakar in the Sangam age. We shall prove the
utter untenability of such an argument.

To try to find the age of Arimardhana is to begin
an impossible task. The theory of fish being heavier
after death than when alive that engaged the atten-
tion of the Royal Society in the 17th century should
not be forgotten. Before setting out to find the age
of Arimardhana in whose reign, ou the strength of
«Puranas, Manickavichakar should have existgd we
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should be sure of the fact whether there was really
any Pandyan king in those olden days by the name
of Arimardhana. The study of the ancient classics
in Tanlil clearly shows that all the Pandyan sove-
reigns were designated by purely Tamil names. /
Nedunchelian, Ilanchelian, Nintra Sir NedumAraa
(originally known as Kin Pandya) are all pusely
Tamil games by which these Pandyas were known
in their times. It is also the same with the
names of the other Tamil kings. We need not go
far to seek for a genuine explanation of the Sarskrit
names by which the Pandyas are designated in the
Halasya Mahétmyam and Tiruvilayidal Puranam.
The Sanskritists avoided the occurrence of Tamil
names in Sanskrit compositions; the difficulty was
mostly overcome by literal translations of the Tamil
names into Sanskrit names. This is %o mere
conjecture but an undoubted fact. For instance
at the time of Tirujninasambandar, the uprooter
of the Jain faith, the Pandya his wife and his
prime-minister bore Tamil names and w&re known
as Kin Pandya (the hunchbacked Pandya) Man-
gaiyarkkarasi (the queen of woman), #id Kulac-
chirai (the family bondage). The Sanskritists
who composed the Hailasya Mahitmyam soft-
ly turned these genuine Tamil names into Kubja
Pandya, Vanitésvari and Kulabhandana, Again
ldaikk4dar one of the 18 reputed sages of Tamil
fame is known in the same Puranam as Madhya-
vanadhisa. It is needless to bring other proofs &f
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the tendency of the Sardkrit writers to garb Tamil
names in Sanskrit attire. The names of many
places were even changed. Thus it is quite clear
that there was in existence no Pandya in the olden
days by the name of Arimardhana. Paraajoti
Munivar, the author of the Tamil Tiruvilayidal
Puranam, followed the footsteps of the earlier
Purapam writers in making Arimardhana the
Pandyan king under whom Manickavachakar was
prime-minister. Thug neither the Sanskrit Halasxa
Mahatmyam nor the Tamil Tiruvilayidal Pura-
nam can be relied upon as to the genuineness of
the names of the Pandyas. Therefore the absence
of the name of Arimardhana from the ancient
classics of Tamil is of no weight to dispute the
existence of Manickavachakar during the Sangam
age.

In TiruvAchakam occurs the line ‘soer. 585 o
s8efl s@efi’ which Mr. Subbaraya Mudaliar, an
able Tamil scholar and commentator of many of
the agavals in Kalladam, interprets as MAnickavacha-
kar’s words i praise of Kalldidam, a work at which
God was pleased to the utmost. This interpretation
is not univeroally approved by the Saiva public. The
majority of the Saivas are of opinion that Manicka-
vachakar meant by -Ka/lidam a shrine by the name,
and not the literary work. There is, we learn, a parti-
cular spot in the temple of Madura known as Kalla-
dam ; it was there that Kallddam was read, so the
tradition goes, in front of a Sivalingam which shook

. 8
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its head a hundred times in token of its approval of
each and every stanza in the work. To bring out
the truth from these traditions is almost a hopeless
affair, seeing the remote antiquity of the Sangam age.
All that we can be certain of regarding the age of
Manickavachakar, is that he belonged to the last
Sangam age. If wegive any weight to the tradition
that the Sacred Kural was composed to beat down
the literary arrogance of the Board in criticizing
Tiru&chittamba.lakkévaiyﬁr, then ‘Manickavachakar’s
works should precede Kural. There is, however, one
thing strange about Tiruvidchakam and Tirucchit-
tambalakkovaiyar. As far as our researches go, no
work written subsequent to the Kural is free from
the influence of this Universal Code. There is
scarcely any subsequent writer that is not indebted
to Tiruvalluvar. The Universal Code has stamped
its influence on all the. works-of the Sangam age
composed after it, such as Silappatikdram, Mani-
mekhalai, Nakkirar's commentaries on Agapporul,
Kalladam, etc. Its influence on the later writers need
not be said. While such is the case, ¢t is no doubt
very strange that Manickavachakar’s works should
entirely be free from the all-pervading influence
of the great Moral Code of Nations*. We are in-

