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CHAPTER I. 

Introductory. 

In approaching the subject in this prelimimary chapter my aim will be 
limited to sketching lightly a general outline of the evolution of the Indo- 

Saracenic architectural style, bringing into relief the salient features that charac- 
terise its more prominent phases; and, in conjunction with this, to giving a 

very brief résumé of the more important events of contemporary political 

history attending this development. To deal fully with such a subject would require 

several volumes, and is far beyond the scope of a preface to a memoir on 

one particular example, albeit an extremely important one, of Muhammadan 
architecture in India. 

It is primarily to the Ghorid occupation of the 12th Century that we 

owe the Muhammadan architecture of India. Whatever traditions and influence 

the Semitic Arab may have brought with him on his mvasion of Simdh in the 

beginning of the 8th Century A.D., they have left no trace on the subse- 
quent architectural history of India; and are now only recorded in a few 

Arabian place-names such as Mansura, and in titular designations such as 

Mir.+ : 
The descendants of the Ghaznavi imvaders, again, who found in the Panjab 

a precarious refuge on the final break-up of Mahmud Ghaznavi’s empire in the 
12th Century, became Indianised and absorbed in the native population, even 
as did those of the Arab settlers along the Indus a few centuries before; 

and, like the latter, they left no permanent mark on the civilisation and 
arts of the country they occupied—none, at any rate, that is traceable im the 

archeological remains that are left to us to-day. 

Tn the case of the later Ghaznavides this is all the more to be regretted 

since their buildmgs in Lahore might well have brought us a stage nearer to 

  

& Vide also Lane Poole: Medieval India, p. 13.
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the architectural style of the Ghazni of “Mahmud the Great,” obliterated for 

ever in the destruction of that city in 1155 A.D.1 For it is in the architec- 

ture of Ghazni that we must seek the seed that was brought to India by 

Muhammad Ghori, and germinated under the Turki Slave dynasty that suc” 

ceeded to the Delhi Kingdom in the 13th Century A.D. 

With the conquest of Sindh by the Arab, Muhammad ibn Qasim, in 712 

A.D., and the later occupation of the northern Panjab that followed upon 

Mahmud of Ghazni’s raids between the years 1000-26, we are thus not 

immediately concerned. The architectural history proper of Muhammadan 

India commences with Muhammad Ghori’s occupation in 1192 A.D., a date 

that marks the beginning of some seven centuries of uninterrupted Muslim 

tule in India. 

It was characteristic of the Arabs in the earliest campaigns of invading 

Islam that their architectural styles in embryo borrowed largely from the indi- 

genous elements of the countries they had overrun. By the time that India 

was brought under the permanent subjection of the Muslim, however, the 

Saracenic architectural style had already crystallised into defined forms, and we 

see at the Qutb how quickly the borrowed elements of the Indian temple 

architecture were discarded, and how comparatively little was absorbed into 

the maturing Indo-Saracenic style. A few bracket types of Hindu corbel 

pursue their way right through to the Harlier Mughal period of the 16th 

Century, and here and there, perhaps, a column or pier is reminiscent of 

the plainer Hindu designs; but for the rest the character of the Muham- 

madan architectural style in India is noticeably distinct.” 
Indigenous ornament of flowing semi-naturalistic pattern is accepted fauwie 

de mieux for the decoration of the earliest portions of the Qutb, as, for instance, 

in the embellishment of the great arcaded screen. But this is quickly dis- 

carded in favour of the more orthodox patterns as soon as the immigration 

of skilled Saracenic craftsmen permits of their adoption. 

The temple architecture of the Chohan Kingdom embracing Delhi, Sambhar 

and Ajmir (circa 800-1192 A.D.) which succumbed to the Ghorid invaders 
had thus little abiding mfluence upon the architecture of the succeeding Turkish 

dynasty: the adaptation of Hindu constructional members, such as columns, 

domes, etc., to meet the immediate needs of the mosque builders was purely 
a temporary make-shift, to be discarded as soon as craft facilities should 

permit. 

From the introduction of the Indo-Saracenic style at the Qutb its archi- 
tecture goes forward through several distinct, though merging, phases. The 
Slave dynasty (1206-90), terminating virtually with Balban, coincides with the 
transitional stage of the new intruding style, as it is manifested in the Qutb 
mosque and the Tomb of Altamish at Delhi, and again in the Adhai-din-ka- 
  

1 Vide p. 23 infra, footnote 4. 
: * The subtle miluence of environment on the developing Indo-Saracenic style, however, was undoubtedly a 
potent factor டப கப் of its special character ; and the-effect-of these geographical and racia} influences is at 
once brought into reviet througn a comparison with the Saracenic architecture of other countries, such as Egypt.
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jhompra mosque at Ajmir, wheré Hindu elements still persist, though in an’ 

increasingly subordinate degree.t : 

With the architecture of the succeeding Afghan dynasty of the Khaljis 

(1290-1321 A.D.), as revealed in the Gateway of Alau-d-din at the Qutb, and 

the Jama’at Khana at Nizamu-d-din, Delhi, a marked change in style appears, 

more consistently Saracenic im its general design and in the technique of its 

decoration.” The contrast with the preceding phase is heightened by the use 

of new materials, and now begins a vogue of red sandstone and decorative 

marble reliefs, which holds sway through the earlier reigns of the following 

Tughlaqi dynasty (as displayed in the tomb of Ghiyasu-d-din at Tughlaqabad, 

and in the contemporary Rikabwali Gumbaz near Old Delhi), and is prominent 

again in the architecture of the Mughals. 

The sturdy vigour and impressive design of the earlier Tughlaqi archi- 

tecture throw it into conspicuous relief with the staid, work-a-day structures? 

of Firozshah Tughlaq’s reign; though these again are markedly individualistic 
in design, with their multi-domed roofing, their plain battered walls, and 

attenuated minar-buttressing at the quoins. 

It is at this period that the flame of genius burns most brightly in the 

‘architecture of the several Provincial dynasties into which the kingdom of 

Firozshah split up after his death and the ensumg irruption of the Tartar 
invader Timur in 1398 A.D. The architecture of Gujarat,4 Jaunpur, Malwa, 

Bengal and the Dekhan stands almost unrivalled in its refined beauty and 

vigour of design; each phase distinct with its own individual character, a 

local modification of the common parent style of Delhi in which it had its 

origin. 

The salvage of some residue of central authority by the two succeeding 

dynasties of the Indian Sayyids and Afghan Lodis, which ruled over the greatly 

circumscribed Delhi kingdom, between the years 1414 and 1526 A.D., is com- 

memorated in the existence of the group of tombs at Khairpur, and the Moth- 

ki-Masjid, near Delhi. Here one finds features developed from the Firozshah 

period—mihrab-panelled architraves enclosing an arched entrance doorway, as 

well as an original treatment of coloured tile decoration sparingly inset in 
friezes and, as in the mosque at Khairpur, of intricately imcised surfaces of 

plaster arabesque. Octagonally planned tomb chambers enclosed within a 

surrounding aisle, each external angle of the polygonal facades emphasised by 

  

1 Tn this latter monument the only Hindu elements are the columns and other individual structural features 
that were stripped from Hindu shrines and utilised unaltered in the construction of the mosque. Where the structure 

had to be built from new materials, asin the great frontal screen, the whole of the work, with its arabesque decoration, 

is exclusively Saracenic in style. 

2 A curious cusped treatment of arch soffits is a unique feature of this style, which only reappears some two 

centuries later in the Early Mughal architecture. 

3 Hg. Kotla Firozshahi and the Begampur, Khirki, Nizampur, Kalan and Wazirabad mosques at Delhi, 
and the Palace at Hissar. It should be remarked that these buildings of Firozshah were all origimally finished in 

white stucco plaster. 

4 The extremely refined architectural style of Gujarat is. verhaps, more directly influenced by the preceding 

temple architecture of its locality than is any other phase of Saracenic architecture in India.
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sloping: buttresses, bestow both originality and distinction upon this all but 

final phase of Pathan architecture in India. 
The overthrow of the disintegrating Pathan kingdom by the Mughal adven- 

turer Babar in 1526 A.D. put a period to the architecture of the Lodis, and 

in his hurriedly constructed mosque at Panipat in the southern Panjab one 
discerns already an incipient change in style, ill-defined as yet and marked 

most in the indecisive dome contour, but none the less heralding the eventual 

glories of the Mughal Capitals of the 16th and 17th Centuries A.D. 

The usurpation of the Mughal throne by the Suri dynasty of Afghans 

between the years 1539 and 1555 A.D. is responsible for the vigorous and quite 

distinct architectural style exemplified in the Purana Qila at Delhi and its 

Qila-i-Kuhna Mosque—a style characterised by the use of grey quartzite with 

red sandstone dressings lavishly inset with black and white marble bands, 

by a developed pendentive construction of dome support, and by the adoption 

at the rear quoins of a mosque of engaged angular turrets divided by bal- 

conies into fenestrated storeys; a feature that also distinguishes the earlier 

Moth-ki-Masjid and the Jamali Mosque at Mehrauli, and that reappears in 

a modified form in the later Mughal style. 

With the return of the Mughals the contemporary architecture of Persia” 

makes its influence increasingly felt, and culminates in the intricately wrought 

and brightly coloured inlaid tile decoration and the high-drummed domes that 

are an especial feature of the 17th Century architecture of Lahore, and in the 

marble purity? of the contemporary monuments at Delhi and Agra. A delicate 

treatment of inlaid marble set with semi-precious stones exquisitely blended 

in colour and marking to represent the petals and curving tendrils of conven- 

_ tional flowers is a conspicuous feature of the architecture of this period—to 

be seen in the marble palaces of the three Mughal Capitals,? and par excellence 
in the Mausoleum of the Taj. A concurrent phase is characterised by the 
comprehensive use of red Agra sandstone sparingly relieved with a delicate 
white marble inlay applied to a kangura-frieze or to the slender attached 
shafts of lotus-capped minarets; a facade lightly panelled in mihrab-shaped 
Squares, sometimes inset with a multiplicity of tiny crenellated niches—features 
common to the subsidiary buildings of the Sikandarah of Jahangir and of the 
Taj of Shahjahan.? 

In the preceding architecture of Akbar (1556-1605 A.D.) a predominating 
Hindu influence (doubtless reflective of that emperor’s unorthodox catholicity 
of outlook) is apparent in the general trabeate form of construction that fre- 
quently characterises it, of which the Fathpur-Sikti palaces and the Akbari 
buildings in the Agra Fort may be cited as examples. ॥ 

  

* A quality I would specifically ascribe to the Pearl Mosque of the Agra Fort. 
? Agra, Delhi, and Lahore. 

ட் es ahangir 1605-28 A.D., Shahjahan 1628-59 A.D. A curious decorative treatment of wine cupsand carafes ~ inset in mihrab-shaped panels in basso relievo is a significant characteristic of the architecture of Jahangir, and 
dentally a brazen reflection of that ”s attitud ds ன் (ie toenented seats P s towards the law of Islam that forbids the use of



THE QUTB: DELHI. 5 

With the period of Shahjahan the Mughal architectural style attains its 
zenith, and the reign of the succeeding emperor Aurangzib coincides with a 

tendency, as yet incipient but becoming increasingly marked, to emasculate 
decadence—over-elaboration of omamental detail with a lack of restraint in its 

application—which descends through all the Rococo redundance of the Nawabi 

architecture of Oudh to complete the cycle in the non-descript bastard style 
of to-day ; a progress helped on its downward way by the influence of the quasi- 

European architecture of the 19th Century, of which, again, one sees examples 

enough in Lucknow. 

This very brief introduction, while merely touching the fringe of the 
subject, may serve to illustrate the position occupied by the Qutb monuments 

in the sequence of development of the Saracenic architecture of India. The 

salient political events affecting this development have also been briefly re- 

viewed ;+ and for a tabulated list of the kings and dynasties of Muhammadan 

India, as well as the Hindu dynasty of Chohan Rajputs at Delhi which suc- 

eumbed to them, a reference is invited to Appendix i at the end of this 

volume. 

7 For a concise, authentic, and eminently readable account of the Muhammadan period in India a reference 

is suggested to Lane Poole’s “‘ Mediwval India under Muhammadan Rule.” (Fisher Unwin, London.)
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plinth appears to coincide with that half of the mosque quadrangle west of 

the north and south gateways. ; 3 

The plan illustrated in Plate I will reyeal more clearly than any 

written description the arrangement of the original | mosque, and the extent 

of the subsequent additions by the emperors Altamish and Alau-d-din. Built. 

in the shape of a simple rectangle enclosmg a central quadrangular court, 

the mosque measures some 214 feet by 149 feét externally! The prayer 

chamber on the west is four bays in depth; the colonnade on the east, of 

three bays, being deeper by one bay than those along the remaining two 

sides. Centrally, in the three tolonnaded sides, occur entrances, a shallow 

porch to the north and a deeper one to the east and south descendmg by 

a flight of steps to the level of the ground outside. Over the north and east 

gates are inscribed lintels recording in Naskh characters the circumstances. 

attending the erection of the mosque.” In the four corners of the mosque 

secluded accommodation for the zanana was provided by means of little entresol 

apartments? reached by narrow staircases in the thickness of the enclosing: 

wall (see Pl. Il). 

In the prayer chamber proper, the roof extended at one level over the 

greater part of the liwan, as is apparent from the positions of fragmentary 

roofing slabs and lintels still remaining in the back face of the great arched 

screen; while the tall column shafts -still standing at the north end of this 

chamber afford clear indications that the level of the roof here was raised 

some four feet above that of the adjoinmg zanana chamber which, in its turn, 

overtops the roof of the contiguous colonnades to the east (see section Pl. V). 

Corbelled capitals “with five-fold projections surmounting certain of the 

columns of the prayer chamber furnish evidence of previously existing lintels 

arranged to form an octagon in support of the domes indicated in the accom- 

panying plan, and give a definite clue to the arrangement of the columns. 

beneath them. ‘The positions of the mihrab-recesses in the west wall further 

assist in the visualisation of the original arrangement of the fallen interior, 

the bays of which would naturally be set out in symmetry with them, and not 

with the openings of the great arched screen, which, erected as an afterthought 

when the liwan had been completed, conforms neither with the column spacing: 

nor with the mihrab-recesses behind it. 

The arrangement indicated in the plan aforementioned may be taken as 

being fairly authenticated by the existing internal evidence on the site. as 

revealed by a careful scrutiny of the remains. 

A point of particular interest in this original portion of the structure is 

the ingenuity with which the despoiled Hindu materials were re-assembled by 
Hindu artisans to meet the demands of their Muhammadan masters. Columns of 

+The dimensions of the original Temple chabuira embodied in this area are 124 ft. by 149 ft. 
3 For transcript and translation see Appendix ii (a). 
* On the extension of the mosque by Altamish (see infra), the zanana chamber in the north-west corner of the- 

original mosque was extended northwards to connect with the first pier of hisgreat screen. Thisis clearly apparent 
from the indications existing at this comer; and it is probable that the treatment was repeated simil ly at the- 
junction of his h ion of the qi though the ins here bave long since disappeared.
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is, on the other hand, characteristically Saracenic in motif, and reveals at 

once the relation between the Muhammadan constructor directing affairs and — 

the Hindu artisan, on whose interpretation of his ideas he was dependent 

for the carrying out of his designs. The result is happy enough: the intri- 

cately carved surface gives a “texture? to the massive screen, and in the 

variations of the patterns and bands serves as an effective relief to the broad 

flab surfaces. Tllustrations of this screen appear in Pl. 2a, 2b, and of the 

north, east, and south gateways in Pl. 7a, OAc 

The iron pillar (Pl. 10b) set up m the inner court axial with the main 

central arch of the screen is an interesting feature as affording evidence of 

the capacity of Hindu civilisation in the 4th Century A.D. to weld malleable 

iron! on so ambitious a scale. 

The pillar would appear to have been erected originally as a standard 

to support an image of Garuda, the vehicle of Vishnu, in front of a temple 

dedicated to that deity. The fluted “bell” capital with its amalaka members 

is a characteristic feature of the Gupta architecture of Northern India, and 

affords a clue to the period of its erection; and this evidence is substantiated 

by the Sanskrit inscription in Gupta characters of the 4th Century A.D. 

engraved on the pillar, recording its erection by a king named Chandra, a 

devotee of the god Vishnu, as a “lofty standard” of that divinity on “the 

Hill of Vishnupada.” 

The probabilities are that the pillar was set up m its present position 

by the Muhammadans, who prized it as a curious relic; the fact of the rough 

uneven surface near the base now exposed above ground seeming to indicate 

fairly conclusively that the intention was that this portion of the pillar should 

be buried in the ground in the original site. (Cf. the similar feature of the 

Asoka Jat at Kotla Firoz Shahi, Delhi.) Where this original site was there is 

no sufficient evidence to indicate. 

A note on the interpretation of the inscription and its significance as a 

record appears in Appendix iti (a). 

So much for the mosque proper of Qutbu-d-din Aibak, before the advent 

of Altamish and Alau-d-din Khalji. 

Altamish’s extension. Shamsu-d-din Altamish, Turk of Albari, and slave successor of his slave 

master to the Muhammadan throne of Delhi, was not content to leave this 

‘The iron pillar. 

  

1 A chemical analysis of the iron made by Sir Robert Hadfield disclosed the following elements in its composi- 

tion :— 

ae ் ன் 3 5 a 5 ல் ன் ன் ன் 5 = - 0:080 per cent. 

Silicon. ௦ : ல் ‘ = a 6 ன் 2 ் 0-046 

Sulphur . ட 2 5 ன் ன் ன் 5 ட் 8 5 6 - 0-006 ் 

Phosphorus. 5 ன் ர a ன் 6 ் ம் : ட 0:114 ப 

Manganese ன் ன் 6 5 : 6 6 ட் ட Mil 

Total elements other than iron . é ன் ௦ ் ட் ப க் . 0246 per cent, 

Tron க க ன் 0 ப் a ன் : ட் ட ௮ ட 99:720 

Toran . 99°966 per cent. 
Specifie gravity, 7:81, Ball hardness, No. 188. 

Tt has been suggested that the pillar was cast in its : \ sug present form, and not forged ; but the exti i 

the iron composing it would rather tend to discount this possibility, ர டது
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Monument to invading Islam unmarked by any attention; but would add 

to its scale and dignity as a work of religious grace. 

