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his feet there are sculptured ornaments representing the
miraculous blossoms which are said to have sprung
up
under his footsteps.
Passing along this promenade and to
the west of the temple stands the Bodhi tree and the holy
spot of Enlightenment, now marked by a red sandstone slab,
representing the Vajrasana on which the Master is said to
have reached Perfect Wisdom.
The
original
Mahabodhi
shrine, as sketched in the early reliefs, is represented as

Votive

stupas

in the

courtyard

of

the

Tempie

(Bodh-Gaya)

Railing of the Temple

(Bodh-Gaya)

enclosing this holy spot including the Bodhi tree, The idea
of erecting a temple with a lofty conical tower necessitated
its situation being a little to the east of this holy spot so
that they are now placed at the back of the temple.
Around the temple lie innumerable remains, of which

the most important are the portions of the stone railing
which probably surrounded the original shrine. These stone
railings represent two different periods of construction, the
earlier going back to about the 2nd century B.C. and the
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The Tibetan

later to the early Gupta
adorn

these rail posts,

Monastery

period.

at Bodh-Gaya

Interesting

and of these

the

figures

carvings
of Indra

still
as

Shanti and that of the Sun-god Surya drawn by a fourhorsed chariot are noteworthy.
Beautiful sculptures and
richly decorated votive stupas, scattered all around, still
continue to attract the admiring gaze of the pilgrims and
visitors who flock to this venerable shrine. The Mohanta’s
residence lying close to the great temple and the sculpture
shed nearby are storehouses of fine sculptures and other
relics which once adorned this holy spot. In the immediate
vicinity are situated seven sacred sites, still remembered
by tradition as being identical with those where the Lord is
said to have passed seven tranquil weeks in the enjoyment
of his Buddhahood.
A visit to these
places will well
repay the devotion of pious pilgrims as well as the curiosity
of inquisitive visitors.
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Bodhi

Tree at Sarnath

have left us valuable information regarding this important
site. The latter is more graphic in his accounts and gives
us a picture of the prosperous conditions of the Deer Park
with no less than 1,500 monks and nuns residing in the
various establishments. Of the numerous edifices described
by him the principal ones consisted of a magnificent temple
with a life-size brass image of the Buddha represented in

the act of turning the Wheel of the Law, a stupa built by
Asoka and a stone pillar erected by the same monarch. In
later periods also, the site grew in size and prosperity and

inscriptions and other evidences relate to the building of
new shrines and edifices, as well as to the renovation of old ones, one of the latest being the Temple of the Wheel of
22

the Law founded by Kumaradevi, one of the queens of king

_

Govindachandra of Kanauj, in the first half of the 12th
century A.D.

_.

Soon after, the place was finally destroyed,

presumably
by the armies of Muhammad Ghori. There are
evidences of earlier,vandalism too, once probably by the
‘Huns and later in the train of the. sack of Varanasi by
_ Sultan

Mahmud of Ghazni. But

such

damages

as

were

perpetrated were immediately repaired by pious devotees.
This final catastrophe, however, accompanied
as it was by

=

es

4 Dhamekh Stupa (Sarnath)

Lokanatha aud Siddhaikavira (Sarnath)
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member.
elephant,
treated
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over

a bell-shaped

lower

The abacus itself bears relief figures of a lion, an
and
Wonderfully vigorous
a bull and a horse.

with

simplicity

and

reserve,

these

figures

are .

