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well known. J ohnson began to write in the “Ads
venturer,” April 10th; 17 53, marking his papers with
the signature T.. His price was two ‘gumeas»for each
paper. ~ Of all the Pdpers ‘he ‘wrote he gave both
the fame and the profit to Dr. Bathurst. Indeed the
latter wrote them, while Johnson dictated ; though'
he considered it as a pomt of -honour non to own
them. He even used to say he did not wrife them,’
6. the pretext that he dictated them only, allong
: himself by this casuistry to be- accessary to the pro—
pagation of fdlsehood though }us conscience had
been hurt by even the appearance of imposition in
writing the Parliamenta ’DehatBs ‘This year he
ywrote for Mrs. Liennox the ¢ Dedication to the Earl
“of Orrery," of her ¢ Shakspeare Illustrated in two"f
duodeclmo volumes.' - %
- The death of Mr. Cave, January the loth 1754,
afforded Johnson an opportunity- of showmg his re-
gard ‘for his early patron by writing his life, Whlch .
was. pubhshed in the ¢ Gentleman’s Magamne for
: Febmsuy ==As the arduous work of the Dictionary
drew: towards a_ conqlusmn, Lord Chesterfield, who
had treated Johnson with great contempt TIOW.
meanly condescended to court a reconciliation with :
‘him, in hopes of being 1mmortahzed i edication./
With this view he wrote two essays. in the ¢ World,”
in ‘praise of the Dxctmnary, and accm'dmrr to .Sir
John Hawkms, sent Sir Thomas Robinson to him
- for the same purpose. Buf Johnson rejected the
advances of the noble Loxd and spurned hlS prof~
fered patronage : :
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sends his comphments to Mr. Samuel. ohnsen "w:th o

the money for the last sheet of cop)

-ary, and thanks God he has done wit 1;b1m —-fTﬂ; .

which Johnson returned. this goodnhmuured ‘and
Jrief answer : “Samuel Johnson returns his com-

- pliments to Mr: Andrew Millar, and is very glad to
 find, as he does by his note, that Andrew Millar has'

* the grace to thank God for any- thingR sk

< He was, therefore, still entirely dependent upon

_ the exertion of the day for its support ; and it is

melancholy to find that a writer, esteemed an honour,

to hig country, was under an arvest for £5 :

in the subsequent year. = It is mo ‘wonder that hIS =
constitutional melancholy should at thls tlme have

exerted peculiar sway over his mind.
In April 1758, he began the Idler, whu.h ap-

peared statedly in a weekly newspaper, called The

Universal Chronicle,” and was contmued £ill: Am‘ll' |

1760:  The ‘« Idler’ evxdently appeared to be the
*‘production of the same genius as the ¢ Rambler

but it has more of real llf'e as WeIl as ease of lan-

guage. R =

~ Soon after the death of his mother, Whlch happened :
in the beginning of 1759, he wrote his ¢ Rasselas,

Prince of Abyssinia,’ that with the profits he might~ |
defray the expense of her funeral, and pay some
littie' debts which he had contracted " He told Sir
Joshua Reynolds that he composed it in the evenings
of one week, sent it to the press in portions as it was

written, and had never since read it over. He re- :
teived for the copy £100; and £25 when it came
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ol _LIFE im‘ :
however, he was greatly reheve(l by
medicine. :

. Having expressed a desn'e of going’ tc Ita}y for :
-~ the recovery of his health, and his friends not deem-
ing his pension adequate to the support of the ex-
penses incidental to the journey ; application was
~ made to the minister, by Mr. Boswell andSir J oshua.
Reynolds, uriknown to J. ohnson, through Lmd Chan- :
cellor Thurlow, for an augmentanon of it by £200.
" The application for it was ‘unsuccessful ; but the
Lord Chancellor offered to let him have £5OO out
_of his own pmse, under the appellation of a loan, :
but with the intention of conferring it'as a present.
Tt is also recorded to the honour of Dr. Brocklesh
 that he offered to contribute £100 per annum, during |
his residence abroad ; but Johnson declmed the offer
with becoming gratltude indeed he was now: ap- |
proaching fast to astate in which money coulu be of ¢
no avail, : SR
. During his 11111ess he expenenced the steady andf}-
“kind attachment of his numerous friends. = Dr.
Heberden, Dr. Brocklesby, Dr. Warren, and Mr )
Cruikshank, generously attended . ‘him' without ac~
_ cepting any fees; but his constitution was decay=d
* beyond the restorative ‘powers of the medical art.|
- Previous to his dissolution he burned indiscrimi-,
A nately large masses of paper, anl ‘amongst the rest |
two quarto volumes, contammg afull and most par=
~ ticular account of his own life, the loss of which is
. much to be regretted: He .gxpiréd on the 18th of 4
- December, 1784, in the seventy-fifth year of his age, !
‘and (wa('s buried on the 20th in Westminster Abbeys
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an mﬁrmlty of the convulswe km , resembling the /
distemper called St. Vitus's dance; and: he had the
seeds of so many diseases sown in his constitution,
that a short time before ‘his death he declared, that
he hardly remembered to have passed one day wholly
free from pain. He possessed very extraordinary |
powers of understanding, which were much culti-
vated by reading ; and still more by medltatlon and |
reuection. His memory was remarkably retentive, |
his imagination uncommonly vigorous, and his judg-
! ment keen and penetrating. He read with great
1ap1d1ty, retained with wonderful exactness what he;»
so easily collected, and possessed the power of re- "
ducing to order and system the scattered hints on
any subject which he had gathered from different
books. It would not perhaps be safe to claim f'or
‘him the highest place, among his contemporarles, in |
any single department of literature ; but, to use one
of his own expressions, he brought more mind to |
every subject, and had a greater variety of know-
ledge ready for all occasions, than any other man
that could be easily named. Though prone to su-/}
perstition, he was in all other respects so remarkably .
incredulous; that Hogarth said while Johnson firly §
- believed the Bible, he seemed determined to believé.
. nothing but the Bible. Of the importance of rehglon,
he had a strong sense, and his zeal for its interest!
was. always -awake ;- so’ that Profaueness of every
kind was abashed in his presence. The same energy’
which was displayed in his literary productlons, W35
exhxblted also ‘in bis conversation, wblch was vaunu

























4 . COWLEY. 3
other poetical compositions, < The Tragical History
of Pyramus and Fhisbe,’” written when he was ten
years old ; and ¢ Constantia and Phlletus, wrm;en
two years after.

While he was yet at school he produced a comedy
called ¢ Love’s Riddle,” though it was not nubhshed
till he had been some time at Cambrldge * This co-
ey is of the pastoral kind, which requires no ac-
quaintance with the hvmg world, and therefore the -
time at which it was composed adds little to the
wonders of Cowley’s minority. :

In 1636, he was removed to Cambrldge,  whete
he contmued his studies with great intenseness ; for :
he is said to have written, while he was yeta young

student, the greater part of his ¢ Davideis ;" a work
* of ‘which the materials could not have been collected.
without the study of many years, but by a mmd of
the greatest vigour and activity. ,

Two years after his settlement at Cambndge he
~ published ¢ Love’s Riddle,” with a poetlcal dedication

to Sir Kenelm Digby ; of whose acqumnta.nce all his
contemporaries seem to have been _ambitious ; and
¢ Naufragium Joculare,” a comedy written in Latin,
but without due attention to the ancient models ; for
it is not loose verse, but mere prose. It was printed,
with a. dedlca'aon in verse to Dr. Comber, master of
 the college but, having neither the faclhty of apo—

* He was a candid: . for Westminster-school for election to Tﬁnity-col-
¢ Jege, but proved unsuceessful, ; L
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8 - S GOWLEY: :

reputation than as they show him to have been above
the affectation of unseasonable elegance, and to have
known that the business of a statesman can be little

forwarded by flowers of rhetoric. .
« One passage, however, seems not unworthy of some .-

notice. = Speaking of the Scotch treaty then in agita~
4 The Scotch treaty,” says he, ¢ is the only thing
now- in which we are vitally concerned. - I am one
of the last hopers, and yet cannot now abstain from
believing that an agreement will be ‘made; all people
upon the place incline to that of union. The Scotch
will moderate something of the rigour of their de-
mands; the mutual necess; ty of an accord is visible,

’ the King is persuaded of it:- And to tell you the

truth (which I take to be an argument above all the -

rest), Virgil has told the same thing to that purpose.’-

This expréssion, : ﬁ'om_,-_a,iiecretary of the present
time, would be considered as merely ludicrous; or at
most as an ostentatious display of scholarship : but -
the manners of that time were so ¢ ged with super. -
stition, that I cannot but su'spectfﬂ(;dwgléry of. having
consulted on this great océa,siql;:thek irgilian lots; *

- * Consulting the Virgilian lots, is a2 method of divination by the opening ¢
of Vir-il, and applying to the circumstances of the peruser the first passage
= either of the two pages that Tie accidentally fixes his eyesod. Charles the
Rirstand Lord Falkland, being in the Bodleian library, are reported to have
made this expériment of their future fortunes, with: passages equally omi- -
‘llous foeach. Thatof the king was Zneid IV, 615. Lord Falkland’s JEncid
XL 152, Dryden’s Translation, - A S SO
 Hloffman, who gives a satisfactory account of this practice of seeking fates -
_-in books, says, that it was Tesortad to by the Pagans, the Jewish Rabpins,

< C












12 COWLEY.

given by Dr. Bnch he appears busy among the ex- ‘
“perimental plnlomphers, with the title of Dr. Cowley
~ There is no reason for supposing ‘that he ever at- :
tempted practice ; but his pr,eparatory studlgs have
contributed something to the honour of his country.
Considering botany as necessary to a phy'ejician-, he
retired into Kent to gather plants; and as the pre-
dor inance of a favourite study affects all subordi--
nate operations of the intellect, botany in the mind -
.of Cowley, turned into poetry. He composed in
. Latin several books on plants, of: which the first
-and second display the qualities of herbs, in elegiac
verse ; the third and fourth, the beauties of flowers, |
in various measures ;-and i the fifth a.nd sixth; the |
uses of trees, in heroic numbers. 6o
At the same time were produced from the same
university, the two great poets, Cowleysand Milton,
of dissimilar genius, of opposite principles; but con-
curring-in the cultivation of Latin poetry, in which
~ the English, till their works and May’s poem appear-
ed,* seemed unable to contest the palxnmth any other
of the lettered nations. . . 5
If the Latin performances of Cowley and Mﬂton
be compared, (for May I hold to be superior to both,)
the advantage seems to lie on the side of Cowley.
Milton is generally content to express the thoughts
_.of the ancients in their language ; Cowley, without"

ll We are here to understand a continuation of Lucan’s El\arsalm o lhe
de.ath of Julius Casar; by Thomas May, an eminent poet and hh,mrun \\ho
flourishied in the reigns of Jame= and Charles the First.
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16 G TCOWERY: ik

Barn-Elms, and afterwards to Chertsey, in Sm_'relg;*
He seems, however, to have lost part of his dread o
the ¢ hum of men.* He thought himself now safi-.
enough from intrusion, without the defence of mounc
tains' and oceans; and instead of seeking shelter in 4
America, wisely went only sofar from ti'e bustle or
life as that he might easily find his way back, Wheﬂi
s litude should grow tedious. His retreat was at:
first but slenderly accommodated ; yet he soon ob-
tained, by the interest of the Earl of St. Albans and |
the Duke of Buckingham, such a lease of the Queen’s
lands, as afforded him an ample income. &
By the lovers of virtue and of wit it will be solicix |
tously asked if he now was happy. Let them pe-
ruse one of his letters accidentally preserved by Peck,
which ‘I recommend to the consideration of all that‘
may hereafter. pant for sohtude

-
=t

€ T0 DR. THO\IAS SPRAT

: {5‘4

- o Cberfse_/, ]l’la_/ 21, 1669
¢ The ﬁrst night that T came hither I caught s¢
great a cold, with a deﬂuxmn of rheum, as made. me*‘
keep my chamber ten days. And, two after, had
such a bruise on my ribs with a fall, that 1 am yet |
unable to move or turn myself in my bed. Thls 1s
my personal fortune here to begin with. And be- ;
sides, T can get no money from my tenants and have{,
oy meadows eaten up ever y night by cattle put lﬂ

ok
4 Rk

*VL’A]egro of Milton,












Q‘Q s  COWLEY. o0 y
_tion of dissimilar images, or discovery of occult re-.
semblances in things apparently unlike. Of wit,
thus defined, they have more than ‘enough. The |
most heterogeneous ideas are yoked by violence to-
‘gether ; nature and art are ransacked for illustra. |
tions, comparisons, and allusmns ‘theit learmng in-
structs, and their subtlety surprises ; but the reader
“\‘ommonly thinks his improvement dearly bought,
and, though he sometimes admires, is seldom pleased,

From this account of their. composmons it will
‘be readily inferred, that they were not successful in
representmg or. movmg the aﬁ'ectlons ; As they
surprising, they" had no regard to that umfori;ﬁty of
sentiment, which enables us to conceive and to excite
the pains and the pleasures of other minds: they
-never inquired what, on any occasion, they should
have said or done; but wrote rather as bewolders -
than partakers of human nature; as beings looking
upon good and evil impassive and at leisure; as |
epicurean deities, making remarks on the actions of |
men, and the vicissitudes of life, w1thout interest |
and without emotion..  Their courtslup was void of -
fondness, and their lamentatlon of sorrow. Their
wish was only to say what they hoped had been ne-
ver said before. ;
= Nor was the sublime more within their reach than ,
the pathetic; for they never attempted that compre-
hension and expanse of thouerht -which at once fills
the whole mind; and of which the fixst effect is sud-
den astonishment, and the second rational admira-

<




COWLEY. 21
tion. Sublimity is produced by aggregation, and
plittleness by dispersion. ~ Great thoughts are always
general, and consist ‘in positions not limited by ex-
ceptions, and in descriptions not descending fo i~
“nuteness. Tt is with great propriety that subtlety
which in its original import means exility of pas
s taken in-its metaphorical meaning for nicety
distinction..  Those writers who lay on the wat!."
for novelty could have little hopes of greatuess: for
great things cannot have escaped former observation.
. Their attempts were always analytic; they Dokl
every image into fi'agments ; and could no rmore 1@'
present, by their slender conceits and labourédtpﬁ:-
ticularities, the prospects of mature, or the scenes of -
life, than he who dissects a sunbeam with a prism
cin exhibit the wide effalgence of a summer noon.
‘What they wanted however of the sublime, they
- endeavoured to supply by hyperbole’;. their amplifi-
cation had no limits; they left not only reason but
fancy behind them ; and produced combinations of
3 cohfus'ed'xﬁagniﬁcén_c‘e’,-f':that not only could not be
credited, but could not be imagined. -
.~ Yet great labour, directed by great abilities, is
never wholly lost; if _'tliey"‘frequently threw away
their witupon false conceits, they likewise sometimes
struck out unexpected truth: if their conceits were
far_fetched, they were often worth the carriage. o
write on their plan it was at least necessary to read
and think. ‘No man could be born a metaphysical |
poet, nor assume the dignity of a writer, by descrip- |
tions copied from descriptions; by imitations bor-

-
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towed from imitations, by traditional imagery, and
hereditary similies, by readiness of rhyme, and vo-
lubility of syllables. RISl e
In perusing the works of this race of authors, the
mind is exercised either by recollection or Inquiry; n‘
either something already learned is to L2 retrieved,
_ or something new is to be examined. If their great-
vess seldom elevates, their acuteness often st
if the imagination s not always gratified, at
powers of reflection and comparison are employed ,’1

i

and in the mass of materials which ingenious absur-
dity has thrown together, gentiine wit and useful
knowledge may be sb;ﬁéﬁihes_ found, buried perhaps
in grossness of expression, but useful to those who |
know their value; and such as; when they are ex-
panded to perspicuity and polished to elegance, may.
give lustre to works which have more propriety,

though less copiousness of sentiment. -
This kind of wiiting, which' was, I believe, bor-
rowed from Marino and his followers, had been re-
commended by the example of Donne, a man of very |
; extensive and various knowledge ; and by Jonson,”
whose manner resembled that of Dori\ﬁé?mbre n the ;
ruggedness of his lines‘than ‘:in the cast ,of his senti-
ments; et 3 I e S e
When their reputation was ‘high, they had un-
doabtedly more imitators than time has <Ieft'behirxd.
Their immediate successors, of whom »ény Temem- |
brance can be said to remain, were Sl_ickliﬁg; Wal-
ler, Denham, Cowley, Cleiveland, and Milton, Den-

* ham and Waller. sought another way to fame, by im-
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A% " COWLEY.

perused with more sluggish frigidity. The compa
sitions are such as might have been written for P
nance by a hermit, or for hire by a philosophi
rhymer, who had only heard of another sex ; for they
_turn the mind only on the writer, whom, without
thinking on a woman but as the subject for his task,
- we sometimes esteem as learned, and sometimes de~
spise as tnﬂmg, a.lways ‘admire as mgemous, and |
always condemn as unnatural. : S
The ¢ Pindarique Odes’ are now to be conmdere«l{:
a species of composition, which Cowley thinks Pand
cirolus might 'have counted in  his list of the losty
inventions of antiquity,” and which he has madea
bold and vigorous attempt to recover. oy
The purpose with which he has palaphrased an|
Olympic and Nemean Ode is by himself sufﬁc1ently
explained. His endeavour was, not to show ¢ pre-
c1sely what Pindar spoke, but his manner of speak-
ing” He was therefore not at all restrained to his,
expressions, nor much to his sentiments ; nothmgﬂ
was required of him, but not to write as Pindar
would not have written. - i
Of the Olympic Ode, the begmmng 1s, I thmk
above the original in elegance, and the conclusion
below it in strength.  The connexion is supplied
w1th great persplc,mty ; and the thoughts, which tof,:
a reader of less skill seem thrown together by chance,
are concatenated without ‘any abruption. Though
the English Ode cannot be called a translation, it
may be very properly consulted asa commentary.
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50 .COWLEY.

aud uniform structure of the stanzas, by which the
voice is regulated, and the memory relieved.

If the Pindaric style be, what Cowley thinks it,
¢ the highest and noblest kind of writing in verse,’
it can be adapted only to high and noble subjects;
- and it will not be easy to reconcile the poet with the
“gritie, or to conceive how that can be the highest

“kind of writing in verse, which, according to Sprat,
< g chxeﬂy to be preferred for its near affinity to“
prose.’

This lax and Jawless versification so much cen=#
cealed the deﬁc1enc19s of the barren, and ﬂattered
the lazmess of the idle, that it immediately over-
spread our books of poetry ; all the boys and girls
caught the pleasing fashion, and they that could do
nothing else could write like Pindar. = The rights
of antiquity were invaded, and disorder tried to
break into the Latin: a poem on the Sheld.nian
Theatre, in which all kinds of verse are shaken to-
gether, is unhappily inserted in the Muse Anglica-
ne.  Pindarism prevailed about half a century; but
at last it died gradually away, and other imita-
tions supply its place.

The Pindaric Odes have so long enjoyed the
highest degree of poetical reputation, that I am mnot
w11hng to dismiss them with unabated censure ; and
sure'y though the mode of their composition be er-
roneous, yet many parts deserve at least that admi-
ration which is due to great comprehension of know-
ledge, and great fertility of fancy. The thoughts
are often new, and often striking ; but the greatness -

C
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of one part is disgraced by the littleness of another s
and total negligence of language gives the noblest
conceptions the appearance of* a fabric august in the
plan, but mean in the materials. Yet surely those
verses are not without a just claim to praise; of
which it may be said with truth, that no man but
Cowley could have written them.

The ¢ Davideis” now remains to be considered ; a2
poem which the author designed to have extended
to twelve books, merely, as he makes no scruple of
declaring, because the ZAneid had that number ; but
he had leisure or perseverance only to write the third
part. Epic poems have been left unfinished by Vir-
gil, Statius, Spenser, and Cowley. That we have
not the whole ¢ Davideis’ is, however, not much to
be regretted ; for-in this undertaking Cowley, is, ta-
citly at least, confessed to have miscarried. There
are ot many examples of so great a work, produced
by an author g‘eﬁerally read, and generally praised,
that has crept through a century with so little re-
gard. Whatever is said of Cowley, is meant of his
other works. Of the ¢ Davideis’ no mention is
made; it never appears in books, nor emerges in
conversatlon By the Spectator it has been once
quoted ; by Rymer it has once been praised ; and by
Dryden, in ¢ Mac Flecknoe,” it has once been imi-
tated ; nor do T recollect much other notice, .rom
its publication till now, in the whole successmn of
English literature. e

Of this silence and neglect if the reason be'in-
quired, it will be found partly in the choice of the

c2
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sibject, and patly in the performance of the
work. |

Sacred history has been always read with sub-
missive reverence, and an imagination overawed and
controlled. We have been accustomed to acquiesce
in the nakedness and simplicity of the authentic

. narrative, and to Tepose on its veracity with such-
humble confidence as suppresses curiosity. We go
with the historian as he goes, and stop with him
when he stops. All amplification is frivolous and
vain ; all addition to that which is already sufficient
for the purposes of religion seems not only useless,
but in seme degree. profane. :

Such events as were produced by the visible in-
terposition of divine power are above the power of
human genius to dignify. The miracle of creation,
however it may teem with images, is best described
with little “diffusion of language: ¢ He spake the
word, and they were made.”

We are told that Saul was troubled with an evil
spirit; from this Cowley takes an opportunity of
“describing hell, and telling the history of Lucifer,
who was, he says,

Once geperal of a gilded host of sprites,

Like Hesper leading forth the spangled nights;

But down like lightning, which him struek, he came,
And roar'd at his first plunge into the flame.

Lucxfer makes a speech to the inferior agents of
mischief, in which there is something of heathienism,
and therefore of impropriety ; and to give efficacy
to his words, concludes by lashing ¢ his breast with
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As glimmering stars just at the approach of day,
Cashier'd by troops, at lastall drop away. s

The dress of Gabriel deserves attention :

He took for skin a eloud most soft and bright, . -
¢ That €’er the mid-day sun pierc’d through with light ;
Upon his cheeks a lively blush he spread, :
‘Wash’d from the morning beauties’ deepest red;
- An harmless flatt’ring meteor shone for hair, B
And fell adown his shoulders with loose care;
Fle cuts out a silk mantle from the_&kies,
‘Wihere the mcst sprightly azure pleas'd: the eyes;
'This he with starry. vapours sprinkles all;
Took in their prime ere they grow ripe and fall;
Of a new rainbow ere it fret or fade, ¥ ’
The choicest piece et out, a scarf is made. - -

This is a just specimen of Cowley’s imagery :
-what might in general expressions be great and for-
- cible, he weakens and makes .fridi.ct,i'[oilstby.;brahéh-’

ing it into small parts. That Gabriel was invested.
with the softest or brightest colours of the sky, we
might have been told, and been dismissed to improve
the idea in our different proportions of conception ;
but Cowley could not let us go till he had related
where Gabriel got first his skin, and then his mantle,
then his lace, and then his scarf, and related it in the

terms of the mercer and tailor. ST :

- Sometimes he indulges himself in a digression,
always conceived with his natural exuberance, and
commonly, even where it is not long, continued till
1t is tedious : e = :

T th' library a few choice authors stood,

Vet ’twas well stor'd, for that small store was good;
Writing, man’s spiritual physic, was not then
Ttself, 28 HOW; grown a diyase of men.






58 COWLEY.

His way once chose, he forward thrust outright,
Nor tum d aside for danger or delight.

And the different beauties of the lofty Me:ah and
the gentle Michol, are very Justly concei ed and
« strongly painted.

Rymer has declared the ¢ Davideis’ supeuor to the
¢ Jerusalem’ of Tasso, ¢ which,” says he, the poet,
with all his care, has not totally purged from pe-
dantry’ = If by pedantry is meant that minute
knowledge which is derived from particular sciences
and studies, in opposition to the general notions sup-
plied by a wide survey of life and nature. Cowley
certainly errs, by introducing pedantry, far more
frequently than Tasso. I know not, indeed, why
they should be compared; for the resemblance of
Cowley’s work to Tasso’s is only that they both ex-
hibit the agency of celestial and infernal spirits, in
which however they differ widely ; for Cowley sup-
poses them commonly to operate upon the mind by
suggestion ; Tasso represents them as promotmg or
obstructing events by external agency.

Of particular passages that can be properly com-
pared, I remember only the desc:npnon of Heaven,
in which the different manner of the two writers is
sufficiently discernible. Cowley’s is scarcely descrip-
tion, unless it be possible to describe by negatives ;
for e tells' us only what there is not in Heaven.
Tasso endeavours to represent the splendours - and
pleasures of the regions of happiness.. ‘Tasso affords
1mages, and Cowley sentiments. '~ It happens, how-
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suficiently nquiring by what means the ancients
have continued to delight through all the changes
of human manners, he contented himself with. a de-
ciduous laurel, of which the verdure in its. spring
was bright and gay, but which time has been con-
tinually stealing from his brows.

He was in his own time considered as of unrivalled.

s

excellence. Clarendon represents him as having taken

a flight beyond all that went before him ; and Milton

is said to have declared, that the three greatest Eng-
lish poets were Spenser, Shakspeare, and. Cowley. '

His manner he had in common with others 5 but
his sentiments were his own. Upon every subject
he thought for himself; and such was his. copious-

ness of knowledge, that something at once remote

and applicable rushed into his mind ; yet it is not
likely that he always rejected a commodious idea

merely because another had wsed it: his known

wealth was so great that he might have borrowed
without loss of credit. ok et
In his elegy on Sir Henry Wotton, the last Lines
have such resemblance to the noble epigram of Gro-
tius on the death of Scaliger, that I cannot but think
them copied from it, though they are copied by no
. servile hand. - 4 Gty
One passage in his ¢ Mistress’ is so ‘apparently
borre wed from Donne, that he probably would not
have written it, had it not mingled with his own
thoughts, so as that he did not perceive himself
taking it from another: i :
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Milton seems to have borrowed from lum He says
“of Gohah, :

His spear, the trunk was of alofty tree,
‘Which nature meant some tall ship's mast should be.

Milton of Satan : :

# = 2 =

His spear, to equal which the tallest pine
Hewn on Norwegian hills, to be the mast
Of some great admiral, were but a wand ;
He walked with, ;

His diction was in his own time censured as ne-
gligent.‘ He seems not to have known, or not to
have considered, that words being arbitrary must
owe their power to association, and have the influ-
ence, and that only, which custom has given them.
Language is the dress of thought; and as the noblest
mien, or most graceful action, would be degraded
and obscured by a garb appropriated to the gross
employments of rustics or mechanics ; so the most
heroic sentiments will lose their eﬁicacy, and the
most splendid ideas drop their magnificence, if they
are conveyed by words used commonly upon low

-and trivial occasions, debased by vulgar mouths, and
contaminated by inelegant applications.

Truth indeed is always truth, and reason is always
reason ; they have an intrinsic and unalterable value,
and constitute that intellectual gold which defies de-
struction ; but gold may be so concealed in baser
matter, that only a chemist can recover it; sense
may be so hidden in nurefined and plebeian words,
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are commonly harsh to modern ears. He has in-

deed many noble lines, such as the feeble care of

Waller never could produce. The bulk of his

thoughts sometimes swelled his verse to uncxpected
.and inevitable grandeur ; but his excellence of this

kind is merely fortuitous: he sinks willingly down

to his general carelessness, and avoids with very
little care either meanness or asperity. !

His contractions are often rugged and harsh :

One flings a mountain, and its rivers too
Torn up with ’t.

His rhymes are very often made by pronouns, or
particles, or the like unimportant words, which dis- |
appoint the ear, and destroy the energy of the line.

His combination of different measures is some-
times dissonant and unpleasing ; he joins verses to-
gether, of which the former does not slide easﬂ , into
- the latter.

The words do and did, which so much degrade
in present estimation the line that admits them,
were in the time of Cowley little censuled or avoid-
ed; how often he used them, and with how bad an
‘eﬁ'ect at least to our ears, will appear by a passage,
in which every reader will lament to see just and

noble thoughts defrauded of then' pralse by inele-
ganie of languaae

‘Where houour or where conscience does not bmd,
No other law shall shackle me; :
Slave to myself T ne'er will be;
Nor shall my future actions be conﬁu’
By my own presen’ nnnd.
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: ‘- : ol
gance. If any exceptions can be made, they ar@%
very few: Haddon and Ascham, the pride of Ehzaé‘
beth’s reign, however they have succeeded in prose,
no sooner attempt verse than they provoke derision, |
If we produced any thing worthy of notice before
the elegies of Milton, it was perhaps Alobaster’s
Roxana.* Sk e Riiirg

Of the exercises, which the rulers of the Uhivelj;

sity required, some were published by him in his

camaturer years. They had been undoubtedly ap-
plauded ; for they were such as few can performn:
yet there is reason to suspect that he was regarde:
in his college with*no great fondness.  That he ob-
tained no fellowship is certain ; but the unkindness
with. which he was treated was not merely negative.
I am ashamed to relate wlint T fear is true, that Mil-
ton was one of the last students in either university

that suffered the public indignity of corporal cor-
rection. : = :
It was, in the violence of controversial hostﬂ—ity,
objected to him that he was expelled : this he steadi~
ly denies, and it was apparently not true; but it
- seems plain; from his ewn verses to Diodati, that he
had incurred Rustication, a temporary dismission into
the country, with perhaps the loss of a term.
e tenet urbs reflua quam Thamesis allu.it unda, ‘, ot
| Meque nec invitum patria dulcis habet.

Jam nec arundiferum mihi cura revisere Camum,
Nee dudum vetiti me laris angit amor.—

X Puvlished 1652
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Nec duri libet usque minas perferre magistri, 7
- Qmteraque ingenio non subeundameo.

_ Si sit hoe exilium patrios adiise penates,
Et vacuum curis otia grata sequi,

' Non ego vel profugi nomen sortemye recuso,
Latus et exilii conditione fruor. I

I cannot find any meaning but this, which even

kindness and reverence can give the term, vetils laris,
¢ a_habitation from which he is excluded ; or how
‘exile can be otherwise interpreted. He declares yet
‘more, that he is weary of enduring the threats of
a rigorous master, and something else, which a tem-~
per like his cannot undergo. What was more than
threat was probably punishment. This poem, which
mentions his exile, proves likewise that it was not
perpetual ; for it concludes with: a resolution of re-
' turning some time to Cambridge. And it may be
conjectured from the willingness with which he has
" perperuated the memory of his exile, ‘that its cause
was such as gave him no shame.

He took both the usual degrees; that of Bachelor
in 1628, and that of Master in 1632 ; but he left

the University with no kindness for its institution, .

alienated either by the injudicious severity of his
governors, or his own captious perverseness. The
cause cannot now be known, but the effect appears
in his writings. His scheme of education, inscribed
to Haxilib, supersedes all academical instruction,’be-~
ing intended to comprise the whole time which men
usually spend in literature, from their entrance upon
grammar, till they proceed, as it is called, Masters
of Arts; And in his ¢ Discourse on ‘the likeliest

5









88 : MILTON.

It might be supposed, that he who read SO much ‘
should have done nothing else; but Milton found -
time to write the ¢ Masque of Comus,’” which was pre-
sented at Ludlow, then the residence of the Lord
President of Wales, in 1634 ; and had the honour of
being acted by the Earl of Bridgewater’s sons and
daughter.  The ﬁctlon is derived from Homer’s
Circe,* but we never can refuse to any modern the
liberty of borrowmg from Homer:

ssanenes @ qUO ceu fonte perenni 5
Vatum Pieriis oxa rigantur aguis. : |

His next prodxiétion was ¢ Lycidas,” an elegy, writ-
ten in 1637, on the death of Mr. King, the son of
Sir John King, secretary for Ireland in the time of
Elizabeth, James, and Charles. King was much a
favourite at Cambridge, and maﬁy of the wits joined
to do honour to his memory. - Milton’s acqua:ntance
with the Italian writers may be discovered by a
mixture of longer and shorter verses, according to
the rules of Tuscan poetry, and his malignity to the

¥

e

* It has nevertheless its foundation in reality. The Earl of Bridgewater,
in 1654, had his residence at Ludlow Castle in Shropshire, at which time
Lord Brackley and Mr. Egerton, his sons, and Lady Alice Egerton, his
daughter, passing.through the Hay-wood Forest, or Haywood in Hereford-
shire, were benighted, and the lady for, a short time lost: this accident
being related to their father upon their ‘arrival at his castle, Milton, at the
request of his friend Henry Lawes, who taught music in the family, wrote
this masque. Lawes set it to music, and it was acted on Michaelmas night;
the two brothers, the young lady, and Lawes, beanng each a part in the
reprewntanon.

