




 



Government of India Publications are obtainable from the Government of 
India Central Publication Branch, 8, Government Place, West, Calcutta, 
and from the following Agents :— 

EUROPE. 
Orrion or THE HIGH COMMISSIONER FOR INDIA. 

42, Grosvenor Garpens, LONDON, S. W. 1, 

And at all Booksellers. 
INDIA AND CEYLON. 
Provincial Book Depots : 

Manpras :-~.Superintendent, Government Press, Mount Road, Madras. 
‘Bomsay :—Superintendent, Government Book Depét, Charni Road Gardens, Queens Road, Bombay. 
இண :—Library attached to the Office of the Commissioner in Sind, Karachi. 
Brneat :—Bengal Secretariat Book Depét, Writers’ Building, 
Unsirep Proyrxces or Aara snp Ovupe:—Superintendent of Government Press, U; 

Oudh, Allahabad. 

Room No. 1, Ground Floor, Calcutta. 
nited Provinces of Agra and 

Punsap :—Superintendent, Government Printing, Punjab, Lahore. 
Burma :—Superintendent, Government Printing, Burma, Rangoon. 
CENTRAL PROVINCES AND Beran :—Superintendent, Government Printing, Central Provinces, Nagpur. 
Assam :—Superintendent, Assam Secretariat Press, 9) 111002. 
‘Braar anp Orissa :—Superintendent, Government Printing, Bihar and Orissa, P. O. Gulzarbagh, Patna. 
Coors :—Office of the Chief Commissioner of Coorg, Bangalore. 
Norru-west Frontier Provincn :—Manager, Government Printing and Stationery, Peshawar. 

‘Thacker, Spink & Co., Calcutta and Simla. 
W. Newman & Ce., Ltd., Calcutta. 
இ. 18. Lahiri & Co., Calcutta. 
‘The Indian School Supply Depot, 309, Bow Bazar 

Street, Calcutta. 
Butterworth & Co. (India), Ltd., Caleutta. 
M. GC. Sarear & Sons, 15, College Street, Calcutta. 
Standard Literature Company, Limited, Calcutta. 
Assvciation Press, Calcutta. 
Chukervertty, Chatterjeo & Co., Ltd., 18, College 

Square, Calcutta. 
The Book Company, Calcutta. 
James Murray & Co., 12, Government Place, Calcutta. 

(For Meteorological Publications only. 
Ray Choudhury & Co., 68-5, Ashutosh Mukherji 

Road, Calcutta, ட்‌ 
Scientific Publishing Co., 9, Taltolla Lane, Calcutta. 
Chatterjee & Co., 204, Cornwallis Street, Caleutta. 
Standard Law Book Society, 8-2, Hastings Street, 

Calcutta. 
The Hindu Library, 3, Nandalal Mallick Lane, Calcutta. 
B. C. Basak, Esq., Proprietor, Albert Library, Dacca. 
Mitra Brothers, Rajshahi. 
Higginbothams, Madras. 
Rochouse and Sons, Madras, 
G. A. Nateson & Co., Publishers, George Town, Madras. 
Theosophical Publishing House, Adyar, Madras. 
P. Varadachary & Co., Madras. 
S. Murthy & Co., Madras. 
City Book Co., Madras. 
Bright & Co., Trivadrum, 
The Bookloyer’s Resort, Taikad, Trivandrum, South 

E. M. Gopalakrishna Kone, Pudumandapam, Madura. 
Central Book Depot, Madura. 
Vijapur & Co., Vizagapatam. 
Thacker & Co., Ltd., Bombay. 
D. B. Taraporevala Sous & Co., Bombay. 
Sunder Pandurang, Bombay. 
Ram _ Chandra Govind & Sons, Kalbadevi Road, 

Bombay. 
N. M. Tripathi & Co., Booksellers, Princess Street, 

Kalbadevi Road, Bombay. 

New and Secondhand Bookshop, Kalbadevi Road, 
Bombay. 

Mrs. Radhabai Atmaram Sagoon, Kalbadevi Road, 
Bombay. 

J. M. Pandia & Co., Bombay. 
Gatulal & Co., Lombay. 
A. H. Wheeler & Co., Allahabad, Caleutta and Bombay. 
S. Govind & Co., Sandhurst Road, Girgaon, Bombay- 
Bombay Book Depét, Girgaon, Bombay. 
Proprietor, New Kitabkhana, Poona. 
The Manager, Oriental Book Supplying Agency, 15, 

Shukrawar, Poona City. 
Ria prune Bros., Opposite Vishrambag, Poona 

S. P. Bookstall, 21, Budhwar, Poona. 
Mangaldas & Sons, Booksellers and Publishers, Bhaga 

72120, Surat. 
The Standard Book and Stationery Co., 32-33, Arbab 

Road, Peshawar. 
R. B. Umadikar & Co., The Bharat Book Depot, 

Dharwar. 
The Students’ Own Book Depét, Dharwar. 
Shri Shankar Kamataka Pustaka Bhandasa, Mala- 

muddin, Dharwar. 

The Standard Bookstall, Karachi, Quetta, Delhi, 
Murree and Rawalpindi.   

