


“NEW LIGHT ON MAMALLAPURAM’
BY

R. NAacaswamvy

The stately monuments of Mamallapuram, standing almost

on the sea-shore, have been the great source of inspiration and
joy for travellers, both from India and abroad. With its unique
monolithic temples called rathas, with the two little towers
standing on the shore of the sea, set against the background
of the vast ocean and the expansive open air sculptures of Arjuna’s
penance, Mamallapuram is indeed the greatest centre of attraction
in India, for artists, philosophers, poets, scientists and others alike.
And hence it is very often visited, studied and illustrated by
scholars from all parts of the world. Yet these monuments posed
certain problems as to why such elegant monuments were left
unfinished. An attempt will be made in this article to solve one
such problem, though this was never a problem for any. Yet it
poses itself as a problem to me and I believe if this is solved
others are likely to vanish. And that is whether the great
Mamalla, the son and successor of the great Mahendra and who
inflicted crushing defeats on the great Satyasraya Pulakesin II
and who probably established this town as a seaport after his own
title Mamalla, and sent a naval fleet to Ceylon to help his friend
Mwnavarman, has anything to do with the monuments of Mamalla-
puram ? My answer would be that he had little to do with
he monuments. In saying so I am aware that I have to set
myself against many problems and to a certain extent, severe
criticism both from scholars and public and I am afraid that
I have sufficient reasons to justify my statement.

Before proceeding further, it would be better if we could
understand briefly the views held by scholars on the history
of art and architecture of the Pallavas’. Both European and
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Indian scholars, basing their conclusions on the Mandagapattu
inscription of Vicitracitta® (Mahendra), decided that Mahendra
introduced the rock cut technique to South India for the first time
and that before him, all the temples were bwilt of brick, mortar
vand other perishable materials. His caves wer¢ characterised
by simplicity in plan and in the treatment of pillars which were
square at the top and bottom and octagonal at the middle. His
son Narasimha also known as Mamalla continued the rock cut
caves and for the first time conceived the idea of cutting the
huge boulders into monolithic temples, familiarly known as rathas.
He also introduced the sedant lion at the base of the pillars and
bulbous capitals with palaka at the top. Paramesvaravarman-I
who succeeded Narasimha-I, continued the monoliths. He for the
first time introduced the structural temples built of granite slabs
and since he had to fight with the Chalukyan adversary, Vikra-
maditya-I, also known as Ranarasika, the work at the monoliths
abruptly ended.' Rajasimha who succeeded Paramesvara-I was a
great builder of structural shrines as evidenced from the Kaila-
sanatha temple of Kanchi and the Sea-shore temple of Mamalla-
puram. Except the stray example of Saluvankuppam cave,
excavated by Rajasimha, there ars no other caves, which could be
ascribed to him. Rajasimha for the first time introduced the
rampant lions at the base of the pillars. After Rajasimha, the
rock cut technique ceased and only structural temples predominated
as evidenced by the Vaikuntaperumal temple of Kanchi, built by
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Nandivarman.** The above is the conclusion genegally accepted
by scholars now. The scholars also believed, that: the rathas
exhibit architectural details like the pavalions, etc. which were the
copies of Buddhist Viharas®.

The conclusions mentioned above are far from satisfactory,
Let us examine the Buddhist influence of architecture. Did the
sculptors of Mamalla’s reigu copy the Buddhist structures alreadsy
in existance in South India or did the inspiration come from
Northern India ? If it is from South, then is there any structure
which could be cited as an example, which was the source of
inspiration? If it is from North then which is the structural
example for such an inspiration? Further why did not these rows
of pavalions etc. found on the stories of rathas, and which are
stated to have become reduced architectural motiffs in the
structural temples, like the shore temple, show the design of
a Buddhist stupa which was much more prevalent in northern
India and particularly so in the Krishna valley, from where
the pallava art is said to have received its inspiration. So
the theory that these pavalions etc. were after some Buddhist
structures, is absolutely unsatisfactory.

And again when we examine the main point, namely Mamalla
started cutting the monoliths and his grandson Paramesvara
continued it for sometime and abruptly stopped it afterwards, we
are unable to appreciate the abrupt end of the work.*

Since Paramesvara boasts® himself of, as héving invaded the
very capital of Vikramaditya, he was certainly powerful enough in
his own kingdom. It does not explain why he suddenly stopped
the work.

There is no record from where we can gather that Parames-
vara-I introduced structural temples of granite slabs. There is

** A H, Longhnrst in his Pallava Architecture divides the Mamalla-
puram monuments into four periods as (1) Mahendra style
(610-640 A. D.), (2) Mamalla style (640-670 A.D,), (3) Rajasimha
style (674-800A. D.) and (4) Nandivarman style (800-900 A, D.)
But Sri K. R, Srinivasan in his recent studies divides the periods
into three *as—(1) Mahendra style; (2) Mamalla style; and
(8) Paramesvara-l’s style.

3. Fergusson, Op. cit.

4. Dubreuil, Pallava Antiquities. Vol. L. Page. 76.

5. S.L I Vol. L. No. 24.
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one copper plate grant from Kuram,® issued by the same king
Paramesvara, recording the gift of a land for erecting a temple, at
the request of a chieftain called Vidyavinita Pallava. It was this
chieftain who built the temple and named it after his own name
and also after the name of his ruler as Vidyavinila Pallava
Paramesvaragrham. Further the inscription states a portion
of land was meant for burning tiles, which are to be used in
building the temple (sef a@uugpzm 20 sF_s@sraw_ @rw). The
temple was perhaps built of brick and mortar and covered with
tiled roof. There is nothing in the inscription to suggest that the
temple was being constructed with granite slabs and was being
first introduced into this part of the country.

All the lithic records and copper plate grants of the pallavas,
referring to Rajasimha, fortunately we have a good number of
them,—tell us that he was a great temple-builder and was a great
devotee of Siva. It is substantiated by atleast three of his
monumental structures, viz. the Kailasanatha temple, the Sea-shore
temple and the Panamalai temple, where hec has shown his
gapacity to erect, equally great monuments like the monoliths.
It is not clear why such a prolific temple builder like Rajasimha
did not continue the monoliths and complete the same and why he
should have favoured only the structural temples. Further we
are sure that he was equally interested in excavating rocks
and that rock cut technique continued during his reign, as proved
by the Saluvankuppam caves which are his creations. The
explanation is again far from satisfactory. ‘

If it is suggested that Mamalla started and Paramesvara and
Rajasimha both continued it and that after them it ceased, again
the explanation falls short of reasons. We know that Narasimha-I
ruled for about thirty years and Paramesvara-I twentyfive years.
We also know that Rajasimha had comparatively a peaceful
rule for a long period of about forty years. This will lead us to
another problem, namely that since the beginning of the monoliths,
the work continued on them for over hundred years and still the
work could not be completed !

