


THE¥

PINE ARTS IN INDI A=

A TECTEBRL

NATIVE CHRISTIAN LITERARY SOCIETY,

N_UVEMBER 25, 1869.

1Y

LORD NAPIBER AND ELTRICK,

wirs

AN INTRODUCTION AND NOTES

1Y

K. DEIGHTON.

. madras:
" THQMPSON AND CO

J All Richis Reserved. ]






INTRODUCTION.

VERY few words of introduction are necessary to this
Lecture. The style is easy, graceful and perspicuous ;
the manner, sympathetic and encouraging ; the matter,
sound and far-seeing. After showing the relation in which
the several Fine Arts stand to each other, the Lecturer
proceeds to deal with that particular Fine Art which in
its practical results is to India at the present time more
important than any of its sister Arts. The subject natu-
rally divides itself into two principal heads—Material
and Style. Material, again, has to be considered from
a two-fold point of view, (1) the sources of supply, (2)
the object of the structure. Under these divisions of
the subject the Lecturer enumerates the various kinds of
material to be had, the capabilities of each material, the
responsibilities of the architect in their use; and gives
examples of the many mistakes that have been made,
especially in recent times, in neglecting advantages at
‘hand, in employing unwerthy material, in failing to
consider the object of the structure, the people for whom
it was intended, and the surroundings amid which it
was to be placed. In the blame to be apportioned,
English practice and English example justly come in for
. the severest censure. Passing from Material to Style,
_ to which the larger half of the lecture is devoted, the

Lecturer describes the various orders of architecture that
have obtained in India during various periods, estimates
their respective advantages from different points of view,
discusses the requirements of private and of public build-
ings, and finally suggests the Byzantine style as best
suited to the climate, and the needs ‘and occupations of
modern life, while at the sarﬁ} time//combining the best
featuges of Oriental and Christian 'ljrchitécture.
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. BINE ARTS IN INDIA

GENTLEMEN,
The Learned and Reverend persons who have
preceded me in this Chair have addressed you on
topics of more momentous interest than that which
1 have selected. Matters connected with religion.
ethics, history and social science have been succes-
sively passed under review. Those are the questions
which concern us most deeply, which affect us most
strongly, which strike to the basis of Society, which
involve our temporal and our eternal welfare, I
have chosen a theme of a character less grave, one

which stands upon the second line, antl for the

following reasons. It is one upon which little has
been said to Indian audiences, yet which may suggest
many reflections to the natives of this country ; it
is, as far as possible, a neutral subject on which I
can speak with liberty-and without offence ; it is
coﬁgenial to my inclinations though I may scarcely
affirm that it is within my competency; I can
apprbach it with affection if not with sufficient

. knowledge.

The fine arts, as generally understood, compre-
hend the arts of Architecture, Painting, Seulpture
and Music. I have enumerated them in the order
in which they are commonly ranked by the instinc-
‘tive assent of men, and which fairly represents

their relative importance. - Aslhitecture is an art of -

necesgity as well as of decoration, it is closely
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FINE ARTS IN INDIA.

associated with the Mechanical Sciences, with pro-
duétive industry, with commerce, with public safety,
with public economy, with public health, with the
practice of religion. It is the art of the temple,
the forum, the market and the theatre, the art
which does the greatest amount of service and
provides the greatest amount of recreation for the
greatest number. It is the protection and the home
of the other arts, the most glorious, comprehensive
and permanent of all. ~Painting, including the sub-
ordinate arts of design, is placed next on account
of the vast range of subjects which it embraces. It
is the flexible, faithful, discriminating interpreter of
nature animate and inanimate, in all her manifesta-
tions. There is no form, however pure, that the
pencil cannot follow, no effect however transient
that it cannot fix, no event that it cannot comme-
morate, no passion, no sentiment that it cannot
embody and. translate. Painting is a universal
language and a.universal lesson. Sculpture, of all
the arts the most difficult, has a more restricted
field. Its aims are more sublime, concentrated
and intense. The material is precious, the manipu-
lation is arduous, the production is costly. It con-
fers on the artist the most durable fame and affords
to the multitude the least enjoyment. While the
fine arts are related through architecture to Science ,
and through Painting and Sculpture to History and
Religion, they are connected Ey'Mﬁs‘ic with Poetry.
Music by itself as an exponent of human thought

. is less exact than the two sister arts. Except in -

the simple form of national and sacred melody it is

“more fugitive and 8apricious, yet music has the

privilege of beiflg in a higher degree sympgthetic
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FINE ARTS, IN INDIA.

and contagious. It contains a voice for every
individual joy and- sorrow, it transmits the feeling
of one with greater energy and'warmth to the
hearts of all. In attempting to discriminate the
fine arts by a few characteristic strokes I would say
that architecture is utility with ornament, painting
instruction and beauty, sculpture the ideal, music
emotion. :

Let us now inquire into the condition of the fine
arts in this country with the view of determining
how far they severally respond to their proper aims,
and how they can be made to do so better.

Architecture comprises two principal elements,
Material and Style. ’

With reference to Material it may be affirmed that
all materials are good when good of their kind and
appropriately treated. Stone, brick, wood and iron,
the substances most familiar to the buildet, have all
their proper'spheres and uses, and none will be re-
jected or undervalued by an enlightened taste. The
Architect indeed shows a superior ability in availing
himself of the cheap natural resources at hand, in
improving them to the utmost and in employing
them in conformity with their several mechanical
properties and plastic or decorative aptitudes. The
true Artist will despise n(')_thing Jjn nature, but teach
nature to obey his craft.

In selecting Material then the Architect will con-
sider two things chiefly,—(1). The source$ of sup-
ply, (2). The object of the structure; and having
_selected his Material he will use it honestly.

In a country where stone abounds stone will be
used. “Ifitis of a hard qualit& and difficult to work,
the stzucture will assume a plainer and severer form.
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FINE ARTS IN INDIA.