Milton evidently was indebted to the old wives’ tale of George Patle,
for the plan of his Comus,
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;onve1~sat101xs on religion. He had sense enough to,
judge that there was no danger, and therefore kept
on his way, and acted as before, nelther obtrudmg
nor shunning controversy. He had perhaps glven
some offence by visiting Galileo, then a prisoner in
the Inquisition, for philosophical heresy ; and at
Naples he was told by Manso, that, by his declara-
tions on religious questions, he had excluded himself
from some distinctions which he should otherwise
have paid him. But such conduct, though it did'
not please, was yet sufficiently safe ; and Milton
staid two months more at Rome, and went on to
Florence without molestation. - : o :
From Florence he visited Lucca. Hé éftérwafds
went to Venice; and, having sent'away a collection
of music and other books travelled to Geneva,
which he probably consldeied as the metmpohs of
orthodoxy. |
Here he reposed as in a congemal element and
‘became acquainted with John Diodati and Frederick
Spanheim, two learned professors of divinity. From
Geneva he passed through France ; and came home,
after an absence of a year and three months.

At his return he heard of the death of his friend
Charles Diodati ; a man whom it is reasonable to
g1ppose. of great merit, since he was -thougflt by
Milton worthy of a poem, entitled < Epitaphium Da-
monis,” written with the cemmon but Chﬂdlsh imita~|
tion of pastoral life. g

‘He now hired a lodglng at the house of one Rus-
sel, a tailor, in St. Bride’s Church-yard, and under-'
y
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Sir William Waller’s army. But the new-modelhng
of the army proved an obstraction to the design.” An
event cannot be set at a much greater distance than.
by having been only designed,. about some ‘time,
if ‘a man be not much mistaken, Milton shall be
a pedagogue no longer ; for, if Philips be not much
mistaken, somebody at some time desxgned him for
a soldier.
- About the time that the army was new-modelled
(x645), he removed to a smaller house in Holborn,
which opened backward into Lincoln’s-inn-fields. He
is not known to have published any thing afterwards
till the king’s death, when finding his murderers con=
demned by the Presbytenans, he wrote 'a\treatlse to
justify it, and “ to compose the minds of the pe
He made some ¢ Remarks on the Articles of Peace
between Ormond and the Irish Rebels. While he
contented himself to write, he perhaps did only what
his conscience dictated ; and+if he did not very vigi-
lantly watch the lnﬂuence of his own passions, and
the gradual prevalence of opinions, first willingly
admitted, and then habitually indulged ; if objec-
tions, by being overlooked, were forgotten, and de-
sire superinduced conviction ; he yet shared only the
common weakness of mankind, and might be no less
sincere than his opponents. - But as faction seldom
“leaves 4 man honest, however it might find him,
Milton is suspected of havmtr interpolated the book
called ¢ Icon Basxhke, whlch the Council of State, to
whom he was now made Latin secr etary, employed

hlm to censure, by mscrtmg a prayel taken from
e L8
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of contempt, but with a train of attendance scarcely
less than regal. gt oy

He prepared a reply, which, left as it was imper-
fect, was published by his son in the year of the Re-
storation. In the beginning, being probably most
in pain for his Latinity, he endeavours to defend his
use of the word persona; but, if T remember right,
he misses a better authority than any that he has
found, that of Juvenal in his fourth satire:

...... Quid agas, cum dira et feedior omni
Crimine persona est?

As Salmasius reproached Milton with losing his
eyes in the quarrel, Milton delighted himself with
the belief that he had shortened Salmasius’s life, and
both perhaps with more malignity than reason. Sal-
masius died at the Spa, September 3, 1653 ; wnd,
as controvertists are commonly said to be killed by
their last dispute, Milton was flattered with the credit
of destroying him. , 13

Cromwell had now dismissed the parliament by the

- authority of which he had destroyed monarchy, and
commenced monarch himself, under the title of Pré-.
tector, but with kingly and more than kingly power.
That his authority was lawful, never was pretended ;

» he hitnself founded his right only in necessity ; but
Milton, having now tasted the honey of public em-
ployment, would not return to hunge_:f and philoso-

_phy, but, continuing to exercise his office under a

_ maﬁifggt u'su.rpan:ion,'_c betrayed to his power that li-

Lerty which he had defended. Nothing can be more
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‘ Just than that rebellion should end in slavery that
he who had justified the murder of his king, for some
acts whlch seemed to him unlawful, should now sell
his services, and his flatteries, to a tyrant, of whom
it was evident that he could do nothing lawful.

He had now been blind for some years ; but his
vigour of intellect was such, that he was not disabled
to discharge his office of Latin secretary, or continue
his controversies. His mind was too eager to be di-
verted, and too strong to be subdued.

About this time his first wife died in child-bed,
having left him three daughters. As he probably
did not much love her, he did not long continue the
appearance of lamenting her ; but after a short time
married Catherine, the daughter of one captain Wood-
cock of Hackney ; a woman doubtless educated in
oplmons like his own. She died, within a year, of
child-birth, or some distemper that followed it ; and
her husband honoured her memory with a poor son-
net. i S

The first reply to Milton’s ¢ Defensio Populi’ was
published in 1651, called © Apologia pro Rege et
" Populor Anglicano, contra Johannis Polypragmatici
(alias Miltoni) defensionem destructivam Regis et
Populi”  Of this the author was not known ; but
Milton and his nephew Philips, under whose name
he published an answer so much corrected by him,
that it might be called his own, imputed it to Bram-
hal; and, knowing him no friend to regicides, thought
themselves at liberty to treat him as if they ha,d known |
what they only suspected
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Latin for a mulberry-tree, and hmts at the kndwn
tlansformatlon I ‘ AoaTp iy

weniPoma alba ferebat
L Quz post nigra tulit morus,

With this piece ended his controversies; and he
from this time gave himself up to his prlvate studJes
and his civil employment. 3

_ As secretary to the Protector, he 1s’supposed to
have written the ¢ Declaration of the reasons for a
war with Spain.’  His agency was considered as of
great importance ; for, when a treaty with Sweden

_ was artfully suspended, the delay was publicly im-

puted to Mr. Milton’s mdlsposmon and the Swedish
agent was provoked to express his wonder, that only
one man in England could write Latin, and that man
blind. '

Being now forty-seven years old, and seeing him-
self disencumbered from external 1nterrupt10ns, he |
seems to have recollected his former purposes, and
to have resumed three great works which he had
planned for his future employment; an epic poem,
the history of his country, and a dlctronary of the
Latin tongue.

To collect a dlctlonary, seems 3 work of all others 4
least practicable in astate of blindness, because it
depends upon perpetual and minute inspection and
collation. Nor would Milton probably have begun
it, after he had lost his eyes; but having had it al-
ways before him, he continued it, says Philips, almost
to his dying-day ; but the papers were so Aisconpos-
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mentioned, as if it were an injury to neglect nanfmg ‘
any place that he honoured by his presence. 1

The king, with lenity of which the world has had
perhaps no other example, declined to be the judge
or avenger of his own or his father's wrongs; and |
promised to admit into the Act of Oblivion all, except
those whom the parliament should except; and the
parliament doomed none to capital punishment but.
the wretches who had immediately co-operated in the

murder of the king. Milton was certainly not one |
of them ; he had only justified what they had done.

This justification was indeed sufficiently offensive;
and (June 16) an order was issued to seize Milton'’s
< Defence,” and Godwin’s © Obstructors of Justice,”
another book of the same tendency, and burn them
by the common hangman. The attorney-general was
ordered to prosecute the authors ; but Milton was not
seized, nor perhaps very diligently pursued |

Not long after (August 19) the flutter of innum-
erable bosoms was stilled by an act, which the king,
that his mercy might want no recommendation of
elegance, rather called an Act of Oblivion than of
grace. - Godwin was named, with nineteen more, as
incapacitated for any public trust; but of Milton
there was no exception. ‘

Of this tenderness shown to Mxlton, the curiosity
ot mankind has not forborn to inquire the reason.
Burnet thinks he was forgotten ; but this is another
instance which may confirm Dalrymple’s observa-
tion, who says, ¢ that whenever Burnet’s narrations
are examined, he appears to be mistaken.’ |
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Forgotten he was not; for his prosecution was
ordered ; it must be therefore by design that Hswad
included in the general oblivion. He is said to have
had friends in the house, such as Marvel, Morrice,
and Sir Thomas Clarges: and undoubtedly a maa
like him must have had influence. A very particu-
lar story of his escape is told by Richardson in his
Memoirs, which he received from Pope, as delivered
by Betterton, who might have heard it from Dave-
nant. In the war between the king and parliament;
Davenant was made prisoner, and condemned to die;
but was spared at the request of Milton. When the
“turn of success brought Milton into the like danger,
" Davenant repayed the benefit by appearing in his
favour, - Here is a reciprocation of generosity and
gratitude so pleasing, that the tale makes its own
way to credit. But if help were wanted, I know not
where to find it. The danger of Davenant is certain
- from his own relation ; but of his escape there is no
account. Betterton’s narration can be traced no
higher ; it is not known that he had it from Dave-
nant. We are told that the benefit exchanged was
life for life; but it seems not certain that Milton’s
life ever was in danger. Goodwin, who had
committed the same kind of crime, escaped with
incapacitation ; and, as exclusion from public trust
is a punishment which the power of government
-“can commonly inflict without the help of a particu~
lar law, it required no great interest fo exempt
Milton from a censure little more than verbal. Some-
thing may be reasonably asc ibed to veneration and

VOL. I. ; F ) : |
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compassion ; to veneration of his abilities, and com-
pass°10n for his distresses, which made it fit to forgive
his malice for his learning. He was now poor and
blind ; and who would pursue with violence an illus-
tvious enemy, depressed by fortune, and dlsarmed
by nature?*

The publication of the Act of Oblivion put him
in the same condition with his fellow-subjects. He
was, however, upon some pretence_now not known,
n the custody of the sergeant in December; and
when he was released, upon his refusal of the fees
demanded, he and the sergeant were called before
the house. He was now safe within the shade of
oblivion, and knew himself to be as much out of the
power of a griping officer as any other man.  How
the question was determined is not known. Milton
would hardly have contended, but that he knew him-
self to have right on his side.

He then removed to Jewin-street, near Aldels-
gate-street ; and being blind, and by no means weal-
thy, wanted a domestic companion and attendant ;
and therefore, by the recommendation of Dr. Paget,
married Elizabeth Minshul, of a gentleman’s family
in Cheshire, probably without a fortune. All his

* A different account of the means by which Milton secured himself is
given by a historian lately brought to light. ¢ Milton, Latin Secretary to
Crontwell, distinguished by his writings in favour of the rights and liberties
of the people, pretended to be dead, and had a publie funera) procession,
T'he king applauded his jpohey in escaping the punishment of death, by 2
seasonable show of dying.’ Cunningham’s History of Great Britain, Vol L.
p- 14.

_ The contrivanee was not unlikely to sueceed, if  practised, with Charles
21.; whose resentment was eapakle of being diverted by the desteryfy of Wik
C
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wives were virgins; for he has declared that he
thought it gross and indelicate to be a second hus-
band: wupon what other principles his choice was
made cannot now be known ; but marriage afforded
not much of his happiness. The first wife left him
in disgust, and was brought back only by terror; the
second, indeed, seems to have been more a favourite,
but herlife was short. The third, as Philips relates,
oppressed his children in his life-time, and cheated
them at his death.

Soon after his marriage, according to an obscure
story, he was offered the continuance of his employ-
ment, and, being plessed by his wife to accept it,
answered, ¢ You, like other women, want to ride in
your coach ; my wish is to live and die an honest
man.’” If he considered the Latin Secretary as ex-
ercis'ng any of the powers of government, he that
had shared authority, either with the parlianient or
‘Cromwell, might have forborne to talk very loudly
of his honesty ; and if he thought the office purely
ministerial, he certainly might have honestly retain-
ed it under the king. But this tale has too little
evidence to deserve a disquisition ; large offers and
sturdy re_]ectlons are among the most common topics
of falsehood.

He had so much either of prudence or gratitude,
that he forbore to disturb the new settlement with
any of his political or ecclesiastical opinions, and from
this time devoted himselfto poetry and literature. Of
his zeal for lea.rmng in all its parts, he gave a proof |
by publisking; the next year (1661), ¢ Accidence com-

¥ 2
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menced Grammar ;' a little book which has nothing
remarkable, but that its author, who had been Jately
defending the supreme powers of his country, and
was then writing ¢ Paradise Lost,” could descend from
his elevation to rescue children from the perplexity
of gx;ammat'ical confusion, and the trouble of lessons
unnecessarily repeated. £ ;
About this time Elwood the Quaker, being recom-
mended to him as one who would read Latin to him
for the advantage of his conversation, attended him
every afternoon, except on Sundays. Milton, who,
in his letter to Hartlib, had declared, that to read
Latin with an English mouth is as ill a hearing as
Law French, required that Elwood should learn and
practise the Italian pronunciation, which, he said,
was necessary, if he would talk with foreigners. This
seems to have been a task troublesome withou® use.
There is little reason for preferring the Italian pro-
nunciation to our own, except that it is more general;
and to teach it to an Englishman is only to make him
a foreigner at home. He who travels, if he speaks
Latin, may so soon learn the sounds which every
native gives it, that he need make no provision be-
fore his journey ; and if strangers visit us, it is their
’business to practise such conformity to our modes as
they expect from us in their own countries, Elwood
complied with the directions, and improved himself
by his attendance ; for he relates that Milton, having
a curious ear; knew by his voice when he read what

he did not understand, and would _Stop him, and open
the most difficult passages. 3
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In a short time he took a house in the. Artillery-
walk, leading to Bunhill-fields; the mentlon of
which concludes the register of Milton’s removals
and habitations. He lived longer in this place than
any other. =& et

He was now busied by ¢ Paradise Lost.’ yVhence
he drew the original design has been variously con-
jectured by men who cannot bear to think themselves
ignorant of that which, at last, neither diligence nor
sagacity can discover. Some find the hint in an Itz

Jian tragedy. Voltaire tells a wild and unauthorised
story of a farce seen by Milton in Italy, which epen-
ed thus:  Let the Rainbow be the Fiddlestick of the
Fiddle of Heaven.” It has been already shown, that
the first conception was a tragedy or mystery, not
of a narrative, but a dramatic work, which he is sup-
posgd to have begun to reduce to its present form
abotit the time (1655) when he finished his dispute
with the defenders of the king. fie

He long before had promised to adorn his native
country by some great performance, while he had yet
perhaps no settled design, and was stimulated only
by such expectations as naturally arose from the sur-
vey of his attainments, and the consciousness of his
powers. What he shodld undertake, it was difficult
to determine. He was ‘long choosing: and began
late” . &

While he was obhged to divide his time between

< his private studies and affairs of state, his poetical
Jabour must have been often interrupted ; and per-
haps he.dld little more in that busy txme than con- .

2
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strugt the narrative, adjust the episodes, proportion
the parts, accumulate images and sentiments, and
treasure in his memory, or preserve in writing, such
hints as books or meditation would supply. Nothing
particular is known of his intellectual operations while
he was a statesman ; for having every help and ac-
commodation at hand, he had no need of uncommon
expedients.

Being driven from all public stations, he is yet
too great not to be traced by curiosity to his retire-
‘ment ; where he has been found by Mr. Richardson,’
the fondest of his admirers, sitting before his door in
a grey coat of coarse cloth, in warm sultry weather,
to enjoy the fresh air; and so, as in his own room,
receiving the visits of the people of distinguished
parts as well as quality. - His visitors of high quality
must now be imagined to be few ; but men of yarts
might reasonably court the conversation of a ‘man
so generally illustrious, that foreigners are reported,
by Wood, fo have visited the house in Bread-street
where he was born. ;

According to another account _he was seen in a
small house, neatly enough dressed in black clothes,
sitting in a room hung with rusty green; pale but
not cadaverous, with chalk stones in his hand. He
said, that, if it were not for the gout, his blindness
would be tolerable. : :

In the intervals of his pain, being made unable
to use the common exercises, he used to swing in a
chair, and sometimes played upon an organ.

He wasnow confessedly and visibly emploved upon
; , :

N\
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his poem, of which the progress might be noted by -
those with whom he was familiar; for he was obliged,
when he had composed as many lines as his memory
would conveniently retain, to employ some friend in
writing them, having, at least for part of the tinfe,
no regular attendant. This gave opportunity to ob-
servations and reports. : : ;
Mr. Philips observes, that there was a very re-
markable circumstance in the composure of £ Para-
dise Lost,’—¢ which I have a particular reason, says
he, ¢ to remember; for whereas I had the ‘f)ér/usal
of it from the very beginning, for some years, as I
went from time to time to visit him, in parcels of
ten, twenty, or thirty verses at a time, (which, being
written by whatever hand came next, might possibly
want correction as to the orthography and pointing,)
ha.ging, as the summer came on, not been showed
any for a considerable while, and desiring the reason
thereof, was answered, that his vein never happily |
flowed but from the Autumnal Equinox to the Ver-
nal ; and that whatever he attempted at other times
was never to his satisfaction, though he courted his
fancy never so much; so that, in all the years he was
about this poem;, he may be said to have spent half
his time therein.’ : ]
Upon this relation Toland remarks, that in his o-
pinion Philips has mistaken the time of the year; for’
Milton, in his Elegies, declares, that with the advance
of the Spring he feels the increase of his poetical force,
*}ifgjeunt in carmina vires. 'To this it is answered, that
SaE g E 4
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Philips could hardly mistake time so We]l marked ;
‘and it may be added, that Milton might find dlﬂ'er-
ent times of the year favourable to different parts of
life. Mr. Richardson conceives it impossible that
sifch a work should be suspended for six months, or
for one. It may go on faster or slower, but it must
goon. By what necessity it must contmually go on,
or why it might not be laid a31de and resumed it is
not easy to discover. :

« This dependance of the soul upon the seasons, those
temporary-and periodical ebbs and flows of intellect,
may, I suppose, justly be derided as the fumes of
vain imagination. Sapiens dominabitur astris. The
author that thinks himself weather-bound will find,
with a little help from hellebore, that he is ;only idle
or exhausted. But. while this notion has possession
of the head, it produces the inability which qt s 5
poses. Our powers owe much of their energy to our
hopes ; possunt quia posse videntur. When success
seems attainable, diligence is enforced ; but when it

~ is admitted that the faculties are suppressed by a cross
wind, or a cloudy sky, the day is given up without
resistance ; for who can contend w1th the course of
Nature ? 3

From such prepossessions Milton seemé not to have

been free. There prevailed in his time an opinion,
" that the world was in its decay, and that we have.
had the misfortune to be produced in the decrepitude
of Nature. It was suspected that the whole creation
languished, that neither trees nor animals had the
height or bu(lk of their predecessors, and th: ¢ every
L e X §
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thing was daily sinking by gradual diminution. *
Milton appears to suspect that souls partake of the
general degeneracy, and is not without some fear that
his book is to be written in an age too late for heroic
Boteye : o
Another opinion wanders about the World and
sometimes finds reception among wise men ; an opi-
nion that restrains the operations of the mind to par-
ticular regions, and supposes that a luckless mortal
may be born in a degree of latitude too high or t96
low for wisdom or for wit. From this fancy. wild

as it is, he had not wholly cleared his head, when ‘

he feared lest the climate of his country might be
too cold for flights of imagination.

Into a mind already occupied by such fancxes, a-

nother not more reasonable might easily find its way.
He that could fear lest his genius had fallen upon too

oldva world, or too chill a climate, might consistently 1

magnify to himself the influence of the seasons, and
believe his faculties to be vigorous only half the year.

His submission to the seasons was at least more
reasonable than his dread of decaying nature, or a
trigid zone; for general causes must operate uni-
formly in a general abatement of mental power ; if
less could be performed by the writer, less likewise
would content the judges of his work. Among this

: 5]

* 7 his opinion is refuted in ¢ An Apology or Declaration of the Power
and Providence of God in the Government of the World,” by Dr. George
‘Hakeml] London, folio, 1635. The first who ventured to propagate it in

’, this country was Dr. Gabriel Goodman, Bishop of Gloucester, author of a
Hook entitled < The Fall of Man, or the Corruption of Nature proved by

natuzal Reason.
g e -
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lagging race of frosty grovellers he might still have
risen into eminence by producing something which
they should not willingly let die. However inferior
to the heroes who were born in better ages, he might
still be great among his contemporaries, with the hope
of growing every day greater in the dwindle of pos-
terity. He might still be a giant among the pygnues,
the one-eyed monarch of the blind.

Of his artifices of study, or particular hours of
cemposition, we have little account, and there was
perhaps little to be told. Richardson, who seems to
have been very diligent in his inquiries, but disco-
vers always a wish to find Milton discriminated from
other men, relates, that ¢ he would sometimes lie
awake whole nights, but not a verse could he make;
and on a sudden his poetical faculty would rush up-
on him with an impetus or @strum, and his daughter
was immediately called to secure what came. - At
other times he would dictate perhaps forty lines in a
breath, and then reduce them to half the number.’

These bursts of light, and involutions of darkness,
these transient and involuntary excursions and retro-
cessions of invention, having some appearance of de-
viation from the common train of Nature, are eagerly
caught by the lovers of a wonder. Yet something
of this inequality happens to every man in every
mode of exertion, manual or mental. The mechanic
cannot handle his hammer and his file at all times
with equal dexterity ; there are hours, he knows nat
why, when his hand is out. By Mr. Richardson’s
relation, casually conveyed, much regard cannot be

e LS
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claimed. That, in his intellectual hour, Milton called
for his daughter to secure what came, may be Jq“ues-
tioned ; for unluckily it happens to be known that
his daughters were never taught to write ; nor would
he have been obliged, as is universally confessed; to
have employed any casual visitor in disburthening
his memory, if his daughter could have performed
the office. ;

The story of reducing his exuberance has been
told of other authors, and, though doubtless trueof

. every fertile and copious mind, seems to/have been
gratuitously transferred to Milton.

What he has told us, and we cannot now know
more, is; that he composed much of this poem in the
night and morning, I suppose before his mind was
disturbed with common business ; and that he pour-
ed.out with great fluency his unpremeditated verse.
Versification, free, like his, from the distresses of
rhyme, must, by a work so long, be made prompt
and habitual ; and, when his thoughts were once
adjusted, the words would come at his command.

At what particular times of his life the parts of his
work were written, cannot often be known. The
beginning of the third book shows that he had lost
his sight ; and the Introduction to the seventh, that
the return of the king had clouded him with dis-
countenance ; and that he was offended by thelicen-
‘tious festivity of the Restoration. There are no
other internal notes of time.  Milton, being now

| cleared from all effects of his disloyalty, had nothing
* xequired from him but the gommon duty of living in

. } A -
S
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quiet, to be rewarded with the common right of pro-
tection ; but this, which, when he sculked from the
approach of his king, was perhaps more than he
hoped, seems not to have satisfied” him ; for no
sooner is he safe, than he finds himself in dzmge(r,'
fallen on evil days and evil tongues, and with dark-.
ness and with danger compassed round. This dark-
ness, had his eyes been better employed, had un-
doubtedly deserved compassion ; but to add the
mention of danger was ungrateful and unjust. He
was fallen indeed on evil days ; the time was come
in which regicides could no longer boast their wick-
_edness. ‘But of evil tongues for Milton to complain
required impudence at least equal to his other powers;
Milton, whose warmest advocates must allow, that
he never spared any asperity of reproach or brutality
+ of insolence. o AN
But the charge itself seems to be false; for it
~would be hard to recollect any reproach cast uponi
him, either serious or ludicrous, through the whole
remaining part of his life. . He pursued his studies,
~orshis amusements, without persecution, molestation,
or insult. = Such is the reverence paid to great abi-
lities, however misused : they, who contemplated in
Milton the scholar and the wit, were contented to
forget the reviler of his king. - . caG
Wken the plague (1665) raged in London, Mil-
ton took refuge at Chalfont in Bucks ; where Elwood,
who had taken the house fq’i'gﬁigi, first saw a com-
plete copy of ¢ Paradise Lost,’ and, having perused
it;’ said to him, ¢ Thouchast said a great del upon

x .
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| Paradise Lost ; what hast thou to say upon Paradise
Found ? - : G
Next year, when the danger of infection had
ceased, he returned to Bunhill-fields, and designed

. the publication of his poem. A license was neces-

| sary, and he could expect no great kindness from a
chaplain of the archbishop of Canterbury. He seems,
however, to have been treated with tenderness ; for
! though objections were made to particular passages,
| and among them to the simile of the sun eclipsed ia
.the first book, yet the license was granted ; and he
 sold his copy, April 27, 1667, to Samuel Simmons,

| for an immediate payment of five pounds, with a sti-
pulation to receive five pounds more when thirteen
hundred should be sold of the first edition; and
again, five pounds after the sale of the same number
of the second edition ; and another five pounds after
the same sale of the third. None of the three edi-
jons were to be extended beyond fifteen hundred

~ copies. s

 The first edition was of ten books, in a small
quarto. The titles were varied from year to year;
and an advertisement and the arguments of the
books were omitted in some copies, and inserted in

. others. ; :

" The sale gave him in two years a right to his
| second payment, for which the receipt was signed
\ April 26, 1669. The second edition was not given

till 1674 ; it was printed in small octavo; and the
1|, number of books was increased to twelve, by a divi-
- sion of ¢he seventh and twelfth; and some other
- (B ® =
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small improvements were made. The third edition
was published in 1678 ; and the widow, to whom
the copy was then to devolve, sold all her claims
to Simmons for eight pounds, according to her re-
ceipt given Dec. 21, 1680. Simmons had already
agreed to transfer the whole right to Brabazon
Aylmer for twenty five pounds; and Aylmer sold
to Jacob Tonson half, August 17, 1683, half, March
24, 1690, at a price considerably enlarged. In the
istory of ¢ Paradise Lost’ a deduction thus minute
will rather gratify than fatigue. » 7
The slow sale and tardy reputation of thls poem
have been always mentioned as evidences of neglect-
ed merit, and of the uncertainty of literary fame;
and inquiries have been made, and conjectures of-
fered, about the causes of its long obscurity and
late reception. But has the case been truly stated ?
Have not lamentation and wonder been lavished on
an evil that was never felt ?
That in the reigns of Charles and James the
- ¢ Paradise Lost’ received no public acclamations, is .
readily confessed. Wit and literature were on the
side of the Court: and who that solicited favour or
fashion would venture to praise the defender of the
regicides? All that he himself could think his due,
from evil tongues in evil days, was that reverential °
silepce which was generously preserved. But it i
cannot be inferred, that his poem was not read, or
not, however unwillingly, admired. < :
The sale, if it be considered, will Justlfy the pub- :
lic. Those who have no power to judge of past
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times but by their own, should always doubt their
conclusions. The call for books was not in Milfon’s
age what it is in the present. To read was not then
a general amusement; neither traders, nor often
gentlemen, thought themselves disgraced by ignc-
rance. The women had not then aspired to literature,
nor was every house supplied with a closet of know-
ledge. Those, indeed, who professed learning, were
not less learned than at any other time; but of that
middle race of students who read for pleasure oz
.accomplishment, and who buy the numerous products
of modern typography, the number was then compa-
ratively small. To prove the paucity of readers, it
may be sufficient to remark, that the nation had been
satisfied from 1628 to 1664, that is, forty-one years,
with only two editions of the works of Shakspeare,
which probably did not together make one thousand
copies. :

The sale of thirteen hundred copies in two years,
in opposition to so much recent enmity, and to a
style of versification new to all and disgusting to
many, was an uncommon example of the prevalence
of genius. The demand did not immediately in-
crease ; for mahy more readers than were supplied
at first the nation did not afford. Only three thou-
sand were sold in eleven years ; for it forced its way
without assistance ; its admirers did not dare to pub-
lish their opinion ; and the opportunities now given
of attracting notice by advertisements were then very
few ; the means of proclaiming the publication of new

-
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books have been produced by that general literature
which now pervades the nation through all its ranks.
But the reputation and price of the copy still ad-
vanced, till the Revolution putanend to the secresy
ef love, and ¢ Paradise Lost’ broke into open view
with sufficient security of kind reception. j
Fancy can hardly forbear to conjecture with what
temper Milton surveyed the silent progress of hlS
work, and marked its reputation stealing its way, in
@ kind of subterraneous current, through fear and
silence. I cannot but conceive him calm and confi-
dent, little disappointed, not at all dejected, relying
on his own merit with steady consciousness, and
waiting without impatience the vicissitudes of opi-
nion, and the impartiality of a future generation.
In the mean time he continued his studies, and
supplied the want of sight by a very odd expedxent,
of which Philips gives the following account: 2
Mr. Philips tells us, ¢that though our Author had
daily about him one or other to read, some persons
of man’s estate, who, of their own accord, greedily
catched at the opportunity of being his readers,
that they might as well reap the benefit of what
they read to him, as oblige him by the benefit of
their reading ; and others of younger years were
sent by their parents to the same end ; yet excusing
only the eldest daughter by reason of her bodily
infirmity and difficult utterance of speech, (which,
to say truth, I doubt was the principal cause of ex-
cusing her,) the other two were condemned to the
performance of reading, and exactly pronouncing of



MILTON. 137

“all ‘tThe languages of whatever book he should, at
one time or other, think fit te peruse, viz. the
Hebrew (and I think the Syriac), the Greek, the
Latin, the Italian, Spanish, and French. All which
sorts of books to be confined to read, without under--
standing one word, must needs be a trial of patience
almost beyond endurance. Yet it was endured by
both for a long time, though the irksomeness of this
employment could not be always concealed, but
broke out more and more into expressions of un-~
. ensiness so that at length they were all, even the
eldest also, sent out to learn some curious and inge-
' nious sorts of manufacture, that are proper for women
to learh,~p§.ttic1ﬂaily'embrojderiéé_ in gold or silver”
. In this scene of misery, which this mode of intel-
lectual labour sets-before our eyes, it is hard to de-
termire- whether the daughters or the father are
most to be lamented. A language not understood
can never be so read as to give pleasure, and very
seldom so as to convey meaning. If few men would
have had resolution to write books with such embar-
' rassments, few likewise would have wanted ability
to find some better expedient.

Thrée years after his ¢ Paradise Lost* (1667) he
published his < History of England,” comprising the
whole fable of Geoffery of Monmouth, and continued
to the Norman invasion. Whyhe should have gi.en
the first part, which he seems not to believe,and which
is universally rejected, it is difficult to conjecture.

“ The style is harsh; but it has something of rough

. .
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vigour, which perhaps may often strike, though it
cannot please.

On this history the licenser again ﬁxed his claws,
and before he would transmit it to the press tore out
‘several parts. Some censures of the Saxon monks
were taken away, lest they should be applied to the
modern clergy ; and a character of the Long Par-
liament, and Assembly of Divines, was excluded ;
of which the author gave a copy to the Earl of
Anglesea, and which, being afterwards published;

- has been since inserted in its proper place. t

The same year were printed ¢ Paradise Regamed £
and ¢ Sampson Agonistes,” a tragedy written in imi- !
tation of the ancients, and never designed by the
author for the stage. As these poems were pub-
lished by another bookseller, it has been asked,
whether Simmons was discouraged from recoiving -
them by the slow sale of the former. Why a writer
changed his bookseller a hundred years ago, I am
far from hoping to discover. Certainly, he who in
two years sells thirteen hundred copies of a volume
in quarto, bought for two payments of five pounds
each, has no reason to repent his purchase.

When Milton showed ¢ Paradise Regained’ to
Elwood, ‘This,” said he, ¢is owing to you ; for you
put it in my head by the question you put to me at
Cltalfont, which otherwise fhad not thought of.’

His last poetical offspring was his favourite. He
could not, as Elwood relates, endure to hear ©Para-
dise Lost” preferred to ¢ Paradise Regained.” Many
causes may vitiate a- writer’s judgment cf his own 1

N
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works. Onthatwhieh has cost himmuch labour he sets
a high value, because he is unwilling to think that he
has been diligent in vain ; what has been produced
without toilsome efforts is considered with delight,
as a proof of vigorous faculties and fertile invention ;
and the last work, whatever it be, has necessarily
most of the grace of novelty. Milton, however it
‘happened, had this prejudice, and had it to himself.
To that multiplicity of attainments, and extent of
comprehension, that entitled this great author to our
veneration, may be added a kind of humble dignity,
which did not disdain the meanest services to litera-
ture. The epic poet, the controvertist, the poli-
tician, having already descended to accommodate
children with a book of rudiments, now, in the last
years of his life, composed a book of Logic for the
initiasion of students in philosophy ; and published
(1672) Artis Logice plenior Institutio ad Petri Rami
Methodum concinnata ;7 that is, € A new Scheme of
Logic, according to the Method of Ramus.” I know
not whether, even in this book, he did not intend
an act of hostility against the Universities ; for
Ramus was one of the first oppugners of the old
philosophy, who disturbed with innovations the

quiet of the schools.
. His polemical disposition again revived. He had

" how been safe so long, that he forgot his fears, and

published a < Treatise of True Religion, Heresy,
Schism, Toleration, and the best means to prevent
_the Growth of Popery.” :

But th's little tract is modestly written, with re-
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spectful mention of the Church of England, and an
appeal to the Thirty-nine Articles. His principle
of toleration is, agreement in the sufficiency of the
Scriptures ; and he extends it to all who, whatever

cheir opinions are, profess to derive them from the

sacred books. The Papists appeal to other testimo-
nies, and are therefore, in his opinion, not to be
permitted the liberty of either public or private wor-
ship: for though they plead conscience, ¢ we have
no warrant,” he says, ¢to regard conscience which
is not grounded in Scripture.’ :

Those who are not convinced by his reasons, may
be perhaps delighted with his wit. The term Ro-
man Catholic is, he says, ©one of the Pope’s bulls;
it is#particular universal, or catholic schismatic.’

