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T}lERE is very little known with certainty of
the life of Anacreon. Chamézleon Heracleotes ™,
who wrote upon the subject, has been lost in the
general wreck of ancient literature. The editors
of the poet have collected the few trifling anec-
dotes, which are scattered through the extant
| authors of antiquity, and supplying the defi-

ciency of materials by fictions of their own ima-

* He is quoted by Athen®us & 7w mep 78 Ayaxpeovros.

B gination,



6 REMARKS ON ANACREON.

i

trmatlon, they have arranged what they ca]l a
“life of :Anacreon. T’heSe specious fabrlcatlons
are intended to indulge that interest wlnch we
naturally feel in' the biography of illustrious
men ; but it is rather a dangerous kind of illu-
sion, -as it confounds the limits of history and
romance *, and is too often supported by un-

faithful citation . : 4

% The History of Anacreon, by Monsieur Gagon (le péé'tc
sans fard), is professedly a romance; nor does Mademoiselle
Scuderi, from whom he borrowed the idea, pretend to his-
torical veracity in her account of Anacreon: and Sappho.
These, then, are allowable. But how can Barnes be forgiven,
who, with all the confidence of a biographer, traces every
wandering of the poet, and settles him in his old age at a coun-
try villa near Téos ?

'{‘” The learned Monsieur Bayle has detected some mﬁdehtles
of quotanon in Le Fevre. See Dictionaire Historique, &
Madame Dacier is not more accurate than her father: theyv
have almost made Anacreon prime minister to the monarch of
Samos.

Our
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Our poet was born in the city of Téos, in‘the:
elicigus region of ‘lonia, where every thing re=
ired :oluptuousness *. The time of his birth
ppears to have been in the sixth century before
hrist ¥, and he flourished at that remarkable-
¢riod, when, under the polished tyrants Iip--
archus and Polycrates,- Athens and Samos were
he rival asylums of genius.  The name ofhis
ather is doubtful, and therefore cannot be very
nter:sting. His family was perhaps illustrious ; -

ut those who -discover in Plato that-he was a

* The Asiatics were as remarkable for genius as for luxury..
Ingenia Asiatica inclyta per gentes fccére Poctz, Anacreon,

de Mimnermus ct Antimachus, &c.” Solinus.

+ I have not attempted to define the particularGlympiad,*
ut have adopted the idea of Bayle, who says, ¢ Je n'di point

arqué ¢’ Olympiade ; car pour un homme qui a vecu 85 ans,

me semble queT'on ne doit’ pbint s'enfermer dans des borness
i Clioites.”

B2 descendant
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3 REMARKS ON ANACREON,

fluence of his amatory songs, -he softened th

.. ated with Madame Dacier, and has been received 1mp11cld.

. descendant of the monarch Codrus, eXhlblt 3

usual, more zeal than accuracy *

The disposition and talents of Anacreon re
commehded him to the monarch of Samo‘s, an
he was formed to be the friend of such a prin
as Polycrates. Susceptible only to the pleasures
he felt not the corruptions of . the court ; ¢
while Pythagoras fled from the tyrant, ‘Anac\féo
was celebrating his praises on the lyre. W

are told too by Maximus Tyrius, - that by the i

- * This mistake is founded on a false interpretation of a v
obvious passage in Plato’s Dialogue on Temperance ; it origit

by many. Gail, a late editor.of Anacreon, seems to claim

himself the merit of detecting this error; but Bayle had
served it before him.

i



 KEMARKS ON ANACREON. 9

mind of Polycrates into a spirit of benevolence '

i

towards his subjects *.

The amours of the poet, and the rivalship of
the tyrant t, I shall pass over in silence; and
there are few, I presume, who will regret the

omission of most of those anecdotes, which the

P .

inglustry of some editors has not only promul-
gedg but discussed. Whatever is repugnant to.
modesty and virtue 1s considered in ethical

science, by a supposition very favourable to hu-

* Avaxpewy Zomiors Tloaveparny huepwse.  Maxim. Tyr, § 21,
Maximus Tyrius mentions this among othet instances of the
influence of poetry. If Gail had read Maximus Tyrius, how
could he ridicule this idea in Moutonnet, as unauthenticated ?

+ In the romance of Clelia,s the anecdote to which I allude
is told of a young girl; with whom Anacreon fell in love while
she personated the god Apollo in a mask. But here Made-
moiselle Scuderi consulted nature more than wruth.

B 3 m&nitj,



.10 +“REMARKS ON ANACREON.

,
manity, as impossible; and . this amiables pe
suasion should be much more strongly” enter
tained, where the transgression wars with natu
as well as virtue.  But why are we not allowe
‘to indulge in: the. presumption? Why are
officiously reminded that there have been su
.instances of depravity?
:
‘Hipparchus, who now maintained at ‘Athe
the power which his father Pisistratus h
usurped, was one of those elegant princes w
have polished the fetters of their subjects. H
was the first, according to Plato, who edited th
_poems of Homer, and commanded them to
_ sung by the thapsodists at the celebration of th
Panatheneea. As his court was the galaxy o
genius, Anacreon should not be absent. Hip;

_parchus sent a barge for him ; the poet embrace

the
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[ e e

thefinvitation, and the muses and the loves were
waftéd with him to Athens *.

The manner of Anacreon’s death was singular.
We are told that in the eighty-fifth year of his
age he was choked by a grape-stonet; and how-
ever we may smile at their enthusiastic partiality,

L . .
who pretend that it was a peculiar indulgence of

[

# There:is a very interesting French poem founded upon this
anecdote, imputed to Desyvetaux, and called ¢ Anacreon
Citoyen.”. ?

+ Fabricius appears not to trust very implicitly in this =5
story. ¢ Uvz passe acino tandem suffocatus, si credimus
Suidz in osmorns; alii enim hoe mortis genere periisse tradunt
‘Sophoclem.” Fabricii Bibliothee. Grae. lib. ii. cap. 15 It
must be confessed that Lucian, who tells .us that Sophocles
was choked by a grape-stone, in the very same treatise men-
tions the longevity of Anacreon, and yet is silent on the man- |
nier of his death. Could he have been ignorant of such a re-
markable coincidence, or, knowing, could he have neglected to
remark it 2 See Regnier’s.introduction to his Anacreon.

B 4 THeaven



‘easy and characteristic death, we cannothelp

* #* Then, hallow’d Sage, those lips which pour’d along

3

12 REMARKS ON ANACREON.

of his disposition. Czlius Calcagninus alludes

Heaven which stole him from the world by this

admiring that his fate should be so emblematic

to this catastrophe in the following epitaph on

our poet :

The sweetest lapses of the cygnet’s song,
A grape has clos’d for ever!

Here let the ivy kiss the poet’s tomb,

Here let the rose he lov’d with laurels bloom,
In bands that ne’er shall sever !

L)

* At te, sancte senex, acinus sub tartara misit;
Cygnee clausit qui tibi vocis iter.
Vos, hederee, tumulum, tumulam vos cingite lauri
" Hoc rosa perpetuo vernet odora loco 3
At vitis procul hinc, procalhinc odiosa facessat,
Quze causam dirz protulit, uva, necis,
Creditur ipse minus vitem jam Bacchus amare,
S in vatem tantum que. fuit ausa nefas.

Czlius Calcagninus has translated or imitated the epigrams

&is 7ry Mupwyos Lev which are given under the name of Anacieon.

But
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»

Bug far be thou, oh! far, unholy vine,

By whom the favourite minstrel of the Nine
Expird his rosy breath;

Thy god himself now blushes to confess,

Unholy vine! he feels he loves thee less,
Since poor Anacreon’s deth !

" There can scarcely be imagined a more de-
lightful theme for the warmest speculations of
fancy to wanton upon, than the idea of an inter-
course between Anacreon and Sappho. I could -
wish to believe that they were cotemporary : any
thought of an interchange between hearts so
congenial in warmth of passion and delicacy of .
geniug, gives such play to the imagination, that
the mind loves to indulge in it; but the visien
dissolves before historical truth; and Cha-

maleon and Hermesianax, who are the source

of
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of the supposition, are considered as huvi

‘merely indulged in a poetical anachronism *.

"To infer the moral dispoéiiions of a poet fro
the tone of sentiment which pervades his work
is sometimes a very fallacious analogy : but th
soul of Anacreon speaké so unequivocally throug
his odes, that we may consult ‘them as B
faithful mirrors of his ‘heartt. We find i

ther

* Barnes is convinced of the synchronism of Anacreon ai
Sapphos but very gratuitously. In citing his euthorities, I
is strange that he neglected the line which Fulvius Ursin
has quoted, as of Anacreon, among the testimonies to Sappht!

Eipr 2By elozpas TawPw. mthsvov adupuyoy.
Fabricius thinks that they might have been cotemporary, buf
ccusiders their amour as a tale of imagination. Vessius I
ects the idea entirely : as also Olaus Borrichius, &c. &c.

1 An Italian poet, in some verses on Bellean’s translatios
of>Anacreon, pretends to imagine that our bard did not feel #
Le wrote.

,_Ly:t\lmx
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“thete the ‘elegant voluptuary, diffusing “the
sedubtive  charm of sentiment over p‘assicm;
rand' propensities- at-which rigid morality must
“frown. ~His * heart, devoted  to :indolence,
-seems to 'think that there is wealth enough m

<happiness, . but - seldom = happiness enough in
.

e « Lyzum, Venerem, Cupidinemque
. Senex lusit Anacreon poeta.
Sed quo tempore nec cnpacioreé
*“Rogabat cyathos, nec inquictis
. Urebatur amoribus, sed ipsis
Tantum versibus et jocis amabat,
“Nullum prz se abitum gerens amantis.

" To Love and Bacchus ever young,
While sage Anacreon touch’d the lyre,
He neither felt the loves he sung,
Nor fill’d his bowl to Bacchus highsr.
. Those flowery days had faded long, 3 .
When youth could act the lover's part;
“And passion trembled in his song,
. But never, nevery reach’d his heart,

~wealths
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wealth ; and the cheerfulness with. whicls h
brightens his old age is interesting and exdear.
ing: like his own rose, he is fragrant evenin
decay.  But the most peculiar feature of hi
mind is, that love of simplicity, which he attri
butes to himself so very feelingly, and which
breathes characteristigally through all that he
has sung. In truth, if we omit those vices in
our estimate which ethnic religion not only cen-
nived at, but consecrated, we shall say that the
disposition of our poet was amiable; his mo-
rality was relaxed, but not abandoned; and
Virtue, with her zone loosened, may be an em-
blem of the character of Anacreon *.

of
. * Anacreon’s character has been variously colc;ured, Barnes
lingers on it with enthusiastic admiration, but he is always
extravagant, if not sometimes even profane. Monsieur

Baillet; who is in the opposite extreme, exaggerates too much
4 the
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Of his person and physiognomy-time has pre-
served such uncertain memorials, that perhaps it.
‘were better( to leave the pencil-to fancy ; and few
can read the Odes of Anacreon without i~
gining the form of the animated old bard,
crowned with roses, and singing to ‘the lyre;

but - the :head\preﬁ/xed' to this work* has been

o g considered

?

“'the testimonies which he has consulted ; and we cannot surely
:lg?ee with him when he cites such a compiler as Athenzus,
as ¢ un des plus savans critiques de l'antiquité.” Jugement
des Scavans, M.CV.

Barnes could not have read the passagc to which he refers,
when he accuses Le Fevre of having censured our poet’s cha- =
racter in a note on Longinus ; -the note in question is mani-
fest irony, in allusion to some reprehension which Le Fevre
had suffered for his Anacreon; and it is evident that praise
rather than censure is intimated. See Johannes Vulpius de
“Utilitate Poetices, who vindicates our poet’s reputation.

# Tt is taken from the Bibliotheca of Fulvius Ursinus. Bel-
“lorius has copied the same head into his Imagines. Johannes
'Faber, in his description of the coin of “Ursinus, mentions
-another head on a very beautifal cornelian, which he sup-

poses
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considered so authentic, that we scarcely could
be justified in the omission. of it; and some have
tho'ught that it is by no means deficient in wthat»
benevolent- sua';fity of expression: which should

characterize the countenance of such a-poet.