The eye of the spectator will be satisfied with the
beauty of the outline and of the material. Good
taste is a very accommodating and indulgent power.
It will not expect from granite what it expects from
lime-stone, in fact it would rather reprobate a curi-
ous and superfluous expenditure of labour on an ob-
durate thaterial. - If on the other hand the stone is
soft and tractable to the chisel, the material will
justify a free, diversified, and decorative treatment.
If the locality does not afford the facilities desirable
for procuring stone, it will probably yield the earths
which are fitted for the manufacture of brick, terra
cotta and'porcelain ; that is it will offer to the Ar-
chitect a material the basest in bad hands and the
best in good, a material which may be neglected
and abused in the fashion prevailing around us, but -
which, when justly handled, becomes imperishable
in substance, diversified in colour, susceptible of
receiving the most lustrous surfaces, and capable of
being moulded to the most intricate and graceful
forms. If stone and clay are both wzmtmg, or com-
paratively expensive, there may be an abundance of
timber ; ‘and wood has aptitudes for facility and ra-
pidity -of construction, for domestic convenience in
some climates and for picturesque effects in all,
which are peculiar to itself. The use of iron in Ar-
chitecture is rather determined by the object of the

‘building than by the accident of local production,

for in its manufactured state, iron can be transport-
ed everywhere at a moderate cost.

In asserting that the capital consideration thch
should guide the Architect in the selection of his
materials, is local supply, or in other words cheap-
ness, it must of course be a(.im‘itted that this rale ad-
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mits of exceptions. Almost any material properly
used may be made to serve almost any purpose
whether of utility, or beauty, and the more nature
is interrogated the more manifest will this truth be-
come. Yet there are particular cases in which the
purposes to which the structure is devoted override

the consideration of local production. Thisis the

case for the most part in works of public defence, in
sea works, in irrigation works, in buildings which
are exposed to unusual concourse, pressure and
wear and tear. For objects of the mature indicated,
the use of iron both in compact and extended forms
has become a most interesting and important sub-

ject for inquiry, as iron may be regarded as a* uni-

wersal material. It is impossible for me to make
any attempt to determine the limits to which this
great innovation of recent days may be gventually
carried. 1 can only here remark that where cast
iron is used for ordinary construction purposes,
it is most desirable that florid and elaborate forms
should be carefully excluded. In cast iron work
lightness, elegance, simplicity and variety should
be the characteristic qualities. The taste instinc-
tively repandiates cheap decoration derived from
mechanical processes alone. Ornament can only
command sympathy and admivation when it em-
bodies the direct application of human labour.
Material having been judiciously chosen with
reference to supply and destination, it becomes a
positive and binding duty on the party of the Archi-
tect to employ it honestly, by which is meant that

wn
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the material should not be joncealed or made to £

imitate another material. Conceziment and imita-

 tation are the cause of many mischiefs and anoma-
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FINE ARTS IN INDIA.’

lies in Architecture. Concealment disguises bad
material and hides slovenly work on the part of the
executive agency ; it indicates a want ofcontrlvance
and study upon the part of the Architect who will not
smother up his material if he knows how to use it.
Imitation is still worse. It violates the first princi-
ples of the art by making one material do the duty
of another with different mechanical forces and
properties, while it presents to the sight, which is
disgusted but rarely deceived, an imposture in lieu
of a reality, which is as bad in art as it is in morals.
It is not necessary, however, because we condemn
concealment and imitation, to condemn surface
painting or colour decoration, which is not only per-
missible but highly desirable both for the purpose
of preserving a perishable material such as wood,
or of adorning an ugly one such as iron. It is
always wrong to cover up the exterior of brick build-
ings with cement and to paint* the cement like
stone ; it is always wrong to make a wooden pillar
or an iron pillar look like a marble pillar; but it is
not wrong to paint'wood or iron or internal stucco
in such a manner as to protect them from decay

- and to produce a cheerful and grateful effect uporn

the eye, as long as there is no attempt to mask or
deny the actual substance. If the rules concerning
material which are here enunciated are correct, 1
need scarcely say that they are in every respect so
violated in India on every hand as to rouse the re-
gret and condemnation of all reasonable critics, and
to make the virtuoso weep. Madras is the epitome
of every error that Architecture can comimit with re-

_ ference to matertal. Look at the Railway Station,
the High Court, the Customhouse, the Sea front of

~
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the Fort buildings, all discovering the same shame-
ful condition of chronic disfigurement and decay, all
blistered, discoloured®and crumbling, the victims
of an unequal strife between the elements and
stucco.  Yet at no great distance there are inex-
haustible supplies of .the finest stone, and the very
soil beneath our feet teems with clay which only re-
quires the skilful exercise of a familiar art to yield
qualities of brick and terra cotta competelnt to resist
the attacks of the blast and the spray for ever.
The Presidency College and the Sailor’s Home
are the first attempts to build in an honest man-
ner with undisguised materials, but the art of pre-
paring them is not attained in a day, and I fear
that we can scarcely regard these buildings other-
wise than as the forerunners of a better era.

I turn my eyes with satisfaction from, our own
misdeeds to the more attractive errors of our neigh-
bours. Two considerable buildings have been
recently erected under English impulse and superin-
tendence in two Native States. I speak of the
Public Offices at Bangalore and the Public Offices
at Trivandrum. Both countries possess peculiar
materials in the highest perfection, and both were
in possession of ample financial means. Mysore is
the region of granite. Travancore is the region of
wood.

At Bangalore it is natural to suppose that in a
great public building the plain external walls would
be constructed for cheapness and variety of colour
of substantial, well prepared, well tinted brick, while
the columns, corners, entablatures, and cornices
would be composed of gray granitevhich is procur-
able with the greatest facility and at comparatively
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FINE ARTS IN INDIA.

]itt}e cost. A more natural,more beautiful and durable
combination could scarcely be conceived. But notat
all. Instead of this you have an immense, well-distri-
buted and useful pile, constructed of materials too
perishable to remain uncovered, so that the whole
edifice is cloaked in cement of a very coarse texture
and dull uniform hue. v

In Malabar there are still on a small scale exam-
ples of a very picturesque order of local Architec-
ture which has been fashioned gradually in past times
in obedience to the properties of the most accessible .