The eee Book Depot, H!phinstone Street, Camp, 

The English Bookstall, Karachi. 
The Standard Bookstall, Quetta. 
ve Malhotra & Co., Quetta. 

- Ray & Sons, 43, K. & L., Edwardes Road, ட 
pindi, Murree and Lahore. ரல 

The Standard Book Depot, Tahore, Nainital, 
Mussoorie; Dalhousie, Ambala Cantonment and. 

அ. B. Mathur, Supdt., Nazir Kany i Cae று un Hind Press, 

The North India Christian Tract and Book Society, 
18, Clive Road, Allahabad. ர்‌ 

Ram Dayal Agarwala, 184, Katra, Allahabad. 
Ram Narain Lal, Katra, Allahabad. 
The Indian Army Book Depét, Juhi, Cawnpore. 
Narayan & Co., Meston Road, Cawnpore. 
The Indian Army Book Depét, Jullundur City— 

Daryaganj, Delhi. 
Manse Newal வ்‌ Press, Lucknow. 

6 r India Publishing House. ., Li 
= Palace, அகல்‌ ட்‌ ர அதமம்‌ 

ai Sahi . Gulab Singh & Sons, GS 
Lahore and Pilla yi க 

அன்‌ ய்‌ ந ட்டம்‌ Anarkali, Lahore. 
‘uri Brothers, Booksellers and Publis i mee aoe ‘ublishers, Katcheri 

‘The Tilak School Bookshop, Lahore, 
nee pendent Pookstall, Lahore. 

ie Proprietor, Punjab Sanskrit B. id- 
mithe Street, Teno cok Devon, Said 

The Insurance Publicity Co., Lid., Lahore, 
The Punjab Religious Book Society, Lahore, 
The Commercial Book Coy., Lahore. 
Manager of the Imperial Book Depot, 63, Chandni 

Chowk Street, Delhi. 
Fono Book Agency, ன்‌ Delhi. 
Oxford Book an tationery Compan: i 

Caleutta. y pes aa 
Supdt., American Baptist Mission Press, Rangoon. 
The Modern Publishing House, Ltd., 30, Phayre 

Street, Rangoon. 
Burma Book Club, Ltd., Rangoon. 
Manager, the “ Hitavada,’” Nagpur. 
Bhisey Brothers, Booksellers and Stationers, Sitabaldi, 

Nagpur. 
§. C. Talukdar, Proprietor, Students & Co., Cooch 

Behar. 
The Manager, Coylon Observer, Colombo. 
The Manager, The Indian Book Shop, Benares City. 
Mandiashore & Eros., Chowk, Benares City. 

‘e Srivilliputtur Co-operative Trading Uni 
Srivilliputtnr (S. TR). ee 

Raghunath Prosad & Sons, Patna City. 

The Students’ Emporium, Patna, 
K. 1. Mathnr & Bros., Guzri, Patna City. 
Dandekar Brothers, Tndore City. 

Pushtakalaya Sahayak Sahakari, Ltd., Baro‘ 
M. C. Kothari, Raipura Road; Barodac. re 
The Hyderabad Book Depét, Chaderghat, Hyderabad 

. (Deccan). 
Thakur & Co., Amraoti. 
இ: Krishnaswamy & Co. Teppakul: 

fa eachers’ Uni Boo! 
Trichinopoly. a ee 

Superintendent, Bangalore Press, Bangalore City.



 



 



 



2 EXPLORATION IN ORISSA 

The most notable objects of antiquarian interest that first attract the atten- 

tion of the visitor to Jajpur are the four colossal images within the compound 

of the Sub-Divisional Officer. One of these is an image of the Bodhisattva Pad- 

mapani of decomposed Khondalite of the later Gupta period, now lying on the 

ground on its back, and measuring in its present condition (without the feet and 

base) 16 feet in height. This image escaped the notice of Stirlmg and Kittoe, 

put was first brought to public notice by Mr. G. Smeaton, Assistant Collector, 

Jajpur, in his “Report on the Archeological Remains of Jajpore,” published 

in the Supplement to the Calcutta Gazette, August 4, 1869 (pp. 565- 

567). Smeaton found the image half-buried at a place called Santamadhav 

within the limits of Jajpur. The lower half of the image was recovered by 

Mr. Locke, Principal of the Government School of Art, Calcutta, who visited 

Jajpur three years later,! and both the halves were subsequently removed 

to the compound of the Sub-Divisional Officer's Bungalow. As we shall see 

below, this image probably originally belonged to one of the hills in the Assia 

range so rich in Buddhist remains. 
The three other colossi within the compound of the Sub-Divisional Officer 

are images of Varahi (ht. 8’ 10’) (Plate I, fig. 1), Chamunda (ht. 8’ 103”) and 

Indrani (ht. 8’ 8”), all carved in chlorite schist. Stirling found these images at 

the back of the high terrace supporting the cenotaph of the Musalman saint 

Saiyid Bukhari, lymg with their heels uppermost on a heap of rubbish “im pre- 

cisely the same position apparently that they assumed when tumbled from their 

thrones above’.? The images still lay behind the terrace after having under- 

gone further damage in the interval when Kittoe first visited Jajpur.° They 

were removed to the compound of the Sub-Divisional Officer by Mr. Joseph 

Armstrong, O.8., in 1866, inspite of the warning of the populace “that the sacrilege 

