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THE ORIGIN OF THE TYPICAL HINDU TEMPLE OF SOUTHERN INDIA. 

In spite of the variety of plan and design employed in the different types of Hindu 
temples met with in Southern India, it is perfectly safe to assert that all of these various 
styles are generally speaking, nothing more or less than developments of former types of 
Buddhist buildings. The same remarks apply to the various styles of Hindu temples ‘found 
in Northern India, but in the South we haye so many existing primitive shrines belonging to 
the pre-Buddhist period that it seems worth while to examine these before accepting the 
assertion made above in case the latter may have had any possible influence in ண 
ing the planning of some of the types ot Hindu temples which succeeded them. The apsidal- 
ended temple; the pyramidal storeyed temple; the waggon-headed roof; and the circular 
shrine chamber found in some temples on the West Coast, are all so obviously Buddhist in 
origin that they need not be discussed here. Howeyer, the commonest type of owe temple 
found in Southern India, is the typical village temple. A small structure as a rule, with a 
tomb-like cell enshrining the image of the local god or goddess as the case may be. like 
the other types of Hindu temples found in Southern India, at first glance, this style of 
temple too, appears from its outward appearance to be purely Buddhist in origin but the 
somewhat extraordinary similarity between the planning and construction of the shrine 
chamber of this type of temple and those set up by the ancient Dravidians in pre-Buddhist 
times may indicate that the plan at least, has an origin anterior to the advent of Buddhism 
in Southern India. Therefore, if we are to trace the origin of the typical South Indian tem- 
ple to a period anterior to the advent of Buddhism in the South we must examine the 
existing remaitis of the so-called Pre-historic period. Monuments of this period cannot be 
said to be of any architectural value, but they are interesting as illustrating from what 
humble beginnings the noble art of architecture has been evolved. The megalithic remains 
of the Pre-historic period are mostly sepulchral, and in order to understand their true value 
in connection with our present purpose, some knowledge of the religion and manners and 
customs of the people who built them is necessary before we proceed further. : 

In Pre-historic, as in modern India, various methods for the disposal of the dead were 
adopted. The men of Palaeolithic times probably abandoned their dead in the forests, as 
the Oritae of Gedrosia (Makran) continued to do in the days of Alexander the Great. In the 

Neolithic Age burial was probably the rule, and it seems certain that the practice of burial 

is older than that of cremation. 
Megalithic tombs in great variety of form abound in the Deccan and Southern India. 

They have sometimes been found to contain both stone and iron implements, showing that 
in India, these two periods overlap, and they are evidently of very various ages, some being 

truly Pre-historic, while others may be described as comparatively modern. 
From the style of the construction of these sepulchral monuments and the nature of 

the contents discovered in them,* it is clear that in ancient India, ancestor-worship, or 
more broadly, the cult of the dead, formed the staple of the religious belief of the original 
inhabitants in early times. The religion of the Dravidians, ள் also included a 
phallic cult as well as the worship of snakes and trees, which things were at first repug- 
nant to the Aryans, though later on when the latter amalgamated with the earlier inhabi- 
tants, they were admitted undei the worship of Siva. 

This cult of the dead led to the custom of depositing in the tomb the weapons and imple- 
ments, tenement and gear, enjoyed in life, as the dead were supposed to require the same 
kind of food and equipment as when living, and to molest the survivors unless they obtained 
it. Those who caused sorrow and trouble in life were after death supposed to be the cause 
of further unhappiness, and as such they had to be propitiated with gifts which they 
would have appreciated when alive. They had to be supplied with the weapons, the cook- 
ing pots, the water jars, the ornaments, and the implements which they used during life. 
Periodically solemn festivals were held, and a portion of the viands was solemnly set apart 
for the departed. This feeling of awe in which the spirit of the dead was held, led to the 
custom of providing a material abode for the soul or ghost. The survivors believing that 
the ghostly ogre, being so well provided for, would abstain from haunting or molesting 
them. ் : 

In Southern India, these special soul houses were generally set up in the form of large 
or small dolmens, usually consisting of one large flat slab of stone supported by three upright 
slabs set on end or on edge so as to form a small chamber with one side open to serve as an 
entrance. Plate I Wig. (a) illustrates a typical specimen of a large Indian dolmen. This. 
quaint monument stands on the top of a small granite hill at Kalyandrug in the Anantapur 
district of the Madras Presidency. It is of the usual rectangular shape, formed of three 
huge upright granite slabs for the three sides and a fourth for the roof; the front or north 
side being open. The interior of the dolmen measures 6 feet 7 inches in length, 4 feet 
4 inches in width and is 5 feet 8 inches in height. The slab on the east side is 6 feet 7 
ipches in jength, 5 feet 8 inches in height and 5 inenes thick. The slab on the west side 

is 7 feet in length, 5 feet 8 inches in height and 5 inches thick; and the back or south slab 

is 5 feet 9 inches in length, 5 feet 8 inches in height and 5 inches in thickness. The roof 

slab measures 9 feet 3 inches by 11 feet and is 4 inches thick. The floor has been slightly 
  

= (See Annual] Report of Archevlogical Department, Madras, for 1913-14 and 1914-15.)
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trefoil as in the stipa, but has become cinquefoil. In later times this simple tretoil arch 
of the Buddhists, became in the hands ot the Muhammadan builders an elaborate maul ti- 
foil arch of many cusps or points, and formed one of the most striking features of Saracenic 
architecture. neds 

The brickwork of the “ stupt”” is always plastered and usually coloured, and the: 
kalasa is gilded, or painted yellow in imitation of gold. In later time, the Buddhists 
decorated their stupas with bas-relief sculpture, or painted stucco figures, representing 
Buddha in all his various attitudes, or with groups of figures illustrative of some im port- 
ani event in the life of their great teacher. In this manner, these sculptured scenes played an important part in religious instruction. The Hindus were not slow in adopting 
the same custom, with the result that in the course of a few centuries, the “‘ stupz ” became so smothered in religious ornament that very little trace of the original design of a late Buddhist stapa was left, as may be seen in the two comparatively modern examples 
illustrated in Plate IX, Figs. (a) and (bh). Stripped of its ornaments, a ruined Hindu “* stupt ’ presents the same appearance as a ruined mediwval Buddhist stupa or temple This is shown in Plate V («). Here we have a ruined Vaishnava temple dedicated to ~ 
Narasimha, the man-lion incarnation of Vishnu, situated at Peddamudiyam in the- Cuddapah district. The entire building is covered by a flat stone roof of the usual type of construction. It possesses a procession path around the shrine chamber and a pillared hall in front of the shrine. The “ stupi”’ over the sanctum, takes the usual form of a dome- shaped brick drum resting on a two storeyed basement with a modillion cornice. It is. a hollow-structure, erected purely as an ornament on top of the flat roof over the sanctum. As the building possesses no windows, the interior is in almost total darkness. From the style of the carved pillars supporting the roof over the hall or mandapa, the building appears 
to have been built during the Vijayanagar period, and in all probability belongs to about the 15th century A.D. In ae (0) of the same Plate, we have another example of the same type of South Indian village temple as that just described, only in this case, the building is more ornamental and in a far better state of preseryation. It is a Siva temple stared at Penukonda in the Anantapur district and belongs to the 16th century Rp: and was built during the Vijayanagar period. 