After the very enthusiastic enlogiums bestoweds

by the ancients and moderns upon the poéms of,

L)

Poses was worn in a ring by some admirer of the poety* In"fge'
lconographia of Canini there is a youthful head of Anacreont
from a Grecian medal, with the letters TEIOZ ‘around it; on:
the reverse there is a Neptuney helding a spear in his right

=hand, and' a dolphin in the left, with the word TIANQN
inscribed, ¢ Volendoci denotare (says Canini) che quelli c'p"
tadini la coniassero in honore del suo compatriota poeta.”
There is alsoamong the coins of De Wilde one, which, though-
it bears no efﬁgy, was probably struck to the memory of:
Anacreon. It has the word THIQN, incircled with an ivy!
crown ¢ At quidni respicit heec corona Anatreontem, no-
‘biem lyricum ?”  De Wilde.

Anacreon,
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nacreon*, we need not be diffident in ex-
o

ressing; our raptures at their beauty, nor hesitate

o pronounce them the most polished remains of

ntiquity t. They are all beauty, all enchant-
' ment,

% Besides those which are extant, he wrote hymns, elegies,
pigrams, &c. Some of the epigrams still exist. Horace al-
ludes to a poem of his upon the rivalry of Circe and Penelope
n f'}’;e affections of Ulysses, lib. i. od. 17. The scholiast upon
icandér cites a fragment from a poem upon sleep by Anacreon,
nd #fributes to him likewise a medicinal treatise. Fulgentius
entions a work of his upon the war between Jupiter and the
itans, and the origin of the consecration of the eagle.

+ See Horace, Maximus Tyrius, &c. “ His style (says
caliger) is sweeter than the juice of the Indian reed.”
C'és'ges, lib. i. cap. #4. ¢ From the softness of his verses
(says Olaus Borrichius) the ancients bestowed on him the epi-
hets sweet, delicate, graceful, &c.” Dissertationes Acade- :
mice, de Poetis. Diss. 2. Scaliger again praises him in a
pun ; speaking of the mehos, or ode, ¢ Anacreon autem non
solum dedit hzc mein sed etiam in ipsis mella” See the pas-

& sage of Rapin, quoted by all the editors. I cannot omit citing
the following very spirit:d aposirophe of the author of the

Commentary, prefixed to the Parma edition ¢ O vos sub-
4 limes
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ment¥, He steals us so insensibly along wi
him, that we sympathize even in his exCcess
In his amatory odes there is a delicacy of com
pliment not to be found in any other andie
poet. Love at that period was rather an un
fined emotion ; and the intercourse of the sex
was animated more by passion than sentimes

‘They knew not those little tendernesses whi

limes animz, vos Apollinis alumni, qui post unumUAk
. manem in totd Hellade lyricam poesim exsuyscitastis, coluist
amplificastis, quaeso vos an ullus unquam fuerit vates qui Té
cantori vel nataree candore vel metri suavitate palmam: prat
puerit.” See likewise Vincenzo Gravini della Rag. Poe
Libro primo, p. 97. Among the Ritratti del Cavalier Marin
there is one of Anacreon beginning Cingetemi la fronte, &c.&

% ¢« We may perceive,” says Vossius, ¢¢ that the itera
of his words conduces very - much to the sweetness of i
style”” Henry Stephen remarks the same beauty in a noted
the furty fourth Ode. This figure of iteration is his most i
propriate slage. The modern writers of Juvenilia and Bash
have adopted it to an excess which destroys the effect.

for
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rmothe spiritual part of affection; their ex-
ressiot of feeling was therefore rude and unva-
ied, and the poetry of love deprived of its most
aptivating graces. Anacreon, however, ' at-
ined some ideas of this gallantry; and the same
elicacy of mind which led him to this refine-
ent, pre\'ented him from yielding to the
eedom of language, which has sullied thevpéges
f a]l the other poets. His descriptions are
arm ; but the warmth is in the ideas, not the
ords. He is sportive without being wanton,
nd ardent without being licentious. His poetic
vention is most brilliantly displayed in those
legorical fictions, which so many have endea-
iWoured to imitate, because all have confessed them
be i 1n1m1table. Simplicity is the distinguishing
feature of these odes, and they mtere&by their
VoL, 1, - c innocence,
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innocence, while they fascinate\by their b@au:]
they are, indeed, the infants of the Muges,

may be said to lisp in numbers.

1 shall not be accused of enthusiastic partiali
by those who have read and felt the origin
but to others I am conscious that this sho
not be the language of a translator, whose fi
reflection of these beauties can but little jus
his admiration of them.

In the age of Anacreon music and poetry ¥
inseparable. These kindred talents were for
long time associated, and the poet always s
his own compositions to the Iyre. Itis proba
that they were not set to any regular air,

rather a kind of musical *recitation, which v
e v
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aried according to the fancy and feelings of the
oment *. The poems of Anacreon were sung
t banquets as late as-the time of Aulus Gellius,
ho tells us that he heard one of the odes per-

ormed at a birth-day entertainment t.

The singular beauty of our poet’s style, and
erhaps the careless facility with which he ap-

o

¥ In the Paris edition there are four of the original odes set
0 music, by Citizens Le Sueur, Gossec, Mehul, and Cherubini
““ On chante du Latin et de PItalien,” says Gail, ¢ quelque-
ois méme s les entendre; qui empéche que nous ne
hantions des odes Grecques ?” The chromatic learning of
hese composers is very unlike what we are told of the simple
clody of the ancients ; and they have all mistaken the ac-
Chtuation of the words.
T The Parma commentator is rather careless in referring to
is passage of Aulus Gellius (lib. xix. cap. 9.). The ode was
ot sung by the rhetorican_ Julianus, as he says, but by the

nstrels of hoth sexes, who were introduced at the entertain-
ent,

c2 pears
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pears to have trifled, ‘have induced, ase T
marked, a number of imitations. Sorhe ha
succeeded with wonderful felicity, as may
discerned in the few odes which are attributed
writers of a later period. But none of his%m
lators have been so dangerous to his fame

those Greek ecclesiastics of the early ages, wi

{=oy

conscious of inferiority to their prototypes,.

~ termined on removing the possibility of cqmp
rison, and, under‘a semblance of moral zéal, &
stroyed the most exquisite treasures of
tiquity ¥, Sappho and Alceeus were among
victims of this violation; and the swed

flowers of Grecian literature fell beneath

* See what Colomesius, in his ¢ Literary Treasures,”
quoted from Alcyonius de Exilio; it may be found in Bas
Colomesius, after citing the passage, adds, ¢¢ Hac aur0
tra cara non potui non apponere.”
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de hand of ecclesiastical presumption. It is
rue thty pretended that this sacrifice of genius
ras canbnized by the interests of religion ; but
I have already assigned the most probable mo-
ive®; and if Gregorius Nazianzenus had not
written Anacreontics, we might now perhaps
have the works of the Teian unmutilated, and
be‘empowered to say exultingly with Horace,

[
Nec'si quid olim lusit Anacreon

Delevit =tas.

* We may perceive by the beginning of the first hymn of
Bishop Synesius, that he made Anacreon and Sappho his mo-
dels of composition.

Age mor Mysia Qoppiys

Mera Triuy aoidurs

Mera AeaCiay ve pohmay.
Margunius and Damascenus were likewise authors of pious
Anacreontics,

€3 B The
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- The zeal by which these bishops professed %o bt
actuated, gave birth more innocently, thdee
to an absurd species of parody, as repugnant b :
piety as it is to taste, where the poet of volup
tuousness was made a preacher of the gd¥d
and his muse, like the Venus in armour at La

. cedemon, was arrayed in all the severities d

- priestly instraction. Such was the ¢ Anacre

Recantatus,” by Carolus de Aquino, a Jeeui,
published 17.or, which consisted of a series
palinodes to the several songs of our poet. Suc
too was the Christian Anacreon of Patrignanus

another Jesuit *, who preposterously transferr

* This, perhaps, is the ¢¢ Jesuita quidam Grzculus”
luded to by Barnes, who has himself composed an Ay

X piciavos, as absurd as the rest, but somewhat more skilful
executed,
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I:o a bost sacred subject all that Anacreon had
ung td festivity.

- His metre has been very frequenﬂy adopted
y the modern Latin poets. Scaliger, Taub-

annus, Barthius*, and others, have evinced,

hat it is by no means uncongenial with that
o
anguage t. The Anacreontics of Scaliger, how-
(]

# I have secen somewhere an account of the MSS. of Bar-
[thius, written just after his death, which mentions many more
Anacreontics of his than I believe have ever been published.

+ Thus too Albertus, a Danish poet :

Fidii tui minister
Gaudebo semper esse
Gaudebo semper illi
Litare thure mulso 3
Gaudebo semper illum
Laudare pumilillis
Anacreonticillis.
See the Danish Poets collected by Rostgaard.

These pretty littlenesses defy translation. There is a very

Ve'fmtiful Anacreontic by Hugo Grotius. See Lib. i. Farraginis.
C 4 ever,
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ever, scarcely deserve the name ; they aregli

tering with conceits, and, though often elegan
are always laboured. The beautiful fictions
Angerianus ¥, have preserved more happily th
any, the delicate turn of those allegorical fabl
which, frequently passing through the mediu
of version and imitation, have generally lost thel
finest rays in the transmission. Many of
Italian poets have sported on the subjects, ,an
in the manner of Anacreon. Bernardo Tas
first introduced the metre, which was afterwa
polished and enriched by Chabriera and otherst
If we may judge by the references of Deg

the German Ianguage abounds in Anacreont

* From Angerianus, Prior has taken his most elegant my
thological subjects. i
t See Crescimbeni, Historia della Volg. Poes.

imitations:
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imita#tions : and Hagedorn * is one among many
who hiave assumed him as a model. La Farre,
Chauliev, and the other light poets of France,
have professed tco to cultivate the muse of
Téos; but they have attained all her negligence
with little of the grace that embellishes it. In
theudelicate bard of Schirast we find the kindred
spirit of Anacreon: some of his gazelles, or

songs, possess all the character of our poet.

We come now to a retrospect of the editions
of Anacreon. To Henry Stephen we ate in-

debted for having first recovered his remains

* L’aimable Hagedorn vaut quelquefois Anacreon. Dorat,
Idée de la Poesie Allemande.

+ See Toderini on the learning of the Turks, as translated
by de Cournard. Prince Cantemir has made the Russians ac-
quainted with Anacreon. See his Life, prefixed to a translation

of his Satires, by the Abbé de Guasco.
‘ from
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from the obscurity in which they had refose
kfor so many ages. He found the 7th ofe, a
we are told, on the cover of an old book, anl
communicated it to Victorius, who * mentions
the circumstance in his ¢ Various Readings.”
Stephen was then very young ; and this disco-
very was considered by some critics of that day
as a literary imposition *, In Tocl) howev;r,

he gave Anacreon to the world+, accompanied

* % Robertellus, in his work ¢ De Ratione corrigendi,” pro-
nounces these verses to be the triflings of some insipid Graoist:
* 1+ Ronsard commemorates this event :

Je vay boire a Henri Etienne

Qui des enfers nous a rendu,

Du vieil Anacreon perdu,

La douce ly}e Teienne.—Ode xv. Book 5.

1 £ill the bowl to Stephen’s name,

‘Who rescued from the gloom of night
The Teian bard of festive fame,

And brought his living Iyre to light,

with
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with annotations and a Latin version of the
greater’ part of the odes. The learned still he-
sitated to receive them as the relics of the Teian
bard, and suspected them to be the fabrication
of some monks of the sixteenth century. This
was an idea from which the classic muse re-

colled ; and the Vatican manuscript, consulted

b}; Scaliger and Salmasius, confirmed the an-
tiquity of most of the poems. A very inaccurate
copy of this MS. was taken by Isaac Vossius,
and this is the authority which Barnes has fol-
lowed in his collation; accordingly he misre-
presents almost as often as he quotes; and the .
subsequent editors, relying upon him, have
spoken of the manuscript with not less confi-
dence than ignorance. The literary world has
at length been gratified with this curious memo-

rial
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rial of the poet, by the industry of the &bl
Spaletti, who, in 1781, published at Réme s
fac simile of the pages of the Vatican manu-

¢cript, which contained the odes of Anacreon*

Monsieur Gail has given a catalogue of il
the editions and translations of Anacreon. |
find their number to be much greater tha
I could possibly have had an opportunity of cpn-
sulting. I shall therefore content myself with
enumerating those editions only which I hat
been able to collect ; they are very few, but I

believe they are the most important.