Thus we find ourselves in very unsteady grounds, in our
conclusions regarding the authorship and date of these monuments.
Hence I raised a new problem namely whether the name of the

6. S.I. L. Vol. L.
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town Mamallapuram gives us the only clue to idéntify the author
ol these monuments with Mamalla. The name of \/Iamalla and
Mamallapuram are so intimately connected, thect\we hesitate
to raise the question whether Mamalla was the aut*hop -of these
monurents. In my opinion all our problems lie in “the mystlc
word Mamalla. There are certainly other clues which will Lielp-us™
in arriving at some solutions and hence before attempting’ to
answer the connection between Mamalla and Mamallapuram we
shall examine the other evidences which may be divided into
(a) Literature; (b) Paleography; (c) Evolution of Architecture :
and (d) Epigraphy.

No light is thrown on the subject by literature, for there are
very few references to Mamallapuram., Referring to Tondaiman
Tlamtiraiyan, in Perumbanarruppadas’, Kadiyalar Rudrankanpanar
gives a graphic description of a seaport of Tondainadu which was
mainly the land of the pallavas in later times. He also refers
to a light house which helped as a bacon light for seamen. Late
M. Raghava lyangar in his book® on Alvargal Kalavaralaru (The
Age of Alvars) identifies the town mentioned, with Mamallapurdm
and in doing so he points out that the intention of the poet was to
indicate that Kanchi was very near to this town. From a reference
to Lord Vishnu of the Seashore temple, in Avantisundarikatha® by
Dandin Late M. Raghava Iyengar concludes, that the Vishnu
image was under worship long before Rajasimha. The reference
to Kadalmallai temples of Siva and Vishnu, by Tirumangai
Alvar,” is not much helpful for our present study, (he was later
than Rajasimha,) since he does not refer to the building of the
. temples or other monuments. Thus literature does not help us.

Paleography has been a very uscful source, in determining
the age of inscriptions and monuments. We know that the
scripts employed by the Cholas were different from those employed
by the Pallavas and that the Vijayanagar kings employed
altogether different scripts. Even amongst the same dynasty
of rulers, like the Cholas, one could perceive some evolution in
the scripts. But with reference to our study of the date of the

7. Perumbanﬁ.pruppadai. line. 319.
8. Pandit Raghava Ayangar, Alvergal Kilavaralaru.
9, Avantisundarikatha.

10. Tirumangei Alvar, Divyaprabandham. 1088-1107, 1195, 1551, 2030,
2060.
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Mamallapuram fmonuments, paleography is absolutely of little
value. We know that several different alphabets were employed
in the Kailasanatha inscriptions” of Kanchipuram which led
scholars to think that these inscriptions belonged to successive
rulers of Kanchi. The inscription found all around the basement
of the main shrine, and which was written in archaic characters
wefe belicved to have been coeval with the temple. The rest of
the inscription of the temple run round the inside of the enclosure,
and contain an enumeration of several hundred birudas of
Rajasimha. They are arranged in four tiers. The first -tier is
madc of hard granite and preserves the inscription intact, while

' the other tiers are of sand stone and have suffered considerable
weathering. It was also found that the inscriptions of the second
and third tiers, were word for word identical with the first. In
discribing the date of the inscriptions, Hullsch remarked that
“the third tier is written in the same archaic alphabet as the
inscription round the Rajasimhesvara shrine and evidently belongs
to the time of Rajasimha, the founder of the temple himself.
The first and second tiers must be considered as later copies of the
original inscription of the third tier and were executed by some
descendents of Rajasimha. The inscriptions of the fourth tier is
written in a peculiar ornamental alphabet, which is based on the
alphabet of the same type, as that of the first tier. It {ollows
that the engraver of the fourth tier copied from the third and not
from the first tier, perhaps the first and fourth tiers were contem-
peroneous.”

The rock cut cave at Saluvankuppam, called dbtranacanda
Pallavesvaragram, was excavated by Rajasimha himself. It
contains some sanskrit verses," inscribed on the northern and
southern wall of the cave, extolling the greatness of Rajasimha.
The script employed in the northern wall is different from the
south and hence it was suggested that the inscription of the
southern wall was a later transcript of the north and the author
of the inscription of the southern wall was a successor of
Rajasimha. It was only in later times that the suggestion of
successive engravers was discarded and rightly noted, that since
the inscriptions on the south and north wall are identical verses,
they were written by the same king Rajasimha. In the same

11. S. L L Vol L
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vein it was concluded that the inscriptions it four different
alphabets, found at the Kailasanatha temple, whmh were the re-
petitions of the same titles of the correspondmg txérs were all
inscribed by Rajasimha himself to exhibit varieties.” Thus 'since
Rajasimha himself has left five different varieties of scrlpts Wthh
include the scripts cmployed by early Pallava kings, the study
of paleography certainly fails in determining the age of the
monuments of Mamallapuram.

The scholars, being quite conscious of these defects, therefore
turned their attention to the study of architecture, which, it was:
believed, shed welcome light on the subject. We all owe a great
deal to Prof. Joveau Dubreuil for his illuminating study of South
Indian architecture.’ It was he, who first made a thorough survey
of Pallava monuments and brought out his valuable literature on
Pallava antiquities. The evolution of pillars as shown by
Dubreuil was perhaps the best study from which we were able to
arrive at some tangible conclusions. Thus according Dubreuil, the
Mandagapattu cave was the first to be excavated by Mahendra,
judging from the inscription, which states that this cave was caused
to be made for Brahma, Vishnu and éiva, by Vicitracitia without the
use of brick, mortar, wood and metal. Dubreuil suggested that
the proud attainment of excavating rock, for the first time, made
Mahendra to mention, that he caused it to be made without the
use of brick etc. Further this suggests that all the monuments
prior to Mahendra, were built of perishable materials like brick
and owing to temperate climate nothing has survived. Further
Dubreuil suggested that beginning from the Mandagapattu cave,
the pillars of Mahendra, are plain; Narasimha I introduced the
sedent lion and Rajasimha introduced the rampant lion motif.
But I am afraid that Dubreuil made the fundamental mistake and
scholars subsequent to him, followed suit without pausing to
question the suggestion. In my opinion the evolution of
architecture as suggested by Dubreuil is of little help for our study
as we shall presently notice.

