














STCPA OF BHARHUT. 

L—DESCRIPTION OF STUPA. 

1—POSITION OF BHARHUT, 
; The village of Bharhut is situated six miles to the north-east of Uchahara, and nine 

miles nearly due south of the Sutna station of the J: abalpur Railway. It is exactly 120 
miles to the south-west of Allahabad, and rather more than halfway towards Jabalpur. 
The village belongs to the small state of Nagod, and forms the Jagir of the present 
minister, by whose family it has been held for the last 60 years. In our maps it is 
entered either simply as Bharaod, or sometimes with the addition of Chhatri. But the 
Chhatri is a large stone on the top of the neighbouring hill of Ldl-Pahdr, and should not, 
therefore, be connected with the name of the village. 

Bharhut is said to be the site of an old city, by some named. Bhaironpur, which 
extended for 12 kos, embracing Uchahara on the south. The houses were scattered; and 
all the surrounding villages of the present day are believed to have been the several 

Mahallas, or divisions of the ancient city. In proof of this the people argue that the 

same huge bricks are found all over this space, which is quite true, but they were no 
doubt all originally taken away by the people themselves from the great brick Stipa at 

Bharlint. ‘The best proof of this origin is the fact that carved stones from the Buddhist 
Railing of the Bharhut Stipa may be seen in most of the large villages for several kos 

around Bharhut, particularly at. Uchahara, Batanmara, Pathora, and Madhogarh (or 

Patharhat). It is certain, however, that Bharhut itself was once a considerable city, as I 

found the greater part of the ground around the present village, for upwards of one mile 
in length by half a mile in breadth, coyered with broken bricks and pieces of pottery. 

So little is known of the ancient geography of this part of India that it is almost 
useless to make any attempt to identify Bharhut with any one of the few places men- 
tioned by early writers. But in any attempt that is made we must not forget the happy 

position of, Bharhut at the northern end of the long narrow yalley of Mahiyar near the 

point where the high road from Ujain and Bhilsa to PAtaliputra turns to the north 
towards Kosimbi and Sravasti. That Kosdmbi itself was one of the usual halting places 
on the high road between Ujain and PAtaliputra we have a convincing proof in the 
‘curious story of the famous physician Jiyaka of Rajagriha. According to the legend 

Pradyota Raja of Ujain, who was’suffering from jaundice, invited Jivaka to his Court, to 

which the physician was very unwilling to proceed, as he knew that the cure of Pradyota 
who strongly disliked oil could not be effeeted without its use. “‘ When the great 
“« physician had seen the king, it occurred to him that he might endeavour to give the 
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STUPA OF BHARHUT. 

medicine by stealth; were he to administer it openly, it might cause both his own 
destruction and that of the king. He therefore informed him that he could effect the 
cure of his disease; but there was one thing that he must mention to the monarch, 
which was that doctors are unwilling to make known to others the ingredients of which 
their medicines are composed ; it would be necessary for him to collect all that he 
required with his own hand, and therefore the king must give directions that he be 
permitted to pass through any of the gates of the palace wheneyer he might choose. 

« Chandapprajota had. four celebrated modes of conveyance: 1, a chariot éalled 
Oppantka, drawn by slaves, that would go in one day 60. yojanas, and return; 2, an 
elephant called Mdldgiri, that in one day would go 100 yojanas, and return; 3, a mule 
called Mudakési, that in.one day would go 120 yojanas, and return; 4, a horse called 

கலு that would go the same distance.” 
« When the king heard the request of Jivaka, he gave. him permission to use ‘any 

of the royal modes of conveyance, and to pass out of the palace gates at any hour of 
the day. Of this permission he availed himself, and went hither and thither at his 
will, now im this conveyance and then in that, so that the wonder of the citizens was 

greatly excited. One-day he brought home an abundance of medicine, which he boiled 
in oil and poured into a dish. He then told the king that it was exceedingly powerful, 
so that it would be requisite for him to take it at once, without tasting it or the virtue 
would be gone. The king stopped his nose with one hand, and with the other put the 
medicine into his mouth. At this moment Jiyaka, after informing the attendants what 

to give the king, went to the elephant hall, and mounting the elephant Baddrawati set 
off towards Rajagriha like the wind. After going 50 yojanas he arrived at Kosdmbi, 
where he remained a little to refresh himself, as he knew that the king had no army 

that could come so quickly.”* 

In the legend of Bawari, the purohit or family priest of Raja Prasenajita, I find the 
names of some places on the route between Ujain and Kosdmbi noted as follows: 
“ Ujjain (or Ujain), Godhi, Diwisi, Walsewet, Kosimbi,”? Horo Diwisa is most probably 

~ only a corrupt reading for Vedisa or Besnagar, near Bhilsa, .We thus have Wal-Sewet lett 
as thename of a city on the high road between Bhilsa and Kosambi; but as no further 
indication of its position iy given, all that can be said is that Bharhut agrees with the 
recorded position of Wal-Sewet, and as it was certainly a place of some consequence in 
the time of Asoka, it was most probably in existence as early as the time of Buddha. 

In Ptolemy's map of this part of India the names are very few, and of these the only 
ones that can be identified with absolute certainty are Ozene, or Ujain, and Madwra vel 
Deorwm, or the holy city of Mathwra. We haye also the rivers Ganges and Jumna, and 
the capital Palibothra. Two rivers jom the Ganges on the south; one is without name, 
but as the town of Tamasis is placed on its bank it must almost certainly be the Tamasa, 
or Tons; the other is called the Sona, and as it joins the Ganges just above Palibothra it 
is beyond all doubt the Sona or Son River of the present day. Now taking a nearly 
straight line from Ozene to Palibothra I find the following names: Osta, Sowra, Adisathra, 

1 Hardy’s 8 Mangal of Buddhism, pp. 244-45. "There seems io be some mistake in the clephant’s ‘name; 
Malagiri was ‘the famous elephant of Ajiitasatru, which he intoxicated with arrack for the purpose of killing 
Buddha. 

2 Hardy’s Manual of Buddhism, pp, 8838-34. 

   



IDENTITY OF BHARHUT. i 3 

Agana, Bradama, Bardaotis, and Sigalla, The first four I would identify with Ashta, 
Sthor, Vedisa (Besnagar close to Bhilsa), and Sagar. Bradama may be Bilhari, and 
Bardaotis, as I have already suggested, may be Bharhut. Sigal, which Ptolemy places 
on the left bank of the Sona near its junction with the Ganges, may be Ekachakra, or the 
modern Ara (Arrah of maps.) Bardaotis and Sagabaza are the otily two cities of the 
Boling, who might readily be identified with the Bhagelas if we could be certain that 
they occupied this part of the country at so early a date. 

‘There is one more name which in the’ total absence of any more certain record, one 
is glad to catch at, as itis just possible that it may be the same namie under a somewhat 
different form. In the Tibetan Dulva it is related that a certain Sakya named ShAmpaka 
on being banished from Kapila, was granted by Sdkya,“in an illusory manner, some hairs 
“ of his head, some nail-pairings, and teeth.” He went to a country called Bagud or 
Vagud, whore he was made king, and built a Stipa (in Tibetan Chhorten) over the holy 
relies, which was called “ the fane or chapel of Shampaka,’”? Perhaps Ptolemy’s Sagabaza 
may have some connexion with Shampaka, or Sabaga, as I believe a Greek would have 
written the name. : Ps 

In the present day the joint name for the two distticts of Nagod and Uchahara is 
Bharmé, of «which no’ one .can give any explanation. It seems probable, however, from 
the long inscription on the Hast Gateway of the Bharhut Stipa that the Stipa itself was 
situated “in the kingdom of Sugaria” (Sugana rdje). Now this namo, in spite of the 
difference of spelling, we can hardly keep ourselves from identifying with the ancient 
Srughna or Sughana, which was situated on the upper course of the Jumna, and extended 

along both banks of the river from the foot of the hills to some unknown distance. In 

the time of Hwen Thsang Srughna was reputed to have a cireuit of 6,000 Ui or 1,000 

miles,? and as it was limited by the Ganges on the east, by the kingdom of Satddru on 
the west; and by high mountains on the north, it must have extended far to the south. 

But in this direction lay the equally large district of Sthaneswara, or Thanesar. Perhaps 

the latter may have been confined to the west of the Jumna, while Srughna included the 

whole of the Gangetic Doab from the foot of the hills down to Mirat, and perhaps as far 

as Baran’or Bulandshahar. But eyen with this extension the frontier of Srughna Broper 

would have been about'450 miles distant from Bharhut. But it is not likely that there 
were two countries of this name; and I see no more difficulty in Raja Dhanabhuti of 

Srughna holding possessions on the banks of the Tons, than in the Rahtors of Kanoj 
holding possessions’ on the banks of the Son. T accept, therefore, as an undoubted fact, 

the sovereignty of the Raja of Srughna over Bharhut, and with it must be included the 

intervening provinees of Mathura, Kanoj, Gwalior, and Mahoba. ; ote: 
‘At allater date we know that ib must have belonged to the wide dominions of the 

Gupta dynasty, whose inscriptions have been found at Garhw4, Hran, and Udayagiri. 

During the rule of that powerful family, the country around Bharhut would seem to have 

fallen into the hands of petty chiefs, as a number of copper-plate inscriptions have been 

found within 12 miles of the Stipa referring to two different families who were content 

with the simple title of Maharaja. ‘These inseriptions range in date from 156 to 214 of 
the era of the Guptus, or from A.D. 350 to 408: Somewhat more than two centuries 

  

4 Csoma de Kérés, Analysis of Dulva, in Bengal Asiatic Researches, XX., 88, 

2 Julien’s Hwen Thsang IL, 215. 
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PARTIAL DEMOLITION OF STOUPA. 5 

upper half was ornamented with a ‘succession of triangular-shaped recesses, narrow at 
bottom and broad at top; formed by: setting back’ a few of the facing bricks. I conclude 
that these recesses were intended for lamps. The sides of each recess were formed in 
two steps, so that, each would hold five lights. These: recesses were nearly 13} inches 
broad. at top ‘and. 43 inches ‘at bottom, and from 8} to 9 inches apart. Consequently 
there would have been 120.recesses in. the. whole circumference of 212% feet. Hach row 

would therefore have held 600 lights for. an. illumination, But as each row of these 
recesses. would have’: given three lines of lights, and as there were several rows. of 

recesses the illumination would have taken the form. of a diamond-shaped network of 

lights covering the wholo of the lower part of the Stipa up to the spring of the dome. 
The present village of Bharhut, which contains upwards -of 2(1. houses, is built 

entirely of the bricks taken from the Stipa. The removal of bricks continued down to a 

late date, and I was told that a amall box (dibiyd) was found in the middle of the brick 
mound,.and made over tothe Raja of Nagod, This must haye heen க Relic casket; but 
my further inquiries were met by persistent; ignorance, both as to its contents and as to 
whether it was still in the possession of the Raja. ன் த் 

According to the information which I received from the present, Jagirdar, the site of 

the Stipa’ was, entirely covered with a thick jangal so late as 60 years ago, when his 

family first got possession of the estate. The ‘stone railing is said to haye been then 
nearly perfect; This perhaps is doubtful, as the castle of Batanmara, which contains 
several of the Bharhut stones, is said to be more than 200 years old. But when the 

wholesale removal of the Stipa was once begun, part of the railing of the north-east: and 

north-west quadrants on the side towards the village would have been first, pulled down, 

and afterwards gradually removed, With the exception, however, of the rail bars, which 

weigh from 14 to 2 cwt. each, the greater. part of the railing, consisting of pillars and 

coping stones, was too heavy for convenient removal, Several of them were accordingly 

split lengthwise by regular quarrymen. Some of these split pieces yet remain on, the 

ground, and, amongst, them there is one coping stone showing arow of quarrymen’s holes 

or drifts along the top, but which is still unsplit. From this it would. appear that the 

process of general spoliation may have been suddenly stopped, perhaps at the time when. 

the present. JAgirdar’s ancestor first got. possession. \, This is also Mr. Beglar’s opinion, 

who thus writes, ‘The cause of the sudden stoppage is doubtless the granting of the 

« land on which these ruins stand in Jigir to dhe ancestor of the present holder, a poor 

« Brahman, who. naturally would not allow the Thakur of .Batanmara to carry off 

« puilding materials lying on his land without payment. And being probably too poor 

to be able toisplit,and move the heavy stones, he was obliged to content himself with 

pulling down the Stapa, and carrying off the bricks to build his own house. ‘To this 

cireumstance, as I believe, ave are indebted for the preservation of what still remains 

of this onee magnificent’ Stipa.” 