* This manuscript, which Spaletti thinks as old as th
tenth century, was brought from the Palatine into the Vatican
Library 5 it is a kind of anthology of Greek epigrams; andil
the 676th page of it are found the nuieuCin guumogioxs o
Anacreon. .

The
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The edition by Henry Stephen, 1554, at
Paris~—the Latin version is by Colomesius at~
tributed to John Dorat *,

The old French translations, by Ronsard and
-Belleau — the former published in 1555, the
latter in 1556. It appears that Henry Stephen
communicated his manuscript of Anacreon to
Lonsard before he published it, by a note of
Muretus upon one of the sonnets of that poet f.

The edition by Le Fevre, 1660.

# ¢ Le méme (M. Vossius) m’a dit qu'il avoit possedé un
Anacreon, ou Scaliger avoit marqué de sa main, qu’ Henri
Etienne n’étoit pas Iauteur de la version Latine des odes de ce
poéte, mais Jean Dorat.” Paulus Colomesius, Particularités.

Colomesius, however, seems to have relied too implicitly
on Vossius — almost all these Particularités begin with
““ M. Vossius m’a dit.”

+ ¢ La fiction de ce sonnet comme Pauteur méme m’a dit,
est prinse d’une ode d’Anacreon, encore non imprimé, qu’it a
depuis traduit av ey Pidn yehidan.”

The
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—

The edition by Madame Dacier, 1681 |
‘ a prose translation *, il
The edition by Longepierre, 1684, with i
translation in verse,
The edition by Baxter, London, 16g5.
A French translation by La Fosse, .1704.
¢ L’Histoire des Odes d’Anacreon,” by
Monsieur Gagon ; Rotterdam, 1712. %
A translation in English verse, by sevgra]n
hands, 1713, in which the odes by Cowley at
inserted.
The edition by Barnes 3, London, 1721.
The edition by Dr. Trapp, 173é, with a LatinL

version in elegiac metre.

* The author of Nouvelles de la Repub. des Lett. prais$
this translation yery liberally. I have always thought it vagwe
and spiritless. '

A trans
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Astranslation in English verse, by John Ad-
disony 1735.

A collection of Ttalian translations of Ana-
creon, published at Venice, 1736, ‘consisting of
those by Corsini,)Regnier *, Salvini, Marchetti,
and one by several anonymous authors t.

A translation in English verse, by Fawkes
and Doctor Broome, 1760 3%.

Another, anonymous, 1768. .

# The notes of Regnier are not inserted in this edition ; they
must be interesting, as they were for the most part commu-
nicated by the ingenious Menage, who, we may perceive,
bestowed some research on the subject by a passage in the Me-
nagiana—<< Clest aussi lui (M. Bigot) qui s’est donné la peine
de conferer des manuscrits en Italie dans le tems que je tra-
vaillois sur Anacreon.” Menagiana, seconde partié.

+ 1 find in Haym’s Notizia de’ Libri rari, an Italian trans-
lation mentioned, by Cappone in Venice, 1670.

1 This is the most complete of the English translations.

The
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The edition by Spaletti, at Rome, 181
" with the fac-simile of the Vatican MS. ¢

The edition by Degen, 1786, who publishe
also a German translation of Anacreon, e
teemed the best.

A translation in English verse, by Urquha
1787. :

The edition by Citoyén Gail, at Paris, 7

year, 1799, with a prose translation. .

ODES
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AN ACRE OQN.

o

B : ODE. I

I SAW the smiling bard of pleasure,
The minstrel of the Teian measure ;

'T was in a vision of the night,

He beam’d upon my wondering sight ;
I heard his voice, and warmly prest

The dear enthusiast to my breast.

His
This ode is the first of the series in the Vatican manuscript,
ich attributes it to no other poet than Anacreon. They
ho assert that the manuscript imputes it to Basilius, have

€n misled by the words Te avrs Businixws in the margin,
¥or, 1. N which
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His tresses wore a silvery die,
But beauty sparkled in his eye s '
Sparkled in his eyes of fire,

- Through the mist of soft desire.

which are merely intended as a title to the following
‘Whether it be the production of Anacreon or not, it has
the features of ancient simplicity, and is a beautiful lmm;
_of the poet’s happiest manner. =

Sparkled in his eyes of fire, ]

Through the mist of soft desire.] ¢ How could he know at
first look (says Baxter) that the poet was irevyos ?” there
surely many tell-tales of this propensity ; and the follow
are the indices, which the physiognomist gives, describif
disposition perhaps not unlike that of Anacreon: Opls!
#AuC0mErol,  XUMAINOYTES &Y GMTOIS, Eis dPpodigicc Xab EUT
smTOMYTR. aTE Of a31xox, 8TE ’x:‘xupfyo;, 8re QUOEWS @HVM"
amscar.  Adamantius. ¢ The eyes that are humid and
tuating show a propensity to pleasure and love ; they b
too a mind of integrity and beneficence, a generosity of
sition, and a géni_us for poetry.”

Baptista Porta tells us some strange opinions of the and
physiognomists on this subject, their reasons for which ;
curious, and perhaps not altogether fanciful. Vide P&
gnom, Johan. Baptist. Portz.
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==

His lip exhal’d, whene’er he sigh’d, .
Thefragrance of the racy tide ;
And, as with weak and reeling feet,
He came my cordial kiss to meet,
An infant, of the Cyprian band,
Guided him on with tender hand.
Quick from his glowing brows he drew
His braid, of many a wanton hue ;
I took the braid of wanton twine,
It breath’d of him and blush’d with wine !
I hung

1 took the braid of wanton twine,

Itbreath'd of him, &c] Philostratus has the same thought
n one of his Eparixx, where he speaks of the garland which
¢ had sent to his mistress. Es 8¢ Berer 7 Piaw yapileabas, 7o

tlava ayrimepnloy, mnxert TvEOyTa podwy poyoy GAAL xdi Te.
¢ If thou art inclined to gratify thy lover, send him back the
emains of the garlénd no longer breathing of roses only, but
f thee!” Which pretty conceit is borrowed (as the author
f the Observer remarks) in a well-known little song of Ben-
onson’s,

D2 ¢ Bug
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I hung it o’er my thoughtless brow,
And ah! T feel its magic now ! 0
I feel that even his garland’s touch

Can make the bosom love too much !

¢ But thou thereon didst only breathe,
¢ And sent it back to me;
¢ Since when it looks and smells, I swear,
¢¢ Not of itself, but thee!” ; v
And ah ! 1 feel its magic now!] This idea, as Longepid
remarks, is in an epigram of the seventh book of th.e
thologia. ¥

E%ore mor mivoyr: cuvesasoa Xaprro
AoBpn 785 10185 upeCare seQavss,
TTve ohooy damres we.
While I unconscious quaff’d my wine,
"T was then thy fingers slyly stole
Upon my brow that wreath of thine,
Which since has madden’d all my soul!

(0)7
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ODE 1l

GIVE me the harp of epic song,
Which Homer’s finger thrill’d along ;
But tear away the sanguine string,

For war is not the theme I sing.
i’roclaim the laws of festal rite,

Iv’'m monarch of the board to-night;
And all around shall brim as high,
And quaff the tide as deep as I'!

And when the cluster’s mellowing dews

Their warm, enchanting balm infuse,

v

Proclaim the laws of festal rite]] ‘The ancients prescribed
certain laws of drinking at their festivals, for an account of
which see the commentators. Amacreon here acts the sym-
posiarch, er master of the festival. I have translated according
to those, who consider xvweAAx Oeouwy as an inversion of
aiVMas XUTEAAQYs et

D3 Our.
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Our feet shall catch th’ elastic bound,
And reel us through the dance’s round:
Oh Bacchus ! we shall sing to thee,

In wild but sweet ebriety !

And flash around such sparks of thought,
As Bacchus could alone have taught !
Then give the harp of epic song,
Which Homer’s finger thrill’d along ;
But tear away the sanguine string, V

For war is not the theme I sing !

o8l
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ODE III

LISTEN to the Muse’s Iyre,
Master of the pencil’s fire!
Sketch’d in painting’s bold display,

» Many a city first portray;
Many a city, revelling free, &

° Warm with loofe festivity- «
Picture then a rosy train,

- Bacchants straying o’er the plain §
Piping, as they roam along,

Roundelay or shepherd-song.

Monsieur La Fosse has thought proper to lengthen this poem
by considerable interpolations of his own, which he thinks are
mdxsPexlsa.bly necessary to the completion of the description.

D4 Paint
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ODE 1V,

: VULCAN | hear your glorious task;
I do not from your labours ask
In gorgeous panoply to shine,
For war was ne’er a sport of mine.
No—Iet me have a silver bowl,
\ffhere I may cradle all my soul;
But let not o’er its simple frame
Your mimic constellations flame ;
Nor grave upon the swelling side

Orion, scowling o’er the tide.

I care not for the glitt’ring wane,

Nor yet the weeping sister train.

This is the ode which Aulus Gellius tells us was performed
by minstrels at an entertainment where he was present.

But
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Butoh ! let vines luxuriant roll {1
Their blushing tendrils round the bowl.
While many a rose-lip’d bacchant maid
Is culling clusters in their shade.
Let sylvan gods, in antic shapes,

Wildly press the gushing grapes ;

While many a rose-lip’d bacchant maid, &c.] 1 have given'th
according to the Vatican manuscript, in which the ode cox
cludes with the following lines, not inserted accurately i ]
‘of the editions:

IMoimaoy aumerss mos
Kai Borpuas xar’ durwy
Ko paivadas mpuqwoas,
TToier de Anvoy oivs,
AnvoCaras mareyras,
Teas carvpss yewyras,
Kai ypuoss ras epuras,
Ko KoSepny yerwoay,
SO e xarw Avaiw,
Epura x* *Agpodirn.

Andh
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ODE V.

(GRAVE me 2 cup with brilliant grace,
Deep as the rich and holy vase,

Which on the shrine of Spring reposes,
When shepherds hail that hour of roses.

. . % a2
-Grave it with themes of chaste design,

Form’d for a heavenly bowl like mine. ,
Display not there the barbarous rites,

In which feligious zeal delights ;

Nor any tale of traglc fate,

Which history trembles to relate !

Degen thinks that this ode is 2 more modern imitati
preceding. There is a poem by Calius Calcagninus,
manner of both, where he gives instructions about the makifs
of a ring.

Tornabis annulum mihi
Et fabre’,' et apte, et commode, &e. &c.

N
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Ng—cull thy fancies from above,
Themes of heav’n and themes of love.
Let Bacchus, Jove’s ambrosial boy,
Distil the grape in drops of joy,

And while he smiles at every tear,
Let warm-ey’d Venus, dancing near,
With spirits of the genial bed,

The dewy herbage deftly tread.

Let Love be there, without his arms,

o - -
In timid nakedness of charms ;

And

Let Love be there, without his arms, &c]] Thus Sannazaro
in the eclogue of Gallicio nell’ Arcadia :

Vegnan li vaghi Amori
Senza fiammelle, o strali,
Scherzando insieme pargoletti e nudi.

Fluttering on the busy wing,
A train of naked Cupids came,
Sporting round in harmless ring,
Without a dart, without a flame.
And
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And all the Graces, link’d with Love, ,
Blushing through the shadowy grove ; »
While rosy boys disporting round,

In circlets trip the velvet ground ;

But ah! if there Apollo toys,

I tremble for my rosy boys !

And thus in the Pervigilium Veneris:
Ite nymphz, posuit arma, feriatus est amor.

Love is disarm’d—ye nymphs, in safety stray,
Your bosoms now may boast a holiday!

But ak! if there Apollo toys,

I tremble for my rosy boys!] An allusion to the fable, thi
Apollo had killed his beloved boy Hyacinth, while playit
with him at quoits. ¢ This (says M. La Fosse) is assuredly
the sense of the text, and it cannot admit of any other.”

