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FOREWORD

The high tradition of Indian textiles with its long and
glerious history made our country's fame reach other
shores. From earliest times, textiles were a prized cargo.

To acquaint us with the splendour of India’s textiles and
assure future continuity, vanishing examples are being
collected, presenved and researched in a handful of
centers globally. Praful and Shilpa Shah have committed
themselves to this task. Their dedication and effort in
forming the TAPI Collection has made its presence felt
in a short span of time.

Textile designs abound in Ajanta wall paintings. |t is
likely that some ceiling panels were based on actual
cloth canoples. Ajanta style designs in their evolved
forms can be seen in Indian textiles for export from the
12" to 16" centuries.

India's foreign trade and her textiles were deeply
connected. Coupled with spices, textile was always
one of her principal exports. The Romans lamented the
heavy loss of their foreign exchange in favour of Indian
trade. An interesting example of this is in the form of
shiploads of coins, found buried on our westemm coast
for which possibly there were no takers. Central Asian
towns and Tibet were also markets for Indian textiles.

It is in the adaptation of motifs that we are struck with
the creative genius of the early texiile designs. Vegetal
motifs, known mostly from manusecript illustrations and
medieval architectural embellishments, appear in textile

block prints in rich abandon, (Cat. No. 1, TAPI 01. 835)
as though breathing in the open atmosphere, without
lesing their intrinsic decorative character.

Arare example in the TAPI Collection found in Indenesia
is reminiscent of the Vasant Vilasa painted scroll in the
western Indian painting tradition. (Cat. No. 7, TAP| 01.
51 ). We find unprecedented artistry in the treatment of
slender human figures and lavish background details,
an enchanting atmosphere created by dense farestry
with winding creepers and bending branches that leaves
nothing as undecorated surface.

Active textile trade in this part of the medieval world
linked these South-east Asian countries and helped
migration of Indian culture to distant shores. Although
such pieces are hardly known in India itself, these export
cloths help us in recreating the glory ef Indian textiles
from the 14" to the 19" centuries.

The TAPI collection and its founder architects have
brought these historical textiles to eur notice. We cannot
thank them and the National Museum encugh fer creating
awareness of our national heritage. Maeney alone
cannot build such a collection, a veritable jewel casket.
Itis unqualified devotion and deep understanding that
has evolved such a magnifiecent treasure house.

Rai Anand Krishna
June 30, 2005.

View of the port city of Masuljpatam. 17" century Lithograph. TAPI Collection.




INTRODUCTION

Gazing at the trefoil motif on the robe of the famous
Indus Valley bust of the “Priest-King", ene wonders at
the skill of our textile craftsmen 4000 years ago. Could
the pattern have been set on a loom? Or embroidered,
maybe? Painted with a dye like a kalamkarn ? Oris it an
example of raghan applied with fingers on cloth, an art
that still survives in the Banni region of Kuteh today?

We do not really know.

What we do knew is that cotten textiles were India's
centribution to the world, and one of her oldest exports.
The complex chemistry of colour-fast dyeing was a
proverbial Indian monopoly until the 17ih century:
“Phaalay pun phitay nahin’ (Tear it may, but fade it
won't). Regrettably, neither climate ner custom helped
preserve early examples of such cloths in our country.
Our rich and ancient textile heritage has to be gleaned
- glimpsed but hazily - from accounts of foreign travellers
or pieced together from frescoes, sculptures and

paintings.

Fortunately, Indian textiles traded overseas centuries
ago did survive in other lands. “Masters of the Cloth -
Indian Textiles Traded to Distant Shores” is an attempt
to present the story of cloths that journeyed beyond

our shores, both east and west, to become part of
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another culture, bearing witness to a past forgotten in

its own homeland.

This exhibition of ‘Trade Textiles' will bring to Indian
viewers the surprising diversity and histery of our
patterned cleths, reflecting the ingenuity of our
tradesmen, entrepreneurs, middle-men and most of all,
our imaginative textile dyers, printers, weavers and
embroiderers to respond to the needs of distant markets,

each with their own preference and taste.

We are grateful to the National Museum, its Director
General Dr. K.K. Chakravarty, and his enthusiastic team
for the opportunity to present these few rare examples
of trade textiles from India that survived on distant shares
either by serendipity. - like the ‘Fustat’ fragments of
Egypt - or because they were treasured heirlooms
carefully passed on from generation to generation,
leaving, wherever they went, an indelible impact on
indigenous textile traditions. We earnestly hope that
people of our country, our young textile designers in
particular and craftspeople may share some of the
wonderment that we felt when we were first introaduced

to these magnificent specimens.

