


PREFACE.

Tuis is she firsh of a series’of pumphlets on the sub-
ject of the compuarative prosedy of the Dravidian
Languages. It contains in & gondensed form the subject-
‘matber of the whole book. Being repeatedly asked by a
number of Liternry men to point out to them bhe scops
of the whole subject, I have to suit their purposes,
given in this pamphlet the purport of some of my
important investigations, If persons who sre not acquain-
ted with this subject feel that the present pamphiet is
oo difficult to understand, I have only to say to them,
that the study of the pamphlets to lollow will enable
them to understand the value of this present one— which
isan epitome of the whole subject. Bach sentencs in
this pamphlet may be taken to be un aphorism, requir--
ing lengthy explanabions, My ihanks are due to all
thoss great men whose patronage has helped me to
complehe\ myprdenrches in this ﬁ-eld_

' T: RAJAGOPALA RAO.



A Comparative Prosody of "the

Dravidian Languages.
PART 1. GENERAL.

UHAPTER 1,
Introduction.

. A Comparstive Grammar of the Dravidian Langusges
was published by Bishop Caldwell. Bub a Comparative
Prosady of the Dravidian Lianguages does not seem to be
published before, The difficulty of the subject is per-
baps its explanation. To master the Prosody of even a
single Dravidian [enguage is difficult. To study hres
different systems of Dravidian Prosody and compare
them may nobt be an easy matter, And information
regarding Tamil Prosody is not easily procurable. A
study of bhe availeble works on Telugu Prosody, and the
publieation by me of a little book, embodying the essence
of these works, has left me in doubt on several points
of Telugu Prosody and led me to the study of the Cana-
rese and ‘famil systems of Prosody. The subject is,
however, difficult, intricate, vast and neglected, but it
has an importance which is historical, The first in the
field may have the best advantage, but he will also have
the worss defscts,

The present dissertation proposes to express in a
<condensed form, ahd from a Telugu standpoint, some of
the oftriking feabures of similarity, in the Dravidian
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s§stems of Prosody. The Sanskiit element in the Dravi-
dian systems of Prosody is too well known to requirs a.
oomme(nt; and by the term, the Dravidian" Element in

Telugu Prosody, I menn thet part of Telugu Prosody,

which is independent’of Sanskrit, and which persisted
in the Telugn Language, aven after Sanskrit has exerted

its full influence over it, Idake the word Dravidian in

the broadest possible sense, It does not mean Tamilic.

In this dissertation, the word Dravidian is used in the-
sense of that which pertains o the so-called Dravidian

languages, Tamil, Telugu, Malayslam and Canarese. I

shall, in the following pages, determine what this Dravi-

dian Element in Telugu Prosody is, and try to establish -
jts Dravidian nature by analogies from the Tamil -and:
Canarese systems of Prosody,

CHAPTER II,
The Ganams and the Metres.*

Progody deals with the rules ol versification. A
verse generslly consists of four lines, Rach line can be:

* References.—TFor Telugu Gauams, ¢f. Appukaviyam, edition
of 1890. Manikys Mandira Press, Madras, p. 178.

For Telugu Vrittams, ¢f. the ssme book, pp. 248 and 249,

For Qanarose Ganams, please compare Rev, I‘ Kittel's Chan-
dombudhi, HKdition of 1875, Basel Migsion Boolf and Track:
Depository, Mangalore, pp. 10 and 11 and also pp. 96 and 97,

For Tamil Brers, and Vrittams, cf. Cheyyulitakkanam, Bdition
0f 1893, Niranjana Vilasa Press, Madras, pp. 18-23 (Ahavalpa),

It author is Mr, EKalyanasundaram Mudsliar, For Tamil
Ganams, cf. the same book pp,. 2-54

For Tamil Ahavalpa Meatre, pleate ocompare Yappurungalak.
karigai, pp. 73-95. Publiched by A, X y Pillay, of
Jafina, Plavangs year, Vidiyanupalana Yanira Sala, Madras.
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divided into a pumber of fachnical parts called feet. A
’faot is generally made up of & uumber of syl!a.b)eos, I
am hare concerned with three different ways of dividing
a foot into its component parts, Some La;ngunges take
each of the syllables of & foot by itsell and give it & name,
mct;ordfng to its nature; some take ibs syllables singly or
in groups; sowe teke anly the acoent into consideration,
The first mothod obtains in Sanskrit and in languages
liks Telugu and Canarese whose poetry takes after
Sanskrit, the second obtaing in Tamil, avd "the third in
the Burapean Langusges, According to the firss division
each individu.s‘l part of & foot may be a Guruvu orsa
Laghuvu, according to the second a Nare or a Nirai,
according to the third an accented or an unaccented
syllable. A foob is not indefinitely long, If, for purposes
of measurement, we oall & Guru or a Laghu, & Nare or &
Nirai, an accented or an unacesuted syllable, by the term
a component part, v foot is generally made up of two or
three such ccmgtmenb parts, If a Guru,a Nare or an
accenbed syﬁable is represented by the usual Telugu
gymbol for Guruvu,~,and a Liaghu, a Nirai, or an
unaceented syliable by 1, the following table drawn
aocording to the principles of Chandaprastaram in
Telugu and Canarese, represents the order in which the
component parts of & foot may be grouped together and

named; *
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But a component part of a foot is not necessarily &
single eyllablp and it is a mistake to identify a Thems
with a Gagamu. The above table refers only 7o the
component parte of & foot whatever they may be; snd
these bear an interesting aunslogy, In Sanskrit, Telugu
and Canarese, each compongnt patt is a single syliable
and may be a Guruvu or a Laghuvn, To define s Guruva
ora Laghuvu or to enumerate the several ganams formed
of them is too elementary for a dissertation like this,
Tt is enough to state thab the Aksharaganams of Telugu,
Canarese and Sanskrit are identical, It has, however, to
be noted here, that the division of some of these vary
Ganams into Surya, Indrs and Chendre in Telugu is
apparently anomalous, though it is really full of meaning.
These Ganams enter into a particular class of mefres.
A rule to obtain them was given by Bhimana,* but it is
only an artificial rule of memory, It was for sometime
a problem to me why a separate division like that into
Surya, Indra and Chandra was found necessary
in Telugu, when the usual Sanskrit Ganame serv-
ed their purpose, Books on Telugu Prosody were
never able to explain tbis, and this led me to study the
other Dravidian Systems of Prosody. The anomaly was
explsined in Canarese whete certiain metres, indigenous to
Canarese, usod the Brahma, Vishnu and Rudre Ganams,
which are gnélogous to the Telugu Surys, Indra and
Chandra Ganams, A comparison of these metres, with
the Telugu metres formed by these technicel Ganams,
revesled a striking similarity, not only in Lakshanam,
but also in the nomenclature, These Canarese metres