While the Stipa was being exeayated on the side, towards the village, the rubbish, 

consisting. of a great mass of broken bricks and earth, was thrown out to the south-west 

and south-cast, on the sides away from the village. The weight of this rubbish at last 

threw down these two quadrants. of the railing, as 1 found that, the, pillars had fallen 

outwards with most. of the rail bars still sticking in their socket holes, ‘The rains of 

“many successive years, gradually. spread a mass of earth over them, until they were 

effectually buried to a depth’of from 5 to 8 feet,  





DESCRIPTION OF THE TORAN. னி 

Batanmaéra. | This piece formed nearly the whole of one faco of the middle beam of the 
Toran. The Thikur of Batanmara kindly permitted me to take it out-of the wall. Tho 
sculptured face presents a-central throne with a climp of bambu trees behind, to ‘which 
twoleonine animals are approaching, one each side. ‘The animal on the right has a human 
head and that on the left a bird’s head, but the two in the middle-are true lions with huge 
open mouths. All have thick ménes regularly arranged in two rows of stiff tufts. -'This 
face of the beam is complete with the exception of a very small piece ab the left end, so 
that nothing is-lost except the hind quarters of the bird-headed lion. 

The fragment of the other Toran beam, which was found in exeavating the rubbish 
in front of the Hast Gateway is wnfortunately short; but as it presents both faces of the 
beam, the whole can be restored without any difficulty. This beam’ represented a 
procession of elephants—two on each side of the centre, where I presume there must haye 
been a banian tree with a throne—corresponding to the bambu trée on the other beam. 

From: these two fragments T infer thatthe Zoran consisted of three beams, as in all 
the gateways» of the Sanchi Tope. My reasons for coming to this conclusion are as 
follows :— 7 ர ை 

1. The lion beam is pierced, both above and below, with a’ series of.gmall mortice oles, 

11 in number, for the reception of the tenons of other portions of the Toran. This beam 
must therefore have been a middle one. 

“2. The short portion of elephant beam shows Some mortice holes whove but none 
below. Accordingly this must have been the lowermost beam. 

3. The: left-hand lower fragment of the great pinnacle of the gateway shows a 
- portion of a very large tenon below, which must have had ‘a corresponding mortice hole 

in the upper side of the beam on which it stood.?. It could ‘not therefore have been 

placed on the lion beam, and consequently there must have beer a third beam, of which 

unfortunately not a single fragment was discovered. - 

The projecting énds of the Toran beams have already been described as composed of 

open-mouthed crocodiles with curled tails. The square part of the beam, between the 

curved centre and the crocodile end, was ornamented with a Stipa on one side and a 

temple or shriné on the other. : 

Of the square block, or dado, which was’ placed between the Toran beams and 

immediately over the pillar, no complete example was found. But from an examination 

of a number of fragments I have been able to restore this member of the Toran with 

certainty. It presented a face of three Persepolitan half-pillars standing on a Buddhist 

railing, with large lotus flowers in the spaces between the pillars. “A specimen will be 

found in the same plate with the ends of the Toran beams. 

The long spaces between the central eurved parts of ‘the Toran beams would appear 

to have been filled with a number of small balusters and pillar statues placed alternately. 

Many fragments of these were dug up, some of which were found to fit one another. 

The piecos were accordingly glued together, and as both their tops and bottoms were 

sloped is was clear that they must have stood upon the curved Toran beams. On 

placing them along the lion beam ib was found that the two ‘Kinds of balusters must 

have been placed alternately, as their tenons were of somewhat different sizes, and sould 

only fit into the alternate mortice holes. Their height also was found to fit exactly 

1 See Plate VILL, 2 See Plate VIL. 8 See Plate IX., figs. 1 and 2.  





DESCRIPTION OF THE COPING. 9 

The Pillars of the Gateway are 1 foot 41 inches thick, and 9 feet.74 inches high; the 
four grouped ‘capitals with’ their abacus are each 1 foot 12inches high, and +the large 

single capital 1 foot 10} inches, making the total height of the Pillars 12 feet 74, inches2 
With its three Toran beams, or architraves, each gateway must. haye been. upwards of 
20 feet in height without its crowning symbols. 

The coping, or. continuous architrave, which crowned the circle of Pillars, is formed 

of massive blocks of stone, each spanning two intercoluminations. The blocks are 
upwards of.7 feet in length, with a height’of 1 foot 10} inches, and a thickness of 1 foot 
8 inches. They are secured firmly to each other by long’ tenons fitting imto corre~ 
sponding mortises, and to the tops of the pillars by a stout tenon on each, which fits a 
socket on the under side of the coping stone. Hach block is 'of course slightly curved to 
suit the circumference of the circle, and this curvature must have added considerably to 

the stability of the Railing; for as each set of three tenons formed a triangle, each coping 
stone became an efficient tie to keep the three Pillars on whieh it was set in their places. 

The total length of the coping, including the returns. at the four entrances, was 
330 fet, the whole of which was most elaborately and minutely sculptured, both inside 
and outside. As before mentioned only one Coping stone now remains in situ, resting on 
the three Pillars of the south-east quadrant, which abutted on the Hastern Gateway. But. 
no less than 15 ‘other coping stones have been found in the excavations out of an original 

* total of 40, so’'that exactly three-fifths of this most important. part of the Railing is at 

present missing. My second season’s operations failed to bring to light any. of the 

missing stones,-although several fragments were recovered. The value and importance 

of this coping will be at once acknowledged, when I mention-that amongst the sculptures 

which adorn the inner face there are no less than nine Jdfakas, or legends of previous 

births of Buddha, with their titles inscribed over them, Bub. besides these Jatakas there are 

no less than 10 other scenes with their names labelled above them, and about double that 

number of uninseribed scenes, some of which are easily identified ; such for instance as 

the Asidrisa Jdtaka, or legend of Buddha when he was the Prince Asadrisa;’ and the 

Dasarathy Jétaka, ov legend of Dasaratha, including the’ exile of Rama and the visit of 

Bharata to his hermitage.' There is also the story of Raja Janaka, and the Princess 

Sivala Devi, both of whose names are duly labelled above them. These human scenes 

usually alternate, with bas-reliefs of various fruits or female ornaments, all boldly 

igned, and generally well carved. ச 

hs the ot of ia bean stone which faced the visitor as he approached cach of the 

four entrances there was a boldly carved Lion, with a curly mane and long bushy tail, 

sitting on his haunches, ‘The remains of three of these Lion,statues were found, but all 

were unfortunately broken, and the head of only one of them was discovered.’ Next to 

the Lion, on both the inner and ‘outer faces of the coping,.there is a kneeling Hlephant, 

from whose mouth isstes along undulating stem, which continues to the end of the 

quadrant, and divides the face of the coping by its undulations into a number of small ° 

panels, each of which is filled with sculptures, On the inner face some have flowers and 

fruits, some necklaces and earrings, and other personal ornaments, while the teat: are 

8 Sce Plate XXVL., fig. 13. 
4 Soe Plate XX'VIL,, fig. 14: 
5 See Plate XXXIX,, figs. 1 and 2, 

1 See Plate IV. ? 

2 See Plate IV. for the arrangement of these 

tenons and mortises, 

W255.  



10 STOPA OF BHARHUT. 

occupied with the Jétakas and other scenes which have been noticed above. On the outer 

face all the spaces marked off by the undulations are filled with repetitions of the same 

elaborate representation of a full blown lotus flower.’ This broad line of bas-reliefs is on 

both faces finished by two rich borders, the lower one consisting of a continuous row of 

bells. The carvings are bold and deep; and where not injured by actual breakage, they 

are still as sharp and as perfect as when first set up. ; 

The Pillars of the Bharhut Railmg are monoliths of the same general pattern as 

those of other Buddhist Railings. They are called thabho' throughout; the invariable 

ending of the record of a “Pillar gift being” either thabho dénam or ddnam thabho. The 

word is the Pali form of the Sanskrit Stambha, a pillar. They are 7 feet 1 inch in height, 

with a séction of 1 foot 10} inches face for sculpture, by 1 foot 25 inches side for the 

mortises of the Rail-bars? The corner pillars at the entrance are 1 foot 10} inches 

square, which is the very same section as that of the Railing Pillars of the great Sanchi 

Stipa. The Bharhut Pillars are, however, 1 foot less in height. The edges of all of 

them, except the corner Pillars, are slightly bevelled on both faces, and they are orna- 

mented, after the usual manner of Buddhist Railings, by a round boss or full medallion 

in the middle, and-by’a half medallion at top and the same at bottom. All of these 

medallions are filled with elaborate sculpture, chiefly of lotus flowers, or of flower com- 

positions. But there are also several of animals, and a considerable number of scenes 

taken from Buddhist legend and history. A few have single figures either of Yakshas or 

Yakshinis, or of Devatis or Naga Rajés,° and in one instance of a soldier. Several of 

these single figures unfortunately have no inscriptions by which to identify them. 

. Amongst the sculptured scenes of the Pillars there are several Jdiahas with their 

titles ineribed above them“ The ‘conception’ of Maya Devi, with the approach of the 

White Elephant is also suitably labelled. There is besides a curious view of the Tikutika, 

which seems to represent the world of Serpents and Elephants, with its name duly 

inscribed above it.6 And lastly there are representations of the Bodhi trees of six 

different Buddhas with their respective names attached to them,’ The whole of these 

scenes will be described hereafter in a detailed account of the sculptures themselves. 

- The scalloped or bevelled edges of the Pillars are also sculptured with various 

ornaments, which add greatly to the decorative enrichment of the whole Railing. These 

consist chiefly of flowers and fruits with human figures, both male and female, standing 

on the flowers, with’ their hands either in an attitude of devotion, or reaching upwards to 

the fruits. On some Pillars the flowers bear Hlephants, winged Horses, Monkeys, or 

Peacocks, while Parrots and Squirrels hang from the branches and nibble the fruit.* 

The ornamentation of the corner Pillars of the entrances is quite different from that 

of the others. The Pillars of the inner corners generally bear figures of Yakshas and 
* Yahshinis, Devatds, and Ndga Rdjas, to whom was entrusted the guardianship of the four 
entrances. Thus at the North Gate there are figures of Kupiro Yalho, or Kuvera King of 

the Yakshas, and of Chandd Yakhi; while at the South Gate there are figures of Chulakoka 

  

1 See Plate XL. for specimens of both faces outside and inside, 

2 See Plate LV. for plan and elevation of the railing. ச 
3 See Plates XXL, XXIL, and XX. 8 See Plate XXVIIL, fig. 1. 
4 See Plates XXV. and XXVI. 7 See Plates XXIX, and KXX. 
5 See Plate XXVIIL,, fig. 2. ் உ இஷ Plates XL and XIL for these ornaments.  
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Devaté and of the Ndga Rdja Ohakavako.’ On the two outer corner Pillars there is a quite 
different arrangement. _ The faces of these Pillars are divided into three compartments or 
panels by horizontal bands of Buddhist Railing. Each of these panels is filled with 
sculpture representing some scene or legend in the history of Buddha. Several of these 
are extremely interesting, as the inscriptions attached to them. enable us to identify the 
different stories with the most absolute certainty. Amongst these curious records of the 
past is @ seene representing the procession of King Ajatasat on his elephant, to visit the 
shrine of Buddha's foot prints, which is appropriately labelled Ajdta Sutw Bhagavato vandate, 
that is “ Ajatasatru worships (the foot prints) of Buddha.”? Another interesting Scene, 
which represents the Naga Raja Hiapatra kneeling at the foot of the Bodhi tree, is 
labelled in a similar manner Hrapato Néga Raja Bhagavato vandate, or “Erapatva Naga 
Raja worships (the Bodhi tree) of Buddha.”* Another scene of great interest represents 
the Raja Prasenajita in a four-horse chariot proceeding to pay his devotions at the Shrine 
of the Buddhist Wheel Symbol, which is labelled Bhagavato Dhama Ohakam, ov “Buddha's 

Wheel of the law.”* Other scenes present us with views of the famous Bodhi tree of 

Sakya Muni, and of the Banian’ tree of Kasyapa Buddha being worshipped by wild 
Elephants, both sculptures being duly inscribed with their proper titles." Lastly, there is 
a scene representing a dance of Apsarases, with the names of four of the most famous of 

those heavenly nymphs attached to the four dancers.” 