would make the holy man uneasy in his tomb’.* 

The high terrace referred to by Stirling and other writers in connection 

with the three colossal images is popularly known as the Mukti Mandapa or 

the assembly hall of the learned Brahmans. It is a large platform constructed 

of dressed stone slabs and measuring about 100 feet square. On the north 

or front side, the platform is 9 feet 6 inches in height and on the back side 

7 feet 6 inches. In the middle of the front side there is a projection measuring 

33’ 7” by 19’ on which evidently stood the porch of the original structure on 

the platform. On either side of the projection is a stairway of stone measuring 

more than 13 feet in breadth. Above each stairway there was an entrance 

door the carved bases of the jambs of which are still in situ. In front of the 

projection of the terrace stands the tomb of ‘Ali Bukhari, a lieutenant of 

Kalapahar, the Muhammadan general, who conquered Orissa in 1568 A. D. 

According to local tradition the colossal images of Chamunda, Varahi and 
  

1 Proceedings of the Asiatic Society of Bengal, 1872, February 2. 
2 A. Stirling, “ An Account, Geographical, Statistical and Historical of Orissa Proper or Cuttack,” Asiatic Researches, 

Vol. XV, 1825, p. 335. 

*Kittoe, “ Hxtracts from the Journal of Lieut. Markham Kittoe, submitted to the Asiatic Society at the meetings 
of the 6th October 1836—Ruins and Pillar of Jajpur.’’ The Journal of the Asiatic Society of Bengal, Vol. VII, 1838, p. 54 

4 Hunter, Orissa, Vol. I, London, 1872, p. 267.



 



 



EXPLORATION IN ORISSA 5 

to death by the left foot of the goddess set down on its shoulder (stanza 2), 

her bhujavanam (forest of arms) are twice mentioned (stanzas 39 and 64), 

and in the Devimahatmya included in the Markandeya Purana which is univer- 

sally recognised as the most authoritative source of the myths relating to the 

Devi (Goddess), her form pervading the sky is described as thousand-armed, 

and in her normal form she is said to hold trident, discus, conch-shell, spear, 

bow, arrow, thunder-bolt, bell, rod, noose, sword and shield. According to 

the Varaha Purana (Chap. 95, 41) the goddess assumed 20 arms and according 

to the Vamana Purana (Chap. 19, 6) 18 arms, before engaging in her duel with 

the demon Mahisha. Most of the medieval images of Mahishamardini are 

either eight or ten-armed.* The two-armed Durga appears to me to be the 

earliest form of the goddess conceived by her votaries and Viraja represents 

the earliest phase of the cult of the goddess. Jajpur, therefore, may on this 

ground be recognised as an old centre of the cult of Viraja or Durga. In the 

Puri annals it is said that Yayatikesarin built a temple of Jagannatha at Pum 

measuring 38 cubits and laid the foundation of the temple of Lingaraja at 

Bhuvanesvar which was completed by his great-grandson Lalatendukesarin in 

A. D. 666. From the inscriptions of the Ganga kings of Orissa we learn that 

Anantavarman Chodaganga built the present temple of Jagannatha at Puri 

in the twelvth century A. D.? and the temple of Lingaraja was evidently 

built about a century before.* The account of the early kings of the Kesarin 

Dynasty as given in the Puri annals seems to lack historical basis. But the 

antiquities of Jajpur noticed above, and the Buddhist relics found on some of 

the hills of the Assia range within the Jajpur sub-division of the Cuttack 

District to be noticed below, leave no room for doubt that there was a great 

revival of both Buddhism and Brahmanism in that region in the later Gupta 

period. 

Buddhist Monuments of Orissa in the seventh century A. D. 

The earliest relic found in the western hill tracts of the Cuttack District 

is a fragment of a stone slab (13” by 82”) bearing an inscription on all sides 

im very cursive Gupta characters (Plate I, fig. 2) from Ratnagiri, the eastemn- 

most hill of the Assia range. The slab has been presented to the Indian 

Museum by Babu Sripati Jena, Zemindar of Ratnagiri. Though the inscrip- 

tion on this slab has not yet been fully deciphered, it may be assigned to the 

6th century A. D. on paleographic grounds. To the following century should 

be assigned the image of Padmapani from Santamadhav at Jajpur referred to 

above (p. 2). Though mutilated, the disposition of the knees (the straight- 

ened right leg and slightly flexed leit leg) of this image indicates that the 

weight of the body rested on the right leg. A life size (6’ 1"x3’ 8”) image 
  

+ $2e Agni Purana (Bib. Ind.), Chap. 50, 1-6; Matsya Purana (Anandasrama Sanskrit Series No. 54), Chap. 260, 55-65 ; 

Hemadri, Vrata-Khanda (Bib. Ind.), Vol. I, pp. 79-80; Gopinath Rao, Elements of Hindu Iconography, Vol. I, Part 11, 

pp: 345-347. 
®Monmohan Chakravarty, ‘ The date of Jagannath temple at Puri in Orissa’, Journal of the Asiatic Society of Bengal, 

Vol. LX VII, 1898, Part I, p. 328. 

