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4 GUIDE BOOK ON DANOING 

of the Hartog Committee, “The true function of education is 

a creative one — to create new forms of skill, — and, by so 

doing, to confer a higher social status upon occupations which 
do not at present possess it.” The Sargent Report says that 

folk-dancing is most suitable for children up to 11 or 12 years 
of age. It recommends that music and dancing should’ be 
provided in schools for grown-up Indian girls.2 It is now 
clear that the great educational value of music and dancing 
has been recognised by the leaders of society as well as by a 
representative body of educational experts. 

Thanks to the pioneer work of Tagore and a few others, 
there has been in recent years a healthy change in the 
attitude of the educated men and women of India towards 
dancing. It has become a popular art, and the demand for 
qualified teachers, both in private homes and in schools, hag 
enormously increased. The supply falls far short of the 
demand. The old masters — natyacharis — are slowly passing 
away, after teaching the classical arts of Bharata Natya and 
Kathakali to their fortunate pupils. 

It is interesting to find that Pandit Jawaharlal Nehru 
wrote, ten years ago, in his Glimpses of World History, as 
follows: “When freedom comes you will see a great revival 
of art and beauty in this country, and I hope this will sweep 
away the ugliness of our homes and our cities and our lives ”. 
A ballet based on his book The Discovery of India was 
staged at New Delhi during the Asian Relations Conference 
in 1947. The Asian delegates to the Economic Conference 
held at Ootacamund in 1948 appreciated the dance recitals 
of Bharata Natya and Kathakali. These events show the 
signs of the times. 

2 Report on the Post-war Educational Develo pment in India, Second 
Edition, 1944, p. 96. s



Chapter Toro 

Asian Relations And The Dance 

The aim of this chapter is to indicate that in the remote 
past, the Indian people influenced the dance traditions of 
such countries as China, Japan, Indonesia and Ceylon. The 

following facts should be carefully borne in mind: (1) In 

spite of the limited means of communication, the Hindu and 

Buddhist pilgrims went across lands and seas in a leisurely 
manner to establish cultural relationship. (2) Till nearly 

one thousand years ago, India, China and Japan were known 
by the collective name of San-goku. (3) The people of India 

and South-Hast Asia form one-third of the world population. 

Dancing in China 

In modern times, Maharshi Devendranath Tagore, his 

son Rabindranath Tagore, and Pandit Jawaharlal Nehru 
have led the way in renewing the ancient cultural fellowship 

between India and China. The Chinese educated classes 

raised a large subscription and have themselves built a Hall 
of Chinese Learning at Santiniketan. A very large library 

of Chinese books is attached to the Hall.* Professor Tan 

Yun-Shan who is the Director of this Section at Visva-Bharati 

says: “The common people in China knew Lord Buddha 

much more than they knew Confucius and Lao-Tzu”.” 

Dr. Abanindranath Tagore’s painting of Hsuang Tsang 

goimg on pilgrimage to India through the Himalayan pass 

revives historic memories. It would, seem that Hiuen 

Tsang had witnessed the processions, mystery-plays, and 

other folk-festivals patronised by Emperor Harshavardhana 

at Kanauj and Allahabad. Professor B. K. Sarkar’s surmise 
in 1916 was: ‘‘The educative influence of these institutions 
worked upon his imagination, and it is likely that on his 

1 C.F. Andrews, India and The Pacific, 1937, p. 219. i 

2 First Number of the Sino-Indian Journal, Santiniketan, July 1947, 

p. 46.
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REGIONAL LANGUAGES OF GBR 

In 1941, a critic saw at Seraikella in 4 

types of dances—Kurmi, Kara, Kole, 

Santal. These types cover a large portion 6 
of Central India. The diligent student is ex 
them on the map. A dance enthusiast has compt¥ea 0 
dances to the French ballets. The war-dance of Seraikella i is 
known as the chhau. ‘All chhau dancers are masked, the 

term “chhau” itself meaning a mask. These dances represent 
selected themes from the Ramayana and the Mahabharata”’. 

  

    

  

Mrs. Sarojini Naidu 

Rajkumar Shurendra Narayan Singh Deo was the world 

famous exponent of Seraikella School of dancing. When he 

passed away in 1944, Mrs. Sarojini Naidu (1879-1949) wrote : 

“Through the medium of his dance, he created beauty, 

harmony and magic in every rhythm and movement, and 

revealed to the Western world what India’s genius has given 

to her children in one corner of this vast land. I hope that 

’ Seraikellas will keep alive the memory of the royal artist by 

fostering the spirit of the Seraikella folk-dance in all its 
original loveliness and poetic symbolism”. From the Vedic 

times, open-air dances are popular in India.* 

Under the direction of General Sinde in 1936, folk dances 

of Marwar, Konkan and Maharashtra origin were performed by 
the Sepoys of the Baroda Army. The Military Officers have 

also preserved the torch light dances of the followers of Sivaji. 

The Lalita of Maharashtra and the Yatra of Bengal form 

part of the regional languages of gesture. ‘The origin 

of these various provincial theatres of the people is not very 

clear”. Among the street dramas (Veethi-Natakas), the 

Andhra Kuchipudi,* the Bhagavata-mela-nataka of Tamil 
Land, and the Yaksha Gana of South Canara are well-known. 

They have been described by Sri Thandava Krishna and 

Dr. V. Raghavan. Bharata Natya and Kathakali demand 
separate chapters. i 

8 See page 15, 4 See page 41.
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