Altogether 35 Pillars, more or less perfect, have been found on the site of the Stapa, 

along with numerous fragments of others. Six other Pillars were discovered: at the 
neighbouring village of Batanmara and no less than eight more at Pathora, making a 
total of 49, or considerably more than one half of the original number of 80. I think it 

is possible that some more Pillars may yet ‘be found about Pathora; but they will most 

probably be split down the middle, and their sides cut off, to fit thom as beams for 

present buildings. Four of the eight which have already been seen at Pathora were 

found in this state. ் 

The Stone Bars or Rails are of the same pattern as those of the Buddhist Railings at 

Buddha Gaya, Bhilsa, and Mathura. They measure 1 foot 11¢ inches in length by 

1 foot 10} inches in breadth, with a thickness of 6 inches.’ The dimensions of the Bars 

of the great Sanchi Railing are 2 feet 1 by 2 feet 14 by 92 inches. The Bharhut Rails 

are therefore yery nearly of the same size, the chief difference being in their inferior 

thickness, which makes the eurved surface very much flatter. The Rails have circular 

bosses or medallions on each side, which are sculptured with various subjects similar to 

those of the Pillar medallions, -Amongst them, however, there are very few J: Atakas.* 

But they present us with several humorous scenes, and with a very great variety of 

flowered ornaments of singular richness and beauty.” There is only: one ம of a 

geometrical pattern, which will be found in the photograph of the Railing outside. 

The total number of Rail-bars in the complete Railing was 228. Of these about 80 

have been found, of which six are at tho neighbouring town of Uchahara. As they 

  

3 மர, வம்பலர் மதா. 2 See Plates XXL, XXIL, and XXIII. ® See Plate XV,, fig. 1; and Plato XVI, fig 
2 cn Pinte XVI fee! ர 7 See Plate IV. for section and elevation. 

3 See Plate XIV, figs Bo * 8 Tho Latuoa Jéitaka is on one of the Rail-bars. 
4 See Plate XITL, fig. 3 © See Plates KXXIMT, to XXXVILL 
© See Plate XV., fig. 3. 10 See Plate XI  









PROBABLE AGE OF THE STUPA. நத 

wore in general. use from Kabul to the mouth of the Ganges, and from the foot of the 
Himalayas to Surishtra, we learn from the Indian legends of the coins of Pantaleon and 

Agathokles, as well as from the numerous inscriptions of Asoka himself and of Dasaratha, 
one of his successors, who reigned shortly after him, or from about B.C. 215 to 209. 

That a.marked change in these characters was introduced |before B.C. 150 is almost 
equally certain. Just ‘four years ago a small hoard of silyer'coins was found in a field 
near Jwala Mukhi, which comprised five coins of the native princes Amoghabhuti, Dhéra 
Ghosha, and Varmmika along with some 30 specimens of the Philopator coins of Apollodotus. 
Now the date of Apollodotus is known ‘within a few years, and has beon fixed by myself 
as ranging from B.C. 165 to 150. As there were no other Greck coins in the find, and 

as' these particular coins of Apollodotus are most. probably his earliest mintage, whilst all 
of them were quite new and fresh, I conclude that the:whole must have been buried in 
the early part of his own reign. The coins of the three Indian Princes must consequently 
be of the same age, or not later than B.C. 150. All of the letters on these coins have got 
métras, or heads, added. to. them, and several of them have assumed considerable modi= 
fications in their forms, more especially the j, the m, and the gh, which have become 
angular, while their forms are invariably round, in all-the Bharhut inscriptions, exactly 
like those of the Asoka records. According to my judgment the absolute identity of the 
forms of the Bharhut characters with those of the Asoka period is proof sufficient that 
they belong to the same age. On this evidence I do not wish to fix upon any exact date, 
and I am content with recording my opinion that the alphabetical characters of the 
Bharhut inscriptions are certainly not later than B,C. 200. * 

I may add also that the simple character of the pillar capitals, which are exactly the 
same as those of Asoka’s own pillars, fully corroborates the early date which I have assigned 
to the Bharhut Stipa. + 

T haye already pointed out that Bharhut was on the high road between Ujain and 

Bhilsa in the south, and Kosimbi and Sravasti in the north, as well as Pataliputra in the 

east. I may heré add that on this line at a place called Rupnath, only 60 miles from 

Bharhut, there is a rock inscription of Asoka himself. As he was governor of Ujain 

during his father’s lifetime Asoka must often have passed along this road, on which it 

seems only natural to find the Stiipas of Bhilsa, the rock inscription of Rupnath, the 

Stipa of Bharhut, and the ‘Pillar of Prayaga or Allahabad; of which two are actual 

records of his own, while \the inscriptions on the Railings of the Stipas show that they 

also must belong to his age. 
T have already also alluded to the inscription of Raja Dhanabhuti, the munificent 

donor of the Hast Gateway of the Stipa—and most probably of the other three Gateways 

also. In his inscription he calls himself the Raja of Sugana, which is most likely intended 

for Sughna or Srughna, an extensive kingdom on the upper Jumna. ஸ் have idgntified the 

capital of Srughna, with the modern village of Sugh which is situated in a bend of the 

old bed of the Jumna! close to the large town of Bariya. Old coins are found on this site 

in considerable numbers. In this inscription on the Hast Gateway at Bharhut Raja 

Dhanabhiiti calls himself the gon of Aga Raja and the grandson of Viswa Deva, and in 

one’ of the Rail-bar inscriptions I find that Dhanabhiti’s son was named Vadha Pala. 

Now the name of Dhanabhiti occurs in one of the early Mathura inscriptions which has 

1 See Archeological Survey of India, Vol. IL, p. 226.  
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These Naga legends are all much the same, and invariably end in the submission and 
conversion of the serpent king. But there are some curious details in the account of the 
contest between the Naga King Nandopananda and Buddha’s left-hand disciple, the great 
Mugalina, which are worth quoting as they throw some light not only on the relative 
position of the Nagaloka but also on the nature of the superhuman powers possessed by 
the Buddhist priests as well as by the Nagas “ At the time that Buddha visited the 
“ dewa-léka Tawatinsa, the Naga King Nandopananda said to his subjects: ‘The sage 
“* @détama Buddha has passed over the world on his way to Tawatinsa; he will have to 
“return by the same way again, but’I must try to prevent his journey.’ For this 

purpose he took his station upon Maha Meru. When one of the priests who 
accompanied Buddha, Rathapala, said that he had often passed in that direction before, 
and had always seen’ Maha Meru, but now it was invisible, Buddha informed him that 
it was the Naga Nandopananda who had concealed the mountain. Upon hearing this, 
Rathapala said that he would go and drive him away; but the sage did not give him 
permission. Then Mugalana offered to go and subdue the Naga, and haying obtained 
leave, he took the form of a snake, and approached Nandopananda. The Naga 

endeayoured to drive him to a distance by a poisonous blast, but Mugalina sent forth 
a counterblast; and there was a battle of blasts, but that of the priest was more 

powerful than that of the Naga. Then the Naga sent forth a stream of fire, and 

Mugalana did the same, by which he greatly hurt the Naga, whilst the other stream 
did no injury whatever to himself.. Nandopananda said in anger, ‘ Who art thou who 

“* attackest me with a force sufficient to cleave Maha Meru?’ And he answered, I am 

“ Mugalfina. After this he went in at one ear of the Naga and out of the other; then in 

“ atone nostril, and out at the other; he also entered his mouth, and walked up and 

« down in his inside, from his head to his tail, and from his tail to his head. The Naga 

« was still'further enraged by this disturbance of his intestines, and resolved to squeeze 

« him to death when he emerged from his mouth, but Mugalana escaped without his 

“ perceiving it. Another poisonous blast was sent forth, but it did not rufflea single 

«hair of the priest’s body. After this Buddha imparted to Mugalina the power to 

“ overcome the Naga, and taking the form of a garunda (or eagle), he ee ் to pursue 

«“ him; but Nandopananda offered him worship, and requested his protection. 4 

In the Bharhut sculptures there are several Naga subjects, all very curious and 

interesting, of which the principal are the ributaka Chakra, and eS conversion of 

Hldpatra Naga. The first of these I take to bea representation of the Nagaloka itself. It 

is carved on a circular boss on the inner face of one of the pillars of the 8.W. quadrant. 

In the upper left quarter there is a highly ornamented triangular recess, in which is 

seated a three-headed serpent apparently on a lotus throne. In the lower left quarter 

there are two lions, and the whole of ‘the right half is filled with elephants in various 

attitudes of eating and drinking, and/ throwing the trunk backwards over the head. As 

the word Ndga means an “ elephant ” as well as a “ serpent,” I take the sculpture to be a 

comprehensive view of the Ndyaloka. The presence of the two lions is puzzling; but it 

seems quite impossible to doubt that the scene is intended to எக வ் the Nagaloka as it 

is labelled on the upper rim of the circle with the words Tikotiko-chakamo, that is the 

Ohara or division of the ancient Indian Universe called T'rikutika. According to the 

1 Hardy’s Manual of Buddhism, pp. 302 and 303. 2 See Plate XXVIII. fig. 1. 
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Buddhist cosmogony, already quoted, the Nagaloka was situated under the Trikuta parvata 

or three-peaked mountain, which supports Mount Meru. Following the Vishnu Purina 

the Trikuta mountain was situated on the south side.of Mount Meru, and accordingly I 

find the figure of Chahavéko Naga Raja placed as one of the.guardians of the South Gate 

of the Bharhut Railing. But according to the Buddhist cosmogony it was the West 

quarter that was entrusted to the guardianship of Virupaksha and the Nagas. The 

iwiangle seems to be rather an uncommon way of representing a three-peaked mountain, 

unless we consider that such a mountain would most probably have a triangular base, and 

_ as the serpents quarter was underneath Trikuta I take the triangle to represent the base, 

with the Nagaloka exposed below. 
The next subject is a figure of a Naga King 44 fect in height which occupies the inner 

face of the corner pillar of the South Gate.’ The figure differs in no respect from that 

of one of the human kings, except that the head. is canopied by a five-hooded snake... On 

the left side is the inscription Ohakandko Naga Rdja, or “ the Naga King Ohakravdka.” The 

figure is standing in an attitude of calm repose, with the hands erossed upon the breast. 

Tis dress is in all respects similar to that of other kings in these sculptures. Strings of 

pearls and bands of embroidered cloth appear to be bound round the hair, and in the ears 

there are the-same large earrings which are worn by all the royal personages. There 

are also necklaces, armlets, and bracelets. A light scarf is thrown over both shoulders— 

with the ends hanging down nearly to the knees. The upper part of the body appears 

to be naked; bub from the hips downwards the Naga Chief is clad in the Indian dhoti, the 

end of which reaches to the ground in a succession of very. formal plaits, The attitude 

is easy, and the face has much better features than most of the other large figures. 