Praful & Shilpa Shah
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| HEIRLOOM TEXTILE (maa) *

Gujarat; 14" century; traded to Sulawesi,
Eastern Indonesia

Cotton; painted, mordant- and resist-dyed,
Warp 525 em, weft 107em

TAPRI 01.335

The flower design of such textiles is referred to as
daun bolu, ‘leaf of the sirih plant’, (Pjper betle) by the
people of Toraja, Sulawesi. This is the finest of any
daun bolu cloths so far published as the design is not
block-printed but meticulously drawn by hand. Some
clements of this floral design have direct parallels in
the block-printed Indian fragments surviving in Egypt
from the same time.

These cloths were used in house building rituals and
for the harvest thanksgiving merok ceremony. The
association of the colour red with life, strength and

magical power made red textiles especially valued.

A, B & C The stylised trees depicted in these details
from a Jain painted cloth scrall (pal bear striking similarity
to those seen in heirleom daun bolu cloths [1] of the
Toraja people. Gujarat, 15" century. TAPI Collection.

D A aaun boluceremonial cloth holds pride of place in
a Toeraja funerary ceremony in Rantepao, Sulawesi.
TAPI Collection.

MAGIC AND MEANING
INDIAN TRADE CLOTHS TO THE EAST

Indian textiles were a favoured medium of
exchange in the East, where the demand for cloth
was insatiable. The textile trade eastwards is believed
to have existed from at least the 1% century AD.'
Being a durable, portable commadity, textiles were
conducive to long-distance travel. Cloth from Bengal,
Gujarat and the Coromandel Coast (derived from
Cholamandalam or ‘land of the Cholas!) of southeast
India went to many Asian countries, notably Sri Lanka,
Burma, Cambodia, Thailand, Indenesia, Malaysia,
Japan and China. Some of the earliest surviving
textiles of this thriving trade, dated to the 13" century,
are included in the TARI Collection. They come from
Gujarat underlining the deminance of Western India
in the age-old commerce of the Indian Ocean.

Well before the arrival of European travellers
and merchants, the trade to the East was dominated
by enterprising Arab and Indian merchants. By the
sixteenth century, trade controls passed into the
hands of the European trading companies, at first
the Portuguese and later, the Dutch, English and
French. The Eurcpeans entered Asia’'s maritime
commerce with the primary objective of procuring
the mueh-coveted spices of the East. While
European bullion was worth liftle in the econemies of
the East, [ndian cloth commanded a high value and
was in continuous demand. For Eurepean frading
companies, commercial success in the Indian Ocean
trade' depended heavily on the barter and sale of
Indian cloth.

In the East, Indian textiles were considered a
form of storing wealth. They served as costumes for
the nobility, as festive displays, gifts and as clothing
and offerings during life-eyele rituals. Often, they
were ascribed magical properties. Elevated to the
status of heirlooms, they were carefully preserved

and have, therefore, survived many centuries,
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A Folio from a Kalpasuira manuscript featuring the
hamsa pattern. Gujarat, 15" century. TAPI Collection.
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4 HEIRLOOM TEXTILE (maa)

Gujarat; ¢.156™16" century; traded to Sulawesi,
Eastern Indonesia

Cotton; block-printed resist, mordant-dyed
Warp 224 cm), weft 88 cm
TAPI 03.68

This heirloom textile was used during funerary
ceremonies by the Toraja people of Sulawesi. Its pattern
of the four-petal flower interspersed with concentric
circles is reminiscent of the floral designs on pottery
of the Indus Valley civilization, especially the
earthenware jars of Chanhu Daro, an Indus site located
in present-day Pakistan [A]. The production centres of
such textiles in Gujarat are situated in close proximity
to the sites of Indus Valley towns and cities. This

ceremonial cloth is a perfect example of how ancient
designs and motifs became firmly rooted in the
aesthetic traditions of the people and recurred in their
art forms even after three thousand years.