Tt seems reasonable to presume that the primitive dolmen temples illustrated in Plate III, are earlier than the Parvati shrine chown in Plate VII (6). All four temples are situated in the same village, and the quesi‘on naturally arises as to whether the Paryati shrine is a development of the dolmen temples illustrated in Plates IIT and IV. On per: and also in roof construction, both temples are practically identical. I venture to ink that the presence of the ‘ stapi ” oyer the shrine chamber of the Parvati temple has been satisfactorily explained above. This ornament may be briefly described as an archi- tectural feature representing a conyentionalised model of a late Buddhist stipa which the Hindus gdoptsd on the decline of Buddhism in the seventh century A.D. Its purpose in Hindu temples has already been explained above. One of the most striking features about ordinary village temples of the type shown in Plate V, is the lack of proportion in the general design, which gives the body of the building with its extraordinary amount of flat roof space, the appearance of a tomb rather than a temple. Although the “ stupe ”’ was no doubt added partly with a view to breaking up the monotony of this long flat roof line of temples in this style it still has a detached appearance, as though it had heen added as an afterthought, in fact as an additional ornament that has no rea connection with the 
general design and planning of the building. 

It is probable that the Hindu “ stzpi ”’ did not exist prior to the seventh century A.D. and the question arises as to whether any other types of temples or shrines, other than Buddhist or Jaina, existed before that date, and if so, what were they like? We know that from the reign of Asoka (264-227 B.C.) down to the seventh century A.D., Buddhism was the prevailing religion of the country, but it is possible, and extremely probable, that certain tribes and castes who were not converted to Buddhism retained their own reli- ious belief and erected primitive shrines and memorials in honour of their own special Bass, Ancestor worship, phalliec-worship, and Tree and Serpent worship, have survived from the earliest times ணை to the present day. From existing remains, preserved in great numbers thronghout the Deccan and Southern India, we Imow that the ancient Dravidians built cell-tombs and dolmens in connection with the cult of the dead. Also that carved stone images of Nagas or serpents, set up by those who were believers in Tree and Serpent worship, abound throughout the Deccan and Southern India and testify to the former popularity of this form of helief.* Therefore there appears to be no reason why the followers of the phallic cult should not have erected primitive little linga shrines like those illustrated in Plate III, prior to the advent of Hinduism in the seventh century, or for that matter, prior to the advent of Buddhism. 
If the Parvati type of village temple described above is not a development of the dolmen shrines illustrated in Plate IIT, then the latter must have been copied from the former in comparatively recent times. It seems ineredible, that having attained to the art of constructing a building like the Parvati temple, tha: any builders should revert to such 

* See Annual Report for Southern Circle for 1914-15. 
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primitive means of construction as those shown in the dolmen shrines. Moreover, if the 
dolmen iemples had been copied from the Paryati shrme then surely, some attempt would 
have been made to reproduce in brick and plaster, so striking a feature as the ornamental 
** tapi’? The walls of ordinary modern village shrines are’ usually built of rubble 
masonry setin mud mortar, with a flat roof over the building composed of granite 
slabs, the entire building being plastered over and whitewashed, and some attempt is 
invariably made to reproduce the ornamental “* stup: ’ on top of the flat roof over the 

sanctum. 

The only other explanation that can be put forward to account for these dolmen shrines 
is that they are not temples in the usual sense of that term, but in reality, tombs set up, 
over the ashes of some saint or person of importance, to be accounted for in the following 
manner :—Among the Hindus, the Brahmans always cremate their dead, except in the case 
of those who have taken Samnyast (who have resigned the world). On the second day 
after cremation they perform a ceremony called Asthisanchayana. This consists as the 
name ‘ndicates, ‘‘ the gathering together of bones *” from among the ashes and preserving 
them in new pots sealed with clay. After the final ceremonies, which extend to ten days, 
are over, the bones are thrown either into a sacred river, or into a large tank or well not 
much used by the public. The pot or urn containing the bones during the period of 
obsequial ceremonies is buried underground in a marshy place close to the river or tank 
where such ceremonies are usually performed. On the day on which the bones are finally 
disposed of, they are removed from the pot and consecrated by the Vedic mantras and 
bathed and worshipped as pitridévas and then thrown away in the manner related above. 
In the case of Samnydsins, whose bodies are not cremated but buried in a sitting posture, 
a Taised masonry platform is sometimes, set up over the place of burial on which a tulsi 
plant is grown, or a stone linga is set up as though to proclaim to the world that the body 
buried below has assumed the sacred form of Siva-linga.* If the tomb is richly endowed 
and regular festivals are held so as to attract large crowds of pilgrims to the spot, the tomb 
in course of time develops into a flourishing temple with its numerous devotees and 
mythical associations. Mr. Krishna Sastri, the Epigraphical Assistant Superintendent to 
the Goyernment of Madras, informs me that in fact, many great temples in Southern 
India (those of Palni, Tirumala, etc. ) are thus believed to be connected with the tombs 
டப of celebrated sages. At Sringeri, the seat of the great Brahman Pontiff of 
outhern India, the tombs of past teachers of that line are located within the premises of 

the institute and are still worshipped regularly. The same obtains with Madhya saints 
who are of a different creed to the Sringeri gurus. The Sri-Vaishnavas, however, do not 
appear to follow any such custom of worshipping tombs of their religious teachers. 

The ட whose creed appears to be a revolt against orthodox Hinduism, regularly 
have their religious institutions built over the graves of their spiritual preceptors who are 
buried im a sitting posture, and when it is possible to do so, they still bury high personages 
im the same premises. 