The third subject is another Naga Raja attended by two Nagnis or females of the 

serpent race, This Raja is also in human form, and is clad in the same human dress as 

the other, with the same light scarf over the shoulders, and with the same five-hooded 

snake canopy over his head. On éach side he is attended by a Nagni, who is a woman 
only to the waist, or rather the loins, below which she ends in many a scaly fold of 

serpent tail. She is apparently quite naked, her only dress being the usual female 
ornaments of the time, namely huge earrings, necklaces, and a girdle of several strings. 
Her hand on the side towards the Raja holds a chawri, and the other vests on the upper 
serpent coil. 

Tt is very generally believed that when the Nagas appeared on carth among men 
they took the human form down to the waist only; but in the Bharhut Sculptures the 
Naga Rajas are certainly represented in complete human forms, and are only distinguish- 

able from men by the canopy of snake-hoods over their heads. I observe, however, that 

the Nagnis are invariably represented as only half human, and that they are always 
naked. Sometimes the lower half of the figure is not represented at all, but is concealed 
behind an altar or platform, from which ib seems to rise, This was a very common 

device with the Buddhist sculptors, which is particularly noticeable in the semi-Greek 

bas-reliefs from the Yusatzai district, as well as in the Bharhut Sculptures. 
ம் The next subject is of even greater importance than any of the preceding, as it 

represents a Naga Raja, attended by Nagas and Nagnis, paying his devotions before a 
Giris tree, or eens The கட் is a square panel on one of the corner pillars of 

1 Hardy’s Manual of Budibisi, pp. 1 and'44: 2 "See Plate RVI fig, 3.  
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“ As regards their origin,” Goldstiicker continues, “the Ramayana makes them arise 
“from the Ocean, when it was churned by the gods obtaining the Amrita. Manu 
“represents them as one of the creations of the seven Manus, themselves created by the 
“~seven Prajépatis, Marichi, Atri, &e. In the latter Mythology they are the daughters 

“of Kasyapa by Muni.” According to the Harivanasa they were the daughters of 
Kasyapa by Pridhi—and amongst their names I find Subhagé, Alambusha, and 
Misrakesi. 

As to their creation, Goldstticker thinks that, in the few hymns of the Rigveda in 

«which mention is made of them, “these divinities seem to have been personifications 
« of the vapours which are attracted by the sun and form into mist or clouds.” * *. * 
« At the subsequent period, when the Gandharva of the Rig-Veda, who personifies these, 

especially the Fire of the Sun, expanded into the Fire of lightning, the rays of the Moon 
and other attributes of the elementary life of heaven, as well as into pious acts referring 
to it, the Apsarases become divinities which represent phenomena, or objects both of 

‘© a physical and ethical kind, closely associated with that life. Thus in the Yajur-Veda, 
« Sunbeams are called the Apsarases associated with the Gandharva, who is the Swn ; 

« Plants are termed the Apsarases associated with the Gandharya Mire; constellations are 

“ the Apsarases of the Gandharva Moon; waters are the Apsarases of the Gandharvas 
« Wind,” &c* “In the last Mythological epoch, when’ the Gandharyas haye saved 

“ from their elementary nature merely so much as to be the Musicians in the paradise of 

* Indra, the Apsarases appear, amongst other subordinate deities which share in the 

merry life of Indra’s heaven, as the wives of the Gandharyas, but more especially as 
wives of a licentious sort; and they are promised too asa reward to heroes fallen in 
battle, when they are received into the paradise of Indra; and while in the Rig-Veda,, 

they assist Soma to pour down his floods, they descend, in the epic literature, on earth 
merely to shake the virtue of penitent sages, and to deprive them of the power they 
would otherwise haye acquired through unbroken austerities.” 

It is in this last character as tempters of ascetic sages that they make their first 
appearance in Buddhist history. When Sikya Muni after six years asceticism was on the 

eve of obtaining Buddhahood, Papiyan despatched a troop of Apsarases to try their 
powers in disturbing the sage’s meditations.” They were of course unsuccessful, but the 

description of their various wiles shows that the Apsarases had already become the 
Hiris of Indra’s heaven. Some sang, some danced, and some extended their arms in 
yarious positions. Some smiled to show their teeth, while some laughed, and suddenly, 

as if ashamed, became graye; some half exposed their bosoms; some displayed their 
figures through transparent garments; whilst others dropped their clothes and exposed 
the belts of gold which girdled their loins. 

Much of this description can be realized in one of the most remarkable scenes of 
the Bharhut Sculptures.’ The sculpture is broken towards the top, but fortunately very 
little has been lost, and all the inscriptions that remain are perfect. On the right are 

four female figures and a child dancing, all in different attitudes, and with their arms 
  

1 Sanskrit Dictionary, pp. 222-223, 

3 Lalita Vistara, translated by M. Foucaux from the Tibetan, p. 306, 
8 See Plate XV., outer fuee of pillar, The sculpture formed one of the panels of the corner pillar of the 

South Gate.  
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extended’ in various: positions. "In the middle and to the left are. eight. other female 
figures, all seated, one handling a pair of cymbals, and four playing the seven-stringed 
harp, while three more without instruments seem to be singing. In the left ‘upper 
corner is a tree, but the greater part of it is missing, and any inscription which it may 
have borne: is lost. Fortunately the labéls attached to all the four dancing figures are 
still perfect, and from them we learn that the ladies are intended for Apsarases. The 
left upper figure is Subhadd Achhard or “the Apsaras Subhadra ;? that to the right is 
Sudasana Achhard or “the Apsaras. Sudaxsana ;” the right lower figure is Misakosi Achhara 
or “the Apsaras Misrakesi;” and that to the left is Alambusd Achhard or “the Apsaras 
Alambushd.”* The scene itself bears a label which is inseribed on two pillars of the 
Buddhist Railing beneath it. It appears to be Sddikasam madam turam devdnam, which 
Tam unable to translate; but it most probably refers to one of the common scenes 
enacted before the Devas (devdnam) in Indra’s heayen.. But when I first saw this 
sculpture I had an impression that the tree in the left. upper corner was the Bodhi tree, 
and that the scene represented the temptation of Sakya Muni by the Apsarases. 

In the Mahabharata Indra promises that heroes slain in battle will obtain Apsarases 
in the next world :—‘ Let no one ever lament a hero slain in battle. “A hero slain is not 

“ to be lamented, for he is exalted in heaven, * * Hear from me the worlds to which 

“he goes. Thousands of beautiful nymphs (Apsarases) ran quickly up to the hero, who 
has been slain in combat, saying to him, Be my husband.”? It is sufficiently clear 

from this quotation, as well as from the Bharhut Sculpture, that the Apsarases had quite 
lost every trace of their original conception as personified watery vapours or mists, or as 

sunbeams attendant on the Sun, and had been already degraded into the position of the 

courtezans of Indra’s heaven, whose sole occupation was to sing and dance and minister 

to sensual enjoyment. This also was their condition at the time when the Ramayana 

was composed, as Rawana tells Rambha, that the Apsarases, of whom she was the most 

beautiful, were mere courtezans. * 

B.—HUMAN BEINGS. 

1. Roya Prrsonaczs. 

The only representations of human beings on a large scale in the Bharhut Sculptures 

are the busts of some Kings and Queens on the rail bosses, afull length figure ofa Soldier 

on one of the pillars, one royal relic-hearer on an elephant, and ye standard bearers, 

male and female, on horseback. But as all the Yakshas and. Yakshinis, the Devas and 

the Naga Rajas, are represented in human forms as well as in human costume, they may 

be taken as real representations of human beings. In the smaller sculptures the figures 

of men and women are of course numerous, and we have several த ப. of royal 

personages about whom there can be no doubt, as they are labelled with their names. 

Such are the figures of Rama, of Janaka Raja and Sivala Devi, of Magha Deva (Buddha 

jn a former birth as a Raja), of the Rajas Prasenajita and Ajétasatru, and of the Royal 

1 See Plate LIV., Nos, 38, 34,35, and 36, for these inscriptions, and Plate XV. fig. 1. The name of 

Misakosi is on the pillar to the right, that of Alambusha is just above the head of the child, and the other two 

names are at the top close beside the two figures. 
2 Mnuir’s Sanskrit Texts, TV. 235, note 210. 3 Muir’s Sanskrit Texts, IV. 394.  





RELIGIOUS PERSONS.—ROYAL AND-LAY COSTUMES. 31 

they should be laymen. “Perhaps they are lay brothers, or Phddantas, who did not 
assume the priestly garb, but who might easily bare the right shoulder at religions 
festivals, : ் Ag 

3. Rovan any Lay Costume. 

OF the lay costume T can speak with more certainty, as’ theré are several good 
examples of it, both male and female. The main portion of the male dress is the dhoti, or 
sheet passed round the waist and then gathered in front, and the gathers passed between 
the legs, and tucked in behind. his simple arrangement forms a very efficient —pro- 
tection to the loins, and according to the breadth of the sheet it covers the mid thigh, or 
the knees, or reaches down to the ankles. In the Bharhut Sculptures the dhoti uniformly 
reaches below the knee, and sometimes down to the midleg. As there is no appearance 
of any ornamentation, cither of flowers or stripes, it is most probable that then, as now, 
the dhoti was a plain sheet of cotton cloth. That it was of cotton we learn from the 
classical writers who drew their information from the companions of Alexander. Thus 
Avrian says, ‘The Indians wear cotton garments, the substance whereof they are made 
“ growing upon trees. . , . They wear shirts of the same, which reach down to the 
«middle of their legs, and veils which cover their head, and a gteat part of their 
« shoulders.”* Here the word rendered shiré, by the translator is clearly intended for the 
well-known Indian dhoti, and the weil must be the equally well-known Chaddar, or shoet of 
cotton cloth, which the Hindus wrap round their bodies, and also round their heads when 

they haye no separate head-dress, Similarly Q. Curtius states that “the land is prolific 
of cotton, of which most of their garments are made,” and he afterwards adds that “ they 

clothe their bodies down to the feet in cotton cloth (carbaso).”* To these extracts I may 

add the testimony of Strabo, who states that “the Indians wear white garments, white 

linen, and muslin.”* But though the cotton dress was white, it was not always plain, as 

Strabo mentions in another place that “ they wear dresses worked with gold and precious 

stones, and flowered (or variegated) robes.” These flowered robes must have been the 

figured muslins for which India has always been famous. : : 

Above the waist the body is usually represented as quite naked, excepting only a 

light scarf or sheet, which is generally thrown over the shoulders, with the ends hanging 

down outside the thighs. In some cases it appears to be passed round the body, and, the 

er the left shoulder.* 

ன் லட் is by far the most remarkable part of the costume, as it is ee டப 

and richly ornamented. I have already quoted the description of Prince Siddhartha’s 

hair as braided and plaited, and gathered into a knot on the right side of the head. . This 

description seems to apply almost exactly to the head-dresses in the Bharhuy sculptures. 

But judging from some differences of detail in various parts, and remembering how Re 

Burmese laymen still wear their hair interwoven with bands and rolls of muslin, I think 

that of the two terms braided and plaited, one must refer to the hair only, and the other 

to some bands of cloth intertwisted with the hair. The most complete specimen of the 

male head-dresses is that of the royal busts on two of the bosses of the rails.” The head 

1 Indica, XVI. 5: Rooke’s translation. # See the statue of the Naga Raja in Plate XXL, 

2 Vit. Alexand., VILL. 9. ன் right hand. 

3 Geograph, XV. 1, 71. § See Plate XXIV. figs. 1 and 2.  









































































JATAKAS OR BIRTHS OF BUDDHA. 67 
The Pillar on which the scene is represented is now at Pathora, seven miles distant 

from Bharhut, from whence it was carried away four generations back, when the ancestors 
of the present Jdgirdar received his estate from the reigning Raja. A portion of each side 
of the Pillar, as far as the curyed sockets for the rails extended, has been eut away to 
make it fit into its present position as a stone beam in a recently erected cenotaph 
outside the village of Pathora. The medallion face of the Pillar has luckily been placed 
inside the building, but it is of course placed sideways, and was thickly coated with 
whitewash. Much of the whitewash was removed with acetic acid, but enough of it 
still remains to spoil any attempt at making a perfect photograph. The accompanying 
photograph is, however, sufficiently good to show all the details of the dresses as well 
as all the letters of the inseription.? 