*Bhi 5GYE : B Botls o Sswer { oib 2504 &8 sKe
wE oy fos sojhest = | SUFAxe o BoosudmEdeoB XS,

Cf. Chandambudhi also page 95, verse 297.
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led me $o the inference, that prior to the advent of
Sanskrit, a cerbain class of metres obtained in that langu-,
age, with a definition of their own, and that after the
advent of Seuskrit, this definition was expressed in terms
of Sanskrit Ganams, this part of prosody receiving &
separate treatment, This explanation holds equally
well with Telugu, in metres dependingon the Surya,
Indra and Chandra Ganams, A list of these Gunams
and metres is found in the table of mine on page 9. The
introduction of Surya, Indra and Chandra Ganams
thus seems to be due to the existence of pre-Sanskritic
Dravidian metres, whose Ganams were expressed in
terms of Sanalkrit Prosody—this part of the subject
being separately treated. The pure Telugu Ganams and
metres are included in the original Canarese Ganarms and
metres, These Canarese Ganams and metres are ouly &
part of the table on p, 10 of this dissertation of the wider
classification of the same in Tamil,

‘A knowledge of Tamil Frosody thus becomes neces-
sary for this subject. The mensarement of quantity in
Tamil is by the complicated Nare and Nirai, A Tamil
foot * is called a Seer and each of its component parts
an Asai, The Asai itself is further subdivided. The parts
of an Asni are a Nedil, o Kuril* and & balf Matrai,

'A Nedil is any syllable containing on Jong vowel,
e. g., aw, kee, koo, kee, koo, kow, s, &, &, €, 5, v,

A Kuril is any syllable containing & short vowel,

e.g., 8, ka, ki, ku, &, ¢,

A half matrai is any consonant without a vowsl,
eg bk bm 568,54 2, 5.

1 Gf. Yapparurgalakkarigai, pp. 5—15°
* Of. Nannul, which says:
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An Asai may bea Nars Asai or o Nirai Asai 2, A
‘lengthy exzplanation of these Asai is necessary, us the
-comparison of Dravidian * ( Non-Aryan ) Gansms snd
Metres is based on this.

A Nare Asai may bhe :—

(1) A single Kuril (short letier) taken by itself,
-e. g.. ka, na, ¢, 5, or, (2) such a single short letter
followed by a half matrai, e. g., gam, pam, x& #%, or (3)
a Nadil (long letter) taken by itself, ¢, g., ka, na, =,
or, (4) such a long latter followed by a hall matrri, e. g.,
keam, nam, T5 w5,

e B o S0 L T R, 0 g & Iz 088 vooed. 12

The Nares are thus mouosyllabic with or withoub a
a ball matra. A Nare has never two syllables. Accord-
-ing to Telugn nomenclature, a Nare is eitber a Guruva
(cases 2, 8, 4, in the definition) or & Laghuvu (case 1.)

But if a short syllable is prefixed to any Nare, (Gam
x5% thus bacoming Agam ex%), and the two eyllables are
taken together, for Scansion, it becomes a Nirai. The
following example will make it more clear :—

LiajGa)GalGam) 1o a1l Nares, because each is taken
-« & (& \ETL
o | nir oS separatsly.

2. For definitions ¢f. ¥ Iakkarigai (printed at the

Vidyazupaluna Yantra Salain nhe year Plavangs), whwh anys them
©8Y¥ 548. &c.

The book is an authority on Taroil Prosody.

8. In bhis disserbation the word Dravidian ie invariably used
in the sense of ** Non-8anskritic.”

It does not moan Tamili. The word is used only in {ho sense
of ¢ Non-8Banskritic ', 4.s., ‘ Non.Aryan.’



(o)

o)

{o-ne

(5,,_,&))‘ Here each of the lattars is takeu separately; so:

(-} 1  thaf there ara bWa nares in esch lins here,
1 {msar) © !
(e-mBs)
(o-sra)

Bat, if we sean the prefized kurils not separately ss.
inthe sbove example, but jointly with the other syllables.
88, —

LaluyLaganLagaLegan  each of these Jines is & Nirai and
o4 lvxer loamw o T .
& oo i [ &7 e smA  there Are in all four Nirais hera,.

A Niral is thus formed of,—
{1} swo kurils bogatber, ¢, ., v @ (o & Lala), or,
{2} two kurils bogether followed by a half matrad,
£ Ju v " o &% Lagan), or,
(3) a kuril followed by a Nedil, ¢, 4., o= (@ a7 Lags)
or, . -
4) o kuril followed by = Wedi) und o half watrsd,.
e.g., @ ~® (o = Lagan),
Using the Telugu nomenclature, o Nirai may thus be a-
Lalamu (cage 1), or, a Lagamu (easos 2, &, 4
There is, however, & danger with regard to the Nare,
which practice in Tamil scansion revesls. A Nare is
monosyllshie, If, at the end of a foot, there is ‘& Nares
1 may be either & Guruvu or o Laghuyn, A Naxe, in
the middle, or beginning, of 2 foot is always a Goruve.
It oan nover be a Laghuva there ; for, if it be a Laghuva, i6
is &t onee taken with the following letter in that foat and
becomes a dissyllabic Nirai. Soan initial or middie Nare.
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must always be s Guruvu ; the Nafe at the end of a foob.
may be eithgr & Gurovn, or s Laghuva, for a foob is
independent of the other feet, and no syllableseiollow
the Laghuvu in that foot to make it o Nirai,