Before proceeding further let us pause to think on the first
suggestion of Dubreuil on Mandagapattu inscription. I am sure
that Dubreuil’s suggestion, though very fascinating, is not
satisfactory. Asoka Maurya started excavating caves for the
Ajivaka ascetics in about 3rd century B.c. as evidenced from

¢ 14. Dubreuil. Op. cit.
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Barabar hills. Asoka’s cave beds were highly polished and carry
inscriptions in Brahmi. All most at the same time, if not earlier,
we have in south, the natural caverns converted into beds, with
the polish similar to that of Asoka and with Brahmi inscriptions.
These inscriptions are ascribed to the middle of thisd century,
B.Cs, as almost contemporary with Asoka. Thus we find that the
travel of idea or the technique, from north to south is almost
spontaneous. The rock cut technique in northern India, assumed
greater importance, especially in the west coast, through the
centuries, till the beginning of the 7th A.D. There are remains of
‘caves, which were excavated during the first and second centuries
before Christ and also during the first, second, third, fourth and fifth
centuries A.D. The technique of rock cutting became a highly
developed art during this period. But in South India, the same
art which travelled almost spontaneously during the Mauryan
era, died out immediately and there was no rock cut caves!
We wait patiently for almost about thousand long years from
250,B.C. to 600 A.D. for Mahendravikrama Pallava to introduce
the rock cut technique! This almost coincides with the period in
north, when the rock cut technique has almost died out to be
revived by the Rashtrakutas for a short period. Thisis very
strange, since the contact between the north and the south during
the succeeding centuries of the Christian era was much more easier
and greater than the preceding era. We certainly know that
Buddhism and Jainism did travel to a great extent during this
period. If that be the case why should we wait for Mahendra
alone to take up this work?

Let us study the inscription itself. What does the inscription
say ? It says that this temple, dedicated to Brahma, Vishnu and
Siva was caused to be made by Vicilracitta, without the use of
brick, mortar, wood or metal. It does not mention that this was
being excavated for the first time in South India. Nor in any of
his subsequent inscriptions Mahendra assumed a tittle, commemo-
rating this great achievement of his life. He was certainly fond
of titles and could have assumed a title like “‘ the first excavator
of cave’ Adyaguhayatanakari or some such thing, We do not
come across any such titles in his inscription.

None of the epigraphical records, both lithic and copper
plates, which were issued after him, refer to Mahendra’s achieve-
ment in excavating caves for the first time.
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As I pointed out earlier, when the technique has reached a high
perfection in the Andhra area and especially when \Tdhéndra had
great connections with that part of thz country as ev1déqeed from
his titles, it is not convincing, when it is said that with Mdheﬁdra
only simpler forms of architecture are introduced like the plﬂar::;
which have plain cubical shape at the top and bottom with an
octagonal fluting at the middle.

When we look-at the Dvarapalakas'” carved on either side of
the very Mandagapattu cave with an unsurpassing realism and
elegance, and when we look at the Gangadhara panel® at Trichi-
rappalli cave of Mehendra, it is futile to suggest that the granite
carvers were still primitive in their conception and technique.

In order to justify the Mahendra style theory, the Tiruk-
kalukunram inscription” of Vatapikonda Narasimha pottarasar
I, who confirmed a grant of Skandasishya, who caused the
miilasthana to be made, was explained in a very unsatisfactory
manner. Tirukkalukunram inscription is certainly a pointer to
the existence of either the cave or the other shrine, long before
the time of Mahendra and that the theory none of them existed
prior to him is absolutely untenable. After all a good number of
prehistoric rock cut cave burials have come to light from Kerala
and that the technique was already known to the south. I am
therefore inclined to believe, that to arrive at a conclusion on the
basis of the evolution of architecture, beginning with the plain
pillars and sedent lion pillars and rampant lion pillars, does not
sontribute to the proper study of the age.

I shall now proceed to prove that the study of architecture,
falls short of expectation in another direction. If it is proved
that during the rule of one and the same king the architectural
details exhibit great variety, then the evolutionary theory which is
based on the conviction that with one king only one form of
architecture prevailed and each king introduced a novel theme will
certainly fall short of any satisfactory conclusion. One need not
look anywhere for this. We may take the monumental structures
of Rajasimha, who has left us more temples than any other
monarch of South India. The Kailasanatha temple of Kanchi-

15. 1lbid. plate. XXVIIL.
16. K. R. Srinivasan. Ancient India, No. 14, pl. XLIX.

17® Annual Report on Epigraphy. 65 of 1907 pt. Il para 5,
2
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puram, the Talagirisvara temple of Panamalai, the shore temple
of Mamallapuram, and the Atirapacanda temple of Saluvankuppam
are undoubtedly the creations of Rajasimha, for he has virtually
left his inscriptions there.

Let us study some of the features of the architécture of these
temples. Saluvankuppam temple is a rock cave of rectangular
plan, which is altogether different {rom the other three, which
are structural examples. The ground plan of each of these temples
is different from the other.

(a) The sea shore temple has two square garbhagrha one big
and one small placed one behind the other and interspersed with
the rectangular shrine in between, which is a peculiar combination
not noticed any where. It has a large open court in the front and
a balipitha. The Kailasanatha has a square garbhagrha with
a large oopen court in front, carrying a pillard mandapa. The
Panamalai temple has also a small square garbhagrha but has no

sopen court in the front.

(b) The shore temple has two outer walls running parallel to
each other with an intervening space of .about ten feet, which
forms itself as a prakara. The Kailasanatha temple has no two
outerwalls, but only one carrying number of small cells with
elegant sculptures. There is no outer wall at Panamalai.

(c) There is a narrow pradakshinapada around the main
sanctum, in the Kailasanatha tzmple in between the garbhagrha
wall and outer wall of the sanctorum which is a unique feature,
At Panamalai there is no pradakshinapada. At the sea shore
temple the passage around the Siva and Vishnu temple could be
either described as a pradakshinapada or as not.

(d) There are no side cells around the wall of the sanctum
at the shore temple. At the Kailasanatha temple there are seven

cells placed at equal distance in all the quarters. There are only
three small cells at the Panamalai temple.