The Italian translators, to save themselves the trouble ofd
note, have taken the liberty of making Anacreon explain this
fable. Thus Salvini, the most literal of any of them:

Ma con lor non giuochi Apollo 3
Che in‘fiero risco
Col duro disco
A Giacinto fiacco il collo,
ODE
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L] &
. ODE VI

As tate 1 sought the spangled bowers,
To cull a wreath of matin flowers,
Where many an early rose was weeping,

1 found the urchin Cupid sleeping.
S
: I caught
’}‘he Vatican MS. pronounces this beautiful fiction to be the
genuine offspring of Anacreon. It has all the features of the
parent :
et facile insciis
Noscitetur ab omnibus.
The commentators, however, have attributed it to Julian,
a royal poet.
Where many an early rose was weeping,
I found the urchin Cupid sleeping] This idea is prettily
imitated in the following epigram by Andreas Naugerius :
Florentes dum forte vagans mea Hyella per hortos
Texit odoratis lilia cana rosis,
Ecce rosas inter latitantem invenit amorem

Et simul annexis floribus implicuit.
Luctatur

—

7 AL
/ G

>
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L)

I caught the boy; a goblet’s tide
‘Was richly mantling by my side, v
: T caugti

Luctatur primo, et contra nitentibus alis
Indomitus tentat solvere vincta puer,

Mox ubi lacteolas et dignas matre papillas

. Vidit et ora ipsos nata movere Deos.

Impositosque coma ambrosios ut sentit odores
Quosque legit diti messe beatus Arabs ;

¢¢ I (dixit) mea, quzere novum tibi mater amorem,
< Imperio sedes hzxc erit apta meo.”

As fair Hyella, through the bloomy grove, ¢
A wreath of many mingled flowrets wove,
Within a rose a sleeping love she found,
And in the twisted wreaths the baby bound.
* Awhile he straggled, and impatient tried
To break the rosy bonds the virgin tied ;
But when he saw her bosom’s milky swell,
Her features, where the eye of Jove might dwell;
And caught th’ ambrosial odours of her hair,
Rich as the breathings of Arabian air 3
¢ Oh'! mother Venus” (said the raptur’d child
By charms, of more than mortal bloom, beguil'd), |
““ Go, seek another boy, thou ’st lost thine own, ;
¢ Hyella's bosom shall be Cupid’s throne !’




Ands
And
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ODE VIL
The women tell me every day
That all my bloom has past away.

¢ Behold,” the pretty wantons cry,
¢¢ Behold this mirror with a sigh ;

¢ The locks upon thy brow are few,
¢¢ And, like therest, they ’re withering foo!
Whether decline has thinn’d my hair,

I °m sure I neither know nor care;

Alberti has imitated this ode in a poem beginning

Nisa mi dice e Clori
Tirsi, tu se’ pur veglio.

Whether decline has thinn'd my hair,
L’ sure 1 neither know nor care ;] Henry Stephen veryj“Sd’
remarks the elegant negligence of expression in the origit
heres
By
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P Qﬁf
ODE VIIL

: I CARE not for the idlc state
Of Persia’s king, the rich, the great!
I envy not the monarch’s throne;

Nor wish the treasur’d gold my owns

¢ ¥he German poet Lcssingl has imitated this ode. Vol. i.
p. 24" Degen. Gail de Editionibus. ¥
Baxter conjectures that this was written upon the occasxon
of our poet’s returning the money to Polycrates, according to
the anecdote in Stobzus.
1 care not for the idle state
Of Persia’s king, &c] ¢ There is 2 fragment of Archilo-
¢hus in Plutarch, ¢ De tranquillitate animi,” which our poet
has very closely imitated here ; it begins,
Ou ot 72 Tuyew 78 wohvypuoe mehes.” Barnes.
In one of the monkish imitators of Anacreon we find the same
thought ;
Fuyny epuny epure,
T+ gos Jehers yeveaboss
B:xeis Dogew, o nes 783

b ) But

R
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. -Butoh! be mine the rosy braid,
, 5
The fervour of my brows to shade

Be mine the odours, richly sighing,

- Amidst my hoary tresses flying.
3 Ter

Be mine the odours, richly sighing, ¢

Amidst my hoary tresses flying.] In the original, wum
naralpexey damyny.  On account of this idea of pf:rfumin’,fgwﬂlé
beard, Cornelius de Pauw pronounces the whole ode to be
spurious production of some lascivious monk, who was nuf
ing his beard with unguents. But he should have Khow
that this was an ancient eastern custom, which, if we
believe Savary, still exists; ¢ Vous voyez, Monsieur (!
‘this traveller), que I'usage antique de se parfumer la téte tl
barbe #, célébré par le prophete Roi, subsiste encore de 2
jours.” Lettre 12. Savary likewise cites this very ode d
Anacreon. Angerianus has not thought the idea inconsistel
he has introduced it in the following lines :

Haec mihi cura, rosis et cingere tempora myrto,
Et curas multo delapidare mero.

Hac mihi cura, comas et barbam tingere succo
Assyrio et dulces continuare jocos.

% ¢ Sicut unguentum in capite quod descendit in barb¥)
Aaron, Pseaume 132.” -

il
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To-day I°1l haste to quaff my wine,
As'if to-morrow ne’er should shine
But if to-morrow comes, why then—
I’ll haste to quaff my wine again.
And thus while all our days are bright,
Nor Time has dimm’d their bloomy light,
Let us the festal hours beguile,

‘;‘With mantling cup and cordial smile;

And shed from every bowl of wine

The richest drop on Bacchus’ shrine!

For Death may come, with brow unpleasant,
May come, when least we wish him present,

And beckon to the sable shore,
And grimly bid. us—drink no more !

This be my care, to twine the rosy wreath,
And drench my sorrows in the ample bowl 5

To let my beard th’ Assyrian unguent breathe,
And give a loose to levity of soul!

E 4 oDX
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ODE: i 1% v

I prAY thee, by the gods above,
Give me the mighty bowl I love,
And let me sing, in wild delight,

¢¢ T will—I will be mad to-night !*
Alcmaon once, as legends tell, i
‘Was frenzied by the fiends of hell
Orestes too, with naked tread,

Frantic pac’d the mountain-head 3

The poet here is in a frenzy of enjoyment, and it is, indeed,
¢ amabilis insania.”
Furor di poesia,
Di lascivia, e di vino,
Triplicato furore,
Bacco, Apollo, et Amore.
Ritratti del Cavalier Marine.
This is as Scaliger expresses it :
Insanire dulce
Et sapidam furere furorem.

And
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And why? a murder’d mother’s shade

Before their conscious fancy‘play’d.

But I can ne’er a murderer be,

The grape alone shall bleed by me 3 ;

Yet can I rave, in wild delight,

T will—I will be mad to-night.”
_The son of Jove, in days of yore,
Tinbro’d his hands in youthful gore,
And brandish’d, with a maniac joy,
The quiver of th’ expiring boy.

And Ajax, with tremendous shield,
Infuriate scour’d the guiltless field.
But I, whose hands ne guiver hold,
No weapon but this flask of gold ;
The trophy of whose frantic hours
Ts but a scatter’d wreath of flowers;
Yet, yet can sing with wild delight,
“¢ T will—T will be mad to-night I’

aDE
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% swallow was proverbialized ; thus Nicostratus

I

D E X

TELL me how to punish thee,
For the mischief done to me?
Silly swallow ! prating thing,
Shall I clip that wheeling wing ? 7
0r

This ode is addressed to a swallow. T find from Degdh anl
from Gail’s index, that the German poet, Weisse, has imitated
it, Scherz. Lieder. lib. ii. carm. 5. That Ramler also ¥

imitated it, Lyr. Blumenlese, lib.iv.p. 335 5 and some othef
See Gail de Editionibus.

We are referred by Degen to that stupid book, the Epistl
of Alciphron, tenth epistle, third book ; where\lophon come
plains to Eraston of being wakened' by the crowing of a cocky
from his vision of riches.

Silly swallow ! prating thing, €c.] The loquacity of the

Ei 70 OUVEX WS Ao} WOAAGL Xk THYEWS AGAENY
Hy s ppoveiy mapaanmoy, & yehidoyes

Esyoys’ ay npwy GuPpoyesepds ToAv:
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ODE XI
« TELL me, gentle youth, I pray thee,
¢ What in purchase shall I pay thee,
% For this little waxen toy,
¢ Image of the Paphian boy ?”’
Thus I said the other day,

To a youth who pass’d my way:
¢¢ Sir,” (he answer’d, and the while

Answer’d all in Doric style,)

1t is difficult to preserve with any grace the narrative sime
plicity of this ode, and the humour of the turn with which it
concludes. I feel that the translation must appear very vapidy

t

ks=if not ludicrous, to an English reader.

¢« Take






les:
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Quaff the inspiring, magic stream,  *
And rave in wild prophetic dream.
But frenzied dreams are not for me, ‘
Great Bacchus is my deity !

Full of mirth, and full of him,

While waves of perfume round me swim;
While flavour’d bowls are full supplied,
And you sit blushing by my side,

I will be mad and raving too— 4

Mad, my girl! with love for you!

and Lebedos, in Ionia. The god had an oracle there. Scaliger
has thus alluded to it in his Anacreontica :

Semel ut concitus estro,

Veluti qui Clarias aquas,
Ebibere loquaces, c

Quo plus canunt, ’plura volunt.

\ While waves of perfume, &¢c.] Spaletti has mistaken the
import of xopsaSeis, as applied to the poet’s mistress: ¢ Mel
fatigatus amicd.” He interprets it, in a sense which must want
either delicacy or gallantry.

ODB
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ODE XIIIL

&

7

; I WILL; I will; the conflict ’s past,

And 111 consent to love at last.

pupid has long, with smiling art,
Invited me to yield my heart ;

Ale,ld I have thought that peace of mind
Should not be for a smile resign’d ;
And I °ve repell’d the tender lure,
And hop’d my heart should sleep secure.
But, slighted in his boasted charms,

- The arigry infant flew to arms;

He slung his quiver’s golden frame,
He took his bow, his shafts of flame,
And proudly summon’d me to yield, -
Or meet him on the martial field.
VOL, 1. F And
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And what did I unthinkiriéédo ?

T took to arms, undaunted too ;

&

f
Assumfxi‘tjl
And what did 1 unthinking do 2
I to0k to arms, undaunted tooy) Longepierre has quotéda
epigram from the Anthologia, in which the poet asstl
Reason as the armour against Love. |

Owriomar TPOS EPWT L WEPL SEPYOITL AOYITLLOY,
Oude we yinnges, poyvos ewy wpos va.
y M 4
@varos 8’ aBavarw cuyersvsomas. v d: BonJoy
" Basxyoy exm, 71 wovos wpes v’ syw duyamas 3
KOV EXN) A0 5
;

‘With Reason I cover my breast as a shield,
And fearlessly meet little Love in the field ; r

Thus fighting his godship, I’ll ne’er be dismay’d,
But if Bacchus should ever advance to his aid,
Alas! then, unable to combat the two,
Unfortunate warrior ! what should I do?

This idea of the irresistibility of Cupid and Bacchus unitty
is delicately expressed in an Italian poem, which is 50 ¥
Anacreontic, that I may be pardoned for introducing b
Indeed, it is an imitation of our poet’s sixth ode.

Lavossi Amore in quel vicino fiume
Ove giuro (Pastor) che bevend ’io
Bevei le fiamme, anzi listesso Dio,
C’hor con ’humide piume
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Assam’d the corslet, shield, and spear,
And} like Pelides, smil’d at fear.
Then (hear it, all you powers above !)

I fought with Love ! I fought with Love!

Lascivetto mi scherza al cor intorno.
Ma che sarei s’io lo bevessi un giorno
Bacco, nel tuo liquore ?

+ Sarei, piu che non sono ebro d’Amore.

“The urchin of the bow and quiver
Was bathing in a neighbouring river,
@Where, as I drank on yester-cve,
(Shepherd-youth ! the tale believe)
'T was not a cooling, crystal draught,
’T was liquid flame I madly quaff’d;
For Love was in the rippling tide,
1 felt him to my bosom glide.
And now the wily, wanton minion
Plays o’er my heart with restless pinion.
This was a day of fatal star,
But were it not more fatal far,
If, Bacchus, in thy cup of fire,
1 found this flutt’ring, young desire?
Then, then indeed my soul should prove,
Much more than ever, drunk with love!

