




























































































































































































































































































































































































MONOLITH PILLARS. 121

In another Plate I have given a view of a large building, containing four seats, with
garlands hanging over them, which I believe to be intended for the thrones of the four
Buddhas.! I have already stated my conjecture that the human handg, which are here
sculptured on the side of each throne, may be symbolical representatives of a crowd of
human worshippers. The style of the building is similar to that of all the others, its
main features being a large open hall supported on octagonal pillars with bell capitals, and
an upper storey with three arched windows, the whole being covered by along dome-
shaped roof, surmounted by ten small pinnacles.

5. PInLARS.

' The monolith Pillars sculptured in the Bharhut bas-reliefs are necessarily very gmall,
but sufficient details are given to show that the shafts were usually octagonal, that they
very rarely had any bases, and that the capitals were of the bell shape, so well known to
us from Asoka’s monoliths at Allahabad, Bakra, and Lauriya, but above the bell capitals
there appears a second capital, which T was at first inclined to identify with the spreading
bracket capitals of the Manikyéla Stipa and other buildings in the western Panjab and
Kabul valley. But when T found that no regular architraves were represented in any of
the Bharhut Sculptures, [ came to the conclusion that what appeared at first sight as an
upper or bracket capital was perhaps only the end of a transverse architrave, after the
fashion of the temples of Kashmir. In one of the examples, however, this does not
appear to be the case, ag the upper capitals are very much spread, and are most probably
intended for actual brackets.®

There are two examples of isolated Pillars, or large monoliths, of which views will be
found in the Plates.* In each case the pillar is surmounted by an elephant. Both have
bell-shaped capitals, but their style of ornamentation is different; that of the pillar near
Krackuchanda's Bodhi Tree being composed of large leaves as in all the examples of the
six compartments of one of the corner pillars, while that of t]%e pillar near Shkya Muni’s
Bodhi Tree is composed of festoons touching each other the same as we now sce in all
the existing specimens of Asoka’s monoliths; the same festoon ornament is used for the
capitals of the pillars in the bas-relief of the herd of wild elephants worshipping the
Banian Tree of Kasyapa Muni.® Butasmuch larger specimens of both of these styles stall
exist in the four capitals surmounting the grouped octagonal shafts of t}._le sole rerfmim'u-g
pillar of the Hastern Gateway, we see that the sculptors of these bas-reliefs, even in th(?ll‘
smallest works, adhered strietly to a correct delineation of actual forms. -All the details
of these capitals will be seen in' the accompanying Plates.® I wish to direct special
attention to the small height of the bell portion compared to its breadth, as I look upon
this particular feature as a certain proof of the antiquity of the ]?illar, and therefore of
all the sculptures of the great Buddhist Railing to which it belongs.

The octagonal form of shaft, which is universal throughout all the different kinds of
buildings in the Bharhut Sculptures, is departed from only in the two _examples of

1 SQee Plate XXXL fig. 4, taken from one of the long Rail-havs.
2 See Plate XXXI. fig. 2.

3 See Plate X1II: outer face of pillar, and Plate XXXT. fig. 3.
4 See Plate XVI. and XVIL

5 See Plate XXX, fig. 3, and Plate XV. fig, 3.

8 See Plates X XTI. and XII, for three different views.
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DWELLING HOUSES. 123

represent. This explanation would also be a sufficient reason for the absence of masonry
marks in the other religious buildings.

That wood was plentiful and in common use we learn from Megasthenes who states
that the walls of Palibothra in the time of Chandra Gupta Maurya, the grandfather of
Asoka, were of wood, pierced with openings for the discharge of arrows.! It may there-
fore be presumed that the 570 towers and 64 gates of Palibothra were likewise built of
wood. But we learn also from the same authority that only the cities that were situated
near the sea were built of wood, * for no buildings of brick would last long there, not
“ only because of the violence of the raing, but also of the rivers, which, overflowing
“ their banks, cause an annual inundation over all the flat country. But the eities which
¢ are situated on an eminence, are frequently built with brick and mortar.”? It is clear,
therefore, that jboth modes of construetion were in common use even before the age of
Asoka, about whose time I fix the erection of the Bharhut Stipa.

The account of Megasthenes will be more clearly understood by comparing it with
the common practice at the present day in Burmah, which possesses all the conditions of
“ violent raing, overflowing river, and viciniﬁy to the gea.” There all the private
dwelling-houses, as well as the monasteries, are without any exception built jof wood,
while the Sthipas are always, and the Temples are generally, built of brick. The houses
of the people, which are placed along the banks of the rivers for the sake of convenience,
are necessarily built of wood, as they are all raised upon piles so0 ag to allow the flood

waters to pass by unchecked. For a religious building some eminence is usually selected,
* and if the spot is beyond the reach of flood, bricks will certainly be used.