_ _ This practice of burying or cremating the dead and preserving their relics, sometimes 
in temples and sometimes in religious institutions, has taken in this land of many religions 
@ special spiritual turn that has influenced its mythology. Thus Siva is mown as the lord 
of burial grounds, and wears garlands of skulls and benes instead of Jewelled necklaces and 
ornaments like the other great deities. Mr. Krishna Sastri informs me that the word 
Smasanésvara (or in Tamil Mayanathi-Mahadeya) as a name for Siva temples, is often met 
with in Southern India, and such temples are either actually situated near gtaveyards or must have been so associated with them in past ages. Consequently, it is not surprising 
that Siva temples and human graveyards being so closely associated with oné another from times immemorial, that skulls and human bones should sometimes come to light in the premises of these temples. The Nattukkottai Chettis of Southern India, who are reno- vating Siva temples of Puranie fame on a very large scale, haye often found human bones and ashes at some depth below the floor on which the sacred image stands, thus indicatin, that the original shrine was erected over the relics of some saint or important erson. . Mr. Krishna Sastri also informs me that, epigraphical ன் : 
Mr 

evidences as to Siva t being actually erected on the very spot where important personages were paged nee wanting in South Indian inscriptions. He states that, there is a record of the 9th eentury A.D., at Solapuram in the North Arcot district, recordine that i Rajaditya, sf caused to be built a temple to Isvara ( Siva) on the soe ae எட்ட றை மாரகம் 774 Another inscription records that at Tondamanad in the Chittoor district was built a shrine over or near the burial ground (pallippadat) of the Chola kin Aditya I. A third inscription found in the Cholesvara temple at Melpadi states that Rajaraja te the end of the 10th century A.D., “had been pleased to build the temple of படட. as a pallippadai for the lord who died at Arrur.”’+ Thus we have sufficient ர to show that it was not unusual in early times for Siva temples to be set up as m: ‘als = ‘tombs of important personages. டட அகத்தை 
* See Annual Rey Epi: 8. Gir நல்க tnd Vol VEE pepe eB 107 para. 7. t No. 17 of S.I. Inscriptions, Vol. IIT, Part I, pp. 26-27,
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The fact that even at the present day, after the cremation of the- body, Brahmans 
collect the charred bones and place them in an earthenware pot sealed with clay and bury 
them in the ground for some days (in a recognised burial-ground) before they are finally 
cast away on the waters of-a sacred river, or tank, seems to indicate that at some remote 
period the remains of dead were uel buried and that the custom of casting the remains 
into a sacred tank or river 1s a later idea which has crept in with priestly intercession for 
the welfare of the dead. 

The vast number of cellombs or kistvaens which abound throughout the Deccan and 
Southern India, show that in early times, the better class people disposed of their dead by 
‘collecting the bones and placing them in pots or urns, usually sealed with clay or pottery 
lids, which were placed in particularly massive tombs composed of large granite slabs, 
like those discovered at Gajjalakonda in the Kurnool district, described and illustrated in 
Part II of the Annual Report for this Circle for 1914-15. It was also the custom at that 
period, to provide the dead with the metal implements and weapons, jewellery and orna- 
ments, and domestic utensils enjoyed during life. Thus the construction of these elaborate 
tombs, which sometimes took the form of a family vault containing the remains of half 
a dozen different people, and the provision of the implements and gear of the departed 
must have proved a somewhat coals undertaking for the surviving relatives, especially in 
times of famine or distress. Therefore, it is not surprising that, if in later times the 
Brahmans‘introduced a new and more sensible form of burial, which did away with the 
construction of costly tombs, and did not entail the sacrifice of household guods and 
chattels, that the people should be ready and willing to accept it without question. 

That the practice of constructing megalithic tombs and sepulchral memorials dates 
‘back tu a period anterior to the adyent of Buddhism in Southern India has already been 
shown above. Unfortunately, nothing has been discovered in these cell-tombs or kistvaens 
to indicate the exact nature of the religion of the people who built them. Tt is possible 
that the dolmens may haye once contained wooden or pottery images which have since 
decayed, as they appear to have been erected mainly as shrines of some kind, and they 
undoubtedly belong to the same period as the cell-tombs. 

The earliest Hindu temples in Southern India are those at Mahabalipuram in the 
‘Chingleput district and which are generally known as the “ Seven Pagodas.’? The inscrip- 
tions on these temples record that they were hewn out of the livyine rock by the Pallavas in 
the 7th century A.D., and the style of their architecture clearly shows that they are stone 
amodels of former Buddhist buildings which have been adapted to suit the requirements of 
Hinduism. Although some of these temples are very large and profusely sculptured 
outside, the shrine chamber is invariably a small tomb-like cell with a low flat roof 
free from all ornament and dark and gloomy within. Since we know for certain, that in 
Southern India, tombs have in course of time become transformed into temples, and that 
Siva temples were also set up over tombs as memorials to important personages in the 
ast, it would appear that the cell-like proportions of the shrine chamber of a typical South 
tics Hindu temple may be traced to the Dravidian cell-tomb or dolmen. We know 
that the North Indian style of temple is a development of a Buddhist stipa or tomb, and 
there is no reason why the typical South Indian type of temple too, may not also be a 
development cf a tomb, but in this case, not necessarily a Buddhist tomb, since so many 
older Dravidian tombs exist to serve as prototypes for the plan of such temples. Apart 
from the ylan however, there can be no shadow of doubt that the external design and 
ornamentation of temples in this style, like all other types of South Indian temples, owe 
their origin to the older art of the Buddhists. 

THE MAHENDRAGIRI TEMPLES IN THE GANJAM DISTRICT. 

The Mahendragiri temples are situated on the upper portion of the famous Mahendra- 
giri hill at a distance of 19 miles north-west of Mandasa Road railway station on the main 
line between Madras and Calcutta. The mountain is 4,923 feet above the sea level and is 
included in the Mandasa Zamindari of the Ganjam district. Originally, there were four 
‘temples but now only three are left standing, the plinth and stone doorjambs of the 
fourth temple alone remain. Two of these temples possess important bistorical inscriptions 
and these were copied by the Epigraphical branch of this department in the year 1896 
when they were registered as Nos. 394 to 397 of the stone inscriptions collected in that 
year.* However, no action was taken at the time for the preservation of these temples or 
-even for their inclusion in the Standard List of Ancient Monuments. Thanks are due to 
Mr. G. H. Welchman, Special Forest Officer, Parlakimedi Maliahs, for again bringi g 

‘their notice to this department and suggesting their proper conservation. So in 6.0, 
No. 321, Public, dated the 14th March 1914, these three temples were ermanently inclu- 
ded in the Standard List and I personally inspected them in Jannary Test 

All three temples are built in the same style and appear to belong approximately to the 
“same period. The style is that of Northern India, which Fergusson alle the Indo-Aryan, ~ 
“the period in all probability, is about the 10th century A.D. Mr. Krishna Sastri, the 

© Vide Epigraphical Report for 1896, page 25.
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an inclined plane or ramp composed of earth and stones and in all probe Bs wooden 
rollers were used under the stone blocks to facilitate the work. ‘ven with modern 
appliances, the handling of such huge blocks of stone for building purposes would prove no 
easy task. The fact that all carving and ornamentation to the structure was done after the 
Elocks had been set in position, clearly shows that the primitive method of hoisting the 
blocks into position suggested above, was undoubtedly the means employed. Had the 
blocks been carved before they were sel in position, there would have been the risk of 
the carved portions getting damaged in the process of building. The only Ege of the 
building which were completed are the plinth mouldings and the umbrella ornament as. 
may be seen in Plate X Fig. (a). 