‘material and the requisitions of the sun and the

monsoon. The solid portions of the structure are
of laterite or brick but the detached and salient
parts, the columns, the deep eaves, the high pitched
gables, the shady and protected verandahs, the over-
hanging balconies, are constructed of the splendid
woods of the country - admn‘ably wrought. . The
gateways of the Temple at Trichoor, the pagoda at
Tellichery, the older portions of the Palace at
Trevandrum, the remarkable ancient residence of
the. Princes of Travancore at Pudmanavapoorum,
offer attractive specimens of'an indigenous art which
is fast yielding to decay and the usurpations of
European conventionalism. But in the construction
of the public offices at Trevandrum there was a for-

“tunate opportunity to build with local materialsin the

native style, and to unite both with the expansions
and modifications necessary for the convenience

_ of civilized administration. = With brick or laterite

for the inner portions of the fabric, with teak and
jack wood for the porficos and colonnades the public
offices of Trevindrum might in ingenious hands
have been made to harmonize with the past and the
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present, to grace the landscape, to resist the wea-
ther and to suit the habits and instinctive tastes:of
the native officials and population. The opportuni-
ty has been signally cast away. There was no want

«of liberality, no want of good intentions, but the des--

potism of foreign example was irresistible, and a
costly edifice of the familiar plaster, classic type,
which looks as if it had been designed in some Euro-
peanart academy in the second decade of the present
century, affords an asylum to the cutcherry and
durbar of the Maharajah of the Nairs and Moplahs.
I may remark that meanwhile the beach at Aleppy
was strewed with magnificent timber which the
Government of Travancore neither sell nor use.

It is only just to add tHat the Railway Companies
have in India as in England done much to accredit
the use of solid, honest and appropriate materials in
construction, that the Art School of Madras is so-
licitous and active in the same direction, and that
the Government is building an improved brick and
terra cotta kiln under the direction of the Depart-
ment of Public Works which will emancipate our
public architecture for ever from the tyranny of
chunam. :

Let us now proceed to consider the question of
Style. Speaking broadly, there are four styles of
architecture disputing the soil of India at the present
time : the Hindu or Brahminical, the Mussulman,
the European classic and the European medizval.
These several styles claim our attention with refer-
ence to cost, to convenience, to beauty, and in
regard alike to public and to private buildings.

There is no order of architecture belonging to an

ancient and civilized people absolutely deficient in
3 5 5 3 &
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FINE ARTS IN INDIA.

the elements of grandeur, and those who neither
actept the principles nor admire the decorations of
the Brahminical style may yet approach its capital
monuments with interest and respect. Long before
the traveller reaches the sacred precincts, while he
is yet winding slowly over the weary plain, his eyes
are fixed on the lofty pyramidal towers which preside
over the Indian landscape with harmonious solemn-
ity. As he draws near, the porticos for the accom-
modation of pilgrims and for the purposes of traffic
form a secular and popular adjunct to the temple full
of picturesque life. On one hand the stairs descend
to beneficent waters, on the other the Pepul throws
its religious and salutary shade. The entrance to
the abode of the gods is fashioned with stupendous
solidity. Within the walls the multitude of clois-
ters, galleries and pools, the profusion of ponderous
material and delicate sculpture and the dimness of
the inner shrine_ all combine to affect the imagina-
tion with thoseimpressions which belong to vastness,
mystery and the lapse of incalculable time, to the
patient devoted application of human labour, and the
ceaseless tribute of human worship. The Brahmini-
cal architecture is imposing, it is even poetical with
its accessories ; yet regarded both frcm a scientific
and an @sthetic point of view, it is manifestly defec-
tive. In the Brahminical style the ruling feature is.
the horizontal line, the wall or the column supports
a beam, the beam supports a flat roof. When the
building is lofty the fabric ascends by successive
horizontal stages-one succeeding another in dimi-
nishing proportions to the apex. The inherentpoverty -
of this method ¢f construction is often ingeniously
concealed by dec9ration on the contours, antl the
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fabric rises with a certain measure of continuity and
elegance ; yet the fundamental features can still be
discerned. ~The characteristics of the style, as prac-
tised in the temples of Southern India, are a multi-
tude of supports crowded together, small intervening
spaces, square apertures, horizontal superposition, a
vast expenditure of solid material and radical defects
of form disguised by minute ornamentation. Iknow
that in the northern varieties of Hindu building
there are elevations externally of a curvilinear and
sometimes of a domi-form outline, I know that the
ancient Jain and Budhist builders were familiar with
the construction of a dome on mechanical principles
consistent with moderate proportions, and that some
of their apertures have the configuration if not the
true constructive qualities of the arch ; but I seek
not to explore the recesses of antiquity or to analyse
all the diversities of style which at differeht epochs

- the different provinces of this vast peninsula may -

have disclosed. It is abundantly clear from our
everyday observation that the arch and the dome
are repugnant to the genius of the Hindu architec-
ture, and have been for many ages practically unused
by the Brahminical builders. But the introduction

_of the arch was the emancipation of architecture

from the despotism of material ; The arch and the
dome are the most beautiful, the most scientific and
the most economical forms of construction ; they
are the proper methods by which large spaces can
be covered, they are indispensible to the usages and
recreations of modern public life. Considering the
mechanical deficiencies of the Hindu style, and’the
predominance of sculptural ornamgntation which it
_exhilfits, it appears to me to be gn-available', under

uk
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FINE ARTS IN INDIA.

the present Government, for the purposes of the
State, and ill ‘adapted for the common and public
use of the collective people. But is the Hindu style
of building, for that reason, to be banished and
degraded from all secular use as is the case at pre-
sent under the influence of unreflecting and ignorant
innovation ? Most certainly not. The methods of
Hindu architecture may be practised in moderate
dimensions with the greatest advantage, and they
are perfectly adapted to the wants of the people.
Domestic architecture should be the expression of
social institutions and the necessities of climate.
The principles of the old-fashioned Indian dwelling
were seclusion and shade. For the women a tran-
quil, retired and busy retreat ; for the men privacy
and repose after the labours of the day and protec-
tion from the scrutiny of grasping authority ; for all
shelter ffom the sun. In'its principal features it is.