He has, however, something better. As the best
preservative against Popery, he recommends the
diligent perusal of the Scriptures, a duty, from which
he warns the busy part of mankind not to think them-
selves excused.

He now reprinted his juvenile poems, with some
additions.

In the last year of his life he sent to the press,
seeming to take delight in publication, a collection
of Familiar Epistles in Latin ; to which, beihg too

-

few to make a volume, he added some academical *

excreises, which perhaps he perused with pleasure,
as they recalled to his memory the days of youth,
but for which nothing but veneration for his name
could now procure a reader

When he had attained his 51xty-51xth year, the
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gout, with which he had been long tormented, pre-
vailed over the enfeebled powers of nature. He
died by a quiet and silent expiration, about the 10th
of November, 1674, at his house in Bunhill-fields ;
and was buried next his father in the chancel of St.
Giles at Cripplegate. His funeral was very splen-
didly and numerously attended.

Upon his grave there is supposed to have been no
memorial ; but in our time a monument has been
erected in Westminster-Abbey, ¢ To the Author of
Paradise Lost,” by Mr. Benson, who has in the in-
scription bestowed more words upon himself than
upon Milton.

When the inscription for the monument of Phi- -
lips, in which he was said to be sol; Miltono secundus,
was exhibited to Dr. Sprat, then dean of Westmin-
ster,-he refused to admit it; the name of Milton
was, in his opinion, too detestable to be read on the
wall of a building dedicated to devotion. Atterbury,

- who succeeded him, being author of the inscription,
permitted its reception. ¢ And such has been the
change of public opinion,” said Dr. Gregory, from
whom I heard this account, € that I have seen erect-
ed in the church a statue of that man, whose name
I once knew considered as a pollution of its walls.”

Milton has the reputation of having been in his
youth eminently beautiful, so as to have been cilled

- the Lady of his college. His hair, which was ofa
light brown, parted at the fore-top, and hung down
,upon his shoulders, according to the picture which
he has given of Adam. He 'was, however, not of
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the heroic stature, but rather below the middle size,
qccordmtr to Mr. Richardson, who mentions him as
having narrowly escaped from being short and thick.
He was vigorous and active, and delighted in the
" exercise of the sword, in which he is related to hayve
been eminently skilful. His weapon was, I believe,
not the rapier, but the back sword, of which he re-
commends the use in his book on Education.

His eyes are said never to have been bright ; but,
5f he was a dexterous fencer, they must have been
once quick, ‘

His domestic habits, so far as they are known,
were those of a severe student. He drank little
strong drink of any kind, and fed without excess in
quantity, and in his earlier years without delicacy
of choice. In his youth he studied late at night ;
but afterwards changed his hours, and rested in bed
from nine to four in the summer, and five in the
winter. The course of his day was best known after
he was blind. When he first rose, he heard a chap-
ter in the Hebrew Bible, and then studied till twelve;
then took some exercise for an hour; then dined;
then played on the organ, and sang, or heard ano-
ther sing ; then studied to six ; then entertained his
visitors till eight ; then supped, and, after a pipe of
tobaceo and a glass of water went to bed,

8 is his life described: but this even tenor ap-
pears attainable only in colleges. He that lives in
the world will sometimes have the succession of his
practice broken and confused. Visitors, of svhom

Milton is represented to have had great »umbers,
2 ‘ ;
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will come and stay unseasoﬁably ; business, of which
every man has some, must be done when others will
do it. > ; i

When he did not care to rise early, he had some-
thing read to him by his bedside; perhaps at this-
time his daughters were employed. He composed
mucl in the morning, and dictated in the day, sit-
ting obliquely in an elbow-chair, with his leg thrown
over the arm. '

Fortune appears not to have had much of his care, -
In the civil wars he lent his personal estate to the
parliament; but when, after the contest was decided
he solicited repayment, he met not only with ne-
glect, but sharp rebuke; and, having tired both
himself and his friends, was given up to poverty
and hopeless indignation, till he showed how able
he was to do greater service. He was then made
Latin .ecretary, with two hundred pounds a year,
and had a thousand pounds for his ¢ Defence of the
People’ His widow, who, after his death, retired
to Namptwich, in Cheshire, and died about 1729,

’is said to have reported that he lost two thousand

pounds by entrusting it to a scrivener ; and that, in
the general depredation upon the Church, he had
grasped an estate of about sixty pounds a year, be-
longing to Westminster-Abbey, which, like other
sharers of the plunder of rebellion, he was aftev-
wards obliged to return. Two thousand pouxyds,
which he had placed in the Excise-office, were also
lost, There is yet no reason to believe ;hat he was
ever reduced to indigence. His wants, being few,
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were competently supplied. He sold his library
before his death, and left his family fifteen hundred
pounds, on which his widow laid hold, and only
gave one hundred to each of his daughters.

His literature was unquestionably great. He read
all the languages which are considered either as
learned or polite; Hebrew, with its two dialects,
Greek, Latin, Italian, French, and Spanish. In
Latin his skill was such as places him in the first

- yank of writers and critics; and he appears to have
cultivated Italian with uncommon diligence. The
books in which his daughter, who used to read to
him, represented him as most delighting, after Ho- ¢
mer, which he could almost repeat, were Ovid’s
Metamorphoses and Euripides. His Euripides is,
by Mr. Cradock’s kindness, now in my hands: the
margin is sometimes noted; but I have fornd no-
thing remarkable. =

Of the English poets he set most value upon
Spenser, Shakspeare, and Cowley. Spenser was
apparently his favourite ; Shakspeare he may easily
be supposed to like, with every other skilful reader;
but I should not have expected that Cowley, whose
ideas of excellence were so different from his own,
would have had much of his approbation. His cha-
racter of Dryden, who sometimes visited him, was; |
that he was a good rhymist, but no poet.

His theological opinions are said to have been
first Calvinistical; and afterwards, perhaps when he
began to hate the Presbyterians, to have tended to-
wards Arminianisy.  In the mixed ruestions of
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theology and government, he never thinks that he
can recede far enough from Popery, or Prelacy: but
what Baudius says of Erasmus seems applicable to
him, mages habutt quod fugeret, quam quod sequeretur.
He had determined rather what to condemn, than
what to approve. He has not associated himself
with any" denomination of Protestants: we know
rather what he was not, than what he was. He
was not of the Church of Rome ; he was not of the
Church of England.

To be of no Church is dangerous. Religion, of
which the rewards are distant, and which is ani-
mated only by Faith and Hope, will glide by de-
grees out of the mind, unless it be invigorated and
reimpressed by external ordinances, by stated calls
to worship, and the salutary influence of example.
Milton, who appears to have had full conviction of
the t-uth of Christianity, and to have regarded the
Holy Scriptures with the profoundest veneration,
to have been untainted by any heretical peculiarity of
opinion, and to have lived in a confirmed belief of
the immediate and occasional agency of Providence,
yét grew old without any visible worship. In the
distribution of his hours, there was no hour of prayer,
either solitary or with his household ; omifting pub->
lic prayers, he omitted all. :

Of this omission the reason has been sought u™on
a supposition which ought never to be made, that
men live with their own approbation, and justify
their conduct to themselves. Prayer certainly was
not thought superfluous by him, who represents our

vorL. I. G : e
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first pavents as praying acceptably in the state of
innocence, and efficaciously after their fall. That
he lived without prayer can hardly be affirmed ; his
studies and meditations were a habitual prayer,
The neglect of it in his family was probably a fault
for which he condemmed himself, and which he in-
tended to correct, but that death, as too often hap-
pens, intercepted his reformation.

His political notions were those of an acrimonious
aud surly republican, for which it is not known that
he gave any better reason than that a popular go-
vernment was the most frugal; for the trappings of a
monarchy would set up an ordinary commonwealth.
It is surely a very shallow policy that supposes mo-
ney to be the chief good: and even this, without-
considering that the support and expense of a Court
is, for the most part, only a particular kind of traf-
fie, for which money is circplated, without an;r na-
tional impoverishment.

Milton’s republicanism was, I am afraid, founded
in an envious hatred of greatness, and a sullen de-
sire of independence; in petulance impatient of
control, and pride disdainful of superiority. He
hated monarchs in the State, and prelates in the
Church ; for he hated all whom he was required to
obey. It is to be suspected, that his p_redommant
desive was to destroy rather than establish, and that
he felt not so much the love of liberty as repugnance
to authority. :

It has been observed, that they who most loudly
clamour for liberty do not most liberally grant it.
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What we know of Milton’s character, in domestic
velations, is, that he was severe and arbitrary. His
family consisted of women; and there appears in
his books something like a Turkish contempt of fe-
males, as subordinate and inferior beings. That his
own daughters might not break the ranks, he suf-
fered them to be depressed by a mean and penurious
education. He thought women made only for obe-
dience, and man only for rebellion. -

Of his family some account may Be expected. His
sister, first married to Mr. Philips, afterwards mar-
ried to Mr. Agar, a friend of her first husband, who
succeeded him in the Crown-office. She had by her |
first husband, Edward and John, the two nephews
whom Milton educated, and by her second, two
daunghters.

His brother, Sir Christopher, had twosdaughters,
Mary and Catharine ; and a son Thomas, who suc-
ceeded Agar in the Crown-office, and left a daughter
living in 1749 in Grosvenor-street.

Milton had children only by his first wife; Anne,
Mary, and Deborah. Anne, though deformed, mar-
ried a master-builder, and died of her first child.
Mary died single. Deborah married Abraham Clark,
a weaver in Spitalfields, and lived seventy-six years,
to August 1727. This is the daughter of whom
public mention has been made. She could rep.at
the first lines of Homer, the Metamorphoses, and
some of Euripides, by having often read them. Yet

A here incredulity is ready to make a stand. Many

|
e

repetitions are necessary to fix.in the memory lines
2 i G2
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not ainderstood ; and. why should Milton wish or
want to hear them so often? These lines were at
the beginning of the poems. Of a book written in
a language not understood, the beginning raises no
more attention than the end ; and as those that un-
derstand it know commonly the ‘beginning best, its
rehearsal will seldom be necessary. It is not likely
that Milton required any passage to be so much
repeated as that his daughter could learn it; nor
likely that he desired the initial lines to be read at
all ; nor that the daughter, weary of the drudgery:
of pranouncing unideal sounds; would voluntarily
commit them to memory.” :

To this gentlewoman Addison made a present,
and promised some establishment, but died soon
after. = Queen Caroline sent her fifty guineas. She
had seven«sons and three daughters; but ncne of
them had any children, except her son Calei) and
her daughter Elizabeth. Caleb went to Fort St.
George in the East Indies, and had two sons, of
whom nothing is now known. Elizabeth married
Thomas Foster, a weaver in Spitalfields ; and had
seven children, who all died. She kept a petty gro-
cer’s or chandler’s shop, first at Holloway, and af-
terwards in Cock-lane, near Shoreditch Church. She
knew little of her grandfather, and that little was not
géod. She told of his harshness to his daughters,
and his refusal to have them taught to write; and,
in opposition to other accounts, represented him as
delicate, though temperate, in his diet.

In 1750, April 5, < Comus’ was playsd for her
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benefit. ~ She had so little acquaintance with di-
version or gaiety} that she did not know what was
intended when a benefit was offered her. = The pro-
fits of the night were only one hundred and thirty
pounds, though Dr. Newton brought a large contri-
bution ; and twenty pounds were given by Tonson,
a man who is to be praised as oftén as he is hamed.
Of this sum one hundred pounds were placed in the
stocks, after some debate between her and her hus-
band in whose name it should be entered ; and the
vest augmented their little stock, with which they
removed to Islington. This was the greatest benefac-
tion that ¢ Paradise Lost’ ever procured the author’s
descendants ; and to this he, who has now attempted
to relate his Life, had the honour of contributing a
Prologue. : ; e i
In the examination of Milton’s poetical works, I
shall pay so much regard to time as to begin with
his juvenile productions. For his early pieces he
seems to have had a degree of fondness not very
laudable ; what he has once written he resolves to
" preserve, and gives to the public an unfinished poem,
which he broke off because he was nothing satisfied
with what he had done, supposing his readers less nice
than himself. These preludes to his future labours
are in Italian, Latin, and English. Of the Itdlian
I cannot pretend to speak as a critic; but I have
heard them commended by a man well qualified to
decide their merit. The Latin pieces are lusciously
elegant , but the delight whi¢h they afford is rather’

a

G o
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by the exquisite imitation of the ancient writers, by
the purity of the diction, and the harmony of the
numbers, than by any power of invention, or vigour
of sentiment. They are not all of equal value; the
elegies excel the odes; and some of the exercises on
Gunpowder Treason mwht have been spared.

The English poems, though they make no promi-
ses of ¢ Paradise Lost,” have this evidence of genius,
that they have a cast original and unborrowed. But
their peculiarity is not excellence; if they differ from
the verses of others, they differ for the worse; for
they are too often distinguished by repulsive harsh-
ness ; the combinations of words are new, but they
are not pleasing; the rhymes and epithets seem to be
laboriously sought, and violently applied.

That.in the early parts of his life he wrote with
much care appears from his manuscripts, happily pre-
served at Cambridge, in which many of his smaller
works are found as they were first written, with the
subsequent corrections. Such reliques show how ex-
cellence is acquired ; what we hope ever to do with
ease, we must learn first to do with diligence.

~ Those who admire the beauties of this great poet
sometimes force their own judgment into false ap-
probation of his little pieces, and prevail upon them-
selves to think that admirable which is only singular.
All ‘hat short compositions can commonly attain is
neatness and elegance. Milton never learned the art
of doing little things with grace ; he overlooked the
milder excellence of suavity and softness; he was a
Lion that had no skill in dandling the Kid.
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One of the poems on which much praise has been
bestowed is ¢ Lycidas;” of which the diction is harsh,
the vhymes uncertain, and the numbers unpleasing.
What beauty there is we must therefore seek in the
sentiments and images. It is not to be considered
as the effusion of real passion ; for passion runs not
after remote allusions and obscure opinions. Passion
plucks no berries from the myrtle and ivy, nor calls
upon Arethuse and Mincius, nor tells of rough sa-
tyrs and fauns with cloven heel. - Where there is
Jeisure for fiction; there is little grief.

In this poem there is no nature, for there is no

truth ; there is no art, for there is nothing new. “Its

form is that of a pastoral ; easy, vulgar, and there-

fore disgusting ; whatever images it can supply are -

long ago' exhausted ; and its inherent improbability
always forces dissatisfaction on the mind. ‘When
Cowley tells of Hervey, that they studied together,
it is easy to suppose how much he must miss' the
companion of his labours, and the partner of his
discoveries ; but what image of tenderness can be
excited by these lines? '

We drove a field, and both together heard

What time he grey fly winds her sultfy hom,

Battening our flocks with the fresh dews of night.
We know that they never drove a field, and that
they had no flocks to batten ; and though it Je al-
lowed that the representation may be allegorical, the
. true meaning is so uncertain and remote, that it is
never sought, because it cannot be known when it
is found. j 3 5
: G 4
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Among the flocks, and copses, and flowers, appear
the Heathen deities; Jove and Pheebus, Neptune and
Aolus, with a long train of mythological imagery,
such as a college easily supplies. Nothing can less
display knowledge, or less exercise invention, than
to tell how a shepherd has lost his companion, and
must now feed his flocks alone, without any judge
of his skill in piping ; and how one god asks another
god what is become of Lycidas, and how neither god
can tell. He who thus grieves will excite no sym-
pathy ; he who thus praises will confer no honour.

This poem has yet a grosser fault. With these
trifling fictions are mingled the most awful and sa-
cred truths, such as ought never to be polluted with
such irreverend cembinations. The shepherd like-
wise is now a feeder of sheep, and afterwards an
ecclesiastical pastor, a superintendant of a Chrisvian
flock. Such equivocations are always unskilful; but
here they are indecent, and at least approach to im-
piety, of which, however. I believe the writer not to
have been conscious. i

Such is the power of reputation justly acquired,
that its blaze drives away the eye from nice exami-
nation, Surely no man could have fancied that he
read ¢ Lycidas’ with pleasure, had lie not known the

. author.

Of die two pieces, < I’ Allegro’ and < I1 Penseroso,”
I believe, opinion is uniform ; every man that reads
them, reads them with pleasure. - The author’s de-
sign 1s not, what Theobald has remarked, merely to

show how objects derive their colours from th. mind.
e o~ <
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by representing the operation of the same things up-
on the gay and the melancholy temper, or upon the
same man as he is differently disposed; but rather
how, among the successive variety of appearances,
every disposition of mind takes hold on those by
which it may be gratified.

The cheerful man hears the lark in the morning ;
the pensive man hears the nightingale in the evening.
The cheerful nian sees the cock strut, and hears the
horn and hounds echo in the wood ; then walks, not

‘ unseen, to observe the glory of the rising sun, or lis-
ten to the singing milkmaid, and view the labours of
the ploughman and the mower ; then casts his eyes
about him over scenes of smiling plenty; and looks
up to the distant tower, the residence of some fair

inhabitant ; thus he pursues real gaiety through a

day of labour or of play, and delights himself at night
with the fanciful narratives of superstitious ignorance.

The pensive man, at one time, walks unseen to muse

at midnight; and at another hears the sullen curfew.

If the weather drives him home, he sits in a room
lighted only by glowing embers ; or by a lonely lamp
outwatches the north star, to discover the habitation
‘of separate souls, and varies the shades of meditation,

by contemplatmc the magnificent or paﬂ'retlc scenes
of tragic and epic poetry. When the morning comes;

a morning gloomy with rain and wind, he walksZnto

the dark trackless woods, falls asleep by some mur-

t

muring water, and with melancholy enthusiasm ex-

pects some dream of prognostication, or some music -

played b, aérial performers R, s
G'H
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Bath Mirth and Melancholy are solitary, silent in-
habitants of the breast, that neither receive nor trans-
mit communication ; no mention is therefore made
of a philosophical friend, or a pleasant companion.
The seriousness does not arise from any participation
‘of calamity, nor the gaiety from the pleasures of the
bottle.

The man of cheelfulness, having e\rhausted the
country, tries what towered cities W1ll afford, and
mingles with scenes of splendour, gay assemblies, and
nuptial festivities ; but he mingles a mere spectator, -
as, when the learned comedies of Jonson, or the ild
dramas of Shakwpeare, are exhibited, he attends the
theatre. .

The pensive man never loses hlmcelf in erowds,
but walks the cloister, or frequents the cathedral

Milton probably had not yet forsaken the church.

Both his characters delight in masic; but he seems
to think that cheerful notes would have obtained from
Pluto a complete dismission of Eurydice, of whonx

“solemn sounds only procured a conditional release.

For the old age of Cheerfulness he makes no pro-
vision; but Melancholy he conducts with great digni-
ty to the close of life. His Cheerfulness is without
levity, and his Pensiveness without asperity.

Through these two poems the images are properly
sele.ted and nicely distinguished ; but the colours
of the diction seem not sufficiently discriminated. I

- know not whether the characters are kept sufficiently
apart. No mirth can, indeed, be fonnd in his me-
lancholy ; but I am afraid that I always n.eet some
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melancholy in his mirth. They are two noble afforts
of imagination, *

The greatest of his juvenile performances is the
¢ Masque of Comus,” in which may very plainly be
discovered the dawn or twilight of ¢ Paradise Lost.”
Milton appears to have formed very early that sys-
tem of diction, and mode of verse, which his matu-
rer judgment approved, and from which he never
‘endeavoured nor desired to deviate.

Nor does ¢ Comus’ afford only a specimen of his
language; it exhibits likewise his power of descrip-
tion and his vigour of sentiment, employed in the
praise and defence of virtue. A work more truly
poetical is rarely found ; allusions, images, and de-
scriptive epithets, embellish almost every period with
lavish decoration. As a series of lines, therefore, it
‘ma;- be considered as worthy of all the admiration
with which its votaries have received it.

~ As a drama it is deficient. The action is not pro-
bable. A Masque, in those parts where supernatu-
ral interventionis admitted, must indeed be given up.
to all the freaks of imagination. but, so far as the
action is merely human, it ought to be reasonable ;
which can hardly be said of the conduct of the two
‘brothers, who, when their sister sinks with fatigue
in a pathless wilderness, wander both away together

-

-

* Warton intimates, that Milton borrowed many of the images, in these
two fine poems, from Burton’s ¢ Anatomy of \!elancho]y first published in_
1621. It was a book that Dr. Jo d to, as many others
have done, for amusement, after the iaugue of sv.\my it abounds in learm-
ing, curiols mformat.wn, and pleasantry. * %
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in search of berries too far to find their way back,
and leave a helpless lady to all the sadness and dan-
ger of solitude. 'This, however, is a defect overba-
lanced by its convenience.

‘What deserves more reprehensmn is, that the
prologue spoken in the wild wood by the attendant
Spirit is addressed to the audience, a mode of com-~
munication so contrary’to the nature of dramatic
representation, that no precedents can support it.

The discourse of the Spirit is too long ; an objec-

+ tion that may be made to almost all the following

speeches ; they have not the sprightliness of a dia-
logue animated by reciprocal contention, but seem
rather declamations deliberately composed, and for-
mally repeated, on a moral question. The auditor
therefore, listens as to a lecture without passion,
without anxiety.

The song of Comus has airiness and jollity ; out,
what may recommend Milton’s morals as well as his
poetry, the invitations to pleasure are so general, that
they excite no distinct images of corrupt enjoyment,
and take no dangerous hold on the fancy. .

The following soliloquies of Comus and the Lady
are elegant, but tedious. The song must owe much
to the voice if it ever can delight. At last, the Bro- *
thers enter, with too much tranquillity ; and, when
they have feared lest their sister should be in danger
and hoped that she is not in danger, the Elder makes
a speech in praise of chastity, and the Younger finds
how fine it is to be a philosopher.

Then descends the Soirit in form of a shepherd;

¢
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and the Brother instead of bemg in haste to ask his
help, praises his singing, and inquires his business

" in that place. It is remarkable, that at this interview
the Brother is taken with a short fit of rhyming. The
Spirit relates that the Lady is in the power of Comus;
the Brother moralizes again ; and the Spirit makesa
long narration, of no use because it is false, and there-
fore unsuitable to a good Being.

In all these parts the language is poetical, and the
sentiments are generous; but there is something want-
ing to allure attention. 4

The dispute between the Lady and Comus is the
most animated and affecting scene of the drama, and
wants nothing but a brisker reciprocation of objec-
tions and weplies to invite attention and detain it.

The songs are vigorous and full of imagery; but
they are harsh in their diction, and not very musical
in their numbers.

Throughout the whole the figures are t0o bold
and the language too luxuriant for dialogue. It is
a drama in the epic style, inelegantly splendid, and
tediously instructive.

The ¢ Sonnets’ were written in different parts of
Milton’s life, upon different occasions. They deserve
not any particular criticism ; for of the best it can
only be said that they are not bad ; and perhaps only
the eighth and the twenty-first are truly. entitled to
this slender commendation. The fabric of a sonnet,
however adapted to the Italian language, has never
succeeded in ours, which, having greater variety of
termination, requires the thymes to be often (,hanged
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Those little pieces may be despatched without
much anxiety ; a greater work calls for greater care.
I am now to examine ¢ Paradise Lost;” a poem, which,
considered with respect to design, may claim the first
place, anid with respect to performance, the second,
among the productions of the human mind. _

By the general consent of critics, the first praise
of genius is due to the writer of an epic poem, as it
requires an assemblage of all the powers which are
singly sufficient for other compositions. Poetry is
the art of uniting pleasure with truth, by calling ima-
gination to the help of reason. Epic poetry under-
takes to teach the most important truths by the most
pleasing precepts, and therefore relates some great
event in the most affecting manner. History must
supply the writer with the rudiments of narration,
which he must improve and exalt by a noble- art,
must animate by dramatic energy, and diversity by
retrospection and anticipation ; morality must teach
him the exact bounds, and different shades, of vice
and virtue ; from. policy, and the practice of life, he
has to learn the discriminations of character, and the
tendency of the passions, either single or combined ;
and physiology must supply him with illustrations
and images. To put these materials to poetical
use, is required an tmagination capable of paint-
ing, nature, and realizing fiction. Nor is he yet a
poet till he has attained the whole extension of his
language, distinguished all the delicacies of phrase,
and all the colours of words, and learned to adjust

C
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their different sounds to all the varieties of mettical
modulation. : |

Bossu is of opinion, that the poet’s first work is to
find a moral, which his fable is afterwards to illus-
trate and establish. This seems to have been the
process only of Milton ; the moral of other poems
is incidental and consequent ; in Milton’s only it is
essential and intrinsic. His purpose was the most
useful and the most arduous ; to vindicate the ways
of God to man; to show the reasonableness of reli«
‘gion, and the necessity of obedience to the Divine
Law. T

To convey this moral, there must be a fable, a
narration artfully constructed, so as to excite curio-
sity, and surprize expectation. In this part of his
work, Milton must be confessed to have equalled
every other poet. He has involved in his account
of the Fall of Man the events which preceded, and
those that were to follow it: he has interwoven the
whole system of theology with such propriety, that
every part appears to be necessary ; and scarcely
any recital is wished shorter for the sake of quick-
ening the progress of the main action.

The subject of an epic poem is naturally an event
of great importance. That of Milton is not the de-
struction of a city, the conduct of a colony, or the
foundation of an empire. His subject is the fate’of
worlds, the revolutions of Heaven and of Earth;
rebellion, against the supreme King, raised by the
highest order of created beings ; the overthrow of
their hosy, and the punishment of their cvime; the
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creation of a new race of reasonable creatures ; their
original happiness and innocence, their forfeiture of
immortality, and their restoration to hope and peace.

. Great events can be hastened or retarded only by
persons of elevated dignity. Before the greatness
displayed in Milton’s poem, all other greatness
shrinks away. The weakest of his agents are the
highest and noblest of human beings, the original
parents of mankind; with whose actions the elements
consented ; on whose rectitude, or deviation of will,
depended the state of terrestrial nature, and the con-'
dition of all the future inhabitants of the globe.

Of the other agents in the poem, the chief .are
such as it is Irreverence to name on shght occasions.
The rest were lower powers ;

......... of which the least could wield -

Those elements, -and arm him with the force

Of all their regions;
powers, which only the control of Omnipotence
restrains from laying creation waste, and filling the
vast expanse of space with ruin and confusion. To
dlsplay the motives and actions of beings thus supe-
rior, so far as human reason can examine them, or
human imagination represent them, is the task which
this mighty poet has undertaken and performed.

In the examination of epic poems much specula-
tic._ is commonly employed upon the characters.
The characters in the ¢ Paradise Lost,” which' admit
of exammatlon are those of angels and of man; of
angels good and evil ; of man in his innocent and
sinful state.
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| Among the angels, the virtue of Raphael is mild
and placid, of easy condescension and free commu-

- nication ; that of Michael is regal and lofty, and, as
may seem, attentive to the dignity of his own nature,
Abdiel and Gabriel appear occasionally, and act as
every incident requires ; the solitary fidelity of Ab-
diel is very amiably painted.

Of the evil angels the characters are more diver-
sified. To Satan, as Addison observes, such senti-
ments are given as suit the most exalted and most
‘depraved being.  Milton has been censuréd by
Clarke, * for the impiety which sometimes breaks
frem Satan’s mouth ; for there are thoughts, as he
justly remarks, which no observation of character
*can justify, because no good man would willingly
permit them to pass, however transiently, through
his ow mind. To make Satan speak as a rebel,

. without any such expressions as might taint the
reader’s imagination, was indeed one of the great
difficulties in Milton’s undertaking; and I cannot

:'but think that he has extricated himself with great
happiness. There is in Satan’s speeches little that
can give pain to a pious ear. The language of re-
bellion cannot be the same with that of obedience.
The malignity of Satan foams in haughtiness and
obstinacy ; but his expressions are commonly general i
and no otherwise offensive than as they are wicked”
* The other chiefs of the celestial rebellion are very

i

. .~ =Author of the ¢ Essay on Ltuays s
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julliciously discriminated in the first and second |
books ; and the ferocious character of Moloch ap-
pears, both in the battle and the council, with exact
consistency. '

To Adam and to Eve are given, during their in«
nocence, such sentiments as innocence can generate
and utter. Their love is pure benevolence and mu-
tual veneration; their repasts are without luxury, and
their diligence without toil. Their addresses to their
Maker have little more than the voice of admiration
and gratitude. Fruition left them nothing to ask,’
and Innocence left them nothing to fear. _

But with guilt enter distrust and discord, mutual
accusation, and stubborn self-defence ; they regard
each other with alienated minds, and dread their
Creator as the avenger of their transgression. At

“last they seek shelter in his merey, soften te repent-
ance, and melt in supplication. Both before and
after the Fall, the superiority of Adam is diligently
sustained.

Of the probable and the marvellous, two parts of
a vulgar epic poem, which 1mme1'ge the critic in
deep consideration, the ¢ Paradise Lost’ requires
little to be said. It contains the history of a miracle,
of Creation and Redemption ; it displays the power
and the mercy of the Supreme Being ; the probable,
hlerefore, is marvellous, and the marvellous mpro-’
bable. The substance of the narrative is truth ; and,
as truth allows no choice, it is, like necessity, supe-
rior torule. To the accidental or adventitious parts,
as to every thing human, some light excepticns may
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, be made ; but the main fabric is immoveably sap-

ported.

It jis justly remarked by Addison, that this poem
kas, by the nature of its subject, the advantage above
all others, that it is universally and perpetually in-
teresting. All mankind will, through all ages, bear
the same relation to Adam and to Eve, and must
partake of that good and evil which extend to them-
selves. :

Of the Machinery, so called from ©z05 wm mxamg,'

* by which is meant the occasional interposition of

supernatural power, another fertile topic of eritical

* yemarks, here is no room to speak, because every

thing is done under the immediate and visible direc-
tion of Heaven ; but the rule is so far observed, that
no part of the action could have been accomplished
by any other means.

Of episodes, I thing there are only two, contained
in Raphael’s relation of the war in Heaven, and
Michael’s prophetic account of the changes to hap-

'* pen in this world. Both are closely connected with

" the great action ; one was necessary to Adam as a

B

warning, the other as a consolation.

To the completeness or integrity of the design
nothing can be objected; it has distinctly and clearly
what Aristotle requires, 4 beginning, a middle, anEl
an end. There is perhaps no poem, of the sanee
length, from which so little can be taken without
apparent mutilation. Here are no funeral games,
nor is there any long description of a shield. The

5 short digtessions at the beginhing of the third,
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seyenth, and ninth books, might doubtless be spar-
ed; but superfluities so beautiful who would take
away ? or who does not wish that the author ¢f the
Tliad had gratified succeeding ages with alittle know-
‘ledge of himself? Perhaps no passages are more fre-
quently or more attentively read than those extrinsic
paragraphs ; and, since the end of poetry is pleasure,
that cannot be unpoetical with which all are pleased. |

The questions, whether the action of the poem be |
strictly one, whether the poem can be propetly termed
heroic, and who is the hero, are raised by such rea- *
ders as draw their principles of judgment rather from
books than from reason. Milton, though he entitled

_ “ Paradise Lost’ only a poem, yet calls it himself
heroic song. Dryden petulantly and indecently de- .
nies the heroism of Adam, because he was overcome;
but there is no reason why the hero should not be
unfortunate, except established practice, since suc- |
cess and virtue do not go necessarily together. Cato
is the hero of Lucan ; but Lucan’s authority will not
be suffered by Quintilian to decide. However, if"
success be necessary, Adam’s deceiver was at last
crushed : Adam was restored to his Maker’s favour,
and therefore may securely resume his human rank.

After the scheme and fabric of the poem, must
‘be considered its component parts, the sentlments
= the diction.

The sentiments, as expressive of' manners or ap-
propriated to characters, are, for the greater part,
unexceptionably just.

Splendid passages, containing lessons of morality, .




: MILTON. 165"
or precepts of prudence, occur seldom. Such is the
| original formation of this poem, that, as it admits
no human manners till the Fall, it can give little
assistance to human conduct. Its end is to raise the
thoughts above sublunary cares or pleasures. Yet
the praise of that fortitude, with which Abdiel
maintained his singularity of virtue against the
scorn of multitudes, may be accommodated to all
times ; and Raphael’s reproof of Adam’s curiosity
after the planetary motions, with the answer re<
. turned by Adam, may be confidently opposed to any
rule of life which any poet has delivered. :

The thoughts which are occasionally called forth
in the progress, are such as could only be produced
by an imagination in the highest degree fervid and
active, to which materials were supplied by inces-
sant rtudy and unlimited curiosity. The heat of
Milton’s mind may be said to sublimate his learning,
to throw off into his work the spirit of science,
unmingled with its grosser parts.