At a short distance from Bhima’s temple, on the eastern slope of the hill, is the 
Yudhisthira temple Tt is built in the same style as the last mentioned shrine, only 
that the Yudhisthira temple is much larger and far more ornamental. It has the same 
conventionalised umbrella ornament and similar mouldings around its basement as those 
found in Bhima’s temple described above. The umbrella ornament was originally sur- 
mounted by a stone finial or kalasa. This ornament is now lying on the ground on the 
south side of the temple and appears in the photograph given in Plate XI (a). It seems 
that it was the custom when fixing the kalasa to the summit of a temple in early times, to 

pines a few precious stones or gold coins as a yotive offering to the deity enshrined 
elow, in the socket hole, before fixing the kalasa securely in position. The Zamindar of 

Mandasa informed me that this particular kalasa was thrown down by treasure-seekers 
some years ago. Perhaps the custom of placing yotive offerings under the kalasa of a 
Hindu temple was copied from the Buddhist custom of placing valuable offerings in the 
tee of their stupas, above which they always placed one or more honour-conferring 
umbrellas, the Indian emblem of sovereignty and which in those days, also represented the 
highest honour possible that could be conferred on God or man. In form, this kalasa or 
finial belonging to the Yudhisthira temple is similar to those usually found crowning the 
mediaeval Buddhist temples and votive stapas found at Bodh Gaya and in Nepal. The 
simple mouldings of the plinth too, are identical with some of those found in the earlier 
ப பட் of the Buddhists. On each face of the curvilineal tower over the shrine chamber 

is a carved representation of a large horseshoe-shaped window similar in form to those 
found in Buddhist buildings and which are known as chaitya windows. Here, these 
representations of windows are purely ornamental as they do not admit light or air into 
the interior of the building. Like the Bhima temple described above, the external orna- 
mentation of the Yudhisthira temple was executed after the structure was built. This is 
particularly obvious on the northern side of the temple, here, the fluted ornament around 
the ட்ப stone has been left unfinished. Part of the ramp too, still exists on this 
side and several blocks of cut-stone are lying on the slopes of the hill, midway between 
the place where they were quarried and the artificial ramp of earth and stones leading up 
to the north side of the temple. So in this case, there can be no shadow of doubt as to 
how these colossal blocks of stone were placed in position in the building and the size of 
some of the stones is most remarkable. For instance, the ornamental umbrella stone 
measures 9 feet 3 inches in diameter and is 2 feet 6 inches in thickness. The stone below 
it, forming the shaft or necking of the umbrella is 7 feet in diameter and 1 foot in 
thickness. The next stone below the last forms the top covering slab for the tower and 
like those above it is cut out of a single stone measuring 11 feet 4 inches square and iis 2: feet 
in thickness. A reference to the plan and section given in Plates XII and XIII, gives one 
a far better idea of the construction of the building than a written description conveys. 
Like all early temples, there is no porch or mandapa in front of the entrance, the entire 
building consists of only a tomb-like cella 9 feet square surrounded by massive walls 
4 feet in thickness. Since the floor of the shrine is below the level of the ground outside, 
the small entrance doorway is provided with three steps leading down to the object of 
worship which is a small stone linga of the usual kind. The entrance faces due west. 
Above the doorway, securely fixed in the stone lintel, are two forged iron girders about 
3 inches in thickness and placed horizontally across the entrance in order to give 
additional support to the stone lintel above. The position of these iron supports is shown 
in the Section (Plate XIII) and are represented there by two little white squares 
imbeded in the under surface of the lintel. The position of the innermost girder, deals 
shows that it was inserted at the time when the structure was built and is not a later addi- 
tion. I remember finding similar iron girders only much larger than these, at the 
Surya temple at Konarak near Puri, generally known as the Black Pagoda. The walls 
of the cella rise to a height of twelve feet four inches when the .curvilineal tower begins. 
Tt will be noticed that the dome-shaped tower is not a trwe dome, but merely composed of 
a number of courses of masonry projecting one above the other after the manner of 
eorbels. In this way, the span of the tower is reduced as the heigh+ increases, until the 
top of the interior of the tower is reached when the corbels nearly meet. The opening 
here, is closed by a single huge roof slab (see Plate XIII). Around the upper portion of 
the walls of the cella are some faintly engraved inscriptions that have not yet been 
deciphered. The characters are so faintly engraved that it is not possible to take rubbings 
or estampages from them. But they are sufficiently clear and legible to be read by any 
one who understands the language in which they are written. I tried a flash-light 
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hotograph but it proved a failure and a proper wooden platform would have to be set up 
inside the temple before the inscriptions could be photographed as they are situated at 
about ten feet aboye the floor level and are very dificult to get at and owing to the very 
small doorway the interior is particularly dark and gloomy. This peculiar method of 
cobelling the courses of masonry so as to produce a dome-like appearance within the 
building goes back to very early times. The dome-shaped roofs of the interiors of the bee- 
hiveshaped tombs of Mycene were treated in the same way, only the sharp angles of the 
corbels were cut off so as to produce a curved appearance to the surface of the stone walls. 
On the exterior surface of the stone lintel over the small entrance into the temple, is 
engraved in Sanskrit-Telugu characters, an inscription recording the conquest of 
Kalinga by the great Tanjore king Rajéndra Chola I in the 11th century A.D. At the 
termination of the inscription is engraved a sitting tiger and three fish before it, the royal 
emblems of Chola Sovereignty. This is the jayastambha or pillar of victory recorded in 
the inscription cited above. The name pillar of vic‘vry is misleading as the so-called 
pillar is really the stone lintel over the temple doorway. 