9. Kornonea Mica JAvaKa, 
The bas-relief representing this curious Jegend was found in its present condition 

in a small village one mile and a half from Bharhut. This and the following sculpture 
once formed the bosses or medallions of a single bar of the Railing. The stone was 
carried off long ago, and afterwards split down the middle so as to Separate the two 
sculptured scenes. All the side portions of the bar, including its inscription, were cut 
away.’ But the story is too clearly told in the sculpture to require a label, and the 
instant I saw it I recognized it as the Kurunga-miga Jétaka, ov “ Kurunga-Deer Birth.” 
This legend has been fortunate in being translated by the eminent Pali scholar Mr. V. 
Fausbéll. I possess also a translation, by the learned Buddhist priest Subhiti. I here 
annex Mr. Fausbéll’s version :—* 

“ Tn times past; while Brahmadatta reigned in Bardnasi, Bodhisatta haying become 
“a Kurunga-deer, took up his abode in the wood, in a thicket not far from a lake. 

At the top of a tree not far from that lake sat a Woodpecker, and in the lake there 
lived a Tortoise. Thus those three companions lived pleasantly together. Then a 
Deer-hunter, roaming in the wood, having seen Bodhisatta’s footmarks near a water- 

pool, (and) having placed a trap made of leather (thongs, and as strong) as an iron 

chain, went (his way). Bodhisatta, haying come to drink water, (and being) caught 
in the trap during the first watch (of the night) shrieked (frantically) as a prisoner. 
At his shriek the Woodpecker, coming down from the top of the tree, and the Tortoise 

out of the water, consulted (together, saying) What is to be done? Then the Wood- 

pecker, addressing the Tortoise (said), Friend, you have teeth, cut this trap; I will 
go and manage (it so) that he shall not come; thus by the efforts made by us our 

companion will obtain life; (and) explaining this matter (he) pronounced the first 

Stanza :— 

1. “Therefore the leathern trap 
Cut with thy teeth, O Tortoise, 

I will manage (it) so 
That the Hunter shall not come.” 

The Tortoise began to gnaw at the leather thongs. ‘The Woodpecker went to the 

village where the Hunter dwelt. The Hunter at dawn, having taken (his) hunting knife, 

  

1 See Plate XXVI. 2 In Royal Asiatic Society's Journal, N. S., Vol. V. p. 10. 
௩2  
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sum should be allowed. The king’s former archers were naturally envious that a mere 
stranger should receive an allowance so much superior to their own. One day the king 
having entered the royal garden, commanded that a couch should be placed, and a 
cloth spread, at the foot of a mango tree. When scated, he espied a mango fruit at 
the very uppermost part of the tree; and as it was impossible that any one could get 
it by climbing, he intimated that the archers should be called, who were to bring it 
down by an arrow. The archers of course gave way to the man of the thousand 
masurans; and the king repeated -his command to Asadrisa, who requested that the 
royal couch might be removed from under the tree. The archers perceiving that the 
Bodhisat had neither bow nor arrow in his hand, resolved among themselves, that if 
he were to request their assistance, they would refuse him the use of their Weapons. 
Bodhisat then laid aside his usual garment, arrayed himself in a splendid robe, girt his 
sword by his side, and his quiver upon his shoulder; and putting together a bow that 
was made of separate pieces, jointed, with a coral necklace as the bow-string, he 
approached the king, and inquired whether the fruit was to be felled by the arrow 
as it went up or as it returned. The king replied that it would be the greater 
wonder if the fruit were brought down by the returning arrow. Boilhisat gave notice 
that as the arrow would proceed right into the firmament, it would be necessary to 
wait for its return with a little patience. An arrow was then shot, which cleft a small 
portion from the mango, then went to the other world, and was seized by the Devas. 

Another arrow was shot, and after some time, there was a noise in the air, thrum, 

thrum, thrum, at which the people were afraid. Bodhisat told them it was the sound 

of the arrow; and they were then more fearful, as each one thought it might fall 

upon his own body. The arrow, as it returned, divided the mango from the tree; and 

Bodhisat going to the place, caught the fruit in one hand and the arrow in the other. 
At the sight of this, the people a thousand times shouted in triumph, a thousand 
times clapped their hands, and a thousand times waved their kerchiefs round their 

heads and danced; and the king gaye Asadrisa countless treasures. 

“ At this time seyen kings, haying heard that Asadrisa was dead, surrounded the 

City of Benares, and gaye the king his choice, either to fight or to deliver up his 

kingdom. Brahmadatta sighed for the assistance of his brother, and haying received 

information of his place of retreat, sent a noble to invite him to return. <Asadrisa at 

once took leave of Samaya, and on arriving near Benares, he ascended a seaffold, from 

which he shot an arrow, with an epistle attached to the following effect: * This is the 

© first arrow from the hand of Asadrisa; if the second should be sent, you will all be 

‘slain’ The arrow fell upon a dish from which the seven kings were eating rice, and 

as they thought within themselves that the threat would certainly be accomplished, 

they fled to their own cities. Thus Bodhisat conquered thé seven Kings, without the 

shedding of a single drop of blood. Brahmadatta now offered to re the kingdom, 

but Bodhisat again refused it, and going to the forest of Himila, by strict pees CSE 

he gained supernatural power, and afterwards passed away to the highest of the 

celestial regions.” 

14, Dasararua JAvaKa. ் 
This scene has also lost its label from a break in the stone, but the story is so 

distinctly indicated by the figures and accessories as to be recognizable at the first 

glance. As the Buddhist story of Dasaratha differs in several particulars from the  

























































































similar to that of the Naga Raja ChakavAka on the corner pillar of the South Gate. To. 
the extreme right there isan isolated pillar surmounted by an Elephant holding outa 
garland in his trunk. On the domed roof of the building is inseribed, Bhagawato Saka 
Munino Bodhi, or “ the Bodhi Tree of the Buddha Sakya Muni.” * 

As a further illustration of Tree Worship I may refer to a very curious scene of a 
herd of wild Elephants paying their deyotions to a Bodhi Tree, In this instance the tree 
is easily recognisable as a Banian by its long pendent shoots; and this identification is 
confirmed by the name of Nyagrodha, which oceurs in the accompanying inscribed label. 
In front of the tree is the usual throne, or Bodhimanda, before which Elephants, old and 
young, are kneeling. To the right and left other Elephants are bringing garlands to 
hang on the branches of the tree. In the uppet left corner there is a second tree, and to 
to the right, where the stone is broken, a male figure with joimed hands overlooks the 
whole scene. There are two labels attached to this sculpture. The first, which is limited 
to bahu-hathiko, or “the great herd of Elephants,” is inscribed on one of the small seulp- 
tured pillars of the Buddhist Railing, immediately below the throne. The other describes 
the seene bahu hathika nigodha nadode, which Lam unable to translate satisfactorily.? Nigodha 
is the Nyagrodha or Banian, which was the Bodhi Tree of Kasyapa Buddha, and is 
correctly represented in the sculpture. The last word nadode occurs again in two other ° 
inscribed labels. 

A similar scene is described by both of the Chinese pilgrims, Fa Hian and Hwen 
Thsang, but the object of reverence was, the deserted Stipa of Ramagrima. According 
to the elder pilgrim, “ever and anon a herd of Hlephants, carrying water in their trunks, 

piously watered the ground, and also brought all sorts of flowers and perfumes to pay 
religious worship at the Tower. Buddhist pilgrims from all countries come here to pay 

their vows, and worship at the shrine. On one occasion some of these (or one of these) 
met the Hlephants, and being very much frightened concealed themselves amongst the 

trees. They then saw the Hlephants perform their services according to the Law.”* 
The account of Hwen Thsang is much more brief, but it confirms Fa Hian’s 

description of the herd of wild Hlephants making offerings of flowers to the Stipa of 

Ramagrama. * JT conclude that the scene shown in the Bharhut Sculpture is an old form 

of the legend as it existed in the time of Asoka, I think also that the single man standing 
to the right of the tree is intended to represent the frightened) pilgrim who concealed 
himself amongst the trees, and thus beheld the spontaneous offerings made by the herd of 

. wild Hlephants. The whole scone in fact appears to me to be exactly the same as that 

described by the two Chinese pilgrims, with the single difference of the substitution of a 

Bodhi Tree for the Stipa of Ramagrama. 
A very fine specimen of a Bodhi Tree occurs on a long Rail Bar of one of the Gate- 

ways. There is no label attached to it; but the foliage is so distinct from that of the 

Bodhi Trees of the last three Buddhas, that I-feel certain it must be intended for the 

Sirisa, or Acacia, of their immediate predecessor Kraluchhanda. Thetrunk is surmounted 

by a two-storeyed building, with arched openings, and in the Courtyard there is an 

  

1 See Plate XV., right hand, for the sculpture, which Rete to @ corner pillar of the S. Gate. * The 

inscription is given in Plate LLY, No, 44. 
2 See the last two scenes in Plate XLVIII. Nos. 9 and 11, and the inscriptions in Plate LIL, Copings Nos. 

18 and 19. 
3 Beal’s Fa Hian, p. 91. 4 Julien’s Hwen Thsang, p. 91. 
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consists of five rows of beads or pearls, with a number of round and square iornaments 

placed at intervals to the different strings in position The second example: given in 
fig. 9, Plate XXXVIIL.,is much simpler. Of the geomotrical ‘borders I have given two 

specimens. he first, composed of linked squares and circles, is found as an abacus 

ornament on one of Asoka’s pillars, and the other, composed of a succession of curved 

figures, is clearly suggestive of the serpents’ heads already noted.* The borders of 

continuous rows of small flowers are yery numerous. Four examples will be found in the 

Plates, which I have selected as exhibiting the richness and variety of the Bharhut style 

of ornamentation.’ In some medallions the row of flowers is changed fora succession of 

small sprigs of conventional forms, which has an equally rich effect, but is perhaps not so 

striking.* The borders, composed of undulating stalks studded with leayes and flowers, 

are of less common occurrence. ‘The two examples given in the Plates are fine specimens 

of these rich borders, but in one of them, at least, the flowers are perhaps too much 
crowded.> i 

Of the full medallions represented in the Plates, fig. 1 of Plate XXXYV. has already 

been noticed as offering the bust of a Queen. Fig. 1, Plate XXXVI., is considered by 

Mr. Beglar to have been altered “ by cutting and mutilating the original figure,” which 

had “ no connexion with the Brahmanical Lakshmi.” But the same subject appears in 

the middle of the Gateway architecture of No.3 Stipa at Bhilsa, the date of which is 

not known, but which is most probably of the same age as the other Sanchi Sculptures, or 

about A.D. 100. A very much earlier representation of this scene, however, occurs on a 

large silyer coin of Azilises in my possession, whose date ‘cannot be later than 70 B.C. 

But in this latter case there is no proof that the subject belongs more to Buddhism than 

to Brahmanism. , In the Sanchi Sculpture, howeyer, its prominent position would seem to 

show that it was clearly Buddhistical. The figure of the goddess Lakshmi, sitting on a 

lofty Lotus Throne, was also one of the visions of Queen Trisala, the mother of Mahavira, 

the last hierarch of the Jainas, She held a water lily m her hand, and beside her stood 

her guardian elephant, “ bathing her with water from his trunk.’® The Bharhut 

specimen has been much injured by repeated ointments of ghi and oil, and the present 

figure of the goddess has been re-cut by a village mason, the marks of whose chisel are 

still prominent. The-subject jg not an uncommon one with Brahmanical sculptors, but I 

am unable to give any Buddhistical explanation of it. 

The fish-tailed Hlephant seen in fig. 2, Plate XXXVL., occurs amongst the Buddhist 

Sculptures of Buddha Gaya, but of a later date. The Hlephant is holding up a bunch of 

lotus flowers with his trunk. 