The capital was
masterly specimens of animal portraits.
of which have
ts
fragmen
wheel,
a
by
crowned
ly
original
it
that
and it is said
been recovered from the ruins,
which
Law
the
of
was meant to proclaim the suzerainty
was first made known by the Master at this sanctified spot.
to
of peace and goodwill
Symbolic of India’s message
the world, the capital now forms the emblem of resurgent
India.
Numerous sculptures of the Buddhas and Bodhisattvas
have been unearthed among the ruins. They belong to different periods and it is not possible to refer even to the most
important ones. The sculpture dedicated by the friar Bala
‘in the third year of the reign of the Kushana king, Kanishka,
shows a type dominated by super-human energy and volume
and this type gives place to a refined one permeated by
calm and quiet spiritual beatitude and divine grace in the
One of the foremost of the sculptures of the
Gupta period.
latter series is the famous sandstone image of the Master
in motion
in the act of setting the Wheel of the Law
(dharma-chakrapravartana-mudra) which has been declared
to be a masterpiece of Indian plastic art. The mediaeval
sculptures, no less appealing on account of their masterly
execution,
represent, besides the images
of the Master,
various other Mahayana divinities, while a few stelae depict
the eight conventional events in the life of the Buddha.
A
large lintel of about the 7th century A.D., which delineates
the story of the Kshantivadin Jataka (an episode of one of
the previous births of the Master), is interesting for the
manner of narration as well as for its plastic treatment.
Of
the important inscriptions, reference may be made to one on
the fragment of a stone umbrella which records the original
Pali text enumerating the Four Noble Truths enunciated
by the Master in the course of his First Sermon. The inquisitive layman as well as the pious pilgrim will find ample
recompense among the ruins of this holy place and in the
interesting antiquities in the Museum.
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KUSINAGARA
Kusinagara or Kusinara is sacred to the Buddhists as
it was the place where under a grove of sala tree the Lord
passed into Nirvana in his eightieth year. The site has been
identified
with
Kasia in the Deoria district of Uttar
Pradesh.
.
Like other sacred places connected with the eventful
life of the Master, Kusinara also rose to be an important
place of pilgrimage and in the course of time became adorned

Nirvana

Stupa

at Kusinagara

A
A
tion. Amon;

The Mahaparinirvana

(Kusinagara)

broken in fragments and had been skilfully restored by
Mr. Carlleyle. The great stupa which stood on the spot
where the body of the Lord was cremated and where the
relics of the Master were divided into eight equal portions
is probably represented by a large mound locally known as
Ramabhar.
This mound has only been partially examined
and a more systematic exploration is expected to bring to
light important material for the history of this venerable
spot of sanctified memory.
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Bodhi Tree

at Sravasti

(Saheth-Maheth)

Sravasti has been identified with the remains at SahethMaheth on the borders of the Gonda and Bahraich districts
of Uttar Pradesh and the identification is confirmed by the
discovery at Saheth of several inscriptions referring to the
convent of Jetavana at Sravasti.
Saheth-Maheth consists of two distinct sites. The larger
one, Maheth, covering an area of about 400 acres, has been
identified with the remains of the city proper and Saheth,
about 32 acres in area and lying about a quarter of a mile
to the south west, is the site of the Jetavana monastery.
Excavations on the former site have laid bare the remains
of the massive gates of the city and also the ruins of other
structures, indicating the prosperous state of the city in days
gone by. The latter, sanctified by the Master’s memorable
association, rose to be an important place of pilgrimage and
became adorned with numerous shrines, stupas and monasteries. The remains that have been exposed date approx-

imately from the Mauryan
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epoch down

to

the expiring

days of Buddhism in the 12th century A.D. One of the
earliest stupas, the original foundation of which may go
back to the 3rd century B.C., if not earlier, contained some
bone relics, probably pertaining to the Master himself. A
colossal statue of the Master, dedicated by the friar Bala
(1st century A.D.)—the same Bala who erected a similar
statue at Sarnath in the 3rd year of the reign of Kanishka—
was found at the site and may now be seen in the Indian
Museum in Calcutta. The remains unearthed testify to the
flourishing condition of this sacred site in the Gupta and
mediaeval periods also. One of the latest patrons of the
establishment was Kumaradevi, the queen of Govindachandra, the Gahadavala king of Kanauj, who donated
some land for the maintenance of the Jetavana monastery in
A.D,

1128-29.

Buddhism

had

already

been

on the

decline

and the prosperity of this memorable
site was finally
eclipsed as a result of the Islamic occupation of the land.

Remains of monasteries at Srayasti

Sankasya

Elephant

Capital

(Sankasya)

another mound, composed of solid brick-work and surmoun-

ted by a temple dedicated to Bisari Devi.