The additions and extensions he effected are indicated in the plans illus- 

trated in Pl. I and IJ. A wing was projected to north and south, and 

the enclosure extended to the east, impinging on the great minar south-west 

of Aibak’s mosque. Outer entrances in each of these three sides were made 

axial with those of the original mosque, and the great screen was extended 

north and south in continuation of Qutbu-d-din’s. 

It is easy to discern im the symmetry that characterises the interior 

arrangement of the columns of Altamish’s northern prayer chamber that mihrabs, 

columnar bays, and the spans of the arched openings in the great frontal 

screen were, from the first, conceived as a single homogeneous design, in 

contrast to the fortuitous arrangement of these features in Aibak’s original 

mosque (see page 8, supra). The high double-storeyed central bay, with its sur- 

mounting dome, indicated ‘in the section in Pl. IV. is a conjectural feature, 

and relies for its authenticity on the existence, in the rear face of the great 

screen, of double corbels at the arch-springing, and the fragmentary remains of 

lintels and roofing slabs projecting at a lower level. These indications lead me 

to assume that the double-storeyed arrangement so common in the 15th Century 

Ahmadshahi architecture of Gujarat was anticipated by Altamish in his exten- 

sion of this first mosque to be built by the Ghorid conquerors of India. If 

this upper domed storey did originally exist (and there is no evidence avail- 

able on the site precluding the possibility), it must have formed a very promi- 

nent feature of the design, filled, as the upper intercolumniations doubtless 

were, with screens of geometrical jali to exclude the weather.* 
Of Altamish’s colonnades little now remains; but it is apparent that the 

supply of elaborately carved Hindu columns had given out, and that he was 

reduced to the relatively plain shafts and capitals that compose them (PI. 8c). 

The feature of real interest is his extension of the great screen.” 
Conformable in general design with the existing screen of Qutbu-d-din, 

Altamish’s extension betrays a considerable advance in the adoption of Muham- 

madan forms of surface decoration. The arabesque patterns® are purely Sara- 

cenic, their distinctive character being common to Saracenic architecture from 

India west to Spain. 

1 In Altamish’s other mosque at Ajmir the very small corbels projecting from the jamb-face of the higher central 

bay of the great arched screen were probably intended to support the end of a high wooden transom, from which 

to suspend pendant lamps in front of the liwan. From their position it is obvious that no upper storey was intended 

here. At the Qutb, on the other Hand, separate provision in the form of small square slots is made at the level of 

the arch-springing to accommodate the ends of similar light wooden beams to carry the pendant lamps. 

2 The date 1229 A.D. is inscribed on the face of the south pier of the end arch of Altamish’s southern 

extension. (See Appendix ii (a).) 

2 The surface decoration of Altamish’s similar screen in the Adhai-din-ka-Jhompra mosque at Ajmir (PI. 18a, 

19c) is almost identical with that of his screen at the Qutb; and one may readily recognise the prototype of 

this characteristic Saracenic surface decoration in Byzantine architectural examples, of which the flustration 

reproduced in PI. 3d of the capitals, arch-soffits and spandrels beneath the gyneeceum galleries of Sancta Sophia at 

Constantinople is an instance. Its early adoption in Saracenic architecture is to be seen in the case of the original 

pase of the restored minar of the mosque of Al-Hakim at Cairo, dated c. 990 A.D. (vide Saladin’s Manuel d'art Mussal- 

man, I, 91-97).
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Saracenie architecture for the first time, and that continues as a decorative 

feature almost uninterruptedly throughout the Pathan period, and afterwards 

in Mughal architecture. 
Altamish’s arches in the great screen, while maintaining the same poimted 

form, differ in contour, it is curious to note, from those of Aibak; the piquant 

Tittle counter-curve at the apex, with its slight suggestion of ‘ogee,’ being 

missing from the former, though it appears again in Altamish’s Tomb (znfra). 

A further difference in his treatment of the screen extension is noticeable 

in the absence of the subsidiary upper arched openings above the lower side 

arches flanking the central archway of the original screen. Though the upper 

parts of both Altamish’s and Aibak’s screens are now largely missing, this 

difference in treatment is apparent in the existence of the dressed ashlar jambs 

Yllustrated in Plate IV, in which a conjectural restoration of the screen as 

jt originally appeared 18 attempted. (See also Pl. 3c.) 

With Altamish’s erections at the Qutb must be mentioned his Tomb? attamish’s fomp 

situated immediately west of his own northern extension of the mosque (PI. 11, - 

12a.). The tomb takes the form of a simple square chamber, and was covered 

originally by a circular dome, carried on a form of squinch-arch? (see Plate 

XIV.), which serves to negociate the difference im shape between the square 

plan below and the circle above’. 

Here again is seen a surface decoration of a predominantly Saracenic 

type, but little mfluenced by definitely Hindu forms, though these latter occur 

promiscuously in the interior as isolated features in one or two bands of carving 

below the arch tympana, in a moulded string-course of the pendentive recesses 

and again forming the pendant “drops ” of the block-corbels in the angles of 

the octagonal dome-drum. 

  

developed separately and independently on its own lines from the accidental coincidence of a common construc- 

tional prototype. 
It is interesting to note that the adoption of the pointed arch in the Gothic architecture of 12th Century Europe 

nous solution of the geom etrical difficulty of negociating the vaulted intersections of an oblong 
yas an indige! 

idea came through contact with the East, asa result perhaps 
chamber ; though it is possible that the germ of the 

of the Crusades. 

1 [t should be remarked that the identity of this tomb as that of Altamish has not been definitely established, 

It contains no commemorative inscription. In the Fatuhat-i-Firoz Shahi, Firoz Shah refers to the college and the 

tomb of Altamish as possessing corner towers, pillars and concrete flooring. That description would not apply to 

this building but, as Sir John Marshall points out to me, it does apply very accurately to the Sultan Ghari Tomb in 

the neighbourhoed ; and this latter tomb, as we learn from an inscription, was erected by Altamish for his son. I¢ 

is thus quite possible that the Tomb ascribed to Altamish may not be his. 

2 Sir John Marshall quoting Mr. Creswell, tells me that the squinch-arch is probably of Sassanian origin ; and 

instances examples at Firozabad in Persia (5th century) and at Sarvistan ; at the Martyrion of Mar Tahmasgerd 

at Kerkuk (470 A-D.) ; Qasr Kharaneh (5th century) ; and Qasr-i-Shirin (590-628). He, however, points out that 

+ also appears elsewhere ; at Ephesus in the 4th century ; at Khoja Kalessi about 400 A.D.; at San Giovanni in the 

Fonte at Naples (c. 465) ; at Raverna (c. 500) ; and at Saneta Sophia at Constantinople (532-7), 

3 Fragments of the lowest inseribed course of the circular dome masonry stili remain in position on the south 

side of the chamber. 

The carved fragments of dome masonry stacked together outside the tomb to the north probably belong to the 

fallen Hindu domes of the Quwwatu-l-Islam mosque adjacent. Itis interesting to compare these fragments, 

carved with tho characteristic sunken scollops peculiar to Hindu and Jain domes, with tne Saracenic ~‘i stalactites.” 

of the Minar balconies (see Pl. 9b, 126, 12c, 174 and EL. SIT” 

D
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Practically the whole: interior surface, both walls and roof (with the excep- 

tion of the lower walls on all but the west side, which were probably plastered),. 

is intricately banded with a diaper of arabesque designs, elaborated with 

Quranic inscriptions in both Naskh and combined Kufic and Tughra characters 

which frame the arched openings and recesses and form a frieze to the walls. 

Marble is introduced only in the central mihrab and in the cenotaph! in the 

middle of the tomb chamber; the flanking mihrab recesses in the west wall, 

which are of similar design, being of red sandstone, with which material most 

of the interior is faced. ‘The attached angle-muiakhas that form a dis- 

tinctive feature of Altamish’s extension of the great screen of the mosque 

appear similarly in the jambs of the doorways and mihrab recesses and 

beneath the octagonal dome-drum of his tomb. The exterior of the tomb 

is very simple. A sparsely banded treatment in grey quartzite stone, similar 

to that of the gates of the mosque, appears in the plain ashlar-dressed 

external walls, and contrasts with the central bays of red sandstone, on 

which a decoration of purely Saracenic arabesques and Arabic inscriptions is 

concentrated. It is curious that none of the inscriptions on the tomb con- 

tains any historical record, the writings being exclusively extracts from the 

Quran. (See Appendix ii («). ) 

After Altamish — and an interval of some 90 years— comes the Afghan, 

Alau-d-din Khalji, whose ambitious schemes for still further extension failed 

of accomplishment before his death in 1315 A.D., and were then abandoned. 

His extensions, indicated in the plan in Pl. I, were made to north 

and east, the limits of Altamish’s southern alignment being maintained. Alau- 

d-din’s erections, again, were marked by a symmetry that seems to have- 

been instinctive in the Saracenic architect, and his gateways te north and east 

were set in precise alignment with those of his two predecessors; the Alai 
Darwaza to the south having, however, necessarily to be placed to one side of 

Altamish’s existing gate. : 

This gateway is the most noteworthy feature of Alau-d-din’s additions. 

Built of finely worked red sandstone, with an external relief of marble disposed’ 

in incised bands and panels (see Pl. 13a, 186, 13c, 14a, 14b), it is of exceptional 

merit architecturally. Its excellent proportions and simple composition, with 

pierced central openings echoing the contour of the covermg dome, must be- 

seen at dusk silhouetted against. an evening afterglow to be mghtly appre- 

ciated; though the loss of most of the upper wall-facing and the original 

parapet is necessarily a detraction. 

The present square outline of the parapet of the facades is almost certainly 

an innovation on the part of Major Smith, who carried out extensive repairs 

to the gateway in 1828. As is very clearly apparent in the treatment of 

the red-stone facmg and the marble dressings that still remain intact, the 

    

1 The பயப் yault beneath is curiously out of alignment with the chamber above, and on excavation by 
Mr. Sanderson in, 1914 was found to be filled with fallen rubble debris, to have disturbed which would probably - 
have jeopardised the safety of the whole structure. The three little light shafts and the original step descent om 
the north side have, however .been permanently exposed to view.
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facade in the original design rose higher in the centre than at the sides, and 

the prominent marble string-course, which marks the difference in treatment 

between the upper and lower portions of the flanking bays, was carried up 

and round the central archway. Hvidence that these flanking bays were lower 

is furnished in the return angles of the upper marble panels that are still 

preserved; for the margin at their sides would be carried round along their 

top of equal width to complete the “return.” (See Pl. VIL.) 

The greater thickness of the centre portion of the west parapet wall, 

visible from the roof, is a corroborative indication of this raised feature in 

the original work that has survived the extensive repair operations of 1828. 

The more harmonious effect of this original treatment of the fagade rismg 

into the mass of the dome-background, as compared with its present abrupt 

termination, is very apparent if we consider the restoration of the gate illus- 

trated in Pl. VII and the photograph of it as now restored (Pl. 13a). 

The interior proportions of the gateway are again most pleasing; while 

the recessed corner arches of attractive “ horse-shoe’’ form (see Pl. XIV) carry- 

ing a plain spherical dome over the square chamber are an especially happy 

solution of this universal constructional difficulty. 

The development of Saracenic ornament attained in Alau-d-din’s period 

is clearly revealed to us in the arabesque decoration of this south gateway. 

The broad, flat, diapered surfaces of the red-stone jambs are essentially Sara- 

cenic in feeling, and contrast curiously with the more indigenous ornamentation 

of sinuous tendrils and rounded lotus buds that frames the imscribed pilaster- 

panels between the smaller openings; while the projecting marble plinth- 

moulding might well have been brought direct from some Hindu shrine.* (See 

Pl. 136, 13c.) | 

The inscriptions framing the archways on the west, south, and east fronts 

of the gate record the name and titles of “Abul Muzaffar Muhammad Shah 

(Alau-d-din Khilji), the Sultan,” and his erection (actually extension) of the 

mosque in the year 1311 A. D. (vide Appendix 1i(a) ). ் 

The junction of Alau-d-din’s masonry with that of Altamish just west 

of the former’s red-stone gateway is very clearly marked (see Pl. 16a), as is 

the slight divergence of his treatment of the window openings with their red- 

stone jali screens. 

Only a short length of Alau-d-din’s enclosing colonnades connecting his 

southern gateway with the south-east corner of his extension is now extant 

(Pl ஜி. the remaining portions have been represented on the site by a 

continuous screen of shrubberies along the east and north fronts. From his 

intended northern colonnade, towards its west end, project the recently ex- 

cavated foundations of a large gateway set in alignment with the corre- 

sponding north gates of his predecessors. 

Of Alau-d-din’s eastern gate, represented by the gap in the slirubbery 

through which the visitor enters the quadrangular enclosure on leaving his 
  

1 The elaborate plinth and the descending flight of steps leading from the openings to the lower level of the 

ground outside were disclosed during an excavation made by Mr. Sanderson in 1914. 

D2
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conveyance, no vestige now remains; but that there existed such a feature 

here is indubitable. This emperor’s projected northern extension of the great 

arched screen, again, is only traceable in the low masses of masonry core: 

which are all that now exists of his unfinished arch-piers. 

Ambitious in his architectural, as in his political designs, Alau-d-din aimed 

in his projected extensions at completely dwarfing the efforts of his ee 

and his great arched screen was designed to extend as far again as their's 

combined, and be of twice the scale. His projected minar, conceived on a scale 

that should double the proportions! of the existing minar, never rose above the 

first stage, and his whole scheme was abandoned at his death. Though it 

comprises only the original core of the structure, and that im a dilapidated 

condition (Pl. 150), it is nevertheless possible to recognise seyeral distinctive 

features that this great minar was intended to exhibit. The curious treatment of 

angular fluting, which may be likened in section to the outline of a flattened 

letter “M” separated by deep canellures, is very distinct, as also Is the treat- 

ment of shallow curved recesses still apparent in the rough core of the double 

base (see perspective view, Pl. X); while the whole minar was evidently 

intended to be based on a high wide chabutra. Inside the mmar it is very 

clear from the relative heights of the encircling widows which pierce the walls 

at every quadrant that the means of ascent was to be a very gradual ‘ramp, 

and not a stair as in the smaller minar of Aibak and Altamish. Entered 

upon through a doorway on the east, the ramp would follow the inclmation of 

these windows and ascend- the minar in a direction from right to left. 

Tt may be of interest to set out here the several items of evidence, definite 

or deducible, by which it was possible to build up (with some assurance as to 

its probable authenticity) the conjectural restoration of the great screen of 

Alau-d-din illustrated in Pl. X, with no other material, at first glance, than — 

that provided by the low fragmentary masses of masonry which are all that 

is now left of this structure. In the first place, the size and relative spacing 

of these fragmentary piers, to which portions of the original ashlar facmg still 

adhere, give a defimite mdication of the eleyational treatment of the screen as 

regards mass and void; the proportions of the openings as to height being 

copied from those of the earlier screens which the extension was to augment. 

Thus, the first arched opening (at the south end) is found to correspond 

approximately in size with the side arches of Altamish’s contiguous screen ; the 

* Amir Khusru, in his Tarikh-i-Alai, says : “ The Sultan determined upon adding to and completing the Masjid-- 

i-jami of Shamsu-d-din (Altamish) by building beyond the three old gates and courts a fourth with lofty pillars, 

and upon the surface of the stones he engraved verses of the Quran in such a manner as could not be done even on 

wax ; ascending so high that you would think the Quran was going up to heaven, and again descending in another 

Iine so low that you would think it was coming down from heaven. When the whole work was complete from top to 
bottom (an optimistic anticipation on the part of the poet: for it seems certain that the work was never com- 
pleted. See alsofootnote6, p. 19.) he built other masjids............204. He then resolved to make a pair of the- 
lofty minar of the Jami Masjid, which minar was then the single one of the time (with the exception, it should be ra- 
marked, of that at Koel, built by Kutlugh Khan during the reign of Sultan Nasiru-d-din ibn Altamish in A.D, 
1282; A.S.R. TV, p. ix) and to raise it so high that it could not be exceeded. He first directed that the area 
of the square before the masjid should be increased, that there might be ample room for the followers of Islam. 
He ordered the cireumference of the new minar to be made double that of the old one, and to make it higher in 
the same proportion.” (Elliot and Dowson, III, 70).
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next one, of greater span, necessarily rising higher in the same proportion; and 

the third opening, repeating the first, results in an approximate duplicate of 

the detached extension of Altamish. The greater height, as compared with this 

latter, of the flanking portion of Alau-d-din’s screen results from the wider piers 

at the extreme ends of the facade, the decorative motif of the earlier screens, 

with its banded architrave treatment framing the arch and returning along the 

top ot the screen, bemg repeated in his design. ‘The rise in the height of 

the centre bay of this flanking portion of Alau-d-din’s screen is occasioned 

by the greater height of the arched opening it contains. 

Indubitable evidence of the high dominating central fagade of the Alau-d- 

din screen is to be found in the greatly increased thickness and bulk of the 

remains of the piers composing it, which break forward beyond the normal 

Ime of frontage. Relative widths of openings contained im it reveal again the 

approximate heights of its arches, proportioned on those existing; and the 

treatment of the wings with their higher centre bays affords a clear indication 

of the design intended for this central portion of the screen, and predicates 

the rise of its centre bay. The small side openmgs of this prominent central 

facade, rising (according to their relative proportions) to but approximately 

half the height of the great centre archway, leave room above them for a 

repetition of the smaller subsidiary arched openings that were a feature of 

Qutbu-d-din Aibak’s original screen; and thus the motif of the whole extension 

proposed by Alau-d-din but repeats m a general way (and logically enough) 

the treatment he found already existing in the combined screens of his two 
predecessors. 

With regard to the architectural arrangement of the interior of Alau-d-din’s 

prayer-chamber, the position of the openings in his frontal screen again furnishes 

a reliable clue to the probable spacing of the columns, and seems to indicate 

very clearly that the interior design of his predecessor’s prayer-chambers was 

again called upon to furnish the model for his own. (See Pl. IIIb). 