The foot is the fundamental part of overy line.
of Poetry, Its component garts are complex in Tamil,
A comparigon of the Prosodies of Tamil and Telugu is.
not possible, unless a common notation is devised,
The method devised by me was elready indicated, It
was alveady pointed oub thet a Nirai can stand either-
for & Lalamu ox for a Lagamu, A Nare is always 8
Guruvu except at the end of & foot (Ganam) where it
may be either & Guruvu or s Laghuvu, In the following
table I have given my refluction of » few Tamil feeb,.
relevant to this dissertation, to their equivalent Telugu
and Canarese feet. I have also indicsted the evolution
bf the Ganams and Metres of pure Canarese and pure-
Telugu,

One of the earliest Metres of Tamil! is the-
Ahavalva. lts Ganams are the Tems, Pulima, Kuvilam
and Koruvilam, But the 4 Kai Seers may also enter
into i, The correctness of the reduction made by me
can be judged from & correspondence in the Ganams of
Tema and Pulims reduced by Dr.* G U. Pope to equiva-
lent Bnglish feet. He says: ““A Tema may he really a
Spondes ofa Troches ; and a Pulima may be an Anapeest,
Tribrach, Bacchius, or Cretic, Similarly for the other-
feet.” : -

The Tema and Pulima Ganams are ——, — |,

= i1 M= {11

1 Of. Yapparungalakkarigai, pp, 73-95.
* Cf. Dr, Q. U. Pope’s Naladiyar, Olerendon Prees, Oxford.
1898, poge 80 in the Introduotion, !
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The Canarese Brabma Ganams are only some of
these, vz, — ~—, — |, | | jend| | —.

The Teluga Surya Ganams sre only some of these

Canaress Ganams, viz. — [ & | | {. : :

The Kuvilam, K&ruvilag), Tema.n\gmi, sud Pulimangai
Gansmsare ~— |~—, ~{ |, 11 {1, Vff=
e g et R e Bl R’
s [T

The Canacese Vishou Ganams are only some of
thess, iz, ~ [~y | L [ [ [ [5 [ [ [

The Telugn Indra Ganams are only some of the
‘Cavaress Ganams, { [ | {»| [ [~ | [~1{so[ s
P R

1 have for considerations of space not included all
the Tamil Seers. Bute similariby will be observed sven in
the Rudra Ganams. A single mebre, Ahavalpa, repre-
gonis all kinds of verse with the Ma and Vilam
‘Seers mostly aud Kai Saers now wnd then. The
principle is plain and fucther explanations cannot ® 9lmm
sufficient space in this shott dissertation.
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CHAPTER IIX,
The Prasam*

{Note,—In this chapter, the word riyme it used as Synony-
mous with Prasam.)

The next Dravidian eletnent for consideration is tha
Prasamm, By it is denoted the consonantal sound in the
gecond letter of a stanza, which must be the sawe in the
sacond, letters of the romnining Ynes. Prasam is nob
known to Sanskrit, though Sabdalankarams are optional
there. The first thing about Prasam that a student of
-comporative Dravidian Prosody notices, is its universal
spplication in all the four Dravidian languages. A
.closer study ezplains its davelopment in these langu-
ages. The purest and most oclemeatary notions of
Prasawmn are sbill preserved in the Tamil Nedil Yedugai,
where Ava and Ku koo (gwr o= and ss $) rhyma
well. In such cases the rhyme ig between the long @
in Va and the long ou in koo, 1'he consomanis are mevey
daken snto account here,

* Reforences.—For Telugu Prasams of, Arpakavigam Editien
0F1890. Mauikys Mandirs Pruee, Modras, pp. 159—171.

For Canaress Pragsms ¢f. Rev, F, Kisiel's Chandombudbi of
Nagavarma, Basel Mission Book and Tract Depositary 1875,
pp. 1321, o ‘

Alsp edition of Kavirajamargamu Edited by Mr. Bice, Mysore,
.eanto. Y, versas 28 —48.

For the Tamil Yadugai and Baipu of. Mr. Kalysoasnodaram
Mudaliar's Seyyul lakksnam BAision, 1893, Nirapjuoe Vilses
Press, Madras, p. 9.

Also Yapparungalakkarigai Edision, of Plavangn Varsha,
Vidyanu Pslana Yanira Sala, Madrss, p. 83, For sub-divisiens
-of Yadugai, ploase of. p. 43.

Faor lista of Esipu of. p. 42 ibid,
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A genaral defivition of Prasam is, that the first
letter of every line in a stenza must have the same
s0rt of enatroi, and thet the seoond letters mush be the
same, It is from this rule, thab the other rules relating
to Prasam in Tamil, Telugu and Canarese ¢an be ex-
plained. '

A New Theory for Purnabindu Prastim.

Thus expressions like Kempa and Amka (s0% & wot),
rhyme well in Tawil, It is not so in Canarese and Telugu,
In Tamil there is no Purnabindu. The Purnabindu is
there represented hy the corvesponding nasal half mabrai-
Thus in Tamil Karopa is written as s (3%3) and Amka
85 e (05%), Byen in Telugu, the Purpabindu bas a
recent origin, the original transliteration, as can be
sgen [rom the earlier Telugu inseriptions being, to
uge the corresponding half matrai. The half matrai is
counted as a letter in 'Tamil, so that in Kamps and
Amka there are three lefters. The second lesber in
hoth of them is m (& &) und the rule that, for Prasam,
the second letter must be the same, fully applies here.
This is the commonest Yadugsi in Wamil; and itisa
periect yadugai=(Prasam}, Telugu has still preserved
ghis principle in the Prasamaitri Prasam, whers words
like Sambars and Ammulu (yows wsye) rhyme well,
1f it is presumed that the Purnabindu is foreign to yuré
Telugu as can be seen (from the nasure of the old Telugu
inscriptions and Temil trenscription), these words have
%o be wrikten as Sam-bara and A-ro-muln (¥Seoy wfasen)
The seeond lester is thus m (5) in both cases, which
must, in old Telugn have bsen', counted aB &° geparate
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letter. The Santaprasam of Canarese may also bd
explained on the same principle.