A Storage Jar. Chanhu Daro (Pakistan), ¢.2700-2000

B.C., Mature Harappan Period. National Museum,
New Delhi.



s CEReMONIAL CLOTH

Western India or Deccan; 15" century; traded to
eastern Indonesia or East Timor

Cotton; block-printed, mordant- and resist-dyed
Warp 466 c¢m, weft 77 cm

TAPI 01.54

This textile is stylistically distinct from the rest of the
Indian textiles traded to Indonesia and may have been
part of an East Timorese heirloom collection.
Descendents of princely families considered this type
of cloth to be /u/ik meaning sacred and referred to
them as Lao Sarapika or 'sacred cloth'.® In the Eastern
Timor economic value system, where wealth was
measured by the possession of water buffaloes, Sarapika
textiles were worth 80 buffaloes while an ancient sword
was worth 10 buffaloes and a local sarong only one
buffalo.” Sarapika cloths were used as gifts during
weddings and played an important ceremonial role
especially in funerals.

This cloth has an ornate floral design in its borders and
central field but a fascinating pictorial scene at one
end draws a great deal of attention. It depicts a seated
princely figure waited upon by an attendant with a
flywhisk and entertained by musicians and a charming
dancer. In the upper row is a horse rider, two swordsmen
in a duel and an onlooker. The stylisation and facial
attributes of the figures resemble that of the puppets
of the Deccan® [B] and Western India.

B Leather puppet. Andhra Pradesh, late 19”‘—ear!y
20" century. TAPI Collection.

il



6 HEIRLOOM TEXTILE (basts)

Gujarat; 16"™-17" century; traded to Babar [slands,
Southern Moluccas

Cotton; block-printed and mordant- dyed
Warp 472 cm, weft 85 cm
TAPI 03.101

In the Babar archipelago of the Southeast Moluccas,
long, block-printed cotton textiles from India were
referred to as basta and held great economic and
ceremonial significance. An interesting feature here
is the motif of traders repeated in alternate registers
across the textile. Their distinctive costume and facial
attributes identify them as an Arab merchant (left)
conducting business with a Chinese counterpart (right).

Asian ports had become a meeting ground for traders
from India, the Middle East, China and Europe, all
vying for a share in the lucrative cloth-for-spice trade.
The motif of traders highlights the cosmopolitan face
of maritime commerce in the Indian Ocean and the
key role of the enterprising merchant in its complex
network of trade.
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7 HERRLOOM TEXTILE *

Gujarat, c. 1500-1550; traded to Sulawesi,
Eastern Indonesia

Cotton, painted, mordant- and resist-dyed
Warp 550 cm, weft 102 ¢cm

TAPI 01.51

Most Guijarati cotton textiles for the Indonesian market
were block-printed. This piece, however, is a rare
example of a hand-painted cloth, where mordant and
resist were applied with a brush before the textile
was dyed.

We are looking at a festive entertainment scene,
probably from a courtly context. A richly dressed
couple at the centre of the cloth possibly represents a
prince and his consort. On either side of the couple
are five females; next to the prince are dancers, while
on the consort's side there are four musicians and one
additional dancer. The figures' movements are lively
and highly expressive.

The figurative style and depiction of facial features is

familiar from Jain manuscript paintings of the I5" and : Crat =2
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rich variety of textile patterns, jewellery and coiffure.
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12 CEREMONIAL CLOTH PAaToLw

Guijarat; 18" century; traded to Indonesia
Silk, double-ikat

Warp 500 ecm, weft 108 cm

TAPI 05.34

This gaja or elephant design patolu is amongst the
most rare and prestigious of patol/a that went to
Southeast Asia. Such patola represent the zenith of
double-ikat dyeing and weaving skills and were often
gifted to local rajas by Dutch officials in exchange for
exclusive trading privileges.

The scene depicted on the pato/u seems to be a royal
hunt. The pairs of confronted elephants are covered
with rich patola patterned palanquin blankets (‘jhool’)

on which are mounted canopied howdahs seating a

mahout, a nobleman and his whisk-bearing attendant.
Set in the floriated background, are tigers, deer,
peacocks and parrots alongwith foot soldiers,
charioteers and some camel and horse riders. Subiject
matter of this type was reserved for royal taste and
such a textile must have been used for ceremonial
display. The elephant with its age-old symbolism of
wealth, power, unchallenged authority and divinity
(associated with the elephant-god Ganesha) was
ideally suited to represent its royal patrons.



