Altamish’s architectural expedient of increasing the ceilme height of the 

centre bay of his prayer-chamber (of which definite indications exist in the 

remains of roofing slabs in the back face of his screen) would doubtless also have 

been further exploited by Alau-d-din, whose greatly dominating central screen 

archway called for a correspondingly greater increase in the height of the chamber 

behind it. 

_ Alau-d-din’s College? (madrassa). lymg immediately to the south-west of the Alau-dedir.’s 

mosque, is now in a very ruinous condition, but it is possible to visualise from we 

a study of its fragmentary remains the appearance of the structure m the 

days of its founder. The College is built around a simple quadrangular court 

entered on the north side through a triple gateway of some size, the centre 

bay of which projects somewhat beyond those flanking it. 

+ It has been suggested that this college was built hy Altamish, but I think the balance of probability rests 

with Alau-d-din ; the deciding factor, in my judgment, being the high-drammed domes and the more advanced corhel- 

led pendentive treatment beneath them, which are in distinct contrast to the flat conical Hindu type of dome that 
undoubtedly covered the Tomb of Altamish originally, and the primitive squinch-arches which carried that dome 
across the corner of the tomb.
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On the south side of the court is located a large square structure (11. 166) 

covered originally by a dome, now fallen, which is believed to be the tomb 

of the Sultan Alau-d-din. It was marked originally by a boldly projecting 

portico, of whick remains still exist. Flanking this tomb chamber are two 

smaller chambers, oblong in plan, which are separated from the centre tomb 

by narrow passage-ways. In the centre and western chambers were disclosed 

on excavation what appeared to be indications of a grave. The three buildings 

at this end of the court are contained in a common walled enclosure, skew- 

planned on the south side, which leaves a clear passage permitting of circum- 

ambulation about them, except in the case of the eastern- chamber of the three, 

where the passage is omitted on the east side and the wall contains an ascend- 

ing staircase leading to the rool. 

The east side of the main quadrangular court was bounded by a simple 

sereen wall from which projects a single chamber, the dome of which, raised 

on a prominent drum or necking, was repeated symmetrically on the opposite 

side of the court. (See Pl. X.) 

Along this western side is a series of small cell-like apartments (Pl. 166), 

a distinctive feature of which is the method employed of supporting the 

flat-ceiled roof —a curious combination of Hindu and Saracenic devices. Thus 

the centre part of the roof is carried on a wide, deep-soffited pointed arch 

running axially north to south which.t in turn, is made to carry the ends of 

flat roofing slabs laid to form a simple diagonal coffer characteristic of the 

ceiling construction of the aisles of a temple mandapa. (See sketch, Pl. XIV.) 

Another noteworthy feature of these madrassa cells is the use of what for 

the want of a better term may be called a corbelled pendentive im the corners 

of the two higher domed chambers that break the skyline towards the ends 

of the facade. It is the earliest instance of this corbelled treatment of a penden- 

tive in India (circa 1290 A.D.), and is by no means an unhappy solution of 

this constructional problem.2 (See sketch, Pl. XIV.) 

  

1Tt should be remarked in this connection that the present lay-out in which a bajri path is carried under 

the isolated arch at the north end one of these chambers is somewhat misleading, since there was no gateway or 

other means of entrance in this position originally. 
2 One finds it adopted again in a modified form in the tomb of Ghiyasu-d-din Tughlaq, at Tughlaqabad (c. 1320 

A.D.), where it is combined with a pointed-arched recess, andlater in Sher Shah’s mosque in Purana Qila (6. 1540 

A.D.), under the centre dome. 

This simple corbelled treatment of the pendentive in the Alai Madrassa differs greatly in character from the 

laborate stalactites that one sees in Cairo and Algiers in a fully developed form, although these latter are some 
half-century earlier in date. It is true that both forms are derived from a corbel construction, but the Alai Madrassa 

example lacks that distinctive “dripping” effect which alone makes the term “ stalactite ” applicable to this 

universal form of Saracenic decoration. 
The origin of the true pendentive — the triangular spherical support of a dome across the corner of a square 

chamber — is to be found in Byzantine architeotural examples, the most notable of which is, of course, the Church 

of Sancta Sophia at Constantinople (532-7). ‘The germ of the idea can be traced to the so-called Temple of Minerva 

Medica at Rome (A.D. 266). where a circular dome is imposed on a decagonal chamber, though the actual pendentives 

here aro of a very nebulous and tentative form. Sir John Marshall tells me that probably the earliest example cf 

the true pendentive in its developed form is in the Tomb of Galla Plasidfa at Ravenna (ce. 440) ; that the earliest 

example in Syria is at the Qasr-ibn-Wardan, a Byzantine building ; and that the earliest Islamic instance of its use 
ia at Qaar Amra (712-15).
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certain that these two upper storeys of Firozshah have replaced a single and 

more happily proportioned stage that originally crowned the minar of Altamish.} 

(See Pl. XII and Pl. 17). . 

The last of these earlier recorded repairs is referred to in’ the inscribed 

frieze of the entrance doorway at the foot of the minar, where we learn that 

“the minar of his majesty ....--- . Shamsu-d-din........ in the reign of Sikandar 

ஹ்... - was repaired ......in the year 909 H. (1503 A.D.).” 

While on the subject of the repairs executed to the minar, it will be con- 

venient to record the attentions of later restorers to which the structure has 

been subjected within the last one hundred and twenty years. “On the first 

of August 1803 the old cupola of the Qutb Minar was thrown down and the 

whole pillar seriously injured by an earthquake.”2 About two years. after, the 

Governor-General authorised the necessary repairs to be begun, and the work 

was entrusted to Major Rebert Smith of the Engineers, who completed it by 

the beginning of the year 1828, at a cost of Rs. 17,000. All the forms of the 

mouldings were carefully preserved, but the rich ornamentation omitted (quite 

rightly, from an archeological standpoint, be it said). 

As General Cunningham observes,’ this part of the work appears to have 

been done with much patience and skill, and reflects great credit on Major 

Smith as a conservator of ancient monuments. The General's castigation of the 

“restoration” performed by Major Smith upon the entrance gateway (Pl. 17c), 

  

Sultani, as in the other inscribed bands, be it noted), which might, at first glance, seem insuperable proof that this 

portion is the original work of Altamish. 

Against this assumption, however, are ranged the following objections :— 

(1) The essential unity of the 4th and 5th storeys in point of architectural style, and their distinct contrast 

with the three lower fluted storeys, which is further marked by a total absence of any marble dressings 

on these latter. (Pl. 17a). 

(2) "Lhe junction of the repair, as evidenced inside the staircase by the change of material at the beginning 

of the 4th storey (mentioned above). 

(3) The exceptional altruism of Sultan Firoz’s character in his dealings with those of his own faith, as witness 

his pathetic attempt at intercession with his Deity on behalf of his erring patron and predecessor, 

Muhammad Tughlaq (vide his Fathuhati-Pirozshahis ©. and D. III, 385); and his practice of 

including in the weekly khkulba the names of his predecessors, which “ had fallen into neglect and 

oblivion’, on the throne of Delhi along with his own name. (ibidem 376). 

To a man of his nature, however anomalous it may seem with his times, the restoration of the record of Alta- 

mish’s name with the full title of Sultan (as distinct from “ Slave of the Sultan” as-Suliant) on that 

portion of the work which in the original must be accredited to him, may well have seemed the merest 

act of justice ; to ‘* Render unto Cesar the things that are Cesar’s.” And in support of this theory 

there exists in the red-stone facing on this 4th storey, below the above-mentioned marble band, the 

record of Firozshah’s name inscribed in small Nagari characters. 

1As Cunningham remarks :—‘“ Of the existing 379 steps, 3 belong to Major Smith’s cupola, and 37 

to the upper storey of 22’ 4,” which leaves 339 steps to the four lower storeys. In the time of Abul 

Fida (1330 A.D.) therc must consequently have been 21 steps above the fourth storey to make up his total 

of 360 steps. These woald be equal to 13 feet in height, making the total height in his time 228’ 9” or 

9’ 4” less than at present (238’ 1”) (vide A. §. R., I, 195n).” This agrees with the statement of Firoz- 

shah quoted above. It may be noticed that a Nagari inscription on the 3rd storey (item no. 25 in Ap- 

pendix ii (4)) records that the minar was also struck by lightning in the year 1326 A.D., but no damage ig 

mentioned as calling for repair. It is to be inferred therefore that the minar suffered no serious injury on that ouca- 

sion, ard that it was substantially intact when Abul Fida saw it in 1330 A. D. 

2A.S.R., 1, 199. 

3 ibidem.
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and his inference from the latter’s report! “that the whole of the entrance 
doorway is Smith’s own design, a conclusion which has already been drawn by 
Mr. Fergusson, who denounces the work as being in the true style of Strawberry 
Hill Gothic” are however, very much beside the mark, as both Cunningham 
and Fergusson would have realised had they been acquainted with the 
existence in Cairo of kanguras, of the same somewhat unusual stepped shape 
as crown this doorway, at the tomb of the Sultan Kalaun (dated 1284 A.D.),2 
and again at the mosque of Al Azhar there, which feature M. Saladin would 
date from the year 1208 A.D. The strictures applied to this gateway are 
all the more remarkable in view of the fact that the same original kanguras 
(in which the “Strawberry Hill” allusion centres) exist again on the 2nd 
storey opening of the Qutb minar itself, which should have been apparent to 
their critics. One of the inscribed slabs over the entrance doorway has, it 
is true, been replaced in its wrong order by the restorer, but, as is apparent 
through a close scrutiny of the work, all the masonry above the architrave : 
kanguras, cornice, inscribed frieze, and flat architrave alike (with the excep- 
tion of the centre stone of the last, and a plain narrow band immediately 
beneath the frieze) is patently composed of the old original weather-worn 
stones. The actual new work is readily distinguishable and is confined 
to the masonry below the architrave, as indicated by the “ hatching”’ in tke 
sketch in Pl. XV. Jt certainly is open to stringent criticism, as are, indeed, the 
“Gothic” balcony railings, and the irritating “Bengali” chattri, now happily 
deposed. But I think it due alike to the repairer and to the modem student 
of Indo-Saracenic architecture to expose the fallacy of the criticism levelled 
at this doorway, which, originating in the authoritative dictum of Fergusson, 
has obtained currency for the last fifty years. 

The two separate minars believed still to be standing in Ghazni provide 
us at once with both the immediate prototype of the Qutb Minar and an 
early instance of the custom among the Muhammadans of erecting such columns 
in the embellishment of their cities. The ultimate origin of these towers is 
probably to be found in such Sassanian structures as the towers of Jur and 
Firozabad # (see sketches in Pl. XVI) in Persia, the Chaldean ziggurat obser- 
vatories, as at Khorsabad—and the Tower of Babel.5 It. is noteworthy 
that the external helicoidal ramp ascending these Sassanian towers is repeated 
again by the Muhammadans in the square minar attached to the mosque of 
Ibn Tulun,® at Cairo, which, though a later restoration, was modelled on the 

* Major Smith’s actual words were :—“ The former rude and fractured entrance door of the base of the column 
(was) repaired, and improved with new mouldings, frieze, and repair of the inscription tablet” (A.S.R., I, 199). 

2 Vide Saladin’s L’Architecture + Manuel d'art Mussalman, 1,112. The prototype of all these examples is to be found in Sassanian architectural features; and an illustration of the use of almost identically shaped 
Languras is forthcoming in the decoration of the silver Sassanian dish reproduced in Miss Bell’s Palace and Mosque of Ukhadir (Pl. 80). 

* ibidem, pp 86-87. Sir John Marshall tells me that these kanguras are a very common feature in Egyptian 
architecture and are to be seen on many other buildings. 

* The tower at Firozabad is ascribed to Ardeshir (227-40 A.D.) the founder of the Sassanid dynasty. (Vide 
L’Histoire de? Art dans T antiquite s Perrot et Chipiez, Tome V. Pp. 649 et seq_; and Benjamin’s Persia ) 

* Saladin’s L’ Architecture, I, ». 24. 
4 Uidem. p. 8). 
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published about the beginning of the nineteenth century, valueless though these 

drawings are as accurate records (see Pl. 21). 

The illustrations in Plate XII afford a comparison of the minar as I 

conjecture it te have been completed by Altamish (see page 19 swpra) with 

the present minar as repaired by Firozshah Tughlaq, who “raised it higher 

than before.” The authenticity of the crowning chatiri of the former rests 

frankly on nothing more definite than that which may exist in a certain pro- 

ptiety of design; for no contemporary example of such feature now remains to 

us. In the case of the chattri indicated on the minar as repaired by Firozshah, 

however, there need be little mystery, notwithstanding the provocative 

“broken harps”? and other nebulous features appearmg in the mis-shapen 

travesties of the structure perpetrated by folk who had the opportunity of 

seeing the minar when a worthy record of its distinctive features would have 

been so valuable to latter-day comers in the field. Chattris of Virozshah’s 

period are fortunately left to us at the tomb of Khan-i-Jahan Tilangani, the Khirki 

Masjid and other buildings in Delhi (see Pl. 224 and 6) and give at once a clear 

indication of the type of cupola that crowned the minar im the 14th Century 

A. D. ; and from these the chattri shewn in the illustration has been adapted.® 

The Tomb ot Inam Zamin (Pl. 22c), situated immediately to the east oi the Tome of Inam 

Alai Gateway (through which it is approached) is a much later structure, dating 

from the time of the Mughal emperor Humayun. The tomb has no integral 

connection with the Qutb group,® and its extreme proximity to it is probably 

to be explained by the supposition that Inam Zamin (otherwise Inam Muham- 

mad Ali), “a member of the Chistia sect, a Sayyid descended trom Hassan 

and Hussain,’ who is said to have come to Delhi from Turkestan in Sikandar 

Lodi’s reign, held some office of importance in the mosque. 

  

1 Ensign Blunt’s account, Asiatic Researches of Bengal, IV: 324, (1794 AD.); Blagden’s Brief History of 

Ancient-and Modern India (1805 A.D.). Both the above illustrate kanguras of a crude form on the balconies, as 

does also another early drawing of the minar exhibited in the Delhi Museum (Cat. no. J. 51). The Museum 

drawing shows six storeys instead of five! An Indian drawing exhibited in the South Kensington Museum 

(a photographic reproduction of which was very kindly given to me by Mr. Griessen, Arboricultural Superintendent, 

Delhi) shews the minar standing on a high wide chabutra measuring some three times the diameter of the minar 

base in width, and almost equalling it in height. From the style of the drawing, it would appear to have been made 
within the last fifty years or so. Smith’s chatiri is significantly missing, and the decoration applied to the chatuira 

is typical of the Late Mughal period ; while it would be impossible to accommodate a base of its size in the limited 

area ofthe actualsite. SoI think it may be stated with little doubt that this chabuira cannotclaim to be an authen- 

tic feature (though one of a more modest size might conceivably exist beneath the present made-up ground level), 
but owes its appearance in the drawing to the accommodating i of the draught who thought a 

chabutra would add to the effect of his picture. 

2 A.S.R., I, 198. ர 

3 Drraium. The chattri indicated in the drawing of the minar as repaired by Firozshah (P!, XII) has been 

adapted from those existing on the Qadam Sharif walls at Delhi ; which, until Sir John Marshall informed me 

otherwise, I understood to be of Firozshah’s time. This information came to me too late to allow of the plates 

being altered ; and the reader is asked to imagine a chatirt of the circular solid “ pepperpot” type (af. Plate 22b) 
surmounting Firozshah’s re3air, in place of the open-columned chattri I have shewn. 

4 See Appendix ii(a) for Inscription, which bears the date 944 H. (1537-8 A.D.), 

5 For this reason it is o nitted from the perspective reconstruction illustrated in Pl. X, which is intended to 
represent the appearance of the monument in the time of Alau-d-din Khalji. 

உய்ய
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The tomb is a simple structure some. 24 feet square in plan, surmounted 

by a dome rising from an octagonal drum, decorated with a double row of 

kanguras and with a treatment of marble panelling above the chajja. The 

spaces between the twelve square pilasters supporting the superstructure are 

infilled with a geometrical jali of red sandstone in all. but the centre bays of 

the west and south sides, which contain respectively a mihrab and an entrance 

doorway, both wrought in marble. Over the latter is an inscription in well- 

formed Nashkh characters, a translation of which appears im the Appendix u(a). 

Marble is again used in the cenotaph and as a decorative relief in the interior. 

the radiating ribs of this material in the sandstone dome bemg a feature of 

interest. The whole structure of sandstone was originally covered with finely 

polished stucco, of which a considerable portion is still extant. 

Of the remaining buildings within the Qutb area little requires to be said. 

They have no archeological connection with the original monument. 

There are the remains of a Late Mughal serai, through the east entrance 

archway of which the visitor enters the Qutb enclosure. The greater portion of 

the southern half of this structure, which was very dilapidated, has been dis- 

mantled to open up a symmetrical approach to the Qutb mosque area proper. 

To the immediate north of this serai are the dilapidated remains of a 

Late Mughal garden containing the ruins of some graves in the centre, and 

of a mosque in the west wall. These remains have also been latterly conserved 

and the grounds laid out. 

The “ Bengali ” chattry of red sandstone, now situated to the south-east of the 

mosque, formerly crowned the Minar, on which it was erected by Major Smith 

in 1828 to replace the fallen chattri of Firozshah Tughlag. It was removed 

at the instance of the Viceroy, Lord Hardinge, in 1848, to whom its distressing 

meongruity with the architecture of the Minar was apparent, and placed on 

a mound within the actual enclosure of Alau-d-din’s extension of the original 

mosque, whence if was removed to its present position in 1914. 

J. A. PAGE. 
HMeHRAUL:, DELHI, 

March 1920.
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APPENDIX II (a) 

INSCRIPTIONS.* 

Qutb Mosque (Masjid Quwwatul-!slam). 

I. On the inner lintel of the eastern gateway. Enst gateway. 
Quran, Sura III, verses 91-2; and 

ப 

9 wild 5 ae Be றி பத் சதம் மகிஷ] காடி களர் Lily of gid | len Vl 
வ alas) Wed Stel 0) பரிச லி) கவிப் அப) பிட நசி ௨௨௮ 

க) 0 ம் 00 a மல டம பியி] ha sl jo Gils அம oF sil GN sae, 

7 if Glas) Lo 48 JU Gad yy of yo if aoe, sale Ip கடச கமல் மய! வல் 

Translation. 