the dwelling of the ancient’ Italians which we have

exhumed, it is the dwelling that we admire at
Damascus. To the street a plain exterior pierced
by a few apertures, but often furnished with a hos-
pitable porch supported by stone or wooden columns

of quaint design. A narrow door deeply sculptur- -

ed leads into a court surrounded by a’ pillared,
verandah on whick the private apartments open ;
behind this the offices and the habitations of the
domestics. The interior court is the charm of the
whole, ‘it is the feature which the Indiamr house-
builder should never forsake, and it is just the fea-
ture which he is giving up. It forms the most be-
coming frame for the life by which it is animated.
Itisin perfect harmony with the figures, the costume,
the ornaments, the primitive in‘dusfry and the Simple,

.
’
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furniture . of the inhabitants. The columns, the
beams, the cornices, the panels of the ceilings, the
doors, the pavements, all display the mouldings and
patterns in which native art is so rich, and over
which the patient native workman delights to linger.
The ugly conventional image sculpturé of the Pagoda
scarcely invadds the Indian home, but some pleasant
tree natural to the soil will add its rustle and its
fragrance. There are such interiors still in Madura
and Tinnevelly of very modest’ pretensions, but
- which nevertheless reveal a true artistic character.
Now if this domestic arehitecture of other days dis-
covers even in its humility a perfect appropriateness
and a powerful attraction, what might not the same
_architecture become at the present .time in the
hands of a person of ample means, cultivated taste
and intelligent patriotism ? If all the proportions

were expanded, if all the materials were stlected, if

all the designs ‘were chosen for the most exquisite
and correct patterns,—and of such the whole country
. js a storehouse—I do not hesitate to assert that
nothing in the worid could surpass it. Yet what do
we see ? The moment a native of this country be-
comes educated and rich he abandons the arts of
his fore-fathers and imitates the arts of strangers
whom in this respect he might be competent to
teach. Nothing is more lamentable than the cor-
ruption and confusion of taste which is everywhere
appatent combined with unmistakable eyitlence of
increasing opulence and an honourable desire for
domestic comforts and decoration. The Hindu and
European styles and ornament are all jumbled and
piled together. Insome thriving prgvincesa favorite
~ improvement appears to be to bl:ild a Doric upper
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story with plaster pillars of immense. diameter
over the unpretending porch of the last-age with its
slender Indian granite shafts. The same malady
which infects the middle classes attacks the highest.
I had the pleasure of visiting, not long since, in his
cduntry residence a native nobleman who in addi-
tion to all the gifts of birth and fortune poesesses
in his person and manners an unusual share of
dignity and grace. I need not say that thereis a
numerous retinue and an overflowing bounty to
Brahmins and native strangers. But the Jaghirdar .
recognises the duty of hospitalitysin every form, and
he has built himself a little palace in a pleasant
garden, where he delights to honour his European
guests. It may seem ungrateful to me to criticise,
a dwelling in which I was treated with so much res-
pect and kindness, but I could not repress a senti-
ment of ‘regret when I found that every trace of

" native style had disappeared from the most recent

examplé of native building, and that a handsome
European Villa of spotless chunam had risen among

- the gray pagodas and choultries and the whlspermcr

Palm trees.

It is possible that I may be speaking in the pre-
sence of some native gentleman who has made a
fortune by the exportation of cotton and who is
about to build a new house. The caseis not com-
mon in Madras but it is not incredible. = If there be
such a‘one here I beseech him to pause before he
sanctions the modern ‘¢ Muster” which I mentally see
before me Isayto him discharge your Madras
architect and take a maistry from some remote
part of the Mofussil where the traditions of the
fathers are still preserved. Determine to have a

= :
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national house, but such.a house as an Indian
gentleman should inhabit under an honest Govern-
ment in an age of peace, justice and learning, a
house in which the light of heaven and reason
and freedom can penetrate. Adhere in general to
the ancient plan and especially to the court and
colonnade, collect all the best models and pat-

terns of native mouldings and sculpture, use’

brick -of the finest quality from the School of Arts
for the exposed surfaces, employ timber for the pil-
lars within, Cuddapah stone for the pillars without,
glazed tiles for the floors, make a liberal use of
ornamental stucco and painting where the rain
cannot penetrate, fill the unglazed apertures with
the beautiful tracery of which Indian art offers an
unrivalled variety ; for glazed windows authentic
models may be wanting, but they can be treated in
the spirit of the style, and the GovernmentArchitect
can show you how. Get all your carpets from Vel-
lore “and your stuffs from Madura and Tanjore.
Where the Hindu patterns fail you borrow from the
Mussulmans. Make a éparing use of European fur-
niture and endeavour to harmonize it with the native
forms. But in doing this make every thing lofty,
light, bright, spacious and accessible. The task
would not be easy but it can be dpne and every effort
would be better than that which preceded it. Endea-
vour to realize this, that the Indian arts which you
are at this moment casting away here are” at this
moment in London and Paris an object of inquiry
and study to the most learned and cultivated minds.
Do not imagine that you are required to do anything
- unprecedented. All I ask you is to do what has

‘been done in Europe itself. In Europe the ancient
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national arts were for a couple of centuries as much
forgotten and despised by us as the ancient national
arts of India are now forgotten and despised by you.
You have hitherto imitated our errors. I call upon
you to imitate us in correcting them. I may add that
an admirable opportunity now presents itself for an
intelligent revival of the domestic architecture of the

" Hindus in the construction of a small palace at Ban-

galore for the residence of the young Sovereign of
Mysore. The building will be placed, I believe, in -
juxta-position with the dilapidated but beautiful Dur-

bar Hall constructed in a mixed Indo-Saracenic style

by Hyder Ali. There is no want of time, there is no

want of money, and the authorities mainly concern-

ed are an accomplished civilian and an accomplish-

ed soldier, Mr. Bowring and Colonel Malleson, both

trained i in the North of India where secular and

palatial architecture attained under native govern-

ment the most exquisite perfection. I expect the

result with curiosity.