3A. §. 1. A. R., 1923-24, p. 122. 
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8 EXPLORATION IN ORISSA 

மல 
monarch who does what is pure, the lion”. Prof. Levi recognises in “ who 

does what is pure, the lion” the name Subhakara-kesarin or Subhakara-simha, 

and identifies him with Maharaja Subhakaradeva of the Indian Museum (Neul- 

pur) grant. The manuscript presented by Subhakaradeva to the emperor of 

China contained the last section of the Avatamsaka which, as well as the 

accompanying letter, was entrusted to the monk Prajiia who was instructed 

to supply a translation. “We learn from Yuan-chao”, adds Prof. Levi, “ that 

Prajia was born in Kapiga, on the western verge of the Indian world, had 

commenced his studies im northern India, had continued them in mid-India 

(madhyadega), that he had resided in Nalanda, visited the sacred places, had 

thus passed eighteen years in learning; afterwards he had settled in ‘the 

monastery of the king of Wu-ch’a (Uda, Orissa), of southern India” to study 

Yoga there’’.* 

Many of the Mahayana Buddhist images of the Bodhisattvas, Taras and 

other deities found in the hill tracts of the Cuttack District bear inscriptions 

in letters of the same type as those used in the copper plate grant of Subhakara. 

Therefore such images may be safely attributed to the reign of Subhakara 

and his Buddhist predecessors. The biography of Prajfia quoted above, written 
by a Chinese contemporary, shows that in those days Orissa was as a great a 

centre of Mahayana Buddhist learning as Magadha with its university of Nalan- 

da. Very probably the monasteries on the three. hills I am going to describe 

constituted a great University. As these hills are little known and all the 
published accounts are from the pen of local officials,? I shall also give an account 

of the route to be followed and accommodation available in the neighbourhood 

for visitors. 

Nalatigiri (Naltigiri) 

The first of the hills visited by me was Nalatigiri or Naltigiri. I got down 

at the Dhanmandal Railway station on the Bengal Nagpur Railway. From 

Dhanmandal there is a road up to Balichandrapur on the Birupa river, a 

distance of 8 miles. Nalatigiri hes about six miles to the south-east of Bali- 

chandrapur. There is no road in this part and the country is inhospitable. 
There is a very poor Canal Bungalow called kothi at Haribhakatpur.2 When 

we reached the Haribhakatpur Bungalow we met Pandit Artatran Misra, zemin- 

dar of Mauda and part proprietor of the Nalatigiri, waiting to receive us and 
act as our host and guide. Nalatigiri or Naltigiri (Lalitagiri) is the name 

of a big mauza or village. There are three hills within this village that are 
collectively known as Nalatigiri_the Alashuni, the Londa or Nanda Pahar 

and the Parahari or Parabhari. The Alashuni bears no ancient remains. But 
the cenotaph of the saint Arakshit Das, the founder of the Arakshit Dasi sect 

1 Sylvain Leyi, “ King Subhakara of Orissa,” Dpigraphia Indica, Vol. XV, pp. 363-364 ; Watters, op. cit., p. 196. 

* Chaudrasekhara Banurji, “ Notes on the antiquities of the Nalti the Assia and the Mahabinayaka hills of Cuttack,” 
Journal of the Asiatic Society of Bengal, Vol. XXXIX, 1870, Part I, pp. 158-171 ; John Beames. “ The Alti hills in Cuttack,’ 

Ibid.. Vol. XLIV, 1875, pp. 19-23; O’malley, Bengal District Gazetteers : Cuttack, Calcutta, 1906, Chapter XV. 

2 Haribhakatpur may be more conveniently reached vid Jagatpur Bye station. There is motor service from Jagatpur 

to Mahanga இயம 4 miles to the south of Haribhakatpur.
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of Oriya sadhus (monks), is situated onit and attracts large number of pilgrims. 

The north-eastern half of the Londa hill slopes towards the base of the Parahari 

hill and is covered by extensive remains of ancient brick buildings. The 

brick mounds that have been excavated by the residents of the neighbourhood 
from time to time for quarrying bricks have yielded splendid images of the 

Mahayana deities of decomposed Khondalite. It is said that more than forty 

years ago a zemindar, Ramgoyinda Jagadey, removed four images from the 

Nalatigiri to Kendrapara, and later on two images have been removed to Padam- 
daspur by another zemindar. Two remarkable collections of sculptures may still 

be seen on the hill, About 20 years ago a sddhu belonging to the sect of 
Arakshit Das established a matha (monastery) on the top of the Londa hill. In 

this monastery a colossal image of Buddha seated in earth-touching attitude, 

said to have been exhumed from a neighbouring brick mound, is placed in a 
hut under a tree. Near by is an unfinished modern temple in the niches on 
the walls of which have been fixed a considerable number of magnificent Buddhist 
images. Plate II, fig. 4 shows the northern wall of this temple. The carved door 

jambs must have belonged to one of the ancient temples of the hill. The image 

of two-armed AvalokiteSvara fixed on the left of the door frame measures 4’ 8” 
by 2’ 5". The Buddhist creed is inscribed on its halo in nail-headed characters 

used in the eighth century A. D. To the right of the door frame is fixed a four- 
armed image of Tara holding vajra (thunder-weapon) in her left upper hand. This 