In front of the temple is a small courtyard or enclosure but like the temple itself, 
it was left unfinished. The size of some of the blocks of stone forming the walls of this 
enclosure are truly marvellous and their weight must be colossal. On the north side of 
the temple is a small well but this does not hold water all the year round and it is there- 
fore of very little use to pilgrims and others who visit this interesting old monument. 
Surrounding the temple on the south and west sides, are a number of primitive little 
linga shrines built of rubble masonry. They cannot be of any great antiquity and were no 
doubt set up by pious pilgrims as memorials of their visit to the Yudhisthira temple. 
From the summit of ட one gets a number of delightful views of the surround- 
ing country and the sea is clearly visible for many miles along the east coast. The view 
given in Figure (6) of Plate XI, is only one of many picturesque views obtainable from 
the top of the mountain. 

Fergusson in his “ History of Indian and Eastern Architecture,’ does not explain 
the origin and development of the North Indian or Indo-Aryan temple as exemplified in 
the Yudhisthira temple. Those readers of this report who desire to know the origin of this 
type of Hindu temple, will find the subject explained and illustrated in my monograph 
on “ The Influence of the Umbrella on Indian Architecture ’’ published by Messrs. W. 
Griggs & Sons. London, as No. 122 of the Journal of Indian Art. 

At a short distance further down the eastern slope of the mountain, picturesquely 
* situated in thick forest, is the Kunti temple illustrated in Plate XIV. It is built of stone 

and in the same style as the Yudhisthira temple but it is obviously of a much later period. 
We know that the Yudhisthira temple was standing in the 11th century by the information 
recorded in the Chola inscription over its doorway and the simplicity of the style of the 
building shows that it was built im all probability, at least a century before that date. 
The style of the Kunti temple on the other hand, is more elaborate and complicated. The 
latter is provided with a small porch in front of the entrance which faces the west. On 
each external face of the body of the building we haye a large ornamental niche for the 
display of sculptured images. Above these niches and also over the porch, half way up 
the tower, is a projecting stone block on each face of the temple. On these blocks carved 
stone images were originally fixed. The plan of the temple is no longer a simple square 
cella as we find in the earlier example, but here, the interior walls of the cella are 
provided with large shallow niches five inches deep while the external angles of the 
shrine chamber are doubly recessed giving the building a star-like (or perhaps lotus-like) 
appearance on plan as may be seen in Plate XV. 

The carved representations of Buddhist windows have disappeared and the simple 
plinth mouldings of the Yudhisthira temple are replaced in the Kunti temple by deeply 
cut boldly projecting mouldings connected together at intervals by vertical bands (see 
Figure 6, Plate XIV). The difficulty of transporting huge blocks of stone for building 

. purposes has been overcome here, by using small stones of convenient size. Even the 
umbrella ornament is no longer a single monolith but is composed of a number of small 
stones. ver the entrance of the porch is a carved representation of the Navagraha or 
Nine Planets, and oyer the entrance into the cella, in the centre of the lintel, is a carved 
seated figure with two arms, the hands of which hold lotus buds. This figure appeared 
to me to be intended for a female figure and if so, it may be meant to represent Lakshmi. 
As a rule, Lakshmi is usually depicted by two elephants worshipping her by pouring 
water over her from pots which they hold in their trunks. If the figure is a male figure 
then in all probability, it is intended for Sirya the Sun God. Lying in the courtyard 
of the Yudhisthira temple I found a broken portion of a red sandstone image Tepresenting 
the legs and feet of Surya with the seven horses below the feet. The size of this broken 
‘image indicated that in all probability, it originally stood in one of the side niches 
adorning the exterior walls of the Kunti temple. A similar red sandstone image of a 
female figure unfortunately, too decayed for identification, still exists in the niche on 
the north side of the Kunti temple. The niches on the south and east sides have been 
filled with modern pranite images of Ganesa and Subramania respectively, and a stone 
finga and yoni stand were placed in the cella two years ago by the Zamindar of Mandasa.
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Another indication that the Kunti temple was originally a Vaishnava shrine, is the red 
sandstone chakram shown in Figure b, Plate KX. This emblem of Vishnu. I found lying on 

-a heap of stones by the side of the Kunti temple. It is possible that this ornament 
originally crowned the umbrella stone or it may have been fixed to the projecting block of 
-stone above the porch of the Kunti temple. 

Standing in front of the Kunti temple and facing the east is a small ruined shrine 
containing inscriptions on its doorjambs. The latier and the plinth mouldings of the 
original shrine alone remain. The rest of the structure represents modern repairs executed 
by order of the Zamindar of Mandasa. These inscriptions were copied and registered in 
the Epigraphical Report for 1896, and their purport is mentioned in Mr. Krishna Sastri’s 
Note on the history of these temples from the inscriptions quoted above. Inside this 
little shrine is one large and one small image of Vishnu. It is obvious that the large 
image at least, does not belong to this little shrine and that it has been placed here at 
‘some later date. The smaller image of Vishnu is carved in similar red sandstone to those 
mentioned above, and its size seems to indicate that it has been removed from one of the 
exterior niches belonging to the Kunti temple. It is possible that this little temple may 
represent the remains of the old Gokarnésvara temple mentioned in the inscriptions. The 
Savaras, the local jungle tribe who inhabit the forests covering the slopes of these mountains 
in this part of the Ganjam district, call the Kunti temple by that name, but the Zamindar 
of Mandasa calls the Kunti temple the Gokarnésvara temple. The Kunti temple containg 
no inscriptions to guide one as to whether it was eels dedicated to Siva, Vishnu, or 
Surya. Kunti also pronounced Kointa by the Savaras, cannoc mean anything else than the 
Puranic name of the mother vf the five Pandavas. No doabt the name Kunti, as the correct 
name for this particular temple, has been known to the Savaras from the time when it was 
first built, which in all probability, would be about the 12th century A.D. The Savaras cer- 
tainly occupied these forests long before the temple in question was built and it is unlikely 
that they have forgotten its correct name or at least the name they originally gave it, when 
they first came in contact with it. So far as | am aware, there is no evidence whatever, 
that the temple in question was originally dedicated to Siva or that it was ever known as 
the Gokarnésyara temple. The linga, the images of Ganesa and Subramania, together 
‘with the small stone bull set up in front of the entrance to the Kunti temple, all represent 
modern additions which have no connection whatever with the original temple. For the 
present, and until some evidence to the contrary is forthcoming, I am inclined to think 
that the Kunti temple was originally a Vaishnava shrine dedicated to Vishnu or Surya 
and that the small ruined shrine facing it with the inscribed doorjambs, was originally a 
Siva temple known as the Gokarnésvara temple. 