The march of Mussulman CanUEbt is rrenerall)
associated with images of desolation, and no doubt
in some respects with justice. The disturbance of
existing laws and a violent change in the deposito-
ries of power must, under all circumstances, be asso- -
ciated with some qppression of productive industry,
of arts and of letters, and there was much in the
principles of the Mahomedan religion and the prac-
tice of its early sectaries to aggravate those inevita-
ble evils. The Mussulman invaders rarely fostered
or practised agricultural labour, they rather lived
wastefully on the labour of others. They had little
respect for the poetry, the philosophy or the history,
of the subjectg;d‘ races, the sciences which they
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adopted from the conquered they did not much
improve, while the maxims of their faith, 1mpa-
tiently confounding worship with representation,
prohibited the imitation of the human figure in paint-
ing and sculpture. The progress of Mahomedanism
was not, however, entirely destructive. Exclud-

ed from half the dominion of the Fine Arts the

ardent and the refined genius of the Arabs fired
by an enthusiastic belief in the sublime dogmas
of the spirituality and unity of God, expended

itself in the creation of an order of religious archi-

tecture which has never been surpassed in the his-
tory of the world. Nor was the secular branch
behind the sacred. Bred in the invigorating atmos-
phere of revolutions and conflicts many of the Mussul-
man rulers discovered generous abilities and tastes.
The fine arts, in a limited sphere, were the indis-
pensable attendants on the pleasures of their courts
and there are proofs in the memoirs of some
that they took a personal delight in the patronage
and practice of poetry, music, gardening and design,
From Gmﬁada to Constantinople, from Constan-
tinople to Samarcand, and from Samarcand to Be-
japore, the earth is adorned with the masterpieces
of Mussulman piety and taste, and too often strew-
ed with their remains. In ~contemplating this
admirable development of. Art it is but just to
observe that it started from an advantageous basis.
The Mussulmans- found in Syria, Egypt, Northern
Afrlca, Spain, Asia Minor and Byzantium, the
monuments of ancient Roman architecture at least

. in partial preservation and a new style growing up -

_under the influence of Christianity, which if in some
respscts barbarized was still, as experience proved,
B
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\

possessed of a Truitful vitality and pregnant with
the most beautiful developments. The capital fea-
tures of the style, whether pure in the pagan forms
or in process of Christian transformation, were the
arch and dome. These the Mussulmans adopted
and diversified and having-added the minaret they

thus composed a group of architectural forms in

which dignity, elegance and the picturesque are
united with perfect constructive science. The Mus-
sulman forms are, however, not only beautiful and

_scientific, they are in the highest degree flexible and

useful, they unite cheapness with adaptability.
Mussulman architecture requires the least amount
of ornament conceivable, though it is capable of re-
ceiving a great amount of ornament. As the lines
are harmonious and aspiring, the lines alone please
the eye. <While the Hindu and the Greek require
to be loaded with sculptural decoration Withou;
which they would appear poor and bare, the forms
and combinations of the Saracenic possess an in-
dependent and satisfying grace. But there is not
only an economy of ornament, there is an economy
of material. The horizontal styles, those which are
represented by the pillar and the beam, demand
when the spaces fo be covered’are considerable
and the supports are distant from each other, 4 vast
application of material in its most weighty and
expensive form. But the arch and the dome offer,
as I have said before, a combination of parts, eacly
small dnd cheap in itself, but capable together of
spanning the largest areas at the smallest cost. The
Saracenic forms can also readily be adjusted to any
destination. Most excellent in the sphere of their
pnmmve apphcaﬁon for divine and solemn pur-
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poses, for the mosque, the cloister and the tomb,’

they are equally available for habitations of great
and small dimensions, for halls of public assembly,
for galleries and exhibitions, for railway stations,
for repositories of goods, for theatres, conservatories
and lecture rooms—in fact for all the diversified
requirements’of modern social life. 1 do not know

whether it has been suggested that the Saracenic

style appears also to.be best adapted for iron con-
structions, and especially in this country. It is true
that the dome and the arch, so congenial to iron
building, belong to other styles as well as to the
Saracenic, for instance to the Roman, but the propor-

: tions belonging to the Roman style are more massive

than would be suitable in iron, nor does the Roman
offer as great a variety of designs as the Sara-
cenic for screens, railings, perforated sunfaces and
other subordinate decorative obfects.

I hope I shall not be considered fantastic in re-
marking, that a feature in the Saracenic architec-
ture peculiarly attractive is the sympathetic man-
ner in which it associates itself with gardens and
trees, and with all the forms of naturalsscenery. For
parterres of the regular kind, the geometrical pat-
terns peculiar to the style suppl) an exquisite frame
work ; while the cypress and the plane, the types of
aspiring and spreading vegetation, appear to be
repeated with a sort of rythmical concord in the
minaret and cupola. It is not in the power of all to
admire these harmonies beside the rushing current
of the Bosphorus or on the slopes of the Bythinian

. Olympus, or at Cairo where the Caliphs sleep be-

tween the city and the desert, or where the dust of

Shah Jehan and Moumtaza Mahal rests under an
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incomparable canopy, near the waters of the Jumna;
but go to the quiet garden at Seringapatam, go to
the grove of tamarinds and palms beneath the rocks
of Vellore, where the funereal repose is accompanied
by the muttered Koran and the murmur of waters
from the well, there you will still feel how the voices
of nature and art, of beauty, divinity and death are
blended by the Mussulman builders.

It has been remarked by Mr. Fergusson, in a
recent lecture, that the forms of Hindu and Mus-
sulman art have been happily associated in secular
buildings. This union has taken place sometimes
through the adoption of Mahomedan forms by Hindu
architects, sometimes through the employment of
Hindu artists by Mussulman princes. Fine examples
of the former method are to be seen at Bejeanugger,
and also ot Madura, to which the Naik chiefs trans-
planted the arts of the Telugu capital on the Toom-
buddra. Examples of the latter abound among the
later works of the emperors of Baber’s line. Under
Akbar and Shah Jehan it almost seemed as if an at-
tempthad been made toeffecta reconciliation between
the arts of thesHindus and Mussulmans, correspond-
ing to that which was so happily established for a
time in their political and social relations. It mustbe
allowed that the arthitectural combination is often
effective and picturesque, yet I think that the mix-
ture is to be deprecated. The Hindu and Mussul-
mans may borrow from one another with less disad-
vantage than from the European, and I would even
allow that the first may oeccasionally employ the
Saracenic arch combined with their own decorative
details ; but the Mussulmans should never adopt
any thing fromany foreign source whatever. They

-



FINE ARTS IN INDIA,

possess a perfect style, which can only be debased
by alliance. The corruption of the Saracenic is
very remarkable in Mysore and the Carnatic. At
Seringapatam you may, see the Mussulman cupola
surmounting a Hindu colonnade. At Wallajahpet
in a mosque of recent construction the facade is
composed of a classical portico with Saracenic
pinnacles while the surrounding cloister is Hindu.
Similar degradations may be observed at Madras.
There is a handsome tomb, erected in Triplicane
about the beginning of the present century, where
Roman pilasters and vases, with Hindu details, are
all incorporated with a Saracenic outline. The great
mosque of Triplicane, constructed in part of noble
' materials, and in a style of severe simplicity, seems
to stand forth as the last protest of a dying art, and
to rebuke the degeneracy of the present age. To
the Mussulman youth who aspires to taste and know-
ledge I would say as I have said to the ‘Hindus,—
respect, preserve, study and imitate the works of
your ancestors, using their examples not slavishly
but with intelligence, modifying them, in their native
spirit, to the requirements of the time..