But can Kanfa and Kata rhyme now? NE). The
vowel on Kanta is Am (v%), which bas » Purna-
bindu, Its corresponding vowels must also have the
Purnabivdu, In the Purnsbindu Prasam of Telugu the
long or shori vowel on the first letter of the line
is indifferently preserved. The general rule here is that,
if the first letter of a stanza has the Purnabindu, the
first letters of the remaining lines.must also have
it, This rule strictly obtains in Canarese ! also though
it is not separately mentioned there. In these cases the
Prasa letter is not the Purnabindu, but the one that
gucceeds it. As representing the half matrai, the Purna-
bindu was in the Prasamaitri Prasam held fo be suffi-
cient to make a complete Prasam. Why should the
etter succeeding the Purnabindu be the Prasa letter
here ? ‘

The fach seems to me to be that the Prasamaitri
Prasam is only arelic of the obsolete anciené usage.
The half matrai now lost its consonantal fupetion and
became a vowel with Purnabindu, The general rule of
Prasam is that the long or short vowels on the first
letters of the lines in a stanza must correspond with
each othe A new rule has to be added to this, because
of the creation of the vowel with Purnabindu, which is
more than a simple long or short vowel. It is a long or
a short vowel with the consonantal part added to if. 2 It

1 €f. Chandombudhi, verre 13, page 4. Also verses 17, 47, 56,
61, 59, 70, &o.
2. The ides will be developed Tater on. Cf. p. 16 of this
dissertation,
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is represented by the sivgle vowel symbol Am (@) and
noti by aam (v0) also), And yet it is a vowel and as such
it is noWw part of the firat letter. Itis thus distinct from-
the second letter, i.e., the Prasa letter. And I submit
that for this reason the Purnahindu Prassm is really
a double Prasam.

The other Double Prasams.

The elementary principles involved in Purnabindu
Prasam being thus explained, it is'easy to understand she
double Prasams iniSamyuktams (double consonants ! ).
A typical ocase of the Samyuktaksharn Prasam is
where the rhyming letter is a compound letter such a8
kta, kna, gra. This is really an instance of double
rhyme. When words like Bhakti and Sakti rhyme, the
primary rhyming letter according to natural translite-
vabion is (Bha-k-ti %8, Sakti v£8,) the half matrai
k (5), the ti (9) being a second rhyme. Why should
there be o compulsory double rhyme in such cases ?

I submit that the influence of Sanskrit may
account for this. Words like Twak, 2 Bhuk and Srik
GE e E_’ai) ar¢ monosyllabic in Sanskrit, the
tendency there being to combine the halfcmgoral with
the preceding “lefter and take all as one. Telugu and
Cenarese are modelled after Sanskrit, Accordibg to
rules of transliteration, however, the half matrai is in

1. The Ssrabha Prasam in Conaress corresponds to this,
G Chanddmbudhi verses 43 and 47,

2. The division of Chapb in N haraf Ia into
Bkakshara, Dwyskhara and other Vargs is a broad evidence of
this usage even to the mera onlooker,
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these langusges written apert from the first letter snd-
combined with the second, Hence arises the double
difficalty that the half matrai both is and is not the
Prasa letter. Analogy with Sanskrib combines it with
the first letter, while transliteration makes it o part of
the second, The safost Way to overcome the diffieulty
118 to call that letter the Prasa’lester which is transcirbed
as the second.

A general rule can now be lsid down with regard to-
double Prasams, viz., that a half matrai (whether a nasal
or obberwise), always persists in Prasam as a parb of the
first syllable and requires another letter to follow if
to make a complete Prasam. The matrai of the hrst
letter being changed by this half matrai combination,
the rule as to a long or short vowel on it becomes
unnecessary,

The Dwitwa Prasam in Telugu, as between Anpa,.
and Ponnu, which corresponds to the Canarese Tuwraga
Prgsam, is only a case of the Samyukta Prasam, The
Laghu Dwitwa Prasam of Telugu between slurred com.
pound letters like Adruva and Vidruebe (s and o)
also belongs to this class. The Anunasika Pragam where
a double consonant, say % (nna), is due to a rule of
Grammar is another instance,

. A casedt Samynkta Prasam is the Samyuta Samyuta
Prasam. The simplest instance of such a Prasam is
where Kshathriya (#0%) rhymes with Dhathru (=),
According to Tamilic (or natursl Dravidian, as these
instances go to show), transliteration, (Ksha-th-and
Dhath), the real rhyme is the th (5).

A second amalogy is also worth noticing here,
There is a sub-division of the Tamil Yadugai, called the
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:Asu Yadugai, which nearly corresponds to this, Ac-
-cording to this Asu Yedugai any of the half matrais,
¥, ¢t 1, and zh (&, 4, &, 3, & "F B} may intervene betwoen
the first and the sacond letiters in one of the four lines of
-a stanze. Thus Ka-i-mands and Pu-manda (sninsreie- and
ol 0 o and gosros) can thyme well, The prin-
-oiple is that these four half matrais (y, r, 1,-and zb) are
not cared for there. But Tamil slurs over these half
matvais only when they come between the firat and the
Prosu letbers, (as in ka;y-manda), but nos when they
~come affer the Prasa letter. If, therefore, » broad
priveiple is assumed that these half matrais way be
slurred over, whether they preceed or succeed the Prasa
letiter, all the examples under the Samyuta Samyufa
Prasam will be fully explained. Else in Natho
(=) and Bethrai (%39) thrai in the second word
will have no explanation. In fact the prevailing
opinion among Pandis is that the Repham and the La
-ean be slurred over in Prasam,

The Other Praéam.s.