image measures 5’ 10” by 27”. Certain even more beautiful images are fixed 

on other walls of the temple. One of these is a superb image of Maitreya in 

excellent state of preservation (Plate II, fig. 1). It measures 7’ 6” by 3° 2”. 
Another, fixed on the southern wall, is a militant form of Tara standmg on 

two crouching figures and measures 5’ 9” by 2’ 6”. About two hundred yards 
to the north of the matha stands in the open a two-armed image of Mafijusri 
(6’ 8” by 2’ 9”). Another group of more than half a dozen Buddhist images 
of the same type is found around the temple of Garh Vasuli just above the pass 

between the Londa hill and the Parahari hill. One of these, a two-armed 

standing image of Avalokitesvara (6’ 2” by 2’ 8”), fixed in the outer wall of the 
temple, is reproduced in Plate II, fig. 5. The Buddhist creed is engraved on 

the back slab of this image in eighth century characters. On the northern 

slope of the Parahari hill, near mauza Kesraipur, there is a long shelf cut out 
of the hill side and known as the Hatikhal. On this shelf we find the remains 

of what was once a gallery of life-size Mahayana Buddhist images. Six of the 

images still stand facing north partially buried in débris and parts of two others 

are found lying. Within the village Kesraipur, under a tree, and worshipped as a 

village godling, is a curious image of Jina Rishabha (3’ 2” by 1’ 7”) with the 
Buddhist creed engraved on the back. 

Udayagiri 

From Haribhakatpur we proceeded to the Bungalow of Gopalpur five miles 

to the north-east on the Patamundai canal that here runs parallel to the Birupa
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‘erected in the Public Garden and taken care of.”! The doorway is now fixed 

in the open ground to the east of the compound of the Ravenshaw College, 

‘Cuttack (Plate ITT, fig. 3). I was told at Udayagiri that Mr. John Beames 

aemoved to Cuttack not only the door frame, but a few other sculptures also, 

Four of them are now to be seen standing in the open ground near a modern 

‘shrine at Cuttack a few yards to the north-east of the spot where the door 

frame stands. One of these images is a four-armed standing Avalokitesvara 

(4’ 7" by 2’ 2”) in almost perfect state of preservation bearimg an inscription 

on the back in characters of the eighth century A. D. which seems to embody 
an extract from a Buddhist text. There are two other Buddhist images in 

this collection :—a twelve-armed seated Prajfiaparamita (2’ 8” by 1’ 9”) and a 

seated Avalokitesvara (2’ 8” by 1’ 9”). The fourth sculpture in the Beames 

collection at Cuttack is an image of Ganga with attendant figures carved on a 

slab which evidently formed part of a door jamb. It shows the river goddess 

riding on an elegantly decorated makara floating on water the ripples of which 
‘are indicated by slightly wavy lines. The figure of the goddess and those of 

the three attendant female figures are full of movement and their poses are in 

harmony with the movement of the water. The three male votaries rismg 

-out of the water with offerings carved above on the same level as the head of 

Ganga is rather an awkward element. The upper halves of the body of two 

geese flying downward with a garland held in their beaks add a fine realistic 

touch to the composition. 
Now to return to Udayagiri, in the southern part of the terrace, at some 

height from the base, there is a modern temple of Mahakali where worship 

is offered to a group of badly damaged old images covered with vermilion 

on every Thursday by a priest who belongs to the Mali or Malakara (gardener) 

-easte. From a brick mound near this temple was dug out the image of Vaisra- 

vana (Plate TV, fig. 1), measuring 2’ 6” by 1’ 6”, which Babu Parvati Charan 

Ray has presented to the Indian Museum on behalf of Babu Hariballabh Das 

‘of Jajpur. On stylistic grounds this image is assignable to the same period 
—8sth or 9th century A. D.—as the inscribed Bodhisattva images. A little 

higher up the terrace in the midst of the jungle stands a fine image of four- 
-armed Avalokitesvara (6’ 8” by 3’ 7”). The lower part of this image is consi- 

derably damaged (Plate III, fig. 2). On the back this image bears a long 

inscription in the nail-headed characters of the eighth century A. D. which 

opens with the Buddhist creed and evidently contaims an extract from some 

text. A few yards to the south of this image im a ruimed brick shrine a colossal 

‘image of seated Buddha carved out of several pieces of stone lies half buried 
(Plate III, fig. 4). Like the southern part of the big terrace of Udayagiri, 

the northern part also is covered with numberless brick mounds. One of these 
mounds, called Itabhati or brick mound, represents a Buddhist stipa. In the 

‘four niches on four sides of this stiipa there were evidently installed four images 

of Buddha. A standing image of Buddha lies partially buried on the western 

-side. There is a fine image of Buddha seated touching the earth on the eastern 

1 John Beames, op. cit., p. 23. 
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12 EXPLORATION iN ORISSA 

side (Plate IV, fig. 2). The type of old Nagari characters used in engraving. 

the Buddhist creed on the back slab of this image indicates that it cannot be 

assigned to an earlier epoch than the tenth century A. D. The colossal image 

of seated Buddha noticed above is of the same style as this image and should 

be assigned to the same period. Two Bodhisattva images of the older (eighth 

century) style in much more damaged condition are also visible in the northern 

part of the terrace. These and other sculptures form much less than a moiety 

of what Chandrasekhar Banurji and John Beames saw on the terrace of Udaya- 

giri in the early seventies. Besides the pieces removed by Beames to Cuttacl,. 