The Governments of India might, in my humble
judgment, do well to consider whether the Mussul-
man forms might not be adoptea generally as the
official style of architecture. Very little study would
render them familiar to the English and Native
builders. They would be found, after a short ex-
perience, to be cheaper than the present forms, and
far superior, with reference to shade, coolness,

ventilation, convenience and beauty to all that we -

see around us. This Government has endeavoured
with the advice of an accomplished achitect to ex-

)
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hibit in the improvements at the Revenue Board an
example of the adoption of the Mussulman style to
contemporaneous use. Mr. Chisholm would be the
first to disclaim and condemn the material, which
has been forced upon him by necessities to which
we are still subjected ; but his design will be a prac-
tical demonstration of the views which I have here
advocated. He has .paid the first tribute to the
genius of the past, he has set the first example of a
revival in native art, which, I hope, will not remain
unappreciated and unfruitful.

I now come to consider the forms of archxtecture
introduced by the English in this country, which
reflect the condition of art in England itself.

* In an artistic point of view, the contemporary use
of conflicting styles of building, or the abrupt addi-
tion and guxta-position of modern styles of one type
with older styles of another, is undesirable. The
most conspicuous proofs of this may be seen in
English cities at the present time, when one style is
generally used for domestic and another for public
and sacred structures, and where occasionally pri-
vate houses of an unusual character are thrust into
long rows of habitations of the familiar sort. We
have private houses, which for convenience I may
designate as Classical, and Gothic Churches, and
here and there we see a Medimval house interposed
among its classical neighbours. The horizontal and
ascending lines are thus mixed up in our streets and
squares, in a fashion which offends and perplexes

. the eye ; decorations and details are not diversified

but discordant, buildings acquire the appearance of
spemmens or imitations, selected capriciously from
the examples or the past, art ceases to be the ex-
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pressnon of any necessity or taste common to the
age, and its harmonious development, in conformity
with new social requisitions, is materially retarded.
This state of affairs is the more deplorable, because
it is unquestionable that our ancient national style
of building, as it existed before the substitution of
the Classical for the Gothic forms, was equally
available for secular and religious purposes, that it
was susceptible of developments suited to modern
life, "and that it comprehended varieties of outline
and ornament which would have defended it against
the reproach of a tedious uniformity. The northern
‘nations of Europe do not require more than one
style of architecture, comprising, of course, the local
and subordinate diversities, which the use of stone,
brick or wood, opulence or poverty, exposure or
protection, and similar secondary influences would
naturally produce. Those nations have all virtually
the same religion, the same institutions, the same
climate, the same habits of life. It is more easy
‘however to lament the existing confusion than to
correct it.© No one can.predict to what issue we are
drifting, no one can tell whether the prevailing
chaos of taste will settle down into some new order,

‘or whether the architectural anarchy is to last for
<

ever.

The harmony of architecture which might have
been preserved in England, and indeed tlrrough-
out all the nations of Germanic origin, could not be
expected in India, where for centuries two peopleb,
sharply opposed in religion and distinct in many
other respects,- have occupied the soil, and where a
third race and a third religion have recently been
planted in artistic antagonism with thedthers. Under
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these circumstances, contrasts were unavoidable,
and my countrymen have certainly done nothing to
mitigate them. The English have simply transport-
ed to India the fashions and revolutions in architec-
tural taste, which have occurred at home, but follow-
ing them leisurely and being always behind hand.
We too live and work in one sort of building and
worship in another. The ruling opinion at present
appears to be, that the Classical style is good for
habitation, and the Gothic indispensable for prayer.
I venture to dispute the first position and I most
earnéstly deprecate the second,

It would be unjust and ungrateful to depreciate,
in all respects, the buildings which we inhabit, and
which for the most part we owe to the liberality of

_ a former generation. Many of the houses of Madras

are constructed with dde regard to the nature of the
climate, and in proportions which far excel any
thing with which we are familiar in England. Some
even indicate a higher cultivation and feeling in art,
among the official architects, in an earlier period,
than is usually found among those of the present
time. It must be admitted, however, that there is
a mournful  uniformity of design externally, a total
absence of colouj, and a disgraceful poverty of
material ; while the authoritative practice of this
kind of building is not only at variance with all that
India itself-formerly produced, but, by the force of
example, tends to pervert the taste of the natives of
this country. If the Classic houses are bad, the
Gothic Churches are worse. 'The Gothic style of
architecture, which was developed in a temperate
climate, cannot be rendered appropriate to a tropical
one,.Without'_ric;diﬁcatiéns of structure, which only
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an accomplished and inventive artist could design.
Of all the styles which possess a perfect mechani-
cal development it is the most expensive. It de-
mands the finest materials and the most delicate
treatment ; painting and sculpture in their highest