Other mounds

containing masses of brick-work
may be seen scattered
around and there are also the remains of an earthen
rampart upwards of 33 miles in cireumference.
The trial
diggings, undertaken long ago by Cunningham, indicate the
extremely fragmentary nature of the remains and also the
urgent necessity of proper and more systematic explorations.
The elephant capital, referred to above, is an important
relic of the days of Asoka and further explorations are
expected to lay bare important material for the history of
this sacred spot.
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The sacred

Gridhrakuta

hill—a

favourite resort of the Buddha

(Rajagriha)

Bimbisarapuri (from king Bimbisara, a contemporary
of
the Buddha, who initiated an era of expansion of Magadha).
Girivraja or old Rajagriha was

situated in the area enclosed

by the hills called differently in early literature, but now
known as Vaibhara, Vipula, Ratna, Chatha, Udayagiri and
Sonagiri. Fortified all around by two lines of walls
and
with the natural protection offered by the guarding hills, the
city was as impregnable as it could be in those days, and
the Mahabharata aptly describes it as durdharsha. Beyond
the hills to the north stood the new city, the foundation of
which

was

attributed

of Bimbisara

and

a

to Ajatasatru,

young

the

son

contemporary

and

successor

of the Buddha.
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Udayin, the

son

and successor

of Ajatasatru,

built the

city of Kusumapura (Pataliputra) and also probably transa later king,
ferred the capital there. Though Sisunaga,
to the old capital, it was Kalasoka
might have resorted
and
to Pataliputra,
who finally transferred the capital
Rajagriha lost the rank of a royal city. In spite of its decline in political prestige, the city continued long to enjoy
importance and popularity, due not only to its sacred
association with the history of Buddhism but also for its
connections with other religious creeds.
The remains of the ancient city, now above surface,
are few and far between.
It appears that the site has
suffered much
from the ravages
of time. The
ruins
indicate that the followers of different religious denomi-

~ nations lived here.

The

Buddhist

remains,

except for

stray and isolated images here and there, are particularly
scanty, and it is not impossible that the denudation of the
surface of visible monuments was also partly due to religious
animosities. Even the identification of the Sattapanni cave,
the site of the first Council, is not beyond doubt. According
to the canonical text, the cave was situated on the northern

View

of Rajagriha

fringe of the Vaibhara hill and Stein may probably be right
when he identifies the site with the large terrace with a
group of cells at the back in a semi-circular bend of the
rock on the northern scarp. A remarkable structure, known
as Jarasandha ki Baithak, on the eastern slope of the Vaibhara hill with irregular cells at the sides is sought to be
identified with the residence of Pippaia, mentioned in some
of the Buddhist texts and in the itinerary of the Chinese
pilgrims, Some of the Pali texts describe the Pippala cave
as the residence of Mahakasyapa, the organiser of the first
From the cyclopean masonry, analogous to that
Council.
of the city walls and its bastioned gateway, this erection
is,

however,

more

of

a military

than

secular

or

religious

character.
A mound to the west of the citadel is usually
connected with a stupa, built by Ajatasatru according to
Fa-hien, and by Asoka according to Hiuen Tsang.
Trial
diggings on this mound have exposed several strata, none
of which can be dated, however, to the pre-Christian epoch.
The cave known as the Sonbhandar, on the scuthern scarp
of the Vaibhara hill, might have been a Buddhist excavation, though the possibility of its having been a Jaina establishment cannot be entirely ruled out, The cave is believed
by the local people to have a great amount of gold hidden in
a closet. The Gridhrakuta mountain, which was a favourite
resort of the Buddha, is situated close to the city.
Rajagriha was also an active centre of Jainism
in
ancient times as it is now, and interesting remains of Jaina
A singular monument
shrines and sculptures are extant.
may be recognised in the cylindrical brick shrine, almost
in the centre of the city, known as Maniyar Matha, dedicated,
according to local tradition, to the worship of Mani Naga,
the guardian deity of the city of Rajagriha. Local tradition
also connects some of the old sites of Rajgir, the city of
Jarasandha of the Mahabharata fame, with the epic accounts
In spite of the scantiness of the Buddhist
of Jarasandha.
relics, the very association of the city with the legend and
is sufficient to inspire a pilgrimage
history of Buddhism
to this picturesque spot. Girt by protective ranges of hills
and invigorated by pleasant climate, Rajgir, with its hot
springs,