!'The Nadil and the Asu divisions of Tamil Yadugai
ware already noticed. The remaining divigious of the
‘Pamil Yadugeai are the Vergayadugai and %healua.va.dugmi1

The Vargayadugai has three sub-divisions %z, (@)
“Vallinn Vargayadugal between k, ch, &, th,p (% 5,0,
% 8, &, 1y 5 0)and bard ¢ (=, o) ;(6) the Mellina
Vargayadugai between the nasuls gnya, gne, na, na, ne
(& w0, D, &, &, @, e, 6 o,o) ; and (¢) the Idaina
Vargayaduogai between ¥, softr, 1, v, zh, and |, (e, ¥, o,
B T, 5, W, @),
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(a) In the Vallina Vargayadugai any of the letbers
k, ch, 5 th,pand bard r rbyme within themselves,
Thus Tha-kkar and yeschettar (sései and QuéCrgson;
#7.5 and @2yof, rhyme within themselves the %k ®
rhyming with the Vallinam soft ¢h. Since in Tamil
each of the lebters k efic., represents a pumber of
sounds such as k, kh, g, gh, ete., all the sounds repre-
sented by any one of the Vallinam groups (say k) rthyme
wibh all the sodnds represented by another letter of the
group such as ch, t, th or p, The case of Pragam
between nda and ntha (o# and o%) and between da and
the (4 nad «), classed a8 Aprasusiha Prasams by Appakavi
bears analogy to the Vallinam Yaduyai.

The Swavargajs Prasam of Telugu and the Vargs
Prasam ol Canarese arc different from the Vallinavarga
Yadugei, «They ezemplify instances of Prasam only
within any particular Vargam say a Kavargam, repre.
sented by k, kh, g, gh. .They are not instances
of Prasam between one Vargam and snother, say,
a (k, kh, g, gh) with a (p, pb, b, bh) In the
Swargeja and Varga Prasams, letters like k, kh,
g, gh, rhyme only within themselves and not with any
other lebter, or in Tamil notation a ka rhymes only with
ka and not with any other Valliam such as ch, This
therefore, is pob & case of Vallinam Yadugat, This is,
only an instance of simple Prasam, The Samipa Pra-
sam of Candrese and g case of Ubhaya Prasam in Telugu
allow Prasam between g, sh, & & (¥,5,5). They algo arve
nof Vallinam Yadugai. The symbol ¢/t represents these
three sounds in Tamil and the Prasam of those lobtersis
simply ch (#) rhyming with itself, o

Cf. Caldwell's C: ive G of the Dravidian-lan-
guages page 21, Trubner & Co., Imndgate Hill, London 1875.
2
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(&) The Meailing. Varge Yadugai between the massle
(#2055 ar,m,@,mr,0,m,a0). eorresponds to a case of the
Polegr Ubliayn Prasam between n & m (¢ =), Tihe
Vikalpe Prasem of Telugu corresponds to & miware of
the ordinary nd Mellinam Prasams.

(¢) The Idaing Varga Yadugai wifows Prasam be-
ween y, softir, 1, v, v & . A relie of aven this Pragam its
gl preserved in uw cage of the Telugn Abhgda Prasmm
betweer 1 &1 (o & v ) and 1 and soft » (= &),

(2) Inavadugai is where a letter thymes with ftgelf
with a vowsl change. This is 'very common in ail
DPravidian languages,

The Kandakhands Prasam with Artha Bindus, the
‘Sendhignta Prassm, and the r (%) Prasam of Telugu
ate. Prasams crested by avelogy. If thers be mo vowst

" change inthe Prass Jetber, the Telugu Sukam Prasam
will be identical to the Cannress Simha Prassm, In
esch line of o Tamil stanza there may be rbyme
bebween the second, third and succeeding letters also.
In; fact, Yapparungalukkarigai saye that the second and
‘Eubsequent letters form: the Yadugai. The Dwsndve
Thri sud Chathush Prasams of Telugn correspond -
to: the above rale. The. Ann Prasam of Telugn and
‘Canarese is whete the Prass letter frequently appoars
in the ne,

There are 8 cases of Anthya Prasam in Tamil called
the Eaipus. The Adi Eaipu corresponds to the Telugn
and Canaress Anthya Prasam and denobes rhymse at the'
end of the lines of & stanza. But though there may be
vo Anthya Prasam between line and line, there may be
Anthy Prasam within the line itself, A Tamil line
generally consists of 4 feet?!, Thus the Anthya Prasam.

Of. Yspparungalakkarigai, p, 4%



19

may be between the fopt 3 &4, 2 44,1 & 4,2,8 &4,1,8 &4,
1,2&4, or 1, 2,2 &4 of any singleline, These are repect-
ively called the Inai, Pozbuppu, O-roo-vu, Koozhai,
Merkadnvsai, Keelkaduvai and Mutra Eaipus,

GENERAL.

The anologies pointed out in this chapter show that
Prasam is an eloment common to il the Dravidan lan-
guages, Whether Tamil gave it to Telugn sud Cansrese,
or as springing from a common steck this element was
common to these langueges is a question requiring
further evidence. Btill there is strong anology betwien
Tamil and Telugu in all the sub-divisions of Tamil
Yadugai—aven in such obsolste Prayogams as Sambars
and Ammulu and nda azd ntha, Most of these, however,
have becoms obsolete in Telugu long ago. - This gives
another ground for suspecting a Prebharatic Telugw
Literature. If Telugn Prosody he due mainly to Sans-
krit, or to Nannayys Bhat, s special clussification of
Ganars, an adoption of non Sanskritic metres, andthe
copying of a Prasam agreeing with Tamil even in ohsolete
Prayogams could not bs possible, A Sanskrit natiom
cannot be expected to borrow rules from a Tamil,
agaiust a perfected Prosody, their own, Still the zmmfogy'
persists, whatever its origin may be,
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CHAPTER IV
The Vadi*

The next sub-division is the Vadi, 1t is called Yati
in Sanskrit. By ib is representod the pause or bresk in
& line of poetry, Saznskrit Pingals has bub one sutram
for Yati which saye G eg: woeggyst) Yati is a
break, This bresk is a stopping place, wherp the reader
may pause bo take breath, In canarese “The pause, or
omsura (Yati) of a verse forms, so o say, » place for
taking breath,"” It helps the reader from getting
exhsusted. It is not expedient for the reader to bresk his
voice in the middle of a word, thus breaking it in twain.
It is, bherefore, laid down thet the pause should genersily
be at the end of & word and not in its middle, Aecord-
ingly a new word begins in Sanskrit after the pause,—
anew word which may begin with any letter. Fortunately
there are natural breaks for every line of poetry, their
place being dependant on the metre. Sanskrit has in-
vesigated such places and has once for all ixed the
place of pause or Yati for the lines of its metres. This
place of Yatiis the same in Sanskrit and Telugu. This is
perfectly logical. Canarese follows Sanskrit in its Yati,

*Es/ayms ~For Telugu Yatls Of. Appokaviyam, canto IIT,
PO, 124-159.