F 2 And
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And now his arrows all were shed— ¢
And I had just in terrors fled— 1
‘When, heaving an indignant sigh,

To see me thus unwounded fly,

And, haviig now no other dart,

He glanc’d himself into my heart !

My heart—alas the luckless day!
Receiv’d the God, and died away.
Farewell, farewell, my faithless shield !
Thy lord at length is forc’d to yield. :

Vain, vain, is every outward care,

My foe ’s within, and triumphs there.

And, having left no other dart, ;
He glanc’d himself into my heart /] Dryden has parodicd (b
thought in the following extravagant lines:

I’m all o’er Love;
Nay, I am Love, Love shot, and shot so fast,
He shot himself into my breast at last.
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In the sweet Corinthian grove, ¢
Where the glowing wantons rove,
Chains of beauties may be found,
‘Chains, by which my heart is bound 3
Thete |

Count me, on the summer Irees,

Every leaf; &0c.] This figure is called,'by the rhetorician |
«duvaroy, and is very frequently made use of in poetry. Th
amatory writers have exhausted a world of imagery byit, ©
express the infinity of kisses, which they require from tht

lips of their mistresses ; in this Catullus led the way. ®

—Quam sidera multa, cum tacet nox,
Furtivos hominum vident amores

Tam te basia multa basiare

Vesano satis, et super Catullo est :

Que nec pernumerare curiosi

Possint, nec mala fascinare lingua. Carm. 7.

As many stellar eyes of light,
As through the silent waste of night,
Gazing upon this world of shade,

‘Witness some secret youth and maid,
‘Who fair as thou, and fond as I,
In stolen joys, enamour’d lie!
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There indeed are girls divine,
Dézlgérous to a soul like mine!
Many bloom in Lesbos’ isle;
‘-Many in Ionia smile;

 Rhodes

So many kisses, ere I slumber,

Upon those dew-bright lips I ’Il number.
So many vermil, honied Kkisses,

Envy can never count our blisses.

No tongue shall tell the sum but mine ;

; No lips shall fascinate, but thine}

In the sweet Corinthian grove,

Where the glowing wantons rove, & Corinth was very
yfamous for the beauty and the number of its courtezans, Venus
Was the deity principally worshipped by the people, and
prostitution in her temple was a meritorious act of religion.
Conformable to this was their constant and solemn prayer,
that the gods would increase the number of their courtezans.
We may perceive from the application of the verb xopw&a{au:
in Aristophanes, that the wantonness of the Corinthians be=
ame proverbial. \

There indeed are girls divine, ¢

Dangerous to a soul like mine!] ¢ With justice has the poet

attributed beauty to the women of Greece.” Degen-
; Monsieur
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Rhodes a pretty swarm can boast 5 -
Caria too contains a host.

Sum these all—of brown and fair.
You may count two thousand there !
‘What, you gaze? I pray you, peace !
More 1’1l find before I cease.

Have I told you all my flames,
’Mong the amorous Syrian dames ?
Have I number’d every oné,

Glowing under Egypt’s sun ?

Or the nymphs, who blushing sweet
Deck the shrine of Love in Crete ;
‘Where the God, with festal Iﬁlay,
Holds eternal holiday ?

nsieur de Pauw, the author of Dissertations upoﬂ"‘hc

ks, is of a different opinion ; he thinks that by ‘a capfi:
cious partiality of nature, the other sex had all the beautfs

_and accou'nté'ﬁpbn thi_'s supposition for a very singular dept®®
vation of instinct amongst ti€in,

.. Syll

»
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ODE XVL

THOU, whose soft and rosy hues
Mimic form, and soul infuse;  *
Besf of painters! come portray

The lovely maid that ’s far away.
® : Far

This ode and the next may be called companion-pictures;
ey are highly finished, and give us an excellent idea of the
te of the ancients in beauty. Franciscus Junius quotes them
his third book, ¢ De Pictura Veteram.”

This ode has been imitated by Ronsard, Giuliano Goseliniy-
€. &, Scaliger alludes to it thus in his Anacreontica:

Olim lepore blando,
Litis versibus d
€andidus Anacreon
Quam pingeret Amicus
Descripsit Venerem suam,
Yo1, 3, <
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Far away, my soul! thou art, 0
But I’ve thy beauties all by heart,
Paint her jetty ringlets straying,
Silky twine in tendrils playing ;
¥ ! Aﬂd}
The Teian bard, of former days, :
Attun’d his sweet descriptive lays,
_ And taught the painter’s hand to trace i
 His fair beloved’s every grace ! )
In the dialogue of Caspar Barlzus, entitled An formos ¥
ducenda,” the reader will find many curious ideas apd de
scriptions of beauty.

Thou, awhose soft and rosy hues
Mimic form, and soulinfuse;] 1 have followed the reading ‘*L

the Vatican MS. podens. Painting is called ¢ the 10sy ay’
either in reference to colouring, or as an indefinite epithet ¢
excellence, from the association of beauty with that flofh
Salyini has adopted this reading in his literal translation :
: Della rosea arte signore.

. The lovely maid that’s far awey] 10 the portrait of uth;r
“beauty be not merely ideal, the omission of her name is ™
to be Icgret‘ted‘.ml\;leleagcr,' in an epigram on Anacre?
n_leP.ﬁc,ns Githe zplde Eurypyle” as his mistress.
k. * BeBany " oy Xeipois & Evpumuny.

. 3 »

24
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Andj if painting hath the skill,
To make the spicy balm distil,

Paint her jetty ringlets straying,

Sifky 1wine in tendrils playing ;5] 'The ancients have been very
enthusiastic in their praises of hair.. Apuleius, in the second
book of his Milesiacs, says, that Venus herself, if she were
bald, though surrounded by the Graces and the Loves, could
not be pleasing even to her husband Vulcan. "

Stcsxchorus gave the epithet XANMTAOKRL(AOS to the Graces,
and Sunomdes bestowed the same upon the Muses.  See
Hadrian Junius’s Dissertation upon Hair.

To this passage of our poet, Selden alluded in 2 note on the
Polyolbion of Drayton, song the second, where observing,
that the epithet <¢ black-haired” was given by some of the an-
tients to the goddess Isis, he says, ¢ Nor will I swear, but
that Anacreon (a man very judicious in the provoking motives
of wanton love), intending to bestow on his sweet mistress
that one of the titles of women’s special ornament, well-
haired (xaanmroxamos), thought of this when he gave his
Painter direction to make her black-haired.”

And, if painting hath the skill, »ﬁ

To make the spicy balm distil, &c.] Thus Philostratus, speak-

ing of a picture: emaivw xas woy Opogoy Twy poduy xai QN
¢ 1 admire the dewiness of

Y0208 avra pere vns ooums.
”
these roses, and could say that their very smell was pamted

G 2 <Let
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| Gradual tints, as when there glows

In s;owy milk the bashful rose.
Then

| dnd give them all that liguid fire,

That Venus' languid eyes respire.] Marchetti explains thus the
o of the original :

Dipingili umidetti

Tremuli e lascivetti,

' Quai gli ha Ciprigna I'alma Dea d’Amore.
° «

Tasso has painted in the same manner the eyes of Armida,
La Fosse remarks :
@

Qual raggio in onda le scintilla un riso
Negli umidi occhi tremulo e lascivo.

Within her humid, melting eyes
A brilliant ray of laughter lies,
Soft as the broken, solar beam,
That trembles in the azure stream.

The mingled expression of dignity and tenderness, which
“cIeon requires the painter to infuse into the eyes of his
iess, is more amply described in the subsequent ode.
descriptions ‘are so exquisitely touched, that the artist -
“thave been great indeed, if he did not yield in painting
the poet,
G 3 Gradual
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Then her lip, so rich in blisses !
Sweet petitioner for kisses !

Pouting nest of bland persuasion,

Ripely suing Love’s invasion. = -
The

Gradual tints, as when there glows
In snowy milk the bashful rose] Thus Propertius, eleg.
1ib. ii. ‘

L
Utque rosz puro lacte natant folia.

And Davenant, in a little poem called ¢ The Mistrcsst,”

Catch as it falls the Scythian snow,
Bring blushing roses steep’d in milk.

Thus too Taygetus :
Quee lac atque rosas vincis candore rubenti.

These last words may perhaps defend the ¢ flushing Whit®
of the translation.

Then her lipy so rich in blisses !

Saweet petitioner for kisses ] The « lip, provoking kissesy
in the original, is a strong and beautiful expression. Achill
Tatius speaks of yeidn maOaxe mpos va PiAnpara, < Lips U
and delicate for kissing.” A grave old commentator, Dionysi®
Lambinus, in’ his notes upon Lucretius, tells us with all

authonty of experience, that girls who have large lips 1955:
finit
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—

" Then beneath the velvet chin,

“ Whose dimple shades a love within,

| Mould her neck, with grace descending,
In 2 heaven of beauty ending 3
. While airy charms, above, below,

Sport and flutter on its snow.

flitely sweeter than others! ¢¢ Suavius viros osculantur
puel®e labiosz, quam que sunt brevibus labris.”” And Aneas
Sjlvius, in his tedious uninteresting story of the adulterous
| loveg, of Euryalus' and Lucretia, where he particularizes the
| beauties of the heroine (in a very false and laboured style of
ltinity), describes her lips as exquisitely adapted for biting.
“Os parvum decensque, labia corallini coloris ad morsum ap-
| tissima.” Epist. 114. lib. i. ;
| Then beneath: ihe veivet chin,
Whese dimple shades a love within, &c] Madame Dacier has
| quoted here two pretty lines of Varro:
B Sigilla in mento impressa Amoris digitulo

| Vestigio demonstrant mollitudinem.

In her chin is a delicate dimple,
By the finger of Cupid imprest;
There softness, bewitchingly simple,
Has chosen her innocent nest.
G4 Now

®
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Let not the braid, with artful twine, «
The flowing of his locks confine; ;
But loosen every golden ring,

To float upon the breeze’s wing.
Beneath the front of polish’d glow,
Front, as fair as mountain-snow,

And guileless as the dews of dawn,

Let the majestic brows be drawn, ; e

Let not the braid, with artful twine, &e] If the orfginal |
here, which is particularly beautiful, can admit of any addi-
tional value, that value is conferred by Gray’s admiration of its
See his letters to West. Bl

Some annotators have quoted on this passage the description
of Photis’s hair in Apuleius; but nothing can be more distant
from the simplicity of our poet’s manner, than that affectation
of richness which distinguishes the style of Apuleius.

Front, as fair as-mountain snow,

And guileless as the dews of dawn, &¢c.] Torrentius, upos
the words  insignem tenui fronte,” in the thirty-third ode
of the first book of Horace, is of opinion that ¢ tenui” beals
the meaning of awanev here ; but he is certainly incorrect

of













B ODES OF ANACREOR.

Give him the winged Hermes® hand, *

With which he waves his snaky wand

Let Bacchus then the breast supply,
And Leda’s son the sinewy thigh.
But oh ! suffuse his limbs of fire
With all that glow of young desire,
. -~ Which

2=
Give Fim the winged Hermes' hand, @o] 1In Shakespeare’s
Cymbeline there is a similar method of description :

9
———this is his hand,

His foot mercurial, his martial thigh,
The brawns of Hercules—

We find it likewise in Hamlet. Longepierre thinks that the
hands of Mercury are selected by Anaereon, on account of the
graceful gestures which were supposed to characterize the god |
of eloquence; but Mercury was also the patron of thicves, and
may perhaps be praised as a light-fingered deity.
 Butoh ! suffuse his limbs of fire
With all the glow of young desire, €c.] 1 have taken the li-
berty here of somewhat veiling the original. Madame Dacier,
in her translation, hashung out lights (as Sterne would call it)
at this passage. It is very much to be regretted that this sub-
stitution of asterisks has been so much adopted in the popular
interpretations
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Which kindles, when the wishful sigh
Steals from the heart, unconscious why,
Thy pencil, though divinely bright,

Is envious of the eye’s delight,

Or its enamour’d touch would show

His shoulder, fair as sunless snow,

+ Which now in veiling shadow lies,
Remov’d from all but fancy’s eyes.
1:Iow, for his feet—but hold—forbear—
~ Isee a godlike portrait there ;
Se

| Interpretations of the Classics ; it serves but to bring whatever

s exceptionable into notice, ¢ claramque facem praferre pu-
dendis.”