He had considered creation in its whole extent,
and his descriptions are therefore learned. He had
accustomed his imagination to unrestrained indul-
gence, and his conceptions therefore were extensive.
The characteristic quality of his poem is sublimity.
He sometimes descends to the elegant, but his ele-
ment is the great. He can occasionally invest himfe’lf'
with grace; but his natural port is gigantic loftiness. »

~ Algarotti terms it gigantésca siplimita Miltoniara,
L ]
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He can please when pleasure is required ; but it is
his peculiar power to astonish. {

He seems to have been well acquamted w1th his
own genius, and to know what it was that Nature
Yad bestowed upon him more bountifully than upon
others ; the power of displaying the vast, illuminat-
ing the splendid, enforcing the awful, darkening the
gloomy, and aggravating the dreadful ; he therefore
chose a subject on which too much could not be |
said, on which he might tire his fancy without the
censure of extravagance.

The appearances of nature, and the oecurrences
of life, did not satiate his appetite of greatness. To
paint things as they are, requires a minute attention,
and employs the memory rather than the fancy.
Milton’s delight was to sport in the wide regions of
possibility ; reality was a scene too narrow for his
mind.. He sent his faculties out upon discovery,
into worlds where only imagination can travel, and
delighted to form new modes of existence, and fur-
nish sentiment and action to superior beings, to trace
the counsels of Hell, or accompany the choirs of
Heaven.

But he could not be always in other worlds; he
must sometimes revisit earth, and tell of things visi-
ble and known. When he cannot raise wonder by
the sublimity of his mind, he glves delight by its
ferulity.

Whatever be his subject, he never fails to fill the

-imagination. But his images and descriptions of
the scenes or operations of Nature do mot seem to
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be always copied from original form, nor to have

, the freshness, raciness and energy, of immediate cb-

servation. He saw Nature, as Dryden expresses i
through the spectacles of books ; and on most occa-
sions calls learning to his assistance. The garden
of Eden brings to his mind the vale of Enna, where ;
Proserpine was gathering flowers. Satan makes his
way through fighting elements, like Argo between

_the Cyanean rocks ; or Ulysses between the two Si-

L

cilian whirlpools, when he shunned Charybdis on
the larboard. The mythological allusions have been
‘justly censured, as not being always used with no-
tice of their vanity; but they contribute variety to
" the narration, and produce an alternate exercise of

the memory and the fancy.

His similies are less numerous and more various,
than those of his predecessors. But he does not
confine‘himself within the limits of rigorous com-
parison : his great excellence is amplitude ; and he
expands ‘the adventitions image beyond the dimen-
sions which the occasion required. Thus comparing
* the shield of Satan to the orb of the Moon, he crowds
 the imagination with the discovery of the telescope;
and all the wonders which the telescope discovers.

Of his moral sentiments it is hardly praise to af-
firm that they excel those of all other poets ; for this
superiority he was indebted to his acqua.mtance
with the sacred writings. The ancient epic poets;”
wanting the light of Revelation, were very unskilful
teachers of virtue ; their principal characters may be

" great, but they are not amiable. The reader may

4
»
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rise from their works with a greater degree of active
or passive fortitude, and sometimes of" prudence ;!
but he will be able to carry away few precepts of
justice, and none of mercy.

From the Italian writers it appears, that the ad.
vantages of even Christian knowledge may be pos-
sessed in vain. Ariosto’s pravity is generally known;
and, though the ¢ Deliverance of Jerusalem’ may be
considered as a sacred subject, the poet has been
very sparing of moral instruction.

In Milton every line breathes sanctity of thought,
and purity of manners, except when the train of the
narration requires the introduction of the rebellious
spirits; and even they are compelled to acknowledge
their subjection to God, in such a2 manner as excites.
reverence and confirms piety.

Of human beings there are but two; but those |
two are the parents of mankind, venerabls before
their fall for dignity and innocence, and amiable af-
ter it for repentance and subnyssmn In the first
state their affection is tender without weakness, and
their piety sublime without presumption. When
they have sinned, they show how discord begins in
mutual frailty, and how it ought to cease in mutual
forbearance ; how cenfidence of the divine favour is
forfeited by sin, and how hope of pardon may be
obtained by penitence and prayer. A state of in-
mocence we can only conceive, if indeed, in our pre-
sent misery, it be possible to conceive it ; but the
sentiments and worship proper to a fallen and of-

|
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fending Bemg, we have all to learn, as we have all
to practise. . ,

The poet, whatever be done, 15 always great.
Our progenitors in their first state conversed with
angels; even when folly and sin had degraded them,
they had net in their humiliation the port of mean
suitors ; and they rise again to reverential regard,
when we find that their prayers were heard. ‘

As human passions did not enter the world before
the Fall, there is in the © Paradise Lost’ little op-
portunity for the pathetic; but what little there is
has not been lost. That passion which is peculiar
to rational nature, the anguish arising from the con-
sciousness of transgression, and the horrors attendmg
the sense of the Divine displeasure, are very justly
described and forcibly impressed. But the passions
are moved only on one occasion ; sublimity is the
general and prevailing quality of this poem ; subli-
mity variously modified, sometimes descriptive,
sometimes argumentative.

The defects and faults of ¢ Paradise Lost,” for
faults and-defects every work of man must have,” it
is the business of impartial criticism'to discover.
As, in displaying the excellence of Milton, I have
not made long quotations, because of selecting beau-
ties there had been no end, I shall in the same ge-
neral manner mention that which seems to desqt' 2
censure; for what Englishman can take dehght in
transcnbmg passages, which, if they lessen the re-
putation of Milton, diminish in some degree the
honour of our country ? oy

L]
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The generality of my scheme does not admit the

frequent notice of verbal inaccuracies ; which Bent- »

ley, perhaps better skilled in grammar than in poes

try, has often found, though he sometimes made,

them, and which he imputed to the obtrusions of a

reviser, whom the author’s blindness obliged him to

employ ; a supposition rash and groundless, if he

thought it true; and vile and pernicious, if, as is
said, he in private allowed it to be false. -

- The plan of ¢ Paradise Lost’ has this inconveni-

ence, that it comprises neither human actions nor

- human manners. The man and woman wheo act and

suffer, are in a state which no other man or woman
can ever know. The reader finds no transaction in

which he can be engaged ; beholds no condition in
which he can by any effort of imagination place
himself; he has, therefore, little natural curiosity or
sympathy. ke

We all, indeed, feel the effects of Adam’s disobe-.
dience ; we all sin like Adam, and like him must all
bewail our offences; we have restless and insidious
enemies in the fallen angels; and in the blessed
spirits we have guardians and friends; in the Re-
demption of Mankind we hope to be included ; and
in the description of Heaven and Hell we are surely
interested, as we are all to reside hereafter either in
th- vegions of horror or of bliss. ;

But these truths are too important to be new;
they have been taught to our infancy ; they have
mingled with our solitary thoughts and familiar con-
versations, and are habitually interwoven with the
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whole texture of life. Being therefore not.new, they
raise no unaccustomed emotion in the mind; what
we knew before, we cannot learn; what is not un-
expected, cannot surprise.

Of the ideas suggested by these awful scenes, from
some we recede with reverence, except when stated
hours require their association ; and from others we
shrink with horror, or admit them only as salutary
mflictions, as counterpoises to our interest and pas-
sions. - Such images rather obstruct the career of fan-
cy than incite it. 3 ;

Pleasure and terror are indeed the genuine sour-
ces of poetry ; but poetical pleasure must be such as
human imagination can at least conceive ; and poeti-
cal terror such as human strength and fortitude may
combat. The good and evil of Eternity are too pon-
derous for the wings of wit; the mind sinks under
them in passive helplessness, content with calm belief
and humble adoration.

Known truths, however, may. take a different ap-
pearance, and be conveyed to the mind by a new
train of intermediate images. This Milton has un-
dertaken, and performed with pregnancy and vigour
of mind peculiar to himself. Whoever considers the
few radical positions which the Scriptures afforded
him; will wonder by what energetic operation he ex- -
panded them to such extent, and ramified them tq .o
much variety, restrained as he was by religious re-
verence from licentiousness of fiction.

Here is a full display of the united force of study

H-2-1 g
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and geniug ; of a great accumulation of materials,
with judgment to digest, and fancy to combine them:
Milton was able to select from nature, or from story,
from ancient fable, or from modern science, whatever.
could illustrate or adorn his thoughts. An accumu-
Jation of knowledge impregnated his mind, fermented
by study, and exalted by imagination.

It has been therefore said, without an indecent
hyperbole, by one of his encomiasts, that in reading
< Paradise Lost’ we read a book of universal know-
ledge.

But original deficience cannot be supplied. The
want of human interest is always felt: < Paradise Lost’
is one of the books which the reader admires and lays
down, and forgets to take up again. None ever wish-
ed it longer than it is. = Its perusal is a duty rather
than a pleasure. We read Milton for instructie, re-.
tire harrassed and overburdened, and look elsewhere
for recreation; we desert our master, and seek for
companions, . :

Another inconvenience of Milton’s design is, that
it requires the description of what cannot be deserib-,
ed, the agency of spirits. He saw that immateriality
supplied no images, and that he could not show an-
gels acting but by instruments of action; he therefore
invested them with form and matter. ~ This, being
I "cessary, was therefore defensible ; and he should
have secured the consistency of hi S'%tem_, by keep-
ing immateriality out of sight, and enticing his rea-
der to drop it from his thoughts. But he has un-

<
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happily perplexed his poetry with his philosophy.
His infernal and celestial powers are sometimes pure
spirit, and sometimes animated body. When Satan

walks with his lance upon the burning marl, he has
a body; when, in his passage between Hell and tite
new world, he is in danger of sinking in the vacuity,
and is supported by a gust of rising vapours, he has
a body ; when he animates the toad, he seems to be
mere spirit, that can penetrate matter at pleasure ;
when he starts up in his own shape, he has at leaSt

* a determined form ; and, when he is brought before
Gabriel, he has a spear and a shield, which he had
the power of hiding in the toad, though the arms of
the contending angels are evidently material.

The vulgar inhabitants of Pandzmonium, being
incorporeal spirits, are at large, though without num-
ber, én a limited space : yet in the battle, when they
were overwhelmed by mountains, their armour hurt
them, crushed in upon their substance, now grown
gross by sinning. This likewise happened to the
uncorrupted angels, who were overthrown the sooner
for their arms, for unarmed they might easily, as
spirits, have evaded by contraction or remove. Even
as spirits they are hardly spiritual ; for contraction
and remove are images of matter ; but if they could
have escaped without their armour, they might have
escaped from it, and left only the empty cover taoe
battered. ~Uriel, when he rides on a sunbeam, is
material ; Satan is material when he is afraid of the
prowess of Adam. :

0 H3%y
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The confusion of spirit and matter, which pervades
the whole narration of the war of Heaven, fills it with
incongruity ; and the book in which it is related is, .
I believe, the favourite of children, and gradually
noglected as knowledge is increased.

After the operation of immaterial agents which
cannot be explained, may be considered that of al~
legorical persons which have no real existence. To
exalt canses into agents, to invest abstract ideas with
furm, and animate them with activity, has always
been the right of poetry. But such airy beings are, -
for the most part, suffered only to do their natural
office, and retire. Thus Fame tells a tale, and Vie-
tory hovers over a general, or perches on a standard ;
but Fame and Victory can do no more. To give
them any real employment, or ascribe to them any
material agency, is to make them allegorical ne lon-
ger, but to shock the mind by ascribing effects to
nonentity. In the Prometheus of Eschylus, we see
Violence and Strength, and in the Alcestis of Euri-
pides, we see Death, brought upon the stage, all as
active persons of the (hama but no precedents can
Justify absurdity.

Milton’s allegory of Sin and Death is undoubt-
edly faulty. Sin is indeed the mother of Death, and
may be allowed to be the portress of Hell ; but when
thev stop the journey of Satan, a journey described
as real, and when Death offers him battle, the alle-
gory is broken. That Sin and Death should have
shown the way to Hell, might have been allowed ;
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bat they cannot facilitate the passage by building a

bridge, because the difficulty of Satan’s passage is
described as real and sensible, and the bridge ought

to be only figurative. The Hell assigned to the re- -

bellious spirits is described as not less local than the
residence of man. It is placed in some distant part
of space, separated from the regions of harmony and
order by a chaotic waste and an unoccupied vacuity ;
but Sin and Death worked up a mole of aggravated
soil, cemented with asphaltus ; a work too bulky for
ideal architects.

This unskilful allegory appears to me one of the

greé.test faults of the poem ; and to this there was no
‘temptation but the author’s opinion of its beauty.

To the conduct of the narrative some objections
may be made. Satan is with great expectation
brought before Gabriel in Paradise, and is suffered
to go away unmolested. The Creation of man is re-
presented as the consequence of the vacuity left in
Heaven by the expulsion of the rebels; yet Satan
mentions it as a report rife in heaven before his de-
parture.

To find sentiments for the state of innocence was
very difficult; and something of anticipation perhaps
is now and then discovered. ~Adam’s discourse of
dreams seems not to be the speculation of a new=

——

created being. I know not whether his answer, to '

the angel’s reproof for curiosity does not want some-

thing of propriety; it is the speech of a man ac<

quainted with many other men. Some philosophi-
H 4
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cal nations, especially when the philosophy is false,
rmgﬁt have been better omitted. The angel, in a
comparison, spe‘aks of timorous deer, before deer were
yet timorous, and before Adam could understand the
comparison. '

Dryden remarks, that Milton has some flats among
his elevations. This is only to say, that all the parts
are not equal. In every work, one part must be for
the sake of others; a palace must have passages; a
puem must have transitions. Tt is no more to be re-
quired that wit should always be blazing, than that

. the sun should always stand at noon. In a great
work there is a vicissitude of luminous and opaque
parts, as there is in the world a succession of day
and night. Milton, when he has expatiated in the
sky, may be allowed sometimes to revisit earth; for
what other author ever soared so hwh or sustmned
his flight so long ?* :

Milton, being well versed in the Italian poets,
appears to have borrowed often from them ; and as
every man catches something from his companions,
his desire of imitating Ariosto’s levity has disgraced

. his work with the ¢ Paradise of Fools ; a fiction not
in itself ill-imagined, but too ludicrous for its place.

His play on words, in which he delights too often ;

 his equivocatiors, which Bentley endeavours to de-
fec'lk by the example of the ancients ; his unnecessary
and ungraceful use of terms of art ; it is not necessary
to mention, because they are easily remarked, and
generally censured ; and at last bear so little propor-
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tion to the whole, that they scarcely deserve the at-
tention of a critic.

5 " Such are the faults of that wonderful performance,
¢ Paradise Lost ;> which he who can put in balance
with its beauties must be considered not as nice hut
as dull, as less to be censured for want of candour,
than pitied for want of sensibility.

Of ¢ Paradise Regained,’ the gereral judgment
seems now to be right, that it is in many parts ele-
gant, and every where instructive. It was not to be
supposed that the writer of ¢ Paradise Lost” could
ever write without great effusions of fancy, and ex-
alted precepts of wisdom. The basis of ¢ Paradise
Regained’ is narrow ; a dlalogue without action can
never please like a union of the narrative and dra-
matic powers. Had this poem been written not by
Milton, but by some imitator, # would have claimed
and received universal praise.

If < Paradise Regained’ has been too much depre-
ciated, ¢ Sampson Agonistes’ has in requifal been too
much admired. It could only be by long prejudice,
and the bigotry of learning, that Milton could prefer
the ancient tragedies, with their encumbrance of a
chorus, to the exhibitions of the French and English
stages ; and it is only by a blind confidence in the
reputation.of Milton, that a drama can be praised in
which the intermediate parts have neither cause nor
consequence, neither hasten nor retard the catastro-
phe. £

In this tragedy are however many particular beau-
H 5




178 s 'Mn.'rox.

ties, many just sentiments and striking lines ; but it
wants that power of attracting the attention which
well-connected plan produces. : :

Milton would not have excelled in dramatic wrj.
ting ; he knew human nature only in the gross, and
had never studied the shades of character, nor the
combinations of concurring, or the perplexity of con-
tending passions. He had read much, and knew
what books could teach ; but had mingled little in
the world, and was deficient in the knowledge which
e)zperieuce must confer, .

Through all his greater works there prevails a
uniform peculiarity of diction, a mode and cast of
expression which bears little resemblance to that of
any former writer; and which is so far removed from
common use, that an unlearned reader, when he first
opens his book, finds himself surprised\by a new
language. b

This novelty has been, by these who can find
nothing wrong in Milton, imputed to his laborious
endeavours after words suitable to the grandeur of his
ideas. ¢ Our language;’ says Addison, ¢ sunk under
him” But the truth is, that, both in prose and verse,
he had formed his style by a perverse and pedantic :
principle. He was desirous to use English words
with a foreign idiom, This in all his prose is disco-
vered and condemned 5 for there judgment operates
freciz, neither softened by the beauty, nor awed by
the dignity of his thoughts ; but such is the power of
his poetry, that his call is obeyed without resistance,

a

.
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the reader feels himself in captivity to a higher and
nobler mind, and criticism sinks in admiration:
\  Milton’s style was not modified by his subject ;
7 what is shown with greater extent in ¢ Paradise Lost,”
f may be found in ¢ Comus.” One source of his pecn-
larity was his familiarity with the Tuscan poets: the
disposition of his words s, I think, frequently Italian;
perhaps sometimes combined with other tongues. Of
him, at last, may be said what Jonson says of Spen-
ser, that he wrote no language, but has formed what
_ Butler calls a Babylonish Dialect, in itself harsh and
barbarous, but made by exalted genius, and extensive
learning, the vehicle of so much instruction and so
much pleasure, that, like other lovers, we find grace
in its deformity. -

Whatever be the fa:ults of his dlctxon he cannot
wang the praise of copiousness and variety : he was
master of his language in its full extent; and has
selected the melodious words with such dlhgence that
from his book alone the Art of English Poetry might
be learned.

After his diction, somethmg must be said of his
versification. = The measure, he says, is the English
heroic verse without rhyme. Of this mode he had
many examples among the Italians, and some in his
own country. The Earl of Surrey is said to have
translated one of Virgil's books without rhyme ;. and
[beside our tragedies, a few short poems had appearéd
in blank verse, particularly one tending to reconcile
the nation to Raleigh’s wild attempt upon Guiana,
and probably written by Raleigh himself. These

57
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petty performances cannot be supposed to have muel
influénced Milton, who more probably took his him; =
from Trissino’s ¢ Ttalia Liberata ; and, finding bl'/' ]
verse easier than rhyme, was desirous of persuading‘ "
himself that it is better. :
¢ Rhyme,’ he says, and says truly, °is no necessary
adjunct of true poetry.’ Perhaps, of poetry, asa
mental operation, metre or music is no necessary
adjunct : it is however by the music of metre that
peetry has been discriminated in all languages ; and
in languages melodiously constructed with a due |
proportion of long and short syllables, metre is suf-
ficient. But one language cannot communicate its
rules to another ; where metre is scanty and im-
perfect, some help is necessary. The music of the
English heroic lines strikes the ear so faintly, that
it is easily lost, unless all the syllables of every, line
co-operate together; this co-operation can be‘only
obtained by the preservation of every verse unming-
led with another as a distinct system of sounds; and
this distinctness is obtained and preserved by t&,v
artifice of rhyme. The variety of pauses, so mueh -
boasted by the lovers of blank verse, changes the¢
measures of an English poet to the periods of a de- |
claimer ; and there are only a few skilful and happy
readers of Milton, who enable their audience to pei-
celve ‘where the lines end or begm. Blank verse,
said‘an i ingenious critic, seems to ‘be verse only to
the eye. '
Poetry may subsxst w1thout rhyme, but English
poetry will not often please ; nor can rhyme ever be

\
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safely spared but where the subJect is able to suppc)rt
i itself, Blank verse makes some approach to“that
which is called the lapidary style; has neither the
}emness of prose, nor the melody of numbers, and
therefore tires by long continuance, Of the Italisn
writers without rhyme, whom Milton alleges as pre-
cedents, not one is popular; what reason could urge
in its defence has been confuted by the ear.
~ But whatever be the advantages of rhyme, I can-
not prevail on myself to wish that Milton had been.a
. rhymer ; for I cannot wish his work to be other than
it is; yet like other heroes, he is to be admired ra-
ther than imitated. He that thinks himself capable
of astonishing may write blank verse ; but those that
hiope only to please must condescend to rhyme.

- The highest praise of genius is original invention.
Milton cannot be said to have contrived the structure
of : ameplc poem;, and therefore owes reverence to that
vigour and amplitude of mind to which all genera-
tions must be indebted for the art of poetical nar-
ration, for the texture of the fable, the variation of

- ingidents, the interposition of dialogue, and ali the
stratagems that surprise and enchain attention. But,
- of all the borrowers from Homer, Milton is perhaps
the least indebted. He was naturally a thinker for
hn'nself confident of his own abilities, and disdainful
of help or hinderance: he did not refuse admission
to the thoughts or images of his predecessors,»but
he did not seek them. - From his contemporaries he
neither courted nor received support ; there is in his
writingsj nothing by which th? pride of other authors

0}
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OF the great author of Hudibras there is a life
prefixed to the latter editions of this poem, by an un-
known writer, and therefore of disputable authority,

_and some account is incidentally given by Wood, who

confesses the uncertainty of his own narrative; more,
however, than they knew cannot now be learned,
and nothing remains but to compare and copy them.

Samuer ButLer was born in the parish of Stren-
sham in Worcestershire, according to his biographer,
in 1612. This account Dr. Nash finds confirmed by
the register. He was christened February 14.

His father’s condition is variously represented.
Wood mentions him as competently wealthy; but
Mr. Longueville, the son of Butler’s principal friend,
says he was an honest farmer with some small estate,
who made a shift to educate his son at the grammar-
school of Worcester, under Mr. Henry Bright, * from

* Thus the short aceount of Butler, prefixed to Hudibras; which®Dr.
Johnson seems to have supposed was written by Mr. Longueville, the father;
but the contrary is to be inferred from a subsequent passage, wherein the
author laments that he had neither such an acquaintance nor interest with
Mr. Longueville as to procure from him the golden remains of Butler there
mentioned.

o
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whose care he removed for a short ‘time to Cam-
bri(fge ; but, for want of money, was never made a {
member of any college. Wood leaves us rather,»j
doubtful whether he went to Cambridge or Oxford ;“;‘
Lat at last makes him pass six or seven years at Cam-
bridge, without knowing in what hall or college i
yet it can hardly be imagined that he lived so longs
in either university but as bgléngiﬁg to one house
or another; and it is still less likely that he coulds,
Lave so long inhabited a place of learning with so
little distinction as to leave his residence uncertain.;
Dr. Nash has discovered that his father was owner of ,
a house and a little land, worth about eight pounds ;
a year, still called Butler’s tenement.

Wood has his information from his brother, whose
narrative placed him at Cambridge, in opposition to
that of his neighbours, which sent him to Oxford.
The brother’s seems the best authority, till, by con-
fessing his inability to tell his hall or college, he gives
reason to suspect that he was resolved to bestow on
him an academical education ; but durst not name a
college, for fear of detection.

He was for some time, according to the author of
his Life, clerk to Mr. Jefferys of Earl’s Croomb, in

Mr. William Lougueville was a conveyancing lawyer, and a bencher of
= Inner Temple, and had raised himself from a low beginning to very *
grea. eminence in that profession; he was eloquent and learned, of spotless [
integrity: he supported an aged father who had dissipated his fortunes by
£xtravagance, and by his industry and application re-edified a ruined family.
Budler, who, but for him, must literally have starved, committed to him, as
arecompense, the papers called his Remains. These have since been given

. to the public by Mr. Thyer.
<
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Worcestershire, an eminent justice of the peace. In
his service he had not only leisure for study, but for
creation: his amusements were music and paint-

. 1g ; and the reward of his pencil was the friendship

f the celebrated Cooper. Some pictures, said to be
‘s, were shown to Dr. Nash, at Earl’s Croomb ; but,
= hen he inquired for them some years afterwards,
‘2 found them destroyed, to stop windows, and
- wns that the‘}ﬁiard]y deserved a better fate.
He was afterwards admitted into the family of the:
* ‘ountess of Kent, where he had the use of a library ;
nd so much recommended himself to Selden, that
1e was often employed by him in literary business.
Selden, as is well known, was steward to the Coun-
tess, and is supposed to have gained much of his
wealth by managing her estate.

In -7hat character Butler was admitted into that
Lady’s service, how long he continued in it, and why
he left it, is, like the other incidents of his life, ut-
terly unknown.

The vicissitudes of his condition placed him after-

* wards in the family of Sir Samuel Luke, one of

Cromwell’s offigers. Here he observed so much of
the character of the sectaries, that he is said to have
written or begun his poem at this time; and it is
likely that such a design would be formed in a place
where he saw the principles and practices of the re
bels audacious and undisguised in the confidence of
success. .

At length the King returned, and the time came
in whick loyalty hoped for its reward. Butler,
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however, was only made secretary to the Earl of
Catbury, president of the principality of Wales ;:d
who conferred on him the stewardship of Ludlow
Castle, when the Court of the Marches was revived.
¢ In this part of his life, he married Mrs. Herbert,
a gentlewoman of a good family ; and lived, says
Wood, upon her fortune, having studied the com-
mon law, but never practised it. A fortune she
had, says his biographer, but it was lost by bad secu-
_rities. ; ‘
In 1663 was published the first part, containing:
three cantos, of the poem of Hudibras, which, as
Pyior relates, was made known at Court by the taste
and influence of the Earl of Dorset.  When it was
known, it was necessarily admired: the King quoted,
the courtiers studied, and the whole party of the
royalists applauded it. Every eye watched for the
golden shower which was to fall upon the author,
who certainly was not without his part in the general
expectation. b
In 1664 the second part appeared ; the curiosity
of the nation was rekindled, and the writer was again
praised and elated. But praise was his whole re-
ward, Clarendon, says Wood, gave him reason to
hope for ¢places and employments of value and
credit ; but no such advantages did he ever obtain.
It is reported that the King once gave him three
hundred guineas 5 but of tI  ‘emporary bounty I
find no proof.
Wood velates that he was secretary to Villiers
Duke of Buckingham, when he was Chaucellor of

<
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Cambridge: thisis doubted by the other writer, who
1 yet allows the Duke to have been his frequent bene~
factor. That both these accounts are false there is
reason to suspect, from a story told by Packe, in his
account of the Life of Wycherley; and from somo
verses which Mr. Thye1 has published in the author’s
Remains. - .
< Mr. Wycherley,” says Pa,cke, ‘ha.s always laid
hold of an oppertunity which offered of representing
to the Duke of Buckingham how well Mr. Butler had:

" deserved of the Royal Family, by writing his inimi-
table Hudibras; and that it was a reproach to the
Court, that a person of his loyalty and wit should
suffer in obscurity, and under the wants he did. The
Duke always seemed to hearken to him with atten-
tion enough; and after some time undertook to
recomipend his pretensions to his Majesty. Mr.
Wychetley, in hopes to keep him steady to his word,

_ obtained of his Grace to name a day, when he might
introduce that modest and unfortunate poet to his
new patron. At last an appointment was made,
and the place of meeting was agreed to be the
Roebuck. Mr. Butler and his friend attended ac-
cordingly : the Duke joined them ; but, as the devil
would have it, the door of the room where they sat
was open, and his Grace, who had seated himself
near it, observing a pimp of his acquaintance (th.e‘

_ creature too was a knight) trip by with a braceof
ladies, immediately quitted his engagement to follow
another kind of business, at which he was more
ready than in doing good offices to men of desert,

»
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though no one was better qualified than he, both in
regard to his fortune and understanding, to protect !
them, and, from that time to the day of his death,
poor Butler never found the least effect of This pro-
faise I’

Such is the story. The verses are written with
a degree of acrimony, such as neflect and disap-
pointment might naturally excite; and such as it
would be hard to imagine Butler capable of ex-
‘ressing against a man who had any claim to his
gratitude.

Notwithstanding this discouragement and neglect,
he still prosecuted his design ; and in 1678 published
the third part, which still Ieaves the poem imperfect
and abrupt. How much more he originally intended,
or with what events the action was to be concluded,
itis vain to conjecture. Nor can it be thought sérange
that he should stop here, however unexpectedlif. To
write without reward is sufficiently unpleasing. He
had now arrived at an age when he might think it
proper to be in jestnolonger, and perhaps his health
might now begin to fail.

He died in 1680; and Mr. Longueville, having
unsuccessfully solicited a subscription for his inter-
ment in Westminster-Abbey, buried him at his own
cost in the church-yard of Covent Garden. * Dr.
Simon Patrick read the service.

Q}ranger was informed by Dr. Pearce, who named

* He is said to have lived for some years in Rose-street, Co ,ent Gardez,
and also to hwe died there.
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. for his authontv Mr. Lowndes of the Treasury, that
S 'Butler had a yearly pension of a hundred pounds.
'Th1s is contradicted by all tradition, by the com-
plaints of Oldham, and by the reproaches of Dryden ;
and I am afraid will never be confirmed. )

About sixty years afterwards, Mr. Barber, a print-
er, Mayor of London, and a friend to Butler’s prin-
ciples, bestowed on him a monument in Westminster-
Abbey, thus inscribed :

oMK %
SAMUELIS BUTLERI,
QUI STRENSHAMIZ IN AGRO VIGORN. NAT. 1612,
X Y OBIIT LOND. 1680.
VIR DOCTUS IMPRIMIS, ACER, INTEGER ;
OPERIBUS INGENIT, NON ITEM PRAEMIIS FOILIX :
SATYRICI APUD NOS CARMINIS ARTIFEX EGREGIUS;
QUO SIMULATZE RELIGIONTS LARVAM DETRAXIT, _
ET PERDUELLIUM SCELERA LIBERRIME EXAGITAVIT :
SCRIPTORUM IN SUO GENERE, PRIMUS ET POSTREMUS.
NE, CUI VIVO DEERANT FERE OMNIA,
(S DEESSET ETIAM MORTUO TUMULUS,
HOC TANDEM POSITO MARMORE, CURAVIT
JOHANNFS BARBIR, CIVIS LONDINENSIS, 1721,

After his death were published three small volumes
of his posthumous works: I know not by whom col-
lected, or by what authority ascertained ; * and, lately,
two volumes more has been printed by Mr. Thyer
of Manchester, indubitably genuine. From none of
these pieces can his life be traced, or his character dis-
covered. - Some verses, in the last collection, show

“him to have been among those who ridiculed thg
institution of the Royal Society, of which the enenties
were for some time very numerous and very acrimo-

* They were collected into one, and pulx)lished in 12mo, 1732.
3 Y .
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mous, for what reason it is hard to conceive, since
the phllosopherb professed not to advance doctrines,
but to produce facts; and the most zealous enemy.
of innovation must admit the gradual progress of
experience, however he. may oppose hypothetical
temerity.
In this mist of obscurity passed the life of Butler,
a man whose name can only perish with his language.
The mode and place of his education are unknown ;
the events of his life are variously related ; and all
that can be told with certainty is, _that_ he was poor.
The poem of Hudibras is one of those compositions
of which a nation may justly boast ; as the images
which it exhibits are domestic, the sentiments unbor-
rowed and unexpected, and the strain of diction ori-
ginal and peculiar.  We must not, however, suffer
the pride, which we assume as the countryrien of
- Butler, to make any encroachment upon justice, nor
appropriate those honours which others have a right
to share, The poem of Hudibras is not wholly Eng-
lish ; the original ideais to be found in the history
of Don Quixote ; a book to which a mind of the
greatest- powers may be indebted without disgrace.
- Cervantes shows a man, who having, by the in-
cessant perusal of incredible tales, subjected his un-
derstanding to his imagination, and familiarised his
r‘md by pertmacmus meditation to trains of incredi-
ble: events, and scenes of impossible existence ; goes
out in the pride of knighthood to redress wrongs,
and defend virgins, to rescue captive princesses,
and tumble usurpers from their thrones ; attended
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by a squire, whose cunning, too low for the suspi-

" his master.
The hero of Butler is a Presbyterian justice, who,

zealous ignorance, ranges the country to repress
superstition and correct abuses, accompanied by an
Independent clerk, disputatious and obstinate, with
whom he often debates, but never conquers him.
b Cervantes had so much kindness for Don Quixote,
y; -that, however he embarrasses him with absurd dis-
| tresses, he gives him so much sense and virtue as
may preserve our esteem ; wherever he is, or what-
ever he does, he is made by matchless dexterity com-
monly ridiculous, but never' contemptible.

But for poor Hudibras, his poet had no tenderness;
he chooses not that any pity should be shown or re-
spect paid him: he gives him up at once to laughter
.and contempt, without any quality that can dignify
[ or protect him.

In forming the character of Hudibras, and deserib-
ing his person and habiliments, the author seems to
labour with a tumultuous confusion of dissimilar
ideas. He had read the history of the mock knights-
errant ; he knew the notions and manners of a Pres-
byterlan magistrate, and tried to unite the absurdities
of both, however distant, in one personage. Thys
he gives him that pedantie ostentation of knowledge
which has norelation to chivalry, and loads him with
* martial encumbrances that can add nothing to his

Jcion of a generous mind, enables him often to cheat

in the confidence of legal authority and the rage of~

(&)
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civil dignity. He sends him out a colonelling, and
'yef never brings him within sight of war.

If Hudibras be considered as the representative
of the Presbyterians, it is not easy to say why his
“weapons should be represented as ridiculous or use-
Jess ; for, whatever judgment might be passed upon
their knowledge or their arguments, experience had
sufficiently shown that their swords were not to be
despised. ; w

The hero, thus compounded of swaggerer and
pedant, of knight and justice, is led forth to action, ,
with his squire Ralpho, an Independent enthusiast.