The central symbol of fig, 1, Plate XXXVIL, has already appeared inone of the 

half medallions.’ Here it is surmounted by a full-blown. lotus flower seen from the side, 

accompanied by two half-blown flowers and two buds. Below it is a half lotus. 

Fig, 3, Plate XXXVIL, is entirely a fanciful figure, rising from:a lotus, with a 

winged animal on each side. 
  

1 See Plate XXXVI fig. 6. ழ் 4 8௦0 19] 0/6 310011. 2௨. 6 ஊம் 7. 
2 See Plate XNXV. fig. 8, and Plate XXXVI. ea Deena ete, 

fig. 11. 3 i 

3 See Plate XXX'VIL ‘figs. 2, 6, 73 and Plate ‘ Dr. Stevenson’s Kalpa Sutra, pp. 44, 45. 

XXXVL fig. 8. See Plate XXXV. fig. 4.  
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The more ‘ornate example of the Vajrasan canopy is that which enshrines the 
Bodhimand& of Sakya Muni, as inseribed on the roof of the building.’ The seulpture 

presents:an open-pillared hall with a broad projecting front, and retired wings to the 

right and left. .From its appearance I conclude-that the building was square, and that it 

presented a similar elevation on all four sides. We know that the Bodhimanda of a much 

later date was a square building,’ and it seems probable that the more modern building 

would haye preserved the shape of the original, howeyer. much it may have differed from 

it in size. In the bas-relief the human figures are represented on a much larger scale 

than either the Bhodi Tree or the buildings, the two figures standing on the upper storey 

being just one half of the height of the tree. But allowing the tree to have been 40 or 

50 feet high, the building would haye been from 20 to 30 feet in height, and from 30 to 

40 feet square, The smaller dimensions. are the more probable, as I observe that the 

front of the building is supported on two pillars only. But if the structure was of wood 
the larger dimensions are the more likely. ட் 

A broad band of Buddhist Railing rests directly on the pillars, and separates the two 
storeys of the building. The projecting front is pierced by two arched windows, or 
niches, covered by semi-circular hood-mouldings, and both of the wings have similar 
openings. An umbrella stands in each niche with pendant garlands; and the wings 
niches haye a human figure standing on each side, The roof is rounded at the ends and 
appears to be a fat dome surmounted by three small pinnacles. The top of the roof just 
reaches the lowermost branches of the tree. 

4, BopummaypA Turonzs. 

The Vajrdsan or Bodhimandd Throne of Saky& Muni is placed in the middle of the 
lower storey of the building, immediately in front of the trunk of the Bodhi Tree. This 
was the sacred Seat on which Sakya sat for six years in abstract meditation until he 
gained Buddhahood, "he front only of the throne or seat is represented, but this is 
sufficient to show that it, was a square plinth ornamented on each face with four small 
pillars. On the top, to the right and left of the tree, are placed two Dharma Chakra 
symbols, which here, as elsewhere throughout the Bharhut Sculptures, take the place of 
Buddha himself. There are two figures on each side of the throne, a man standing 
and a woman kneeling on the right, and a woman standing and a man kneeling on the 
left. 

The whole scene is a very curious one, and if, as I suppose, the building be an actual 
representation of the shrine that surmounted the famous Bodhimandé at Bauddha Gaya, 
we haye before us avery fine specimen of Indian architecture of the time of Asoka, and 
one of the most sacred: objects of Buddhist worship. That the tree represented in the 
sculpture is the holy Bodhi Tree of Sakya Muni, is placed beyond all doubt by the 
following inscription on the roof of the building : 

Bhagavato Sdka Mamimo Bodhi: 
“the Bodhi (Tree) of the Buddha Sakya Muni.” 

  

1 See Plate XIII, outer face of pillar. 
* Julien’s Hwen Thsang, 1. 460, ‘The pilgrim speaks of the four corners of the building, and notes that it was about 100 paces in cireuit, or upwards of 60 fect on each side,  
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In another Plate I haye given a view of a large building, containing four seats, with 

garlands hanging over them, which I belieye to be intended for the thrones of the four 

Buddhas.t I have already stated my conjecture that the human hands, which are here 

sculptured on the side of each throne, may be symbolical representatives of a crowd of 
human worshippers. The style of the building is similar to that of all the others, its 

main features being a large open hall supported on octagonal pillars with bell capitals, and 

an upper storey with three arched windows, the whole being covered by along dome- 

shaped roof, surmounted by ten small pinnacles. 

5. PIniars. 

The monolith Pillars sculptured in the Bharhut bas-reliefs are necessarily very small, 
but sufficient details are given to show that the shafts were usually octagonal, that they 

very varely had any bases, and that the capitals were of the bell shape, so well known to 

us from Asoka’s monoliths at Allahabad, Bakra, and Lauriya, but above the bell capitals 
there appears a second capital, which T was at first inclined to identify with the spreading 
bracket capitals of the Manikyala Stipa and other buildings in the western Panjab and 

Kabul yalley. But when I found that no regular architraves were represented in any of 

the Bharhut Seulptures, [ came to the conclusion that what appeared at first sight as an 

upper or bracket capital was perhaps only he end of a transverse architrave, after the 
fashion of the temples of Kashmir. In one of the examples, however, this does not 

appear to be the case, as the upper capitals are very much spread, and are most probably 

intended for actual brackets.” 
There are two examples of isolated Pillars, or large monoliths, of which views will be 

found in the Plates.* Tn each case the pillar is surmounted by an elephant. Both have 

bell-shaped capitals, but their style of ornamentation is different; that of the pillar near 

Krackuchanda’s Bodhi Tree being composed of large leaves as in all the examples of the 

six compartments of one of the corner pillars,’ while that of the pillar near SAkya Muni’s 

Bodhi Tree is composed of festoons touching each other the same as wo now see in all 

the existing specimens of Asoka’s monoliths; the same festoon ornament is used for the 

capitals of the pillars in the bas-relief of the herd of wild elephants worshipping the 

Banian Tree of Kasyapa Muni.’ But as much larger specimens of both of these styles still 

exist in the four capitals surmounting the grouped octagonal shafts of the sole remaining 

pillar of the Hastern Gateway, we see that the sculptors of these bas-reliefs, even in their 

smallest works, adhered strictly to a correct delineation of actual forms. All the details 

of these capitals will De seen in’ the accompanying Plates.’ I wish to direct special 

attention to the small height of the bell portion compared to its breadth, as T look upon 

this particular feature as a certain proof of the antiquity of the Pillar, and therefore of 

all the sculptures of the great Buddhist Railing to which it belongs. 

The octagonal form of shaft, which is universal throughout all the different kinds of 

buildings in the Bharhut Sculptures, is departed from only in the two examples of 

  

1 See Plate XXX. fig. 4, taken from one of the long Rail-bars. 

2 See Plate XXXI. fig. 2. 

3 See Plate XIII: outer face of pillar, and Plate XXXI. fig. 3. 

4 See Plate XVI. and XVII. 

& See Plate XXX. fig. 3, and Plate XV. fig. 3. 

8 See Plates XXI. and XII. for three different views. 

R  
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isolated Pillars, already noticed, both of which have round shafts. We know also that 

all the six existing monoliths of Asoka haye round shafts, and that the bas-reliefs of the 

Buddhist Railings at Bauddha Gaya represent all the pillars of buildings as either 
octagonal or polygonal. It seems probable therefore that in the age of Asoka the use 
of the circular shaft was confined to the great isolated monoliths, such as he himself set 

up, and that the. polygonal shaft was in general use for buildings of all kinds, both 
religious and civil. This conclusion seems only natural, when we remember the wide- 
spread diffusion of the one fixed type of pillar for a Buddhist Railing which was in 
common use throughout India for many centuries, from the banks of the Indus to the 
mouth of the Gazges, and from the Himalayas to the banks of the Kistna. 

6. Ascrrics—Hermiraces. 

The Hermits dwellings are all of one uniform pattern—consisting of a single 
circular room, with a hemispherical domed roof.! A narrow door is always represented ; 
but there is nothing to show of what material these hermitages were constructed. I infer 
that they are not parna sdlas, or “leaf houses,” as there are no indications of leaves, such 
as we see in the Sanchi Sculptures, but simple round huts with mat walls and thatched 
roofs, Ina single instance the roof is represented as ‘divided into large squares breaking 
Joint which must therefore be intended to represent cither slates or large flat tiles.’ 

7. Dwetue-Houszs. 

There is some variety in the cottages of the people, but this affects only the dis- 
tribution of the different buildings and not their form, which is of one stereotyped 
pattern,—consisting of a long room, with either a pointed or a semicylindrical domed 
roof, and a small opening in each gable to give air and light.» The ends of the longi- 
tudinal timbers are shown in the gables, which leaves no doubt that the roofs were 
thatched. The walls were almost certainly of unbaked bricks or sun-dried mud, ag the 
wall of one of the quadrangles is represented with a coping on which a bird ig sitting, 
while the opening in the house wall for the two-leaved door shows a deep recess, which 
would not haye been the case with a mat wall The general arrangement of the private 
houses would appear to haye been just the same as at the present. Three or four 
separate huts are so disposed as to form three or four sides of a Square. With three huts 
the entrance is on the fourth side, which is closed by a wall. With four huts the entrance 
lies through one of the huts. 

Thave reserved to the last the question of what materials the religious buildings 
were made, whether of stone or of wood. Excepting in one solitary instance, there are no 
visible marks to declare the nature of the material, but in that one instance of the walls 
of the Trikutika or dwelling of the Nagas, the layers of masonry breaking bond are too 
plain and distinet to be mistaken. But the Stipa itself was mags of brick masonry, 
although there are no indications of masonry in the representations of Sttpas in the bas- 
reliefs. This may perhaps be explained by the fact that masonry walls were usually 
plastered oyer, and as the plaster presented a plain surface there were no marks to 
  

1 Soe Plates XLVIIL fig, 7; XXVI. fig. 3; and XLVI. fig, 4. * Seo Plate XXVI. fig. 3, 9 Seo Plate XLII. fig. 7; and Plate XLV. fig. 7, 4 See Plate XLV. fig. 7,  
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represent. This explanation would also be a sufficient reason for the absence of masonry 

marks in the other religious buildings. 
That wood was plentiful and in common use we learn from Megasthenes who states 

that the walls of Palibothra in the time of Chandra Gupta Maurya, the grandfather of 

Asoka, were of wood, pierced with openings for the discharge of arrows.’ It may there- 

fore be presumed that the 570 towers and 64 gates of Palibothra were likewise built of 

wood. But we learn also from the same authority that only the cities that were situated 

near the sea were built of wood, “for no buildings of brick would last long there, not 

« only because of the violence of the rains, but also of the rivers, which, overflowing 

« their banks, cause an annual inundation over all the flat country. But the cities which 

“ ave situated on an eminence, are frequently built with brick and mortar.”* Tt is clear, 

therefore, that both modes of construction were in common use even before the ago of 
Asoka, about whose time I fix the erection of the Bharhut Stupa. 

The account of Megasthenes will be more clearly understood by comparing it with 
the common practice at the present day in Burmah, which possesses all the conditions of 

« violent rains, overflowing river, and vicinity to the sea.” There all the private 

dwelling-houses, as well as the monasteries, are without any exception built fof wood, 

while the Sttipas are always, and the Temples are generally, built of brick. The houses 

of the people, which are placed along the banks of the rivers for the sake of convenience, 

are necessarily built of wood, as they are all raised upon piles so as to allow the flood 

waters to pass by unchecked. For a religious building some eminence is usually selected, 

and if the spot is beyond the reach of flood, bricks will certainly be used. 

In the damp climate of Palibothra, with its broad wet ditch, it is easy to understand 

the preference given to a wooden stockade over a brick wall. But in the drier climates 

of upper and middle India, where stone is plentiful, and wood dear, it seems more 

probable that all buildings of any consequence would have been constructed of stone,— 

or partly of stone and partly of brick. I conclude, therefore, that all the great buildings 

in the Bharhut Sculptures are intended to represent structures of stone or brick, and not 

of wood. Im one instance indeed, and that a most remarkable one, the great triple 

ladder, by which Buddha descended from the Trayastrinsha heavens, is represented as 

made of stone, which I recognise at once as being of exactly the same form as that of 

the stone ladder discovered near the Western entrance of the Bharhut Stipa? Any 

swooden ladder ‘would certainly have been of a much lighter form, and much more like a 

Jadder than the solid stairease of the bas-relief. 