But hold—forbear—

' T'see a godlike portrait there; &c.] 'This is very spirited, but
It requires explanation. While the artist is pursuing the por-
trait of Bathyllus, Anacreon, we must suppose, turns round
ad sees a picture of Apollo, which was intended for an altar
& Samos ; he instantly tells the painter to cease his work ;
that this picture will serve for Bathyllus; and that, when he
goes
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ODE XVIIL

Now the star of day is high,
Fly, my gitls, in pity.fly,

| Bring me wine in brimming urns,
Cool my lip, it burns, it burns !
Sunn’d by the meridian fire,

Pat:t'mg, languid T expire !

| “ An elegant translation of this ode may be found in Ram-
5Ly, Blumenlese, lib. v. p. 403.” Degen.

| Bring e winey in brimming urns, &e.] Orig. miey apvsi.
The amystis was a method of drinking used among the
[clans. Thus Horace, ¢ Threicid vincat amystide.” Mad.
ier, Longepierre, &c, &e. -

\Pa.”hasius, in his twenty-sixth epistle (Thesaur. Critic.
.l' L), explains the amystis as a draught to be exhausted
I“houz drawing breath, ¢ uno haustu.” A notein the mar-
W this epistle of Parrhasius says, ‘¢ Politianus vestem esse
594" but T cannot find where.

YoL 1. H Give
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"

Give me all those humid flowers, 2

¢
Drop them o’er my brow in showers.
Scarce a breathing chaplet now

Lives upon my feverish brow;

Give me all those humid flowers, &¢.] By the original reading
of this line, the poet says, ‘“ Give me the flower of wine
Date flosculos Lyzi, as it is in the version of Elias Andrejs;
and ®

Deh porgetimi del fiore

Di quel almo e buon liquore, ®
as Regnier has it, who supports the reading. Ayfes would un-
doubtedly bear this application, which is somewhat similar )

its import in the epigram of Simonides upon Sophocles.
EqCeaSns qepruie Topoxhees, avdos aoidwy.

And flos in the Latin is frequently applied in this manner—
thus Cethegus is called by Ennius, Flos inlibatus populi, s4
dzque medulla, ¢ The immaculate flower of the people, 28
the very marrow of persuasion,” in those verses cited b
Aulus Gellius, lib. xii. which Cicero praised, and Sencc
thought ridiculous.

But in the passage before us if we admit exsivay, accordio
to Faber's conjecture, the sense is sufﬁcieﬁtly clear, and W |
need not have recourse to refinements.

Eveff
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_Eve.fy dewy rose 1 wear
Sheds its tears, and withers there,
Every dewy rose I awear -

- Sheds its t:‘ar:, and awithers there] There are some beautiful
lnes, by Angerianus, upon a garland, which I cannot resist

uoting here :

, Ante fores madide sic sic pendete corolle,
Mane orto imponet Calia vos capiti ;
At quum per niveam cervicem influxerit humor,
~ Dicite, non roris sed pluvia hzc lacrimz.

'By Celia’s arbour all the night
Hang, humid wreath, the lover’s vow 3
And haply, at the morning light,
My love shall twine thee round her brow.
Then, if upon her b(;som bright,
Some drops of dew shall fall from thee,
Tell her, they are not drops of night,
But tears of sorrow shed by me!

In the poem of Mr. Sheridan’s, ““ Uncouth is this moss-co-
%d grotto of stone,” there is an idea very singularly coinci-
¥nt with this of Angerianus, in the stanza which begins,

And thou, stony grot, in thy arch may’st preserve.

H 2 But
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“Sweet the little founts that weep, ®
- Lulling bland the mind to sleep ; ‘
Hark ! they whisper as they roll,

Calm persuasion to the soul !

Tell
See the fountain, that, flowing, diffuses
Around me a glittering spray ;
By its brink as the traveller muses, 4
1 sooth him to sleep with my lay! L

Here recline you, gentle maid, &ec.] The Vatican MS. readsi§
8abuars, which renders the whole poem metaphorical. ©Some §
‘commentator suggests the reading of BaSvanoy, which makesa :
pun upon the name; a grace that Plato himself has conde-
scended to in writing of his boy asnp, See the epigram of this §
philosopher, which I quote on the twenty-second ode.

There is another epigram by this philosopher, preserved it
Laertius, which turns upon the same word.

Asnp mpiy sy eAgpmes e Luorary Ewos

Ny e Bavey, Axpmeis Eomepos ey QOipevors..
In life thou wert my morning-star,

But now that death has stol’n thy light,
Alas! thou shinest dim and far,

Like the pale beam that weeps at night.
In
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Hcs mother comes with many a toy,
To ransom her beloved boy ; ,
His
* No,” said the virgins of the tuneful bower,
& We scorn thine own and all thy urchin’s'art;

* Though Mars has trembled at the infant’s power,
“ His shaft is pointless o’er a Muse’s heart!”

+ Thereisa sonnét by Benedetto Guidi, the thought of which
Was suggested by this ode.

Scherzava dentro all’ auree chiome Amore
@ Dell’ alma donna della vita mia:
E tanto era il piacer ch’ ei ne sentia,
Che non sapea, né volea uscirne fore.

Quando ecco ivi annodar si sente il core,
Si, che per forza ancor convien che stia:
Tai lacci alta beltate orditi avia
Del crespo crin, per farsi eterno enere.

Onde offre infin dal ciel degna mercede,

A chi scioglie il figliuol la bella dea

Da tanti nodi, in ch’ ella stretto il vede.
Ma ei vinto a due occhi I'arme cede:

Et t’affatichi indarno, Citerea ;

Che s’ altri °I scioglie, egli a legar si riede.

: Love,
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{

His mother sues, but all in vain !

v
, ¢
He ne’er will leave his chains again.
Nay,
Love, wandering through the golden maze
Of my beloved’s hair,
Trac’d every lock with fond delays,
And, doating, linger'd there.
And soon he found ’t were vain to fly, i

His heart was close confin’d ;
And every curlet was a tie,
A chain by Beauty twin’d.

Now Venus seeks her boy’s release,
With ransom from above :
But, Venus! let thy efforts cease,
For Love ’s the slave of love.
And, should we loose his golden chain,
The prisoner would return again !

His mother comes, awith many a toy,
To ransom her beloved boy ; &ec.] Venus thus proclaims the
«feward for her fugitive child in the first idyll of Moschus :

‘O wayvras Yepas Ee, g
MioBos roiy 70 pdapa 7o Kumpidos. my daqagns viv
Ou qouvor 70 piraua, 08 o Eeve, xai macoy es.

On
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'Nay, should they take his chains away,
T?le little captive still would stay.

% If this,” he cries, ““a bondage be,
“« Who could wish for liberty!”’

On him, who the haunts of my Cupid can show,
Akiss of the tenderest stamp I 1l bestow 5
1+ But he, who can bring me the wanderer here,
Sahall have something more rapturous, something more dear.

This ¢ something more” is the quidquid post oscula dulce of
Secxndus.

After this ode, there follow in the Vatican MS. these extra- :
ordinary lines :

Hbvueans Avaxpewy
Huuerns 0 Zaxpw
TLindapixoy 7o de pros puedos
Suyxepaoes Tis e (e0s
T rpia ravre gmos doxes
Ko Asoyvaos sigerboy

Ko Tagin wapaypoos
“Kai avros Epus xay exiey.

These lines, which appear to me to have as little sense as
‘Tetre, are most probably the interpolation of the transeriber.

ODE
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ODE XXI

OBSERVE' when mother earth is dry,
She drinks the droppings of the sky,

And then the dewy cordial gives
L

To ev’ry thirsty plant that Jives.

The

The commentators who have endeavoured to throw! the
chains of precision over the spirit of this beautiful trifle, re-‘
quire too much from Anacreontic philosophy. Monsieur Gail
very wisely thinks that the poet uses the epithet merzivn, be-
cause black eaith absorbs moisture more quickly than any
other ; and accordingly he indulges us with an experimental
disquisition on the subject. See Gail’s notes.

One of the Capilupi has imitated this ode, in an epitaph on
a drunkard :

Dum vixi sine fine bibi, sic imbrifer arcus
Sic tellus pluvias sole perusta bibit.

Sic bibit assidu¢ fontes et lumina Pontus,
Sic semper sitiens Sol maris haurit aquas.
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P

ODE XXII.

THE Phrygian rock, that braves the storm,
Was once a weeping matron’s form ;
» And Progne, hapless, frantic maid,
Is now a swallow in the shade.
; fu s e

® ¥
Ogilvie, in his Essay on the Lyric Poetry of the Ancients, in
femarking upon the Odes of Anacreon, says, ¢¢ In some of his

pieces there is exuberance and even wildness of imagination 3
in that particularly, which is addressed to a young girl, where

he wishes alternately to be transformed to a mirror, a coat, a _
Stream, a bracelet, and a pair. of shoes,: for, the different pur-
poses which he recites ;. thxs 1s mere SpOFt and wantonncss
It is the wantonness however of a very graceftﬂ Muse 5 Iudit
| amabiliter. The comphment of this ode is qumsxtely deli-
cate, and so smgular for the pexpt't,g,p which Anacreon lived,
when the scale of love had not* y&t Begn graduzfed into all its
little progressive refmements,_ that- if we were inclined to
question the authenqclty bf—the potm, we should find a much
more plausible argument i the features of modern gallantry
which
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Oh! that a mirror’s form were mine, .

To sparkle with that smile divine ;
And like my heart I then should be,
Reflecting thee, and only thee !

' Or

which it bears, than in any of those fastidious conjectures upon
which some commentators have presumed so far. De_gen'
thinks it spurious, and De Pauw pronounces it to be miserable.
Longepierre and Barnes refer us to several imitations of ¢his
ode, from which I shall only select an epigram of Dionysius :
Ei8 avepwos yevoumy, ou S e seixsoa wap’ avyas, .
Zrnbect quuvwoas, xos we mveovra AeCors:
EBz podoy yevouny smomopQupoy, CPpx e Yepaiy
AFJ‘ILSY‘”, XOfLITOLLS 5'5929'1 X'0VeOLs,
Eibe xpivoy VEVOUMY AEUXO0X P00V, 0Peat puE YELTIY
Apay,em, 2NNy a5 XpoTins xopeans.
1 wish I could like zephyr steal
To wanton o'er thy mazy vest ;
And thou wouldst ope thy bosom-veil,
And take me panting to thy breast!

I wish I might a rose-bud grow,
And thou wouldst cull me from the bower,
And place me on that breast of snow,
Where I should bloom, a wintry flower.
1 wish
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»

Oravere I, love, the robe which flows
3

O'er every charm that secret glows,

In many a lucid fold to swim,

And cling and grow to every limb !

Iwish I were the lily’s leaf,

To fade upon that bosom warm ;
| v There I should wither, pale and brief,
, The trophy of thy fairer form !

Allow me to add, that Plato has expressed as fanciful a wish
i1”{d'5stich preserved by Laertius.

Asepas cioabpeis, asme epos. eie yevorumy
Ougayos, dis morrois ommaasy as ae Brema.

TO STELLA.
* Why dost thou gaze upon the sky ?
Oh! that I were that spangled sphere,
And every star should be an eye, .
To wonder on thy beauties here!

. Apuleius quotes this epigram of the divine philosopher, to
stify himself for his verses on Critias and Charinus. See his
‘A(P:Ogy, where he also adduces the exainple of Anacreon ;

fcere tamen et alii talia, et si vos ignoratis, apud Greecos
Tejug Quidam, &ec, &c.”

YoL, 1. T Oh!
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Oh! could I, as the streamlet’s wave, <
Thy warmly-mellowing beauties lave,

Or float as perfume on thine hair;

And breathe my soul in fragrance there!