For Tamil monai Cf. Seyyul Ilakkauam. pp- 10, 11,

Yapporungalakkarigod, pp. 80.

For a conoise list of the Telugu Yatis. Of. the present writer’s
‘Chandersastram B. O, A, Press, Madras 1902.

Chagdombudhi p. 13, Of. also Eaviraja Margam, canto II.

Of. Halayudha's G 'y quoted in Chand hi, p.14.

1 have compared it with a copy nf the original text in the Adyar
Tibrary and fourd it correot.
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'There is Yati in Telugu aleo,” 1t is true thab, in
Telugu, this word is synopymous with Visranti Virati,
Varamsngm, Visramam, Viramam, ete,—its Sanskrib
equivalents, Bub in the real Sanskrib sense the word
.is a mispomer in Telugu, No .provision was made in
Telugu to guard against the mutilation of a word, If
the place of Yati falls in the middle of & word, it may be
mercilessly dissected in Telugu. In: Telugu po new
word need bbgit ab the place of Yati. If the tenth letter
of sn Utpalamale is the place of its Yati in Sanskrit,
the Telugu Utpalamala has its Yeti also at the
tenth letter. But thoro is a rule in Telugu that
such Yati letter (4, e, the lettor coming ab the place
that is fixad for that metre as the place of its Yati) must
correspond to the first letter in that line,

The metres which Telugu has derived from Tamil
have their Yati just where Sanskrit has it But metres
which have a purely Dravidian orgin * have their Yati on
the initial letter of one of its Ganams, Whether that
Ganam is the 2nad, 8rd, 4th, or any one or more of such
Granems depends upon ‘it smetre. Thus while in the
oage of Sanckrit metres tha place of Yati falls upon a
fixed letter counted from the st letter of a line, the
«counting in Dravidian metbres.is by the feet.

There is Yati in Tamil also, It is there called monai.
The Tamil metres being Dravidian, the monai in Tamil
falls upon the initial letters of one, or, more of its
Gaoams. Thus in Tamil the monai may be on the lst
letters of any of its feet wiz. of feet 1 and 2, 1 and 3,
1sand4,1,220d3,1,83and4, 1,2 and 4, 0rl, 2, 8 and
4. These are respectively aalled + the Inai, Poghippu

* Piz. those in the table on p. 9.
+ Cf. Yapparungalakkarigai, p. 41.
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‘0-roo-vu, Knzhai, Merkaduvai, Keelkeduvai end Mubrw
mopai, If the first fetters of each of the lines agree in
‘monei, it is called Adi monzi. The ‘Tamil Poet wmmsh
have monad in esch line generslly, but he muy have it ad
the heginning of anyone or more of the feet as'he chooses.
The Tact that Yati in Telugu must be at the begioming of
one partienlar foot may be dus to analogy with Sanskrit
which has generally one fixed place of Yati.

As for the letters to be used at the place of Yafi,
thereis some peculiarity. It bias been already rwentioned
that & word csn be matilated in Telugu. But the poet
18 not ak liberty to use at the place of Yati, any letter he
choosss, Certain letters which are said bo be allied fo
the first letter of the line must be used there, Both in
‘Telogu and in Tamil cartain lists of such allied latters
were drawn up. - The list is simple in Tamil ; but it is
made very complex in Telngn, This complexity is due
to pracsical constructions put upen the simple lists of
original Telugu. 1t is pecessary o divest the original
lists of pure Telugu of all their complexity before they
can-be compared with Tamil, Ishall for this purpose
take the 41 Yatis of Appakavi and try to reduce the list
to its oviginal simplicity, These 41 Yabis can -be
groupad under 3 bxcad beadings wiz, (1) She Sanskrib
additions, (2) the interprefations and- (3) the oxginal
Draxidian rules,

(1) The Sanskrit addits Ninet of the
Eamekrit lotters, smeh as kb, gh, goya,arve forsign to
pure JTelugn. The original Dravidirm roles of Vadi
could not bave spoken of lethers nob in  fheir
_alphabet. Such Yatis are nepessarily non-Dmvidian
end can be esliminated irom Appslavis list. These
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are (L) the Tadbhava® Vygja ¥aii between goa and
e, (2) thre Visesha * Yati between ges and k, kb, g,
gh, (8) the Ruvali,® Butwa Sembandka Vadi *and Ritwas
Samya Vadi$ relabing to ri (=), & (4) the ooshmagyati? be-
twoans, 8h & 8 (F,%,5). The Mavarna® Yath of m with 7,
7, §,v, 8, sk, & s when thelattar ara preceeded by o Poorna-
bindu slso belongs to this cless, es a Poornabindu

- cam never, in pare Telugu, pracede these letters. Vedie
Touts like Vabdyo Rabhedah (seansiise ses-uifar) give
rise to the Abkeda® Yati between v&b, [ & [ &1& d. The
lettersikh, » gh & being forgign to pure Telugu the varga
yati reduces itsell to the groups k, g, ch, ju, t—d, tb, d,
{(2),.& p, b. Two casesof Sarasavadi 9 & 10 one of which
idontifies na with #a (s with #), and the other s,sh & s
with ch, chh, j, jh ulso come under this heading, These
Yatis being of a Sanskrit origin are out of place in pure
Telugn. Appakevi’s list thus reducés itself to 33, two of
which ziz, the Sarasayati and the Vargayati are partly
affected.

