











iy ' SOME ACCOUNT OF THE LIFE, ETC.
 register and publick writings relating to that town,
:v?re of goo?iu figure and fashion tghere, and are
mentioned as gentlemen. - His father, who was a
considerable dealer in wool, had so large a family,
ten children in all, that though he was his eldest
son, he could give him no, better education than
his own employment. He had bred him, it is
true, for some time at a free-school, where, it is
probable, he acquired what Latin he was master
of : but the narrowness of his circumstances, and
the want of his assistance at home, forced his f>_.—
ther to withdraw him from thence, and unhappily
ftb!em&d his further proficiency in that language. |
t is without controversy, that i his works we
scarce find any. traces of any thing ti.2t looks coce™
an imitation of theancients. The delicacy of his
taste, and the: natural bent of his own great ge
nius; (equal; if not superior, to some of the best
‘of theirs,) would certainly have led him to read
‘and study them with so-much pleasure, that some
of their fine images would: naturally have in-
sinnated: themselves. into, and been mixed with
his own writings: so that his not copying at least:
something from them, may be-an argument of his-
never having read: them.  Whether his ignorance
of the ancients were a disadvantage to him or no,
may admit. of a dispute: for though the know-
ledge of them: might have made him more eore
rect, yet it is notimprobable but that the regu--
larity and deference for them, which would:have
attended that correctness, might have restrained:
some of that.fire; impetuosity, and ~ven beautiful .
extravagance, which we admire in' Shakspeare:
and: I belieye we: are better pleased with those
;bmlghcs, altogether new anduncomn;gn, zvhich;:
is own nnagm ination supplied him so abundantly: .
with, than if he hadl;i‘;zh us the most beautiﬁﬁ
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passages‘out of :the- Greek and Latin poets; atids:
that in the mostiagrecable manner«that it was’s
possible for a master of . the English danguage tos;
deliver:thentiaam: b Guwisduiiiessisgs
" “Upenhis leaving school, 'he'iseems: to ‘haves:

iven entirely into ‘thatway of livingwhich liises
ather proposed: to-him; and in order to' settle in’
the world ‘after a fahtily mammer; ‘he thought#fit. '«
to-marry while he was yét very young: His wifes :
was the daughter of one Hathaway;-said/tothave:-
baen a substantial jeoman in-the neighbourhood::
of: Stratford. - In this kind of settlement-he con=»
tinued for- some time,-till an extravagance: thats*
heswas guilty of Toreed him*both out of his' conn=-:
“try, and thas way of living which he had takem:
up ; and though it seemed at first to be:a:blemishis-
upon:his good manners, and a:misfortuneto’ hinyb-
yetiit afterwards happily:provedsthie otcasionsofs
exerting one of: the  gréatest: gensuses thateverd:
was known in. dramatick poetry: e had byfas!
misfortune - common enough 2 to s young: fellows; 8t
fallen into ill company; andamongstthem; somes
that made a’frequent practice: ofsdeersstenling; <.
engaged him more than ence~in robbingasparie
that belonged to Sir ThomasLucy,ef €harlecote;
near Stratford.  For this; heswas prosecuted by
that gentleman, ‘as he thought, somewhat:too:
severely s and in order to-revenge that'ill usage;:"
he'made a ballad -upon him.;=And: ﬂmnghirtl}isﬁm
probably the first essay of hispioetry, bedostsyetit::
is'saidito have been so very-bitters timt itredoubled:s
the prosecution against-him to: that degree, that.
he was obliged to leave his business and famaly-in:
Wearwickshire, for some time, ‘and shelter himself

PSSR g S e S




Vit SOME ACCOUNT OF THE LIF., ETC.
heis: saidto have made his: first acquaintance in.
the playhouse. ~ He: was receivediinto the com~
any then in-being; at first, in a.very mean rank,
gut his admirable wit, and the natural turn of it
' tosthe stage; soon distinguished him, if-not as.an
wextraordinary actor, yet-as an ‘excellent writer..
- His name is printed a5 the “customiwas in those:
‘times, amongst.those of the other players, before:
some . old plays, but without any-particular:ac--
m‘ﬁﬁm sort of parts he used to play; and:
dﬁggb’glhagv_g; inquired, I couldnever meet:with -
any further. account of him this.way;. than ithat
b of ‘his performance was: the Ghostin his'
own Hamlet, 1 should: have-beéng much:more-
Pw:ﬁ@hmsmedifxqmégm ‘authority, ~
which was the first. play he wrote it-awould:-be
without: ,mim&?kasﬁre-:m?any ‘man, ‘curious in

things of ‘this kind, to.see; and.know what was-
the first essay of a fancy like Shakspeare’s. :-Per- -

hapsawe are not.to look for his béginnings, like
those of other authors, among their least. perfect
itings; avt had se little, and nature so Jarge a:
inawhat he didy thaty for aught I know, the'
formances of his-youth, as they were the most
vigorous, and had. the most fire-and strength of
imagination in them, were the best. . I would not !
be. thought by this to mean, that his fancy was so
1o ravagant, as to be independent on the