is also a health resort.
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impressed

devices

on

these

seals

is expected

to bear fruit-

ful results for the social and religious history of India.
The Chinese pilgrims, Fa-hien and Hiuen Tsang, visited
The latter describes the
Vaisali in course of their travels.
10 to 12 square miles.
of
area
an
occupied
having
city as
He says that both within and without and all around the
town of Vaisali the sacred monuments are so many that
it would be difficult to enumerate them. Unfortunately the
area is now practically denuded of any visible remains of
religious edifices.
At Kolhua, two miles to the north-west of Raja Bisal
Ka Garh, there stands a monolithic pillar (locally known
as Bhimsen-ki Lath) of highly polished sandstone surmounted by a bell-shaped capital that supports the sedent figure
of a lion on a square abacus. It is about 22 feet above the
ground

present

level,

a

considerable

portion

having

sunk

In style
underground through the accumulation of ages.
it resembles the edict pillars of Asoka, but diggings round
the shaft have failed to discover any inscription of Asoka

on it.

Yet it can be identified with one of the Asoka pillars

mentioned by Hiuen Tsang at the site of ancient Vaisali.
and Muzaffarpur
The line of pillars in the Champaran
districts—Rampurwa, Lauriya Araraj, Lauriya Nandangarh
and Kolhua—is believed to have marked the stages of a royal
journey from Pataliputra to Lumbini which Ascka underNearby, to the
took in the 20th year of his consecration,
south, there isa small tank, called Rama Kund, identified by
Cunningham

with

the ancient Markata-hrada,

or “monkey’s

tank”, believed to have been dug by a colony of monkeys
To the north-west there is a
for the use of the Buddha.
a
ruined mound, at present only 15 feet high and with
been
has
diameter of about 65 feet at the base, which
identified with the remains of the Asoka stupa mentioned
On the summit of this mound stands a
by Hiuen Tsang.
modern brick temple enshrining a mediaeval image of the
Buddha.

but
mark

small
the

The

whole

eminences,
sites

area

is

of ancient

extensive

under

scattered

here

buildings

and

and

cultivation,

there,

urgently

exploration
systematic
and more
a thorough
reconstruction of the history of this sacred place.
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evidently
call

for

for

the

the excavated order, though remains of structural chaitya
halls have also been laid bare in various sacred sites
of
Buddhism.
Monumental stupas, too, were raised
as well
as small ones as pious gifts, the gift
of a stupa
being
reckoned as meritorious as that of an image, even
when
the latter had come into prolific use. The monastic order
(Sangha) was already established during the life-time of
the Master
and residences for monks (Sangharamas
or
Viharas),
i.e., monasteries,
also
formed
important
accompaniments of sacred establishments even from very
early times.
A monastery was usually planned in the
shape
of ranges
of residential cells round
a_ central
quadrangular court.
Monasteries of the structural kind
have mostly perished, but an idea of the grandeur
and
magnificence of such institutions may be had from monastic
establishments of the rock-cut order.
It is not possible here to give even a brief reference
to all the important
types of monuments

sites of Buddhism with the different
described above.
Many of such sites,

as for example, Taxila, Purushapura and other sites
of
Gandhara, are now in West
Pakistan
while
the great
Sonapura

Mahavihara,

monastery,
extant

stupa,

is

now
and

also

the

largest

in

East

the

most

single

Pakistan.
imposing

Buddhist

The _
one,

is

earliest
situated

at Sanchi in Madhya Pradesh. The site grew to be a most
extensive establishment with magnificent stupas,
shrines
and

monasteries

Important
noted

and

a brief

treatment

here.

stupas and monasteries, besides those already

in connection

at Piprawa,

justifies
with

Bhattiprolu,

the

sites

Bharhut,

described

above,

Amaravati,

existed

Nagarjuna-

konda, etc., but the remains are extremely fragmentary and
these sites,
except the sculptural
remains in some cases,
bear no trace of their past splendour.
The chaitya halls

and the monasteries of the excavated order are represented
by a series of monuments in western India (Bhaja, Bedsa,
Kanheri,