Of the contexture of events planned by the author,
which is called the action of the poem, since it isleft
imperfect, no judgment can be made. Itis probable,
that the hero was to be led through many luckless
adventures,which would give occasion, like his attack
upon the bear and fiddle, to expose the ridiculous
rigour of the sectaries ; like his encounter with Si-
drophel and Whacum, to make superstition and
credulity contemptible ;- or, like his recourse to the
low retailer of the law, discover the fraudulent
practices of different professions.

What series of events he would have formed, or in
what manner he would have rewarded or punished
his hero, it is now vain to conjecture. His work

_must have had, as it seems, the defect which Dryden
imputes to Spenser ; the action could not have been
one; there could only have been a succession of in-
cidents, each of which might have happened without

€
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the rest, and which could not all co-operate to any
single conclusion. ‘

The discontinuity of the action might, however, ‘
have been easily forgiven, if there had been action
enough : but I believe every reader regrets the puu-
city of events, and complains that in the poem of
Hudibras, as in the history of Thucydides, there is
more said than done. The scenes are too seldom
changed, and the attention is tired with long con-
versation. E

It is indeed much more. easy to form dlalogues
than to contrive adventures. | Every position makes
way for an argument, and every objection dictates an
answer. When two disputants are engaged upon a
complicated and extensive question, the difficulty is
not to continue, but to end the controversy. But
whether it be that we comprehend but few of the
possibilities of life, or that life itself affords little va-
riety, every man who has tried knows how much
labour it will cost to form such a combination of cir-
cumstances as shall have at once the grace of novelty
and credibility, and delight fancy without v101ence
to reason.

Perhaps the Dialogue of this peem is not perfect.
Some power of engaging the attention might have
been added to it by quicker reciprocation, by season-
able interruptions, by sndden questions, and by 2
nearer approach to dramatic sprightliness ; wituout
which, fictitious speeches will always tire, however
sparkling with sentences, and hovrever variegated
with allusions.

VOL. I. |
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The great source of pleasure is variety. Uniformity
must tire at last, though it be uniformity of excellence.
We love to expect ; and when expectation is disap-
pointed or gratified, we want to be again expecting.
Fou this impatience of the present, ‘whoever would

 pleast must make provision. The skilful writer
irritat, mulcet, makes a due distribution of the still
and animated parts. It is for want of this artful
intertexture, and those necessary changes, that the
wl.ole of a book may be tedlous, though. all the parts
are praised.

If inexhaustible wit could give perpetual plea,sure, :
no eye would ever leave balf-read the work of But-
ler ; for what poet has ever brought so many remote
images so happily together ? It is scarcely possible
to peruse a page without finding some association of
images that was never found before. By the first

_ paragraph the reader is amused, by the next ne is
delighted, and by a few meore strained to astonish-
ment ; but astonishment is a toilsome pleasure; he
is soon weary of wondering, and longs to be diverted.

Omnia vult belle Matho dicere, dic aliquando
_Et bene, dic neutrum, dic aliquando male.

Imagination is useless without knowledge: na-
ture gives in vain the power of combination, unless
stndy and observation supply materials to be com- -
binew. Butler’s treasures of knowledge appear pro-
portioned to his expense : whatever topic employs
his mind, he shows himself qualified to expand and
illustrate it with all thie accessaries that books can

. K
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furnish : he is found not only to have travelled the
beaten road, but the bye-paths of literature; not
only to have taken general surveys, but to have
examined particulars with minute mspectlon g

If the French boast the learning of Rabela.ls, we
need not be afraid of confronting them with Butler.

But the most valuable parts of hlS performance are
those which retired study and native wit cannot sup-
ply. He that merely makes a book from books may
be useful, but can scarcely be great. Butler had

' not suffered life to glide beside him unseen or unob-
served. He had watched with great diligence the
operations of human nature, and traced the effects
of opinion, humour, interest, and passion. From
such remarks proceeded that great number of sen-
tentious distichs which have passed into conversa-
tion, and are added as proverbial axioms to the
O*enexal stock of practical knowledge.

When any work has been viewed and admired,
the first question of intelligent curiosity is, how was
it performed » Hudibras was not a hasty effusion ; it
was not produced by a sudden tumult of imagination,
or a short paroxysm of violent labour. To accumu-
late such a mass of sentiments at the call of accidental
desire, or of sudden necessity, is beyond the reach
and power of the most active and comprehensive
mind. I am informed by Mr. Thyer, of Manghester;’
that excellent editor of this author’s reliques, that e
could show something like Hudibras in prose. He
has in his possession the common-place book,
which Butler reposited not such ev ents and, pr ecept\
: : 2
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as ;fq gathered by reading, but such remarks, simi.
litudes, allusions, assemblages, or inferences, as oc-
casion prompted, or meditation produced, those
thoughts that were generated in his own mind, and
might be usefully applied to some future purpose.
Such is the labour of those who write for immortality.

But human works are not easily found without a
perishable part. Of the ancient poets every reader
feels the mythology tedious and oppressive. Of
Hudibras, the manners, being founded on opinions,
are temporary and local, and therefore become every
day less intelligible, and less striking.

* What Cicero says of philosophy is true likewise
of wit and humour, -that * time effaces the fictions of
opinions, and confirms the determinations of Nature.”
- Such manners as depend upon standing relations and
general passions are co-extended with the race of man;
but those modificationsof life and peculiarities of prac-
tice, which are the progeny of error and perverseness,
or at best of some accidental influence or transient
persuasion, must perish with their parents.

Much therefore of that humour which transported
the seventeenth century with merriment is lost to us,
who do not know the sour solemnity, the sullen su-
perstition, the gloomy moroseness, and the stubborn
scruples, of the ancient Puritans; or, if we know
C’le(m, derive our information only from books, or
from tradition, have never had them before our eyes,;:
and cannot but by recollection and study understand
the lines inwhich they are satirised, OQur grandfathers

<
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knew the picture from the life ; we judge of the life
by contemplating the picture. ; 7 :

It is scarcely possible in the regularity and com-
posure of the present time, to image the tumult of
absurdity, and clamour of contradiction, which per-
plexed doctrine, disordered practice, and disturbed
both public and private quiet, in that age when
subordination was broken, and awe was hissed away ;
when any unsettled innovator, who could hatch a
half-formed notion, produced it to the public; when
every man might become a preacher,and almost every
preacher could collect a congregation. '

The wisdom of the nation is very reasonably sup-
posed to reside in the parliament. What can be con-
cluded of the lower classes of the people, when in one
of the parliaments summoned by Cromwell it was
sericusly proposed, that all the records in the Tower
should be burnt, that.all memory of things past should
be effaced, and that the whole system of life should
commence anew ? :

We have never been witnesses of animosities ex<
cited by the use of mince-pies and plumb-porridge ;
nor seen with what abhorrence those, who could eat

" them at all other times of the year, would shrink

from them in December. An old Puritan who was
alive in my childhood, being at one of the feasts of
the church invited by a neighbour to partake his
cheer, told him, that if he would treat him at an
alehouse with beer brewed for all times and seasons,

“he should accept his kindness, but would have none

of his superstitious meats or drinks.
3
13 >
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One of the puritanical tenets was the illegality of
all ﬂ'ames of chance ; and he that reads Gataker upon
Lots may seé how much learning and reason one of
the first scholars of his age thought necessary, to prove
thut it was no crime to throw a die, or play at cards,
or to hide a shilling for the reckoning.

Astmlogy, however, agamst which so much of
the satire is directed, was mot more the folly of the
Puritans than of others. It had in that time a very
ewtensive dominion. Its predictions raised hopes and
fears in minds which ought to have rejected it with
contempt. Inhazardous undertakings carewas taken
to begin under the influence of a propitious planet ;
and, when the king was prisoner in Carisbrook Castle,
an astrologer was consulted whathour would be found
most favourable to an escape.

What effect this poem had upon the public, whe-
ther it shamed imposture, or reclaimed credulity, is

not easily determined. Cheats can seldom stand long
against laughter. It is certain that the credit of pla-
netary intelligence wore fast away ; thongh some
men of knowledge, and Dryden among them, con-
tinued to believe that conjunctions and oppositions
-had a great part in the distribution of .good or evil,
and in the government of sublunary things.

Poetical action ought to be probable upon certain
suppositions, and such probability as burlesque re-
quires is here violated only by one incident. Nothing
can show more plainly the necessity of doing some-
thing and the difficulty of finding something to do,
than that Butler was reduced to transfer to his hero

<
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the flagellatien of Sancho, not the most agreeable
fiction of Cervantes; very suitable indeed to the
manners of that age and nation, which ascribed won-
derful efficacy to voluntary penances; but so remote
from the practice and opinions of the Hudibrestic
time, that judgment and imagination are alike of-
f'ended

* The diction of this poem is grossly famﬂlal and
the numbers purposely neglected, except in a few
places, where the thoughts; by their native exceller.ce,
secure themselves from violation, being such as mean
language canmot express. The meode of vetsification
has been blamed by Dryden, who regrets that the
heroic measure was not rather chosen. To the cri-
tical sentence of Dryden the highest reverence would
" be due, were not his decisions often precipitate, and
hi¢ opinions immature. When he wished to change
the measure he probably would have been willing to
change more. If he intended that, wvhen the num-
bers were heroic, the diction should still remain
vulgar, he planned a very heterogeneous and unna-
tural composition. If he preferred a general state-
liness both of sound and words, he can be only un-
derstood to wish Butler had undertaken a different
work. V

The measure is quick, sprightly, and colloquial,
suitable to the vulgarity of the words and the levity-
of the sentiments. But suchnumbers and such dic-
tion can gain regard only when they are used by a
writer whosevigour of fancy and copiousnessof know-
ledge entitle him to contempt of ornaments, and who,

: S 53
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in conﬁd,eﬁce of the novelty and justness of his con-
ceptions, can afford to throw metaphors and epithets
away. To another that conveys common thoughts
in careless versification, it will only be said, ¢ Pau-
per videri Cinna vult, et est pauper.” The meaning
and diction will be worthy of each other, and eriti-
cism may justly doom them to perish together.

Nor even though another Butler should arise,
would another Hudibras obtain the same regard.
Burlesque consists in a disproportion between the
style and the sentiments, or between the adventitions
sentiments and the fundamental subject. It there-
fore, like all bodies compounded of heterogeneous

' parts, contains in it a principle of corruption. All
disproportion is unnatural ; and from what is unna-
tural we can derive only the pleasure which novelty
produces. Weadmire it a while asa strange thing ;
‘but when it is no longer strange, we perceive its de-
formity. It isa kind of artifice, which by frequent
repetition detects itself; and the reader, learning in

- time what he is to expect, lays down his book, as the
spectator turns away from a second exhibition of those
tricks, of which the only use is to show that they
can be played,
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JOHN WILMOT, afterwards Earl of Rochester,

the son of Henry Earl of Rochester, better known
by the title of Lord Wilmot, so often mentioned in
Clarendon’s History, was born April 10, 1647, at
Ditchley in Oxfordshire. After a grammatical edu-
cation at the school of Burford, he entered a noble-
man into Wadham College in 1659, only twelve years
old ; and in 1661, at fourteen, was, with some other
persons of high rank, made master of arts by Lord
Clarendon in person.

H% travelled afterwards into France and Italy;
and at his return devoted himself to the Court. In
1665 he went to sea with Sandwich, and distinguish-
ed himself at Bergen by uncommon intrepidity ; and
the next summer served again on board Sir Edward
Spragge, who, in the heat of the engagement, having
a message of reproof to send to one of his captains,
could find no man ready to carry it but Wilmot; who,
‘in an open boat, went and returned amidst the storm
of shot.

But his reputation for bravery was not lasting} s e
was reproached with slinking away in street quarrels,
and leaving his companions to shift as they could

i 15
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without Lim ; and Sheffield Duke of Buckingham,
has left a story of his refusal to fight him.

He had very early an inclination to intemperance,

which he totally subdued in his travels ; but, when
he became a courtier, he unhappily addicted himself
to dissolute and vicious company, by which his prin-
cipleé were corrupted, and his manners depraved. He
lost all sense of religious restraint; and, finding it not
convenient to admit the authority of laws which he
was resolved not to obey, sheltered his wickedness
behind infidelity.

As he excelled in that noisy and licentious merri-
ment which wine excites, his companions eagerly en-
couraged him in excess, and he willingly indulged
it; till, as he confessed to Dr. Burnet, he was for
five years together continually drunk, or so much
inflamed by frequent ebriety, as in no interval to be
master of himself.

In this state he played many frolics, which it is
not for his honour that we should remember, and
which are not now distinctly known. He often pur-
suéd low amours in mean disguises, and always acted
with great exactness and dexterity the characters
which he assumed.

He once erected a stage on Tower-hill, and ha-
rangued the populace as a mountebank ; and, having
made physic part of his study, is said to have prac-
thed it successfully. _

He was so much in favour with King Charles,
that he was made one of the gexitlemen of the bed-
chamber, and comptroller of Woodstock Park.

&
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Having an active and mqms‘ttlve mmd he never,

- except in his paroxysms ¢ of i intemperance, was wholly

negligent of study ; he read what is considered as

' polite learning so much, that he is mentioned by
Wood as the greatest scholar of all the nobility.
Sometimes he retired into the country, and amused
himself with writing libels, in which he dld not pre-
tend to confine himself to truth. ;

His favourite author in French was Bodeau, and
in Enghsh Cowley.

Thus in a course of drunken gaiety, and gross.
sensuality, with intervals of study perhaps yet more
criminal, with an avowed contempt of all decency
and order, a total disregard of every moral, and a
resolute denial of every religious obligation, he lived

~worthless and useless, and blazed out his youth and
his health in lavish voluptuousness ; till, at the age
of or:e-and-thirty, he had exhausted the fund of life,
and reduced himself to a state of weakness and decay.

At this time he was led to an acquaintance with
Dr. Burnet, to whom he laid open with great freedom
the tenor of his oplmons, and the course of his life,
and from whom he received such conviction of the
reasonableness of moral duty, and the truth of Chris-
tianity, as produced a total change both of his man-
ners and oplmons The account of those salutary
- conferences is given by Burnet, in a book entitled,
< Some Passages of the Life and Death of John Earl
of Rochester, which the critic ought to read for its
elegance, the p}ulosopher for its arguments, and the

_l



04 ROCHESTER:
saint for its piety. - It were an injury to the reader
to offor him an abridgment.

He died July 26, 1680, before he had completed
his thirty-fourth year; and was so worn away by a
long illness, that life went out without a struggle.

Lord Rochester was eminent for the vigour of his
colloquial wit, and remarkable for many wild pranks
and sallies of extravagance. The glare of his general
character diffused itself upon his writings ; the com-
positions of a man whose name was heard so often
were certain of attention, and from many readers cer-
tain of applause. This blaze of reputation is not yet
quite extinguished ; and his poetry still retains some
splendour beyond that which genius has bestowed.

Wood and Burnet give us reason to believe, that
much was imputed to him which he did not write. I
know not by whom the original collection was made, -

or by what authority its genuineness was ascertamed.
The first edition was published in the year of his
death, with an air of concealment, professing in the
title page to be printed at Antwerp.

Of some of the pieces, however, there is no doubt.
The Imitation of Horace’s Satire, the Verses to Lord
Mulgrave, the Satire against Man, the Verses upon
l\othlng, and perhaps some others, are I believe gen-
uine, and perhaps most of those which the collection
exhibits, - . '»

-As he cannot be supposed to have found lelsure
for any course of continued study, his pieces are com-

~monly short, such as one fit of resolutlon would pro-
duce, 1
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His songs have no particular character ; they tell,
like other songs, in smooth and easy language, of
scorn and kindness, dismission and desertion, absence:
‘and inconstancy, with the common places o&mﬁclal
courtship. They are commonly smooth and easy;
but have little nature, and little sentiment. ©

‘His imitation of Horace on Lucilius is not in<
elegant or unhappy. In the reign of Charles the
Second began that adaptation, which has since been
very frequent, of ancient poetry to present times; and
perhaps few will be found where the parallelism is
better preserved than in this. The versification is
indeed sometimes careless, but it is sometimes vigo-
rous and weighty.

The strongest effort of his Muse is his poem upon

Nothing.” He is not the first who has chosen this
barren topic for the boast of his fertility. ~There is
a poen. called ¢ Nihil,” in Latin, by Passerat, a poet
and critic of the sixteenth century in France; who
in his own epitaph, expresses his zeal for good poe-
.try thus:

...... Molliter ossa quiescent
Sint modo carminibus non onerata malis,

In examining this performance, ¢ Nothing’ must be
considered as having not only a negative but a kind
of posmve signification ; as I need not fear thieves,
I have nothmcr and nothing is a very powerful pro-

_tector. In the first part of the sentence it is taken
negatively ; in the second it is taken posmvely, as an
agent. In one of Boﬂeau s lines it was a question,
whether he should use 4 rien faire, or a ne rien Suire;
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WENTWORTH DILLON, earl of Roscomman,
‘was the son of James Dillon and Elizabeth Went-
worth, sister to the earl of Strafford. He was born
in Ireland during the lieutenancy of Strafford, who,
being both his uncle and his godfather, gave him his
own surname. His father, the third earl of Roscom-
mon, had been converted by Usher to the Protestant
religion ; and when the Popish rebellion broke out,

trafford thinking the family in great danger from
the fury of the Irish, sent for his godson, and placed
him at his own seat in Yorkshire, where he was in-
structed in Latin ; which he learned so as to write
it with purity and elegance, though he was never
able to retain the rules of grammar.

Such is the account given by Mr. Fenton, from
whose notes on Waller most of this account must be
borrowed, though I know not whether all that he
relates is certain. The instructor whom he assigns
to Roscommon is one Dr. Hall, by whom he cannot
me-n the famous Hall, then an old man and a bishop.

When the storm broke out upon Strafford, his
hotise was a shelter no longer ; and Dillon, by the
adyice of Usher, was sent to Caen, where the Pro-

L
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N : =
.testants had then a university, and continued his
¥ . : : 2 :
studies under Bochart.

chart, and who is represented as having already made
great proficiency in literature, could not be more *
than nine years old. Strafford went to govern Ire
land in 1633,and was put to death eight years after-
wards. That he was sent to Caen, is certain: that
he was a great scholar, may be doubted.

iki"al intelligence of his father’s death. ;
< The Lord Roscommon, being a boy of ten yeatrs
‘of age, at Caen in Normandy, one day was, as it
were, madly gxtravaga.nt in playing, leaping, getting
over the tables, boards, &c. He was wont to be sober
enough ; they said, God grant this bodes no ill-luck
to him ! < In the heat of this extravagant fit, he cries
out, My father is dead. A fortnight after, news came
from Ireland that his father was dead. This account
"I had from Mr. Knolles, who was his governor, and
 then with him,—since secretary to the earl of Straf-
ford; and I have heard his lorﬂship’s relations
confirm the same.” Aubrey's Miscellany.

The present age is very little inclined to favour
any accounts of this kind, nor will the name of Au-
brey muchr recommend it to credit ; it ought not,*
however, to be omitted, because better evidence of a
‘, | fact cannot easily be vfc;und than is here offered ; and
it must be by preserving such relations that we may
{ at last judge how much they are to be regarded. If
1 - we stay to examine this account, we shall see diffi<

‘.} 3

Young Dillon wlio was sent to study under Bo- :

‘At Caen he is said to have had some preternatu< |
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culties on both sides ; here is the relation of a f‘act
given by a man who had no interest to deceive, and
who could not be deceived himtelf ; and héreis, on
the other hand, a miracle which produces no effect ;
the order of nature is interrupted te discover not a
future but only a distant event, the knowledge of
which is of no use to him to whom it is revealed.
Between these difficulties what way shall be found?
Is reason or testimony to be rejected ?  Lbelieve,
what Osborne says of an appearance of sanctity may
be applied to such impulses or anticipations as this !
¢ Do not wholly slight them, because they may be
true ; but do not easily trust them, because they may
be false

The state both of England a:nd Irela.nd was at
this time such, that he who was absent from either
country had very little temptation to retvrn ; and
therefore Roscommon, when he left Caen, travelled |
into Italy, and amused himself with its antiquities,
and particularly with medals, in which he acqmred
uncommon skill. . O

At the Restoration, with the other friends of mon-
archy, he came to England, was made captain of the
band of pensioners, and learned so much of the dis- '
soluteness of the court, that he addicted himself im-
moderately to gaming, by which he was engaged in |
frequent quarrels, and which undoubtedly broughtJ
Jpon him its usual concomltants, extravagqnge and
distress. j

After some time, a dispute about part of his es- <
fate forced him into Ireland, where he was made by«
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. the duke of Ormond captain of the guards, and met

" with an adventure thus related by Fenton : T
~ “He was at Dublin as much as ever distempered
with the same fatal affection for play, which engaged
him in one adventure that well deserves to be related.”
Ashe returned to his lodgings from a gaming-table,
he was attacked in the dark by three ruffians, who
were employed to assassinate him. The Earl defended
‘himself with so much resolution, that he despatched

,one of the aggressors : whilst a gentleman, accident-

% ally passing that way, interposed, and disarmed ano-
ther: the third secured himself by flight. This
generous assistant was a disbanded officer, of a good
family and fair reputation ; who, by what we call the
partiality of fortune, to avoid censuring the iniqui-
ties of the times, wanted even a plain suit of clothes
to make a decent appearance at the castle. But his
lordship, on this oceasion, presenting him to the Duke

. of Ormond, with great importunity prevailed with

* his grace, that he might resign his post of captain
of the guards to his friend ; which for about three
years the gentleman enjoyed, and upon ‘his death,
the Duke returned the commission to his generous
benefactor.’ g ;

When he had finished his business, he returned
to London ; was made Master of the Horse to the
Duchess of York; and married the Lady Frances,
daughter of the Earl of Burlington, and widow of
Colonel Courteney. .

He now busied his mind with literary projects,

. and formed the plan of a saciety, for refining ldur lan-
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guage and fixing its standard ; €in imitation,’ says;
Fenton, ©of those learned and polite societies with
which he had been acquainted abroad.” In this de«
sign his friend Dryden is said to have assisted him.

The same design, it is well known,; was revived
by Dr. Swift in the Ministry of Oxford ; but it has
never since been publicly mentioned, though at that
time great expectations were formed, by some, of its
establishment and its effects. Such a society might,
perhaps, without much difficulty, be collected ; but
that it weuld produce what is expected from it may '
be doubted. :

- The Italian academy seems to have obtained its
end The language was refined, and so fixed that
it has changed but little. The French academy
thought that they refined their language, and doubt-
less thought rightly ; but the event has not shown |
that they fixed it ; for the French of the present time |
is very different from that of the last century. )

In this country an academy could be expected to
do but little. If an academician’s place were profit- *
able, it would be given by interest; if attendance
were gratuitous, it would be rarely pa1d and noman
would endure the least disgust. Unanimity is impos- '
sible, and debate would separate the assembly.

But suppose the philological decree made and pro= |
mulgated, what would be its authority? In absolute |
governments, there is sometimes a general reverence
paid to all that has the sanction of power, and the
countenance of greatness. How little this is the state -
of our country needsnot to be told. We live in an™

|

8
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age in which it is a kind of public sport to refuse
all respect that cannot be enforced. The edicts of
an English academy would probably be read by
many, only that they might be sure to disobey them.
That our language is in perpetual danger of cor- -
ruption cannot be denied ; but what prevention can
be found ? The present manners of the nation would
deride authority ; and therefore nothing is left but
that every writer should criticise himself. - 3
All hopes of new literary institutions were quickly
[‘supplessed by the contentious turbulence of. King
James’s reign ; and Roscommon, foreseeing that some
violent concussion of the State was at hand, purposed
to retire to Rome, alleging, that it was best to sit
near the chimney when the chamber smoked ;’ a sen-
tence, of which the application seems not very clear.
‘His departure was delayed by the gout; and he
was so impatient either of hindrance or of pain, that
.he submitted himself to a French empirick, who is
7 said to have repelled the disease into his bowels.
~ At the moment in which he expired, he uttered,
with an energy of voice that expressed the most fer-
vent devotion, two lines of his own version of ¢ Dies

Iree: <

My God, my Father, and my Friend,
Do not forsake me in my end,

He died in 1684 ; and was buried with great pousp
mn Westmmster-Abbey

His poetical character is given by Mr. Fenton :

¢ In his writings,” says Fenton, ¢ we V1ew the
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image of a mind which was naturally serious and
solid ; richly fumished and adorned with all the or-.
naments of learning, unaffectedly disposed in the most
regular and elegant order. His imagination might
‘have probably been more fruitful and sprightly, if
- his judgment had been less severe. But that severity
(delivered in a masculine, clear, succinct style) con-
tributed to make him so eminent in the didactical
manner, that no man, with justice, can affirm he was
- ever equalled by any of our nation, without confes-
sing at the same time that he is inferior to none. In
some other kinds of writing his genius seems to have
wanted fire to attain the point of perfection ; but
who can attain it ?’ i
From this account of the riches of his mind, who
would not imagine that they had been displayed in
large volumes and numerous performances> Who
would not, after the perusal of this character, be sur-
prised to find that all the proofs of this geniug, and :
knowledge, and judgment, are not sufficient to form
a single book, or to appear otherwise than in conjune-
tion with the works of some other writer of the same
petty size? But thus it is that characters are writ«
ten: we know somewhat, -and we imagine the rest.
The observation, that his imagination would proba- |
bly have been more fruitful and sprightly, if his judg¥§
ment had been less severe, may be answered, bya.
re.narker somewhat inclined to cavil, by a contrary
supposition, that his judgment would probably have
been less severe, if his imagination had been more
fruitful. 3 It is ridiculous to oppose judgment to ima-
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gination ; for it does not appear that men have neces-
| farily less of one as they have more of the other.

We must allow of Roscommon, what Fenton has
not mentioned so distinctly as he ought, and what
is yet very much to his honour, that he is perhaps
the only correct writer in verse before Addison; and
that, if there are not so many or so great beauties in
his compositions as in those of some contemporaries,
there are at least fewer faults. Nor is this his highest
praise ; for Mr. Pope has celebrated him as the only
i‘ELfloral writer of King Charles’s reign :

Unhappy Dryden ! in all Charles's days,
Roscommon only boasts unspotted lays,

His great work is his Essay on Translated Verse;
Jof which Dryden writes thus in the preface to his
3 Mlscellam%as

‘It was my Lord Roscommon’s Essayon Translated
By erse, which made me uneasy, till I tried whether or
Lo I was capable of following his rules, and of reduc-
mg the speculatlon into’ pracnce For many a fair
| precept in poetry is like a seeming demonstration in
| mathematics, very specious in the diagram, but failing
| in the mechanic operation. T think I have gener ally
i} observed his instructions: I am suremy reason is suf-
i ficiently convinced both of their truth and usefulness;
| which, in other Words, is to confess no less a vanity:

) made examples to his rules.’
. This declaratlon of Dryden w111 I am afraid, be

»
A

¢

than to pretend that I have, at least in some places,
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- found little more than one of those cursory civilities.
which one author pays to another ; for when the sum’

.of Lord Roscommon’s precepts is collected, it will not
be easy to discover how they can qualify their reader

for a better performance of translation than might
have been attained by his own reflections.

He that can abstract his mind from the elegance
of the poetry, and confine it to the sense of the pre-
cepts, will find no other direction than that the au-
thor should be suitable to the translator’s genius;
that he should be such as may deserve a translation ;]
that he, who intends to translate him, should endea-
vour to understand him ; that perspicuity should be
studied, and unusual and uncouth names sparingly
inserted; and that the style of the original should be
copied in its elevation and depression. These are the
rules that are celebrated as so definite and important;
and for the delivery of which to mankind so much
honour has been paid. Roscommon has indeed de-
served his praises, had they been given with discern-
ment, and bestowed not on the rules themselves, but
the art with which théy are introduced, and the de-
corations with which they are adorned.

The Essay, though generally excellent, is not with-
out its faults, The story of the Quack, borrowed
from Boileau, was not worth the importation ; he
has confounded the British and Saxon mythology:

I grant that from some mossy idol oak,
In double rhymes, our Thor and Woden spoke.

The oak, as I thipk Gildon has observed, belonged
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to the British Diuids, and Thor and Woden were
Saxon deities. Of the double rhymes, which he so
liberally supposes, he certainly had no knowledge.

His interposition of a long paragraph of blank
verses isunwarrantably licentious. Latin poets might
as well have introduced a series of iambics among
their heroics.

His next work is the translation of the €At of
Poetry ;. which has received, in my opinion, not
less praise than it deserves. 'Blank verse, left merely
to its numbers, has little operation either on the ear
or mind : it can hardly support itself without bold
figures and striking images. A poem frigidly didac-
tic, without rhyme, is so near to prose, that the
reader only scorns it for pretending to be verse.

Having disentangled himself from the difficulties
of rhyme he may justly be expected to give the sense
of Hozace with great exactness, and to suppress no
subtilty of sentiment for the difficulty of expressing
it. This demand, however, his translation will not
satisfy ; what he found obscure, I do not know that
he has ever cleared,

Among his smaller works, the Eclogue of Virgil,
and the Dies Irze, are well translated ; though the
best line in the Dies Irz is borrowed from Dryden.
In return, succeeding poets have borrowed from
Roscommon.

In the verses on the Lap-dog, the pronouns ’dz.ou
and you are offensively confounded ; and the turn at
the end is from Waller.

His versions of the two odes of Horace are made

a3 7S S K .



218 ROSCOMMON-

with great liberty, which isnot 1ecompensed by much
elegance or vigour.

His political verses are sprightly, and when they
were written must have been very popular. |

Of the scene of Guarini, and the prologue of
Pompey, Mrs. Philips, in her letters to Sir Charles
Cotterel, has given the history.

¢ Lord Roscommon,” says she, ‘is certamly one of

the most promising young noblemen in Ireland. He
Las paraphrased a Psalm admirably ; and a scene of
Pastor Fido. very finely, in some places much better
than Sir Richard Fanshaw. This was undertaken
merely in compliment to me, who happened to say
that it was the best scene in Italian, and the worst in
English. He was only two hours aboutit. Itbegins
thus:

¢ Dear happy groves, and you the dark retreat
Of silent horror, Rest’s eternal seat.””

From these lines, which are since somewhat men-
ded, it appears that he did not think a work of two
howrs fit to endure the eye of criticism without re-
visal.

When Mrs. Philips was in Ireland, some ladies
that had seen her translation of Pompey, resolved to
bring it on the stage at Dublin; and, to promote their

_ design, Lord Roscommon gave them a prologue, and
Sit Edward Dering an epilogue ; ¢ which,” says she,
< are the best performances of those kinds I ever saw.’
If this is not criticism, it is at least gratitude. The
thought of bringing Czsar and Pompey into Ireland,
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OF Tuomas OTway, one of the first names mn
the English drama, little is known; nor is there
any part of that little which his biographer can take
pleasure in relating. z

He was born at Trottin in Sussex, March 3, 1651,
the son of Mr. Humphry Otway, rector of Woolbed-
ing. From Winchester-school, where he was edu-
cated, he was entered, in 1669, a commoner of Christ-
Church ; but left the university without a degree,
whether for want of money, or from impatieace of
academical restraint, or mere eagermess to mingle
with the world, is not known. 3

It seems likely that he was in hope of being busy
and conspicuous ; for he went to London, and com-
menced player; but found himself unable to gain
any reputation on the stage. *

This kind of inability he shared with Shakspeare
and Jonson, as he shared likewise some of their ex-
cellences. It seems reasonable to expect that a great-
dramatic poet should without difficulty become a great

* It was the character of the King in Mrs. Behn's ¢ Forced Marriage; or
the Jealous Bridegroom,” which Otway altempted to perform in the year
1672. &
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actor ; that he who can feel, could express; that he
who can excite passion, should exhibit with great
readiness its external modes: but since experience
has fully proved, that of those powers, whatever be
their affinity, one may be possessed in a great deg-ee
by him who has very little of the other; it must be
allowed that they depend upon different faculties, or
on different use of the same faculty ; that the actor
must have a pliancy of mien, a flexibility of coun-
tenance, and a variety of tones, which the poet m-y
be easily supposed to want; or that the attention of
the poet and the player have been differently em-
ployed ; the one has been considering thought, and
the other action; one has watched the heart, and
the other contemplated the face.

Though he could not gain much notice as a player,
he £21t in himself such powers as might qualify fora
dramatic author ; and, in 1675, his twenty-fifth year,
produced ¢ Alcibiades,” a tragedy ; whether from the
Alcibiade of Palaprat, I have not means to inquire.
Langbaine, the great detector of pla_giariém, is silent.