“This fort was conquered and this Jami Masjid was built in (the months of) the year 537 

‘(1191—2 ற) by the Amir, the great and glorious commander of the army, (named) Qutbu-d- 

~daulatwa-d-din, the Amiru-l-umara Aibak Sultani, may God strengthen his helpers. The materials 

of 27 temples, on each of which 2,000,000 Deliwals had been spent, were used in (the construc” 

tion of) this mosque. May God the great and glorious have mercy on him who should pray for 

the faith of the good builder.” 

II. In the Arch tympanum of the eastern gateway. 

ம் பூரி ம் aS அசிம் வ மல் பிற les G cel pte bs of oltis |) os ௮] 

- 03,f yer! let 

Translation. ; 

“This mosque was built by Qutbu-d-din Aibak. May God have mercy on him who should 

pray for the faith of this good builder.” 

III. in the arch tympanum of the north gate. North gateway. 
Quran, Sura X, verse 26; and ச 

peso! புவ்வி 4 Sey Glas) sda cya [blued] புகலி, பூமி மம டம் பரி 

= முல்சவ]சி ol cl wf S287 yall, படம] ௧௪ 

Translation. 

“Tn (the months of) the year [5] 92 (1197 .p.) this building was erected by the high order 

~of the exalted Sultan Muizzu-d-dunyawa-d-din Muhammad-ibn-Sam, the helper of the prince 

of the faithful.” 

IV. On the south pier at the foot of the inscribed band framing the central arch of the great tet sereca ot 

- 807000, 

ஈல்வேகல் ) பசய்) மூ] 814 சகம்] _ம் பச பகி ஆ ப் 

  

“Tam indebted principally to Khan Sahib Zafar Hasan, B,A., of the Archeological Survey Deptt. for he 
croatlings and English renderings given here. 

F
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Translation. ் 

Seas ner aoc oie ote date, the 20th of Zil Qada of the year 594.”’ (1199 a.D.) 

Alama screen Y. On the south end pier (east face) of the southern arch of Altamish’s southern extension 

of the great screen. 

ல ய் புறக்க கல மவ ட 

Translation. 

62 in (the months of) the year 627.” (1229 4.D.) 

VI. Ona pillar in Aibak’s prayer chamber. 

gals op 4S ose) OG 3 

Translation. 

“ Under the supervision (mutavalliship) of the slave Fazl ibn Abil Ma’ali.” 
‘ 

The Qutb Minar. 

Inscriptions on the basement storey. Lowest band :— 

Basement storey. ‘The arrangement of the inscribed slabs in this band has been disturbed by anilliterate restorer 

Ist Band, (lowest). ho has replaced them in an altogether arbitrary manner. The inscription largely consists of 

Quranic quotations, the only words of historic importance that can be read being :— 

dl ad) Mana J} sel 

Translation. 

1¢ The Amir, the commander of the army, the glorious, the great.” 

These titles apparently refer to Qutbu-d-din Aibak (1206-1210 a.p.), but his name does 

not seem to be visible anywhere. 

2nd Band. 2nd band. 

பறி மலி பிலிம் abla! Joel சரி cpa Glo ye ell . .. 

வினி மிப... . ய முவற பஸில் ணவ Gl 

ea ப பலய அவி sl als) அரி 

ர 0... ப வ]. le ake ol 

பட... ete Meni eas lee) SG satu) 

வியி, யமக 814 ன oe doz” sabe!) 53! டிவி (யவ Se 6) SIS be 2 பவி] 12 

கட்க கடக் அப்ப ரி புஅறி த ௮0) டபக்] தபு 9819 பூமி 6) sy 

Translation. 

ரதி தடக்கி வடு வல கடச necks of the people, master of the kings of Arabia and Persia, the most 

just of the sultans in the world, Muizzy-n-DUNYAWaA-D-DIN..........  ... the kings and sultans 
  7 

+*Vide Epigraphia Indo-Moslemica, 1911-12, p. 16. Dr. . Horovitz, Ph.D.
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the propagator of justice and kindness................ the shadow of God in east and west, 

the shepherd of the servants of God, the defender of the countries of God.......... The firm... . 

Sete sky, victorious against the enemies,................the glory of the magnificent nation, 

the sky of merits.............+.. the sultan of land and sea, the guard of the kingdoms of the 

world, the proclaimer of the word of God, which is the highest, and the second Alexander, (named) 

Asut Muzarrar Muxammap Ipn Sam, may God perpetuate his kingdom and rule. And Allah 

is high, besides whom there is no God, who knows what is hidden and what is revealed. He is 

compassionate and merciful........... fat 

3rd band.—Quran, Sura XLVIII, verses 1—6. 

4th band. பராம, 

3rd Band. 

gph) gible கி) விடட Joe wel) OB, Mle pbelll alaial pheati tal J) 

உருசவி ஜலி பூலிகி] பூச் Jaa!) .o% urehmoll ged பூரி) மலி) கட் எல] ச 

பரவி முகின்] பதவி பம் பண் 2 வு படட வட வகி) படத $௮௮ 2௮) 

உ வ ௨ ட ௨ டுவி பூகவிவா ௨, பூ பேச) ௧5 வரல sly aul ob 

ர் sila, al) ௮0] புங்கிலி அர] [ண் pte vw 

Translation. 

“ The greatest sultan, the most exalted emperor, the lord (malik) of the necks of the people, 

the master of the kings of Arabia and Persia, the sultan of the sultans of the world,! Guryasu-p- 

DUNYAWA-D-DIN, who rendered Islam and the Muslims powertul, the reviver of justice in the 

worlds, the grandeur of the victorious government,................ of the magnificent, the 

bright blaze of the Khilafat, the propagator of kindness and mercy amongst created beings, 

the shadow of God in east and west, the defender of the countries of God, the shepherd of the 

servants of God, the guard of the kingdoms of the world, and the proclaimer of the word of God, 

which is the highest, Abu............ abn Sam, an ally of Amiru-l-muminin (the prince of the 

faithful), may God illumine his proofs.” 

5th band.—Quran, Sura LIX, verses 22 and 23 and attributes of God, 5th Band, 

6th band.—Quran, Sura IT, verses 255—260. 6th Band. 

On the entrance doorway :— Entrance doorway. 

அச » alde bigs Sgt) 2 வியில் led all Jase Us Gp ple 5 ashe iio ol JB 

alto Sis) aay 42 ப மக்க a ly Was] rod Abdi) புகல் வடக்க Sl. ப 

ls She ge tb joie விற க்வி ஈம பூய 00 02)2 மீம் ulie oy) sb Cub 

உ ஃழுச்க் பூம மு புதம் விட பன விம; ௩௮] பரம, சிம்மி 5 cle sUjold (யிட 

வ்கி eo din Ad] ey ale or 3,32) AS —2[2] 0,5 wee 913 புய) ea 3°) ல்கள் 

Translation. 

“The Prophet, on whom be God’s blessing and peace said: ‘He who builds a mosque for 

God, God will puild for him a similar house in paradise.’ The fabric of the minar of his majesty 

the king of kings Shamsu-d-dunyawa-d-din,* who has received God’s pardon and forgiveness, 

(the deceased) may his grave be purified, and may paradise be his resting place, was injured. 
  

1Brether of Muizzu-d-din in previous inscription. 
® Altamish, a 

FQ
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In the reign of the great, the illustrious and exalted king, (mamed) Srxanpar SHau,! the son_ 

of Bautot Suan Surran, may God perpetuate his kingdom and reign, and exalt his power and, 

prestige, and under the superintendence of Khanzadah Fath Khan, the son of Masnad-i-Ali 

Khawas Khan.......... Tae cracks were filled in and the upper stories were repaired on the: 

first day of Rabia II in the year: 909 (23rd September 1503 a..).” 

Immediately to the right of the doorway. 

Hos அவி றி பகத வ். வ டட ட 

Translation. 

Doe eatainetiacese of this Minarah was Fazl Abul Maali.?’”’ 

Second storey, Inscriptions on the 2nd storey — 
Lower Band, Lower band. 

phe பூச் கிிபூம் சரடு பகி யடுடி தச்ச alll 5, ile கேலி 42௮ வனி மடு 

க த பயிறு Shall புரவி) வினி GLE வி tal} matt 

பகி 20 Bis) bow பழக னி படி கி டய ஷி அறி உன படி, Fal] Evite 

முந்ஆலி நனி pe பம) பேடு சக வடு ELS He மய) படே ௮4 இர 

வி குசி பூமி) விய 602 20/4 

Translation. 

“The most exalted sultan, the great emperor, the lord of the necks of the people, the pride- 
of the kings of Arabia and Persia, the shadow of God in the world, SHAMSU-D-DUNYAWA-D-DIN, 
the help of Islam and the Muslims, the crown of kings and sultans,..............+. in the worlds, , 
the grandeur of the victorious government, the majesty of the shining religion, helped from the - 
heavens, victorious over his enemies, the bright meteor of the sky of the Khilafat, the propagator 
of justice and kindness, the guard of the kingdoms of the world and the proclaimer of the word. 
of the High God, (named) Anu, Muzarrar Inrurmisna-s-Suurant,? the helper of the prince 
of the faithful, may God perpetuate his kingdom and rule and increase his power and rank.” 

Upper Band, Upper band. —Quran, Sura XIV, verses 29—30 ; and Sura LXII, verses 9—10. 
Doorway. On the doorway. 

peed rel) Beli ally Gell prot sland! eye Gazal Llbal) lea sda ன்ப 

ose 2௮ 
Translation. 

“The completion of this building was commanded by the king, 
heavens, (named) SHaMsU-L-HAQWA-D-DIN ILTUrMIsHA-L- 
faithful.” 

Inscriptions on the 3rd storey. 

who is helped from the- 
Qurzi,* the helper of the prince of the- 

Third storey, 

மும்ம] யூகி (அவர் வி] Syke vr ey 2b, Sle னி 84422 பகல] yeh) 

SE gtelmall dell உட விஷம் பல் aU] oly Bite piel) 2. 
1 Lodi. 

கக் * The same name is recorded ona column in Ai 
*Shamsu-d-din Altamish “as-Sultani”?: 
“Al Qutbi« “of the Sultan Qutbu-d-din 

bak’s prayer chamber. 

slave of the Sultan Aibak. 
”. the inference being “slave” of, as above,
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abel pl வெ) பகி டட இட புட விலகி அற வலம pale) Gable > ஒட 

a as} = LS 5 el [ che] ] மியி.) விட கில் பூஜ்டிலி rel ai ஸர்வ] அபி 

Translation. 

“The great sultan, the most exalted emperor, the lord (malik) of the necks of the people, 

the master of the kings of Arabia and Persia, the king of kings in the world, the protector of the 

lands of God the helper........ Khalifa of God............ of Islam and the Muslims, the 

help of the kings and sultans, the defender of the lands of God, the shepherd of the servants 

of God, the right hand of the Khilafat, and the promulgator of justice and kindness, (named) 

Asut Muzarrar Inrurmisna-s-Suirant, the helper of the prince of the faithful, may God per- 

petuate his kingdom and rule, and increase his power and rank.” 

On the doorway. ர 

ted ye Size) அவிழ பவி] Sle 50 ரி ஒடு டட லி வம 2 அவி பம 

மே விம்ம பம (லவ) Biles jae Woke pol alos Bile aU) 2) yale ணி பூமி ab) 

Doorway. | 

pile 3 UIE greleoll Mall டம yrs Lol prod Fall) Shel) plas Fath) Mold fla 

புட பூமலி பூய வ) இல் பய பும் இர) பவ] ஐ வனி], அரி பி 

= diez) pax] 2 ol} Saale 

Translation. 

“The great sultan, the most exalted emperor, the lord (malik) of the necks of the people 

who vies with the kings of Arabia and Persia, helped from the heavens, victorious over his enemies, 

the sultan of the earth of God, the protector of the lands of God, the helper of the servants of 

God, the preserver of the kingdoms of the world, the proclaimer of the word of the High God, 

the splendour of the victorious rule, the administration of the refulgent religion, (named) Suamsu- 

D-DUNYAWA-D-DIN, the help of Islam and the Muslims, the shadow of God in the world, the crown 

of the sovereignty and the people, the source of justice and mercy, the king of the kings of the 

empire and religion, the right hand of the Khalifa of God, the helper of the prince of the faithful.” 

On one side of the door. 

அ பல்ல] மி] வம் 3 51] ௧2 வ் 

Translation. 

“This building was completed under the superintendence of the slave, the sinner (named) 

Muhammad Amir Koh.” 

Inscriptions on the 4th storey. Fourth storey. 

She or னி 6) GU cbse) alaials னி ஓம்னி வி nih 68 Flas! ades yl 

lari She Syl பிர பூகிழம் qteleradly latter poll Lisl} prod psy orally Sa 

= ஸூஷ்ஷலி ted oth Maly பூணு மே று 

Translation. ; 

“(The erection of) this building was ordered during the reign of the most exalted sultan, 

the great emperor, the lord of the necks of the people, the master of the kings of Turkistan, 

Arabia and Persia, SHAMSU-D-DUNYAWA-D-DIN, who renders Islam and the Muslims powerfu) -



Fifth storey, 

Doorway. 

East Facade. 
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who affords security and protection, the heir of the kingdom of Solomon, (named) Asut Muzarrar 

InrurisH-s-SuLTAN,! the helper of the prince of the faithful.” 

Inscription on the fifth storey. 

On the doorway. 

வம ஸ்ஸ் SHY oy கம் 3); ues Gp ab ல > wht bh or aie ery 

eee yy pe ot! wes ge நன்ன cle blial ) ரமே vil ae Jy ila ஷம 

2/௦ ௮௨ வட] 

Translation. 

“The Minar was injured by lightning in (the months of) the year 770 (1369 a.p.). By 

the Divine grace Frroz Suuran, who is exalted by the favour of the Most Holy, built this portion 

of the edifice (muga’m) with care. May the inscrutable Creator preserve it from all calamities”? 

Alai Darwaza. 

The greater part of the inscriptions on the east, west and south archways is obliterated, and 

the reading thereof given below is based on the facsimiles to be found at the end of Asaru-s-sana- 

did (Bd. Cawnpore, 1904, pp. 42-7, inscriptions Nos. 15, 16 and 17). 

J.—On the marble architrave framing the eastern archway. 

யி வபர ee! 7 etale oye yo 0) ashe ஞ்ச புவி bel» Arpt sess ops) sty 

yl? ol joes els வல் y=! yh Jus Deb viele pits IIo yes ue tele 

exs}dd oll pele Sole vlee pie] el olelb sali slic ey கி ட ழே பூக்க 

aie wl rhe வப் த. ile 20, உ வஜிச்0௨)2ே 

ely லத அ நிறக 5 ols? sly ஞ் முகி டூ. மலச்] அட பக 

oly ஆட los say Syl hts gy alaol விவ மி als Sd els ௮0 ஈம 

வே பூர் கமல யில _த்கலி நர pod wile) ௮ பும்டபி 42 வ ம்க்வி ஒ] ப3ு 

1 ஒல் ம Wall ae allel) வெயிட் வலி) லகி வு பச் வப் ஒட ஷப] 

இய] ele 3 POH) ச்- 28 smell I) pl al] smell 2 US suse, vert! hylan 

“மிகவம் ம்ம பிம் பூச 
Translation. 

“The erection of this noble edifice and the foundation of this lofty building were undertaken 

in the reign and during the kingship of the lord of the kings of the world, the king of Dariushke 

splendour, the sultan of perfect justice and abundant benevolence,...... the emperor whose com- 

mands are universally obeyed, the exalter of the pulpits of Islam, the reviver of the impressions 

of the commandments (of God), the founder of the pulpits of mosques, the exalter of the founda- 

tion of the places of worship, the founder of the guiding cities, the destroyer of sinning countries 

Re noadcor on : டை... பப்ப்பாம வடு 

Bae arsters and the throne of royalty, the exvounder of the laws of holy war, the elucidator 

of the arguments of Jjtihad (legal or theologicai decision), the master of the countries 
  

1 Sultan, as distinct from Suliant. This is one of the points that lead me to assume that this rome a 
scription in marble was the work of Firozshah Tughlag on his repairing the minar, (See also note on p: 19 supra.)
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the exalter of the foundation of the arches (mihrabs) and pulpits (mimbars) of Islam, the des- 

troyer of the foundation of the places of idol worship, the maker of the tules of charity, the 

destroyer of drinking houses, the king, conqueror of countries, the shadow of the mercy of God, 

helped by the help of God, (named) Apu, Muzarrar Munammap Swan,’ the king, the right 

arm of the Khilafat, the ally of the. Amiru-lmuminin (chief of the faithful), may God perpetuate 

his kingdom in reward of his building of mosques and continue his rule for ever lor his illummat- 

ing of places of worship, and preserve him in his kingdom and rule as long as the world exists 

and this Surah is read: ‘Praise be unto him who transported His servant by night from the 

sacred mosque (of Makka) to the Masjid-al-Aqsa (temple of J erusalem)’ ®, on the 15th of Shawwal, 

the year 710 (7th March 1311 a.p.).” 

On the face of the arch, upper band (marble). 

Gye wll) ௮02 மம் 1௮ lhe ole Silae bildy jlea, Spba ayy yy Lea) 

tly we ost) 5 » isd Jy ஞீ) பூரி Shel] jae Utelanelly ced) 

col) she GUIOLA Gabeyall pre] ௫0 82141 பஷ label] ale dos yao றி] சர ய] 0] 

= OS 29,S Gyles olds ஸ் wu)! ec ose? 6,2) 2 

Translation. 

“By the order of the chosen of the merciful God, the master of the countries of the world, 

the Solomon-like king, great in the world and in faith, the consoler of Islam and the Muslims, 

the bestower of honour on kings and princes, the founder of a charitable building.............. 

atheists, the exalter of the foundation of the arch (mihrab) and pulpit (mimbar), (named) ABUL 

Mouzarrar Musammap Suan, the king, the right arm of the Khilafat, the ally of the Amiru-l- 

muminin (chief of the faithful), may God perpetuate his kingdom until the day of judgment, 

this mosque of delightful pillars and firm foundation was erected.” 