Pradesh

Nasik,

and

of monuments

at

Junnar,

Karle,

Aurangabad
finds

ete.),

at

Bagh

in Maharashtra.

its grandest

expression

in

Madhya

This

in the

series

caves

at

Ajanta and Ellora, both in Maharashtra.
These two sites
are well known all over the world and in an account of the
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Eastem Gateway of the Great Stupa (Sanchi)

_Stupa was enlarged to nearly twice its previous size
and
covered with stone perhaps a century later when
stone
railings and gateways were added.
As it now stands,
it
_eonsists of an almost hemispherical dome, truncated
the top, and supported on a sloping circular terrace.

near
This

was approached by a broad double ramp on the southern
side. On the berm of this terrace and around its base there
are two circumambulation passages
(pradakshinapatha),
each of which is enclosed by a balustrade of stone. On the
summit

of

the

dome

was

a

third

balustrade

surrounding

the sacred parasol which invariably crowned these monuments as the emblem of the suzerainty of the religion of the
Blessed One.
The massive balustrade on the ground has four imposing
_ gateways, on the four cardinal faces, which with their richly
carved decorations constitute a most striking contrast with

the

simplicity

gateways
in
the

of the

are of similar
construction

structure

behind.

indicates that they are rather the work
stone-masons.

Each

All

the

four

design, and the technique employed
of
the balustrades
and gateways

gateway

consists

of carpenters than of
of

two

square

pillars

surmounted by capitals, which in their turn support a superstructure of three architraves with voluted ends, ranged one
above the other at intervals, slightly in excess of their own

height.
The capitals are adorned with standing
dwarfs
or with the forefronts of lions or elephants set back to back.
Springing from the same abacus and acting as supports to
the projecting ends of the lowest architrave are caryatids
of graceful and pleasing outline. The figures of men
and
women, horsemen, elephants and lions are disposed between
and

above

the

architraves,

while

crowning

and dominating

all is the sacred wheel, the symbol of the law of the Buddha,
flanked on either side by attendants and triratna emblems.
The gateways, in strong contrast to the balustrades, are
richly
carved,
both
pillars
and superstructure
being
elaborately enriched
with bas-reliefs illustrative
of the
Jataka legends, or scenes from the life of the Master or of
important events in the subsequent history of the religion.

To the student of Buddhist lore these reliefs
present
an interesting study, but this is not the place to deal with
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this

matter,

however,
the

even

gateways,
been

Though
this

brief.
the

The

portrayed

in

Reference

visit of Asoka

greatest
any

patron

other

be

made,

representation

of

one

of

of Buddhism

the

of

to the Bodhi

monument

this portrait of the Emperor may

unique

must

panel in an architrave of one

representing

tree at Bodh-Gaya.
not

in

to one singular

in

has

India.

not be authentic,
greatest

figures

of Indian history must be cherished by all his countrymen.
These
innumerable
reliefs with their multitudinous
figures and elaborate details must have taken many
years
to

carve

and

complete

uniformity

of

style

cannot

be

expected.
But mowhere do we find among them any sign
of crude
or immature
workmanship.
Spontaneity and
naturalism are evident in the free and easy postures of the
figures and in their naive compositions with depth
and
perspective.
The action expressed is intensely sincere and
highly dramatic.
The art that these reliefs exhibit had its
root in the heart and in the faith of the people and gave
eloquent expression to their spiritual beliefs, as well
as
to their deep and intuitive sympathy with nature.
“Free
alike

from

artificiality

and

idealism

its

purpose

was

to

glorify religion... by telling the story of Buddhism in the
simplest and most expressive language that the chisel of
the

sculptor

could

demand

and

it is just

because

of their

that these carvings
sincerity
sympathy and transparent
voiced
so truthfully
the
soul
of the people
and still
continue to make an appeal to our feelings.”
Of the many other stupas on this site three are particularly remarkable. One of these, stupa No. 3, is situated to the
north-east of the Great Stupa and is of almost identical
design, though of smaller dimensions. In the Relic Chamber
of this stupa General Cunningham discovered the relics of
Sariputta and Mahamoggallana, two of the famous disciples
brought back
of the Lord, the relics that have been
from