With respect to the Vihdras or Temples, which were often very lofty buildings, it is 

not impossible that some of the upper storeys may have been made of wood. This was 

probably the case with the great Vihar of the Jetavana Monastery at |Sravasti, which 

was no less than seven storeys in height. Its destruction by fire is thus described by 

Fa Hian.”*® “The monarchs of all the surrounding countries, and their inhabitants, vied 

« swith each other in presenting religious offerings at this spot. They decked the place 

“ with flags and silken canopies, and offered flowers and burnt incense, whilst the lamps 

  

1 Strbon-Geogmph. XV. 1, 86. We have also a second testimony to the same effect in Buphorion, who 

was the librarian of Antiochus the Great. ‘According to him “the Indian Morias (Mauryas) lived in wooden 

houses.” See my “ Coins of Indian Buddhist Satraps,” in the Bengal Asiatic Society's Journal, Vol. XXIII. p. 680. 

2 Arrian, Indica X. 4 See Plate V. bottom fig. 

2 See Plate XVIL. fig. 2. 5 Beal’s Fa Hian, c. XX. p. 76. 
R2  
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« shone out after day with unfading splendour. Unfortunately a rat, gnawing at the wicks 

“ of one of the lamps, caused it to set fire to one of the hanging canopies, and this resulted 

* in a general conflagration, and the entire destruction of the seven storeys of the Vihara.” 

Tn the above description I would suggest that instead of “canopies” we should read 

“ streamers or garlands,” such as I have seen both in Ladik and Burma, and which are 

represented as attached to all the Religious Buildings of the Bharhut Sculptures. If the 

Jetavana Vihara had been built entirely of brick, like the great Viharas at Buddha Gaya 

and Nalanda, the ignition of dozens of these light gossamer streamers could not possibly 

hhaye done any damage to it. But if, as I suppose, there was a staircase leading to the 

uppermost story, which was supported on wooden beams instead of being vaulted, then 

the conflagration and destruction of the building would be certain. 

K._MISCELLANHOUS OBJECTS. 

As there still remain to be noticed a few important sculptures which could not well 

be included under any of the previous headings, I will now briefly describe them under 
the following divisions:—l. Vehicles; 2. Furniture; 3. Utensils; 4. Musical Instruments. 

1. றாம். 

The only Vehicles that I haye observed amongst all the varied scenes of the Bharhut 

Sculptures are the Boat, the Horse Chariot, and the Bullock Oart. 
Of the Boat there are two examples, but unfortunately they are both in the same 

bas-relief, and that still lies buried under the walls of the Palace at Uchhahara. I had it 
dug up, and whilst it was aboye ground T had an impression made of it, which I pencilled 
over on the spot, and from that impression the present sketch has been reduced.’ The 
seene isa very curious one, Two Boats, each containing three men, are represented on 
arough sea. A huge fish with open mouth is swallowing one of the Boats with its crew, 
while the crew of the second Boat, who have stopped rowing, are evidently anticipating 
the same fate. 

The Boats themselves are of exactly the same build as the Boat in the SAnchi 
Sculptures. The Bharhut examples, however, are about three centuries older; but as the 
yery same pattern of boat and the same oars are still in use at the present day, this bas- 
relief only affords us another example of the unchanging habits of the Hindus. Such as 
their Boat was in the days of Asoka, such it is now. The planks are notched on their 
edges to prevent their sliding, and they are fastened together by iron clamps. ‘The oars 
are shaped somewhat like large spoons: each has a long bambu handle, with a flat piece 
of wood at the end fo hold the water. , 

Of the Horse Chariots there are also two examples. One of them is the Royal Chariot 
of Raja Prasenajit; and the other is most probably a king’s chariot also. : 

The Chariot of Prasenajit is a two-wheeled yehicle with a high ornamented front 
and lower sides.’ Tt is of good size as it holds four people: tho Raja himself standing 
in mid front with the driver on his left hand, a chawri bearer on his right hand, and an 
umbrella holder behind him. The chariot is drawn by four horses with plumes on their 

  

1 See Plate XXXIV. fig. 2, ® See Plate XIIL. fig. 3.  
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heads. Their long manes are plaited, and their long tails are tied up on one side to 

prevent the animals whisking them in the charioteer’s face. 
The other chariot occurs in the Mugapaka Jataka. It is empty but is exactly the 

same with the last, with the same four horses.’ 

Of the Bullock Carts there are likewise two specimens. One in the bas-relief of the 

Jetavana monastery, and the other filling the whole of the medallion of one of the Rail- 

bars. In both examples the Bullocks are unyoked. 

The small Cart which took Andthapindika’s gold coms to the Jetayana garden appears 

to be very much the same as the common two-bullock cart of the present day. It has the 
same yoke with the same two pins to secure the neck of each bullock, Apparently there 
are no sides.” ‘The large cart in the Rail medallion is a much more costly vehicle. It has 

only two wheels, but it has straight wooden sides, and a straight wooden back. There is 
also a roof placed on the ground beside the cart. From the shape of the roof it would 
appear that the cart must have been square. The driver is sitting on the ground with a 
cloth passed round his knees and loins; and in front the two Bullocks are sitting in the 

usual drowsy fashion. 

2. Furnrrore. 

The chief articles of Furniture are Seats of different kinds, Bedsteads, and Lamps. 

The Seats are of two kinds: chairs with backs and arms, and morhas or stools. The 

use of the former would seem to have been restricted to royal personages, as I find that 

King Nanda occupies one of the examples, and King Magha Deva another. There isa 

third specimen in the bas-relief of the Kinnara Jataka in which the king is seated with 

two Kinnaras before him.* Other people, including even the minister in the Andhabhuta 

Jataka, sit upon low stools or rocks. 

Of Bedsteads there is only one example, but it is a good one as it is of large size, in 

the bas-relief of Maya Devi’s dreams.’ It is a simple oblong frame supported on four 

round legs with club feet exactly like the common bedstead of the present day. It is 

entirely covered by a mattress. 

The Lamp of Asoka’s age is also represented in the same bas-relief to show that it 

was night when Maya. Devi had her dream of the White Elephant. The present example 

is a standing Lamp with a heavy base to keep it steady. A second example is a hanging 

Lamp, which is introduced into the bas-relief of Ajitasatru’s visit to Buddha to show that 

ib was night: 

3. UTENSILS. 

The only Utensil that is specially noticeable in the Bharhut Sculptures is the water 

yessel, which plays an important part in many of the Buddhist legends, as a gift was 

made irrevocable by the donor pouring swater over the hands of the donee. A specimen 

of the vessel stands beside the couch of May Devi, from which she stayed her thirst in 

the night. The shape of the pot is always the same with a round handle on the top and 

a spout in front exactly like a modern tea kettle. In the bas-relief of Jetavana monastery 

  

1 See Plate XXV. fig. 4. 4 See Plate XXV.3; XLVIII. 2; and XXVII. 

2 Seo Plate XXVIII, fig. 3; and Plate LVII. 12, 
3 See Plate XXXIV. fig. 1. 5 See Plate XXVIII. fig. 2.  



sr0pA OF BHARHUT. 

the donor Anathapindika stands with his water vessel in the midst of the garden ready to 

ratify his gift by pouring water over the hands of Buddha.’ A similar vessel is held out 

by the Deva of a Tree to a man seated in front of the tree.” 

Other utensils are the Bowl and the Plate or Platter. Both will be found in one of 

the bas-reliefis of the coping.* 

4, Musican InsrruMEnts. 

The musical instruments are not very numerous, the only specimens that IT have 

observed being the Harp, the Drum, the Cymbals, and the Shell. 

1. The Harp would appear to have been the most common instrument in ancient 

times, as it is found in many of the bas-relicfs where no other instrument is used. On 

one of the broken pillars of the S.H. quadrant there was a life-size statue of an Apsaras 

playing a harp of seven strings. A similar instrument is used by the Harper in the bas- 

relief of the Indra-sdla-guha, and by the minister in the Andabhuta Jataka.* This kind of 

Harp was called parivddini, and was usually sounded with a plectrum (parivdda) held 

between the forefinger and thumb, and not with the hand itself. In the scene in the 

palace of the Devas where the Apsarases are dancing, the music consists of one Drum, 

two Harps, and a pair of Cymbals; and a similar proportion of the instruments is found 

in the great scene of the Apsarases, where the dancers have their names written beside 

them.’ ‘That the Harp was the principal instrument in the time of Buddha we learn from 

the legend of the Indra-sdla-guha, where Indra sends his Harper Pancha-Sikha to play 

before Buddha. The same kind of harp remained in use down to the time of the Guptas, 

as we find Samudra Gupta himself represented on some of his gold coins playing the 

seven-stringed harp.° 

2. The Drwm was of two kinds: the small hand Drum which was beaten by the 

fingers, and the large Drum which was suspended from the neck and beaten by 

drumsticks. The former is found in both of the Apsarases scenes as an indoor 

instrument.” 
3. The Cymbals are used in both of the Apsaras scenes. 

4, The Shell is found only in the Monkey and Hlephant scenes, in which it is fastened 

at the end of a pipe. The sound must have been like that of a shrill trumpet. 

  

1 See Plate XXVIII. fig. 3. 5 See Plate XVI. fig. 1; and XV. 1. 
% See Plate XLVI. fig, 11, ® See Journal Asiatic Society, TV. 637; and 
3 See Plate XL. fig. 3. Plate XXXEX, fig. 26. 
* See Plate XXVIII. 4; and XXVI. 4, 7 See Plate KV. 1; and Plate XXXII. 1, 2, 3,  



TII.—INSCRIPTIONS, 

The inscriptions on the Railing of the Bharhut Stipa are of the same character as 
those of the great SAnchi Stipa near Bhilsa. They record the names of the donors of 
different parts of the Railing, as of a Pillar, a Rail-bar, or a piece of Coping. Some of 
them also give the calling or occupation of the donors, and several add the name of their 
native city, or place of residence. ‘The Sanchi inscriptions are generally limited to these 
announcements. But at Bharhut we have a considerable number of inscriptions which 
are labels, or titles, of the sculptured scenes above which they are placed. Thus we have 

the visit of Raja Ajatasatru to Buddha inscribed with the words— 
Ajdtasatru Bhagavato vandate, 

or, “ Ajatasatru worships [the feet] of Buddha ;” and also a large tree inscribed with— 
Bhagavato Saka Munino Bodhi, 

or, the “ Bodhi Tree of Buddha Sakya Muni.” ‘These short records are quite invaluable, 

as they enable us to identify the different scenes to which they are attached with absolute 

certainty. We thus obtain the means of distinguishing one class of people from another 

with confidence, and of ascertaining what legends were current and most popular at the 

early period when this Stipa was erected. 

There is also another prominent difference between the Bharhut and Bhilsa Railings, 

which adds greatly to the value of the former. This is the representation of Yakshas and 

and Yakshinis, and of Naga Rajas and Deyatis with their names duly attached to them, 

from which we learn that the old Indian cosmogony, as represented in Buddhist as well as 

Brahmanical books, with its Ndya-loka, and its Guardian Rajas of the four quarters of the 

universe, was all fully elaborated as early as the time of Asoka. These inscriptions also 

toach us that the curiously shaped gateways of the well known Sanchi Stipa were called 

by the name of Torana, and that the Rail-bars were named Suchi, or “needles,” no doubt 

because they seemed to thread all the pillars together. 