CONSERVATION NOTES 

Gingee Fort, South Arcot district.—The history of Gingee Fort and a brief descrip- 
tion of the chief buildings it contains is given in the South Arcot District Gazetteer, pages 
347 to 362. It stands on three high hills, connected together by massive fortifications 
arranged in the form of a triangle. The triangular space enclosed is about three miles 
round and forms the lower fort, and the three hills are the citadels. The lower fort was 
originally entered by two gates, one on the north, called the Arcot (or Vellore) gate, and 
another on the east, known as the Pondicherry gate. : 

Up each of the three citadels leads, from the lower fort, a steep flight of steps of hewn 
granite built with much skill on and among the great boulders with which the hill sidee 
are strewn. The citadel on the north is called Krishnagiri, that on the south, Chandrayan 
Drug, and that on the west, the highest and most inaccessible of the three, is named 
Rajagiri. 

Rajagiri was the chief citadel of the fortress and the portion of the triangular lower 
-fort which lies below it is occupied by an inner fort surrounded by a high wall protected 
by bastions fitted for guns and a deep moat, and the only path to Rajagiri leads through 
this and up the ridge. 

The most interesting buildings are situated in the two citadels on Rajagiri and Krish- 
-nagiri, respectively, and also in the centre of the inner portion of the lower fort. The 
ruined citadel on Chandrayan Drug contains no buildings of any architectural importance 
றம் I do not consider any steps are necessary to conserve this portion of the fort. It is 
impossible to preserve the entire fort, neither is such a course necessary. It will be suffi- 
cient if we select, for conservation, those portions of the fort which contain the best build- 
-Ings and which are of most historical value. These may be briefly described as follows :— 

1. Rajagir.—On top of this hill is a fairly level space covered with rough hill-grass, 
-on which are situated a temple to Ranganatha, a mandapa, two big granaries, a masonry 
flag-staif, a building of unusual design which is supposed to have been an Audience Hall, 
and another with a roofless tower and a chamber under its floor which is called “ the 
“Treasury”. A little lower down the hill in a small mandapa on its southern side, is a 
large cannon. ‘These seven buildings, together with the old mandapa containing the 

-cannon, should be preserved from further decay. This can best be done by plastering the
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exposed tops of ruined walls with rough plaster, and pee repairs tothe roofs where- 
necessary. All rank vegetation should be removed and proper drainage provided. The 
tops of the ruined parapet walls of the fortifications should be repaired where necessary 
+o prevent accident to visitors. The large building generally known as the Audience Hall 
and recently repaired should be plastered and white washed inside from roof to floor. It 
should ke provided with an iron gate-way which should be kept locked and the key should 
be in the custody of the Publie Works Department Overseer stationed at Gingee. 

2. Krishnagiri.—On the top of this hill are two stone-built granaries, two mandapas, 
a deserted temple to Ranganatha, and a brick and plaster building with a domed roof 
known as the Audience Chamber. All these buildings should be preserved from further 
decay in the manner stated in detail in my printed Inspection notes dated the lst August 
1915. The parapet walls of the fort at this point should also be repaired where necessary 
to prevent accident. The buildings require cleaning out and provision for proper-drainage 
should be made where necessary. At present the main approach to the citadel runs up 
the middle of the hill. This is in a very bad state of repair owing to so many of the stone 
steps Paying got out of place. A better and more convenient approach could be made by 
repairing the long flight of steps mending up from the line of ramparts which connects 
Krishnagiri with Chandrayan Drug. ‘These steps lead straight up to the walls of the 
citadel where they abruptly stop. At this point, a new entrance should te made through 
the wall of the citadel and, henceforth, this should constitute the main approach for visi- 
tors entering the citadel from below. The steps are in fair order and most of the parapet 
wall on this side is in good condition. Where necessary, this wall should be repaired in 
order to prevent accident. All the existing portions of these ramparts from Krishnagiri 
to Chandrayan Drug should be saved from further decay. All rank vegetation should 
be removed, the ground cleared of all rubbish, levelled, and sloped for ரகச. The 
same remarks apely to the terrace below these ramparts along the margin of the moat 
from hill to hill. Care should be taken to retain all existing portions of the brick and 
plaster loop-holed parapet wall which originally served as bet lemons to the ramparts. 
All the curious little brick and plaster sentry boxes along the ramparts on this side should 
be preserved from further decay. 

8. The road from Tindivanam to Tiruvannamalai has been led straight through the 
lower fort by two gaps made in the walls. These two gaps should be roughly repaired 
by stepping up the broken walls with granite blocks and dressing and sloping the earthen 
ramparts to prevent scouring in the rains and to improve their present unsightly 
appearance. 

4. The historical Arcot (or Vellore) gate, the Pondicherry gate and the Royal 
Battery constructed by the French, have all been selected for conservation and their 
repair is in progress. 

5. Sadat Ulla Khan's Gate.—This forms the inner gateway to the Pondicherry gate, 
_ and is sometimes called the ‘ Jail.’ It contains an inscription in Persian commemora- 

ting Sadat Ulla’s victory over the Hindus and his capture of the fort, and giving the date 
as Hijra 1125, which began on January 17, 1713 A.D. Vegetation has been removed, the 
missing parapet wall around the flat roof over the cells is being repaired and a proper 
roadway fit for motor traffic will be made to Sadat Ulla’s mosque. 

6. Sadat Ulla’s Mosque—The Persian inscriptions over the gateway of this mosque 
and on the adjoining water tower, record that these were built by Sadat Ulla in 1717- 
18 A.D. The mosque is of no architectural value, but it is worth saving from further 
decay on account of its historical interest. 

7. Venkataramana temple.—Architecturally, there is nothing remarkable about this 
structure, but it is of sufficient historical interest to justify prevention from decay and it 
is also a picturesque old ruin. The lofty gopuram or tower over the east gateway of the- 
temple requires the removal of all signs of vegetation from the masonry. The top vf the 
roof and numerous cornices should be replastered after the removal of all vegetation. 
Stone lintels should be provided to all the ruined window openings where the old teakwood. 
lintels are missing. 

These repairs are now in progress and will he completed shortly. 

8. Pattabhi Rama temple.—The main shrines are too decayed to justify any repairs, 
other than the removal of rank vegetation. The tower over the eastern gateway should be- 
royided with a new reof and sayed from further decay in the same manner as that proposed 
or the tower over the eastern gateway to the Venkataramana temple described above. The 
handsome twelve-pillared mandapa in front of the temple and the smaller four-pillared 
mandapas on each side of it should be saved from further decay by patch repairs where 
necessary and the provision of proper drainage around their basements. At least 20 feet of 
ground should be acquired all round the big twelve-pillared tmandapa, and this area 
should be marked out with boundary stones firmly planted in the ground to prevent en- 
croachment by the ryots. 