London

and

consecrated

Sanchi.

with a special sanctity.
a ledge of rock halfway

Here,

in

a

new

shrine

at

In ancient days this stupa must have been invested

though

‘is almost

The other stupa, No. 2, stands on
down the western side of the hill.

there is no gateway,

imtact and

exhibits

the rail round the base

a variety

of interesting

reliefs
௮௮

of primitive workmanship, in striking contrast to
the
more advanced art of the gateway sculptures of the Great
Stupa.
These reliefs show an extremely crude treatment of
living figures coupled with an extraordinary power
of
decorative design.
Another small stupa near the foot of
the hill on the western side enshrined the relics of Kasyapa
and Mogaliputta,
well-known Buddhist
apostles of the
3rd century B.C. Apart from its sanctity on this account
this stupa is also interesting for its carved medallions
on
the railings and well-sculptured scenes on the gateways.
In the region are found scattered groups of stupas of
which a few are held in utmost sanctity on account of the
relics enshrined in them.
At Sonari, a few miles
from
Sanchi, there is a group of eight stupas of which two are
important

structures

in square

courtyards,

these, numerous

relics were

exhumed.

miles

on,

are

farther

there

two

and

from

one of

At Satdhara,
stupas

the

three

smaller

one of which yielded relics, again of Sariputta and others
such as those found at Sanchi. At Bhojpur, seven miles from
Sanchi, and at Andher, five miles farther, there are interesting groups of stupas, a few with important relics. Among
these stupas, which invest the entire region with a special
sanctity for the followers of the Buddhist faith, there is none
that can be assumed to belong to a period earlier than that
of Asoka, nor any that can have been built later than the
Ist century A.D.
Of more historical value are the battered remains
of
the Asoka pillar, with its capital of four lions back to back,
which is situated close to the south gate of the Great Stupa
at Sanchi.
On its broken stump one can still find the edict
in which the Emperor forbids, in strong terms, any schism
in the Church.
With its lustrous polish, its design and
style, it ranks among the better known of the edict pillars
of Asoka.
The chief fascination of Sanchi no doubt rests on these
grand old stupas, not only on account of their sanctity but
also because of their rich and elaborate
carvings.
The
fascination
is vastly
enhanced
by
the
shrines
and
monasteries

picture
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that

cluster

of monastic

life on

around

them

this peaceful

and

give

hill top.

a vivid

Among

The

Great

Stupa

(Sanchi)

these, the most noteworthy is the Chaitya Hall (Temple
No. 18), situated directly opposite the south gateway
of
the Great Stupa, and is especially interesting as one of the
few examples of structural edifices of this kind. The present

remains, thougha mere skeleton, have a peculiar charm in
the classic simplicity of their columns. The pillars and
walls, now exposed to view, date back no farther than the
_ 7th century A.D., but beneath them lie the remains of three

_ older chapels which successively occupied the same site.
ee

Another structure recalling
the
classic
temples
of
_ Greece may be seen in a tiny unpretentious shrine (Temple

No. 17) consisting of nothing more than a simple flat-roofed

square chamber with a pillared portico in front.
Though
modest in dimension, its structural propriety, symmetry
and proportions, appreciation for plain surfaces and restraint in ornament may very well be compared with
the
best creations of classical Greek architecture.
Belonging
probably to the 4th century A.D. this temple is important
for historical reasons also. The period of the Guptas ushered
in a new age in the history of Indian temple architecture
and the nucleus of a temple—a cubical cella (garbha-griha)
with a single entrance and porch (mandapa)—appears for
the first time in this simple flat-roofed shrine and supplies
the basis for future elaborations that, through successive
stages, developed into such supreme creations as the great
Lingaraja at Bhubaneswar, the celebrated Sun temple at
Konarak, and the splendid Kandarya Mahadeo at Khajuraho.
Of monasteries there are five examples at Sanchi and
they range in date from the 4th to the 12th century A.D.
The earlier ones, once occupying the site, were built of
wood and have perished or been buried under the foundations of later structures.
now exposed to view are

Those that
built more

have survived or are
or less on the usual

plan of a quadrangular open court with ranges
of twostoreyed apartments surrounding it. The most interesting
of the monastic establishments now occupies the
highest
part of the plateau to the east.
It consisted of several courts
surrounded by monastic cells with a lofty shrine of the
Buddha on the eastern side of what was evidently the principal

court.