I wish I were the zone, that lies

Warm to th}; breast, and feels its sighs;
Or like those envious pearls that show ~ *

So faintly round that neck of snow,

©
I wish I were the Zone, that lies

Warm to thy breast, and feels its sighs ;] This rawm Was 2
riband, or band, called by the Romans fascia and strophium;
which the women wore for the purpose of restraining the exi-
berance of the bosom. Vide Polluc. Onomast. Thus Martial:

Fascid crescentes dominz compesce papillas.

The women of (';reece not only wore this zone, but con
demned themselves to fasting, and made use of certain dr.ugs
and powders, for the same purpose. To these expedients thef
were compelled, in consequence of their inelegant fashion of
compressing the waist into a very narrow compass; which n¢
cessarily caused an excessive tumidity in the bosom. See
Dioscorides, lib. v.

Yes;
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Yes, I would be a happy gem,

Likz them to hang, to fade like them ;
What more would thy Anacreon be ?
Oh! any thing that touches thee.
Nay, sandals for those airy feet—

Thus to be press’d by thee were sweet !

l{rlgy, sandals for those airy feet—
Tiusto be pressd by thee were sweet!] The sophist Philo-
fatus, in one of his love-letters, has borrowed this thought ;
_'ﬂst'rogvass. © xaANos eAe0¥epos. & TPITEUXIKAY EYW Xtk photntpios
b9 murngere ae.  ““Ob lovely feet! oh excellent beauty!
! thrice happy and blessed should I be, if you would but
“lonme!” Tn Shakespeare, Romeo desires to be a glove :
Oh'! that I were a glove upon that hand,
That T might kiss that cheek.
Aad, in his Passionate Pilgrim, we meet with an ides
Tewhat like that of the thirteenth line: '
He, Spying her, bounc'd in, where as he stood,
“ 0 Jove!” quoth she, ¢ why was not I a flood >”
In Burton’s Anatomy of Melancholy, that whimsical farrago
“All such reading as was never read,” there is a very old
"ation of this ode, before 1632. ¢ Englished by Mr. B.
diday in his Technog. act 1. scene 7.”
+

P ———

w

T2 ODE
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B

ODE XXIIL

1 orrEN wish this languid lyre,
This warbler of my soul’s desire,
Could raise the breath of song sublime,

To men of fame, in former time.

()
This ode is first in the series of all the editions, and i

thouvht to be peculiarly designed as an introduction el

rest 3 it however characterizes the genius of the Teian but very
inadequately, as wine, the burden of his lays, is not even
mentioned in it.

——cum multo Venerem confundere mero
Precepit Lyrici Teia Musa senis. Oyid.

The twenty-sixth Ode ov per Aeyess o @nns, might, Wit
as much propriety, be the harbinger of his songs. t
. Bion has expressed the sentiments of the ode before us Wil
much simplicity in his fourth idyll. I have given it rather p*
raphrastically ; it has been so frequently translated, thas
- could not otherwise avoid triteness and repetition.

Bul
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Bw when the soaring theme I try,
Along the chords my numbers die,

And whisper, with dissolving tone,
 Qur sighs are given to love alone R
[ndignant at the feeble lay,

Ttore the panting chords away,

" Attun’d them to a nobler swell,

And struck again the breathing shell ;

Ig all the glow of epic fire,

4 To Hercules T wake the lyre!

But still its fainting sighs repeat,
 The tale of love alone is sweet !”

Then

Tnall the glow of epib Sires

To Hercules T wake the lyre’] Madame Dacier generally
tfanslates Avpn into a lute, which I believe is rather inaccurate.
“Dexpliquer la lyre des anciens (says Monsieur Sorel) par un
uth, rest ignorer la différence qu'il y a entre ces deux instru-
ens de musique.”  Bibliotheque Frangoise.
‘ Bur still irs Jfainting sighs repeat,
‘ .“ The tale of love alone is sweet "] The word ayrepures, i
3 the
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:

Then fare thee well, seductive dream, ‘%
That mad’st me follow Glory’s theme;
For thou my lIyre, and thou my heart,
Shall never more in spirit part ;

And thou the flame shalt feel as well

As thou the flame shalt sweetly tell !

the original, may imply that kind of musical dialogué prac:
tised by the ancients, in which the lyre was made to respond
to the questions proposed by the singer. This was a mgzthod
which Sappho used, as we are told by Hermogenes: i
Ty Avpay epura TamwQw xos oroy avrn amoxpynres” Tl idue
Togm. devr.

oD3
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She arm’d the cou‘rser’é foot of air,” ¢
And wing’d with speed the panting hare.
She gave the lion fangs of terror,

And, on the ocean’s crystal mirror,
Taught the unnumber’d scaly throng
To trace their liquid path along ;
While for the umbrage of the grove,

:She plum’d the warbling world of love. ©
To man she gave the flame refin’d,
The spark of heav’'n—a thinking mind ! ‘

; And

The lion boasts his savage powers,
And lordly man his strength of mind ;
But beauty’s charm is solely ours, -
Peculiar boon, by heaven assign’d !

¢« An elégant expli‘cation, of the beauties of this ode (558
Degen) may be found in Grimm en den Anmerkk. Vebef
einige Oden des Anakr.”

To man she gave the flame refin'd,
The spark of heav'n—a thinking mind[] TIn my first attempt

to translate this ode, I had interpreted ppoynue, With Baxtﬂ(;
an
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-

Ahd had she no sﬁrpassing treasure,

For thee, oh woman ! child of pleasure?
She gave thee beauty—shaft of eyes,
That every shaft of war outflies !

She gave thee beauty—blush of fire,

That bids the flames of war retire !

L

‘Woman !

andBarnes, as implying courage and military virtue ; but I do
not think that the gallantry of the idea suffers by the import
whéch I have now given to it. For, why need we consider
this possession of wisdom as exelusive? and in truth, as the
design of Anacreon is to estimate the treasure of beauty, above
all the rest which Nature has distributed, it is perhaps even
Tefining upon the délicacy of the compliment, to prefer the
tadiance of female charms to the cold illumination of wisdom
and prudence ; and to think that women’s eyes are

—the books, the academies,
From whence doth spring the true Promethean ﬁr_e.

She gave thee beauty—shaft of eyes,

That every shaft of awar outflies!] Thus Achilles Tatius:
Xa\os ofurepoy Tirpwaxes PBehes xou di Twy oplaruwy es Ty
Ny xazappes, OpBarwos qap 6d0s spurini rpavmars, < Beauty
: 3 : wounds
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And thus thy wing of freedom roves, “
Alas ! unlike the plunred loves,

That linger in this hapless breast,

And never, never change their nest !

Still

Alas! unlike the plumed Toves,

That linger in this hapless breast, %

And never, never change their nest 7] Thus Love is rCPYC'
sented as a bird, in an epigram cited by Lonaeplerre from the

Anthologia.
. P
A[E‘I 401 BVYEI MEY &y Baaly NY0s EPWTOS,

Oupma 3¢ aiga 7w0Bois 7o yrvxw Swnpy eper.
Oud’ 4 v0E, ov peylos exormigey, aAX’ Smo Qidrpwy
Hde me xpadin qywsos evest Tumos.
Q wravor, wm xas w07 eQimracar mey epures

0,307", amogrmyas 8 88’ dooy ioyvere;

’T is Love that murmurs in my breast,
And makes me shed the secret tear 3

Nor day nor night my heart has rest,
For night and day his voice I hear.

A wound within my heart I find,
And oh ! ’t is plain where Love has been ;
For still he leaves a wound behind,

Such as within my heart is seen.
Oh
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Sgll every year, and all the year,

A flight of loves engender here

And some their infant plumage try,

And on a tender winglet fly ;

While in the shell, impregn’d with fires,
Cluster a thousand more desires s

» Some from their tiny prisons peeping,
And some in formless embryo sleeping.
My bosom, like the vernal groves,

" *Resounds with little warblinghloves -
One urchin imps the other’s feather,
Then twin-desires they wing together,
And still as they have learn’d to soar,

The wanton babies teem with more.

Oh bird of Love! with song so drear,
Make not my soul the nest of pain ;

Oh! let the wing which brought thee here, -
In pity waft thee hence again !

But
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ODE XXVL

Tay harp may sing of Troy’s alarms,
Or tell the tale of Theban arms ;
" With other wars my song shall burn,
TFor other wounds my harp shall mourn.
4T was not the crested warrior’s dart,
Which drank the current of my heart;
Nor naval arms, nor mailed steed,
Have made this vanquish’d bosom bleed 3
No—from an eye of liquid blue,
A host of quiver’d cupids flew ;
And

“ The German poet Uz has imitated this ode. Compare
tlso Weisse Scherz. Lieder. lib. iii. der Soldat.” Gail, Degen.

No—from an eye of liquid blue,
dliest of quiver'd cuplds flewy] Longepierre has quoted part
of
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\

7

ODE XXVII. =

VVE read the flying courser’s name
Upon his side, in marks of flame;
And, by their turban’d brows alone, -
The warriors of the East are known.
But in the lover’s glowing eyes,
T‘l‘ A : S

he inlet to his bosom lies;

Through

This ode forms a part of the preceding in the Vatican MS.
it ] have conformed to the editions in translating them sepa-
tely. i

“ Compare with this (says Degen) the poem of Ramler
ihizeichen der Liebe, in Lyr. Blumenlese, lib. iv. p. 3137
Butin the lover's glowing eyes,

Ve inlet 10 is bosom lies ;] ¢ We cannot see into the heart,”
/s Madame Dacier. But the lover answers—

11 cor ne gli occhi et ne la fronte ho scritto.

y .
BL. 1, ® Monsieur
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Through them we see the small faint megk,
“ Where Love has dropp’d his burning spark!

Monsieur La Fosse has given the following lines, as enlarg:
ing on the thought of Anacreon :

Lorsque je vois un amant,

1l cache en vain son tourment,

A le trahir tout conspire, 3
Sa langueur, son embarras,
Tout ce qu’il peut faire ou dire,
Meme ce qu’il ne dit pas.

‘In vain the lover tries to veil oN

The flame which in his bosom lies ;
His cheeks’ confusion tells the tale,
‘We read it in his languid eyes:
_And though his words the heart betray,
His silence speaks e’en more than they-

()0

1
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" ODE XXVIIL
8 ; "

AS in the Lemnian caves of fire,
.The mate of her who nurs’d desire,

M:)u]ded the glowing steel, to form

Arrows for Cupid, thrilling warm ;

% hile Venus every barb imbues

With droppings of her honied dews ;

And Love (alas ! the victim-heart)

Tinges with gall the burning dart; :

Once,

This ode, s referred to by La Mothe le Vayer,  who, I be-

¢, was the author of that curious little work, called

“Hexameron Rustique.” He makes use of this, as well as
the thirty-fifth

I

5> in his ingenious but indelicate explanation of
omer's Cave of the Nymphs. Journée Quatrieme.

‘ While Love (alas! the victim-heart)
Tinges with gail he burning darts] Thus Claudian—
Y

X 2 Labuntur
" [N
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Once, to this Lemnian cave of flame, ‘e
The crested Lord of battles came ;
’T was from the ranks of war he rush’d,

His ‘spear with many a life-drop blush’d !

Labuntur gemini fontes, hic dulcis, amarus
Alter, et infusis corrumpit mella venenis,

Unde Cupidineas armavit fama sagittas.

In Cyprus’ isle two 1ippling fountains fall, ;

And one with honey flows, and one with gall ;

He

In these, if we may take the tale from fame, B/

The son of Venus dips his darts of flame.

Sece the ninety-first emblem of Alciatus, on the close con

nexion which subsists between sweets and bitterness. ApS
ideo pungunt (says Petronjus) quia ubi dulce, ibi et acidum

invenies.

The allegorical description of Cupid’s employment,

in

Horace, may vie with this before us in fancy, though not 4

_delicacy :

ferus et Cupido
Semper ardentes acuens sagittas
Cote cruenta.

And Cupid, sharpening all his fiery darts,
Upon a whetstone stain’d with blood of hearts:

.