(e) The outer walls of the sea shore temple are exquisitely
carved, with sculptures. The outer walls of garbhagrha at the
Kailasanatha temple are also carved. At the Panamalai temple,
the outer walls are plain.

(f) At the Kailasanatha temple the inner walls of the side
cells contain colossal sculptures of Siva but does not contain clinga
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in the centre. At Panamalai the inner walls of the side cells are
severely plain, and in the centre prismatic limgas are placed.
In place of sculptures, Rajasimha covered the inner walls of the
side cells with paintings of exquisite beauty, resembling exactly
the sculptures of Kailasanatha temple of Kanchi.

(8) The superstructure of the Vimana of the shore temple is
swift and sharp in its up-ward movement and is slender in
appearance. The Vimana of the Kailasanatha temples is slow
and steady in its upward move and is solid and majestic in
appearance. The Vimana of the Panamalai temple shows
a peculiar combination with its sharpely recessed corners, taken up
to the stapi. It blends in itself the horizontal and vertical lines
of the structure and is stately in appearance.

(h) The outer walls of the Kailasanatha exhibit rampant
lions with riders at regular intervals. The Panamalai temple show
only rampant lions. The sea shore temple show a series of
Nagarajas in anjali pose.

Thus these four temples exhibit bewildering variety in their
architectural detail in almost all respects. Has Rajasimha not left
his inscriptions in these temples, certainly these monuments would
have been ascribed to various monarchs and would have been
ascribed to various centuries. That it was the case we know with
reference to the shore temple. Till the discovery of Rajasimha’s
inscription® in the plinth of the dalipitha, scholars were divided as
to the author of the Sea shore temple.

I shall cite another important factor against the evolutionary
vheory. The rock cut cave of Saluvankuppam excavated by
Rajasimha has very simple and plain pillars very much like the
- Mahendra’s pillars. Therefore Saluvankuppam cave posed a great
problem for scholars” in placing it in the evolutionary cadre.
It may be noted here that the inscription of Rajasimha is found
outside the cave on the north and south wall. But let us take the
case of Vayalur inscription®™ of the same king. The inscription
is engraved on a pillar itself, which is plain and is in the so called
Mahendra style. The huge Nandi Mandapa in {ront of the
Kailasanatha temple of Kanchipuram has four pillars with sedent

18. A. R, E. 91 of 1913.
19. C.Sivaramamurti. Mahabalipuram.
20. Epigraphia Indica, Vol. XVIII—145,



12 R. NAGASWAMY

lions at the base. The small cells running along the outer walls
of the same temple, also have pillars with sedent lions at the base.
According to the prevelant view this is a motiff of Mamalla,
but we know certainly that the Kailasanatha temple is the
magnificant creation of Rajasimha. The Konerimandapa at
Mahabalipuram contains two rows of pillars. The outer row
Carries series of pillars with seated lions at the base and bulbous
capital which may be termed as the Mamalla pillar. The inner
row of pillars are slender and fluted without any motiff at the base
and is termed the Paramesvara pillar. It was therefore explained
that the outer portion which was necessarily the first to .be
excavated was by Mamalla Narasimha - I, and the inner portion
was excavated by Paramesvara. This explanation is quite con-
vincing. But it fails with reference to the Adivaraha cave where
the outer pillars are plain, slender and fluted, while the inner
row of pillars carry seated lion at the base and bulbous
capital. The explanation will have to be reversed here and will
totally fail since it will amount to saying that Narasimha - I
succeeded his grandson Paramesvara. Thus the theory that with
one king only form of architecture prevailed will not hold good.
So also the theory that each king brought in a new innovation
will fail. Thus it is quite evident, the evolution of architectural
motiff fails with reference to our present study.

Thus either literature or paleography or for that matter
archietecture help us in determining the age. We find ourselves in
no better ground when we turn to the inscriptions. It may be
mentioned that many kings are said to have assumed same names
and titles and with Mamallapuram monuments, where we have
only titles the difficulty is all the more greater.

When thus, all our tangible sources fail how are we to arrive '
at a conclusion? My answer will be that the clue to our problem
lie in the very failure of all these sources. Paradoxical it may seem,
when I say that all these evidences do not fail us when we reverse
our process of enquiry by first taking inscriptions, applying it
to architecture and applying both to paleography. We arrive at a
solution which is quite convincing.

Let us take the inscriptions of Rajasimha about whom we are
absolutely on safe grounds. Rajasimha was a great monarch, an
ambipus king and was a prolific builder. In his celebrated
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Kailasanitha” temple he has left us about thrée hugdred titles,
ever assumed by any monarch of India. His tlti@s( are very
valuable in understanding his personality. Of hh\ Girth, Raja-
simha says that “ He took birth from Paramesvara,’ e‘ﬁdestroyer
of the c1ty of Ranarasika just as Guha took birth da; Para-
mesvara ’. He was proud of his race and of his n "burth
and hence assumed such titles as q@aTEE: WE{;,, E_% =
. i, sigYaaRa: @sgemin. He was a prince of great heauty
and elegance and was concious of it when he assumed such titles as
THFGRU, AGTAAIR, TR, 9, Mem:, b, =SrEee:,
sloatemE:, @ipdta: etc. His great love for Vaidika marga, viz.
$ruti, smpti and purana is reflected in his titles, as sjmRgAMNT:,
HRMIER], WEER:, FAgaRl, ERTG, J@ag] ete. His devotion to
Siva and Saivasiddhanta is unparallelled in the history of South
India. Al his inscriptions and the inscriptionslof his successors,
speak of him as a great Stva-bhakta. He was Sivacadamani and
styled himself as 40, AQAWT:, TEOIH:, SAETWE, ete. We
could only compare Raja Raja-I as an equal in his devotion to
Siva and who rightly assumed the title of Sivapadasekhcra.
Rajasimha himself had the title of Raiaraja. He was the very
abode of 9. He was qidg:, wiFa=:. He was afraid of only
unrighteousness sq®wie:, He had unlimited desires sf@=msm: and
his ideals were lofty 3w@d=s: His ideals were mostly fulfiled,
BT gfia=s:, gwmiL: etc. He had great love for all the fine
arts, and was himself a great master of all arts, F@@gz:, waRgEE:,
fiorrArg;. In fact he was the very ocean of all fine arts #wggs:,
Such a king was never moved to anger and once roused he was
terrible disERlg:. =4, but his angers were always reasonable
FIOTR:.  He was severe in inflicting punishments and upholding
justice, Suqve:, =vegve:, He was a great statesman, and was
" the only Pallava monarch who- could maintain friendly relations
with his neighbours and give some peace to his subjects. Rgeu
JREE:, AWEIRE, I5afd.  He was not at the same time weak. He
was a great warrior {0S%:, (qE:, SAFAA:, IAUIT:, ARTRI: etc.
He was very fond of his subjects Hfir:, WWIW:. The very
idea of poverty made him shiver, aﬁ?{rgﬁ;nﬂ, fgaa®el and hence
poured forth gifts and presents gaY:, SIEW@IH:. In short he is a