The incomparable monuments of Sanchi were rescued
from centuries of oblivion as early as 1818 and a host of
scholars and archaeologists have tried to resuscitate
this
memorable site. The major part of the exploration
and
restoration work goes to the credit of Sir John Marshall,
a former Director General of Archaeology in India,
who
has

not

only

excavated

the

numerous

remains,

but

has

also re-created them.
He has restored them to some semblance of their former selves and the imaginative visitor
who wanders through the exposed ruins is now in a position to visualise the past splendour of this vast and memorable site of antiquity.
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General view of the Ajanta cayes

caves are remarkable for the spaciousness of their halls
and the great variety and beauty of their pillars. Though
infinitely varied, no two of any type being exactly alike,
there is a general harmony of design and form which prevents their variety from being unpleasing. The pillared
frontage with its richly carved architraves is no less magnificent.
But the glory of Ajanta lies in the scheme and grandeur
of its paintings. Praised alike by scholars and artists, the
paintings may be divided into narrative scenes, portraiture

and decoration. The narrative scenes, i.e., the illustrations of

the Jataka stories and of the incidents of the life of Gautama
Buddha, perforce take pride of place. The portraits include
representations of the Buddha and Bodhisattvas and also
figures of Brahmanical divinities. The decoration consists
of a bewildering variety of motifs and forms.
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Inside

the

Chaitya

Hall,

Caye

XXVI

(Ajanta

have
been
planned
im cruciform
shape
with
a long
nave driven axially into the rock and a transept on each
side cutting it at right angles.
The chapel is placed at the
far end of the nave and the monastic cells along the sides
of the cruciform structure. A preliminary attempt at this
cruciform arrangement may be recognised in the transverse
plan of Cave V.
The Tin Thal is one of the most interesting of its class
in

the

whole

of

India.

The

imposing

facade,

rising

to

a
67

Facade

of Visyakarma

Cave

(Ellora)

Images of Buddha

in the Tin Thal

Caye

(Ellora)

height of nearly 50 feet, though severely plain, lends a
majesty to the exterior appearance of the cave. The sober

treatment of the facade is counterbalanced by the rich profusion of sculptures in the interior arrangement of each
storey which,
though
differently disposed,
indicates a
balance and consistency of design throughout. There
is
moreover, a grandeur and propriety in its conception which
it would be difficult to surpass in cave architecture.
In contrast to the gorgeous paintings at Ajanta, sculptures, massive in size and superb in execution, form
an
important heritage of Ellora. As they portray chiefly the
Buddha, Bodhisattvas and other divinities, they follow the
accepted formulae of such representations, and the freedom
and variety, recognised in the narrative scenes from the
inexhaustible store of mythology, as we have in the Ajanta
paintings, are lacking.
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The

Great

Stupa

in the ruins

of a

and the temples on the western.

monastery

(Nalanda)

The monasteries were all

built on more or less the same plan in each case, with rows

of cells giving on to a corridor round a central courtyard and

a shrine against the back wall, just opposite the entrance.
Different strata, accumulated one above the other, are quite
clear and indicate successive repairs and renovations, There
is also evidence that these monasteries
were storeyed
structures. Even in their ruins, they convey the memory

of their imposing and glorious past.
The stupa site No. 3 is a huge structure standing in the
middle of a court in the south-western flank and surrounded

by a number of votive stupas.

The original stupa had been

a small structure which was successively enlarged and built

over, the present building now before us being the result
of seven such accumulations.

The successive enlargements
HA

Votive Stupas
of the Great

in the foreground
Stupa (Nalanda)
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