';'lul&w!d ‘government of judgment; but that what
g
rig

1ught, was commonly so great, so justly and
ly conceived in itself, " that it wanted little or
no correction, and was immediately approved by
~an.impartial judgment at the first sight. But
though .the order of time in which the several’
pieces were written be generally uncertiin, yet
there ave pessages in some few of them which,
seem to fix their dates. Sothe Ckorus at the end
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of thie fourth-act of ' Henry the Pifil, by a com-
pliment very handsomely turned to' the earl of
Essex, shows the play to have been'written when
that lord was general for the queen in Ireland:
and his'elogy upon queen Elizabeth; and her suc-
cessorking James, in the latter end of his Flenry
the Biﬁhtlt, “is ‘a proot of that play’s being written
after. the ‘accession of the latter of those ‘two
princes to ‘the crown of England. ‘Whatever the
particular times of his writing were, the people
of His'age, who began to grow wonderfully fond
of:diversions of this kind, could notbut'be high-
ly pleased to see a genius arise amongst them of
so pleasurable, so rich-a vein, and so plentifully
capable:iof furnishing ' their favourite entertain-
mentsi  Besides the advantages of his wit, he was
inthimself.a good-natured: man, of great sweet-
ness in-his manners, and‘a’ most agreeable ¢om-
panion ;' so that »it is no wonder, ‘if; ‘with' so
many good qualities, he madé himself acquainted
with - the best- conversations of those times.
Queen Elizabeth had several ‘of his plays acted
before ‘her, ‘and without doubt gave him many
gracious marks of her favour:'it is thatiaiden
princess plainly, whom he intendsby * = =

 —— afairvestal, throned by the west.

R s A Mipsum¥ER-N1GRT'S DREAM.
and that whole passage is a'compliment very pro-
perly brought in, and very handsomely applied to
her.” She was so well pleased with that admira-
ble character of Falstaff, in The Two Parts of
Henry the Fourth, that she commanded him to
continue it for one play more, and to show him
in love.  This is said to be the occasion of his
writing The Merry Wives of Windsor. How well
she was obeyed, the play ifself is an admirable
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taste of merit, and could distinguish men, had ge-
nerally a just value and esteem for him. His ex-
ceeding candour and good nature must certainly
have inclined all the gentler part of the world to
love him, as the power of his wit obliged the men
of the most delicate knowledge and polite learning
to admire him.

His acquaintance with Ben Jonson began with

a remarkable piece of humanity and good-nature;
Mr. Jonson, who was at that time altogether un-
" known to: the world, had offered one of his plays
to the players, in order to have it acted; and the
persons. into whose hands it was put, after haying
turned: it carelessly and superciliously over, were
just upon returning it to him with an ill-natured
answer, that it would be of no service to their
company-; when Shakspeare luckily cast his eye
upon it, and found something so well in it, as to
engage him fist to read it through, and after-
wards to recommend Mr. Jonson and his writ-
ings to the publick. Jonson was certainly a very
good scholar, and in. that had the advantage of
Shakspeare; though at the same time 1 believe
it must be allowed, that what nature gave the lat-
ter, was more than a balance for what books had
given the former; and the judgment of a great
man upon this occasion was, I think, very just

. and proper. In a conversation between Sir John
Suckling, Sir William = D?Avenant, Endymion
Porter, Mr. Hales of Eton, and Ben Jonson, Sir
John Suckling, who was a professed admirer of
Shakspeare, had undertaken his defence against-
Ben Jonson with some warmth ; Mr. Hales, who
had sap still for some time, told them, Z%at tf
M. Shakspeare had not read the ancients, he had
Likewise not stolen any thing from them ; and that
if he would produce any one topick finely treated
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by any one. of ithem, he would undertake to shew!
something upon the same subject at least as well
wrilten by Shakspeare. | Sa0s 3
‘The latter part of his life was spent, as all men
of good sense will wish theirs may be, in ease, re-'
tirement, and the conversation of his friends. He:
had the good fortune to gather an estate equal to*
his oceasion, and, i that, to his wish; and is said
to have spent some years before his death at his:
tive Stratford. His pleasureable wit and good-
nature engaged him in the acquaintance, and enti-
tled him to the friendship, of the gentlemen of the
neighbourhood.  Amongst them, it is a story al-:
miost still remembered in that coustry that he had*
a particular intimacy with Mr. Combe, an' old:
gentleman, noted thereabouts for hisavealth and:
usury: it happened, that in a pleasant conversa-.
tion.amongst their common friends, Mr. Combe -
told Shakspeare in: a laughing manner, that he.
fancied he intended to write: his epitaph, if he
- happened to out-live him; and since he could not
know what might be said of him: when e tvas dead,
he desired it might be done immediately’; upon®
which Shakspeare gave him these four verses: -
'f"‘ TENIN THE HONDRED Tics here iuél';w {
* ““"Pis'a hundred to tenhis soul is not sav’
2% If anyman ask, Whelics in this tomb 2 )
¢ Ohtiohl quoth the deyil,:’tis my John-a-Combe.” «
But the sharpness of the satire is '
the man 5o severely, that he ney.
_ He died in the 53d
on the northside o
church at Stratford, where T
in the wall.  On his gr: e uni

TR

144 Gand friend, for Jesus sake forhear
% To dig the dust inclosed here,
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& Blest be the man that spares these stones,
¢ And curst be he that moves my bones.”