21. S. LI Vol. 1 24,
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true Hindu mongrch, in whom we find all the qualities'of wgrrior,
statesman, poet and above all a lover of peace as described in our
nitisastras. -

It is no wonder that such a great monarch has left us his
temples as monumental structures, unsurpassed in their variety
andbeauty. The same King Atirapacanda has excavated the
Saluvankuppam cave and left his inscriptions. The verses are
fascinating poetry. But strange indeed, the same verses are found
in Dharmarijamandapa, Ramanujamandapa and Ganesa ratha!
Verse for verse, word for word and syllable for syllable they
«are identical and yet we have been looking elsewhere for the
author.

Five vcrses found at Saluvankuppam, Ganesa Ratha and
Dharmaraja mandapa :—

Aeamm gafy; fRfqarikaoes: |
TAY W94 [ d97 IAFIRGT (|

afcrgga AEr wq ol |
oo T A gAY WY N @ D |

Madrarasme fGatggifon: |
AW FATE guEEaE: |

AfmTSIgY @I |

sed B ggw: @ @i gge )
3§ FRG FArET 95 ¥9 |
Feraafad wai A5 fear

ATYANTAKAMA excavated Salavankuppam cave. Tho
same ATYANTAKAMA excavated Ganesa ratha, Ramanuja
mandapa and Dharmardaja manpdapa. Yet we diflerentiate this
ATYANTAKAMA from the other.

The Dharmarajaratha, bears the name of Atyantakama Palla-
vesvara grham. Of the thirty titles inscribed in Dharmarzjaratha,
over fifteen titles are found in Kanchi inscriptions of Rajasimha.
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Titles Common to both Kailasanitha and DharN\rBaratha.

Dharmarzjaratha KaillaRe %

1. adfEz: Narasimha Rz
9. T Sribhara AL
3  ggAaIS: Bhuvanabhajana YIAWISE:
4. offFm Srimegha s
5. Ioaaada: Trailokyavardhana S SFATIT:
6. ergraEm: Atyantakama STFETH:
7. =Fastsa: Kamalalita Faea.
8. EamaE: Nayanmanchara AT
9., @FgAE: Sarvatobhadra gt

10. sifRfe: Srinidhi AT

11. e Niruttara Breer:

12 @ Paravara QI

13. w7 Ranajaya T

14, @® Parapara RIR:

16. mems: Mahzmalla A

16, emideazra: Apratihatasasana e

17. ? Rajasimha aofiE:

In all his inscriptions the Kanchi, the shore lemple of
Mamallapuram,” the Saluvankuppam™ cave, the Vayalur inscrip-
tion™ and the Tirupporur™ imscription, Rajasimha calls himself
ATYANTAKAMA. Vainly we have been trying to give the same
title to Narasimhavarman-I, Paramesvara-I, and even to Nandj-
varman Pallavamalla.”-

22. A.R.E. 961 of 1913.

23. S.I.IL Vol. I. 21.

24. E. L XVIIL 145.

25. S.1.1. Vol XIL 27, A. R, E. No. 76 of 1909.
26. S. LI Vol I
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There is no evidence to show that Narasimha Vafman I, the
great Vatapi-hero started these unique monuments, Sttangely eno-
ugh we have only two inscriptions of him, one at Vatapi®, the capital
of Chalukyas, far away from his own capital. The other is at
Tirukkalukunram.®*® In none of his inscriptions, he records his
unique achievement in temple building. Nor does he mention hig
title as A#yantakama. The charters issued after him are equally
silent on his unique achievement and his title.

Let us study the Kuram plates® of Paramesvara I, who was
Rajasimha’s father. From line 19 to line 39, where he gives his
own attainment, there is no mention of the title Atyantakama.
Nor is there any mention of his attainment at these unique
monuments or for that matter temple building. He only boasts
of his victory over Vikramaditya-I, his Chalukyan adversary. Let
us study all the copper plates issued after him. Velurpalayam,®
Kasakudi,®* and Udayendiram,”® speak of him as a vanquisher of
Vikramaditya and nothing else. His title as Atyantakama is not
mentioned in any.

We know from the inscriptions of Narasimhavarman 1, that
the greatest event in his life was the victory over Pulakesi and
the conquest of Vatapi and Ceylon. It is recorded in all the
Pallava charters issued after him also. But this event is not
mentioned in any of the Mamallapuram inscriptions, which
unmistakably suggest, that Narasimha did not have anything to
do with the monuments of Mamallapuram.

SRR q(ﬁmuﬂmﬁawﬁaag@(:)qﬂ%qr”g o g@fi-
ysrwgafies afieaio: @l wea:  Jeeuadoe wiea
geiafaaiehiereniieE  dgeeiie  gaaffAEagaag-
L AT R S G e FIRTUIEECE CE AR LR LI R

Fega-ia fafmEat: .. ...
—Kuram grant-S. L. I, vol.-1, p. 148.

27. Indian Antiquary. Vol. IX. P. 100.
28. E. L Vol. 1. Pp. 277-80.
29. S.I.I. Vol. L. No. 151.
30. S.I1.L Vol II. No. 98.
31. Ibid. No. 73.
32. Ibid. No. 74.
3
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maamﬁmwmaﬁﬁgﬁﬂg@aém%%@ |
qafifisaRefaq Fwswa fedisaf afi auféat |
—Kasakkudi - S. I. I, p. 349.
G 3 39 fanfaaaania:
aRasafrarsregfy @
9| agAUSE adaEant ||
—VUdayendiram plates - S. L. I, p. 366.
JEPasi AR At aefeant
gafEnsy AFaia’ s sacravesaag 1
—-Velurpalayam plates - S. I. I, p. 508.
T feeam
—Vayalur inscription - E. I. XVIII, p. 150.