In 1677 he published ¢ Titusand Berenice,” tran-
slated from Rapin, with the ¢ Cheats of Scapin,’ from

Moliere; and in 1678, Friendship in Fashion,” a !
comedy, which, whatever might be its first recep-
tion, was, upon its revival at Drury-lane in 1749,
hissed off the stage for immorality and obscenity. | -

Want of morals, or of decency, did not in _?,ho;;e
days exclude any man from the company.of the weal-
thy and the gay, if he brought with him any powers
of entertainment ; and Otway is said to have been at

K8 = :
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this time a favourite companion of the dissolute wits,
But as he who desires no virtue in his companion has

- mo virtue in himself, those whom Otway frequented
had no purpose of doing more for him than to pay
his reckoning. They desired only to drink and
laugh : their fondness was without benevolence, and
their familiarity without friendship. Men of wit,
says one of Otway’s biographers, received at that
time no favour from the great but to share their riots ;
‘trom which they were dismissed again to their own
narrow circumstances. Thus they languished in po-
verty without the support of eminence.’

Some exception, however, must be made. The
Earl of Plymouth, one of King Charles’s natural
sons, procured for him a cornet’s commission in some
troops then sent into Flanders. But Otway did not
prosper in his military character : for he soon le:t his
commission behind him, whatever was the reason,
and came back to London in extreme-indigence ;
which Rochester mentions with merciless insolence
in the ° Session of the Poets :*

Tom Otway came next, Tom Shadwell’s dear zany,

And swears for heroics he writes best of any;

Don Carlos his' pockets so amply had fil’d,

“That his mange was quite cur’d, and his lice were all kilPd,
But Apollo had seen his face on the stage, |

And prudently did not think fit to engage }
The scum of a play-house, for the prop of an age, i

‘Don Carlos,” from which he is rei)resented as
having received so much benefit, was played in 1675.
It appears, by the lampoon, to havé had great sucs
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cess, and is said to have been played thlrty nights
together. This however it is reasonable to doubt, ds
so long a continuance of one play upon the stage isa
very wide deviation from the practice of that time ;
when the ardour for theatrical entertainments Wwas
not yet diffused through the whole people, and the
audience, consisting nearly of the same persons,
could be drawn together only by  variety.

The ¢ Orphan’ was exhibited in 1680. Thisisone
of the few plays that keep possession of the stage, and
has pleased for almost a century, through all the vi-
cissitudes of dramatic fashion. <Of this play nothing
new can easily be said. Itis a domestic tragedy
drawn from middle life. Its whole power is upon
the affections; for it is not written with much com-
prehension of thought, or elegance of expression.
Bubjf the heart is interested, many other beauties
may be wanting, yet not missed.

"The same year produced ¢ The History and Fall
of Caius Marius ;* much of which is borrowed from
the < Romeo and Juliet’ of Shakspeare.

In 1683 * was published the first, and next year t
the second, part of The Soldier’s Fortune,” two
comedies now forgotten ; and in 1685, { his last and
greatest dramatic work, ¢ Venice Preserved,” a tra-
gedy, which still continues to be one of the favourites
of the publie, notwithstanding the want of morality *
in the original design, and the despicable scemes of

* 1681 . 1684 + 1682
K 4 ' 4
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vile comedy with which he has diversified his tragic
action. By comparing this with his € Orphan,” it
will appear that his images were by time become
stronger, and his language more energetic. The
striking passages are in every mouth ; and the pub-
lic seems to judge rightly of the faults and excel-
lences of this play, that it is the work of a man not
attentive to decency, nor zealous for virtue ; but of
one who conceived‘forcibly, and drew originally, by
ccasulting nature in his own breast.

Together with those plays he wrote the poems
which are in the late collection, and translated from
the French the ¢ History of the Triumvirate.’

All this was performed before he was thirty-four

years old ; for he died April 14, 1685, in a manner

which I am unwilling to mention. Having been
compelled by his necessities to contract debts. and
hunted, as is supposed, by the terriers of the law, he
retired to a public-house on Tower-hill, where he is
said to have died of want; or, as it is related by one
of his biographers, by swallowing, after a long fast,

a piece of bread which charity had supplied. He
went out, as is reported, almost naked in the rage of
hunger, and, finding a gentleman im a neighbouring .
coffee-house, asked him for a shilling. The gentle-
man gave him a guinea; and Otway going away,
brught a roll, and was choked with the first mouth-
ful. Al this, I hope, is not true ; and there is this
ground of better hope, that Pope, who lived near
enough to be well informed, relates, in Spence’s Me-

morials, that he died of a fever caught by violent
’ ¢
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pursuit of a thief that had robbed one of his friends.
But that indigence, and its concomitants, sorrow and
despondency, pressed hard upon him, has never been
denied, whatever immediate cause might bring him
to the gravé. .
Of the poems which the late collection, admits,

the longest is the ¢ Poet’s Complaint of his Muse;’.

.part of which I do not understand ; and in that
which is less obscure I find little to commend.
The languagé is often gross, and the numbers gre

harsh. Otway had not much cultivated versification,

nor much replenished his mind with general know-

ledge. His principal power was in moving the

passions, to which Dryden * in his latter years left

an illustrious testimony. He appears by some of his

verses to have been a zealous royalist, and had what

was,in those times the coremon reward of loyalty ;

he lived and died neglected.

# In his preface to Fresnoy’s ¢ Art of Painting.’




EDMUND WALLER was born on the third of
March, 1605, at Colshill in Hertfordshire. His fa-
thier was Robert Waller, Esquire, of Agmondesham
in Buckinghamshire, whose family was originally a
branch of the Kentish Wallers ; and his mother was
the daughter of John Ha.mpden, of Hampden in the
same county, and sister to Hampden the zealot of
rebellion. .

His father died while he was yet an infant, but
left him a yearly income of three thousand five hun-
dred pounds; which, rating together the value of
money and the customs of life, we may reckon more
than equivalent to ten thousand at the present time.

He was educated, by the care of his mother, at
Eton; and removed afterwards to King’s College
in Cambridge. He was sent to parliament in his
eighteenth, if not in his sixteenth year, and frequent-
ed the court of James the First, where he heard a
very remarkable conversation, which the® writer of

the Life prefixed to his works, who seems to have

beei. well informed of facts, though he may some-
times err in ehronology, has deln ered as indubitably
certain :

He found Dr, Andre:vs, Bishop of Winchester, and
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Dr. Neale, Bishop of Durham; standing behind his
Majesty’s chair; and “ there happened something
extraordinary,” continues this writer, ¢ in the con~
versation those prelates had with the king, on which
Mr. Waller did often reflect. His Majesty acked
the bishops, * My Lords, cannot I take my subjects’
money when I want it, without all this formality of
parliament?’ The Bishop of Durham readily an-
swered, ¢ God forbid, Sir, but you should : you are
the breath of our nostrils.” Whereupon the King
turned, and said to the Bishop of Winchester, < Well,
my Lord, what say you #’—¢ Sir,’ replied the Bishop,
< T have no skill to judge of parliamentary cases.”
The King answered, ¢ No put-offs, my Lord, answer
‘me presently.’—¢ Then, Sir,’ said he, ¢ I think it is
lawful for you to take my brother Neale’s money ;
for he offers it.” Mr. Waller said, the company was.
plea'sed with this answer, and the wit of it seemed
to affect the King ; for a certain lord coming in soon
after, his Majesty cried out, ¢ Oh, my Lord, they say
you lig with my Lady.’—¢ No, Sir,” says his Lordship
in confusion; ¢but I like her company, because,she
has so much wit.’—¢ Why then,’ says the King, “do
you not lig with my Lord of Winchester there?””
Waller’s political and poetical life began néarly
together. - In his eighteen%ear he wrote the poem.

it

“that appears first in his wo ss, <on the Prince’s Es- .

cape at St. Andero:’ a piece which justifies the ob-
servation made by one of his editors, that he attain-
ed, by a felicity like instinet, a style which perhaps
will never be obsolete ; and Ehat? < were we to judge

= ]
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_only by the wording, we could not know what was
wroté at twenty, and what at fourscore.” His versi-
fication was, in his first essay, such as it appears in
his last performance. By the perusal of Fairfax's
translation of Tasso, to which, as* Dryden relates,
he confessed himself indebted for‘the smoothness of
his numbers, and by his own nicety of observation,
he had already formed such a system of metrical har-
mony as he never afterwards much needed, or much
endeavoured to improve. Denham corrected his
numbers by experience, and gained ground gradu-
ally upon the ruggedness of his age; but what was
acquired by Denham was inherited by Waller.

The next poem, of which the subject seems to fix
the time, is supposed by Mr. Fenton to be the Ad-
dress to the Queen, which he considers as congratu-
lating her arrival, in Waller’s twentieth year. Helis
apparently mistaken ; for the mention of the nation’s
obligations to her frequent pregnancy, proves that
it was written when she had brought many children.
We have therefore no date of any other poetical pro-
duction before that which the murder of the Duke of
Buckingham occasioned ; the steadiness with which
the_ King received the news in the chapel deserved
indeed to be rescued from oblivion. - j:

Neither of these pi%s that seem to carry their
own dates could have been the sudden effusion of
fancy. In the verses on the Prince’s eédape, the pre-
diction of his marriage with the Prineess of France

* Preface to his Fables.
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1nust have been written after the event ; in the other,
the promises of the King’s kindness to the descen-
dants of Buckingham, which could not be properly
praised till it had appeared by its effects, show that
time was taken for revision and improvement. Iuis
not known that they were published till they ap-
peared long afterwards with other poems.

Waller was not one of those idolators of praise
who cultivate their minds at the expense of their for-
tunes. Rich as he was by inheritance, he took cize
early to grow richer, by marrying Mrs. Banks, a great
heiress in the city, whom the interest of the court was
employed to obtain for Mr. Crofts. Having brought

- him a son, who died young, and a daughter, who was

afterwards married to Mr. Dormer of Oxfordshire,

_she died in childbed, and left him a widower of about

five-and-twenty, gay and wealthy, to please himself
with another'marriage. |
Being too young to resist beauty, and probably

- too vain to think himself resistible, he fixed his heart,

K

perhapg half fondly and half ambitiously, upon the

Lady Dorothea Sidney, eldest daughter of the Earl

of* Leicester, whom he courted by all the poetry in
which Sacharissa is celebrated ; the name is derived
from the Latin appellation of sugar, and implies, if
it means any thing, a spiritless mildness, and dull
good-nature, such as excites rather tenderness tha»
esteem, and such as, though always treated with »ind-
ness, is never honoured or admired.

Yet he describes Sacharissa as a sublime predomi-
nating beauty, of lofty charms, and imperious influ~
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ence, on whom he looks with amazement rather
than fondness, whose chains he wishes, though in
vain, to break, and whose presence is wine that in<
flames to madness.

¢ His acquaintance with this high-born dame gave
Wit no opportunity of boasting its influence ; she
was not to be subdued by the powers of verse, but
rejected his addresses, it is said, with disdain, and
drove him away to solace his «disappointment with
Amoret or Phillis. She married in 1639 the Earl
of Sunderland, who died at Newberry in the King’s
cause ; and, in her old age, meeting somewhere
with Waller, asked him when he would again write
such verses upon her, ¢When you are as young,
Madam,” said he, ‘and as handsome as you were
then.’ .

In this part of his life it was that he was known
to Clarendon, among the rest of the men who were
eminent in that age for genius and literature; but
known so little to his advantage, that they who read
his character will not much condemn Sachatissa, that
she did not descend from her rank to his embraces;
nor think every excellence comprised in wit.

The Lady was, indeed, inexorable ; but his un-
common qualifications, though they had no power
upon her, recommended him to the scholars and
statesmen ; and undoubtedly many beauties of that
tire, however they might receive his love, were
proud of his praises. Who they were whom he dig-
nifies with poetical names, cannot now be known.
Amoret, according to Mr. Fenton, was the Lady
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Sophia Muiray. Perhaps by traditions preserved
in families more may be discovered. i

From the verses written at Penshurst, it has been
collected, that he diverted his disappointment by a
voyage ; and his biographers, from his poem on'the
Whales, think it not improbable that he visited the
Bermudas ; but it seems much more likely that he
should amuse himself with forming an imaginary
scene, than that so important an incident as a
visit to America, should have been left floating iu
conjectural probability.

From his twenty-eighth to his thir ty-ﬁfth year he
wrote his pieces on the Reduction of Sallee; on the
Reparation of St. Paul’s ; to the King on his Navy ;
the panegyric on the Queen Mother ; the two poems
to the Farl of Northumberland ; and perhaps others,
of which the time cannot be discovered.

When he had lost all hopes of Sacharissa, he looked
round him for an easier conquest, and gained a lady
of the family of Bresse, or Breaux. The time of his
marriage is not exactly known. Ithas not been dis-
covered that this wife was won by his poetry, nor
is any thing told of her, but that she brought him
many children. He doubtless praised some whom
he would have been afraid to marry, and perhaps
married one whom he would have been ashamed to
praise.  Many qualities contribute to domestic,
happiness, upon which poetry has no colours toe-
stow ; and many airs and sallies may delight imagi-

nation, which he who flatters them never can approve.
: & t ks 4
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There are charms made only for distant admiration.
" No ‘spectacle is nobler than a blaze.

Of this wife, his biographers have recorded that
she gave him five sons and eight daughters. '

© During the long interval of parliament, he is re-
presented as living among those with whom it was
most honourable to converse, and enJoylng an exu-
berant fortune with that independence and liberty of
speech and conduct which wealth ought always to
produce. He was however considered as the kins-
man of Hampden, and was therefore supposed by .
the courtiers not to favour them.

When the parliament was called in 1640 it ap-
peared that Waller’s political character had not been
mistaken. The King’s demand of a supply produced
one of those noisy speeches which disaffection and
discontent regularly dictate; a speech filled with
hyperbolical complaints of imaginary grievances:
¢ They,” says he, ‘who think themselves already
undone, can never apprehend themselves in dahger;
and they who have nothing left can never give freely.’
Political truth is equally in danger from the praises
of courtiers, and the exclamations of patriots.

He then proceeds to rail at the clergy, being sure
at that time of a favourable audience. His topic is
such as will always serve its purpose ; an accusation

.of acting and preaching only for preferment : and he
exhorts the Commons carefully to provide for their
protection against Pulpit Law.

It always gratifies curiosity to trace a sentiment.
Waller has imr his speech quoted Hooker in one pas-
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_sage ; and in another has copied him, without quot-
ing. ¢Religion,’ says Waller, ‘ought tobe the first
thing in our purpose and desires ; but that which is
first in dignity is not always to precede in order of
time ; for well-being supposes a being ; and the first
impediment which men naturally endeavoured to re-
move, is the want of those things without which they
cannot subsist. God first assigned unto Adam main-
tenance of life, and gave him a title to the rest of the
creatures before he appointed a law to observe.” - ~

“ God first assigned Adam,” says Hooker, ¢ main-
tenance of life, and then appointed him alaw to ob-
serve.—True it is that the kingdom of God must be
the first thing in our purpose and desires; but in-
asmuch as a righteous life presupposeth life, inasmuch
as to live virtuously it is impossible, except we live ;
therefore the first impediment which naturally we

_endeavour to remove is penury, and want of things
without which we cennot live.” B. i. Sect. 9.

The speech is vehement ; but the great position,
that grievances ought to be redressed before supplies
are granted, is agreeable enough to law and reason :
nor was Waller, if his biographer may be credited,
such an enemy to the King, as not to wish his dis-
tresses lightened ; for he relates, that the King sent
particularly to Waller, to second his demand of some
subsidies to pay off the army ; and Sir Henry Vane .
objecting against first voting a supply, because dhe
King would not accept unless it came up to his pro-
poition, Mr. Waller spoke earnestly to Sir Thomas
Jermyn, comptroller of the hpusehold, tg save his
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_ master from the effects of so bold a falsity ; *for,’

he said, <I am but a country gentleman, and cannot 1
pretend to know the King’s mind:* but Sir Thomag

durst not contradict the secretary ; and his son, the

Earl of St. Albans, afterwards told Mr. Waller, that

his father’s cowardice ruined the King.”

In the Long Parliament, which unhappily for the
nation, met Nov. 8, 1640, Waller represented Ag-
mondesham the third time ; and was considered by
the discontented party as a man sufficiently trusty
and acrimonicus to be employed in managing the:
prosecution of Judge Crawley, for his opinien in fa-
vour of ship-money ; angd his speech shows that he
did not disappoint their expectations. He was pro-
bably the more ardent, as his uncle Hampden had
been particularly engaged in the dispute, and by a
sentence which seems generally to be though uncon-
stitutional, particularly injured.

He was not however a bigot to his party, nor
adopted all their opinions. When the great ques-
tion, whether Episcopacy ought to be abolished, was
debated, he spoke against the innovation so coolly,
so reasonably, and so firmly, that it is not without
great injury to his name that his speech, which was
as follows, has been hitherto omitted in his works:

* ¢ There is no doubt but the sense of what this
nation had suffered from the present Bishops hath
produced these complaints ; and the apprehensions

* This speech has been retrieved, from a paper printed at that time, ¢
by the writ>rs of the Parliarhentary History,
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; men have of suffering the like; in time to come, make

K

so many desire the taking away of Episcopacy ; but
I conceive it is possible that we may not, now, take
a right measure of the minds of the people by their
petitions ; for, when they subscribed them, the Bish=
ops were armed with a dangerous commission of
making new canons, imposing new oaths, and the
like ; but now we have disarmed them of that power.
These petitioners lately did look upon Episcopacy as
a beast armed with horns and claws; but now that

- we have cut and pared them (and may, if we see

cause, yet reduce it into narrower bounds), it may,
perhaps, be more agreeable. Howsoever, if they be
still in passion, it becomes us soberly to consider the
right use and antiquity thereef; and not to comply
further with'a general desu'e, than may stand with
a general good.

<We have already showed, that Episcopacy and
the evils thereof are mingled like water and oil; we
have also, in part, severed them ; but I believe you
will find, that our laws and the present government
of the Church are mingled like wine and water ; so
inseparable, that the abrogation of; at least, a hun-
dred of our laws s desired in these petitions. Ihave
often heard a noble answer of the Lords, commended
in this house, to a proposition of like nature, but
of less consequence; they gave no other reason of -
their refusal but this, Nolumus mutare Leges Anglicd :
it was the Bishops who so answered then; and it
would become the dignity and wisdom of this house
to answer the people, now, with a Nolumus,mutare.
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A I see some are moved with a number of hands

against the Bishops ; which, I confess, rather inclines ~

me to their defence ; for I look upon Episcopacy as
a counterscarp, or out-work ; which, if it be taken
vy this assault of the people, and, withal, this mys-
tery once revealed, That we must deny them noth-
ing when they ask it thus in troops, we may, in the
next place, have as hard a task to defend our pro-
perty, as we have lately had to recover it from the

Prerogative. If, by multiplying hands and petitions,
they prevail for an equality in things ecclesiastical, .

the next demand perhaps may be Lex Agraria, the
like equality in things temporal.

‘The Roman story tells us, That when the peo-
ple began to flock about the senate, and were more
curious to direct and know what was done, than to
obey, that Commonwealth soon came to ruin: their
Legem rogare grew quickly to be a Legem ferre: and
after, when their legions had found that they could

make a Dictator, they never suffered the senate to

have a voice any more in such election.

¢ If these great innovations proceed, I shall expect
a flat and level in learning too, as well as in church-
preferments: Honos alit Artes. And though it be
true, that grave and pious men do study for learning-
sake, and embrace virtue for itself; yetit is true that
youth, which is the season when learning is gotten,
iL not without ambition ; nor will ever take pains
to excel in any thing, when there is not some hope
of excelling others in reward and dignity.

< C
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‘There are two reasons chiefly al'legedd against
our church-government. ]

¢ First, Scripture, which, as some men think, points
out another form.

¢Second, The abuses of the present superiors. -

¢ For Scripture, I will not dispute it in this place ;
but I am confident that, whenever an equal division

wof lands and goods shall be desired, there will be as
many places in Scripture found out, which seem to
favour that, as there are now alleged against the pre-
lacy or preferment of the Church. And, as for a-
buses, where you are now in the Remonstrance told
what this and that poor man hath suffered by the
Bishops, you may be presented with a thousand in-
stances of poor men that have received hard measure
from their landlords ; and of worldly goods abused, to
the injury of others, and disadvantage of the owners.

¢ And therefore, Mr. Speaker, my humble motion
is, That we may settle men’s minds herein ; and, by
a question, declare our resolution, to reform, that is,
not to abolish, Eplscopacy

It cannot but be wished that he, who tould speak
in this manney, had been able to act with spirit and
uniformity. ;

When the Commons began to set the royal au-
thority at open defiance, Waller is said to have with-
drawn from the house, and to have returned with the |
King’s permission ; and, when the King set up his
standard, he sent him a thousand broad-pieces. He
continued, however, to sit in the rebellious conventi-
cle; but ¢ spoke,” says Clarendon, ‘with great sharp-

L]



938 ‘ WALLER.

ness and freedom, which, now there was no danger

of being outvoted, was not restrained ; and therefore *

used as an argument against those who were gone
upon pretence that they were not suffered to deliver
their opinion freely in the House, which could not
be believed, when all men knew what liberty Mr.
Waller took, and spoke every day with impunity
against the sense and proeeedings of the House.’

Waller, as he continued to sit, was one of the
commissioners nominated by the Parliament to treat
with the King at Oxford ; and when they were pre-
sented, the King said to him,_ ¢ Though you are the
last, you are not the lowest nor the least in my fa-
vour. Whitlock, who being another of the com-
missioners, was witness of this kindness, imputes it
to the King’s knowledge of the plot, in which Wal-
ler appeared afterwards to have been engaged against
the Parliament. Fenton, with equal probability, be-
lieves that this attempt to promote the royal cause
arose from his sensibility of the King’s tenderness.
Whitlock says nothing of his behaviour at Oxford :
he was sent with several others to add pomp to the
commission, but was not one of those to whom the
trust of treating was imparted.

The engagement, known by the name of Waller's
plot, was soon afterwards discovered. . Waller had a
brother-in-law, Tomkyns, who was clerk of the
Queen’s council, and at the same time had a very
numerous acquaintance, and great influence in the
city.. Waller and he, conversing with great confi-
dence, told both their own secrets and those of their
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friends; and, surveying the wide extent of their
> conversation, imagined that they found in the majo-. -

g

rity of all ranks great disapprobation of the violence
of the Commons, and unwillingness to continue the
war. They knew that many favoured the King.
whose fear concealed their loyalty ; and many de-
sired peace, though they durst not oppose the cla-
mour for war ; and they imagined that, if those who

‘had these good intentions could be informed of their

own strength, and enabled by intelligence to act to-
gether, they might overpower the fury of sedition,
by refusing to comply with the ordinance for the
twentieth part, and the other taxes levied for the
support of the rebel army, and by uniting great
numbers in a petition for peace. They proceeded
with great caution. Three only met in one place,

- and no man was allowed to impart the plot to more

than two others ; so that, if any should be suspected
or seized, more than three could not be endangered.
Lord Conway -joined in the design, and, Claren-
don imagines, incidentally mingled, as he was a sol-
diér, some martial hopes or projects, which however
were only mentioned, the main design being to bring
the loyal inhabitants to the knowledge of each other ;
for which purpose there was to e appointed one in
every district, to distinguish the friends of the King,
the adherents to the Parliament, and the neutrals.
How far they proceeded does not appear ; the result ~
of their inquiry, as Pym declared, * was, that within

* Parliamentary History, Vol. XIl, ™

. 0 -
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the walls, for one that was for the Royalists, there
wete three against them ; but that without the walls,
for one that was against them, there were five for
them. Whether this was said from knowledge or
guess, was perhaps never inquired.

It is the opinion of Clarendon, that in Waller’s
plan no violence or sanguinary resistance was com-
prised ; that he intended only to abate the confidence
of the rebels by public declarations, and to weaken

otheir power by an opposition to new supplies. This,
in calmer times, and more than this, is done without
fear ; but such was the acrimony of the Commons,
that no method of obstructing them was safe.

About this time another design was formed by Sir
Nicholas Crispe, a man of loyalty that deserves per-
petual remembrance: when he was a merchant in
the clty, he gave and procured the King, in his exi-
gencies, a hundred thousand pounds ; and, “vhen he
was driven from the Exchange, raised a regiment,
and commanded it. -

Sir Nicholas flattered himself with an opinion, that
some provocation would so much exasperate, or some
opportunity so much encourage, the King’s friends
in the city, that they would break out in open re-
sistance, and would then want only a lawful stan-
dard, and an authorised commander ; and extorted
from the King,whose judgment too frequently yielded
to importunity, a commission of array, directed to
such as he thought proper to nominate, which was
sent to London by the Lady Aubigney. She knew
not what she carried, but was to deliver it on the
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communication of a certain token, which Sir Nicho-
las imparted.

This commission could be only intended to lie |

ready till the time should require it. To have at-
tempted to raise any forces, would have been certain
destruction ; it could be of use only when the forces
should appear. This was, however, an act prepa-
ratory to martial hostility. Crispe would undoubt-
edly have put an end to the session of Parliament,
had his strength been equal to his' zeal ; and out-of
the design of Crispe, which involved very little dan-
ger, and that of Waller, which was an act purely
civil, they compounded a horrid and dreadful plot.
The discovery of Waller’s design is variously re-
lated. In ¢ Clarendon’s History, it is told,,that a
servant of Tomkyns, lurking behind the hangings
when his master was in conference with Waller,
heard@ enough to qualify him for an informer, and
carried his intelligence to Pym. A manuscript,
quoted in the ° Life of Waller,’ relates, that < he was
betrayed by his sister Price, and her Presbyterian
chaplain Mr. Goode, who stole some of his papers ;
and, if he had not strangely dreamed the night
before, that his sister had betrayed him, and there-
upon burnt the rest of his papers by the fire that
was in his chimney, he had certainly lost his life by

it> The question cannot be decided. It is not un-,

reasonable to believe that the men in power, receijing
intelligence from the sister, would employ the ser-
vant of Tomkyns to listen at the conference, that they

VOL. L L
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might avoid an act so offensive as that of destroying
the brother by the sister’s testimony.

The plot was published in the most terrific man-
ner.

On the 31st of May (1643), at a solemn fast, when
they ivere listening to the sermon, a messenger en-
tered the church, and communicated his errand to
Pym, who whispered it to others that were placed
near him,and then went with them out of the church,
leaving the rest in solicitude and amazement. They
immediately sent guards to proper places, and that
night apprehended Tomkyns and Waller ; having
yet traced nothing but that letters had been inter-
cepted, from which it appears that the parliament
and the city were soon to be delivered into the hands
of the cavaliers. :

They perhaps.yet knew little themselves, beyond
some general and indistinct notices. ¢ But Waller,’
says Clarendon, ‘was so confounded with fear, that
he confessed whatever he had heard, said, thought,
or seen ; all that he knew of himself, and all that he
suspected of others, without concealing any person
of what degree or quality soever, or any discourse
which he had ever upon any occasion entertained
with them ; what such and such ladies of great hon-
our, to whom, upon the credit of his wit and great
reputation, he had been admitted, had spoke to
hir in their chambers upon the proceedings in the
Houses, and how they had encouraged him to oppose
them ; what correspondence and intercourse they
had with some Ministers of State at Oxford, and
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how they had conveyed all intelligence thither.” IHe
accused the Earl of Portland and Lord Conway as
co-operating in the transaction ; and testified that
the Earl of Northumberland had declared himself
disposed in favour of any attempt that might check
the violence of the Parliament, and reconcile them
to the King.

He undoubtedly confessed much which they could
never have discovered, and perhaps somewhat which
they would wish to have been suppressed ; for it is
inconvenient, in the conflict of factions, to have that
disaffection known which cannot safely be punished.

Tomkyns was seized on the same night with Wal-
ler, and appears likewise to have partaken of his covw-
ardice ; for he gave notice of Crispe’s commission of
array, of which Clarendon never knew how it was
discovered. Tomlyns had been sent with the token
appointed, to demand it from Lady Aubigney, and
had buried it in his garden, where, by his direction,
it was dug up; and thus the rebels obtained, what
Clarendon confesses them to have had, the original
copy.

It can raise no wonder that they formed one plot
out of these two designs, however remote from each
other, when they saw the same agent employed in
both, and found the commission of array in the hands
of him who was employed in collecting the opinions
and affections of the people. 5

Of the plot, thus combined, they took care to
make the most. They sent Pym among the citizens,
to tell them of their imminen: danger, and happy

L2
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escape ; and inform them, that the design was, “to
seize the Lord Mayor and all the Committee of Mi-
litia, and would not spare one of them.” They drew
up a vow and covenant, to be taken by every mem-
ber of either House, by which he declared his detes-
tation of all conspiracies against the Parliament, and
his resolution to detect and oppose them. They then
appointed a day of thanksgiving for this wonderful
delivery; which shut out, says Clarendon, all doubts
whether there had been such a deliverance, and
whether the plot was real or fictitious.

On June 11, the Earl of Portland and Lord Con-
way were committed, one to the custody of the mayor
and the other of the sheriff ; but their lands and goods
were not seized.

Waller was still to immerse himself deeper in ig-
vominy. The Earl of Portland and Lord Conway
denied the charge ; and there was no evidence against
them but the confession of Waller, of which undoubt-
edly many would be inclined to question the veracity.
With these doubts he was so much terrified, that he
endeavoured to persuade Portland to a declaration
like his own, by a letter extant in Fenton’s edition,
“But for me,” says he, ¢ you had never. known any
thing of this business, which was prepared for ano-
ther; and therefore I cannot imagine why you should
hide it so far as to contract your own ruin by con-
cealing it, and persisting unreasonably to hide that
truth, which without you already is, and will every
day be made more manifest. Can you imagine your-
self bound in honour to keep that secret, which is
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already revealed by another? or possible it should
still be a secret, which is known to one of the other
sex >—1If you persist to be cruel to yourself for their
sakeswho deserve it not, it will nevertheless be made
appear, ere long, I fear, to your ruin. Surely,”if I
had the happiness to wait on you, I could move you
to compassionate both yourself and me, who, des-
perate as my case is, am desirous to die with the
honour of being known to have declared the truth.
You have no reason to contend to hide what is-al-
ready revealed—inconsiderately to throw away your-
self, for the interest of others, to whom yo{x are less
obliged than you are aware of.’

This persuasion seems to have had little effect.
Portland sent (June 29) a letter to the Lords, to tell
them, that he “is in custody, as he conceives, without
anyswcharge; and that, by what Mr. Waller hath threat-
ened himwith since he was imprisoned, he doth appre-
hend a very cruel, long, and ruinous restraint :—FHe
therefore prays, that he may not find the effects of
Mr. Waller’s threats, a long and close imprisonment;
but may be speedily brought to a legal trial, and
then he is confident the vanity and falsehood of those
informations which have been given against him will
appear.’

In consequence of this letter, the Lords ordered

Portland and Waller to be confronted ; when the ons *

repeated his charge, and the other his denial. 5 The
examination of the plot being continued (July 1),
Thinn, usher of the house of Lords, deposed, that
Mr, Waller having had a cqnference with the Lord

i L3 : 2
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Portland in an upper room, Lord Portland s:ud when
he came down, ¢ Do me the favour to tell my Lord
Northumberland, that Mr. Waller has extremely
pressed me to save my own life and his, by throw-
ing ‘the blame upon the Lord Conway and the Earl
of Northumberland.’

Waller, in his letter to Portland, tells him of the
reasons which he could urge with resistless efficacy
in a personal conference ; but he over-rated his own
oratory ; his vehemence, whether of persuasion or
|intreaty, was returned with contempt.

One of his arguments with Portland is, that the
! plot is already known to a woman. This woman
was doubtless Lady Aubigney, who, upon this oc-
casion, was committed to custody; but who,in reahtv,
when she delivered the commission, knew not what
it was, )

The Parliament then proceeded agamst the con-
spirators, and committed their trial to a council of
war. Tomkyns and Chaloner were hanged near
their own doors. Tomkyns, when he came to die,
said it was a foolish business; and indeed there seems
to have been no hope that it should escape discovery;
for, though never more than three met at a time, yet
a design so extensive must, by necessity, be commu-
nicated to many, who could not be expected to be all

" frithful, and all prudent. Chaloner was attended at
his erecution by Hugh Peters. His erime was, that
he had commission to raise money for the King; but
it appears not that the momey was to be expended

(1 9 =
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upon the advancement of either Crispe’s or Waller’s
plot. : :

The Earl of Northumberland, being too great for
prosecution,was only once examined before the Lords.
The Earl of Portland and Lord Conway, persisting
to deny the charge, and no testimony but Waller's
yet appearing against them, were, after a long im-
prisonment, admitted to bail. Hassel, the King’s
messenger, who carried the letters to Oxford, died
the night before his trial. Hampden escaped death,.
perhaps by the interest of his family ; but was kept
in prison to the end of his life. They whose names
were inserted in the commission of array were not
capitally punished, as it could not be proved that
they had consented to their own nomination; but
they were considered as malignants, and their estates-
were seized.

¢Waller, though cdnfessedly,"' says Clarendon,
¢ the most guilty, with incredible dissimulation af- |
fected such a remorse of conscience, that his trial
was put off, out of Christian compassion, till he
might recover his understanding.’ What use he
made of this interval, with what liberality and suc-
cess he distributed flattery and money, and how,
when he was brought (July 4) before the House, he
confessed and lamented, and submitted and implored,
may be read in the History of the Rebellion, (b. viid. -
The speech to which Clarendon ascribes the preser-
vation of his dear-bought life, is inserted in hisworks.
The great historian, however, seems to have been
mistaken in relating that he prevailedin the princi

L 4 . x
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pal part of his supplication, not to be tried by a
Council of War ; for, according to Whitlock, he was
by. expulsion from the House abandoned to the tri-
bunal which he so much dreaded, and, being tried
and“condemned, was reprieved by Essex ; but after
a year’s imprisonment, in which time resentment
grew less acrimonious, paying a fine of ten thousand
pounds, he was permitted to recollect himself in
another country.