(1) The Interpretations. Ot the remmining 33 Yatis,
20 ave affected by the rules of Sandhi, Three: of these
relate to cases of Sandhi between s vowel and & vowel.
These are theSware Pradhanal Vadi, the Lupta Visarga
Vadi, 2 sndthe Vriddhe > Vads which declare thatin such
oages, Yabi may be allowad to the combining vowaels, the
resulting vowels, or the allied congonants like, ya. & ha.
The ease of unjon by Sandhi of & consonentand & vowel,
where Vadi may be allowed to the unibing vowel or the
resulting consonant, is illustrated in 14 Yabig, 12 of which
go: by the general naoe of Ubhaya 4-15 Yaiis the Pratyeka
Faii (488, $o:8) and the Bhinnad? Fati (3003, =pesos)
heing thaether two, Theunion by Sendhi of & consonsné
witht & cobsonamt, where the Vadi may be permitted
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either to the constituent consonants or to the resulting
compound, gave rise to the Antyoshma® Sandhi and the
Vikalpo—Sandhil® Yatis. Arule of Sandhiis that where a
Varga lebter (say k) unites with a nasal consonant
(say n), the Varga latter drops by Sandhi and its corres~
ponding nesal (srf- dass==gwmn) enters into. fhe
resulting consonant, The Bindu yabi 20 evidently
agsumes hig Sandhi in the form ﬁi+o Sy )
(30 4-se*0=ta)-8*») which is the usual Sanskrit trans-
literation for nasal half matras proceeding a Varga
consonanb, and allows Yasi between the Varga Yuks and
the their corresponding Anupasikams, where the former
are preceeded by- a-Purnabindu (a nasal hall ‘matra),
Letters like #, =, » are forsign to Telugu,

These 20 rules relate to Saandhi. They owe their
origin to rules of Grammer, They are not the state-
ment of an ‘original rule, They only ezpluin the
applidation of that rale to practical cases. The original
group is nob there, It is assumed and it application is
herein interpreted, The rule and the interpretation are
quite distinot. The one may be compared to any section
in an Act, say the Indian Contract Act; the other to the
interpretation given by a-High Court of Judicature to
that section in & somplicated case. If, on the ground of
their not being the original list, these 20 Yatis are
removed from Appakavi’s list, the tobal number comés
down to 13,

As the Sarasayabi (partly discussed in the preced-
ing section) idenfifies n and n (s and =), it can be
inferved from the 1st axiom in Geomebry, that eongo-
nents, which ure sllowed to agres with n (%), agree with
in (=), and vice versa.. This is -the Anunasi Kakshara



25

These 20 rules relate to Sandhi- They owe theit
origin to rales of Grammar, They are not the state.
ment of an original rale. They only explain the
application of bhat rule to practioal cases. The Sriginal
group is not thers, It is asstimed and its applieation is
herein insterpreted, The rule and the interpretation are
quibe distinct. The one may be conpared to any section
in an Act, say the Indian Contract Act; the other to the
interpretation given by a High Cowrt of Judicature to
that section in & compl icated case, If, on the grotnd of
gheir not haing the original list, these 90 Yatis are
rvemoved from Appakuvi's list, the total number comes
down bo 13. ‘

As the Sarasaysti (partly discussed in the preced-
ing section) identifies n and n (% and %), i can be
infarred from the lst agiom in Geometry, the conso-
nants, which are allowed to agree with n (%), agres with
n (5), aud wice versa, This is the Anunasikakshare
Yati, Theapplication of the first axiom to Anunasikak-
shara ¥Yati gives the rula that consonants agreeing with o’
(¥), and those agreeing with o (s} agree with each other. .
This is the Anuswara Sambandha Yaii (between ou, of,
o#, of, and o¥, 0¥, oz, o3), The list is thus reduced by
two more Yatis, 11 of them sbill remaining, .

The Yati termed Prani Véramam' is a statement of
the genera! rule that as u consonant has always » vowel
in iy, its Jetber for Yati should have a corvesponding con-
sonant with a corresponding vowel in it. Tlhus the
letter pu (¥) should have for its Yati, one of the conso-
nants p, pb, b, ar bh, cowbined with one of the vawels,
W, Wi, 0, OF go,o(&, &, o, &), The Muwibhakti Yati?, (be-
twean P, plt, b and bh, and mu when any of the vowels
&, &2, 4,8 on them) is a case of the Mukara Yati
between pu, phu, bu, bhu and mu.

When by Abhiede Yati, V & B are equal, the Abheda
Parga® Yati between p, ph, b, bh, & v, becomes only its
corellary. The Rizn Yati identifies fa & ya and asya is the
Grammatical form which o takes in Kalsnthams wheroa
there is no Sandhi, the ouly remaining case of Sarasat
Vads identifyiog a, ya, ha, vanishes, The Samyuktams
are foreign to Telugu and the Samyukia® Yati which

3
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kays down that, in compound letters, the Yati niny be
only for one of its constituents may well be taken for an
interpretation clause, A certain class of Yatis was con-
deraned® by Appakavi as inadmissible (=Agrahya® Yatis)
though included in his original iist of 4. The 11
remaining Yatbis are thus reduced to 5 which may be
taken us the simple Telugn Yatis before any praectical
constructions were put upon them.

(iil) The original Dravidian rufes, The five Yatis
thus laft are the Swara Maitri Vadi, the Mukara Yati, the
Ruzu Yati, Ekaternyati and the partiy effected Varga
Yati. It is perhaps possible to explain the' Mukaru Yati
and the Ruzu Yati also, but I am not now able to find
any plausible explanation, Bven when these two Yatis are
retained, ib is possible to place the Tamil and the Telugu
lists side by sideand the coincidence is remsarkable.

TPainil List®

Telugu List Name of the
Telugu Yati.
(1)eesr LUl g g
< & B gor .
(2Qa=os S&3 8 @re e | Swara Maitri
Drera
(3)&@2,5. camaio wrge
el g g
(4) s & 55 )
)=« TR
6) o oz r Varga Yati.
(s s X A
@)= v Ry J
O sww 0w Mukara Yati,
(10)2 = =& o ’
In other ecases i } Ruzu Yaiti,
each letter to Ekaters Yati,
itgell.