We also know from the Kuram grant of Paramesvara I and
the inscriptions issued after him, that the greatest event in the
life of Paramesvara I, was the Victory over Vikramaditya I, also
known as Ranarasika, his Chalukyan enemy. This important
event is also not noticed in Mamallapuram, though a major
portion of these monuments are ascribed to him. The Dharma-
rajaratha which is said to have been continued by him does not
even bear his name Paramesvara-I. It is thus evident that
Paramesvara also had little to do with the mouments of
Mamallapuram.

R @ WA GWveant wWa @ afeE: @ @
FAGIRGANT: O §3 TFSN 4. FagAr amfifa  quaami
[\ Q2
TN AW Al @9 e §9 gegraasel gednn s
AFC: FRIY fad aara(@s)wasna gwmueg g7 ...
[ sreaRefa fewmier slenmaieas omsfaansa: | |
—Kuram plate-S. 1. I. vol. I, 148.

FBI99 sweEfTsaE:
AT AHAITAT |
qfaRf 3gfd qgaf: sging;:
waefefagdr .
—XKasakkudi - S. I. I—I1, 349
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9 YeTeaeads g agwas: o
—Udayendiram - S. I. I—II, 366.

g9: AR 9 ot | SRR raeE-

Ra#:—
—Velurpalayam - S. 1. I—11, 508,

qui & 9 ORRARYAFAGAE, SEEvR
—Kailgsanatha - S. I. I—I,

AFREE g ORfasTgagRRuag

—Panamalai.

It is quite clear, that the title of Alyantakama is not noticed
either for Narasimha-I, or Paramesvara-I, in all the known
inscriptions. Nor is there any mention of this unique achivement
of temple building, by either of them. Further the significant
events in both their life, (the defeat of their Chalukyan rivals)
which are mentioned in all the inscriptions, are not at all noticed
in any of the Mamallapuram inscriptions. It is therefore quite
clear that neither of them had anything to do with Mamallapuram

monumets.

On the contrary, Rajasimha calls himsell ATYANTAKAMA
in all his inscription. All the charters issued after him speak of
him -as a great temple builder. He did nothing but building
temples and donating money. -

Lm0 |rEakfve: 4 gaTeaf
| aigaandfiad magai AXaqmfea: |
amigy axfGeat @agar a9 e

MI-NIFAE gHSAFEIRGS: ]
—XKasakkudi - S. I. I—1II, 349.

SEIT AR IR ataTam: Afbgam
—Udayendiram - S. 1. I—II, 366.
ggaa: afagant gaAaraRst GSEi

RERd 330 FITTNS: FOIGFAT AGRH: ||
— Velurpalayam - S. I. I—II, 508.



20 R. NAGASWAMY

Let us fancy for a moment as Rajasimha standing on the sea
shore of Mamallapuram., He looks at the vast ocean in front of .
him. He whispers, that he also is a ocean. Ocean of art and
literature. Kalasamudrah. Wave after wave bring him new
Jdeas, desires and fancies. He styles himself as. diyaniakama,
a king of unlimited fancies. He turns and transforms these lofty
‘ideals, into tangible and visual forms by way of art and architec-
ture. He styles himself Icchapirah, one whose desires are fulfilled.
He is ever active Nityotsaha, Utsahanitya; stands before the
boulder; each idea transforms itself. One is a three storied
square Dharmarajaratha. The other becomes a rectangular
Bhimaratha. The third becomes two storied Arjunaratha.
The fourth becomes a hut shaped Draupadiratha; the fifth a
horse-shoe Sahadevaratha. A lion, a bull, an elephant. Wherever
he turns he concieves new forms and transforms them.
Power and force exhibit themselves in Mahishamardani panel.
Absolute peace and compusure, transform themselves into Vishnu
as Anantas@yin. A huge vertical slab of 90°, with a fissure in the
centre, transforms itself as an open air sculpture of unsurpassing
beauty and variety. The elephants, the monkeys, the lion, the
cat all are his fancies. A whole boulder is transformed into
the heads of yalis and a cave cut into it becomes the tiger cave.
He erects a temple on the sea shore, another in the plains of
Kanchi and yet another on the top of a hill at Panamalai. He
leaves painting at one place—Panamalai, and sculptures at another
place Kanchi. He leaves a complete list of geneology at one
place-Vayalur; gives titles at Kanchi and leaves poetry at Mamalla-
puram. He shows variety in scripts. He introduces prismatic
linga; compares himself with Subrahmanya the son of Lord
Paramesvara. It is a Kwumara-sambhava. This becomes thé
Somaskanda motif at the back wall of the sanctum. What has he
not fancied, what has he not thought of? He is indeed a great
ATYANTAKAMA and no one else.

Now the story is complete. Rajasimha, the greatest lover of
art on earth dies; his son Paramesvara-II comes to the throne.
Immediately he has to fight and his rule was short. Nandivarman,
it is stated usurps the throne of Kanchi. He himself is driven out
of Kanchi by Vikramaditya-II and runs for his life. Vikramaditya
inspects the Kailasanatha temple of Kanchipuram. He is wonder-
stuck with the beauty of the temple and loftiness of the king.
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He pays tribute to Rajasimha by himself donoting. gifts to the
temple, without destroying it. Catches hold of the great artists,
like Sarvasiddhi acarya® and removes them to his capital and
there at Pattadakkal comes up a temple on the same model
of Kailasapatha temple. Nandivarman struggles throughout his
life for the power. Thus with the patronage gone, with the best
of artists gone, Mamallapuram stands as it is never to be
completed.

A study of the Mamallapuram monuments will reveal that
the author, whosoever he may be, had great imagination and,
delighted in getting- monuments carved, according to his desire.
The five rathas which are most fascinating, exhibit variety.
Every ratha is different from the other and each sculpture (namely
an clephant, a lion and a bull) is equally different from the other.
All scholars, writing on the rathas have stated that it was the
desire of the king to show five different varieties of structures,
that were in vogue at the period. The other monoliths namely
Ganesa ratha, Valayankuttai ratha and Pidari ratha are 4lso
different from each other. The same may be said of the caves of
Mamallapuram. Each cave is different from the other in plan, as
could be noticed from the Trimirti cave, the Mahishamardani
cave, the Varaha cave, the Ramanujamandapa, the Dharmarija
mandapa, and the Pancapandavamandapa, to mention only the
well known omes. The open air sculptures which are’again the
unique contributions of Mamallapuram exhibit variety. There are
two Arjuna’s penance carved, each being different from the other.
By the side is Krishna as Govardhanadhari. The monkey group
is yet another interesting creation and also the elephant-peacock
monkey group near the Trimarti cave. A little to the North
of the Sea-shore temple is a Durga cave, which has a colossal
Mahisha carved on the northern side. In the south of the Shore
temple, are again free monolithic sculptures, which are but small
replicas of the Tiger cave of Saluvankvppam. The seated lion,
with a little Durga cut inside its stomach, within the outer walls
of the shore temple, is again another interesting specimen. The
cave with a series of Yalss, familiarly known as the Tiger cave
at Saluvankuppam, is a unique monument of grandeur. Apart
from these, there are also the rock cut tanks like Gopi’s churn.