On the lower face of the same arch (red stone). 

gles) Kyte assy: Sy) een ee ல வணி ப ன்ப டு ee ele ப் பூதி] 

கரி நளி pl ௨. மித்ரன் மீ0 பழக் நக் பூரவிற 12 பனி) ஆகிட வட 

wba ஹசி ௫ம் ஒலிக்] பூ பூய) 48 

Translation. 

“This famous congregational mosque..........-..-+- the chosen of the merciful God, 

the Alexander of the time and the age, great in the world and in the faith, king of kings of the 

world, compeer of the moon.............--- Asun Muzarrar Munammap Swan, the sultan, 

the right arm of the Khilafat, the ally of the Amiru-l-muminin................ 2 

IL. On the marble architrave framing the western archway. West Faeade. 

பி் ம அ்ஷஸ் pliae ale} 5 eee ele alal Gl? aglaw! com 7 alls Ue lls Os) ye 

கடம் sly ss) y® 7 OS பூரா cks*1 snes” wo Geel as?) ya ட் sii ola tele 

  

1 Alau-d-din Khabii. 
2 Quran, Sura XVII, verse I. The “ Dome of the Rock.”
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wm) yr rd = முழ அவே ole eibh. pS > Shae cb? 12] oo Ge wy ப 

வ ௮ 1 ப. பபப Al Un கிபி ௨௪ அ (24்] 28 விழக wR ஸூ ; 
i) athe alQald Gaiezel) 2௭) 26 Bis) wep soe ales) 5 ரி ech= 502 க uss cl res 

கவர ஸம் மம் பிடல் பூக மம பூணன்] பூத் தயி டச் டவ வம பூ 

Translation. 

«Whereas the Almighty God, whose glory is great and whose names are exalted, with a 

view to revive the observances of faith and raise the banners of religion, chose as the lord of 

the kings of the world, so that the foundation of the religion of Muhammad may become 

firmer every moment, and the foundation of the law of the religion of Ahmad may be strength- 

ened increasingly every instant, and the kingdom may be perpetuated and the adminis- 

tration of the government assured, and mosques for worship be erected in compliance with the 

order of Him except whom there is no God: ‘He shall build the mosque of God who believeth 

in 0... - AsuL Muzarrar Munammap Suan, the king, the right arm of the 

Khilafat, the ally of the Amiru-l-muminin (chief of the faithful), may God continue his kingdom 

until the day of resurrection, and exalt him for the erection of themosques of Islam, and preserve 

him long to perform benevolent action, on the 15th of Shawwal, the year 710 (7th March 1311 «.p.). 

On the arch face, upper band (marble). 

ப்ப] ool alias பூஷன்] al) ya) el ala (alae jab Slur ble yan 

LG gos பகவ] 21 பூரி oly அவி] புஷ்டி 0] ௧௮ பூப்விழ விவி] ஜம் பூமி (ஜீவி]1 

பணிக ஒம்ம விறல் பூரி Hy able shuld Grbeyall rel ol Ble!) Gace JU juice tbl. 

57279 கம் ஸரயி] 

Translation. 

“His majesty the great, the lord of the kings, of Mustafa-like dignity, humbly submitting 

‘to the command of God, the chosen by the favour of the Most Merciful, great in the world and 

in faith, the redresser of Islam and the Muslims, the bestower of honour on ldngs and princes, 

firm with the help of the Merciful, (mamed) Anu Muzarrar Munammap §nau, the king, 

the second Alexander, the right arm of the Khilafat, the ally of the Amiru-lMuminin (chief of 

the faithful), may God perpetuate his kingdom, erected this place for Sunnat-o-Jama’at,’’? 

On the arch face, lower band (red stone). 

வடம் ௩௮ use eg! வவ] Sd we wt சி 2 த அவிய y ட்ப aS ௮ 

அக்னி ௮1 ஆமி ஒமீமே ஆனி 80, வி வ அவி (மவ 1, be} epblle பூ6]24 ltl Gate? 

முனி டி கட sos wr ze)) 2௮] ye 32321] டவ் yield} te wos” 

Translation. 

“This (mosque), which is a second Kaba and is reported to be like paradise, (was built) with 
pure faith and good intention by the exalted, the lord of the kings of the age, great in the 
world and in faith, the king of land and sea, helped by the help of the merciful (God), (named 

  

1 Quran, Sura IX, verse 18. 

5 11௨ seot of Muhammadans who believe the first four Caliphs to be the true successors of the prophet; i.e 
the Sunnis, as distinct from the Shiahs. ores
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Apu, MuzarraR Munammap Suan, the king, the right arm of the Khilafat, the ally of the 

Amiru-l-Muminin (chief of the faithful)................ until the day oz judgment.” 

III. On the marble architrave framing the southern archway. 

ails 5 aye) ches பஐல்மி பூச பூவ! oneal Jhel கடவ ee ce oy opts ops! Gat 

கி aU) Jo) dos” chau! Ogre) bs Sys) ப்ரி oytle aeons 2 lea) 5 blac ols 

ABE gle} wtb. hod Jel le? ists Gay eh) Gv os hye மே மரி 

piss ie Se uses wile ple eo பூக? easy dt இடல் sh முரி பூவே த or 

பணக் ade cue பூத ea oy wish See ayes 5 pyle del,3 sby~ 5 dale 

அம chelate ALN eh 5 pine) Erh= 3 ஒட 09 ௮ம் ஒழ ஜம். வழு ட் 

க சப்பல் ர சர்ச்... ட.* அகம வடு 
வ) பூம பூக கிகி பூவ பூகிவ] வகா வல] மில்... ;.. விப 

BS ee பப ப வ வ opt) Cer) பஹ கியி பிம் வி முக்கி 9௫] 20 

ல] வச்ச ஷ்] பழி பக்க? ஞா யம ees?) LE விம், | ழுது] தத $ிடி. ose 

Blosser ஆழம் கம்ம பி் w? yee l=) a eye 

Translation. ச 

By, the-grace: of the peerless 060 and: =... sss ‘Verily the founda- 

tion of a mosque is laid on piety,’ Whose command and glory are high and Whose justice and 

peace are great................ commanded “Turn your face towards the holy temple (of Makka), 

as Muhammad the prophet of God, may peace be upon him, said “He who builds a mosque for 

' God, God builds a house for him in Paradise,’ the exalted, the lord of the kings of the age, the 

emperor of Moses-like splendour and Solomon-like dignity, the keeper of the commands of the 

law of Muhammad, the helper in the observances of the religion of Ahmad, the strengthener 

of the pulpits of the places of learning and mosques, the supporter of the rules of the schools 

and places of worship, the strengthener of the foundation of the observances of Islam, the builder 

of the foundation of the faith of Numan (Abu Hanifa), the uprooter of the dead (old) principles 

of evil doers, the destroyer of the doctrines of infidels, the demolisher of the foundation of the 

places of idol worship, the exalter of the foundation of congregations of Islam (mosques), the 

medium of (Divine) signs, the suppressor of infidelity............ , the uprooter of evil-doing 

from the face of the earth, the conqueror of forts with lofty piers, the master of places of strong 

foundations Sec. senses beneficent God, (named) ABunL Muzarrar Munammap Suan, the 

Sultan, the right arm of the Khilafat, the helper of the religion of God and the ally of the 

Amiru-I-Muminin (the chief of the faithful), may God extend the shadow of his dignity over 

the heads of mankind until the day of resurrection, built this mosque, which is the mosque oi 

paradise for saints and ................ men of piety and a place of assembly of the eminent 

angels, and an edifice inhabited by the souls of the chief prophets, on the 5th of Shawwal the 

year 710 (7th March 1311 a.p.).” 

On the arch face, upper band (marble). 

pda aw) நககவி வழு ol விட பூமில] வம ௮ வசம் ர வெ அவதி yy Of Ose co) 

4௮] 53) பக்கி] வி], வி Ve Gol DoJ) SSG) வி] pies) dels as Gal Blas tel 

9 ல் ௫௨௮. பலி. பூரி tebe Jhb alae Lalas) jae] pol BUSI) ஆல பயி ale wos 

Oped Gy Ssake Gola 

South Facade
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Translation. 

“This mosque, which in extent and height is like unto Baitu-l-muqaddas, nay is the second 

Baitu-l-mamur (Kaba), was built in pure faith and good intention by his exalted majesty, the 

lord, the diffuser of grace and beneficence, helped by the help of the benevolent king, great. 

in the world and in faith, the victorious, (mamed) ABUL Muzarrar Munammap Suau, the king, 

the right arm of the Khilafat, the ally of the Amiru-l-muminin (chief of the faithful), may 

God continue the shadow of his majesty until the day of judgment.” 

On the arch face, lower band. (zed stone). 

பத்ம J பரவி; 2. ee படி வக்க பூரி ௮2 

ட be aio Jub sro க்வி] pel eh sus) wih yee) aes desve yilre)} ஓ) வவ] 

Cw) 357° yl JAS 22 ௨௨2 6§ os” wil ww) cn uw) பூர்வ 

Translation. 

“During the auspicious reign of his exalted majesty..¢......-+..-+- world and faith, 

triumphant with his victorious army, (named)ABUL Muzarrar MunamMab Swag, the king, the right 

arm of the Khilafat, the ally of the Amiru-]-muminin, may God extend the shadow of his kingdom: 

over the heads of mankind until the day of resurrection, (built) this mosque, to which is accorded. 
292 

the attribute : ‘He who enters it attains salvation’. 

Tue Toms or Imam ZaMIN. 

The inscription is written in well-formed naskh characters carved in relief on a marble slab- 

over the doorway. 

wb Uns sey gis > eS ytbe uly 6S a leo 9 don saab, - ரி முறி] 840] ௮௮ 

ele SO a gle ob y rey) af) Tod I, நி) 02] உ யூடுக்க மீ ஷ் JOA UE on ls 4 

ys? by wae ope நதிக் 3 1௧: பஸ்ம s;ibie Slisd 5 ay], O79 5 B0y095 ௫] 60 ye l) eS 

BI Sagi Sb) அச 9 Shas) bye Sapte y ol Lely 9 Sel ot pb) lel மிர 
ols soos aw Gs ye este eos vos” வப Cte” eye waa ஸ்ஸ் G8) 

SUSIE பூசு ஷெலி yd 4 Eye 6 pug ony5 y GF lle emne alyS ola) acta (Be 

toye) Cldal |) abd jin 5 Cay baad 2) U op5lo,f ies) leadie Say ete) CLF 

wel ple (௧) 44] யமம் ஆழ னவ பப அலல கர. ibe Ode Lye aS 0,455 ல், 

We கல் ஸ்ர வடிக்கப்] |ஹி1 பூதம் ஒவீக ம் 0 பூி கன்று 3 பூரம் துத். உட சம்ம ட), ஆ௪ 

- இகலி) பூக] 5 க] 814 yoy 5 anil da ரி ஓ) ௦௧0 

Translation. 

“Tn the name of God, who is merciful and compassionate. May continual praise (of God) 

and prayer be offered by the residents of the sacred enclosure and the dwellers of this favourite- 

tomb as a sacrifice to God, whsse friends have sacrificed this world and the next in His path 

and made the immense treasure of life and heart a sacrifice to His court. May manifold praises. 

reach the sweetly scented and illumimed graves of the intercessor on the day of judgment 

(Muhammad, the Prophet) and his pure descendants and friends, and his holiness the charitable- 

and announcer of good tidings to the world. who made the divine grace a friend of his holiness,
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the guide of men and chosen of Muhammad, (named) Muhammad Ali of the Chishtia sect, des- 

cendant of Husain, a support of the great Sayyids, the best of the revered devotees of God: 

a Jesus of the world of seclusion and asceticism, a Moses of the mountain of retirement and seclu- 

sion, helped by God, Who is rich, the pole-star of religion and faith, and a Sayyid descended 

from Hasan and Husain, in that he erected this holy and elegant building and left his parting 

advice that when.......... ப்ர 22: ௮ எலல should come to an end and, being favoured 

with the call ‘Enter therein (paradise) in peace and security,’ it should fly to the sacred enclosure 

and favourite garden, this celebrated building should become the bright tomb of his holiness, 

This building was completed in (the months of) the year 944. 

APPENDIX II. (8) 

iNagari inscriptions on the Qutb Minar. 

1. On yellow stone, broken, 12th face of the 24-sided foundation on the left-hand side of 

the Main Entrance. Illegible. 

2. On yellowish quartzite, Ist face of the 24-sided foundation on the right-hand side of the 

Main Entrance. 

Text. WAG Wwe 

Translation. “Samvat 1256 (1199 A-D.).” 
3. On yellowish quartzite, left-hand jamb of Main Entrance door, 4th course. 

Text. AAT RYE 

Translation. “ Samvat 1256 (1199 A.D.)”” 

Notr.—This is the earliest date inscribed on the Minar, and shows that the monument existed in the present 

from in or prior to the year 1199 A.D. 

4. On left-hand jamb of Main Entrance door, 9th course. 

Text. faratfacn: 
Translation. ‘‘ The King Pirthi.” (The reading is uncertain.) 

5. On right-hand jamb of Main Entrance door, 8th course. 

Text TAT 

Translation. ‘“ The pillar.” 

6. On right-hand jamb of Main Entrance door, 11th course. Tllegible. 

7. On left-hand jamb of the 5th slit window up stair-way. 

Text. 

11. afaaeta at acheter 
1.2. எர | waq? 

1. 8. என 

1. 4, எனன 

1] am indebted to Rai Bahadur Daya Ram Sahni, M.A., for the readings and English renderings given of 
these inscriptions. 

 



40 THE QUTB: DELHx. 

Translation. “This pillar of fame of Malikdin, May it be for good luck.” 

This inscription designates the Minar as the pillar of fame ofa certain Malikdin, but who- 

this man was is not known. It shows that the monument was not regarded as a ma’zinah only. 

(For reference, vide page 9 of the Annual Progress Report of the Superintendent, Archzological Sarvey, Hinde. 

and Buddhist Monumexts, Northern Circle, for the year 1918-19.) 

8. On right-hand jamb of the 5th slit window up stair-way. 

Text. 

1. 1. Gat Treat WATS 
1.2. Baa goer 

L3. gata ate 2 . ௨. 
Translation. “ Chunilal fixed this screen in Samvat 1832. Chunilal, dated.........- கலகல ze 

9. On right-hand abutment of door, near iron fixing, 1st Balcony. 

Test. 

1, 1, ௭௭௭ 646௨ எுி (0) 
1. 2. 9௮ ஏஏ னி. 

1.3. a fang [ala 
Translation. ‘‘ Written by Vishnu Kanth on the 2nd day of the bright fortnight of Chaitra. 

in the year Samvat 1560.” 

10. On right-hand jamb of the 11th slit window, up stair-way. 

Text. 

1.1. 8, 4% 2. 2,8 

1.2. 81) 65, 4 
மி Oty 

1.4. 8. &,5,5 

11. On right-hand jamb of the 11th slit window up stair-way. 

Text.—Repetition of the imprecation:—= சர் HT At Mes BS 

Translation. Indecent. 

{A similar inscription occurs on Jaina temple No. 12 at Deogarh, District Jhansi.) 

12. On right-hand jamb of 11th slit window up stair-way. 

Text. ல் 

1.1. ஈாளா ளா 

1.2. 9,389) 8) & 5, 5, 

1. 3. எ என் 5 என் எள 

Arie eek 

1.5. WaT 

sranslation. Uninteiiigible. 

13. On right-hand jamb of 11th slit window up stair-way. 

Text SHIT, US, VFA, WS, AS, UTE, UTA, AAT, MITT, (Fi) Tat, ager 
Translation. The document presumably records names of masons.
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14. On left-hand jamb of the 15th slit window up stair-way. 

Text GAN எக என் எரா 

~ “‘Pranslation. Unintelligible. 

15. On left-hand abutment of door, 2nd Balcony. 

னா ஊாஎ ௭௪4 6665 

Translation. ‘“ On the 6th Magh of the year Samvat 1617. ”” 

16. On right-hand jamb of door, 2nd Balcony. 

Text MUTT Heat. |. OCT 

Translation. Unintelligible. 

17. On the face of the 8th angle on the left-hand side, 2nd balcony. 

Text. 

1. 1, aaq euee fautd faa daar - 

“ஏ எர 
Tramslation. ‘Engraved im the year Samvat 1599 (by) the mason (named) Sikh, son of 

Hira.” 

18. On the face of the 8th angle on the right-hand side. 2nd Balcony. 

Text. 

Ll. Wad ye 24 

1.2. Hy goes 

1.3, ateaee fawact area afe 

Translation. ‘‘Samvat 1935, 1878 A.D. The mason Mohan Lal on the 5th of the bright fort-- 

night of Bhadra.” 

19. Under the soffit of lintel over 18th slit window, up stair-way. 

7. அன்ரன் எனஙன 

Translation. The meaning is uncertain. 

(On epigraphical grounds the inscription is assignable to about the 9th Century A.D. and is thus the 

earliest record noticed on the Minar. It should, however, be ascertained if this stone originally belonged to an 

earlier structure or was meant for the Minar itself.) 

20. On left-hand abutment of door, 3rd Balcony. 

Tent. 

Ll. alaqaara searaet fa- 

1, 2. FART 

Translation. “ The pillar of victory of Sultan Alavadi (v.c. Alau-d-din).” 
    

1 Mr. J. F. Blakiston, Archeological Superintendent, Muhammadan and British Monuments, Northern Circle, 
Agra, to whom this point has teen referred, remarks as follows :—“ The inscription is on the underside of the lintel 

in an exceedingly difficult place to cnisel and is on one stone Tt seems to be incomplete, that is to say, the ends 

ofthe mscription are cut off owing to the ends of the lintel being set on the side jambs of the window. In my opinion 

tbe inscription was carved on the stone before it was set in its present position ”
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21. On right-hand abutment of door, 3rd Balcony. 

Text. ் 

1.1. St Wa 695௨ ௭8 ரே (1 ௭௭ - 
1. 2. 129 அன எண்ணா எனி 

Translation. “Om. On Wednesday, the 11th of the bright fortnight of Chaitra in the 

year Samvat 1389, the (Pillar) of fame of the illustrious Sultan Muhammad Shah (Tughlag).” 