He had three daughters, of which two lived to
be married ; Judith, the elder, to one Mr. Thomas
Quiney, by whom shehad three sons, who all died
without children; and Susanna, who was his fa-
vourite, to Dr. John Hall, a physician of good re-
putation in that country. She left one child only,
a daughter, who was married first to Thomas
Nashe, Esq. and afterwards to Sir John Barnard of
Abington, but died likewise without issue.

This is what I could learn of any note, either
relating to himself or family: the character of the
man is best seen in his writings. Butsince Ben
Jonson has made a sort of an essay towards it in
his Discoveries, 1 will give it in his words:

] remember the players have often mentioned
<t as an honour to Shakspeare, that in writing
¢ (whatsoever he penned) he never blotted outa

- *¢line. My answer hath been, Would he had blotted

< g thousand ! which they thought a malevolent
< speech. - I had not told posterity this, but for
<¢ their ignorance, who chose that cireumstance to
¢ commend their friend by, wherein he most fault-
« ed: and to justify mine own candour, for Iloved
« the man, and do honour his memory, on this
. % sideidolatry, as mueh as any. Hewas, indeed,
< honest, and of an open and free nature, had an
«excellent fancy, brave notions, and gentle ex-
< pressions: wherein he flowed with that facility,
¢ that sometimes it was necessary he should be
« stopped : Sufflaminandus erat, as Augustus said
« of Haterius. His wit was in his own power;

5 & would' the rule of it had been so too! Many

¢ times he fell into those things which could not
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< escape laughter ; as when he said in the person
¢ of Ceesar, one speaking to him,

¢ Cmsar, thou dost me wrong.

¢ He replied :
¢¢ Ceesar did never wrong, but withgjust cause.”

% and such like, which were ridiculous. But he
 redeemed his vices with kis virtues: there was
¢ ever more in him to be praised than to be par-
 doned.”

As for the passage which he mentions out of
Shakspeare, there is somewhat like it in Julius
Cesar, but without the absurdity ; nor did I ever
meet with it in any edition that I have seen, as
quoted by Mr. Jonson.

Besides his plays in this edition, there are twa
or three ascribed to ltim by Mr. Langbaine, which
I haye never seen, and know nothing of. He writ
likewise Venus and Adonis, and Targuin and Lu-
crece, in stanzas, which have been printed in a
late collection of poems. As to the charactergiven
of him by Ben Jonson, there is a good deal true in
it: but I believe it may be as well expressed by
what Horace says of the first Romans, who wrote
tragedy upon the Greek models, (or indeed transs
lated them,) in his epistle to Augustus:

&

naturf sublimis & acer: :

‘“ Nam spirat tragicum satis, -et feliciter andet,

‘¢ Sed turpem putat in chartis metuitque lituram.”

As I have not proposed to myself to enter into
alarge and'(fompgete criticism upon Shakspeare’s
works, o T will only take the fiberty, with all due
#ubmissien to the judgment of others, to observe
some of those things I have been pleased with in
looldng bim over. 7 i
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Midsummer-Night’s Dream, the'Witches in' Afec~
beth, and the Ghost in Hamlet, with thoughts and.
language so proper to the parts they sustain, and
50 peculiar to the talent of thisiwriter. But of
the two last of these plays I shall have occasion
to take notice, among the tragedies of Mr. Shaks
speare. If'one undertook to examine the greatest
vart of these by those rules whichare established
g © Aristotle, ‘and' taken from the model of the
féeian stage,” it would be no.very hard. task o
find a great mahy faults’; but as Shakspeare lived
under a kind ‘of mere light of nature, and had
never been made acquainted witlhithe regularity of
those written precepts, 5o it would 'be hard to
judge him by a law he knew nothingrof.. - We are
to consider him as a man that lived in a state of
almost universal licence and ignorance ; therewas
no established judge, but every one took the =
berty to write according to the dictates of his‘own
fancy. When ong¢ ‘considers, that there is'not one
play before him of a reputation good enough to
entitle it to an appearance on the present stage, it
cannot' but be a matter of great.wonder:that he
should advance dramatick poetry sofar ashe did.
The fahle is what is generally placed the first;
among those that are reckoned the constituent
parts of a tragick or heroick posw.: not, perhaps,
_as it is the most difficult or beautifal, but as it is
the first properly to be thonght of in the contri-
vance and course of the whole; and with the fable
ought to be considered the fit disposition, order,
and conduct of its several parts. As it is not in
this province of the drama that the strength and
mastery of Shakspeare lay, so I shall not under-:
take the tedious and ill-natured trouble to point
out the several faults he was guilty of init.  His
taleswere scldom invented, butrathier taken either
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from the true history, or novels and romances :
arid he eommonlymade vse of them in that order,
with those incidents,- and‘that extent of time in
whieh he found them'in the authors from whence
heborrowed them. - So.The Winter’s Lale, which
istaken from an old book, called The Delectable .
Historyof Dorastusand Fawnia, contains thespace
of 'sixteen or seventeen years; and the scene is
sometimes laid in Bohemia, and sometimes in Si-
cily, mecording to the original order. of the story.
Almostallshis historical plays compreliend a great
length: of .time; and vexy different and distinct
plaees: and in His 4ntony dnd Cleoputra; the scene
travelsover the greatest part of the Roman empire,
But «in' re¢ rice for s -carelessness in. this
point,: when ;he comes: to another /part of .the
dramay the manners ofihis characters, in acting.ox