9. Repairs to the large granary, the Venugodpala temple, th ம் gat ர் = 
Inuer Fort, the Kalyana Mahal and Barrack Se and ile Ce eee 
undertaken by the Public Works Department.
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- 10. Pristmer’s well—On top of the ridge above the Chakkrakulam tank is a prominent 
boulder about 20 feet high surrounded at the top by a circular brick parapet wall. It has 
a natural hollow passing through it like a well, and the bottom having been blocked up 
with masonry and the sides smoothed with plaster a natural dry well was formed into: 
which prisoners are said to haye been thrown and left to die of starvation. The top of 
the boulder can only be reached by means ofa ladder. The brick parapet should be ins- 
pected and repaired if necessary. ; 

_ Al. Zanuman image—Between the Chettikulam and Chakkrakulam tanks is a large 
image of Hanuman carved in bas-relief on a natural slab of rock. Originally, a four- 
pillared mandapa was erected over it. This has now fallen and the villagers propose to 
rebuild this mandapa at their own expense as they still worship the image in question. 
The image is of no archeological or artistic value and I see no objection to their proposal 
to rebuild the mandapa. There is plenty of stone available at the site for this purpose. 
The work should be executed under the supervisic:: of the Local Public Works Department. 
Overseer. 

12. General remarks.—It is impossible to refer in detail to all the numerous bastions, 
temples, mandapas and other ruined buildings which are scattered all over this great area. 
Many of the temples have been seriously damaged by treasure seekers and parts of others 
haye been carried away to decorate neighbouring shrines. In my opinion, it will be quite 
sufficient if we conserve those portions of the fort and buildings enumerated above and 
described in detail in my inspection notes already submitted to Government. 

18. Arcot Fort, North Arcot district —At the suggestion of Mr. F. J. Richards, 1.C.8.,. 
Collector of the North Arcot district, I inspected the old ruined fort at Arcot with a view 
to submitting proposals for its future preservation. 

Tt is recorded in the Manual of the North Arcot district, Volume II, pages 306 to: 
307, that the old city of Arcot was surrounded by a high rampart nearly 5 miles in cireum- 
ference, 24 feet broad at the base and 12 feet at the top, and faced with a thick masonry 
wall. This was called the Shaharpana or “ defender of the city,” and had five. gates, the 
chief of which was the Delhi Gate, which led out upon the bed of the Palar. The northern 
wall followed the course of that river, and in parts had a moat, with strong bastions at 
intervals embrasured for guns. The whole is now in complete ruin, having evidently at 
some time been blown up, for enormous masses of masonry lie in confusion about its founda- 
tions. In 1811 a flood in the river undermined some portions of the northern wall and still 
further completed its ruin; but the Delhi Gate still stands, thanks to the care bestowed 

upon it by Government. Within the city walls, and about half a mile from the river, are 
the ruins of the citadel, or inner fort, so gallantly defended by Lord Clive in 1751. It 

was a rectangular fortress of considerable size, surrounded by a shallow moat, probably 

fed from the Palar. Like the Shaharpana, its walls have been utterly destroyed with the 

exception of a large but ruined bastion which origmally defended the north-eastern angle 

of the citadel. Its enclosure, as well as the moat, are now under cultivation and the only 

buildings which survive within are a small mosque and two ornamental tanks, together 

with an old iron cannon, all of which are situated close together on the south-western side- 

of the fort. Within a few yards of these structures, on the northern side of them, is a 

large mound of earth which appears to indicate the site of another old bastion. In order 

to preserve what remains of these interesting historical ruins, the following buildings: 
have been selected by Government for conservation :— 

he Delhi Gate, the north-eastern portion of the Shaharpana, the north-eastern 

bastion of the citadel, the mosque in the citadel together with the two ornamental tanks 

and the old iron cannon situated in front of the small mosque which is said to haye beem 
used by the late Nawab of Arcot as a place of worship. 

14. Sampalli temple, Chittoor district —The village of Sompalli is situated at a dis- 

tance of four miles to the cast of Mulakalacheruvu railway station in the Madanapalle 

taluk of the Chittoor district. It contains a handsome little Vishnu temple known as be 

Chennakéesava temple. Considerable repairs have been carried out to this temple by the 

Public Works Department and the building is now in good condition. 

15. The Motupalle temple, Guntar district Situated in the small village of Motupalle 

in the Bapatla taluk of the Guntir district is a small Chola temple bearing ancient 195- 

eriptions of considerable historical interest. These were copied by the Assistant Archzeo- 

logical Superintendent for Epigraphy and published in 1909-10, and registered as 600 te 

603 of Appendix B in the report on Epigraphy for that year. Paragraphs 45 and 61 of 

Part II of the same report give a detailed account of the purport of the inseriptions 1m 

questicu which is as follows :— 

The Motupalle record is interesting as being a charter granted by Ganapatidéva 

Maharaja to merchants trading on sea, whose vessels used to call at or start from the 

seaport of Métupalle, otherwise called Desiyuyyakkondapattana. These vessels are stated 

to have been trading with islands and coast towns in distant countries. The necessity for 

the charter was that kings of old used 4o confiscate by force all the cargo of any vessel 

driven by unfavourable weather on to shore. ‘‘ Seeing that protection (of my subjects) is 

11
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far more important (to me) than my life,” says Ganapati, “ we have remitted out of com- 
passion all (taxes) except kupasulka on these enterprising (merchants) trading on the sea 
in order to secure fame and to maintain the principles of a righteous Government.’ The 
-details of kupasulka tax, which somewhat yesembies our custom-house duties, are reccra- 

ed in the Motupalle inscriptions. They comprise fees on sandal wood, country (?) cam hor, 
-china-camphor, pearls, rose-water, ivory, civet, camphor-oil, copper, zine, resin, lead, 

silk-thread, coral, perfumes, pepper and areca-nuts. his long list of cargo shipped by 
the merchant vessels at Motupalle corroborates the glowing account given by the famous 
traveller Marco Polo on the prosperous trade cairied on at the sea-port town of Mutfili 
(Motupalle), when he visited it during the reign of the Kakatiya Queen Rudramadéyi, 
about the end of the thirteenth century. 

In G.O. No. 1551, Public, dated the 29th October 1915 orders were passed by Govern- 
ment to safeguard this interesting monument from further decay as it had been neglected 
by those in charge of it. Henceforth, the temple will be maintained in good repair by 
the Public Works Department if the trustees are not in a position to look after it properly 
themselves. 