22. On red sandstone, 4th course, 3rd Balcony, right-hand side of the door. 

Test. 

L1. ATaT சாண SAT 

ட த் அ அணத OT TMT. வப 12. பல் 

(The epiz-aph mentions certain architects namea Nana, Salha and Lola; the same names are also mentioned 
in inscription No. 24.) 

23. On red sandstone, 9th course, 3rd Balcony. 

Text —Uncertain. 

24, Ona yellowish stone, 8th course, 3rd Balcony. 

Teat. 

1.1. Wa Vszy aU BATT afe cy gafea Gas wis F# ufs stg ust arefs 

saat 

உண்ன காள்ள என . .. .. . ஸுக... . 
Translation. On Thursday, the 15th day of the dark fortnight of Phalguna in the year 

Samvat 1425 (i.e., 1369 A.D.) lightning fell. The (monument) was (then) repaired in the 

year Samvat 1425. The architects were Nana, Salha, Lola and Lashmana. 

(For reference vide p. 10 of the Annual Progress Report of the Superintendent, Archeological Survey, Hindu 
and Buddhist Monuments, Northern Circle, for 1918-19.) 

25. On red sandstone, 8th course, 3rd Balcony. 

Text ERS GTA வி என் எசே எர aly 1௫ எா௭ரஎ125 எனா 5௮. எள: 
௭௮ 6555 ௭௫ 

Translation. In the reign of Muhammad Sultan on the 7th day of the (month) Bhadava in 
the year Samvat {1382 (1326 A.D.) in the 25th ghari inthe Janaka-matra, the monument was 
struck by lightning. 

(For reference vide No, 25 of the ‘List of Inscriptions’ attached to the Annual Progress Report of the 
Superintendent, Archzological Survey, Hindu and Buddhist Monuments, Northern Circle, for the year 1918-19. 

26. On red sandstone, 10th course, 3rd Balcony, left-hand side of door. 

Text. 

1. 1. கரனை எசா! ஏஎ ளார் ௭௭௫ கேரள 6526 

2 2... 2 2. வா கார SENS உட 

ட அட உட. ௨. ௨. ௫௫ SMT 2 eh
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Translation. Uncertain. 

27. On the marble soffit of arch over doorway, 4th Balcony. 

Text. 

1, 1. Waq 9425 

1, 2. [avg] afe 5, 6185 

Bee apenas os eat 3 னின் வனத் 

Translation. “On the 8th day of the bright fortnight of Bhadra in the year Samvan 1560” 

(the rest unintelligible). 

28. On left-hand marble abutment, 4th Balcony. 

Mest. 

1. 1. att ef அர் ஒரோ Hts - 

1.2. fe fasarsi(sa) ead ese afe- 

13. ந ரர ஏ உ வளர்க் ஏ- 

1, 4. என் எிளிர்சாா5 என் அரள - 

1.5. Ha ஈரா) ௭8 ௭௪; எனா 

1. 6. ஏ சோளன் (20௭ 

[. 7. ஒன ராச: ரசா (எரா? - 

1.8. ௭௧8 ௭௪ 5௩] 

Translation. “‘Om. In the auspicious reign of the illustrious Firoz Shah Sultan on Friday 

the 5th of the bright fortnight of Phalguna in the year Samvat 1426, the restoration of the Minar 

was carried out in the palace or temple of Visvakarman. The architect was the matemal 

grandson of the son of Chahadadevapala; the measuring cord was drawn and the founda- 

tion laid. Height, 92 yards.” 

(For reference see p. 10 of the Annual Report of the Superintendent, Archeological Survey, Hindu and Bud- 
dhist Monuments, Northern Circle, for the year 1918-19). 

29. On red sandstone, left-hand abutment, immediately below No. 28, 4th Balcony. 

Text. 

11. 4H Re 

12 sea eae 

L3. (q) fad aa p28 0 fret 

1, 4 என என சாண எள - 

15. aug amaifa a. . 

Translation. ‘Yards 26. (Height) 131 yards. 134 Yards. The designers were the architects 

Nana [and] Salha and the carpenter Dharmu Vanani.”
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APPENDIX III (a). 
The Gupta Inscription on the Iron Pillar. 

We owe it to the genius of James Prinsep 1 that the mystery of the inscribed characters on the « 

iron pillar has been solved. It is true that that great scholar’s rendering did not afford a wholly 

satisfactory interpretation of the many difficulties presented by the record, but his initial work in 

1838 paved the way for subsequent investigators, whose further researches have now resulted in a 

-rendering of substantial accuracy. : 

Among the several translations available that by Dr. J. F. Fleet *is given below. It has the 

advantage of being very literal :— : 

“He on whose arm fame was inscribed by the sword, when in battle in the Vanga countries he 

ineaded (and turned) back with (his) breast the enemies who, uniting together, came against (him) ; 

he, by whom, having crossed in warfare the seven mouths of the (river) Sindhu, the Vahlikas were 

conquered ; he, by the breezes of whose prowess the southern ocean is even still perfumed ; he, the 

remnant of the great zeal of whose energy which utterly destroyed (his) enemies, like, (the remnant of 

-the great glowing heat) of a burned out fire in a great forest, even now leaves not the earth; though he, 

the king, as if wearied, has quitted this earth, and has gone to the other world, moving in (bodily) 

form to the land (of paradise) won by (the merit of his actions, but) remaining on (this) earth by (the 

‘memory of his) fame; by him, the king,—who attained sole supreme sovereignty in the world, acquired 

by his own arm, and (enjoyed) for a very long time ; (and) who, having the name of Chandra, carried 

a beauty of countenance like (the beauty of ) the full moon,—having in faith fixed his mind upon 

(the god) Vishnu, this lofty standard of the divine Vishnu was set upon the hill (called Vishnupada).” 

Dr. Vogel, in an unpublished manuscript to which I have had access, writes in regard to the above : 

“As usual in Indian inscriptions, the historical information is hidden under much rhetorical orna™ 

ment. The historical facts to which the Iron Pillar inscription refers are that a ruler of the name of 

Chandra, deceased at the time when it was composed, had conquered the Vangas and Vahlikas or, 

which comes to the same, the Vanga and Vahlika country : for in Sanskrit the tribal name im the 

plural is regularly used to indicate the country inhabited by the tribe in question. The Vanga coun- 

try is undoubtedly Bengal. As to Vahlika, (also Bahlika, usually spelled Valhika or Valhika), the 

name is explained as the ancient form of modem Balkh. It has, however, been pointed out that this 

rendering cannot well be applied to Chandra’s exploits and that the tribe vanquished by him should 

probably be located somewhere in Baluchistan. This conclusion is indeed unavoidable if we adopt 

the above rendering of the passage which says that Chandra conquered the Vahlikas “ after having 

crossed in warfare the seven mouths of the river Sindhu, 7.e., the Indus.’’ I am somewhat doubtful 

whether this is the only possible interpretation and whether the expression sapta mukhani sindhok 

could not simply indicate the sapta sindhavak of the Rigveda, in other words the river Indus and its 

tributaries. The term mukha would then have to be taken in the sense not of “the mouth of the river” 

but rather in that of “ a riverhead.” I cannot, however, at present adduce any passage from Sanskrit 

Literature to support such an explanation, and wish only to recommend it to the judgment of 
Sanskrit scholars. The character used in the epigraph is that of about the fourth century of our Era.” 

With regard to the identity of the King Chandra of this record, the belief was generally held up 
to some eleven years ago that he was one of the earlier sovereigns of the Imperial Gupta Dynasty, 
either the first or the third ruler of that line. In 1913, however, Dr. Haraprasad Shastri of Calcutta 2 
advanced a theory that the Chandra of this inscription was one of the Varman Kings of Pushkarana, 

‘in Jodhpur, Rajputana, and that he was an independent contemporary of Samudragupta (c. 330-3878 
-A.D.), the second. of the Gupta line. 

+ Bengal Asiatic Society's Journal 7. 630. 
* Corpus Inscriptionum Indicarum IT. (Early Gupta Kings) Caleutta, 1888, p. 189 7, 
3 Indian Antiquaru XLII, 1913, p. 218. : 

ச்
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This view Mr. V. A. Smith, who had previously identified this king with the second Chandragupta 

of Magadh,? now accepts® ; and, pending any further discovery bearing on the point, the matter must 

rest here. i 

APPENDIX III (8). 
Modern Inscriptions on the Iron Pillar. 

Note on the more modern inscriptions engraved on the Iron Pillar, by Rai Bahadur Daya 

Ram Sahni, M.A. 

‘The earliest of these inscriptions dates from A. H. 964 (A.D. 1556), and it isnot easy to ex- 

plain the total absence, with the single exception of a short epigraph of A.D. 1053, of any records on 

the pillar, of the long period of about 1,100 years that elapsed from its original ereetion by the 

king Chandra in the Gupta period. Mr. V. A. Smith is of opinion that the pillar was originally 

erected somewhere else, perhaps at Mathura, and transferred to its present site in the eleventh 

century. Of the inscriptions copied by me, one is a short Persian epigraph dated in the year 

A. H. 964 and records the name of a certain Ali Asghar Husain, son of Israil. Two others, in 

Nagari characters, are dated in the Samyat years 1572 and 1580, but supply no information of 

any value. The remaining three inscriptions which are also written in Hindi are, however, not 

without some historical importance. One of them is incised on the south-east face of the pillar 

four feet above the top of the platform. It consists of six lines and records that on 

Saturday, the 13th of the black fortnight of Kuvar (Asvin), in the Samvat year 1767(A.D. 

1710) Maharajadhiraja the illustrious Durgarjan Singh, the Budela, i.e., Bandella Raja of Chan- 

deri, who was the son of Durga Singh, who was the maternal grandson (naiz) of the illustrious 

Raja Devi Singh, came here, and adds a wish that his salutations may reach any Raja that may 

visit this place. The inscription was written by Tribhuvanarai, a Kndariha Kaith. Then follows 

the name of a certain Indrajit of Sultanpur, who might have carried out the engraving of the 

epigraph. It would have been interesting to know the purpose of this prince’s visit to old Delhi, 

but no mention is made of it. It is noteworthy that a Nagari inscription dated in Samvat year 

1789 carved on the Narghati at Deogarh records the name of the same prince and his genealogy 

and after it the fact that Raja Udet Smgh and Raja Chhasal Singh, z.c., Chhatrasal Singh, did 

something. 

The other two inscriptions® are carved side by side on the south-east face of the pillar, the 

major part of the left hand record being enclosed in a line. The latter epigraph begins with the 

words Sammat Dhilli 1109 Amgapala vadi, and to judge from the form of its characters must 

have been engraved in the year mentioned in it.’ The rest of the writing, though it appears 

at first sight to be a direct continuation of the earlier portion, is 774 years later in date and records 

_the visit of Chatra Singh ji Chauhan in Samvat 1883. The information recorded is to the effect 

that Prithiraj (flourished) in Samvat 1151 and that in the 23rd generation from him was descend- 

ed the illustrious Maharava ji Chatrasingh ji. The other inscription states that in Sam. 419 

there was a Raja, a scion of Tuvar (Tomara) race named Amgapala, and in Sammat 648 a cer- 

tain Vasudeva Chauhan Raja Indra. In the 21st generation from the latter was Raja Prithi- 

raja in Sam. 115] and in the 28th generation from him Raja Chatrasingh in Samvat 1888. The 

only fact of any value supplied by these inscriptions is the date of Samvat 1109 for Amgapala. 

The rest of the information having been recorded in the years 1827 and 1832 A.D. from memory 

is incorrect. The most glaring mistake that is at once spotted is the date of Sam. 1151 (A.D. 

1096) for Prithiraj.” 
  

1 V.A.Smith: The Iron Pillar of Delhi, in Journal Royal Asiatic Society, 1897, p. 1 £- 

2 Harly History of India, 1914, p. 290 note. 3 3 

3 These i ipti are noticed by G 1 Cunningh in his A.S.R., Volume l, page 175, but hisremarks 

are incorrect in some respects. 

  

ம
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APPENDIX IV (a). 
Résumé of Lxcavation and Conservation work carried out at the Qutb since 1910. 

As a preliminary to undertaking any serious excavation work in the Qutb area it was essen- 

tial to divert the old Delhi-Gurgaon Road which formerly ran right across it, touching the north- 

west corner of Altamish’s Tomb. The proposal forthis diversion was made as far back as 1909 

when Delhi was still under the Punjab Administration, and before the creation of the enclave 

around the New Imperial Capital— an event that naturally gave a great stimulus to archsolo- 

gical work in Delhi. A comprehensive programme of Archeological Works was prepared 

under the orders of the Government of India by the late Mr. Gordon Sanderson for preserving 

the many important historical monuments in the enclave, and the Qutb group deservedly found 

a prominent place in the list of projected works. 

The roadway removed, and the then cultivated area about the Alai Minar to the immediate 

north of it acquired, the field was open to an exhaustive scheme of excavation, which, as the 

work progressed, was successful in disclosing the hitherto hidden remains of Alau-d-din Khal- 

jis extension of the great arched screen. Some idea of the magnitude of the work may be 

gathered when it is stated that the clearance of thesite to its present (and original) level entailed 

the removal of some three to four feet of earth and stone débris over the whole area. The dis- 

posal of this vast amount of “spoil * became a problem in itself, and frequently threatened to 

stop turther progress with the work. fortunately the construction of the many new roads re- 

quired in the New Capital served as an opportune channel of relief, and a great deal of useless 

stone débris was thus disposed of. : 

Early in the work Smith’s chattri, which had been deposed from its former place on the sum- 

mit of the minar and placed on a mound within the present mosque enclosure at the instance 

of Lord Hardinge in 1848, was again shifted to its present position where, however, it was at first 

set up on another of the mounds built by Sir Thomas Metealfe. Both mounds have now been 

removed and the chattri placed upon the ground, as it at present stands. 

Altamish’s extension immediately to the north of the original mosque was cleared of some 

three feet of earth and stone rubbish, when a series of column bases was disclosed in this area. 

A lower plinth of the original mosque was also unearthed some five feet beneath the ground level 

and the original foundations here exposed. A start was made on the clearance of the area re- 

claimed by the diversion of the old road, and by the end of the year 1912-13 the whole of Alau- 

d-din’s northern extension had been exposed. While the work of excavation was going on the 

needs of conservation were not lost sight of, and useful “repair was executed on the old dila- 

pidated masonry of the great screen. 

The complete clearance of the site necessitated the demolition and removal of the old 

dak bungalows and servants’ quarters located in the ruined dalans of a “ Late Mughal” serai, 

which had encroached on the original Qutb area. A beginning was made on a system of water 

ducts and channels required for subsequent irrigation purposes, and something was done towards 

the laying out of bajri pathways on the site. 

During 1913-14 a pumping plant was provided, and the north court of Alau-d-din’s~ exten- 

sion, which had been cleared in the previous year, was grassed, planted with trees, and laid 

out with paths and shrubberies to indicate the mass of the fallen colonnades ; the missing 

wall of the east facade was extended up to the north-east corner of the area, and the base of the 

Alai Minar built up on the original remains disclosed in the excavations. 

A new red sandstone Baradart was added to the present dék bungalow (which escaped the 

fate of its fellows encroaching on the site), and the furniture and equipment of the bungalow 

improved to meet the needs of the increasing number of visitors.
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The paving of Altamish’s colonnades was replaced, where missing, with concrete laid at a 

slightly lower level to differentiate it from the original work. Excavations west of the original: 

mosque were taken up, and the dahkhana or crypt of Altamish’s Tomb revealed. The base of 

an adjoining structure to the south of the Tomb also came to light during the clearance, reveal- 

ing a treatment of red stone facing inscribed with bands of Arabic lettering. It would seem that 

these remains formed originally the enclosing walls of an internal open court at the back of the: 

mosque. 
During this year the clearance of Alau-d-din’s College buildings was completed, except for 

grassing the court. On the south side of the quadrangle, the level of the court was found to be: 

slightly raised, as disclosed by the levels of the thresholds of the openings of the west fagade,. 

which were higher at this end. The outer wall of the college on the north, east and west sides: 

was found fairly intact up to the plinth level, which was marked by a string-course similar to 

that of the original mosque. Shrubberies, enclosed by low inga hedges, to indicate the mass of 

fallen buildings were planted on the north side of the court. Contrary to local belief, which 

assigned to this position the reputed grave of the Sultan Alau-d-din Khalji, no trace of any tomb 

was found on the removal of the débris; though evidence of what appeared to be a grave was 

found some seven feet beneath the surface in the larger ruined structure on the south side of the 

court immediately opposite, which is thought to be the Tomb of the Emperor. Fragments of 

marble paving still im situ lend colour to the assumption that the building was intended to 

accommodate the remains of a person of importance. The present concrete repair of the grave. 

here indicates the extent of the remains disclosed. 

The very large quantity of earth and débris removed from this part of the site was utilised: 

in forming the raised terraces to the south of the Qutb enclosure. 

The precincts of the Tomb of Inam Zamin, east of the Alai Darwaza, were also cleared and! 

the ground dressed ; and a circular approach road under construction for vehicles entering the 

area was carried to completion in this year. 

Altamish’s paving along the east side of the original mosque of Qutbu-d-din, and along the 

contiguous sides up to the centre porches, north and south, was removed to disclose permanent- 

ly the full depth of the original plinth, and a box drain constructed to carry away the rain-water” 

from the resulting trench. The presence of sculptured Hindu stones built into the plinth thus. 

disclosed is one of the factors indicating the Muhammadan origin of this portion of the structure: 

(vide ற. 7 and footnotes : supra). : 

During the year 1915-16 the work of exposing the original plinth of the mosque of Qutbu-d-din: 

was completed, and the eastern and southern gates were “ boxed” with low retaining walls, 

leaving them permanently open to view. An excavation made to trace the foundation level 

of the Alai Darwaza was successful in disclosing the deep elaborately carved plinth, as. 

well as the remains of original steps in the south and west doorways, which had been 

covered up by modern steps whose “rise and tread” did not correspond with the original 

ones discovered beneath them. This has enabled the restoration of the southern and western. 

flights to be carried out. As the present floor of the gateway is also of more recent age, built. 

over the original one, it was found necessary to recess an additional step in the flooring to join 

the original steps with the present floor ; it being infeasible to lower the floor to its original level,. 

since this would have entailed building up the base of the seat around the interior walls of the 

gate. The ground to south and west of the gate was reduced in level to that of the original pav- 

ing here, and a series of paths laid out to give aecess to adjacent buildings. 