Secunam

> 3
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H& saw the mystic darts, and smil’d
Derisibn on the archer-child.
¢« And dost thou smile?” said little Love ;
¢ Take this dart, and thou mayst prove,
% That though they pass the breeze’s flight,
% My bolts are not so feathery light.””
' He took the shaft—and oh! thy look,
Steet Venus ! when the shaft he took—
¢He sigh’d, and felt the urchin’s art ;
He sigh’d, in agony of heart,
“ 1t is not light—TI die with pain !
¢ Take—take thy arrow back again.”
 No,” said the child, ¢ it must not be,

** That little dart was made for thee !’

: Secundus has borrowed this, but has somewhat softened the
Image by the omission of the epithet ¢¢ cruentd.”

Fallor an ardentes acuebat cote sagittas # Eleg. 1
. .
K3 ; ODE
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&
i
ODE XXIX.
Y ES—loving is a painful thrill,
And not to love more painful still ;
But surely ’t is the worst of pain,
To love and not be lov’d again !
Affecfi

Yes—loving is a painful thrill, :

And not to love more painful still ; &ec.] Monsieur Menage,
in the following ‘Anacreontic, enforces the necessity of loving:

Teps 78 Gery idnosie
ITpos Merpoy Aayvinda “Yerrov.

Meya Savpe vay aosday
Xeapiray Sahos “Yerre,

Direwpey © Eraipe.

Direngay 01 GoPisaL.

Didenge oepuyos ayngy

To 7exvoy 78 TwPpovioxe,

Zopins warnp amdans, -
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Affection now has fled from earth,
Nor fire of genius, light of birth,
Nor heavenly virtue, can beguile

From beauty’s cheek one favouring smile.

. Gold
Ts Yavev qevorr’ Epuros
Axovn mey esi Juyns *,
Izepuyeaoiy ess Orvumor
© Karaxeipevss avaipss.
Bpaseé; eIy pEV0iT
& Beazeoy eBaryerpes.
Tlup: Axpados Qaeive
Purapurepss xaBaipes.
Dircwpey gy ‘YETTE,
Direwpey @ iTaipe.
Adixws e Aosdopsyre
Aques epuras npay
Kaxoy evEomar To mavoy
“Iya wm Ouyaur’ excivos

Dideziy T xar QrheiaIi.

* This line is borrowed from an epigram by Alpheus of
Mitylene.

Juyns esiv Epus axovn.
Menage, 1 thinl, says somewhere, that he was the first who
Prodiced this epigram to the world.

X 4 16
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ODE XXX.

T WAS i an airy dream of night,
I fancied, that I wing’d my flight
~ On pinions fleeter than the wind,

While little Love, whose feet were twin’d
(I know not why) with chains of lead,
““Pursued me as I trembling fled;

Pursued—and could I e’er have thought >—

Swift as the moment I was caught !

What does the wanton Fancy mean

By such a strange, illusive scene?

Barnes imagines from this allegory, that our poet married
Very late in life. 1 do not perceive any thing in the ode which
$ems to allude to matrimony, except it be the lead upon the
{eet of Cupid ; and I must confess that I agree in the opinion

of Madame Dacier, in her life of the poet, that he was always

% fond of pleasure to marry.

I fear

ok




NOW
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O’er the wild torrent, rude and deep, “¢
By tangled brake and pendent steep,

Nunc propero, nunc ire piget 3 rursumque redire
Peenitet 5 et pudor est stare via media.

Ecce tacent voces hominum, strepitusque ferarum,
Et volucrum cantus, turbaque fida canum.

Solus ego ex cunctis paveo somnumque torumgque,
Et sequor imperium, szve Cupido, tuum.

Upon my couch 1 lay, at night profound,
My languid eyes in magic slumber bound,
When Cupid came and snatch’d me from my bed, »
And forc’d me many a weary way to tread.

¢ What! (said the god) shall you, whose vows are known,

¢ Who love so many nymphs, thus sleep alone ?”

I 1ise and follow ; all the night I stray,

Unshelter'd, trembling, doubtful of my way.

Tracing with naked foot the painful track,

Loth to proceed, yet fearful to go back.

Yes, at that hour, when Nature seems interr’d,

Nor warbling birds, nor lowing flocks are heard ;

I, I alone, a fugitive from Test,

Passion my guide, and madness in my breast,

‘Wander the world around, unknowing where,

The slave of loye, the victim of despair !

With
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¥ith weary foot I panting flew,
My brow was chill with drops of dew.
And now my soul, exhausted, dying,

To my lip was faintly flying;

My brow wwas chill with drops of dew.] 1 have followed those
Who read eigey idpus for meipey $dpos; the former is partly aue
thosized by the MS. which reads mzipey 13pus.

And now my soul, exhausted, dyings

To my lip was faintly flying s &c] In the original, he says,
44 heart flew to his mose; but our manner more naturally
transfers it to the lips. Such is the effect that Plato tells us

Rie felt from a kiss, in a distich, quoted by Aulus Gellius :

Ty Juyny Aqabuye @irey, e erhedsy €000
Hafe qop  TANMKEY Gs d1Cnaomeym.

Whene'er thy nectar’d kiss I sip,

And drink thy breath, in melting twine,
My soul then flutters to my lip,

Ready to fly and mix with thige.

Aulus Gellius subjoins a paraphrase of this epigram, in
which we find many of those mignardises of expression,
| Which mark the effemination of the Latin language.

A
i |
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& ODE XXXIL

STREW me a breathing bed of leaves,
Where lotus with the myrtle weaves ;

, And while in luxury’s dream I sink,

- Let me the balm of Bacchus drink !

In

Wehere have the poet, in his true attributes, reclining upon
Oyrtles, with Cupid for his cup-bearer. Some interpreters
have ruined the picture by making Epws the name of his slave.
‘N‘me but Love should fill the goblet of Anacreon. Sapphe
hasilssigned this office to Venus, in a fragment. Exfe, Kuazpi,
Utidisly ey xuhixeoory GCpois GUmEpIYpery JUNUITS VERTER
yoece reroias Tous E'raupau £LO0IS YE xdb GOIS. .

- Which may be thus paraphrased : L

Hither Venus! queen.of kisses, ; V _' ’
This shall be the mghiof blisses! - 3
This the night, to fnendshlp dear,

Thou shalt be our Hebe here. -

Fill th&gp_lden brimmer high,

Let it sparkle like-thine eye}

VoL, 1, L Bid
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In this delicious hour of joy,
Young Love shall be my goblet-boy ;
Folding his little golden vest,

With cinctures, round his snowy brea

Himself shall hover by my side,

And minister the racy tide !

Swift as the wheels that ‘kindling roll,
Our life is hurrying to the goal : 9
A scanty dust, to feed the wind, -

Is all the trace ’t will leave behind.

Bid the rosy current gush,

Let it mantle like thy blush !
Venus ! hast thou €’er above
Seen a feast so rich in love ?

Not a soul that is not mine !
Not a soul that is not thine !

\
.

¢ Compare with this ode (says the German commentater)
the beautiful poem in Ramler’s Lyr. Blumenlese, lib. iv- P- 296
Amor als Diener.”

Why
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W j <
"And chirp thy song with such a glee,

That happiest kings may envy thee !
- Whatever decks the velvet field,
/ Whate’er the circling seasons yield ;
Whatever buds, whatever blows,

For thee it buds, for thee it grows.

Nor yet art thou the peasant’s fear,
“To him thy friendly notes are dear ;

Whether thou ly’st on springing flowers,
Drunk with the balmy morning-showers,
Or, &c.

Sce what Licetus says about grasshoppers, cap. 93 and 185.

And chirp thy song with such a glee, &ec.] ¢ Some authors
have affirmed (says Madame Dacier), that it is only male
grasshoppers which sing, and that the females are silent 5 and
on this .circumstance is founded a bon-mot of Xenarchus, the y
comic poet, who says eir’ eigiy 6 TerTiyes i eOdxILOvES, WY TAIS
quvaifiy 3 671 v Quyms evi 5 © are mot the grasshoppers happys
in having dumb wives’?” This note is originally Henry
Stephen’s; but 1 chose rather to make Madame Dacier my
authority for it.

> For
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For thou art mild as matin dew, - )/‘
And still, when summer’s ﬂowery-hue
Begins to paint the bloomy plain,

We hear thy sweet, prophetic strain ;

Thy sweet, prophetic strain we hear,

And bless the notes and thee revere !

The Muses love thy shrilly tone ;

Apollo calls thee all his own;

°T was he who gz\ive that voice to thee, .

’T 1s he who tunes thy minstrelsy.

The Muses love thy shrilly tone; &¢c.] Phile de Animal. Pro-
prietat. calls this insect Magass piaos, the darling of the Muses,
and Mesuy opwy, the bird of the Muses ; and we find Plato
compared for his eloquence to the grasshopper, in the follow-
ing punning lines of Timon, preserved by Diogenes Laertius:

Tay wayruy Onyeiro whervsaros, aAN ayopnrns
Hoverns rermiZiy iooypagos, 618 exadnus
. Aslyepea s@s{omevot 0T ASIPIOETTAY SELTHs

This last line is borrowed from- Homer’s Iliad, ¢. where
there occurs the very same simile.

Unworn
L J




j
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SUnworn by age’sA dim decline,
The fadeless blooms of youth are thine,
Melodious insect ! child of earth! :
In wisdom mirthful, wise in mirth ;
Exempt from every weak decay,
That withers vulgar frames away ;
With not a drop of blood to stain
“The current of thy purer vein ;
So blest an age is pass’d by thee,

Thou seem’st—a little deity !

Mebodious insect ! cild of earth!] Longepierre has quoted the
(two first lines of an epigram of Antipater, from the first book
of the Anthologia, where he prefers the grasshopper to the
swan ;
Apxe rerriqas pebugas dgooos, aAra mioyres
Aeidey xunywy €10) YeywyoTEpds:
In dew, that drops from morning’s wings,
The gay Cicada sipping floats ;
And drunk with dew his matin sings
~ Sweeter than any cygnet’s notes.

) ODE
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Yo
ODE XXXV.
Curip once, upon a bed
Of toses, laid his weary head ; .
Luckless urchin, not to see
Within the leaves a slumbering bee : =
: The

Theocritus has imitated this beautiful ode in his nineteenth
idyll, but is very inferior, I think, to his original, in delicacy
of point, and naiveté of expression. Spenser, in one of his
smaller compositions, has sported more diffusely on the same
subject. The poem, to which [ allude, begins thus :

Upon a day as Love lay sweetly slumbering,
All in his mother’s lap

A gentle bee, with his loud trumpet murmuring,
About him flew by hap, &c. &c.

In Almeloveen’s collection of epigrams, there is one by
Luxorius, correspondent somewhat with the turn of Anacreon,
where Love complains to his mother of being wounded by 2
rose.

The
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s

“The bee awak’d—-—with anger wild
The bee awak’d and stung the child.

Loud and piteous are his cries,

To Venus quick he runs, he flies !

« Oh

The ode before us is the very flower of simplicity- The in~

v fantine %plaining‘s of the little god, and the natural and im-
_pressive féﬂectio:x which they draw from Venus, are beauties
‘of inimitable grace. 1 hope I shall be pardoned for introducing

another Greek Anacreontic of Monsieur Menage, not for its

similitude to the subject of this ode, but for some faint traces

of this natural simplicity, which it appears to me to have pre-

served :
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ODES OF ANACREON.
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Oh mother !—I am wounded through—

I die with pain—in sooth T do!

Stung by some little angry thing,

Some serpent on a tiny wing—

Epus epupialer.

Eqw 0¢ 61 mapasas,
Mn dvoyepave, pmus.
Kowpiy 7e xou Kogiyyar
Aiayyuyas sx exsor
K 61 Baewoyres obv.

As dancing o’er the enamell’d plain,
The flowret of the virgin train,

My soul’s Corinna lightly play’d,
Young Cupid saw the graceful maid ;
He saw, and in a moment flew,

And round her neck his arms he threw ;

And said, with smiles of infant joy,

¢ Oh! kiss me, mother, kiss thy boy!”

Unconscious of a mother’s name,

The modest virgin blush’d with shame!

And angry Cupid, scarce believing
That vision could be so deceiving,
Thus to mistake his Cyprian dame,
The little infant blush’d with shame.
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