L. Ther (ew) in the R/, ¥, av, &, § Group has to be elimi-

nated.

2 Cf. Yapp&rungaln)_:km‘igui, p. 30,
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Here is a remarkable coincidence, Behind ail thd
‘mass that gathered round thesimple rules of Telugu
Yabi, the trus type of the Drayvidian monai is nowv seen.
Its menning is clear. One of three conclusions must now
foltow, It muy be that the Aryans borrowed the Tamil
monai and improves it on their own lines, Orit may
algo be thabt at » very early time before the Aryan
setblement, the Telugu people have themsstves gob ib
from Tamil, Or perhaps it may be due o u systemn of
Prosody common to these languages, still preserved in
tham, The first inference is not probable, The Aryrn
influence  would tend more to the adoption of the
Sanskrit system of Prosody than ta a foveign Dravidias,
The Yati i the Dravidian sense was never preserved
in Canarese, The sacond and third conclusions have
a plausibility about. them notwithstanding fhe fotal:
absence of a prebbaratic Telugu Liternture. Bub the alli-
terative metve of ancient Burope requires u pussing notice
here. Ifa common system of Prosody is assumed to
exist in the oviginal langunge of the uncestors of the
four Dravidian languages (as the Vedic -metre to bhe
Aryans), then the alliterstive metre of the anclent Germa-
nie tribes, as is still preserved in the records of the High
and Low (German, the Angio-Saxon and the Icelandic
metres finds an explanation, Even in these Indo-Germa-
.mic! langunges ¢ a line cansisted of two sections each
containing two strongly stressed syllables, and of these
four long syllables, bhree were alliterated,” Three severe
and eonsistent rules wate required for this poetry * wiz,,
that the section, the strong accentuation and above
all that the alliteration wust be preserved” The Teu-
tonie languages, in which this alliterative metre is found

1. Estracted from the laiest edition of the Encyclopedai
Brittanica —Arsicles on Verea and Alliteration, .
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#re, however, classed as the Aryan languages and not as
Dravidian. Ib requives more fncts than are contained
in thisodissertation to establish the oviginal source of
this common Dravidian element. And ik is, therefors,
gafe that no theorising on probabilities of this common
element is made here,

CHAPTER V.
Concluding Remarks.

I have in preceeding pa.gés indicated some of the
common non-Arynn fentures of Telugu Prosedy. The
. subject is vast and occupies e volume. Even in the
Telugn Prosody as moulded by the Aryan influence, the
" Original Dravidian element persisted ; and I have traced
'it out in the Chapters on Metre, Prasam and Vadi, The
inferences. from the Dravidian element in Telugu Prosody
are wmany and far reaching. The obsolets elements,
still left, of some of the most elementary principles
of Dravidian Prosody cannob be the resuls of a mere
borrowing of the system from a foreign language, The
Aryans would never horrow a metre, a Yati or a Prasam
from & Tumal lungusge and euforee it on Telugu against
a petfected Dev:bhasa, their own.  The Present subject
ab least adds another possibility to the supposition, that
8 prebharatic Telugu Literature must have existed. A
historic nation, 1 like the Andhras, wore ancient than
the Aitereya Brahmans that first mentioved them,
cannot be supposed to have no literature of their own.
For centuries before and after the Christian era, the
history of the Dekhan was the history of the Telugu
people, They conquered Maiwa, they conquered Guzerat

Cf. *Bhandarkar’s early history of the Deccan, Bum.my
Governent Press, 1884, p.. 5.
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‘Ealings, Veng and Chola were theirs. ‘Tbey extended
their Kingdom even as far south as Palghat, where
their Vieeroys ruled, Even bhe mighty Kivgdom of
Mugadba was once {B,C. 27) under their sway. Far t
beyond - the seas, Javs, Borneo and Celehes ware
theirs, and the #rsordptions in those Islands revesl
» history, which Indin has forgotten, Theirs was tha
first alphabet in Southers India., Grent peets like
Kalidasa flourished under the Apdhrs Kings and in the
Dakban ars ipcripbions of these Kings whom the Vayu,
Matebya &nd other Purauas have extolled. ? Literature
fourished under them ® and the greatest of apsienb
Cansrese posts traced their origin to the Vengi country,
If Tamil and Canavese literature tourished well under
the Jains, the best Canarese Jain ! goabs werc Andhras,
and the wmost mognificens works of the Jains are at
Aroaravati, in the beart of the Teluga couatry. The
many Telugu provorbs that are hauded down to us are
poetic i structure, fall of rhyme and alliteration, Thay
must bave formied the popular portions of a Pre—Arysn
Tolugu poetry. Some of the soags that have come down
to us sueh as the Kuchehela Katha and the Kameswerl
{or Akkals) patu are in the Abavalpe wetre of Tawmil and
their seansion is not possible anless tha Tamil seors are
used, Songs like the Rishule Ashrememy, Rama-
zatteblishekhamn, Secta Surctt are in the Turwvoeja
metre which is simply & line of Ahavalps doubled snd
is in Tawmil cailed the Enjesc Kada Nedil Ausiria Virn-
tham. Severs! of them such ns the Varusapsbalu do

{1} Burueii’s Shauth Indian Pulvograpby.

{2) Early History of she Deccan, p 25,

(8) Prot. Rangasawmi Aiyangar's History of India, Part 1.p, 127.

{4) The Present writer's seticlain Andes patrica of Banibay.
£1.12.1910 ; 28-12.1910 & 4.1-1911.. :
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hot contain a single Sanskrit word, A civilised and
enterprising nation like the Andhras; which stood fore-
most i all bhe culbured arts cannot be supposed to
have no poairy of ifts own. The survival of this.
Dravidian element in Telugu Prosody even affer am
overpowering Aryan influence, and the firm inipress of &
Druvidian Vadi and o Praswm even on the Telugu Avyan
wetres could not have been possible, if no Telugu posbry
existed befove. The songs snd sayings that enlivened
this zncient Aadhra nation were lost to us, bub the
essential elements of their Dravidian Prosody still
remain—relics of a forgotten pust, bappy and glorious. .

ST,
i
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