Of his behaviour in this part of his life, it is not
necessary to direct the reader’s opinion. ¢ Let usnot,’
says his last ingenious biographer, ¢condemn him
with untempered severity, because he was not a
prodigy which the world hath seldom seen, because
his character included not the poet, the orator, and
the hero.’

For the place of his exile he chose France, land
stayed some time at Roan, where his daughter Mar-
garet was born, who was afterwards his favourite,
and his amanuensis. He then removed to Paris,
where he lived with great splendour and hospitality ;
and from time to time amused himself with poetry,
in which he sometimes speaks of the rebels and their
usurpation, in the natural language of an honest man.

At last it became necessary; for his support, to sell
his wife’s jewels; and being reduced, as he said, at
lzst to the rump-jewel, he solicited from Cromwell
permyission to return, and obtained it by the interest
of Colonel Scroop, to whom his sister was married.
Upon the remains of a fortune which the danger of
(his life had very much diminished, he lived at Hall-
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barn, a house built by himself very near to Beacons-
field, where his mother resided. His mother, though
related to Cromwell and Hampden, was zealous for
the royal cause, and, when Cromwell visited her,
used to reproach him ; he, in return, would thtow
a napkin at her, and say he would not dispute with
his aunt ; but finding in time that she acted for the
King, as well as talked, he made her a prisoner to
her own daughter, in her own house. If he would
do any thing, he could not do less. )

Cromwell, now Protector, received Waller as his
kinsman, to familiar conversation. W«Lllel, as he
used to relate, found him sufficientiy versed in an-
cient history ; and when any of his enthusiastic
friends came to advise or consult him, could some-
times overhear him discoursing in the cant of the
times: but, when he returned, he would say, Cousin
Waller, I must talk to these men in their own way:’
and resumed the common style of conversation.

He repaid the Protector for his favours (1654) by
‘the famous- Panegyric, which has been always con-
sidered as the first of his poetical productions. His
choice of encomiastic topics is very judicious; for
he considers Cromwell in his exaltation, without in-
quiring how he attained it : there is: consequently no
mention of the rebel or the regicide. All the for-
mer part of his hero’s life is veiled with shades ; and;
nothing is brought to view but the chief, the gqver-
nor, the defender of England’s honour, and the en-
larger of her dominion. The act of violence by which
he obtained the supreme power is lightly treated and
LS
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decently justified. It was certainly to be desired that
the detestable band should be dissolved, which had
destroyed the Church, murdered the King, and filled
the nation with tumult and oppression ; yet Cromwell
had not the right of dissolving them, for all that he
had before done could be justified only by supposing
them invested with lawful authority. But combina-
tions of wickedness would overwhelm the world by
the advantage which licentious principles afford, did
nct those, who have long practised perfidy, grow
faithlesg to each other.

In the poem on the war with Spain are some pas-
sages at least equal to the best parts of the Panegy-
ric ; and, in the conclusion, the poet ventures yet a
higher flight of flattery, by recommending royalty to
Cromwell and the nation. Cromwell was very de-
sirous, as appears from his conversation, related by
Whitlock, of adding the title to the power of mon-
archy, and is supposed to have been withheld from
it partly by fear of the army, and partly by fear of
the laws, which, when he should govern by the name
of King, would have restrained his authority. When
therefore a deputation was solemnly sent to invite him
to the Crown, he, after a long conference, refused it ;
but is said to have fainted in his coach when he part-
ed from them.

 The poem on the death of the Protector seems to

have been dictated by real veneration for his memory.

Dryden and Sprat wrote on the same occasion ; but

they were young men, struggling into notice, and

hoping for some favour from the ruling party. Wal-
e La0e X
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Jer had little to expect ; he had received nothing but
his pardon from Cromwell, and was not likely to ask
any thing from those who should succeed him.

Soon afterwards, the Restoration supplied him
with another subject ; and he exerted his imayina~
tion, his elegance, and his melody, with equal ala-
crity, for Charles the Second. It is not possible to
read, without some contempt and indignation, poems
of the same author, ascribing the highest degree of
power and piety to Charles the First, then trans‘r-
ring the same power and piety to Oliver Cromwell:
now inviting Oliver to take the Crown, and then
congratulating Charles the Second on his recovered
right. Neither Cromwell nor Charles could value
his testimony as the effect of conviction, or receive
his praises as effusions of reverence ;. they could
consider them but as the labour of invention, and
the tribute of dependence.

Poets, indeed, profess fiction ; but the legitimate
end of fiction is the conveyance of truth; and he
that has flattery ready for all whom the vicissitudes
of the world happen to exalt, must be scorned as a
prostituted mind, that may retain the glitter of wit,

_but has lost the dignity of virtue. ‘

The Congratulation was considered as inferior in
poetical merit to the Panegyric ; and it is reported,
that, when the King told Waller of the disparity, b2
answered, ¢ Poets, Sir, succeed better in fiction than
in truth. ,

‘The Congratulation is indeed not inferior to the

Panegyric, either by decay of genius, or for want
5T v 4
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of diligencé ; but because Cromwell had done mutch,
and Charles had done little. Cromwell wanted no-

. thing to raise him to heroic excellence but virtue ;

and virtue his poet thought himself at liberty to sup-
plys " Charles had yet only the merit of struggling
without success, and suffering without despair. A
life of escapes and indigence could supply poetry
with no splendid images.

In the first Parliament summoned by Charles the
Sezond (March 8, 1661), Waller, sat for Hastings
in Sussex, and served for different places in all the
Parliaments of that reign. In a time when fancy and
gaiety were the most powerful recommendations to
regard, it is not likely that Waller was forgotten.
He passed his time in the company that was highest
both in rank and wit, from which even his obstinate
sobriety did not exclude him. Though he drank wa-
ter, he was enabled by his fertility of mind to heigh-
ten the mirth of Bacchanalian assemblies ; and Mr.
Saville said, that ¢ no man in England should keep
him company without drinking but Ned Waller.

The praise given him by St. Evremond is a proof
of his reputation ; for it was only by his reputation
that he could be known, as a writer, to a man who,
though he lived a great part of a long life upon an
English pension, never condescended to understand

- the language of the nation that maintained him.

In Parliament, ¢ he was,” says Burnet,  the delight
of the house, and, though old, said the liveliest things
of any among them.” This, however, is said in his
account .of the year seventy-five, when Waller was
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only seventy. His name as a speaker oceurs often
in Grey’s Collections ; but I have found no extracts
that can be more quoted as exhibiting sallies of gaiety
than cogency of argument. FEh
He was of such consideration, that his remarks
were circulated and recorded. When the Duke of
York’s influence was high, both in Scotland and Eng-
land, it drew, says Burnet, a lively reflection from
Waller, the celebrated wit. He said, ¢ the House of
Commons had resolved that the Duke should not
reign after the King’s death; but the King, in op-
pasition to them, had resolved that he should reign
even in his life.” If there appear no extraordinary
liveliness in this remark, yet its reception proves the
speakef to have been a celebrated wit, to have had
a name which men of wit were proud of mentioning.
He,did not suffer his reputation to die gradually
away, which may easily happen in a long life, but
renewed his claim to poetical distinction from time
to time, as occasions were offered, either by public
events or private incidents ; and contenting himself
with the influence of his Muse, or loving quiet bet-
ter than influence, he never accepted any office of
magistracy. :
He was not, however, without some attention to
his fortune ; for he asked from the King (in 1665)
the provostship of Eton College, and obtained it ;.
' but Clarendon refused to put the seal to the grant,
alleging that it could be held only by a clergyman.
It is known that Sir Henry Wotton qualified himself
. for it by deacon’s orders.

L) s
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Ta this opposition, the ¢ Biographia’ imputes the
violence and acrimony with which Waller joined
Buckingham’s faction in the prosecution of Claren-
don. The motive was illiberal and dishonest, and
showed that more than sixty years had not been able
to teach him morality. His accusation is such as
conscience can hardly be supposed to dictate without
the help of malice. ¢ We were to be governed by
Janazaries instead of Parliaments, and are in danger
from a worse plot than that of the fifth of November;
then, if the Lords and Commons had been destroyed,
there had been a succession ; but here both had been
destroyed for ever. This is the language of a man
who is glad of an opportunity to rail, and ready to
sacrifice truth to interest at one time, and to anger
at another.

A year after the Chancellor’s banishment, a-1other
vacancy gave him encouragement for another peti-
tion, which the King referred to the Council, who,
after hearing the question argued by lawyers for three
days, determined that the office could be held only
by a clergyman, according to the act of uniformity,
since the provosts had always received institution as
for a parsonage from the bishops of Lincoln. The
King then said, he could not break the law which he
had made: and Dr. Zachary Cradock, famous for a
single sermon, at most for two sermons, was chosen
by the fellows.

That he asked any thing more is not known ; it
1s certain that he obtained nothing, though he con-
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tinued obsequious to the Court through the rest of
Charles’s reign.

At the accession of King James (in 1685) he was
chosen for Parliament, being then fourscore, at Salt-
ash in Cornwall ; and wrote a ¢ Presage of the Down-
fall of the Turkish Empire,” which he presented to
the King on his birth-day. It is remarked, by his
commentator Fenton, that in reading Tasso he had
early imbibed a veneration for the heroes of the Holy
War, and a zealous.enmity to the Turks, which never ||
left him. James, however, having soon after begun
what he thought a Holy War at home, made haste
to put all molestation of the Turks out of his power.

James treated him with kindness and familiarity;
of which instances are given by the writer of his life.
One day taking him into the closet, the King asked
him how he liked one of the pictures: < My eyes,’
said Waller, ¢ are dim, and I do not know it” The
King said it was the Princess of Orange. ¢ She is,’
said Waller, like the greatest woman in the world.’
The King asked who was that ; and was answered,
Queen Elizabeth. €I wonder,” said the King, € you
should think so; but I must confess she had a wise
council” ¢ And, Sir, said Waller, ¢ did you ever
know a fool choose a wise one?’ Such is the story,
which I ence heard of some other man. Pointed
axioms, and acute replies, fly loose about the world,_
and are assigned successively to those whom it yay
be the fashion to celebrate. -

" When the King knew that he was about to marry
his daughter to Dr. Birch, a clergyman, he ordered a
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French gentleman to tell him, that  the King won-
dered he could think of marrying his daughter to a
falling Church.” ¢ The King,’ said Waller,  does
me great honour, in taking notice of my domestic
affiirs ; but I have lived long enough to observe that
this falling Church has got a trick of rising again.’

He took notice to his friends of the King’s conduct;
and said that ¢ he would be left like a whale upon the
strand” Whether he was privy to any of the trans-
attions which ended in the Revolution, is not known.
His heir joined the Prince of Orange.

Having now attained an age beyond which the laws
of nature seldom suffer life to be extended, other-
wise than by a future state, he seems to have turned
his mind upon preparation for the decisive hour, and
therefore consecrated his poetry to devotion. It is
pleasing to discover that his piety was without vreak-
ness; that his intellectual powers continued vigorous;
and that the lines which he composed when he, for
age, could neither read nor write, are not inferior to
the effusions of his youth.

Towards the decline of life, he bought a small
house, with a little land, at Colshill ; and said, ¢ he
should be glad to die, like the stag, where he was
roused.” This, however, did not happen. When he
was at Beaconsfield, he found his legs grow tumid :
he went to Windsor, where Sir Charles Scarborough
then attended the King, and requested him, as both
a friend and a physician, to tell him, what that swel-
ling meant. ¢ Sir, answered Scarborough, ¢ your
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blood will run no longer.” Waller repeated same
lines of Virgil, and went home to die.

As the disease increased upon him, he composed
himself for his departure ; and calling upon Dr. Birch
to give him the holy sacrament, he desired his chil-
dren to take it with him, and made an earnest decla-
ration of his faith in Christianity. It now appeared
what part of his conversation with the great could
be remembered with delight. He related, that be-
ing present when tle Duke of Buckingham talked

- profanely before King Charles, he said to him; . My
Lord, I am a g'i'eat deal older than your Grace, and
have, I believe, heard more arguments for Atheism
than ever your Grace did; but I have lived long
enough to see there is nothing in them ; and so, I
hope, your Grace will.’ :

He gied, October 21, 1687, and was buried at
Beaconsfield, with a monument erected by his son’s
executors, for which Rymer wrote the inscription,
and which I hope is néw rescued from dilapidation.

He left several children by his second wife; of
whom, his daughter was married to Dr. Birch. Ben-
jamin, the oldest son, was disinherited, and sent to
New Jersey, as wanting common understanding.
Edmund, the second son, inherited the estate, and
represented Agmondesham in Parliament, but at
last turned Quaker. William, the third son, was
a merchant in London. Stephen, the fourth, wzs

% an eminent Doctor of Laws, and one of the Com-

|" missioners for the Union. There is said to have

» been a fifth; of whom no account has descended.
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The character of Waller, both moral and intellec-
tual, has been drawn by Clarendon, to whom he was
familiarly known, with nicety, which certainly none.
to whom he was not known can presume to emulate.
It is thereforc inserted here, with such remarks as

_ others have supplied ; after which, nothing remains
but a critical examination of his poetry.

¢ Edmund Waller,” says Clarendon, ¢ was born to
a very fair estate, by the parsimony or frugality of

“a wise father and mother : and e thought it so com-
mendable an advantage, that he resolved to improve
it with his utmost care, upon which in his nature he
was too much intent ; and, in order to that, he was
so much reserved and retired, that he was scarcely
ever heard of, till by his address and dexterity he
had gotten a very rich wife in the city, against all
the recommendation and countenance and authority
of the Court, which was thoroughly engaged on the
behalf of Mr. Crofts, and which used to be success-
ful, in that age, against angl opposition. He had
the good fortune to have an alliance and friendship
with Dr. Morley, who had assisted and instructed him
in the reading many good books, to which his natural
parts and promptitude inclined him, especially the
poets ; and at the age when other men used to give
over writing verses (for he was near thirty years when
he first engaged himself in that exercise, at least
taat he was known to do so), he surprised the town
with two or three pieces of that kind ; as if a tenth |
Muse had been newly born to cherish drooping poe-
try. The Doctor at that time brought him into that
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company which was most celebrated for good conwer-
.sation ; where he was received and esteemed with
. great applause and respect. He was a very pleasant
discourser in earnest and in jest, and therefore very
grateful to all kind of company, where he was not
the less esteemed for being very rich.
¢ He had been even nursed in parliaments, where
he sat when he was very young ; and so, when they
were resumed again (after a long intermission), he
appeared in those assemblies with great advantage ; :
having a graceful way of speaking, and by thinking
much on several arguments (which his temper and
eomplexion, that had much of melancholic, inclined
him to), he seemed often to speak upon the sudden,
when the occasion had only administered the oppor-
tunity of saying what he had thoroughly considered,
which gave a great lustre to all he said; which yet
was rather of delight than weight. There needs no
more be said to extol the excellence and power of his
wit, and pleasantness of his conversation, than that
it was of magnitude enough to cover a world of very
great faults ; that is, so to cover them, that they were
not taken notice of to his reproach, viz. a narrowness
in his nature to the lowest degree ; an abjectness and
want of courage to support him in any virtuous un<
dertaking ; an insinuation and servile flattery to the
height, the vainest and most imperious nature could
be contented with ; that it preserved and won his
life from those who were most resolved to take it, and
in an occasion in which he ought to have been am-
bitious.to have lost it ; and then preserved him again
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from the reproach and the contempt that was due
to him for so preserving it, and for vindicating it at_
such a price that it had power to reconcile him to
those whom he had most offended and provoked ; and
continued to his age with that rare felicity, that his
company was acceptable where his spirit was odious ;
and he was at least pitied where he was most detested.’

Such is the account of Clarendon ; on which it may
not be improper to make some remarks.

‘< He was very little known £1l he had obtained a
rich wife in the city.’ j

He obtained a rich wife about the age of three-
and-twenty ; an age, before which fes men are con-
spicuous much to their advantage. He was known,
however, in parliament and at Court ; and, if he spent
part of his time in privacy, it is not unreasonable to
suppose, that he endeavoured the improvemer.t of his
mind as well as of his fortune.

That Clarendon might misjudge the motive of his
retirement is the more probable, because he has evi-
dently mistaken the commencement of his poetry,
which he supposes him not to have attempted before
thirty. - As his first pieces were perhaps not printed,
the succession of his compositions was not known;
and Clarendon, who cannot be imagined to have been
very studious of peetry, did not rectify his first opin-
ion by consulting Waller’s book.

Clarendon observes, that he was introduced to
the wits of the age by Dr. Morley ; but the writer
of his Life relates that he was already among them,
when, hearing a noise in the street, and inquiring
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the cause, they found a son of Ben Jonson undex an .
arrest. This was Morley, whom Waller set free at
the expense of one hundred pounds, took him into
the country as director of his studies, and then pro-
cured him admission into the company of the friends
of literature. Of this fact Clarendon had a nearer
knowledge than the biographer, and is therefore more
to be credited.

The account of Waller’s parliamentary eloquence
is seconded by Burncit-who, though he calls him ¢ the’
delight of the House,’ adds, that ¢ he was only con-
cerned to say that which should make him be ap-
plauded, he never laid the business of the House to
heart, being a vain and empty, though a witty, man.’

Of his insinuation and flattery it is not unreason-
able to believe that the truth is told. Ascham, in
his eldgant description of those whom in modern
language we term wits, says, that they are open flat-
terers, and privy mockers. Waller showed a little of
both, when, upon sight of the Dutchess of Newcas-
tle’s verses on the death of a Stag, he declared that he
would give all his own compositions to have written
them, and, being charged with the exorbitance of his
adulation, answered, that ¢ nothing was too much to
be given, that a lady might be saved from the dis-
grace of such a vile performance.’ This, however,
was no very mischievous or very unusual deviation
from truth ; had his hypocrisy been confined to such
transactions, he might have been forgiven, though
not praised ; for who forbears ‘to flatter an author or
a lady?
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Of the laxity of his political principles, and the
weakness of his resolution, he experienced the natural
effect, by losing the esteem of every party. From
Cromwell he had only his recal ; and from Charles
the Second, who delighted in his company, he ob-
tained only the pardon of his relation Hampden, and
the safety of Hampden’s son.

As far as conjecture can be made from the whole
of his writing, and his conduct, he was habitually
and deliberately a friend to mcaarchy. His devia-
tion towards democracy proceeded from his connexion
with Hampden, for whose sake he prosecuted Craw-
ley with great bitterness; and the invective which
he pronounced on that occasion was so popular, that
twenty thousand copies are said by his biographer to
‘have been sold in one day.

It is confessed that his faults still left hin. many
fiiends, at least many companions. = His convivial
power of pleasing is universally acknowledged ; but

- those who conversed with him intimately, found him
not only passionate, especially in his old age, but
resentful ; so that the interposition of friends was
sometimes necessary.

His wit and his poetry naturally cennected him
with the polite writers of his time; he was joined
with Lord Buckhurst in the translation of Corneille’s
Pompey ; and is said to have added his help to that
of Cowley in the original draught of the Rehearsal.

The care of his fortune, which Clarendon imputes
to him in a degree little less than criminal, was either
not constant or not successful ; for, having inherited
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a patrimony of three thousand five hundred pounds
'a year in the time of James the First, and augmented

}xt at least by one wealthy marriage, he left, about

‘the time of the Revolution, an income of not more

than twelve or thirteen hundred ; which, when the.

different value of money is reckoned, will be found
perhaps not more than a fourth part of what he once

‘pessessed.

" Of this diminution, part was the consequence of
the gifts which he was forced to scatter, and the fine |
swhich he was condemntd, to pay at the detection of
{ his plot; and if his estate, as is related in his Life,
was sequestered, he had probably contracted debts
when he lived in exile ; for we are told, that at Paris
[{ helived in splendour, and was the only Englishman,
f] except the Lord St. Albans, that kept a table.

l His unlucky plot compelled him to sell a thousand
8 ayeax; “of the waste of the rest there is no account,
except that he is confessed by his biographer to have
L been a bad economist. He seems to have deviated
(; from the common practiee ; to have been a hoarder
" in his first years, and a squanderer in his last.

OFf his course of studies, or choice of books, no-
* thing is known more than that he professed himself
anable to read Chapman s translation of Homer with-
. out rapture. His opinion concerning the duty of a
| poet is contained in his declaration, that he would

§ blot from his works any line that did not contain
2

S o o

some motive to virtue.’
) The characters, by which Waller mtendmg to dis-
| tinguish his writings, are sprightliness and dignity ;

2 .
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in his smallest pieces, he endeavours to be gay; in
the larger to be great. Of his airy and light pro
ductions, the chief source is gallantry, that attentive™ |
reverence of female excellence which has descended |
.to us from the Gothic ages. As his poems are com-
monly occasional, and his addresses personal, he was |
not so liberally supplied with grand as with soft
images ; for beauty is more easily found than mag-
nanimity. :

The delicacy, which he cultivated, restrains him
to a certain nicety and cav4ion, even when he writes
upon the slightest matter. He has, therefore, in
his whole volume, nothing burlesque, and seldom
any thing Iudicrous or familiar. He seems always |
to do his best; though his subjects are often unworthy J
of his care.

It is not easy to think without some contempt on |
an author, who is growing illustrious in -his own
opinion by verses, at one time, ¢ To a Lady who can
do any thing but sleep when she pleases;’ at another, ‘i
<To a Lady who can sleep when she pleases ;" now, *
< To a Lady, on her passing through a crowd of peo-
ple; then, ¢On a braid of divers colours woven by
four Ladies; ¢ On a tree cut in paper; or ¢ To atl
Lady from whom he received the copy of verses on
the paper-tree, which for many years had been
missing.’

Genius now and then produces a lucky trifle. We
sdll read the Dove of Anacreon, and Sparrow of |

-Catullus ; and a writer naturally pleases himself with 2
a performance, which owes nothing to the subject.
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ut compositions merely pretty have the fate of other
pretty things, and are quitted in time for something
useful; they are flowers fragranit and fair, but of short
duration ; or they are blossoms to be valued only as
they foretel fruits. a5 A o
Among Waller’s little poems are some whxch their
excellence ought to secure from oblivion; as, ¢ To
Amoret, comparing the different modes of regard
with which he looks on her and Sacharissa; and
the verses ¢ On L-ve,’ that begin, ¢ Anger n hasvy
words or blows.’ e
In others he is not equally successful sometimes
‘115 thoughts are deﬁcxent and sometimes his expres-
: qmn. :
The numbers are not always musical ; as,

~ Fair Venus, in thy soft arms

-2 The god of rage confine;

For thy whispers are the charms
‘Which only can divert his fierce design.

What though he frown, and to tumult do mclmc,
Thou the flame
Kindled in his breast mnst tame

With that snow which unmelted lies on thine.

He seldom indeed fetches an amorous sentiment
‘rom the depths of science ; his thoughts are for the
most part easily understood, and his images such as
the superficies of nature readily supplies ; he has a
just claim to popularity, because he writes to com-
mon degrees of knowledge ; and is free at least from
philosophical pedantry, unless perhaps the end of a
song ¢ to the Sun’ may be excepted, in which he is
o much a Copernican. To which may be added

VOL. I.
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the simile of the Palm in the verses on her -pas;ing
through a crowd ; and a line in a more serious poem
on the Restoration, about vipers and treacle, which
can only be understood by those who happen to
know the composition of the Theriaca.

His thoughts are sometimes hyperbohcal and his
images unnatural. SR

sneevssanpeensesessresss The plants admire e
No less than those of old did Orpheus’ lyre :
1f she sit down, with tops all tow'rds her bow'd,
They round about her into ar™. ~dYS crowd 5
. "Or if she walks, in even ranks they stand,
Like some well hall’d and obsequious band.

In another place:

While in the park I sing, the listening deer

A ttend my passion, and forget to fear:

When to the beeches I report my flame,

They bow theirheads, asif they felt the same,
‘To gods appealing, when I reach their bowers,
With loud complaints they answer nie in showers. g 3
To thee a wild and eruel soulis given,

More deaf than trees, and pxouder than the Hea.ven v

OCn the head of a stag: - oo o

O fertile head ! which every year
Could such a erop of wonder bear !
The teeming Earth' did never bring,

S0 soon, so hard, so huge a thing : i
‘Which might it never have been cast,

Tach year’s growth added to the last,

Tl:ese lofty branches had supplied

“The Earth’s bold son’ prodigious pride;
Heaven with these engines had been scal'd,
When mountains heap'd on mountains fail’d.

. Sometimes having succeeded in the first part, he
. makes a feeble conclusion. In the song of - ¢ Sacha-
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rvissa’s and Ammet s Friendship,” the two 1ast stanzas
ought to have been omitted.

His images of gallantry are not always in the
bxéhest degree delicate. i

J

Then shall my love this doubt dxsp]aee,
And gain such trust that T may come

And banquet sometimes on thy face, -
But make my eonstant mmls at home.

Some applicatidnslmay be thoughtrtob remote
and unconsequentwl ;a8 in the verses on the ¢ Lady
Dancing :’ S e . : £

The sun'in figures such as these
Joys with the moon to play;
To the sweet strains they advance,
Which do result from their own spheres s
' As this nymph’s dance
Moves mt.h the numbers which she hears.

V)

‘ ;

Sometimes a thought, which might perhaps fill =

distich, is expanded and attenuated till it grows weak
and almost evanescent.

Chloris ! sme&}k;t our calm of peace
Was frxghhed hence, this good we find,
Yourfavours with your fears increase,
And growing mischiefs make you kind.
So the fair tree, which still preserves
Her fruit, and state, while no wind blows,
1n storms from that uprightness swerves;
And the glad earth about her strows
With treasure from her yielding boughs.

P
His 1mages are not always distinct ; as, in the
following passage, he confounds Love as a person
with. Love as a passion. o . : |
s e 2
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C Some other nymphs, with colours faint,
And pencil slow, may Cupid paint,
And a weak heart in time destroy;
She has a stamp, and prints the boy :
Can, with a single look inflame

. The eoldest breast, the rudest tame.

His sallies of casual flattery are sometimes elegant
and happy, as that in return for the Silver Pen ; and
sometimes empty and trifling, as that upon the Card
torn by the Queen., There are a few lines written
in the Dutchess’s Tasso, whic* e is said by Fenton

~ to have kept a summer under correction, It hap-
pened to Waller, as to others, that his success was
not always in proportion to his labour.

Of these petty compositions, neither the beauties
nor the faults deserve much attention. The amorous
verses have this to recommend them, that they are
less hyperbolical than those of some other Doets. |
Waller is not always at the last gasp; he does not
die of a frown, nor live upon a smile. There is, how-
ever, too much love, and too many trifles. Little -
things are made too important; and the Empire of
Beauty is represented as exerting its influence further
than can be allowed by the multiplicity of human
passions, and the variety of human wants. Such
books, therefore, may be considered as-showing the
world under a false appearance, and so far as they
obtain credit from the young and unexperiericed, as
‘mis.2ading expectation, and misguiding practice.

Ofhis nobler and more weighty performances, the
greater part is panegyrical ; for of praise he was very
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lavish, as is observed by his nmtator, Lord Lans-
downe - A -

But queens and heroines, King and gods abound ;
Glory and arms and love are all the sound.

No satyr stalks within the hallow"d ground, b } :

In the first poem, on the danger of the Prince on
the coast of Spain, there 1sapuer11e and ridiculous
mention of Arion at the begmnmg ; and the last pa-

ragraph, on the Cable, is in part ridiculously mesn,
and in part ridiculousty tumid. The poem, however,
is such as may be justly praised, without much al-
lowance for the state of our poetry and language at
that time.. . )

The two next poems are upon the King’s behavi-
onr at the death of Buckingham, and upon his Navy.

Pe has, in the first, used the Pagan deltles with
g eat propnety

STwas want of such a precedent as this
- Made the old Heathens frame their gods amiss.

In the Poem oxgthe Navy, those lines are very

- 1oble which suppose the King’s power secure against

. second Deluge ; so noble, that it were almost cri-

iinal to remark the mistake of centre for surface, or

tu say that the empire of the sea would be worth
little if it were not that the waters terminate in land -

The poem upon: Sallee has forcible sentmients,

hut the conclusion is feeble. That on the Repalrs

o€ St. Paul’s has somethmg vulgar and obvious ; such

: J M 3
3 »
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as the mention of Amphion ; and 'somethjng violent
and harsh: as, : i el

So all ourminds with his conspire to grace

The Gentiles’ great apostle, and deface

Those state-obscuring sheds, that like a chain
Seem’d to confine, ¢ and fetter him again ;

‘Which the glad smnt shakes off at his command,
As once the viper from his
Sojogs the aged oak, when
“The ereepmg ivy ffom his mjur’d side.

=

. Of the two ]ast couplets the ‘_" 3t s extravagant ~
:and the second mean. -

His praise of the Queenis too much exaggerated
and the thought, that she ¢ sa’ves lovers, by cutting
off hope, as gangrenes are cured by lopping the
limb,’ presents nothmg to the inmd but dlsgust
and horror.

Of the ¢ Battle of the Summer Islands, 1t scems
not easy to say whether it is intended to' )_;aJse‘terror
or merriment. - The beginning is too splendid for
jest, and the conclusion’ too light for setiousness.
The versification is studled the scenes are dlhgently
displayed, and the images a.rtf’@y amplified ; but,
as it ends neither in joy nor sorrow, it Wﬂl sca.lcely
be read a second time. :

The ¢ Panegyrxc upon Cr omwell has obtamed
from the public a very liberal d1v1dend of praise,
~vhich however cannot be said to have been unjustly

-lavished ; for such a series of verses had rarely ap- -
—.peared before in the Enghsh language. Of the lines
some are grand, some are: graceful, and all are musi-
cal.  There is now and then a féeble verse, or a
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ﬂmg thought ; but its great fault is the chmce of
- its hero.

The poem of ¢ The War with Spam bevms thh
lines more vigorous and striking than Waller is ac-
customed to produce. The succeedmg arts aré va-

viegated with better paesages and worse.  There 1si
semething too. far-fetched in the eempanson of thel
Spaniards drawing the Enghsf"vo , by saluting St.-
"Lucar with cannon, ‘to lambs aw akemng' the lion
by bleating.” Tk~ "ate of the Marquis and his La,dy,
vwho were burnt in their ship, would have moved
more, had the poet not made him die like the Phee-
=11X, because he had spices about hlm, nor expressed
“heir affection and their end by a CODCElt at once
fulse and vu]gar ;

Alive in equal ﬂames of love they burn’d;

4 ‘: & And now together are to ashes tum’d i

The verses to < Charles, on hls B,eturn, were doubt-
(,romwell If it has been. thought —mf'erlor to that
with which it is naturally compared, the cause of its
deﬁclence has been already remarked.

The rema.mmg pieces it is not necessary to exa~ ‘

“nine singly. They must be supposed to have faults
and beauties of the same kind with the rest. The

S Sacred Poems,” however, deserve par tieular’ e

* gard ; they were the work of Waller’s ‘declining life,”
of those hours in which he looked upon the fame

.and the folly of the time past with the sentiments
whichthis great predecessor Petrarch bequeathed te

M 4
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From poetry the reader justly expects, and from
good poetry always obtains, the enlargement of his
compr ehenslon and elevation of his fancy ; but this
is rarely to be hoped by Christians from metrical
devotion. Wlmtever is great, deslrable, or tremen=
dous, is compmsed in the name of the Supreme Be-

- ing. Ommpotence ‘cannot be- exalted, Infinity

v

eaxmot be amplified ; Pm-fectwé cannot be improved.
The employments of pious meditation are Faith,

’Thanksglvmg,aRepentance and Supphcatmn Faith,

inyariably um.form, cannot be *_«wvested by fancy with .
decorations.. Tha.nksngmg, the most joyful of all
holy eﬂ'usmns, yet addressed to a Being without pas-

‘sions, is confined to a few moaes, and. is to be felt

rather than expressed. Repentance, trembhng in
the presence of the judge, is not at leisure for eaden-
ces and epithets. Suppl*catmn of man to man may
diffuse itself through ‘many topics of persuasion ; -
but supplication to God can only cry. for mercy.

~Of sentiments purely. rehglous, it will be found

e that the most simple expressmn is the most sublime.