Ramgovinda Jagdevy, the zemindar, removed a considerable number of images 

to his house at Kendrapara. Many more lie buried in the brick mounds on 

the terrace that are hidden by impenetrable jungle. 

Ratnagiri 

Ratnagiri is an isolated hill of the Assia range four miles to the north- 

east-of Gopalpur and stands on a small stream named Kelua, a branch of the 

Birupa. The main difficulty of reaching Ratnagiri from Gopalpur is the Birupa 
which has to be forded at a place below her junction with the Kimiria. Ratna- 

ஹ்ம்‌ ரத first noticed in O’malley’s Cuttack District Gazetteer (Calcutta, 1906, 

ற. 206) where the discovery of the site is attributed to the wellknown anti- 

quarian, late Rai Bahadur Monmohan Chakravarti, who was at one time the 

Sub-Divisional Officer of Jajpur. The hill stands on the eastern bank of the 

Kelua and has a flat top. There are modern houses on both the western and 

eastern slopes of the hill. As we go up the hill from the bank of the Kelua by 
the village road we see on both sides votive stiipas and fragments of sculptures 

and of architectural pieces. A very notable one among these fragments is a Buddha 

head measuring 3’ 8” by 3’ 2”. I also noticed on the hill some more heads of 

colossal Buddha images, though none so big as this one. On the top of the hill 
is situated the temple of Mahakali which may be three to four centuries old. 
A large number of Buddhist images lies scattered around this temple. There 

is also a curious twelve-armed three (four) headed image of Siva Bhairava 

(3’ 10” by 2’ 2”) among the number. That it is an image of Siva is indicated 
by the crescent on the crown (Plate IV, fig. 3). 

A few yards beyond the temple of Mahakali in a grove of big trees are 
placed in groups a collection of about a dozen life-size Buddhist images. One 
of these, a four-armed AvalokiteSvara (6’ 1” by 3’ 8”) standing in easy pose 

like images of the Gupta period has already been referred to (p. 6). Other 

standing AvalokiteSvara and Tara images of this group are made to stand in 

tribhanga (three bends) pose, the trunk of the body inclining towards the 

left and the head inclining towards the right. As a type specimen we reproduce 
the photograph (Plate V, fig. 1) of two-armed Tara (5’ 5” by 3’ 5”) belonging to. 

this collection. It also includes an image of two-armed Heruka (5’ 2” by 2’ 6”) 

wearing a garland of human heads and dancing on a corpse’ (Plate V, fig. 2). 
  

1 Benovtosh Bhattacharya, The Indian Buddhist Iconography, London, 1924, pp. 61-62.
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Narasimha and Indra (é.e., Brahmani, Mahesvari, Kaumari, Vaishnavi, Varahi, 

Narasihi and Indrani) came out as Matris or Mothers and hastened to the 

aid of Ambika. Each of these Matrigana or Mothers had the form, the ora 

ments, the weapons and the vehicle of the god she represented. Ambika, aided 

by the Matrigana, slew Rakta-vija (another great Asura also originally belonging, 

according to the Vamana Purana, to the host of the deceased Asura Mahisha), 

Nigumbha and several others. Taunted by Sumbha for fighting with the aid 

of other goddesses, Ambika absorbed in herself the seven Mothers and Cha- 

mundi or Kali, and engaged in a single combat with Sumbha which ended in 

his death. At a kshetra or holy place particularly dedicated to Viraja or 

‘Durga Mahishamardini, it is natural to expect representations of other goddess- 

‘es associated with her im her struggle with the Asuras, vz., the Matrigana or 

the seven Mothers and Kali (Chamunda). With the exception of Durga or Chandi, 

all other goddesses of the group are represented by the Indian artists not 

engaged in fighting but seated im peace. One of the most remarkable among 

these is the image of Chamunda or Kali. Perhaps the earliest in date among 

the three images of Chamunda noticed above is the colossal one in the Sub- 

Divisional Officer's compound at Jajpur. Though badly mutilated, for both the 

right forearms and both the left arms with attributes are lost. the figure still 

faithfully reveals the character of the goddess as conceived by the authors of 

the Puranas. Her most characteristic feat is not the slaying of Chanda and 

Munda that earned for her the name Chamunda, but the invaluable assistance 

that she rendered Durga’ in slaymg the Asura Rakta-vija, the most powerful 

ally of Sumbha and Nisumbha. Rakta-vija, literally “blood-germ,” had this 

virtue :—whenever he was wounded in battle and a drop of blood happened to 

fall to the ground from his wound, an Asura like himself i strength and valour 

started up. Entering the field of battle with a club, Rakta-vija engaged in 

tum the seven Mothers and received several wounds. “By the stream of 

blood, which fell on the earth from him when he received many wounds from 

‘the spears, darts and other weapons, Asuras came verily mto bemg in hundreds. 