18 HANGING
Southern India; mid-late 17" century; found in south

Sulawesi
Cotton; mordant- and resist-dyed
Warp 259 cm, weft 107 cm

TAPI 02.41

This textile is unique in that large, early period cotton
hangings of secular Hindu subject matter are rare and
those made for trade even more so. In this royal
ceremonial procession scene, the stylistic quality of
the figures, the costumes and architectural details
point to a Southern origin in the Kaveri River area,
poséibly the Kumbakonam region of Tanjore in the
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last Quarter of the |7 century. Deccani and Maratha
turbans seen on some of the figures came into fashion
since the area was under the control of the Sultan of
Bijapur in the mid-17" century and annexed by Shivaiji's
half-brother Ekoji in 1676."" The ink stamp of the
United English East India Company (UEIC) on the
back suggests that the textile may have been exported
during the first quarter of the 19" century.
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19 CEREMONIAL CLOTH

Southern India; 18" century; traded to Sumatra
Cotton; resist- and mordant-dyed

Warp 284 cm, weft 108 cm

TAPI 04.66

Cultural exchanges between the East and the West
resulting from an integrated trade network between
the two were inevitable. This led to a shared
vocabulary of textile designs and no example illustrates

this more clearly than this painted cotton cloth or
sarasa as it is often referred to.

Made in the southern part of India for trade to Indonesia,
it was patterned on the dramatic flamestitch design
seen on bergamo |A| and bargello needlepoint textiles
popular in 17" and 18" century Europe. In Sumatra, it
was reserved for wedding ceremonies where it was
used as a floor spread.

A This textile fragment with its bold flame design was
woven in Northern France in the 1700s and referred to

in Europe as bergamo and point de Hongrie. TAPI
Collection.



















HISTORIC BEGINNINGS
INDIAN TEXTILES IN THE MIDDLE EAST

Trade in Indian cotton can be traced as far back
as c. 2300 B.C., when the cities of the Indus Valley
civilization established maritime contact with
Mesopotamia. Cotton is believed to have been one
of the staple exports of the Indus. Trade links between
Gujarat's premier port Cambay and the Arabian
Peninsula were long established. The Roman
conguest of Egypt brought the Mediterranean into
direct trade contact with India and the ports along
the Red Sea rose to prominence in the 1% century
A.D. A major entrépot was Fustat, near present day
Cairo in Egypt, which has now become synonymous
with the earliest surviving Indian textiles in the world.
Excavated from waste disposal sites and graves,
dry conditions helped presernve these block-printed
cotton fragments from Gujarat dated from the 9"~

=th

17" century A.D. Gujarati and Arab merchants were
active players in the vast yet integrated Indian ©cean
trade that covered markets as diverse and far apart
as Egypt and Indonesia, which explains why many.
patterns on the Fustat fragments were also found on
textiles traded to Southeast Asia around that time.

Religion provided an impetus to commerce as
the annual Haj pilgrimage to Mecca by Gujarati
Muslims created a major market for Indian cloth and
accounted for the growth and prosperity of the Red
sea ports of Jedda, Aden and Mocha. In the 16"
century, with the rise of Iran under Safavid rule, the
ports along the Persian Gulf rose in commercial
importance. Surat took over from Cambay as the
principal port for the West coast trade while
Masulipatam on the Coromandel Coast intensified
its production of chintz hangings and prayer mats
specifically for the Persian market, a trade that
continued until the early 20" century. Indian textiles
inthe Middle East had a utilitarian function as costume
and household furnishings. Though they never
gained the significance of ceremonial and heirloom
cloths as in Southeast Asia, their use was
nevertheless widespread.




26 PANEL oF A HANGING

Gujarat, 15" century; traded to Fustat, Eqypt
Cotton; block-printed, mordant- and resist-dyed
Warp 86 cm, weft 48 cm

TAPI 04.25

This fragile textile belonged to R.Pfister, the world-
renowned scholar and archaeologist of Indian textiles
in Egypt. Its format suggests its use as a hanging or
canopy. It is composed of a large roundel with a
Quatrefoil centre amidst a dense field of rosettes that
are reminiscent of ja/js, the pierced stone screens of
Ahmedabad in the 5" century underlining the
remarkable link between textile design and
architectural ornamentation in medieval Gujarat. The
border surrounding the central field comprises of an
cight-pointed star interspersed by cartouches
containing a design resembling an Arabic script that
may have been used simply for its decorative effect.
The end borders, consisting of a row of mihrabs with
floral ornaments, remind us of the torana (door hanging)
used during festive occasions in Guijarat till this day.