Poetry loses its lustre and its power, because it is
applied to the decoration of someﬂlmg more excel-
lent than itself. All that pious verse can dois to .
help the memory, and dehght the ear, and for these

_purposes it may be very useful ; but it supyhes noth-
‘ing to the mind. The ideas of Chmsna.n,Theology

are too simple for. eloquence, too sacred for fiction,
and (00 majestic for ornament ; to recormend them
by tropes and figures, is to magmfy by a concave
mirror the sidereal hemasphere ' 5 &7

3
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translation of. “Corneille’s Pompey ;> and more faults
might be found, were not the inquiry below attention. *

He sometimes uses the obsolete termination of
verbs, as waxeth, affecteth; and sometimes retains
the ¢inal syllable of the preterite, as amazed sup-
posed, of which 1 know not whether it is not to the
detriment of our 1anguage that we have tota.lly rew
jected them. :

Of triplets he is sparmg : but he d1d not wholly
forbear them ; of an Alexandrine he has given no
example 8 G

The general character of his poetry 18 elegance
and gaiety. He is never pathetic, and very rarely
sublime. He seems neither to have had a mind
much elevated by nature, nor ‘amplified by learning.
His thoughts are such as a liberal conversation and
large acquaintance with life would ea,:_slly supply-

-They had however then, perhaps, that grace of

novelty which they are now often suppesed to want
by those who, having already found them in later
books, do not know or inquire who produced then
first. This treatment is unjust. Let not the ongx- ,
nal author lose by his imitators.

Praise, however, should be due before it is glven
The author of Waller’s Life ascribes to him the first
practice of what Erythreeus and some late critics call

_ alliteration, of using in the same verse many words -

<

beginning with the same letter. But this knack,
whatéver be its va.lue was so frequehta;n’ong early
writers, that Gascoigne, a writer of the sixteenth cen-
tury, warns the young poet against affecting it ;

&
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[forth naked, and harangued the populace in such
profane language, that the public indignation was
\awakened ; the crowd attempted to force the door,
and, being repulsed, drove in the perfonners w1th :
stones, and broke the windows of the ‘house..

‘For this misdemeanor they were indicted, and
Sedley was fined five hundred pounds ; what was the
sentence of the others is not known. Sedley employ-
ed Killigrew and another to procure a remission from
the King ; but (mark the friendship of the dissolute 3
they begged the fine for themselves, and exacted it
to the last groat. -

In 1665, Lord Buckhurst attended the Duke of
York as a volunteer in the Dutch war; and was in
the battle of June 8; when eighteen great Dutch
ships were taken, fourteen others were destroyed,
and Opdam  the admiral, who engaged the Duke,
was blown up beside him, with all his crew.

* On the day before the battle, he is said to have
‘composed the celebrated song ¢ To all you ladies
now at land,” with equal tranquillity of mind and
promptitude of wit..  Seldom any splendid story is
wholly true. I have heard, from the late Earl of
Orrery, who was likely to have good hereditary

intelligence; that Lord- ‘Buckhurst had been a week
employed upon it, and only retouched or finished it
on the memorable evening. But even this, what-
ever it may subtract from h1s facility, leaves him hls
courage.

He was soon after made a gentleman of the bed-
chamber, ind sent on short en;bassws to France.
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of the commissioners of trade. His life was busy,
and not long. He died in 1707 ; and is buried in
Westminster Abbey, with this epltaph which Jacob
transcribed :

H. 8. E.

GEORGIUS STEPNEIUS, ARMIGER,

i VIR

OB INGENII ACUMEN,

LITERARUM SCIENTIAM,

MORUM SUAVITATEM,

RERUM USUM,
VIRORUM AMPLISSIMORUM CONSUETUDINEM. 3
LINGU, STYL], AC VITZ ELEGANTIAM,
PRECLARA OFFICIA CUM BRITANNIE TUM EUROPZE PRAZSTITA,
SUA ZETATE MULTUM CELEBRATUS,
APUD POSTEROS SEMPER CELEBRANDUS ; .
PLURIMAS LEGATIONES OBIIT
EA FIDE, DILIGENTIA, AC FELICITATE,
UT AUGUSTISSIMORUM PRINCIPUM *
GULIELMI ET ANNE
~SPEM IN ILLO REPOSITAM
NUNQUAM FEFELLERIT,
HAUD RARO SUPERAVERIT.
POST LONGUM HONORUM CURSUM
EREVI TEMPORIS SPATIO CONFECTUM,
CUM NATURZE PARUM, FAMZE SATIS VIXERAT,
ANIMAM AD ALTIORA ASPIRANTEM PLACIDE EFFLAVIT.

: On the Left Hand,

G. S.
EX EQUESTRI FAMILIA STEPNELORUD,
DE PENDEGRAST, IN COMITATT
PEMBROCHIENSI ORIUNDUS,
WESTMONASTERIL NATUS EST, A.D. 1663
ELECTUS IN COLLEGIUM
SANCTI PETRI WESTMONAST. A. 1676,
SANCTI TRINITATIS CANTAB. 1682.
CONSILIARIORUM QUIBUS COMMERCII
CURA COMMISSA EST 1697-
CHELSELE MORTUUS, ET, COMITANTE
MAGNA PROCERUM
FREQUENTIA, HUC ELATUS, 1707.

VOL. 1, N
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It is reported that the juvenile compositions of
Stepney made grey authors blush. I know not
whether his poems will appear such wonders to the
present age. One cannot always easily find the
redison for which the world has sometimes conspired
to squander praise. It is not very unlikely that he
wrote very early as well as he ever wrote; and the
performances of youth have many favourers, because
the authors yet lay no claim to public honours, and
are therefore not considered as rivals by the distri-
butors of fame. ; s

He apparently professed himself a poet, and added
his name to those of the other wits in the version of
Juvenal ; but he is a V_gry' licehtiqus translator, and
does not recompense his neglect of the author by
beauties of his own. In his original poems, now and
then, a happy line may perhaps be found, and now
and then a short coniposition may give pleasure.
But there is, in the whole, little either of the grace
of wit, or the vigour of nature.
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=

JOHN PHILIPS was born on the 30th of De-

_ cember, 1676, at Bampton in Oxfordshire ; of which
‘place his father Dr. Stephen Philips, archdeacor of

Salop, was minister. *The first part of his education
was domestic ; after which he was sent to Winches-
ter, where, as we are told by Dr. Sewel, his biogra-
pher, he was soon distinguished by the superiority
of his exercises; and, what is less easily to be credited,
so much endeared himself to his schoolfellows by his
civitity and good-nature, that they, without murmur
or ill-will, saw him indulged by the master with par-
ticular immunities. It is related, that, when he was
at school, he seldom mingled in play with the other
boys, but retired to his chamber; where his sovereign
pleasure was to sit, hour after hour, while his hair
was combed by somebody, whose service he found

‘means to procure. * BT

At school he became acquainted with the poets,
ancient and modern, and fixed his attention particu-
larly on Milton.

————

# Jsaac Vossius relates, thatfie also delighted in hav‘ing hxshan' combed
when he gould have it done by barbers or other persons skilled-in the rules of
prosody. ? B 3 &
N 2
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In 16 94 he entered himself at Christ-church, 2
collefre at that time in the highest reputation, by the
transmission of Busby’s scholars to the care first of
Fell, and afterwards of Aldrich. Here he was dis~
tingguished as a genius eminent among the eminent,
and for friendship particularly intimate with Mr.
Smith, the author of ¢ Pheedra and Hippolytus.” The
profession which he intended to follow was that of
Physic ; and he took much delight in Natural His-

to~y, of which Botany was his favourite part.

His reputation was confined to his friends and to
the university ; till about 1703 he extended it to a
wider circle by the ¢ Splendid Shilling,’ which struck
the public attention with a mode of writing new and
unexpected.

This performance raised him so high, that when
Europe resounded with the victory of Blenheir, he
was, probably with an occult opposition to Adaison,
employed to deliver the acclamation of the Tories.
It is said that he would willingly have declined the

 task, but that his friends urged it upon him. It
appears that he wrote this poem at the house of Mr.
St. John.

¢ Blenheim’ was published in 1705. The next
year he produced his great work, the poem upon
¢ Cider,” in two books ; which was received with
Youd praises, and centinued long to be read, as an
imitation of Virgil’s Georgic, which needed not shun
the presence of the original.

He then grew probably more confident of his own
abilities, and began to meditate a poem on the ¢ Last
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Day ;" a subject on which no mind can ho'pe to equal
‘expectation. %
* This work he did not live to ﬁmsh his diseases,
a slow consumption and an asthma, put a stop to his
studies, and on Feb. 15, 1708, at the beginning of
his thirty-third year, put an end to his life.

He was buried in the cathedral of Hereford ; and
Sir Simon Harcourt, afterwards Lord Chancellor,
gave him a monument in Westminster Abbey. The

inscription at Westminster was written, as T have
heard, by Dr. Atterbhry, though commoxﬂy given
to Dr. Friend. :

His Ep1taph at-Hereford :

. JOHANNES PHILIPS
A E {‘Do»L 1708.
QBIIT 15 DIE FEB. ANNOY o0 sy 30, -
: cuJuUs
0SSA SI REQUIRAS, HANC URNAM INSPICE:
S1 INGENIUM NESCIAS, IPSIUS OPERA CONSULE;
SI TUMULUM DESIDERAS,
TEMPLUM ADI WESTMONASTERIENSE j
QUALIS QUANTUSQUE VIR FUERIT, .
DICAT ELEGANS 1LLA ET PRECLARA,
QU CENOTAPHIUM IBI DECORAT,
= INSCRIPTIO.
QUAM INTERIM ERGA COGNATOS PIUS ET OFFICIOSUS,
TESTETUR HOC SAXUM
A MARIA PHILIPS MATRE IPSIUS PIENTISSIMA,
DILECTI FILII MEMORIZE NON SINE LACRYMIS DICATUM:

His Epitaph at Westminster :

HEREFORDIZE CONDUNTUR 0SSA, ]
HOC IN DELUBRO STATUITUR IMAGO,
BRITANNIAM OMNEM PERVAGATUR FAMA, ?
JOHANNIS PHILIPS :
QUI VIRIS BONIS DOCTISQUE JUXTA CHARUS,
IMMORTALE SUUM INGENIUM,
2 ERUDITIONE MULTIPLICI EXCULTUM,

N3 L 3
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MIRO ANIMI CANDORE,
EXIMIA MORUM SIMELICITATS,
HONESTAVIT. = I
LITTERARUM AMENTIORUM SITIM,
QUAM WINTONIZE PUER SENTIRE CEPERAT,
INTER ZEDIS CHRISTI ALUMNOS JUGITER EXPLEVIT,
IN ILLO MUSARUM DOMICILIO =
PRECLARIS ZMULORUM STUDHS EXCITATUS,
OPTIMIS SCRIBENDI MAGISTRIS SEMPER INTENTUS, x
CARMINA SERMONE PATRIO COMPOSUIT
A GRZECIS LATINISQUE FONTIBUS FELICITER DEDUCTA,
ATTICIS ROMANISQUE AURIBUS OMNINO DIGNA,
VERSUUM QUIPPE EARM_ONIAM
RYTHMO DIDICERAT.
ANTIQUO ILLO, LIBERO, MULTIFORMI
. AD RES IPSA§ APTO PRORSUS, ET ATT-MPERATO,
NON NUMERIS IN EUNDEM FERE &RBEM REDEUNTIBUS,
i NON CLAUSULARUM SIMILITER CADENTIUM SONO!
. METIRI:
UNIIN uoc LAUDIS GENERE MILTONO SECUNDUS, -
_ PRIMOQUE PENE PAR. : :
RES SEB TENUES, SEU GRANDBS,SEU mlOCBE: . -
ORNANDAS SUMP‘SEEAT, £
. ‘NUSQU. AM, NON QUOD DECUIT,
SRS ET VIDET, ET ASSECUTUS EST,
LGR.EGIUS, QUOCUNQUE STYL
FANDI AUTHOR, ET MODORUM ARTIFEX.
FAS SIT HUIC,
AUSO LICET _A TUA METRORUM LEGE DISCEDERE,
O POESIS ANGLICANE PATER, ATQUE CONDITOR, CHAUCERE,
ALTERUM TIBI LATUS CLAUDERE,
VATUM CERTE CINERES, TUOS UNDIQUE STIPANTIUM
3 NON DEDECEBIT CHORUM.
SIMON HARCOURT, MILES,
VIRI BENE DE SE, DE LITTERIS MERIT1
QUOAD VIVERET FAUTOR,
POST OBITUM PIE MEMOR,
HOC ILLI SAXUM PONI VOLUIT.
J. PHILIPS, STEPHANI, S. T. P. ARCHIDIACONI
SALOP. FILIUS, NATUS EST BAMPTONIE
IN AGRO OXON. DEC. 30, 1676.
OBIT HEREFORDLE, FEB. 15, 1708.

Phuips has been always praised, without contra-
diction, as a man modest, blameless and pious; who
bore narrowness of fortune without discontei:t, and
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tedious and painful maladies without impatience ;
beloved by those that knew him, but not ambitious
‘to be known. He was probably not formed for a
wide circle. His conversation is commended for its
innocent gaiety, which seems to have flowed only
among his intimates, for I have been told, that he
‘was in company silent and barren, and employed
only upon the pleasure of his pipe. His addiction to
tobacco is mentioned by one of his biographers, who
remarks, that in all his writings, except ¢ Blenheim,”
he has found an’ oppartunity of celebrating the rra-
grant fume. In common life he was probably one of
those who please by not offending, and whose person
was loved because his writings were admired. He
died honoured and lamented, before any part of his
reputation had withered, and before his patron St.
Jobn had disgraced him.

Iis works are few. ¢ The Splendid Shilling” has
the uncommon merit of an original design, unless it
may be thought precluded by the ancient © Centos.’
To degrade the sounding words and stately construc-
tion of Milton, by an application to the lowest and
most trivial things, gratifies the mind with a momen-
tary triumph over that grandeur which hitherto held
its captives in admiration ; the words and things are
presented with a new appearance, and novelty is
always grateful where it gives no pain.

But the merit of such performances begins and
ends with the first author. He that should again
adapt Milton’s phrase to the gross incidents of com-
mon life, and even ‘adapt it with more art, ~which

; N 4 gty 3
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* would not be difficult, ‘must yet expect but a small
part of the praise which Philips has obtained ; he
can only hope to be considered as the repeater of a
jest.

<The parody on Milton,’ says Gildon, ¢is the
only tolerable production of its author.’ This is a
censure too dogmatical and violent. The poem of
¢ Blenheim’ was never denied to be tolerable, even
by those who do not allow it supreme excellence. It
is indeed the poem of a scholar, all inexpert of war ;

‘of a man who writes books from books, and studies
" the world in a college. He seems to have formed
his ideas of the field of Blenheim from - the battles
of the heroic ages, or the tales of cthalry, with very
little comprehension of the qualities necessary to the
composition of a modern hero, which Addison has
displayed with so.much propriety. He makes Marl-
- borough behold at a distance the slaughter made by
Tallard, then haste to encounter and restrain him,
and mow his way through ranks made heddless by
his sword.

He imitates Milton’s numbers indeed, but imi-
tates them very injudiciously. Deformity is easily
- copied ; and whatever there is in Milton which the
reader wishes away, all that is obsolete, peculiar, or
licentious, is'accumulated with great care by Phi-
lips. Milton’s verse was harmomous in propertion
to the general state of our metre in Milton's age ;
and, ii he had written after the improvements made
by Dryden, it is reasonable to believe that he would

have admitted a more pleasing modulation of num-
¢ : g
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bers into his work ; but Philips sits d:)wn with a
‘resolution to make no more music than he }ound,
to want all that his master wanted, though he is very
far from having what his. master had. Those aspe-
vities, therefore, that are venerable in the ° Pardtise
Lost,” are contemptible in the ¢ Blenheim.”

There is a Latin ode written to his patron St.
John, in return for a present of wine and tobacco,
which cannot be passed without notice. It is gay
and elegant, and, exhibits several artful accommogla-
tions of classic exprdssions to mew purposes. It
seems better turned than the ode of ¢ Hannes.’ *

To the poem. on ¢ Cider,’ written in imitation of
the Georgics, may be given this peculiar praise,
that it is grounded in truth; that the precepts
which it contains are exact and just; and that it is
therefore, at once, a book of entertainment and of
science. This I was told by Miller, the great gar-
dener and botanist, whose expression was, that ¢ there
were many books written .on the same subject in
prose, which do not contain so much truth as that

poem.”
In the disposition of his matter, so as to inter-

% This ode I am willing to mention, because there seems to be an error
in al) the printed copies, which is, T find, retained in the last. They all
read : i

Quam Gratiarum cura decentinm )
_ 0! 0! labellis cui Venus insidet. »

The auther probably wrote,

X Quam Gratiarum cura decentinm
Z Ornat; labellis cul Venus insidet.

N
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sentlments ‘more genera“.lly a]lurmg;,‘
graceful transitions from one subject to another,
has very diligently imitated his master ; but h .
happily pleased himself with blank verse, and sup-
posed that the numbers of Milton, which impress
the mind with veneration, combined as they are with
subjects of inconceivable grandeur, could be sustained
by images which at most can rise only to elegance.
Contending angels may shale the regions of Heaven
in blank verse ; but the flow of equal measures, and
the embellishment of rhyme, must recommend to our
attention the art of engrafting, and dec1de the merit
of the redstreak and pearmain.

What study could confer, Philips hqd obtained ;
but natural deficience cannot be supplied. He seems
not born to greatness and elevation. He is aever
lofty, nor does he often surprise with unexpected
excellence ; but perhaps to his last poem may be
applied what Tully said of the work of Lucretius,
that €it is written with much art, though with few
blazes of genius.’

The following fragment, written by Edmund Smith,
- upon the works of Philips, has been transcribed
from the Bodleian manuscripts.

A PREFATORY DISCOURSE TO THE POEM ON
MR( PHILIPS, WITH A CHARACTER OF HIS WRITINGS.

¢ It is altogether as equitable some account should
be given of those who have distinguished themselves

<
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J by their w;:;tmgs,vég‘ f thos who are renowned for

eat actions. It is but egqénablé they, 4vho con-
bute so much to the immortality of others, should
¢ some share in it themselves ; and since their
genius only is discovered by their works, it ie) just
ﬂ;attlimgr virtues should be recorded by their friends.
- For no modest men (as the person I write of was in
perfection) will write their own panegyrics; and it
is very hard that ihey should go without reputation,
only because they the more deserve it. The end of
writing Lives is for ¢he imitation of the readers. It
will be in the power of very few to imitate the Duke
of Marlborough ; we must be:content with admiring
his great qualities and actions, without hopes of fol-
lowing them. The private and social virtues are.
more easily transcribed. " The life of Cowley is more
instructivé, as well as more fine, than any we have
in bur language. And it is to be wished, since Mr.
Philips had so many of the good qualities of that po-
et, that I had some of the abilities of his historian.
% The Grecian philosophers have had their Lives
written, their morals commended, and their sayings
vecorded. Mr. Philips had all the: virtues to which
most of them only pretended, and all their integrity
swithout any of their affectation. ;
< The French are verg just to eminent men in this
point ; not a learned man nor a poet can die, but. all
Europe must be acquainted with his accomphslf-
ments. They give praise, and expect— it thel}'
turns: they commend their Patrus and Molieres as
well as their Condés and Turennes ; their Pellisons

) ) 3
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and Recittes have their eulogxes as Well as the | priuce
whom they celebrate ; and their poems, their mer
ries, and orations, nay their very gazettes, are
with the praises of the learned.

I am satisfied, had they a Philips among thém, :
and known how to value him ; had they one of his
learning, his temper, but above all of that partlcu-
lar turn'of humour, that altogether new genius, he
had been an example to their poets, and a subject
of <heir panegyrics, and perhaps se: in competition

. with the ancients, to whom only he ought to submit.

I shall therefore endeavour to do Jjustice to his

" memory, since nobody else mldertakes it. And
indeed I can assign no cause why so many of his
acquaintance (that are as willing and more able than -
myself to give an account of him) should forbear to
celebrate the memory of one so dear to them, but
_only that they look upon it as a work entirely be-
longing to me.

“ I'shall content myself with giving only a charae-
ter of the person and his writings, without meddling
with the transactions of his life, which was altogether
private: I shall only make this known observation
of his family, that there was scarcely so many extra-
ordinary men in any one. I have been acquainted
with five of his brothers#(of which three are still
living), all men of fine parts, yet all of a very unlike
temper and genius.. So that their fruitful mother,
like the mother of the gods, seems to have produced
a numerous offspring, all of different though uncom-
mon faculties, Of the livihg, neither their modesty,
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{ nor the humour of the present age, permits iheldo)
[ speak : of the dead, I may say something.
dne of them had made the greatest progress in
he study of the law of nature and nations of any one
I know. He had perfectly mastered, and even im-
proved, the notions of Grotius, and the more refined
- ones of Puffendorff, He could refute Hobbes with
~ as much solidity as some of greater name, and expose
him with as much wit as Echard.  That noble stu-
dy, which requires the greatest reach of reason and
nicety of distinction, was not at all difficult to him.
*Twas a national loss to be deprived of one who un-
derstood a science so necessary, and yet so unknown
in England. - I shall add only, he had the same ho-
nesty and sincerity as the person I write of, but more
heat: the former was more inclined to argue, the
latter to divert: one employed his reason more, the
other his imagination: the former had been well qua-
lified for those posts, which the modesty of the latter
made him refuse. His other dead brother would
have been an ornament to the college of which he was
amember. He had a genius either for poetry or
oratory ; and, though very young, composed several
very agreeable pieces. In all probability he would
have written as finely as his brother did nobly. He
might have been the Waller, as the other was the
Milton, of his time. The one might celebrate Marl-
borough, the other his beautiful offspring. Thisﬁhad
not been so fit to describe the actions of heroesas the
virtues of private men. Ina word, he had been fitter-

\ for my place; and, while his brother was writing



:upor- ‘the greatest men that any agc_a eve

" in a style equal to them, he m]g hav :

panegyrist on him. s

“ This is all I think necessary to say of »hié ily.

I shall proceed to himself and his writings ;ﬂmtﬁ(ﬁl I

~ shall first treat of, because I know they are censured
by some out of envy, and more out of ignorance.

<« The ¢Splendid Shilling,” “which is far the Jeast
considerable, has the more general reputa’clon, and
yerhaps hinders the character of the rest. The style
agreed so well with the burlesque, that the ignorant
thought it could become nothing else. Every body
is pleased with that work. - But to judge rightly of
the other requires a perfect mastery of poetry and
criticism, a just contempt of the little turns and
witticisms now in vogue, and, above all, a perfect
understanding of poetical diction and description.

¢ All that have any taste of fioetry will agree, that
the great burlesque is much to be preferred to the
low. It is much easier to make a great thing appear
little, than a little one great: Cotton, and others of
a very low genius, have done the former ; but Phi-
lips, Garth, and Boileau, only the latter.

“ A picture in miniature is every painter’s talent;
but a piece for a cupola, where all the figures are
enlarged, yet proportioned to the eye, requires a
‘master’s hand.

< It must still be more acceptable than the low
buiiesque, because the images of the latter are mean

o and filthy, and the language itself entirely unknown
to all men of good breeding. The style of Billings-
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gate would not make a very agreeable ﬁgure at St.

J ames’s. ‘A gentleman would take but little pleasure
£ ?_languao'e which he would think it hard to be ac-
c&fed in, or in reading words which he could not
prﬁnounce without blushmg The lofty burlesgue
is the - ‘more to be admired, because, to write it, the
author must be master of two of the most different
talents in nature. A talent to find out and expose
what is ridiculous, is very different from that which
is to raise and elevate. We must read Virgil and
Milton for the one, and Horace and Hudibras for
the other. We know that the authors of excellent
comedies have often failed in the grave style, and
the tragedian‘as often in comedy. Admiration and
laughter are of such opposite natures, that they are
seldom created by the same person. The man of
mirth is always observing the follies and weaknesses,
the Serious writer the virtues or crimes, of mankind ;
one is pleased with contemplating a beau, the other
a hero: even from the same object they would draw
different ideas: Achilles would appear in very diffe-
rent lights to Thersites and Alexander; the one would
admire the courage and greatness of his soul; the
other would ridicule the vanity and rashness of his
temper. As the satyrist says to Hannibal :

e SRR 1, curre per Alpes,
Ut pueris placeas, et declamatio fias.

“ The contrarlety of style to the subject pleages the
more strongly, because it is more surprising ; the

expectation of the reader is pleasantly deceived, who
o o)
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-expects a humble style from the subject, or a great 4
subject from the style. It pleases the more univer-
sally, because it is agreeable to the taste both of the
grave and the merry ; but more particularly so to
those who have a relish of the best writers, and the
noblest sort of poetry. I shall produce only one
passage out of this poet, which is the misfortane of
his Galligaskins:

o « My Galligaskins, which have long withstood
The winter'’s fury and encrgaching frosts,
By time subdued (what will not time subdue!)

< This is admirably patheticél, and shows very well
the vicissitudes of sublunary things. The rest goes
on to a prodigious height ; and a man in Greenland
could hardly have made a more pathetic and terri-
ble complaint. Is it not surprising that the sdbject
should be so mean, and the verse so pompous: that
the least things in his poetry, as in a microscope,
should grow great and formidable to the eye, espe-
cially considering that, not understanding French,
he had no model for his style ? that he should have
no writer to imitate, and himself be inimitable? that
he should do all this before he was twenty ? at an age
which is usually pleased with a glare of false thoughts,
little turns, and unnatural fustian? at an age, at
which Cowley, Dryden, and I had almost said Vir-
gil, were inconsiderable ? So soon was his imagina-
tion at its full strength, his judgment ripe, and his
humour complete.

“ This poem was written for his own diversion,

0
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without any design of publication. It was commrmi-
cated but to me ; but soon spread, and fell into the
ands of pirates. It was put out, vilely mangled,
{ by Ben Bragge; and impudently said to be corrected
by the author. This grievance is now grown more
| tpidemical ; and no man now has a right to his own
 thoughts, or a title to his own writings. Xenophon
- answered the Persian, who demanded his arms,
“We have nothing now left but our arms and our
; valour: if we surrepder the one, how shall we make
use of the other?” Poets’have nothing but their wits
and their writings ; and if they are plundered of the
latter, T don’t see what good the former can do them.
To pirate, and publicly own it, to. prefix their names
to the works they steal, to own and avow the theft,
I believe, was never yet heard of but in England.
It wilk sound oddly to posterity, that, in a polite
nation,’ in an enlightened age, under the direction
" of the most wise, most learned, and most generous
encouragers of knowledge in the world, the property
of a mechanic should be better secured than that of
" 2 scholar ! that the poorest manual operations should
be more valued than the noblest products of the brain!
' that it should be felony to rob a cobbler of a pair of
shoes, and no crime to deprive the best author of his
~ whole subsistence ! that nothing should make a man
4 cure title to his own writings but the stupidity of
" them ! that the works of Dryden should meet with
| less encouragement than those of his own Flecknde,
' or Blackmore! that Tillotson and St. George, Tom -

& Thub and Temple, should be set on an e(}\;al foot !



- this piracy may have upon: us, it contributed very

= —

s

6. 3. PHILIPS, : e
This is the reason why this very Paper has been so
long delayed ; and, while the most impudent and -
scandalous libels are publicly vended by the pirateé,
this innocent work is forced to steal abroad as if it
were a libel. _

¢ Qur present writers are by these wretches re-
duced to the same condition Virgil was, when the
centurion seized on his estate. But I don’t doubt
but I can fix upon the Meecenas of the present age, |
+hat will retrieve them from it. But, whatever effect

much to the advantage of Mr. ‘Philips; it helped
him to a reputation which he neither desired nor

‘expected, and to the honour of being- put upon &
work of which he did not think himself capable :

but the event showed his modesty. And it was
reasonable to hope, that he, who could raisz mean
subjects so high, should still be more elevated on
greater themes ; that he, that could draw such noble
ideas from a Shilling, could not fail upon such a sub-
ject as the Duke of Marlborough, which is capable
of heightening even the most low and trifling genius.
And, indeed, most of the great- works which have
been produced in the world have been owing less
to the poet than the patron. Men of the greatest
genius are sometimes lazy, and want a spur ; often
modest, and dare not venture in public; they cer-
tainly know: their faults m the worst things; and
ev.n their best things they are not fond of, because-
the idea of what they ought to be is far above what
they are. This induced me to believe that Virgil
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desired his works might be burnt, had not the sgme
" Atigustus, that desired him to write them, preserved
them from destruction. A seribbling beau may ima-
‘gine a Poet may. be induced to write, by the very
pleasure he finds in writing ; but that is seldomf$
~ when people are necessitated to it.' I have known
men row, and use very hard labour, for diversion,
which if they had been tied to, they would have
thought themselves very unhappy.
© “ But to return tg ‘ Blenheim,’ that work so much,
admired by some, and cénsured by others. T have
often wished he had wrote it in Latin, that he might
be out of the reach of the empty critic, who could
have as little understood his meaning in that language
as they do his beauties in his own. - ;
£ « False critics have been the plague of all ages ;
Miltonshimself, in a very polite court, has been com-
pared %o the rumbling of a wheelbarrow : he had
been on the wrong side, and therefore could not be
agood poet. And this, perhaps, may be Mr. Philips’s
case. j
« But I take generally the ignorance of his readers
to be the occasion of their dislike. People that have
formed their taste upon the French writers can have
"o relish for Philips; they admire points and turns,
and consequently have no judgment of what is great
and majestic: he must look little in their eyes, when
he soars so high as to be almost out of their view.
I cannot therefore allow any admirer of the Fredch
to be a judge of ¢ Blenheim,” nor any who takes
Bouhoursfor a complete critic. He general.ly judges
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of the ancients by the moderns, and not the moderns

by the ancients ; he takes those passages of their own '

authors to be really sublime which come the nearest
toit; he often calls that a noble and a great thought
Wwhich is only a pretty and a fine one: and has more
instances of the sublime out of Ov1d de Tristibus,
than he has out of all Virgil.

T shall allow, therefore, only those to be judge :

of Philips, who make the ancients, ‘and particularl
Virgil, their standard.

< But, before I enter on‘this V, bject, I shall éon- |

sider what is particular in the style of Philips, and
examine what ought to be the style of heroic poetry ;
and next inquire how far he is come up to that style.

 His style is particular, because he lays aside
rhyme, and writes in blank verse, and uses old words,
and frequently postpones the adjective to the sub-
stantive, and the substantive to the verb; and leaves
out little particles, @ and the ; her and his ; and uses
frequent appositions. Now let us examine, whether

these alterations of style be conformable to the true
sublime.”

¥ %k FK K



WALSH.

. WILLIAM WALSH, the son of Joseph Walsh,

4sq of Abberly in Worcestershire, was born in 1663,

3 appears from the account of Wood, who relates,
that at the age of fifteenshe became, in 1678, a gen-
fleman commoner df Wadham College.

‘He left the university without a degree, and pur-
sued his studies in London and at home; that he
studied, in whatever place, is apparent from the ef-
fect, for he became, in Mr. Dryden’s opinion, ¢the
best critic in the nation.’ 3

He was not, however, merely a critic or a scholar,
but a man of fashion, and, as Dennis remarks, osten-
tatiously splendid in his dress. He was likewise a
member of parliament and a courtier, knight of the
shire for his native county in several parliaments ; in
amother, the representative of Richmond in York-
shire ; and gentleman of the horse to Queen Anne,
‘nder the Duke of Somerset. !

Some of his verses show him to have been a zea-
Jous friend to the Revolution ; but his political ardour
did not abate his reverence or kindness for Dryden,
to whom he gavé a ¢ ‘Dissertation on Yirgil's Pajto-
rals;” in which, however studied, e discovers .giome
ignorance of the laws of French versification.

T L
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In 1705, he began to correspond with Mr. Pope, |
in whom he discovered very early the power of po- |
‘etry. Their letters are written upon the pastoral
comedy of the Italians, and those pastorals which |
Pope was then preparing to publish. ; _

The kindnesses which are first experienced are
seldom forgotten. Pope always retained a grateful |
memory of Walsh’s notice,- and mentioned him in |
one of his latter pieces among those that had en-
_couraged his juvenile studies. :

2 bl i
 Vesadiriaiens Granville the politf, g e
And knowing Walsh, would tell fiie T could writes

In his “Essay on Criticism’ he had given him
more splendid praise ; and, in the opinion of his
learned commentator, sacrificed a little of his judg-
ment to his gratitude. : o

The time of his death I have not leartied. It
must have happened between 17 07, when he wrote |
to Pope, and 1711, when Pope praised him in his %
Essay. The epitaph makes him forty-six years old:
if Wood’s account be right, he died in 1709. :

He is known more by his familiarity with greater
men, than by any thing done or written by himself.

His works are not numerous. In prose he wrote
¢ Eugenia, a Defence of Women ;> which Drydeni;i
honoured with a preface. 3

¢ Esculapius, or the Hospital of Fools,” published :
afier his death, o B %

“A Collection of Letters and Poems, amorous and .
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- gallant,” was published in the volumes called Dry-
& den’s Miscellany, and some other occasional pieces.

To his Poems and Letters is prefixed a very ju-
dicious preface upon ¢ Epistolary Composition and
Amorous Poetry.’

In his ¢ Golden Age restored,” there was somethmg
of humour, while the facts were recent; but it now
strikes no longer. In his imitation of Horace, the
first stanzas are happily turned ; and in all his writ-
ings there are pleasing passages. He has, however,

I more elegance thar; mgoar, and seldom rises higher”
than to be pretty. !

END OF VOLUME FIRST.

R.' "hapman, Printer, Glasgow. 8
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