peaking what s proper. for them, and filito be shewn
gﬂw poet, he may be-generally justified - andin
very many placesgreatly commended.. For those
plays which-he: has itaken- from the English or
‘Roman history;letiany man compare them, andhe
will find the-chayacter ‘as exaet in the poet as the'
historian. e seemsindeed sodar fromproposing.
to-Himself ‘any one action for a subject, that the
title very often tells-you; it-ds The Lifeof King
Joln, King Richard, &ce- What can be more a-.
greeable to the ideasour historians give of Henry
the Sizth; than the picture Shakspeare has drawny
ofthim? His manners are every where exactly the
same with the story ; one finds him still described
with simplieity, passive sanctity,: wantof courage,,
weakness of raiad; and easy submission te the go-'
vernance of ‘an-imperious wife, orsprevailing fac-
“tions though at the same time the ppet does jus-

tige to his:good:qualitis, and moves the pity of
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with a fortune more worthy of her birth and vir-
tue. Nor are the manners, proper to the persons
represented, less justly observed, in those charac-
ters takeri from the Roman history; and of this,
the fierceness and impatience of Coriolanus, his
courage and disdain of the common people, the
virtue and philosophical temper of Brutus,and the
irregular greatness of mind in M. Antony, are
beautiful proofs. For the two last especially, you
find them exactly as they are described by Plu-
tarch, from whom certainly, Shakspeare copied
them. He has indeed followed his original pretty
close, and taken in several little incidents that
might bave been spared in a play. But, as I hinted
before, his design seems most commonly rather to -
describe those great men in the several fortunes
andaccidents of their lives, than to take any single
great action, and form his work simply upon that.
However, there are some of his pieces, where the
fable is founded upon one action only. Such are
more especially, Romeo and Juliet, Hamlet, and
Othello. The designin Romeo and Juliet is plainly
the punishment of their two families, for the uns
reasonable feuds and animosities that had beenso
long kept up between them, and occasioned the
effusion of so much blood.” In the management.
of this story, he has shewn something wonderfully
tender and passionate in the love-part, and very
pitiful in the distress. Hamlet isfounded on much
the same tale with the Electra of Sophocles.. In
each of them a young prince is engaged torevenge
the death of his father, their mothers are equally
guilty, are both concerned in the murder of their
husbands, and are afterwards married to the mur-
derers.  There is in the first part of the Greek
tragedy something very moving in the grief of
Electra; but, as Mr. Dacier has observed, there is
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To IS EDITION OF
SHAKSPEARE’S PLAYS,

Printed in 1765.
e J

Tuaz praises are without reason lavished on the
dead, and that the honours due only to excellence -
are paid to antiquity, is a complaint likely to be
always continued by those, who, being able to
add nothing to truth, hope for eminence from
the heresies of paradox; or those, who, being
forced by disappointment upon consolatory expe-
dients, are willing to hope from posterity what
the present age refuses, and flatter themselves
that the regard which is yet denied by envy, will
be at last bestowed by time.
_ Antiquity, like every other quality that attracts
- "the notice of mankind, has undoubtedly votaries
that reverence it, not from reason, but from pre-
%Ndice, Some seem to admire indiscriminately
hatever has been long preserved, without con-
sidering that time has sometimes co-operated with
change;; all perhaps are more willing to honour
past than present excellence; and the mind con-
templates genius through the shades of age, as the
rci};:ae'surveys the sun through artificial opacity.
great contention of criticism is to find the
faults of the moderns, and the beauties of the
ancients, While an author is yet living, we esti=
VOL, J €
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marked, led him to comedy. In tragedy he often
writes with great appearance of toil and study,
what is written at last with little feljcity ; but in
his comick scenes, he scems to produce without
labaur, what no labour can improve. In tragedy
he is always struggling after some occasion to he
comick, but in comedy he seems to repose, or to
luxuriate, as in a mode of thinking congenial to
his pature. In his tragick scenes there is always
something wanting, but his comedy often sur-
gasses expectation or desire. His comedy pleases
y the thoughts and the language, and his tra-
gedy for the greater part by incident and action,
His tragedy seems to be skill, his comedy to be
instinet,

The force of his comick scenes has suffered
little diminution from the changes made by a
century and a half, in manners or in words, As
his personages act upon principles arising from
genuine passion, very little modified by particular
forms, their pleasures and vexations are com-
municable to all times and to all p}aces; they are
natural, and therefore durable; the adventitions
peculiarities of personal habits, are only superfi-
cial dies, bright and pleasing for a little while, yet
soon fading to a dim tinct, without any remains
of former lustre; and the discrimination of true
passion are the colours of nature; they pervade
the whole mass, and can only perish with the
body that exhibits them. The accidental com-
positions ef heterogeneous modes are dissolved by
the ghanee that combined them ; but the uniform
simplicity of prixm'tive qualities neither admits in-
crease, nor suffers decay. The sand heaped b

we flood js scattered by another, but the roc

“ays continues in its place, The etream of
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cannot well express, and will not reject; he
struggles with it a while, and if it continues stub-
born, comprises it in words such as occur, and
leaves it to be disentangled and evolved by those
who have more leisure to bestow upon it.
~ Not that always where the language is intricate,
the theught is subtle, or the image always great
where the line is bulky; the equality of words to
things is very often neglected, and trivial senti-
ments and vulgar ideas disappoint the attention, to
which they are recommended by sonorous epithets
and swelling figures. g VAL