And those Asuras who sprang from that Asura’s blood pervaded the whole 

world ; thereat the gods fell into the utmost terror.” Seeing the gods dejected, 

‘Chandika spoke with haste: she said, “O Chamunda ! stretch out thy mouth 

wide; with this mouth do thou quickly take in the great Asuras, which are the 

drops of blood, that have come into being out of Rakta-vija at the descent of 

‘my weapon on him. Roam about in the battle, devouring the great Asuras 

who sprang from him, so shall this Daitya with his blood ebbing away meet 

destruction.”? Chamunda did as she was bidden. She not only devoured the 

Asuras that had already sprung from the blood of Rakta-vija; she also quaffed 

_all the blood that issued out of fresh wounds of Rakta-vija till that Asura 

became bloodless and died. These Orissan and other known images of Cha- 

munda do not show her either engaged in slaying Chanda and Munda or in 

-devouring Asuras born of Rakta-vija’s blood, but as sitting at ease (lalitisana) 

7 Pargiter, op. cit., p. 505.



EXPLORATION IN ORISSA Uz. 

on a prostrate Asura. The image of Chamunda (Plate I, fig. 2) deposited in 

the shrine on the Daéasvamedhaghat at Jajpur is in far better state of pre- 

servation. Her features closely, though not fully, answer to the description 

of the Devimahatmya. She is armed with sword in her right upper hand. 

The left upper arm supports a stafi. Her mouth is wide open with the tongue 

lolling and her body is rendered appalling because of her emaciated flesh. 

Other feature of the image of Chamunda are thus noted in the Agni Purana 

(50, 21-29) -- 
“@hamunda should be with sunken eyes, without flesh, three-eyed, without. 

flesh and reduced to skeleton, having hairs shooting upwards, shrunken belly, 

wearing the skin of an elephant, holding a paffisa and a decapitated head in 

her (two) left hands, and a spear and a sword in her (two) right hands, seated 

on a corpse and adorned with (a garland of) skulls (asthibhishana).”* 

The skin of the elephant is conspicuous by its absence in both the Jajpur 

images of Chamunda, but is shown in the Puri image (Plate IX, fig. 3). In 

both the Jajpur Chamundas the corpse of the prostrate Asura is represented as 

supplicating for mercy with joined palms with the upper half of the body 

resting on the right side. But in representing the lower half of the body of the 

corpse the sculptors make a serious mistake and show the back instead of the 

front. The artist who carved the Puri Chamunda succeeded in avoiding this 

mistake. 

In all these three images of the emaciated figure of the grim goddess the 

sculptors of course ignore nature. They look like mere caricatures of the ema- 

ciated human body. But as caricatures they are full of life. The tense muscu- 

lar tissues and veins instil movement into the figure of the goddess who seems 

to be enjoying a little rest after a very hard fight. Her terrible countenance 

is not without its redeeming feature. The supplication of the prostrate Asura 

seems to have touched her heart and so ferocity mingled with pity is reflected 

there. It is doubtful whether human imagination has ever succeeded in con- 

ceiving anything more hideous than Chamunda engaged in quaffing Rakta-vija’s 

blood and in devouring Asuras springing therefrom. But the symbolic meaning 

of the image is too apparent to be missed. The ever multiplying Asura Rakta- 

vija, ‘ blood-germ,’ stands for the germ of vice in human nature which possesses 

as much capacity to multiply as the demon “blood-germ,’ and if it is to be 

eradicated man must evolve out of himself a Chamunda, that is to say, an 

unrelenting resolve to destroy all roots and offshoots of vice. 

As indicated above, though the Matrigana or the seven Mothers figure 

in the Devimahatmya as minor goddesses of war, the Indian artists do not 

represent them as actually engaged in war, but as real mothers each seated at 

ease on her proper vehicle with a child on her lap supported by the left lower 

hand to whom she offers protection with the right lower hand while holding 

weapons of war in her two upper hands. So in the images of the Matris or 

mother goddesses there is an interpenetration of two antagonistic elements, 

  

1 Agni Purana (Bib. Ind.), Vol. I, p. 143.
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images on the Nalatigiri are marked by regular longish face with pointed chin, 

the images on the Ratnagiri by broad face with roundish chin and those on 

the Udayagiri by still broader face. But these are minor differences as com- 

pared to the many points of similarity that stamp them as works of one and 

the same school of art. The best and most typical among the sculptures on 

these hills are evidently the work of artists of the same school with imdividual 

tastes. The main poimt of departure of the sculptures of this early mediaeval 

Orissan school as compared to the works of the great Gupta school is the 
tribhanga (three bends) pose. This is no doubt a conventional attitude. But 

in our standing images the body is so unobtrusively and elegantly poised 

that what is really artificial looks quite spontaneous. Inclination to the same 

posture adds grace to the figures seated at ease with the right leg hanging 

down the lotus throne. The modelling of these Orissan mediaeval images, though 

not realistic, is characterised by freshness and movement like the best images 

of the Gupta period. Their face wears an expression of active benevolence 

intermixed with the spirit of passive contemplation. So it must be recognised 

that in these images the artists attaimed remarkable success in giving form 

to the divine conception of the followers of the religion of bhakti: whose 

spiritual emotion is directed to a personal Being ready to bestow both boon 

(vara) and protection (abhaya) to His (on Her) devotees. But even if the 

spiritual significance of these images is ignored, no connoisseur will hesitate 

to include the Bodhisattvas found on the Nalatigiri among the most lovely 

things shaped by the hand of man. When compared with the contem- 

poraneous Rashtrakiita and Pallava sculptures, these Orissan sculptures, though 

lacking the dramatic vitality of the former, surpass them in serenity and 

gracefulness. 