27 BORDER FRAGMENT

Gujarat; 15" century; traded to Fustat, Eaypt
Cotton; block-printed, mordant- and resist-dyed
Warp 86 cm, weft 19 em

TAPI 04.26

All that remains of this indigo textile is its charming
border of alternating roundels and medallions. It has
been stamped with resist using printing blocks before
being immersed in an indigo dye. The central field of
meandering floral vines of which little survives may
have been hand drawn. This textile too, comes from
the collection of R.Pfister.

B Near Muscat. An Indo-Arab dhow carrying cargo to
the Persian Gulf. Drawing by W. Daniell. TAPI Collection.
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D Kalabari man wearing a wrapper made from Indian
madras cloth. Courtesy Joanne Eicher.
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31 MEN'S WRAPPERS

Coromandel Coast; early-mid 20" century; for the
Kalabari (West Africa)

Cotton; yarn-dyed and woven

Warp 177 cm, weft 90 cm; TAPI 05.17

Warp 173 cm, weft 89 cm; TAPI 05.20

Warp 182 cm, weft 90 cm; TAPI 05.18

Warp 169 cm, weft 87 cm; TAPI 05.19

Warp 188 cm, weft 87 cm; TAPI 05.21

DA QIR D

Men wear an Indian madras wrapper, normally about
two yards long, with a shirt-like garment known as a
woko D). The wrapper and woko worn by men give an
impression of linearity and imply social stature and

power. "”
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35 PALAMPORE

Coromandel Coast; early 18" century; for the Dutch
market

Cotton; printed, mordant- and resist-dyed

Warp 370 cm, weft 265 cm

TAPI 04.145

This palampore with its large, central medallion, four
corner arches and wide border has a repeat pattern of
a landscape of pine trees, rocks, ponds and birds
bearing a distinct Japanese flavour. The design owes
its inspiration to bingata textiles, the famous painted
and stenciled-dyed cottons from Okinawa?* with their
characteristic pine and crane motifs, symbols of
longevity in Japanese folklore. This textile was,
however, intended for export to Europe, most likely
the Dutch market.

The Dutch were the most prolific of the European
traders in Japan. From the early 17" century onwards,
they enjoyed a monopoly on Japan's trade with India.
This palampore was printed and dyed on the
Coromandel Coast of India, possibly in the textile
production areas of Pulicat or Negapatam under Dutch
control. It reflects the growing interest in Japanese-
inspired designs in Europe before its development
into the 19" century trend in the arts referred to as

/'aponisme or japonaiserie.

3S border detall
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Indian cotton made them desirable as clothing and

the informal daywear of the elite across Europe in the
18" century. The glowing colours and the comfort of

Coromandel Coast; mid-18" century; for the Dutch

Cotton; mordant- and resist-dyed
H 95cm x single hem 156 cm

39 PETTICOAT
TAPI 05.12
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A Reproduction of a 19" century miniature painting of
a Qajar nobleman. TAPI Collection.

B Madame Panckoucke, Ingres, 1811, Oil on canvas.
Musee du Louvre, Paris.

46 SHAWL

Kashmir; late 18" to early 19" century; traded to Europe
or Persia

Pashmina

Warp 257 cm, weft 127 cm

TAPI 98.1548

Striped shawls such as this example are commonly
known in the shawl trade in Srinagar, as kfatraaz, a
word most probably derived from the Arabic khatt
meaning a line as in the line of a script.’' They
represent a type highly popular in Persia and Turkey in
the 19" century where they were usually used as fabric
from which robes, vests or coat linings were made for
the upper classes [A]. Striped shawls were also admired
by European ladies in the |9% century as evident in
Ingres’ portrait of Madame Panckoucke in 1811 [B].



47 SHAWL

Kashmir, c. 1840-1860; traded to France
Pashmina, or possibly a mixture of Pashmina and local
goat hair

Warp 324.5 cm, weft 136 cm
TAP| 97.1419

This long shawl belonged to a princess of the Royal
House of Orleans, France in 1879, as the original tag
attached to the shawl suggests [C|. The shawl however,
is likely to be older than the date on the owner's tag®.

The design of the shawl approaches the highest level
of technical complexity ever attempted by the shawl
weavers of Kashmir.?? A few decades after the
production of this piece, it was no longer economical
for Kashmiri weavers to weave such complicated

textiles.>*
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