But the admirers of this great poet haye most
reason to complain when he approaches nearest to
his highest excellence, and seems fully résolved to
sink them in dejection, and mollify them with
tender emotions by the fall of greatness, the
danger of innocence, or the crosses of love. What
he does best, he soon
Jong soft and patheti o
ar contemptible equivocation. e no 800
gins to move, than I)‘e"f;:_ountemcﬁ 'hirz;self :
terror and pity, as they, are ising in'the mx:n'g,
are checked and blasted by a sudden frigidity,

A quibble is to Shakspeare, what Taminous
pours are to the travellers he follows it at afl ad-
ventures ; it is sure to lead him out of his way
and sure to engulf him in the mire. " It h;
malignant power over his mind, and its fascina-
tions are irresistible. - Whatever be the dignity or
profundity of his disquisitions, whether he be en-
larging knowledge, or exalting affection, whether
he be amusing attention with ipcidents, or en-
chaining it in suspense, let but a quibble sprin
up before him, and he leaves his work unfinished.
A quibble is the go]deré gpple for which he will

s ;

.
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always turn aside from his career, or stoop from
his elevation. A quibble, poor and barren as it is,
gave him such delight, that he was content to
purchase it by the sacrifice of reason, propriety,
and trath. A quibble was to him the fatal Cleo-
patra. for which he lost the world, and was con-
tent to lose it. ; !

It will be thought strange, that, in enumerating
the defects of this writer, I have not yet mentioned
his neglect of the unities; his violation of those
laws which have been instituted and established
by the joint authority of poets and of criticks.

For his other deviations from the art of writin o
X resign him to critical justice, without making
any other demand in his favour, than that which
must be indulged to all human excellence ; that
his virtues be rated with his failings : but, from
thecensure which this irregularity may bring upon
him, I shall, with due reverence to that learning
which I must oppose, adventure to try how I can
_defend him. :

- His histories, being neither tragedies nor co-
medies, are not subject to any of their laws; no-
thing wore is necessary to all the praise which
they expect, than that the changes of action be so
prepared as to be understood, that the incidents

- be various and affecting, and the characters con-
sistent, natural, and distinct. No other unity is
intended, and therefore none is to be sought.

‘In his other workshe has well enough preserved
the unity of action.  He has not, indeed, an in-
trigue regularly perplexed and regularly un-
ravelled; he does not endeayour to hide his design
only to discover it, for this is seldom the order of
real events, and Shakspeare is the poct of mature:

‘but his plan bas commonly what Aristotle re-
quires, a beginning, a widdle, and an end; one
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and Cesar, that a room illuminated with candles
is the plain of Pharsalia, or the bank of Granicus,
he is in a state of elevation above the veach of
reason, or of truth, and from the heights of
empyrean poetry, may despise the circumscrip-
tions of terrestrial nature. There is no reason
why a mind thus wandering in ecstasy should
count the clock, or why an hour should not be a
century in that calenture of the brains that can
make the stage a field. e

The truth is, that the spectators are always in
their senses, and knoyw, from the first Act to the
last, that the stage is only a stage, and that the .
players are only players. They come to hear a.
certain number of' lines recited with just gesture
and-elegant modulation. The lines relate to some -
action, and an action must be in some place; but -
the different actions that complete a story may be
in places very remote from each other ; and where
is the absurdity of allowing that space to represent
first Athens, and then Sicily, which was always

.known to be. neither Sicily nor Athens, but a
modern theatre ? .

By supposition, as place is introduced, time
may be extended; the time required by the fable
elapses for the most part between the acts;: for,
of so much of the action as is represented, the real
and poetical duration is the same. If, in the first
Act, preparations for war against Mithridales are
represented to be made in Kome, the event of the
war may, without absurdity, be represented, in
the catastrophe, as happening in Pontus; we know
that there is neither war, nor preparation for war;
we know that we are neither in Rome nor Pontus ;
that neither Mithridates nor Lucullus are before us.
The drama exhibits successive imitations of suc-

~ gessive actions; and why may not the second
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matick exhibitionis a book recited with concomi-
tants that increase or diminish its effect. Familiar
comedy is often more powerful on the theatre,
than in the page ; imperial tragedy is always less.
The humour of Pefruchio may be heightened by
grimace; but what veice or what gesture can
hope to add dignity or force to the soliloquy of
Cato? .