In the damp climate of Palibothra, with its broad wet diteh, it is easy to understand
the preference given to a wooden stockade over a brick wall. But in the drier climates
of upper and middle India, where stone is plentiful, and wood dear, it seems more
probable that all buildings of any consequence would have been constructed of stone,—
or partly of stone and partly of brick. T conelude, therefore, that all the great buildings
in the Bharhut Sculptures are intended to represent structures of stone or brick, and not
of wood. Tn one instance indeed, and that a most remarkable one, the great triple
ladder, by which Buddha descended from the Trayastrinsha heavens, is represented as
made of stone,® which T recognige at once as being of exactly the same form as that of
the stone ladder discovered near the Western entrance of the Bharhut Stipa* Any
wooden ladder [would certainly have been of a much lighter form, and much more like a
ladder than the solid staircase of the bas-relief.

With respect to the Vikdras or Temples, which were often very lofty buildings, it is
not impossible that some of the upper storeys may have been made of wood. This was
probably the case with the great Vihar of the Jetavana Monastery at [Srivasti, which
was no less than seven storeys in height. Its destruction by fire is thus described by
Fa Hian”® < The monarchs of all the gurrounding countries, and their inhabitants, vied
« syith each other in presenting religious offerings at this spot. They decked the place
« with flags and silken canopies, and offered flowers and burnt incense, whilst the lamps

1 Strabon-Gieograph. XV. 1, 86. We have alzo o gecond testimony to the same effect in Euphorion, who
was the librarian of Antiochus the Great. According to him  the Indian Morias (Mauryas) lived in wooden
houses.”! See my ¢ Coins of Indian Buddhist Satraps,” in the Bengal Asiatic Society’s Journal, Vol. XXITI. p. 680.

2 Arrian, Indica X. 4 See Plate V. hottom fig.

3 See Plate XVIIL. fig. 2. 5 Beal’s Fa Hian, c¢. XX, p. 76.
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124 STUPA OF BHARHUT,

« ghone out after day with unfading splendour. Unfortunately a rat, gnawing at the wicks
“ of one of the lamps, caused it to set fire to one of the hanging canopies, and this resulted
“ in a general conflagration, and the entire destruction of the seven storeys of the Vihara.”

In the above description I would suggest that instead of “ canopies ™ we should read
¢ streamers or garlands,” such as I have seen both in Ladik and Burma, and which are
represented as attached to all the Religious Buildings of the Bharhut Sculptures. 1If the
Jetavana Vihara had been built entively of brick, like the great Vihfras at Buddha Gaya
and Nalanda, the ignition of dozens of these light gossamer streamers could not possibly
have done any damage to it. But if, as I suppose, there was a staircase leading to the
uppermost story, which was supported on wooden beams instead of heing vaulted, then
the conflagration and destruetion of the building would be eertain.

K.—MISCELLANEOUS OBJECTS.

As there still remain to be noticed a few important sculptures which could not well
be included under any of the previous headings, T will now briefly describe them under
the following divisions:—1. Vehicles; 2. Furniture ; 3. Utensils; 4. Musical Instruments.

1. Venionzs.

The only Vehicles that T have observed amongst all the varied seenes of the Bharhut
Sculptures are the Boat, the Horse Chariot, and the Bullock Cart.

Of the Boat there are two examples, but unfortunately they are both in the same
bas-relief, and that still lies buried under the walls of the Palace at Uchhahara. I had it
dug up, and whilst it was above ground T had an impression made of it, which I pencilled
over on the spot, and from that impression the present sketch has been reduced.! The
scene is a very curious one, Two Boats, each containing three men, are represented on
a rough sea. A huge fish with open mouth is swallowing one of the Boats with its crew,
while the crew of the second Boat, who have stopped rowing, ave evidently anticipating
the same fate. -

The Boafs themselves are of exactly the same build as the Boat in the Sinchi
Sculptures. The Bharhut examples, however, are about three centuries older ; but as the
very same pattern of boat and the same oars are still in use at the present day, this bas-
relief only affords us another example of the unchanging habits of the Hindus. Such as
their Boat was in the days of Asoka, such it is now. The planks are notched on their
edges to prevent their sliding, and they are fastened together by iron clamps. The oars
are shaped somewhat like large spoons: each has a long bambu handle, with a flat piece
of wood at the end #o hold the water. :

Of the Horse Chasiots there are also two examples. One of them is the Royal Chariot
of Raja Prasenajit; and the other is most probably a king’s chariot also. :

The Chariot of Prasenajit is a two-wheeled vehicle with a high ornamented front
and lower sides.* 1Tt is of good size as it holds four people: the Raja himself standing
in mid front with the driver on his left hand, a chauri bearer on his right hand, and an
umbrella holder behind him. The chariot is drawn by four horses with plumes on their

! See Plate XXXTV. fig. 2, ? See Plate XIIT, fig. 3.
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heads. Their long manes are plaited, and their long tails are tied up on one side to
prevent the animals whisking them in the charioteer’s face.