* The 44th Stanza in Sm&& ssm seemsto have a parallel thought
to Valluvar’s distich,

Groou sefsQsrfuls yups 55Cp
vy 6Cur Bulfizme_ B,

if we recognise the genuineness of the interpretation of Pari-
mélalagar. The common comparison in each case is the impossibi-

C (3
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2
clined, therefore, to place Manickavachakar with
his works prior to Tiruvalluvar; we shall, how-
ever, be not dogmatic in our assertion and are
prepared to receive any genuine view regarding
the question of Manickavichakar's priority to

Tiruvalluvar, if honestly made in the light of real
evidences. :

To recapitulate. We have pointed out the sad
desideratum of the Tamil literature needing speedy
-exposition ; a sketch:of Manickavachakar’s life based.
mostly on the internal evidence of his work is drawn ;
the priority of ManickavAchakar to Tirujninasam-
bandar isproved, and the distorted view of the latter’s
time from the Vanni-tree-miracle is exploded; the
question why the first place in the Saiva Tirumurai
is given to Tirujndnasambandar in preference to
Manickavachakar, and the more important question
of the omission of M4nickavachakar’s name from the

lity of a newly-hatched young of a bird to get back its previous
egg-life. Tiruvalluvar employs the comparison, if we give credit
to Parimelalagar’s interpretation, by way of illustrating the im-
possibility of the revival of a dead man ; whereas Manickavichakar
compares the eternal freedom from the clutches of the ° mortal
-coil,” which he requests at God’s hands, to the bird’s final liberation
from the shell. The comparison serves a higher purpose in the
hands of Va.havarar, If one has borrowed from the other, he
should be Tiruvalluvar. In all probability Tiravalluvar might never
have intended the compatison. By @ wenw he should have meant
simply a bird’s nest a3 several of the Sangam poets have done ;
the liberation of the life from the body is generally compared to
the bird abandoning its nest. = heos in the sense of egg, seems
to have crept into the dictionaries only after the ingenious inter-
pretation of Parimélalagar of the distich quoted above. Even this
interpretation, I fear, Parimélalagar should have’imported to the
distich from Tiruvachakam.
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versified catalogue of canonised Saints furnished by
Sundarar have been discussed ; the historic value of
the chief works which might serve to give any
guidance to the antiquarian of Tamil Literature has
been estimatedat their worth; Mr. Seshagiri Sastriar's
views, so far as the last Sangam is concerned, are
examined and some of his hasty conclusions re-
butted. As regardsthe Madura Academy the follow-
ing facts are adduced ia the light of the most reli-
able evidence in our possession ;—

I. The positive existence of a college of literati
at Madura bent on the cultivation of the Tamil
language in days of yore :

2. The synchronous existence of the chief poets
of the Academy before whom Tiruvalluvar took his
Universal Code for formal recognition :

3. The contemporaneous existence of Tiruval-
luvar with those poets :

4. That the constitution of the Bench was not
purely of high caste members alone, as Dr. Pope
has incidentally said, but that memkers of all
vocations and castes took part in the literary acti-
vity of the times and that caste-distinction was not
such a curse then as it is at the present day :

5- That the list of names in the ‘garland of
Tiruvalluvar’ is not merely an omnzzun gatherum of
names without any further associations, but that
the important poets in the list have left genuine
undying literary monuments of their fame.

<



L4 2 RECAPITULATION. 117

6. That the time of the last Academy at Madura
when Tiruvalluvar took his work for their approval
was about 100 A. D. :

7- 'That ManickavAichakar belongs to the Sangam
age, leaving his priority to Tiruvalluvar for dis-
cussion.
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