Chauduar 

From the tenth century onward sculpture began to degenerate in Orissa and 

stiff conventional forms took the place of the free and naturalistic poses of the 

early mediaeval images. The fine seated image of Avalokitesvara of decomposed 

Khondalite acquired for the Indian Museum (Plate VI, fig. 6) from the Jagdev 

collection of Kendrapara and probably originally belonging to Ratnagiri may be 

assigned to the close of the tenth century A. D. The six-foiled arch that decorates 

the back slab of this image is a singular feature. A palm leaf manuscript (D)' 

of the annals of Orissa preserved by the Deul Karan of the temple of Puri 

gives an account of 44 kings of the Kesarin dynasty beginning with Yayati- 

kesarin who reigned in succession from A. D. 474 to the conquest of the kmgdom 

by Choda-Ganga in the beginning of the 12th century A. D. In this account 

it is said that Chakrakesarin, the 37th king of the line, erected a temple of the 

eight Chandis who evidently include the seven Matris (mothers) with Cha- 

munda, and Bhimakesarin, the 40th king, is said to have installed the images 

of the “seven sisters,” that is to say, the seven mothers, to the east of the 
  

1 ¥For an account of the palm leaf manuscripts of the annals of Orissa examined by the writer see his “ Notes on the 
Madala Paiji,” Journal of the Bihar and Orissa Society, Vol. XII, pp. 11-13.
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Markandesvara tank at Puri. As Chakrakesarin and Bhimakesarin are otherwise: 
unknown, it is unsafe to base any conclusions on these statements. Ananta 
varman Chodaganga of Kalifganagara (Mukhalingam in the Ganjam District), 
as already stated, conquered Orissa sometime in the first quarter of the 12th 
century A. D. Beiore the invasion of Chodaganga Orissa was ruled by a 
king named Udyotakesarin or his successor. From the Brahmegvara stone in- 
scription (now lost) published by Prinsep in the Journal of the Asiatic Society 
of Bengal, Vol. VII, p. 558, we learn that Udyotakesarin traced his descent 
from Janamejaya, ruler of Telinga (Telugu country), who conquered Orissa. 
As five successive rulers—Dirgharava, Apavara, Vichitravira, Abhimanyu, Cha- 
ndihara—intervened between Janamejaya and Udyotakesarin, it may be assum- 

ed that Janamejaya conquered Orissa towards the close of the 10th century 
A. D. 

The Telugu conquest marks a great turning point in the cultural history 
of Orissa. The Telugus are a Dravidian people. But their conquest did not 

lead to the Dravidianisation of the Orissan culture, but rather to the adoption 
of the Aryan Orissan culture by the conquerors themselves. This is best illus- 

trated by the introduction of the Indo-Aryan (Nagara) style of Architecture 
in parts of the Telugu country, in the Ganjam (Mukhalingam) and Vizagapatam 
(Sivnhichalam) Districts. But the contact of the Telugu culture with the 

Orissan considerably modified the latter and gave it a new turn. he Telugu 
ascendency gave a strong impulse to Saivism. The chief seat of the Govern- 
ment of Orissa was probably transferred from Jajpur to Chauduar, ‘the city 

with four gates’. The extensive ruins of Chauduar spread on the northern bank 

of the Birupa, a branch of the Mahanadi, about 4 miles to the north of Cuttack. 
Chauduar in the north, Cuttack between the rivers Mahanadi and her branch 

Katjuri in the middle, and Sarangarh on the Katjuri about 5 miles south- 

west of Cuttack, are the three fortified cities that appear to have been occupied 
in turn by the rulers of Orissa after the abandonment of Jajpur. In the Puri 
annals referred to above it is stated that Jayakesarin, the 25th king of the 

Kesarin dynasty, made Chauduar his capital, The Oriya astrologers usually re- 
cite the annals of Orissa before their patrons on the Doljatra (swinging festival) 

day in March. In a palm leaf manuscript of this class belonging to an astro- 
loger of a village near Chauduar it is stated that king Janamejaya, great- 
grandson of Arjuna, a hero of the Mahabharata, made Chauduar his capital, 
Tt seems to me that the Telinga conqueror Janamejaya is here conveniently 

confounded with the epic Janamejaya by the compilers of the local annals, and 

in the Jayakesarin of the Puri annals we may recognise an echo of the same name. 
It is said that the walls of the Chauduar fort were two miles long on each side. 

The extensive site is full of ancient mounds, one of which is reproduced in 

Plate VII, fig. 3. On the top of the mound still survive the lower parts of 
eight pillars marking four entrance doors. It seems to me that the whole site 

has come to be known as Chauduar after the remains of these “four doorways”. 
  

* The manuscript belongs tv Madan Nayak of Kesarpur near Chauduar and has been copied for me by Babu Parama- 

nanda Acharya, B.Sc., Archaeological Scholar, Mayurbhanj State. 
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