The other chariot oceurs in the Mugapaka Jataka. It is empty but is exactly the
gsame with the last, with the same four horses.’

Of the Bullock Curts there are likewise two specimens. One in the bas-relief of the
Jetavana monastery, and the other filling the whole of the medallion of one of the Rail-
bars. In both examples the Bullocks are unyoked.

The small Cart which took Andthapindika’s gold coins to the Jetavana garden appears
to be very much the same as the common two-bullock cart of the present day. It has the
same yoke with the same two pins to secure the neck of each bullock. Apparently there
are no sides.> The large cart in the Rail medallion is a much more costly vehicle. It has
only two wheels, but it has straight wooden sides, and a straight wooden back. There is
also a roof placed on the ground beside the cart. From the shape of the roof it would
appear that the cart must have been square. The driver is sitting on the ground with a
cloth passed round his knees and loins; and in front the two Bullocks are sitting in the
usual drowsy fashion.?

2. FURNITURE.

The chief articles of Furniture are Seats of different kinds, Bedsteads, and Lamps.

The Seats are of two kinds: chairs with backs and arms, and morhas or stools. The
use of the former would seem to have been restricted to royal personages, as I find that
King Nanda occupies one of the examples, and King Magha Deva another. There is a
third specimen in the bas-relief of the Kinnara Jataka m which the king is seated with
two Kinnaras before him.* Other people, including eyen the minister in the Andhabhuta
Jataka, sit upon low stools or rocks.

Of Bedsteads there is only one example, but it is a good one as it is of large size, in
the bas-relief of Maya Devi’s dreams.” Tt is a simple oblong frame supported on four
round legs with club feet exactly like the common bedstead of the present day. It is
entirely covered by a mattress.

The Lamp of Asoka’s age is also represented in the same bas-relief to show that it
was night when Maya Devi had her dream of the White Elephant. The present example
is a standing Lamp with a heavy base to keep it steady. A second example is a hanging
Lamp, which is introduced into the bas-relief of Ajatasatru’s visit to Buddha to show that

it was night:

3. UrENSILS.

The only Utensil that is specially noticeable in the Bharhut Sculptures is the water
vesgel, which plays an important part in many of the Buddhist legends, as a gift was
made irrevocable by the donor pouring water over the hands of the donee. A specimen
of the vessel stands beside the couch of Mayi Devi, from which she stayed her thirst in
the night. The shape of the pot is always the same with a round handle on the top and
a spout in front exactly like a modern tea kettle. In the bas-relief of Jetavana monastery

1 See Plate XXV. fig, 4. 4 See Plate XXV. 3; XLVIII. 2; and XXVII.

2 See Plate XXVIIL fig. 3 ; and Plate LVIL 12.
8 See Plate XXXTV. fig. 1. i 5 See Plate XX VIII. fig. 2.
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ITI.—INSCRIPTIONS.

The inscriptions on the Railing of the Bharhut Stiipa are of the same character as
those of the great Shnchi Stipa near Bhilsa. They record the names of the donors of
different parts of the Railing, as of a Pillar, a Rail-bar, or a piece of Coping. Some of
them also give the calling or occupation of the donors, and several add the name of their
native city, or place of residence. The Sanchi inseriptions are generally limited to these
announcements. But at Bharhut we have a considerable number of inscriptions which
are labels, or titles, of the sculptured scenes above which they are placed. Thus we have
the visit of Raja Ajitasatru to Buddha inscribed with the words—

Ajatasatruw Bhagavato vandate,
or, “ Ajatasatru worships [the feet] of Buddha;” and also a large tree inscribed with—
Bhagawvato Sala Muwino Bodli,

or, the * Bodhi Tree of Buddha Sikya Muni.” These short records are quite invaluable,
as they enable us to identify the different scenes to which they are attached with absolute
certainty. We thus obtain the means of distinguishing one class of people from another
with confidence, and of ascertaining what legends were current and most popular at the
early period when this Stipa was erected.