An original flight of steps in the south-east corner of Alau-d-din’s College, leading to the 

Ttoof, was put in order to enable visitors to ascend and obtain a comprehensive view of the area. 

Further clearance was carried out around Altamish’s Tomb, and the remains of a later pavement. 
I
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disclosed some twelve inches above the original level. A strip of land to the north of the Tomb 

‘was acquired, and the prayer-chamber of Alau-d-din’s extension of the mosque was cleared of 

débris, laid with gravel and demarcated by inga hedges. All the remaining fragments of the 

piers of his great arched screen were repaired and secured from further decay. 

By the end of the year 1914-15 the bulk of the work undertaken at the Qutb had been com- 

pleted. In the following year, however,.several of the pillars in the colonnade of Altamish, 

which were leaning at precarious angles, had to be reset ; and in order to compensate for the stop- 

page of traffic through the Qutb grounds a new path was made between Mehrauli and Lado Serai. 

A further improvement was effected by extending the grounds towards the south, and includ- 

ing in them the area next to the Metcalfe estate. 

During 1916-17 the Late Mughal garden with its central chabutra of neglected graves, which 

was till then under cultivation of crops, was acquired, its walls and chattris repaired, and the 

enclosure grassed and planted with trees and creepers — thus absorbing the garden into the Qutb 

grounds, in the north-east corner of which it is situated. Some minor excavation was further 

done in the rear of Altamish’s Tomb, and the base of an ashlar stone wall running parallel with 

the west wall of the mosque was brought to light, together with the original paving of the court 

here. It was, however, impossible to do more here than expose the face of the wall, since the 

remainder of the building extended under the Delhi-Gurgaon road. It is worthy of mention 

that, in the course of excavations, there came to light a number of fragments of early blue glazed 

tiles of geometric design, approximately contemporary with the adjoining buildings. Tiles of 

the same kind were also recovered during General Cunningham’s excavations at ths Qutb in 

1871, and again during Mr. Sanderson’s excavations in 1913. Similar fragments are still occasionally 

found within the area of Qila Rai Pithora, and there can be little doubt that this particular 

kind of tile-work was extensively used for the decoration of early Muhammadan structures. 

The Qutb Minar.—It has been remarked for some considerable time that the masonry of the 

third storey of the Minar has bulged. An early photograph in Carr Stephen’s Archarology of 

Deihi clearly shows this bulge, and it is improbable that it has appreciably increased during the 

last hundred years. The minar was damaged by lightning (as is recorded in the records of Firoz- 

shah Tughlaq’s reign, as well as on the minar itself; vde Inscriptions ; Appendix ii(@), swpra) in 

1368, and since then it has suffered several severe earthquake shocks, such as the one in 1803, 

when the cupola was destroyed. It is not improbable that the displacement of the masonry 

is the result of settlement that occurred while the tower was being built, due to the work being 

“tun up” too quickly and to the excessive use of mortar. 

“In July 1914, Mr. A. Croad, Executive Engineer, IJ Project Division, Delhi, examined 

the bulge in the third storey, and reported that the construction of the walls appears to have been 

of three kinds of masonry, an outer veneer of Agra sandstone slabs to act as bondstones, a 

“hearting’ of rubble stone masonry, and an inner face of ashlar masonry of Delhi stone. He 

suggests that the outer veneer has merely come away from the rubble, and that, if examined, 

a space between them would in all probability be found inside. He does not advocate the use of 

the Fox grouting machine as has been suggested, being of opinion that the pressure of the grout 

during pumping would tend to displace still further the outer veneer, and considers iron bands 

would be more feasible and less costly. As there is no sign of crushing on the inside, and no 

flaking away of the stone there appeared to be no danger.” 

Numerous small cement “ telltales ’ applied across the joints in this storey and in the ground 
storey where the masonry appeared to be somewhat disturbed have not so far (February 1920) 
vevealed any appreciable further movement in the old fabric, it is reassurimg to record. ~ 
  

இட் Progress Report of the Superintendent, Muhammadan and British Monuments, Northern Circle, for the 
year ending March 31st, 1915.
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In any account of the archeological work carried out at the Qutb, it would be graceless 

not to mention the devoted labours of the late Mr. Gordon Sanderson, Supermtendent of the 

Archeological Department, who was directly responsible for the operations, which were 

substantially completed before he left the Department to join the Indian Army Reserve of Ofii- 

cers in February 1915. To commemorate his regrettable death of wounds in October of the same 

year while serving with the Gurkhas in France, the small marble sundial (Pl. 22d.) on the lawn 

to the south-east of the Mosque area has been erected, inscribed with the motto: “ Transit 

umbra: lua permanet.”’ (The shadow passes: the light remains.) 

APPENDIX IV ௫. 

Table showing the sums spent annually on the Conservation of the Quib Area at Delhi, since the year 
1910. 

Yuar. Amount expended. 

Rs. 

1910-11 . ன் 4 . க க ட . ட ட க 2,385 

1911-12 . ன் 5 6 ட க் ன் ‘ க க ட ° ட 1,920 
1912-12 . . = 4 க க ° ° ட க ° ட க #23 965 

1912-14 . க க 4 . க ் . க க . ட க் *24,280. 

1914-15 . ன் ன் ம் 6 ஸ் ° 6 ட் ன் ம் 5 ட் 2,230 

1915-16 . J 6 6 ° : ம் ட . ° ° ° க 7,935 

1916-17. ரு க க் 4 6 ன் 0 ட 0 2 க 6,645 

1917-18 . ப a e ° ° . ட ° க e 6,775 

1918-19 . ன் = eB = 2 க . க ° ச 4 : 8,690 

1919-20 . ம் 6 ட . உ க ° ° ° . ° ° 6,621 

  

(* The bulk of the excavation work was done in these yea:s.)



INDEX. 

Afghan Lodis 

Agra . 

Agra Fort 

Agra : Taj Mahal . 

Ajmir : ட ட Mosque 3 3 3 

- Akbar : க 

Alau-d-din Huan Joan toz 

. Alhambra (Spain) ட் i 

Amir Khusru ன் 

Architecture of பா டட 5 

Architectural relics of Earlier Kha lifates ன் 

-Aurangzib 

-Babar 

-Baghdad : Mosque ள் டம் 

Balban 

Cairo: Mosque of றி nee 

‘Cairo: Mosque of Ibn Tulun 

_ Chohan Dynasty . 

-Chohan Kingdom 

Contemporary examples of 10th னை ம ட்டம் ட ட 

Delhi: Asoka lat at Firozshah Kotla 

Delhi: Humayun’s Tomb 

Delhi: Jama’at Khana, Nizamu-d- sia 

Delhi: Khairpur Tombs and Mosque 

-Delhi : Khirki Mosque ட் 

Delhi: Moth-ki-Masjid . 

Delhi: Mughal Architecture . 

Delhi: Purana Qila 

Delhi: Qadam Sharif 

Delhi: Qila-i-Kuhna Mosque 

Delhi: Rikabwali Gumbaz 

‘Development of Indo-Saracenic style 

“Dynastic lists 

Fathipur-Sikri 

Ghazni and Ghaznavides 

“Ghazni : its destruction 

‘Ghaznavi minars . 

‘Ghorid dynasty : 

“Hindu influence in 8 

‘Honey-combed Hindu domes 

Ibn Batuta . ன் ம் ட் 

Indian Sayyide ல் 

Indo-European architecture . 

PAGE. 

22, 3, 28 

22, 4 

22, 4 

22, 4 

22, 2, 110 

22, 4 

22, 23, 27 

22 

22, 

. 22, 

22, 22 

, 16n, 19n 

22, 3 

22, 23 
22, 5 
22, 4 

22, 22 
22,2 

22, 23 
22, 21 
22, 27 
22,2 

22, 23 

22, 10 

22, 24n 

22,3 

22, 3, 4 

22, 25 

22,3 

22,4 

22,4 
22, 25n 

22,4 
22,3 

22,1 
27 et seq 

22,4 

1, 23, 27 
22, 23 

22, 21 
22, 27 

22, 2,4 

22, 23 
22, 0௩ 

. 22, 3, 28 

7)



ii INDEX. 

Influence of Makka pilgrimage on Saracenic architectural development 

Jerusalem : Mosque of Al Aksar 5 

Khalji architecture 

Khalji dynasty - ௦ ப ௦ 

Lahore: Ghaznavide architecture . 

Lahore: Mughal architecture 

Lodi dynasty 

Lucknow ன் 

Mahmud Ghaznayi 

Mehrauli: Jamali Mosque : 

Mount Abu: Dilwara Temples 7 3 ம் 

Muhammad Ghori ன் ட ் ம் : ன் 

Muhammad ibn Qasim 

Muhammadan dynasties ‘i 5 ட் 

Mughal dynasty 

Origin of pointed arch and denis 

Origin of stalactite decoration ¢ ம் 5 - . ள் 

Oudh . ம ன் j 5 ் டு 

Palermo : Palace of Lira ன் 6 ட் 

Panipat : Babar’s Mosque 

Persian influence on Indo-Saracenic எ... 

Prithvi Raj . 

Quth— 

Bengali chattri erected by Major Smith . 

Hindu ornament at Qutb க 

Inam Zamin’s tomb and inscriptions thereon 

Late Mughal Garden 

Late Mughal Serai 

Madrassa of Alau-d-din Khalji 

Qutbu-d-din Aibak 

Résumé of Conservation and ம. at Qutb and note on ட் ட் 

Sanderson Memorial Sundial . 

Qutb Minar— 

A mazinah and tower of victory 

Early illustrations of Mmar . ட ன் 

Firozshah Tughlaq’s repair of Minar 

History of erection and repair of Minar . 

Inscriptions on Minar:— ன் ன் ட் . க ௦ 

Persian Inscriptions . 

Nagari Inscriptions b ட் ன் ட் 6 ன் 

Origin of Minar. ல் c ் ட 

Quasi-Gothic railing on Ba எக் of ட 

Restoration of Minar by Major Smith and comments ட்ட. 

Saracenic character of Minar . 4 a ட் ட் 5 3 5 

Sikandar Lodi’s repair of Minar. 5 0 கன் ல் 

Stalactite decoration . 2 i ன் 

Pace. 

22, 24 

22, 23n 

22,3 

22, 28 

225 

22,4 

22, 28 

22,5 

22,2 

22,4 

22, 23 

22, 2, 6, 23 

22, 2 

22, 27 et seq 

22, 28 

22, 12n 

3 22, 22 

22,5 

22, 230 

ம் 22, 4 

; 22,4 

22,6 

22, 21, 26 
22,2 

- 22, 25, 38-39 

22, 26 
22, 26 

22, 6, 17 
22, 6 

22, 46-49 
22, 49 

22, 6,7 

22, 25n 

-22, 19, 25 

22, 19 

22, 16 

. 22, 30-34 

. 22, 39-43 

22, 6n 

22, 21, 24 

22, 20 

22, 22. 

22, 19, 20. 

9)



INDEX. 
iii 

Qutb Mosque— 
Pac. 

Alai Darwaza ட் ் ன் ச . 4 ‘ 3 ன் . 22, 14 

Alai Darwaza : horse- ee dais ட் ் ம் ் 5 ம் ௦ ௦ ட் 22D 

Alai Darwaza: repair by Major Smith . ட் ட் 5 j ட் ன் ட் ட. இ 

Alau-d-din’s colonnades ் ் ப 6 ப : 3 க ன் 6 ட 219 

Alau-d-din’s eastern gate : ன் 5 ப 4 ர 5 ட் ட் ட் ட ம் 

Alau-d-din’s extension of Mosque . : ட் ன் ட் ப 5 c ன் ee 22, 14 

Alau-d-din’s madrassa . i: ன் 5 ப் : : ட ழ் ் ம் ட ம் 

Alau-d-din’s projected screen 6 : ட் ட : ட் ௦ 8 ப 22,16 

Alau-d-din’s tomb ட் 3 5 : ட் ப i 3 : 3 “22, 6, 18 

Altamish’s extension of Mosque . ட் ல் 5 : a 5 ட் ட் 22, 10 

Altamish’s surface decoration ட ட் : ம் 0 ட் 8 a ் 22,11 

Altamish’s tomb . 5 ப் ம் ன் ட ன் 5 ல் 5 P22 ale Gy ls 

Altamish’s squinch arches - ட் ட் ட் ன் ன் ட் ப ர 4 . 22,13 

Beglar’s excavations. 5 : ப 5 ட் 5 2 ம் 5 ம் 22.01 

Carved decoration on screen . 5 3 ட் 3 5 ல ் ம் = 2259 

Constructed of Hindu Temples : : 6 : ள் : ் ட ் 22,6 

Farliest Mosque extant in India. ம் ப ன் ட் a : 6 0 

Gates of Mosque . $ க ட் ன் ன் : ட் ் 3 ட் 22,6 

Great screen of Mosque ட் 5 ன் ௦ ன் ட் 2225 10, ட் 19, 19, 16 

Hindu materials and decoration im Mosque - ம் Lee ae ் 3 ட் ~ 2258) 9) 

Inscriptions on Alai Darwaza . ச 5 : : ன் ; : ் ் .22, 84-28 

Instriptions on Altamish’s screen extension . 8 x ் ட ட் ம் E22, /00 

Inscriptions on Aibak’s screen 5 ட் : ட் 5 ட் ் ம் ன் 229 

Inscriptions on Mosque gates 
22529 

Internal arrangement of Mosque . 8 : ன் ப ட் ட் ள் 5 22,8 

Introduction of Kufic and Tughva characters’ . 0 5 ் : ன் = 22,12 

Tron Pillar and 5 thereon ‘ : ன் i i 3 ் : P2250 

Mosque : 
. 22, 6-10 

Mosque located on site of Tails ; ‘ ன் : é G ல் ட் . ் 22,7 

Mutakha columns = 0 3 ம் ; 5 ய த் y ட் 3 22,12 

Zenana in Mosque ் ் ச் 22,8 

Résumé of Indo-Saracenic ப பட ம் ் 5 ம் ம் = 22) 1-5 

Samanid dynasty of northern Rereiay a - i ் ரக்த ல் ம் 5 22222 

Sassanid remains . ட் ் ் 5 Zz ட் 3 : 5 ழ் ட் 22, 23 

Sayyid dynasty - ட் : ம் ன் : ம் ட் ள் ் 0 : 22, 28 

Sedrata : Gate of Chilla ‘ : ட் 3 0 : : ட் ‘ ம் 220200 

Shah Jahan ம் ‘4 ன் ட : : ன் : : ப் 5 224 

Sikandarah: Akbar’s fa ப் ட ட் ன் ம 5 é 0 ன் ன் 22௨4 

Sindh . ட ‘i ் ் é ம் ம 5 5 : ் ‘ $ 22,2) 

Slave kings of Delhi. ப் é 4 ல் 3 5 ட ன் ன் 5 222 20 

Suri dynasty A : 5 : கவட : : : ம ப ட . 22, 4, 28 

Timur ன் ப ் 5 ட் ம் ல் : 5 . க க் 6 22,3 

Towers at Jur and Firozabad 5 3 é : ல் é ல் 5 ல ௮ தனர் 

Tughlaqi dynasty ம ன் ப ற ட ட் ட் ப ட் 22229 

Tughlaqabad : Ghiyasu-d- din’ 8 tomb 5 ன் ட் . 0 ட் ட் : 200 

Universal affinity of Saracenic architecture - 5 ; : ம ன் ப. ஆ 

MGIPC —M—X-3-29—15-3-26—500)



 



 



 



 



 



வல 
BAH 

 



 



 



| | 
ட ம ணை னா! 

 



 



 



 



 



போர. 

 
 

 
 

 
 

 
 

  

 
 

 
 

- [
6
 

 
 

Ongimal Minar, AS Com 
pleted by AliAmish.¢. I2Z50A.D. _ 

    
Minar, as heightened 
hy Feroz Shah. 1370.AD.   
 



Prats XII. 

 
 

which is 
elements of 

ornamentation 

 
 

 
 

  
Note: Merzbers A A are 
the only “Hinder 
the 
otherwise choracteristicalles 
Seracenic, 

| Se See 

 
 

 
 

| 
DETAIL of “STALACTITE 
CORRFLLING Of FIRST- 

STOREY BALCONY 

 
 

 
 

 
 
roof of Ale: Derwaza. 

குக்கி sit aid of broculey 
ரசனை 

 
 

72. openings — ச் 2 4
 ம 3 a 

3 4 ங். 

3 டே 

02 fhe original ones existing 

Note: The kanguras” are 2 
suggested resforatron, based 

over the door~   
 
 

He Survey oF Inoia Orrices Catcutra PHED AT T) Hetiozncccrat Res No 2731. E 23



  

PLATE XIV. 

  THE QuTB. DELH). 
Early typer of the IndoYaracenic Penderfive. 

ALAU-D-DINS COLLEGE. 

  

  

  

The Smoller Western Celfr.   A bugher, deed, choszber 1 the 
wet inferior facade.   

    
     i 

: Te 
பொ ye த 

| i 

Early forms ; 

of the. Indo~ 

   

  
  

. | | 

|_Arracenic (௫ ் ் | 
ae | | 

| |   

  

      
      Alfarmish7~ Tomb 

bea (CLAD)   அல் Darwaza. 
OS An) 

foes of tad.   
  

ret ay ta Bunty oF incu Orrces வயா?



  

  

THE QUTB MINAR: DELHI. 
Sketch of ENTRANCE DOORWAY differentiating 
the Original work re-placedin 1828 and the 
modern repair supplementing ம். 

| ட் ட 
ழம் AADAC ii 

ர] i யம் ் 
1 ய ; MM 

ப்ரி] 1 
WEA 4 

(ற 1 

i = ‘Matakhas iy | 
A AT 
AN Ori 

i Sl t 
il 

: { at 
iil ॥॥ HI 

வய 

  17] jon ewn 

hatched, vous~ [III 

  

ச். tobe: ish 1920. 

  
 



 



Plate XVII.   
  