The alphabetical characters of the inscriptions are precisely the same as those of 

‘Asoka’s time on the Sanchi Stipa, and of the other undoubted records of Asoka on rocks 

and pillars. None of the letters haye any heads, as in the coin legends of Amogha-bhuti, 

DAra-Ghosha, and Vamika, and in the still later Mathura inscriptions of Suddsa, Kanishka 

Huvishka, and Vasu Deva. These Bharhut records also preserve the simple style of 

ddnam, which was used in the Asoka period, and which certainly belongs to an earlier 

age than the more elaborate phraseology of Deya-dlarmma, which is the prevailing form 

of the Indo-Scythian inscriptions. The Bharhut records also are distinguished by the 

persistent use of the letter 7, instead of changing it into /, as in ldja for réja, of most of 

the Asoka edicts. That this was the actual pronunciations of the people of this part of 

the country is proved by the same use of 7 in the genuine Asoka edict engraved on the 

neighbouring rock of Ripnath,  



STUPA OF BHARHUT. 

GATEWAYS. 

No. 1. Ox Prutar or HE. Gareway. 

Suganam raje rdjno Gdgi-putasa VISA-DEVASA 
pautena, Gotiputasa AGA-RAJASA putena 
Vichhi-putena DHANA-BHUTINA Idvitam toranam 

Sila kamamata cha wpanna. 

No. 2. Garsway Pinar av BaranmAna. 

Saganam Raja 
Aga Rajna 

toranam . 

No. 3. Gareway Prntar ar BavanmAra. 

hena 

toranameha 

hata. 

Nos. 2 and 3 must be portions of different inscriptions, and from different Gateways, 
as the word Torana is mentioned in each of them. This is important, as it proves that 
there were three separate Toran Gateways; and if there were three we know that there 
must have been four, as the corner pillars of the Rail-way found at the four cardinal points 
show that there were four openings. 

For the following translation I am indebted to the kindness of Babu Rajendra Lal, 
who suggests that the word wpanna, is most probably updna, a “plinth,” but this could 
hardly be applied to the pillars of the Gateway, which are baseless, and spring direct from 
the ground.’ 

“In the kingdom of Sugana (Srughna) this Zoran, with its ornamented stonework 
and plinth, was caused to be made by king Dhana-bluiti, son of Vdehhi and Aga Raja son 

» of Goti, and grandson of Visa Deva son of Gdyi.” 
Here it will be observed that there are three other names in addition to those of the 

three Rajas, namely (dg? or Gdrgoya, Gott or Kautseya, and Vaehhi or Vatseya, which Babu 
Rajendra Lal considered “ to be feminine names or the names of the mothers of the different 
“persons they refer to.” Now it so happens that these are also the names of three dis- 
tinguished spiritual teachers, Darya, Kautsa, and Vatsa, who gave their names to the three 
schools of the Gdrggi-puttriyas Kavtsi-puttriyas, and Vatsi-puttriyas, which led me to 
suppose that possibly the three Rajas might have belonged to these three different schools. 
I therefore referred the inscription with my conjectures to Dr. Bithler, whose great 
acquirements as a Sanskrit scholar are only equalled by his willingness to impart his 
knowledge to others, and from him I received another translation of the inscription, with 
the following clear and satisfactory explanation of the feminine names, “I agree with 
“ Rajendra about the meaning of Gfdgi (i.e. Gargeyt) putra, &e. Philologically any other 
“interpretation is impossible. If the kings ‘wanted to characterise themselves as adherents 

1 See Plates XT. and XII.  
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of the schools of Gdrgiputra, &c. they expressed themselves incorrectly. The usage of 
ealling sons after their mothers was caused, not by polyandria, as some Sanskritists 
have suggested, but by the prevalence of polygamy, and it survives among the Rajputs 

to the present day. In private conversation I have often heard a Kwwar called the 

‘son of the Solankani, or of the Cohildni, &e. Here you will observe the Rani is called 

according to her family name, not according to her proper name; and you will 

know, from intercourse with the Rajputs, that the Ranis are always mentioned in that 

manner. * 

« Now all the metronymica of the ancient kings and teachers, both Buddhistic and 

Brahmanical, are formed by a female family name with the word putra. Thus we have 

Vasishtluputra, or Vasithiputra, Sdtalarni, &e., and these names ought to be translated, 

«son of the (wife) of the Vasishtha family, &¢. The name was just intended to 
distinguish the king or teacher from the other sons of his father by naming his mother 

according to her family name. 
* There is another point connected with these metronymica which deserves attention ; 

viz. that the family names are all those of Brahmanical gotras. The explanation of 

this fact is that in accordance with the precepts of the Smriti, the Rajas were con- 

sidered members of the gotras of their purohitas, and called themselves after the latter.” 

“« My last suggestion refers to the fourth line, 

« Sila kanmaté cha upana,, 
which I translate into Sanskrit, 

“< Sila harmata cha wtpannda, 

and into English literally, 

« « And the state of one who [performs] works of piety [has been] produced ;’ 

or more freely, 

« © And thereby spiritual merit has been gained.’ 

“ Upand is=uppannd, as these inscriptions do not note double letters, and uppannd is 

the regular Prdkrit for utpannd. My translation of the whole is therefore— 

« This ornamental gateway has been erected by the king of Srughna, Dhanabiuiti, 

born of [the queen of] the Vatsa family, [and] son of Aga-rdja, born of [the queen of] 

the Gota family, [and] grandson of king [Visa Deva], born of [the queen of] the 

Gageya race, and spiritual merit has been gained [thereby].” os nf at ve 

The genealogy of the Royal family of Srughna, according to this inscription, is as 

follows :— 
Father unknown X Mother of the Gdrgeya family. 

1, Viswa-Deva x Queen of the Kautsa family. 

2. Acni-Rasa x Queen of the Vatsa family. 

8. Duanapntrt. 

The Mathura inscription of the same family continues the genealogy for two moro 

  

1 This is invariably the custom with the Rajputs; and I remember a Sati memorial stone in the fort of 

Bhatner recording the burning of six wives of Dalpat Sinh of the Bikaner family, each of whom was designated 
by her own family name, written beneath her sculptured figure, as Bhattiydni, &e. But u similar custom was 

also adopted by the Muhamadans, us in the names of the Addardéddi Masjid and Fatehpuri Mugid at Delhi, 
which were built respectively by Aksardbddi Mahal the Begam of Shah Jahan, and by Fatehpuri Begam his 
daughter. 

H 255. S  
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42, Hrapato Néga Rdja Bhagavato vandate. 

« Hripata, king of the Nagas, worships [the invisible figure] of Bhagayat.” 
Here the king of the Nagas is knecling before a flowering tree, beneath which is a 

throne.’ The tree here represented is a Sirisa, or Acacia, beneath which Buddha is 

said to have received the salutation of the Naga king. The story is told in the com- 
mentary on V. 182 of the Dhammapada [see Academy, 5 April 1875], and also by the 

Chineso Pilgrim Hiwen Thsang, The six Sirisa trees of the legend are all given in the 
sculpture. 

43, Bahu hathiko, 

44. Bahu hathiko Nigodha nadode. 

The first of these short labels’ means simply “ the herd of elephants,” to which the 
second adds the name of the tree Nigodha (or Nyagrodha), the Banian, before which they 
are bowing down. Iam ignorant of the exact meaning of nadode. The shorter label is 

on the railing beneath the scene; the longer one on the throne beneath the Banian Tree? 

45. Susupdlo koddyo vetiko Ardmako. ப்ப ச் 
This inscription is engraved in the field of the Hlephant bas-relief above mentioned— 

just behind the heads of two human figures, who must be the Susupdla and Kodra of the 
label. The third word may also be read as Vedulo2 

46. Yasika +. 
[Imperfect.] 

Ow Putars or Raninas—S, W. Quavrant, 
41. Sondya ddnam. thabho. 

« Pillar-gift of Sond.” 
48. Chalulanam Sangha mitasa thabho démam. 

« Pillar-gift of Sangha-mitra of Chakulana.” 

49. Bhagavato Kdsapasa Bodhi. 
«The Bodhi Tree of Buddha Kasyapa.’”* 

50. Ndgaye bhichhuniye dénam. 
« Gift of the Nun Naga.” 

51. Bhadanta Valakasa Bhdnakasa danam thabho. 

« Pillar-gift of the lay brother Valaka of Bhanaka.” 

52, Karahakata Ohayabhutakasa thabho dénam. 

« Pillar-gift of Chayabhutaka of Karahakata.” 

53, Kosambeyckaya Vhikhuniya Venuvagdmiydya Dhama Rakhita. 

“ Gift of the Nun Dharmma Rakshitd of Venuwagréma in Kosambi.” 

When I visited Kosam, the ancient Kosimbi, after leaving Bharhut, I made inquiries 

about the village of Venwwagrdma, or “Bambu town,” ‘There is a Ben prrwa still 

existing to the north-east of Kosam, where I found that some ancient brick foundations 

were being dug up by the zamindar. k 

54. Tikotiko Chakamo. ் 

«he region of Trikuta.” * 

This name has been discussed in my account of the Nagas, where I have suggested 

that the bas-relief to which this inscription is attached may be a representation of the 
  

1 See Plate XIV. fig. 3.” ன் { 8 See Plate XXX. fig. 1. 

2 See Plate XV. fig. 3. 4 See Plate XXVIL fig. 1.  
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Naga Loka region of Snakes and Elephants (both called Naga), which was situated under 

the Trikwa rocks which supported Mount Meru. 

55, Bhadanta Mahilasa thabho dénam. 

*Pillar-oift of the lay brother Mahila.” 
56. Karahakata Samikasa dénam thabho. 

* Pillar-gift of Samika of Karahakata.” 
The name of this place occurs also in No. 52. It may be read as Karhakata, and 

might possibly be the original form of the name Karha, near Manikpur on the Ganges. 

57. Bhddanta Samakasa thabho ddnam. 

* Pillar-gift of the lay brother Samaka.” 
58. Yava-Majhakiyam Jdtakam. 

“The Yava-Majhakiya Birth.”* 

T have given the story of this bas-relief in my account of the Jétakas, but it has not 

yet been identified with any of the published names of the Ceylonese Jatakas. 

59. Strimd Devata. 

“The godess Sri-ma.” ® 

The title of Srimé was given to Maya Deyi, the mother of SAkya Muni. I presume 

that it is an abbreviation of Sii-mdta, or the “fortunate mother”; although it may also 

be a contraction of Sri Mdyd. The inscription is attached to a large female statue on one 
of the pillars of the South-west quadrant. It seems not impossible, however, that the 

statue may be that of Sirima, the beautiful sister of the physician Jivaka. 

60. Suchiloma-Yalho. 

“The Yaksha Suchiloma.” * 
This Yaksha has given his name to a discourse in the Sutta Nipdia. 
61... . raté bhikhuniya thabho dinam. 

“ Pillar-gift of the Nun . , . ஐத்? 

Corner Priars—W. Gare. 

62. Bhadantasa Aya Isipdlitasa Bhanakasa Navakamikasa dénam. 
“Gift of the lay brother, the reverend Isipalita of Bhanaka (Nava-kamika must 

be his title). 

63. Ajdtasata Bhagavato vandate. 

““Ajatasatru worships (the feet) of Buddha.” 
The footprints of Buddha are carved on the step of the throne.* 
64. Sudhamma Deva sabhd Bhagavato Ohuda Maha. 

“The grand head-dress (relic) of Buddha, in the Assembly Hall of the Devas.” § 
I take Cluida, which means a “ crest, or topknot of hair,” to be the name of the 

object which occupies the place of worship on the throne or altar. This object is beyond 
all doubt intended for Buddha’s hair and head-dress, which were carried to the Trayas- 
trinshas Heavens by the Devas. When I first saw the small photograph of this bas-relicf 
Tread the words at the end of the first line as Reva Sabha; but when I saw the pillar 
itself I found that the true reading was Deva Sabhd, or the “ Assembly of Devas.” This 
correction I communicated to Mr. Childers on the 18th April 1875. The same correction 

1 See Plate XXY. fig. 3. ® See Plate XXIII. fig. 1. ® See Plate XXII. fig, 2, 
ழ் 4 See Plate XVI, fig, 3. © See Plate XVI. fig. 1.  
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