There is also another prominent difference between the Bharhut and Bhilsa Railings,
which adds greatly to the value of the former. This is the representation of Yakshas and
and Yakshinis, and of NAga Rajas and Devatas with their names duly attached to them,
£rom which we learn that the old Indian cosmogony, as represented in Buddhish as well as
Brahmanical books, with its Ndga-loke, and its Guardian Rajas of the four quarters of the
universe, was all fully elaborated as early as the time of Asoka. These inscriptions also
teach us that the curiously shaped gateways of the well known Sanchi Stapa were called
by the name of Torana, and that the Rail-bars were named Suchi, or needles,” no doubt
because they seemed to thread all the pillars together.

The alphabetical characters of the inscriptions are precisely the same as those of
Asoka’s time on the Sanchi Stipa, and of the other undoubted records of Agoka on rocks
and pillars. None of the letters haye any heads, as in the coin legends of Amogha-bhuti,
DAra-Ghosha, and VAmika, and in the still later Mathura inseriptions of Sudasa, Kanishka
Huvishka, and Vasu Deva. These Bharhut records also preserve the simple style of
ddnam, which was used in the Asoka period, and which certainly belongs to an earlier
age than the more elaborate phraseology of Deya-dharmma, which is the prevailing form
of the Indo-Seythian inscriptions. The Bharhut records also are distinguished by the
persistent use of the letter 7, instead of changing it into 7, a8 in ldja for vdja, of most of
the Asoka edicts. That this was the actual pronunciations of the people of this part of
the country is proved by the same use of 7 in the genuine Asoka edict engraved on the

neighbouring rock of Ripnath.
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“ of the schools of Gdrgiputra, &c. they expressed themselves incorrect-ly._ The usage of
“ calling sons after their mothers was caused, not by polyandria, as some Sanskritists
“ have suggested, but by the prevalence of polygamy, and it survives among the Rajputs
“ to the present day. In private conversation I have often heard a Kuwar called the

« “son of the Solankani,” or of the Gtohildni, &e. Here you will observe the Rani is called
-« according to her family name, not according to her proper name; and you will
‘“ know, from intercourse with the Rajputs, that the Ranis are always mentioned in that
“ manner.”!

“ Now all the metronymica of the ancient kings and teachers, both Buddhistic and
‘ Brahmanical, are formed by a female family name with the word putra. Thus we have
“ Vasishthiputra, or Vasithiputra, Sdtakarni, &e., and these names ought to be translated,
“ “son of the (wife) of the Vasishtha family, &c. The name was just intended to
* distingnish the king or teacher from the other song of his father by naming his mother
“ acecording to her family name.

* There is another point connected with these metronymica which deserves attention ;
viz. that the family names are all those of Brahmanical gotras. The explanation of
“ this fact 1s that in accordance with the precepts of the Smriti, the Rajas were con-
“ sidered members of the gotras of their purohitas, and called themselves after the latter.”

“ My last suggestion refers to the fourth line,
“ Sila larnmatd cha wpane,
“ which I translate into Sanskrit,
« Sila karmatd cha wipaind,

13

“ and into English literally,
“ ¢« And the state of one who [performs] works of piety [has been] produced;’

 or more freely, :
¢ ¢« And thereby spiritual merit has been gained.’

« Upand is=uppannd, as these inscriptions do not note double letters, and uppannd is
« the regular Prdkrit for utpsund. My translation of the whole is therefore—
¢ This ornamental gateway has been erected by the king of Srughna, Dhanabliti,
« born of [the queen of] the Vatsa family, [and] son of Aga-rdja, born of [the queen of]
“ the Gota family, [and] grandson of king [Vise Deva], born of [the queen of] the
“ (thgeya race, and spiritual merit has been gained [thereby].” it et udl
The genealogy of the Royal family of Srughna, according to this inseription, is ag
follows :—
Tather unknown X Mother of the Gidrgeye family.
1. Viswa-Duva X  Queen of the Koutsa family.,
2. Aeni-Rasa % Queen of the Vatsa family.
3. DuaNaBu(TL -
The Mathura inseription of the same family continues the genealogy for two more

1 This is invariably the custom with the Rajputs; and T remembgr a Sa_ti memorial stone in the fort of
Bhatner recording the burning of six wives of Dalpat Sinh of the Bikaner family, each of whom was designated
by her own family name, written beneath hex sculptured” figure, as Bhattiydni, &c. But u similar custom was
also adopted by the Muhamadans, as in the names of the Akbardbddi Masjid and Fatehpuri Masjid at Delhi,
which were built respectively by Akbardbidi Mahal the Begam of Shah Jahan, and by Fatehpuri Begam his
danghter. :
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