A play read, affects the mind like a play acted-
It is therefore evident, that the action is not sup-
posed to be real ; and it follows, that between the
Acts a longer or shorter time may be allowed to
pass, and that no more accountof space or duration
1s to be taken by the auditor of a drama, than by
the reader of a narrative, before whom may pass
in an hour the life of a hero, or the revolutions of”
an empire. é
Whether Shakspeare knew the unities, and re-
jected them by design, or deviated from them by
happy ignorance, it is, I think, impossible to de-
cide, and useless to inquire. We may reasonably
suppose, that, when he rose to notice, he did not
want the counsels and admonitions of scholars and
criticks, and that he at last deliberately persisted
in a practice, which he might have begun by
chance. As nothing is essential to the fable, but
unity of action, and as the unities of time and
lace arise evidently from false assumptions, and,
y citcumscribing the extent of the drama, léssen
its variety, I cannot think it much to be Iamented,
that they were not nown by him, or not observed:
nor, if such another poet could arise, sliould I very
vehemently reproach him, that his ﬁrérbéf(g:t passed
at Venice, and his next in Cyprus. Such violations
of rules merely positive, become the comprehensive
geniug of Shakspeare, and such censures are suit-
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able to the minute and slender criticism of Vol-
taire: 2

¢ Non nsque adeo permiscnit imis
¢ Longus summa dies, ut non, si voce Metelli
¢ Serventur leges, malint a Casare tolli.””

Yet when I speak thus slightly of dramatick
rules, I cannot but reeollect how much wit and
learning may be produced against me; before such
authorities I am afvaid to stand, not'that I think
the present question one of those that are to be de-
cided by mere authority, but because it is to be
suspected, that these precepts have not been so
casily received, but for better reasons than I have
yet beenable tofind. The result of my inquiries,
m which it would be ludicrous to boast of im-
partiality, is, that the unities of time and place
are not essential to a just drama; that though they
may sometimes conduce to pleasure, they arve
always to be sacrificed to the nobler beauties of
variety and instruction; and that a play, written
with nice observation of critical rules, is to be
contemplated as an elaborate cariosity, as the
product of superfluous and ostentatious art, by
which is shown, ratlier what is possible, than
what is necessary. e :
IHe thaf, without diminution of any other ex-
. cellence, shall preserve all the unities unbroken,

deserves the like applause with the architect, who -

shall display all the orders of architecture in a
citadel, without any deduction from its strength ;
but the principal beauty of a citadel is to exclude
~the eneny ; and the greatest graces-of a play are
to copy nature, and instruct life.
Perhaps, what I have here not dogmatically but
_deliberately written, may recall the principles of
the drpma to a new examination. I am almost
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English, and chose for his fables only such tales
as he found translated.

That much knowledge is scattered ‘over his
works is very justly observed by Pope, bat it is
often such knowledge as books did not supply.
He that will understand Shakspeare, must not be
content to study him in thesclosct, he must look
for his meaning sometimes-among the sports of
the field, and sometimes among the manufactures
of the shop. : IR

There is, however, proof enough that he was a
very diligent rcader, nor was our language then so
indizent of books, but that he might very liberally
indulge his curiosity withoutexcursion into foreign
literature.  Many of the Roman authors were:
translated, and some of the Greek ; the Reforma-
tion had filledthe kingdom with theological learn-
ing; most of the topicks of human disquisition
had found FEnglish writers ; and poetry had been
cultivated, not only with diligence, but success.
This was a stock of knowledge Sufficient for a
nind so capable of appropriating and improving:
1t,

Rut the gréater part of his excellence was the
product of his own genius.  He found the English
" stage in a state of the utmostrudeness ; no essays
either in tragedy or comedy had appeared, from
which it could be discovered to what degree of
delight cither one or other might be carried. :
Neither character nor dialegue were yet under-
stood, Shakspeare may be truly said to have in-
troduced them both amogst us, and in some of
his happier scenes to have carried them both to
the utwmost height. ;

By what eradations of improvement he pro-
ceeded is not easily known ; for the chironelogy
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culationhadnotyetattempted to analyse tlie mind,
to trace the passions to their sources, to unfold the
seminal principles of vice and virtue, or sound the
depths of the heart for the motives of action. All
those inquiries, which from that time that human
nature became the fashionable study, have been
made sometimes with nice discernment, but often
with idle subtilty, were yet unattempted. The
tales, with which the infancy of learning was sa-
tisfied, exhibited only the superficial appearances
of action, related the events, but omitted the causes,
and were formed for such as delighted inwonders
rvather than in truth. Mankind was not then to
be studied in the closet; he that would know the
world, was under the necessity of gleaning his own
remarks, by mingling as he could in its busines
and amusements.

Boyle congratulated himiself uponhis high birtl,
because it favoured his curiosity, by faeilitating his
access. Shakspeare had no such advautage ; he
came to Londoz aneedy adventurer, and lived for
a time by very mean employments. . Many works
of genius and learning have been performed in
states of life that appear very little favourable to

* thought oy to enquiry ; so many, that he who con-
siders them is inclined to think that he sees enter-

. prize and perseverance predomimating over all ex-
ternal agency, and bidding help and hindrance va-

- nish before them. The genius of Shakspeave was
not to be depressed by the weight of poverty, nor
limited by the narrow conversation to which men
in want are inevitably condemned; the incum-
brances of his fortune were shaken from his mind,
as dew-drops from « lion’s mane.