  

   
           

  

  

    

     

   

  

    
      

   

    

  

      

    

    

    

PLAN SHEWING ARCHAEOLOGICAL 

AREA AS NOW LAID OUT AND THE 
BUILDINGS OF DIFFERENT PERIODS. 

COLLEGE BUILDINGS ர 2/4 Gurgaon Road ட டட Peli Gurgaon Road 4 OF ete Node — Alau-d-din Sy ட ் 

B OF ALT/ . A.D. = f TOMB 0 வட ra ட 

oe [ | (சந்தன! 2571ம் 

ta onl | ய்ய எனைப் Pele 
Work of Qutbu-d-din Aibak (ugi-i2i0) - Masonry lined drain 1912. ் = B ர்        

  

   
   

  Sultan of Dethiizos-izie) SS    

  

      

  

    

  

  
     

      

  
    

    

  

  

  

  

   

    

    
    

    

    

    

    

    

        
   

  

      
   

            
          

    

  

  

       

      

    

  

      
  

  

   

  

  

                            
adhd Mower றப Misleading Modern North My Wee 1910 

% Stone Edging removed 1 79/2] அச சர்ச | removed. 49/2 
  

  

= New Path 1912   
  

Werk of Altamsh.(Shamshu-d-din Altam: i 
Soe: of pee Sages ) ட Altamshs Southern Extension ம Atainshs Northern Extension ee to : EEE) Work of Alau-d-din(Alau-d-din Muhammad Il) to Western Chamber of Mosque i to West Fer e uy Northern Extension of Western chamber Sulfonot Delhi (as es ன் ட்ப ' noo Cham ee qe, ao/ டு | bo of Mosque projected by Alau-d-din, but neven Finished 

ணு Other buildings, walls, ete | ட் னல் Ee - ன இ! னி ஜனா: of மட ணன a. of Pegs. et Seren ales த ரகர நனி... - 7 fay 8 face TE) Modern adaitions paths, roads, malls, et. Screen Arches oF Altamsh | |||] | See Arches flab din ர்க் Sereen Arches fMtash] | [Remains of Pier, பப் Wall of Algu-d-din removed with a view to inproving the area. 1225.A.D. 1 i; ton Screen arches few Path 1912, ண Nets Parse Found below ground SB Shrubberies. | le of Alau-d-din, = af this point 1912 SS தல் t never finished 
Nore:- The basement storey of the (ட. | x னி Ss Qutb Minar was built by Qutbu-d-din ஸ் ரி ட Th ட, Rilar ப் ர் ர் g while he was acting as Viceroy of India = | QUTB MOSQUE < ர் ட் for Muhammad | ibn Sam, better known no {Hy 1191, AD a SS fo history as Shahabu-d-din Ghori. ௮௦ i (ணு படலம் 7 Fa x The remainder of the Minar is the a < ந ந ர Woden Graves : oo இ 8 work of Altamsh, with certain repairs sa ௩ nk w | 

Modern braves f Mode 9 ‘channel = = 
and modifications made by a> Entrance ma) ரமா ர க்கல் 1 2 \ Perce = fodern Water channel பதக் த ஃ | 
Loreal 9 (lear Cee மாலி < ட்டி Z| . GREAT NORTH “co 1 oF ALAU-D-DIN eae ae Sikandar Shah. Lodi II (1503) z SOUTHERN.OUTER ! [ee] NORTHERN OUTER | S | 6 ௦ ஜ் ] இ. Ba, < a S COURT OF ALTAMSH | ॥ 18 ம = ॥ COURT OF ALTAMSH ॥ 3 15 (22580. | a 1225 AD. 6 கசத] [[Grasstann acy Proposed Northern 8 

2 { ‘ |e Gate of Alau-d-din ys 
ae ‘ [e] டய is four Angle 

Ss 3 fle ம் Piers now பத 33 = § 1 |e 61315 & ஆ 3 | 1 7 i, | 5 QUTB_MINAR 1 1, த் (க Old Delhi Gurgaon Road வ | ட்டர் Sion oi பபப ந diverte, ஆ ட 12 
3 

॥ | = வ 

+ |e 
a 

யூ eS 
S Ne

w 
Pa
th
 

19
/2
 

  

      
  

  

a ent 
Fadler made 

of Base of Minar பக் 
Alau-a-i       

“N
 

Li
ne

 
of
 

No
rt
h 

wa
ll
 
of
 
Al
au
-d
-d
in
/ 

   Nine cers formation த ட, 
    1 Ee portion coloured Black 9 

REMAINS OF EASTERN ட்ட, was ப் வ் excavation 
| COLONNADE OF ALTAMSH I225AD. 

    

Misleading Modern 
ISG, Stone Edging removed 1912 

3   

  

      
  

e
G
 

[eee 22] 
  

  

  
    

c
r
e
a
s
 

TN
 e
e
e
 

>
 

n
 

=
 

pa
in
s 
BR
S 
a
c
a
 
e
S
 

    
      

    OF
 
AL
AU
-D
-D
IN
 

6
.
3
1
.
 

Ne
w 

Ce
nt
ra
l 
Ap

pr
oa

ch
 
Pa
th
 

i9
12

 

  

  

Ne
w 

Pa
th

 
19

12
 

              S
O
U
T
H
E
R
N
 

C
O
L
O
N
N
A
D
E
 

            

  

                  

  

                       

் 

   

    

த
 

Any
 
ன
்
ன
ை
 

       

  

    
  

‘obably erected by 
T Metcalfe, eA 1912,     

   
    

   
   

       

     
  le

 

Scale of Feet 

25 2075 la $ 25 5p. B 100. 142 150 

  

Bia! Quarkens Old 
and 
Ag ப கச் ட் 

ead on the 92 of the 
Guth by Hales mith Re 
ia 1838; ள் by Lord) ண் 
tn 1895 and re-erected onamound 
ot E placed in its present position es ah ‘present po: Modern Wall 

     

  

@ PF 

Mosque 
(ate Mugha) 

period. 
   * 

Ne
w 

Ce
nt

ra
l 

Ap
pr

oa
ch

 
Fa
th
 

19/
2.   

     
  

        
  

    

  

Superintendent: 
Mohammedan and British Monuments. 

Northern Circle 
Nay 1913.        

|] [5] 

. 
t வ ட் 

| 
எனா ணன க க த கானை க க கை கை க ii 

் ர : 
{ { கணை] டக se l J GREAT NORTH COURT of ALAU-D-DIN. ae 

7 Mode ee 152.0. ் ge ட் : ் டக்கு Lt Modern Was eared a ied Grass lawn (9/2 Fe 
7 RN COURT OF ALAU-D-DIN enclosure walls||Grass Lawn ௪2] ட் நக்க wey ல் i = Major Smiths ie ் = ட டட ன் E pote eee ் டீ ட் Modern Graves 

prabably made by Lee Modern Gravel 1 ew shrobbertes (912) த் Sir iT. Metcalfe ன் ய... ॥ representing the TOMB OF IMAM ZAMIN Pemoved 191 ர] | று i aignment of ட 1533.A.D a 1 1 Alau-d-dins தச்சி 
ட வ ட் oe pe Soe 

் i New Path. 19/2 _ New Path. 1972 = Hew Path 1912. 
Fe 2 am 2022] 3) © டு ° 3 ௦௦ S19 ல =) x S 

| தச்ச 2192 கக் “4 ij Dennen 
| 

. சன் of Fash 1 tag Fa 4, facade | EASTERN COLONNADE j a, ; ட ade chal dda | ந்த அடவ 
| Hew Crcular Carriage Approach பகன் னக 1 Fasten Colonnade” | ட i315. 1912 Voprepeting ॥ : 

ர ta = SESE) lS SS SESS oF Alai (73. 1 m z Deaf clans wal 3. esasiastern ் ன் ல் க் ட் claps ~~ ios ies EN : 

a. A ் : : 7         
TIMES PRESS BOMBAY



Puare 1. 

    

  

  
VIEW OF QUTB MINAR FROM ENTRANCE TO QUTB GROUNDS. 

Photo-engraved & printed at the OMices of the Survey of Indin, Calcutta, 1925



PLATE 2. 

  

    
  
  

    
(6) VIEW OF QUTBU-D-DIN’S GREAT SCREEN, FROM §.S.E. 

Photo-engrayed & printed at the OMces of the Survey of India, Calcutta,1995,



PLATE 3. 

  

  

(a) DeTam OF HINDU CARVED ORNAMENTATION OF (b) DETAIL OF SURFACE DECORATION OF ALTAMISH’S SCREEN 

QUTBU-D-DIN’S ORIGINAL GREAT SCREEN. EXTENSION. (COMPARE DETAILS OF ORNAMENTATION ON ATTACHED 

ANGLE COLUMNS WITH THAT IN SOFFIT OF GYNAECEUM GALLERY 

ARCHES OF SANTA SOPHIA, CONSTANTINOPLE: PLATE No. 8d). 

     
(c) QUTBU-D-DIN’S ORIGINAL SCREEN. DETAIL VIEW (d) “ARABESQUE” SURFACE DECORATION BENEATH GYNAECEUM 

OF BROKEN JAMB OF UPPER SUBSIDIARY ARCHED GALLERY OF SANTA SOPHIA, CONSTANTINOPLE. (PROTOTYPE OF 

OPENINGS (NOW MISSING). SEE DRAWING IN SARACENIC SURFACE DECORATION). 

PLATE No. IV FOR RESTORATION OF SCREEN. 

Photo-engraved & printed at the OMices of the Survey of India, Caleutta, 1125.



மறக 4. 

  ட > a 

  

(a) FRONTAL VIEW OF ALTAMISH’S SOUTHERN SCREEN EXTENSION. 

  

  

(8) VIEW OF QUTBU-D-DIN’S ORIGINAL MOSQUE FROM S.W., SHOWING RUINS OF PRAYER CHAMBER (NOTE ARsr .CE 
OF ANY MIHRAB PROJECTION IN THE CENTRE OF PLINTH, AND COMPARE SIMIDAR FEATURE 

EXTENSION, WHERE MIHRAB PROJECTION DOES. EXIST: (Pratm No. 58). 
IN ALTAMISH’S



    

  

(4) FRONTAL VIEW OF WEST WALL OF QUTBU-D-DIN’S MOSQUE ILLUSTRATING EXTERIOR (4) Wrest FACADE OF ALTAMISH’S NORTHERN PRAYER CHAMBER, SHOWING MIHRAB 

TREATMENT OF MIHRAB (NOTE ABSENCE OF ANY PROJECTION IN PLINTH). PROJECTION TO 'THE LEFT (ComPARE PLATE No. 40). 

  

ய
ம
ா
 

  

(a) View OF THE CORRESPONDING 8.\W. QUOIN OF QUTBU-D-DIN’S MOSQUE (AND OF THE 

ASSUMED ORIGINAL HINDU TEMPLE), SHOWING RETURN OF PLINTH MOULDING. 

(QUOIN INDICATED BY A CROSS). 

(c) Virw or N.W. QUOIN OF THE MOSQUE OF QUTBU-D-DIN (AND OF THE ASSUMED 

ORIGINAL HINDU TEMPLE), SHOWING MITRED RETURN OF PLINTH MOULDING.



PLATE 6. 

  

  

(a) VIEW OF BAST COLONNADE OF QUTBU-D-DIN’S ORIGINAL MOSQUE. 

  

(4) A CARVED HINDU COLUMN SET UP IN N. (2) Deval, or HinpU CARVING ON ANOTHER COLUMN IN 

COLONNADE OF QUTBU-D-DIN’S ORIGINAL MOSQUE. QUTBU-D-DIN’S ORIGINAT. COLONNADE. 

Photo-engraved & printed at the OMces of the Survey of India, Calcutta, 1925.



PLATE 7. 

  

  

(a) QUTBU-D-DIN’S ORIGINAL MOSQUE. EASTERN HALE oF 

NORTH FACADE, SHOWING HINDU CARVED STONES BUILT INTO 
PLINTH, AND ALSO SCULPTURED LINTRL PoRtTRAYING “Birra 

ov KrIsHNA” OVER UPPER WINDOW. 

  

  

(ச) நர OF BAST ENTRANCE GATE OF QuTRU-D-nIN’s 

ORIGINAL MOSQUE. 

  

  

(ec) SourTH GATE OF QUTBU-D-DIN’S ORIGINAL MOSQUE, 

SHOWING “RETURN” OF PLINTH-MOULDING ON WEST JAMB 

ONLY. Iws OMISSION FROM THE CORRESPONDING EAST JAMB 

IS A FACTOR SUPPORTING THE ASSUMPTION THAT THE 

CHABUTRA WEST OF THIS GATE IS OF THE ORIGINAL 

  

TEMPLE, (மி ALTAMISH’S SOUTHERN GATEWAY. 

Photo-engraved & printed at the Oflices of the Survey uf India, Calcutta, 2A:



  

(a) QUTBU-D-DIN’S ORIGINAL MOSQUE. EAST FACADE FROM §.1., SHOWING ALSO THE 

REMAINS OF ALTAMISH’S COLONNADE. 

  

  

    

  

(c) Vinw or ALTAMISH’S SOUTHERN COLONNADE. 

  
CORNER OF THE MOSQUE. (d) INTERIOR Virw OF ALAUDDIN’S COLONNADE IN S.H. 

  

Photocengraved & printed at the Oflices of the Sui ey of India, Calcutta, 1925, 
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   (ஸி நிறக or HINDU SCULPTURED LINTEL BUILT UPSIDE-DOWN 

IN THE PLINTH OF QUTBU-D-DIN's MOSQUE EAST CF THE NORTH (0) Vinw oF DOMED HINDU CEILING OF COLONNADE IMMEDIATELY 
GATBWAY; THUS PROVING THE MUHAMMADAN ORIGIN OF THIS BEHIND THE EAST ENTRANCE GATR OF QUTBU-D-DIN’S MOSQUE. 

PORTION OF THE CHABUTRA. 

  

(c) DETAIL OF SCULPTURED LINTEL FORTRAYING THD “BIRTH 

or KRISHNA", SITUATED OVER A WINDOW IN THE NORTH 

FACADE OF QUTBU-D-DIN’S MOSQUE. 

   
(d@) OBVERSE OF HINDU SCULPTURED STONES, THE REVERSE OF (ce) Rnyersr oF HINDU SCULPTURED STONES INSCRIBED WITH 

WHICH 18 INSCRIBED WITH NASKH LETTERING (gpm PLATE No. 9¢). NASKH LETTERING (sep PLATE 9d). 

Photo-enginyed « printed at tke OMees ut Ue Survey of India பங



 



PLATE 11.  
 

INTERIOR VIEW OF ALTAMISH’S TOMB, SHOWING CARVED DECORATION. 

Photo-enseraved & printed at the OMfices of the Survey of India, Calentta, 125,



PLATE 12. 

  

  
(8) VIEW OF INSCRIBED AND CARVED STONES FOUND IN ALTAMISH’S MOSQUE 

EXTENSION. 

  

(c) FRAGMENTS OF CIRCULAR COURSES OF A DOME, PROBABLY PROM ALTAMISH’S, 

Toms. (NOTE ALSO FRAGMENT OF STEPPED KANGURA, WHICH MAY HAVE 0014 

FROM AT/TAMISH’S SCREEN BXTENSION).



  
(a) View OF SOUTH FACADE oF ALAT DARWAZA AS REPAIRED BY Major SMITH R.E. tx 1828. (COMPARE RECONSTRUCTED 

UPPER PARAPET IN DRAWING Pl. No, VID). 

  

(b) ALAT DARWAZA, DETAIL OF JAMB CARVING (NOTE (2 ALAT DARWAZA, DETAIL OF CARVING ON EXTERIOR. 
CONTRAST OF SARACENIC SURFACE CARVING WITH HINDU SHOWING COMBINATION OF SARACENIC AND HINDU ELEMENTS 

IN THE DECORATION. 
TYP OF MARBLE PLINTH MOULDING). ழ்



  
(ற) ADAT DARWAZA, DETAIL OF PANELLED TREATMENT IN MARBLE AND RED SANDSTONE. (6) Anat DARWAZA, VIBW OF NORTH FACADE SHOWING SEMI-CIRCULAR ARCH. 

7 Photo-engrayed & printed at the Offices of the Survey of India, Calcutta, 1925. 
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(b) ALAU-D-DIN KnunJi’s MADRASSA (COLLEGE); VIBW OF BUILDINGS ON WEST S$ DE 

QUADRANGLE. THE ARCHWAY ON THE RIGHT-HAND SIDE WAS ORIGINALLY ENCLOSED | 

BY THE SAME FACADE TREATMENT AS EXISTS BETWEEN THD DOMES. ert 

(a) Vinw oF ALTAMISH’S AND ALAU-D-DIN’S SOUTHERN GATEWAYS, SHOWING JUNCTION 

wf OF MASONRY IN THE CURTAIN WALL BETWEEN THEM. 

    

    
(கி AUAU-D-DIN’S MADRASSA; VIEW OF SOUTH FACADE OF Court. (7) ALAU-D-DIN’S MADRASSA; VIEW OF REMAINS OF GATI HY 

= . 

> 1 

; 
2 : 
  



     
  

  
(@ VIEW OF THD QUTB MINAR, CONTRASTING THE 

ARCHITROTURAL STYLE OF THE ORIGINAL WORK OF 

ALTAMISH WITH ராத SHAH ‘I'UGHLAQ’S LATER 

REPAIR OF THE TWO TOP STOREYS (¢ f. ALSO 

“STALAGTITE” DECORATION OF Humayun’s Toms, 

DELHI, Pl. 17 4). 

  

PLATE 17. 

(b) DETAIL vinw oF “STATLACTITE” DECORATION AT SPRINGING 
or DOME oF TluMAyUN’s Tomp, DELHI; THE FIRST INSTANCE 

OF THE REAPPEARANCE OF THIS TYPICAL SaRACHNIC FEATURE IN 
INDIA APTER PPS WARLY USE IN THE BALCONIES OF THE QUTB 

Minar. 

  

(c) Minar. ENTRANCE DOORWAY (REPAIRED BY Mayor Surry, R.E. 

IN 1828). ALL THE WORK ABOVE THE ARCHITRAVE IS THE 
ORIGINAL REPLACED IN POSITION.