forms are alike indispensable to its perfection ; and -

though it may not absolutely exclude ‘the use of
brick, it is decidedly uncongenial to that material, the
extensiveuse of which is so indispensable here. The
ordinary style of a Gothic Church in India may be
seen in Blacktown or in Vepery,—meagre, cheap,
plaster counterfeits of the glorious originals to which
we affectionately turn in memory and in hope. I
know that there are happier attempts. At Megnana-
poorum, in the sand wastes of Southern Tinnevelly,
the energy of an enterprising missionary has raised a
'fabric in the Early English style, whith would
grace the plains of Suffolk or Lincoln and in which
I have heard 2,000 Tamil voices mingled in Christi-
an Psalmody. At Edeyengoody the most learned
Pastor of thesShanars, but who counts his learning
for nothing compared with the service of the Lord,
trams the Indian mason in the arts of the north-
ern craftsmen, and watches over the growth of
. a decorated structure, which will be the creation of
his life and the monument of his ministry. Even
the Roman Catholics at Dindigul and elsewhere are
following the same track. T admire the piety of the
founders, but I question the wisdom of their selec-
tion. I question the propriety *of adopting the Go-
thic as the architectural type of Indian Christianity.
It cannot be necessary, for Christianity flourished
_ for a thousand years before the Gothic was invented,
and for three hundred while the —wothic was in
> c
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abeyance. It can scarcely be desirable for ' the
Gothic is remote from the forms of Oriental art and
from the traditions of the Oriental Church. It may
be objected, that the notion of bringing Christian
architecture into harmony with the native architec-
ture of India is impossible, and thatif it were
possible it would be of no importance. I grant
that it is not of any serious or vital imporfance. It
is a mere matter of fancy, of taste, not one of policy
or morals. But I do not admit that it is impossible,
and I affirm that if it is not done, the blame, if such
there be, must rest with the artists and not with art.

I have already submitted that the Mussulman style
of architecture offers, for secular public buildings,
all the conditions of beauty and utility, that can be
desired. As a matter of personal taste, I see no
objection to the adoption of the same style for the
private habitations of Europeans. There is nothing
in that style incompatible with our habits and beliefs.
It allows no images, it uses no symbolical ornaments,
it possesses nothing that essentially fixes it to any
particular nationality or particular faith. The florid
calligraphic inscriptions in the Persian and the
Arabic characters, which occupy in this order of art
the place of pictoriaf representations, can be dispens-
ed with, or supplanted by the superficial linear combi-
nations which are equally sanctioned. The rest is
mere form and colour. Mussulman art is essentially.
spiritual and universal. Englishmen mighthowever,
in general, ‘demur to live in habitations constructed
in a style which is historically and conventionally, if
not by any positive principle, associated with races
of a different religion and different manners from
their own ; and it is certain that Christians cannot
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assemble for worship in a mosque. Where then is
the method of reconcilation, between Natiye and
Christian art, to what point of approximation can
the European advance ? The history of art supplies
an expedient. It contains a style of building which
is at once Oriental and Christian.

While the architecture of ancient Rome assumed,
in the hands of the Mussulman builders, that beauti-
ful transformation which we designate Saracenic, the

Christians of the East worked out the same original

forms in another, but a cognate, manner ; which

prevailed for a time over northern Italy and Asia

Minor, which assumed in Georgia a type peculiarly
ornate and picturesque, and which became the basis
of the national architecture of the Russians. It has
been revived; in various parts of Europe ip our own
day, under the general title of Byzantine. The By-
zantine styfe. like the Saracenic, embodies, as its
distinctive features the Arch and the Dome, while
the slender separate campanile in the first answers to
the minaret in the second. . The arch has rarely if
ever assumed as far as I remember, in the hands of
the Oriental Christians, when used constructively,
the pointed or the horse shoe shape, but when used
decoratively, it offers in its supefficial combinations,
and intersections, many resemblances to the Sarace-
nic forms, resemblances which are still more apparent
" in the minor details of mural ornamentation. . The
. twostyleshaveeverretained a certain family likeness,
and the common possession of the dome constitutes
a capital point of union. While the Byzantine style
of building is perfectly adapted for every domestic

purpose, I need scarcely say that ip_¢he hierarchy of

- Christian styles it occupies the most venerable place.
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It was the first Christian style, nor has Christianity

formed a finer since. To the Anglican it presents

the image of those primitive centuries, in which our
church loves to trace the patterns of her faith and
ritual ; to the Roman Catholic the architecture of
St. Mark’s can never be repugnant ; to the Protes-
tant bodies generally it furnishes forms more simple
than the Gothic, more suited to great congregation
and to oral teaching. The question is a speculative
one and many might deprecate, in our present
position, another innovation. But to me the Byzan-

_ tine style seems to offer the best architectural type

for Christianity in India, a type sufficiently distinct,
yet most in harmony with one capital section of the
ancient monuments of the country.

Gentlemen, I can scarcely flatter myself that in a
question en which I am not accustomed to speak,
and on which you are not accustomed to listen, I have
rendered my remarks altogether intelligible ; but
this much you have certainly seized, that I earnest-
ly desire that you should study and preserve the arts
of your country for their intrinsic beauty and value,
and as anelement of your nationality. The )outh
of India, Hindoos, Mussulmans and Christians,
must seek in the cultivation of a new knowledge,
and in the exercis of new Powers, in society and
the State, a common ground upon which they can
all stand, and invoke together the sacred idea of
country; the mother of all, the. object of common
love and common service. But this higher develop-
ment of patriotism need never diminish the pride,
which each race or faith may justly take, in cherish-
ing and commemorating what has been worthy or
beautiful in tfrei# separate cultures, for there is
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nothing in this prejudicial to the harmony "of sthe
whole. [ entreat my native hearers no longer to
confound all that is national in a general neglect and
all that is foreign in an undiscrimindting admira-
tion. This is a common error in old societies which
are engaged in assimilating a new and progressive
civilization. Because the European nation to which
vour destinies are attached, possesses higher scien-
tific knowledge, greater mechanical knowledge, jus-
ter principles of government and superior energy in
war, it does not at all follow that in matters of the
fancy or taste, that nation has a monopoly of what
is beautiful and what is true. Here there is a wide
margin for criticism and discussion, and an ample
theatre on your part for honorable self assertion.

*Architecture having alone supplied me with mate-
rials for a lecture which may have exceeded the or-
dinary durdation, I am compelled to reserve the sister
arts of Painting, Sculpture, and Music, for another
occasion, should such be afforded.

un
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NOTES. ' 3 . 3

work produces utilities fixed and embodied in material ob
Jects; of the latter kind js the labour of the inventor, the
pohcemrm, the schoolmaster. Unproductive labour, on the
other hand, is that which neither dp rectly nor indirectly helps

to increase the material wealth of a country; such is' the
labour of an opera stnger, an actor, a public reader, &e., &e. .

