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REMARKS ON ANACREON. 23 

   
   
     

     

      

      

  

  

  

aried aécording to the fancy and feelings of the 
nomeut *. The poems of Anacreon were sung 

t banquets as late as the time of Aulus Gellius, 

ho tells us that he heard one of the odes per- 

‘ormed at a birth-day entertainment +. 

ர பட singular beauty of our poet’s style, and 

erhaps the careless facility with which he ap- 

ம்‌. 

* In the Paris edition there are four of the original odes set 

© music, by Citizens Le Sueur, Gossec, Mehul, and Cherubini 

“On chante du Latin et de l’Italien,” says Gail, “ quelque- 

019 méme sans les entendre; qui empéche que nous ne 
hantions des odes Grecques ?” The chromatic learning of 
“se composers is very unlike what we are told of the simple 
lody of the ancients; and they have all mistaken the ac- 
“atuation of the words. 

ர்‌ The Parma commentator is rather careless in referring to 

8 passage of Aulus Gellius (lib. xix. cap. 9.). The ode was 

of sung by the rhetorican, Julianus, as he says, but by the 
Instrels of both sexes, who were introduced at the entertain 
ent, cero 

02 pears
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pears to have ‘trifled, have induced, as«I x 

marked, a number of imitations. Sore bat 

succeeded with wonderful felicity, ‘as. may | 

discerned in the few odes which are attributed! 

writers of a later period. But none of his%m 

Jators have been so dangerous to his fame 

those Greek ecclesiastics of the early ages, wi 

conscious of inferiority to their prototypes,.t 

- termined on removing the possibility of cqmp 

rison, and, under a semblance of moral zeal, 0 

stroyed the most exquisite treasures of 

tiquity*. Sappho and Alczus were among 

victims of this violation; , and the sweel 

flowers of Grecian literature fell beneath 

* See what Colomesius, in his «Literary Treasures,’ | 

quoted from Alcyonius de Exilios it may be found in Ba 

Colomesius, after citing the passage, adds, “¢ Hac auto 

t¥a Cara non potui non apponere.”  
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from the obscurity in which they had repose 
“ae so many ages. He found the 7th ode, ஐ 

we are told, on the cover of an old book, and 

communicated it to Victorius, _ who » mentions 

the circumstance in his ‘ Various Readings.” 

Stephen was then very young; and this disco- 

very was considered by some ctitics of that ty 

as a literary imposition*. Int படம்‌ however, 

he gave Anacreon to the world+, accompamiel 

' * Robertellus, in his work ‘ De Ratione corrigendi,” pro 

nounces these verses to be the triflings of some insipid Graecist, 

+ Ronsard commemerates this event : 

Je vay boire 4 Henri Etienne 

Qui des enfers nous a rendu, 

Du vieil Anacreon perdu, 

La douce lyre Teienne.—Ode xv. Book 5. 

I fll the bowl to Stephen’s name, 

Who rescued from the gloom of night 

The Teian bard of festive fame, 

And brought his living lyre to light, 

with  
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rial of the poet, by the industry of the Able 

Spaletti, who, in 1781, published at Réme 0 

fac simile of the pages of the Vatican manv- 

script, which contained the odes of Anacreon*, 

Monsieur Gail has given a catalogue of al 

the editions and translations of Anacreon. | 

find their number to be much greater than 

I could possibly have had an opportunity of egr- 

sulting. I shall therefore content myself with 

enumerating those editions only which I havt 

been able to collect; they are very few, but ! 

believe they are the most important. 

** This manuscript, which Spaletti thinks as old as th 

tenth century, was brought from the Palatine into the Vatica! 

library; it isa kind of anthology of Greek epigrams; and in 

the 676th page of it are found the nusemCia ovsmooiaxd of 

_Anacréon, 5 

The



 



 



 



 



 



38  . ODES OF ANACREON. 

  

His tresses wore a silvery die, >, 

But beauty sparkled in hiseye;  , 

Sparkled in his eyes of fire, 

   

     

    

   

      
   
    

~ Through the mist of soft desire. 

which are merely intended asa title to the following 

Whether it be the production of Anacreon or not, it has 

the features of ancient simplicity, and is a beautiful imit 

_of the poet’s happiest manner. * 
Sparkled in his eyes of firey 4 
Through the mist of soft desire.| ** How could he know tt! 

first look (says Baxter) that the poet was pircuvos?” tireit 

surely many tell-tales of this propensity ; and the (01107 

are the indices, which the physiognomist gives, describi 

disposition perhaps not unlike that of Anacreon: Opis 

960201) xUMalyoYTES ey GMrOIs, ELS appodicie xar வா 

earonyras. ete Oe ௪9/0, Bre 292900 ஒர 007205 Qavans 

ameco. Adamantius. ‘ The eyes that are humid and 

tuating show a propensity to pleasure and love; they 

too a mind of integrity and beneficence, a generosity of 
sition, and a genius for poetry.” 

Baptista Porta tells us some strange opinions of the anc 

physiognomists on this subject, their reasons for which ™ 

curious, and perhaps not altogether fanciful. Vide Ph 

gnom, Johan. Baptist. Ports. '
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MISSING PAGES ARE 79 & 84, IN BOOK
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