Thoungh he had so many difficulties to enconnter,
and so little assistance to surmount them, he has
been able to obtain an exact knowledge of many
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he cultivated, or effused go much novelty upon his
age ov country, The form, the character, the lan-
guage, and the shows of the English drama are his.
He seems, says Dennis, to have been the very ori-
ainal of our Lnglish tragical harmony, that s, the
harmony of blank verse, diversified often by dissyllu-
ble and irissyllable terminations. For the diversily
distinguishes it from heroick harmony, and by bring=
ing it nearer to common usemakes it more proper to‘
gain aitention, and more fit, for action and dialogue.™
Such werse we make when we are writing prose ;
woe make such verse in common conversation.o

I know not whether this praise is rigorously just.
The dissyllable termination, which the criticlk
vightly appropriates to the drama, is to be found,
though, I think, not in Gorboduc, which is con-
fessedly before our author; yet in Hieronymo,” of
whicl the date is not certain, but which there is
reason to believe at least as old as his earliest plays.
This however is certain, that he is the first who
taught either tragedy or comedy to please, there
being no theatrical picce of any older writer, of
which the name is known, except to antiquaries
and collectors of books, which are sought because
they are scarce, and would not have bten scarcce,

had they been much esteemed.

6 Thas, also, Dryden, in the Epistle Dedicatory to his

" Rival Ladies: * Shakspeare (who with some errors not to

be avoided in that age, had, undoubtedly, a larger soul of
poesio than ayer any of our nation) was the first, who, to

“ snun the pains of continunal rhymi-ng,'invcnlcd that kind of

sriting which we call blank verse, but the I'vench more
properly, prose mesurée: into which the Fnglish tongue <o
naturally slides, thagin writing prose ’tis hardly to be
avoided.” STEEVENS.

7 1t appears from the Induction of Ben Jonson’s Bar-

tholumew Lair, to have been acted before the year 1590.
= y 3 : STEEVENS.
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revisers been sufficiently shown. The faults of all
are indeed numerous and gross, and have not only
corruptedmany passagesperhapsbeyond recovery,
but have brought others into suspicion, which are
only obscured by obsolete phraseology, or by the
writer’s unskilfulness and affectation.  To alter is
more easy than to explain, and temerity is a more
common quality than diligence. Those who saw
that they must employ conjecture to a certain de-
gree, were willing to indulge it a little further.
Had the author published his own works, we
should have sat quietly down to disentangle his in-
tricacies, and clear his obscurities ; but now we
tear what we cannotloose, and eject what we hap-
pen not to understand. .

The faults are more than could have happened
without the concurrence of many causes. The
style of Shakspeare was in itself ungrammatica.],
perplexed, and obscure ; his works were trans-
cribed for the players by those who may be sup-
posed to have seldom understood them; thely; were
transmitted by copiers equally unskilful, who still
multiplied errors; they were perhaps sometimes
mutilated by the actors, for the sake of shortening

_the speeches; and were at last;printed without
correction of the press.

In this state they remained, not as Dr. Warbur-
ton supposes, because they were unregarded, but*
because the editor’s art was not yet applied to mo- |
dern languages, and our ancestors ywere accus-
tomed to so much negligence of English printers,
that they could very patiently endure it. Atlast
an edition was undertaken by Rowe ; not because
a poet was to be published by a poet, for IZowe
seems to have thought very little on correction or

_explanation, but that our author’s works might:
appear liké those of his fraternity, with the dppen-

f
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dages of a life and recommendatory preface. Rowe
has been clamorously blamed for not performing
what he did not undertake, and it is time that jus-
tice be done him, by confessing, that though he
seems to have had no thought of corruption be-
yond the printer’s errors, yet he has made many
emendations, if they were not made before, which
his successors have received without acknowledg-
ment, and which, if they had produced them,
would have filled pages and pages with censures of
the stupidity by which the faults were committed,
with displays of the absurdities which they in-
volved, with ostentatious expositions of the new
reading, and self congratulations on the happiness
of discovering it. : ‘

As of the other editors T havepreserved the pre-
faces, I have likewise borrowed the author’s life
from Rowe, though not written with much ele-
gance or spirit; it relates, however, what is now
to be koown, and therefore deserves to pass
through all succeeding publications, :

- The nation had been’ for many years content
enough with Mr. Rowe’s performance, when Mr.
Pope made them acquainted with the true state of
Shakspeare’s text, showed that it was extremely
corrupt, and gave reason to hope that there were
means of reforming it. He collated the old eopies,
which none had thought to.examine before, and

restored many lines to their integrity; but, by a
very compendious criticism, he rejected whatever
he disliked, and thouglht more of amputation than
of cure. ;

I know not why he is commended by Dr. War-,
burton for distinguishing the genuine from the
spurious plays.  In this choice he exerted no judg-
ment of his. own; the plays which he received,

2
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were given by Hemmings and Condel, the fivst edi-
tors; and those which he rejected, though, accord-
ing to the licentiousness of the press in those times,
they were printed during Shakspeare’s life, with
his name, had been omitted by his friends, and
were never added to his works before the edition
of 1664, from which they were copied by the later
printers. : ?

This was a work which Pape seems to have
thought unworthy of his abilities, being not able
to suppress his contempt of ¢ke dull duty of an
editor. He understood but half his undertaking.
The duty ofa collator is indeed dull, yet, like other
tedious tasks, is very necessary; but an emenda-
tory critick would ill discharge his duty, without
qualities very different from dulness. In perusing
a corrupted piece, he must have before him all pos-
sibilities of meaning, with all possibilities of ex-
pression. Such must be his comprehension of
thought, and such his copiousness of language.