33. F. H. Gra.ve%y and T. N. Ramachandran, The three main styles of
Indian temple Architecture. Page. 18—19,
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Underlying‘all these monuments, of rock cut caves, monoliths,
open air sculptures and miscellaneous cuttings, one could clearly
perceive that there was a great desire on the author, to be possess-
ed of unlimited imaginations and to translate them into the living
rocks. [Each rock presenting a novel idea or theme got itself
tratsformed, in the hands of the king. In fact, what we have at
Mamallapuram is only a fraction of the king’s fancies for many of
his desires, as could be noticed from attempts to cut every rock,
never attained even the state of outlines. This urge to express
multitudious forms, is the underlying current of Mamallapuram
monuments. This aspect of variety in the expression of art, in
all the rocks and at the same place, gives Mamallapuram a unique
place, unparallelled by any in the world. It will not be an
exageration, when it is said that Mamallapuram will ever be
supreme in the art history of the world. As I have proved earlier
this king who was the author of these monuments and who very
appropriately assumed the title of ATYANTAKAMA, a king of
unlimited fancies, is none other than RAJASIMHA, thz celebrated
builder of the Kailasanatha temple of Kanchipuram, and the
Sea shore temple of Mamallapuram.

There is a general agreement that the Saluvankuppam cave
was undoubtedly the creation of Rajasimha. It is also accepted
that the inscriptions at Saluvankuppam are that of Rajasimha,
who also ‘bore the title of Atyantakama, Ranajaya etc. I have
stated earlier, that five verses found at, Saluvankuppam are
found verbatin at the Ganesaratha and the Dharmarija mandapa
of Mamallapuram. But the same verses which are ascribed
to Rajasimha at Saluvankuppam are ascribed to Paramesvara-I
at Mamallapuram without much justification. After all not only
the verses are repeated verbatin, but also the titles of the king are
repeated. Prof. Joveau Dubreuil contends, that the verses at the
Dharmarajamandapa, and the Ganesaratha refer to a king called

Paramesvara.

It is therefore necessary to consider the inscriptions of the
Ganesaratha and the Dharmarzja mandapa in some detail. The
first three verses are imprecatary verses, refering to Siva.
The general tenor of these verses is to state the great qualities of
Lord, as having apparent contradiction, by a clever use of
Sabdalankara. Thus Amaya—Chitramaya; Aguna—Gunabhajana ;
Anisa—Paramesvara—(One without a Lord—The Lord of all the
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universe.) In the second verse, there are two wor (ﬂm.«m and
Paramesvara, which are enunciated as the essenti l natures of
Siva. The primary connotation of the word, Parg Gsvara is
to refer to lord Siva. It does not refer to a king called ramesvara
as hitherto contended. In a subsequent verse, the name of the
king is spetifically mentioned as King Alyantakama.

segeamy gafa: fAfsamf aeee: |
ST WA A JAE IWFEQY U

“The king Atyantakama, who has conquered all his foes and
also known as Ranajaya, has caused this temple to be made.”
It is significant to mention that Rajasimha in his Kailasanitha
inscription of Kanchi states that he was Atyantakama, the son of
Agradanda.

AqHA qaAd ORRAFRGURE IR0 |
gago: FAN I Ea WARGAUIRIAAT |
afe: g=iRah: ffaagaa: vafagraant |

NAIT@ATIN: FIATIAS: UL IFIEAA 1)

His title as Rajasimha appears only at a subsequen' verse.
In the same way, Rajasimha delights in calling h1mse1f as king
Atyantakama, in all his inscriptions.

However the impracatory verse in the Ganesaratha, also
seem to imply a reference to the king. Thus the first verse which
reads as

graftafREETER g |
WAl SATFAFNT T FAAGA: |

means - ‘“ May the destroyer of life, who is the cause of creation,
sustenance and destruction, (but is himself) wsthout cause fulfill
the boundless desires of men.” Here the word Atyantakama is
primarily employed to denote boundless desires, but also implies
a reference to the King Atyantakama (whose prosperity Siva may
fulfil). Itis in the same context the word Paramesvara in the
second verse must be taken to refer to Siva primarily. It also
implies a reference to a title of the King as Paramesvara. The
title Paramesvara was borne by Rajasimha also is seen from his
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Kanchi inscription as ILA PARAMESVARA. In Rangapataka
inscription he is refered to as PARAMESVARA "

4y ReAEEIeE IeIfaaaa greEwed |
7. FFHS IR A pasis: @Al Faragfiar e |

That the Rangapataka inscription is the one of Rajasimha, is

beyond doubt and the title PARAMESVARA is also noticed there.
Thus the secondary reference to the title of Paramesvara in the
second verse of the Ganesaratha and the Dharmaraja mandapa is
only a reference to Rajasimha. I have already stated that
five verses found here are identical with the inscriptions of
Rajasimha at Saluvankuppam. Further out of the nine verses
“inscribed at the Ganesaratha and the Dharmarajamandapa, the
word Atyantakama is repeated three times. The inscription
specifically mentions that the temple was caused to be made by the
king ATYANTAKAMA. Ihave proved that the title Atyantakama
is the exclusive title of Rajasimha. It is therefore evident that
the monolith called Ganesaratha and the Dharmarija mandapa
are the creations of Rajasimha.

The last verse noticed at the Ganesaratha and the Dharma-
rajamandapa '

fort frcmt gaef g s Freg e )
I 78R g7 FeuvlfNeh &

is found repeated at the Ramanuja mandapa and the Adivaraha
cave. The alphabet employed is also the same as that of the
other monuments. [t is also accepted by all, that the author of
the Ramanuja mandapa and the Adivaraha cave, is the same who
created the Ganesaratha and the Dharmaraja mandapa. It
follows that the Ramanuja mandapa and the Adivarzha cave are
also Rajasimha’s creations.