5. the forum, the law-court; a Latin word literally mean- *
ing that which 1s out of doors, an outside space or place, thence
ihe market-place, in each city, as the principal place of meet-
ing, where public affairs were discussed, courts of justice .

“held, money transactions carried on gy and in a restr u.bed
sense, as here, the law-court. s

7,58z -prowdes ...... number, by the buildings which are due
to it, gives the public at large* more facilities for refreshink
themselves by amusement after toil than is given by the re-
sults of any other art.

8,9. Itis the protection..... arts, without buildings there
would be no means of storing and presenving front i m]m 'y the
productions of other arts.

10, 11. Pa.mtlng ..... .design, painting, under which te1m;1.re

. included the arts of planning the construction of works, arts of
‘the samé order as painting, but inferior in pom’c of the yskill
required.

12—15. Ztis the flexible...manifestations, painting repre-
sents to us, and enables us to comprchend all objeets in' nature,
animate and inanimate, and it dees so with a ready variety of |
treatment, with a fidelity to trath, and with a clear distine-
tion beiween what is important and what is not 1mport;ant in
detail.

15—19. There is no form.. tramlate, however heluanful in
its purity a form may be, the pencilis able to reproduce ib;
however momentary a view revealed to us, as in the rapid .«
changes of ajlandscape under thevarying conditions of sunshine,
s(:orm, &c., the brush cah fix it pe manently on the canvas;
however grand strange, or multifarious an event may be, it «

i ot heyond the artist’s power to celebrate it in a way tﬁa;ﬁ
shall make its memory enduring; whatever be the passion that,
has posséssion of an animate being, whether of love, hatred,

_sorrow, joy, &e., _the skilful pamter can give it form,
- sioh, whatever ‘sentiment is written on the fe&ﬁures, ﬂbat ¥
senbment he can m&ke mte]l:glble to us. :
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ture, and present a worldly contrast to the austere life of those
set apait to the service of the gods. .

24, 25. it ig'even . ...accessories, though, from its ruling
features, the Brahminical style is prosaic and unimaginative,
the decoration: yith which it is relieved gives it a poetical
look, invests it with the charm of imagination. s .

26. from an ®sthetic point of view, when regarded from
the point of view of refined taste. ;

32, 33. The inherent .....construction, the want of variety
and of ingenuity of resonrce which inseparably belongs to:
this method.

-34. * contours, outlines.

11. 1,2. the fabric......elegance, there is apparent in the
fabric as it rises to its apex some degree of consistent sym-
* mefry and elegance; it is free from the defect which belongs
to structures in which a variety of styles is jumbled together.

6. horizontal superposition, one mass of stone or brick
being placed Horizontally over another mass, and so present-
ing no other idea than that of solidity. :

10, 11. externally...... outline.. On the internal construc- .
_ ftiion of these eleyations, the reader should conguls Rergnsson’s
Indian and Bastern Architecture, pp. 212—218,

14. consistent..... proportions, without being-obliged to-
have recourse to such vast proportions, as would rob the
“structure of all beauty. - : S

20—24. this abundantly clear....builders. On this
subject Fergusson, pp. 210211, remarks: “In India... .the
adherence to this form of construction” [i.e., the horizontal
arch as contrasted with the true arch] “is even more remark-
able. As the Hindu quaintly expresses it, ‘an arch never
sleeps;’ and it is true that a radiating arch does contain in
itself a ois vive which is always tending ‘to thrust its.
haunches outwards, and gt s far to ensure the ultimate de-
struction of every building where itis employed ; while the
horizontal forms employed by the Hindus are in stable equili-
brium, and, unless disturbed by violence, might remain so for
ever. Theve can be no ddubt that the Hindus carried their

. horror, of an arch to an excess which frequently led
them to worse faults on the other side. In city walls
ingtance, where there is a super-abundant abutment on
either hand to counteract any thrust, the horizontal prin
g ‘isgntirelymisplaced‘«’ SeiaR B U T e
22,23 arerepugnant..architecture,are thoroughl

<d to the fundamen’ ~rinciples and o
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. B
Tt was Said in ruins by Severus, A.D. 196, bub refounded by
Constantine in 824, Byzantine art Hourished from the time
of Constantine to about 1200. 5 :
- 20. campanile, properly abell-tower, from Lbal. convpan, &
bell ; then a steeple generally. ; ;

25, decoratively, for the purpose of decorution, embellish-
ment :  its superficial combinations, those combinatious of
an arch-shaped form which ave seen on the outside of a build-
ing. ; i

93. mural ornamentation, ornamentation of walls with a
view to relieving the baldness of outline.

99. @ certain family likeness, a likeness common fo both
families or orders of architecture, the Byzantine and " tue
Saracenic. :

35,34, in the hierarchy.. plage, in the sacred- order of
the vavious,Christian styles of architecture it holds the place
ot highest honour alike fov ifs age and for its intrinsic excel-
lence ; hierarchy is literally  sacred Government.”

238. 25, To the Anglican.... ritual, to the linglish
churchman this style calls up the memory of thost carly times
in which Chvistianity had its fivst bivth m our country and
from which our chwrch loves to trace the forms-f her belief
and of her religious ceremonies as then originally designcds

5,6, to the Roman. .repugnant. The church of St
Mark’s, Venice, of the Byzantine ovder of architecture, was
erected between 977 and 1073 ; and the Venetians being of the
Roman Catholie faith, a church in which that faith has so
long been taught cannot but be dear, whatever its style of
avchitecbure, to members of that faith. The term Roman

~ Catholic is strictly speaking illogical, since that canmot be

universal which is at the same time local ; and for this reason
the members of that ciarch prefer to speak of it as *'The
Catholic Church,” while members of other churches deny its
right torsuch an appellation.

8. congregation, used in its abstract sense.

1. one capital section, sc. The Saracenic. :

22,93, for their intrinsic.. . nationality, not
because they are in themselyes, inherently, beautitul, |
because th e national in their kind ; not merely becau
they are il in their kind, but also because they are in
themsolye: beautitul ; for the one reason as much
ntriusic is literally “following towards the
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