- Out of many readings possible, he must be able to
select that which best suits with thestate, opinions,
and modes of language prevailing in every age,
and with his author’s particular cast of thought,
and turn of expression. Such must be his know-
ledge, and such his taste. Conjectural criticism
demands more than humanity possesses, and he
that exercises it with most praise, has very fre-
quent need of indulgence. Let us now be told no
more of the dull duty of an editor, :

. Confidence is the common consequence of suc- -
cess. They whose excellence of any kind has been
loudly celebrated, are ready to conclude, that their
poywers are universal. Pope’s edition fell below his
‘own expectations, and he was so much offended,
when he ‘was found to have left any thing for
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others to do, that he passed the latter part of his
life in a state of hostility with verbal criticism. =

1 liave retained all his notes, that no fragment
of so great a writer may be lost; his preface, va-
Juable alike for elegance of composition and just-
ness of remark, and containing a general. criticism
ort his anthor, so extensive that little can beadded,
and so exact, that little dan be disputed, every
editor has an interest to suppress, but that every
reader would demand its insertion.

Popewas suceeeded by Theobald, aman of nar-
row comprehension, and small acquisitions, with
no native and intrinsick splendour of genius, with
little of the artificial light of learning, but zealous
for minute accuracy, and not negligent in pursuing .
it.  He collated the ancient copies, and rectified
many errors. < A man o anxiously scrupulous
might have been expected to do more, but what
little he did was pommonly right.’ :

‘In his reports of copies and editions hie is not to
e trusted without examination. e speaks some-
times indefinitely of copies, when he has only one.
In his enumeration of editions, h‘u mentions the
fivst two folios as of high, and the third folio as of
wiiddle authority; but fhe truth is, that the first is
equivalent to all others, and that the rest only de-
viate from it by thelprinter’s negligence. AWho+
ever has any of tlie folios has all, excepting those
diversities which mere reiteration of editions will
produce. Icollated them all at the beginning; but
afterwards used only the first. e j

OF his notes I have generally retained those
which he retained himself in his second edivion,
except when they were confuted by subsequent
annotators, or were too minute to merit preserva-
tion, I haye sometimes adopted This restoration of
el : 1 ;

£ 8 5
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every writer is only the destruction of those that
went before him. The first care of the builder off
a new system is to demolish the fibricks which
are standing. = The chief desire of him that com-
ments an author, is to show how much other com-
mentators have corrupted and obscured him., The
opinions prevalent in-one age, as truths above the
reach of controversy, are confuted and-rejected in
another, and rise again to reception in remoter
times. Thus the human mind is kept in niotion
without progress. Thus sometimes truth and
error, and sometimes contrarieties of error, take
each other’s place by reciprocal invasion. The
tide of seeming knowledge which is poured over
one generation, retires and leaves another naked
and barren; the sudden metcors of intclligence,
which for a while appeax to shoot their beams into .
the regions of obscurity, on a sudden withdraw
their lustre, and leave mortals again to grope their
way. : : 3

These elevations and depressions of renown,
and the contradictions to which all improvers of
knowledge must for ever be exposed, since they
are not escaped by the highest and brightest of
mankind, may surely be endured with patience by
criticks and annotators, who can rank themselves
but as the satellites of their authors. How canst
thou beg for life, says Homer’s hero to his captive,
when thou knowest that thou art now to suffer
only what must another day be suffercd by

- dchilles ? :

Dr. Warburton had a-name sufficient to confer

celebrity on those who could exalt themselves into

_antagonists, and his notes have raised a clamour

too loud to be diftinct. Iis chief assailants are

.the authors of Zhe Canons of Criticism,* and of
= Mr. Tidwards, - :


















)

afte





































































































































upon me ;






















‘

Scene IT. TEMPEST. 41
-, Cal. 1l shew thee every fertile inch o’ the island;
And kiss thy foot: T pr’ythee, be my god.

Trin. By this light, a most perfidious and
drunken monster; when his god’s asleep, he’ll
rob his bottle.

Cal. Pl Liss thy foot: Il swear myself thy

subject. !

Ste. Come on then ; down, and swear.

T'rin. 1 shall laugh myself to death at this pup-
py-headed monster: A most scurvy monster! I
could find in my heart to beat him,—

- Ste..Come, kiss. : )

Trin, —but that the poor monster’s in drink :
An’ abominable monster! :

Cal. Tl shew thee the best springs; I’ll pluck

thee berries; :
D1l fish for thee, and get thee wood enough.
A plague upon the tyrant that I serve!
P’Il bear him no more sticks, but follow thee,
Thou wond’rous man. : ]
Trin. A most ridiculous monster ; to make a

* wonder of a poor drunkard.

Cual. 1 pr’ythee, let me bring thee where crabs

: TOW § :

And Iwit% my long nails will dig thee pig-nuts;

Shew thee a jay’s nest, and instruct thee how

To snare the nimble marmozet; I’ll bring thee

To clust’ring filberds, and sometimes I’ll get thee

Young sea-mells® from the rock: Wilt thou go
with me? .

Ste. 1 pr’ythee now, lead the way, without any
more talking.—Trinculo, the king and all' our
company else being drowned, we will inherit here,
—Here ; bear my bottle. Fellow Trinculo, we’lk
fill him by and by again. - AL

8 Sea-gulls,
. E3
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