16. Conjeeveram temples, Chingleput district —Owing to the inferior nature of the 
‘sandstone used in the construction of the Conjeeveram temples, their preservation has 
proved a difficult matter for the Public Works Department. Eyen when நகம் 
quarried, the sandstone appears to have been full of holes, cracks and fissures 
which were filled up with brick and mortar where necessary, at the time of 
construction (second half of the seyenth century). In order to hide these defects 
the temples were thickly plastered and white-washed and the ornamentation was 
‘mainly stucco work. Considering the age of the temples and their faulty construction, it 
is not surprising to find that much of the plaster work has decayed and fallen exposin 
the brick and stone work below. In order to preserve the buildings thoroughly, it Poul 
be necessary to replaster them from top to bottom and reproduce all the old stucco orna- 
ment at the same time. Such a course would of course give these ancient buildings a brand 
new appearance and utterly ruin them from an artistic point of view. In the circumstances, 
the repairs will have to be restricted to grouting and pointing open joints, cracks and 
holes with specially prepared mortar or cement, coloured to match the old work. There 
is no necessity to restore or attempt to reproduce any of the stucco figures or decorative 
features in the buildings. The cement used should match the colour of the masonry and 
should be confined strictly to the joints, holes, cracks, etc., and in no case should it appear 
-on the surface of the adjacent masonry. In order to guard against this in future, all new 
pointing, filling up of cracks, holes, etc., should be recessed one-eighth of an inch. 

17. Shermadevi temple, Tinnevelly districtOn account of the historical value of the 
inscriptions and the handsome stone carvings on the outer walls of its shrine chamber, 
the Bakthavatsala temple at Shermadevi was included in the Standard List of Ancient 
Monin for the Madras Presidency, in G.O. No. 276, Public, dated the 29th February 
1912. ட் 

A sum of Rs. 340 was spent by Government during 1914, in relaying the terrace roof 
-over the main shrine and part of the roof over the verandah of the inner enclosure, con- 
‘structing a drainage outlet pipe to drain the courtyard round the sunctum end pointing 
the pavement of the courtyard and relaying disturbed flagstones. 

I imspeected the temple in question on the 17th September 1915 and found the re- 
pairs mentioned above had been neatly carried out. 

18. Kodandaramia temple at Vontimitta, Cuddapah district—The iron girders and 
‘supports for the cracked stone beams and roof slabs of the lofty gateway of the temple 
-on the east side have now been fixed and this gateway is no longer in danger of falling. 

19. Siddhavattam Fort.—When I inspected this picturesque old monument in Sep- 
tember last, I discovered a clear and legible inscription engraved on the outer wall of the 
east gateway which I brought to the notice of the Assistant Archeological Superintendent 
for Epigraphy for copying and decipherment. He informs me that the inseription in 
-question is a record of the 17th century, dated 1605-06 A.D., and relates in Telugu 
verse that the chief Anantha Raja of the Matla family, who was a subordinate of the 
Karnata King Vira-Venkatraya (i.e. Venkata I) constructed a tank at Siddhavattam and 

- either built or improved the fort at that place. Anantha Raja’s conquests and his literary 
composition called Kakusthavijayamu, are also referred to. His father Yellamaraju is 
stated to have subdued a certain Kondraju Tirupattiraju and captured from him the town 
of Siddhavattam. 

The fort is included in the Standard List as item No. 167, and it has been repaired 
at Government expense by the Public Works Department in the past. The only portions 

-of the fort to be kept in a thorough state of good repair are—the gateways on the east 
-and west sides respectively, the mosque known as the Purkota Masjid and the tomb 
salong side of it known as Bismilla Shavali Gummaz. 

3 20. The removal of sand from the groups of buried temples at Joti on the north bank 
-of the river Pennar close to Siddhavattam, reyeals that these temples are of no archi- 
dectural value and that they are not worth repairing at Government expense. The









 



PLATE I (a) 

  

Large Dolmen at Kalyandrug, Anantapur district. 

PLATE I (b) 

  

  

Hero-shrine at Kalyandrug, Anantapur district.



PLATE II (a) 

  

Hero-shrine near Mudigallu, Anantapur district.; 

PLATE II (b) 

 



PLATE III (a) 
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Dolmen Siva temples at Kambaduru, Anantapur district. 

PLATE III (bb) 
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Large Dolmen Siva temple at Kambaduru, Anantapur district.



PLATE IV (a) 
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Plan of a Dolmen at Kambaduru, Anantapur district. 

PLATE IV (b) 
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Plan of an old Siva temple at Kambaduru, Anantapur district.



PLATE V (a) 

  

  

Narasimha temple at Peddamudiyam, Cuddapah district. 

PLATE V (b) 

  

  

Siva temple at Penukonda, Anantapur district,



PLATE VI 

  

  

    
The Great Shambu-Nath Stipa near Katmandu in Nepal.



PLATE VII (a) PLATE VII (b) 
    

  
      

Stone model of a votive stipa from Gandhara Parvati temple at Kambaduru, Anantapur district. Stone mo a a a :



  

  

            

  

  

 



PLATE IX (a) PLATE IX (b) 

  

  

  
  
  

The stapi over the Chintalaraya temple at Tadpatri, Anantapur district. 
Tho stapi over the Bakthavatsalar temple at Shermadevi, Tinnevelly district.



  

PLATE X (a) PLATE 

  

  

          
Stone chakram found near the Kunti temple, Mahendragiri. 

Bhima’s temple, Mahendragiri.



PLATE XI (a) 

  

The Yudhisthira temple, Mahendragiri. 

PLATE XI (b) 

  

View from Mahendragiri (Facing North).



PLATE XII 

  

  

PLAN 

Scale of 5 0 5 Yo 15 20Feet. 
ee ம் ண ட் — =i 
  
  

Plan of Yudhisthira temple, Mahendragiri.
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Section of Yudhisthira temple, Mahendragiri.



PLATE XIV (a) PLATE XIV (b) 

  
General view of the Kunti temple, Mahendragiri. Kunti temple, detail of doorway, Mahendragiri,



PLATE XV 
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Plan of Kunti temple, Mahendragiri.



PLATE XVI (a) 

  

Tho Nayak’s Durbar Hall, ‘'anjore Palace. 

(Before Repairs.) 

PLATE XVI (b) 

  

The Nayak’s Durbar Hall, Tanjore Palace. 

(After Repairs.)



  
East Gateway of the Pattabi Rama Temple, Vijayanagar, Bellary District. 

(Before repairs.) 

PLATE XVII (b) 

  

East Gateway of the Pattabi Rama Temple, Vijayanagar, Bellary District. = 7 
(Alter repairs.) 
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