As we now turn to the consideration of the authorship of the
group of five monoliths, familiarly known as Pancapandavaratha
(The Dharmaraja ratha, the Bhima ratha, the Arjuna ratha, the
Draupadi ratha and the Sahadeva ratha) the answer is all the
more clear. Of the five monoliths, only one, namely the
Dharmarajaratha bears inscription. Butit is'accepted that the
author of all these five monoliths, is the same king who evidently
wanted to show five different kinds of architecture, that were
prevelant at the time. It is also held that they were started by
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Fig. 6. Varaha cave.

Fig. 4. Mahishamardani cave.

Fig. 5. Trimurti cave.

Fig. 3. Kotikalmandapa.



Fig. 8. Dharmarajamandapa. Fig. 10. Yali cave, South of Shore Temple.

® Fig.7. Atiranacanda cave. Fig. 9. Tiger cave.
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Fig.13. Arjunaratha.

Fig. 12. Dharmarajaratha.
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Fig. 17.




- Fig. 20. Mahisha and cave—North of Shore Temple.
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Fig. 24. Anantasayi.




1g. 25, Arjuna's Penance.
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Fig, 28, Trivikrama,
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Mamella Narasimha-I and continued by Paramesvara-I. Regard-
ing he authorship Prof. Dubreuil states “we shall therefore
conclude by saying that the tenor of the inscriptions, the form of
letters and the style of the sculptures are fully in accord to show
that the caves and rathas of Mahabalipuram were cut in the rock,
during the re1gn of Narasimha-I and that they were finished
and consecrated during the reign of Paramesvara I.” The view
that the monuments were consecrated by Paramesvara-I is
untenable since most of the monuments at Mamallapuram are
unfinished and were never consecrated.

We shall examine the inscription of the Dharmarijaratha in
detail. There are no verses but only titles of a King, inscribed in
‘this ratha. But there are two label inscriptions which give the
name of the Dharmarajaratha as ATYANTAKAMAPALLAVES-
VARA GRHAM. Both the lables are in the third story, one on
the eastern side and the other on the western side. Basing the
conclusion on the inscription of the Ganesaratha, it was hitherto
considered that Paramesvara-I is identical with Atyantakama ana
that the Dharmarajaratha was consecrated by him. There are
titles which mention Narasimha. It was therefore contended that
Mamalla Narasimha-I started these monoliths and that Parames-
vara-J, continued and consecrated them. But the name Nara-
simha occurs twice in the Dharmaraja-ratha, once at the first
story and secondly at the second story. Since the mode of
cutting a monolith is from the top, the third story will be the
first to be excavated and the work continued downwards to the
cecond story and the first story will be the last to be excavated.
Thus when the title Narasimbha is found in the second and bottom
story it is evident that Narasimha has carved the monolith to
" the present stage. Under the circumstances it will be difficult to
state the contribution of Paramesvara-I, to this monument and
it may be mentioned that the Dharmarajaratha is still unfinished.
It may also be mentioned that the name Paramesvara never
occurs on the Dharmarajaratha. It must therefore be stated that
Paramesvara’s contribution was nothing and that he caused only
the name Atyantakama Pallavesara grham engraved. This explana-
tion is not satisfactory.

But as I have stated earlier, the title Atyantakama is the
exclusive title of Rajasimha and the name of the temple as
Atymztakdm{z Paligvesvara Grham is after the well known title

4
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of Rajasimha. This is fully supported by other inscrpfions
as well. Tteis well known that Rajasimih is also knO‘Wn as
Narasimha-II. In fact Narasimha seems to be the surname
of Rajasimha, as gleaned from the coppes plate charters
issued after him. Hence the name NARASIMHA appéaring
twice at the Dharmarajaratha is in fact the name of Rajasimha.
(c) There are altogether thirty two titles mentioned in the
Dharmarajaratha of which sixteen of them are noticed in the
Kailasanatha inscription of Rajasimha, which can not be taken as a
mere coincedence (refer page 15). Of them, some are very significant
titles mentioned by Rajasimha in all his inscriptions (Ranajayah,
Sribhara, etc.) (d) There is a title, recently discovered by
Sri K. R. Srinivasan, in the eastern face of the third story, on
the parapet wall of the steps which reads as MAHAMALLA.
This title was held by Narasimha-I as seen from his Vatapi
inscription. However the same title was assumed by Rajasimha
also, as noticed in his Kailasanatha inscription. That this seems
o have been a very significant title of Rajasimha is known from
the Vayalur inscription, where he specifically states that he was
well known to his subjects as MAHAMALLA.

) aRRRrEgI e Rawarasm:
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Thus it is evident that the Dharmarajaratha is the &reation
of Rajasimha; so also the other monoliths. Itis alsoxevident
that Rajasimha is the author of the whole group of five rathas.
It is also generally accepted that all the monuments, the Arjuna’s
penance, the Govardhanadhari the Adivarzha cave, the Mahi-
shamardani cave, the Varaha cave, the Trimrti cave etc. were
the creations of the same king, who created the five rathas.

From the epigraphical records, and the Mahavamsa, it is
learned, ,that Narasimha-I, invaded Ceylon, twice during his
victorious reign and his second assault was successful and that he
established his friend Manavarman on the throne. Therefore it is
possible that he established the present Mamallapuram as a
seaport, from where he sent naval fleets and the_village was
renamed Mamallapuram after his title.
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It is also possible that the present Mamallapur;fm was already
a sewort of the To%dainﬁdu before Narasimha-I. This is likely,
since dwe have reference to a seaport of Tondainadd in Sangam
literature which certainly ante-dates Narasimha-I. But because
of the constant presense of Rajasimha at this village, commanding
and supervising his creations, the village received the name
MAMALLAPURAM, after the well known title of Rajasimha.
The word MAMALLA appear as a title of Narasimha I, only once,
in a fragmentary record at Vatapi. But it appears as a title
of Rajasimha thrice and that Rajasimha specifically mentions that
he was well known to his subjects as MAHAMALLA. Be that as
it may, the mere name, Mamallapuram can not be taken as a
conclusive evidence, to ascribe the monuments to Narasimha-I. -

As I have stated earlier from the well known monuments and
inscriptions of Rajasimha, we understand, that he is a king who is
fond of variety and new innovations. Thus he has shown five
different alphabets at the Kailasanatha temple itself. He has
shown novel ideas at every monument. The monuments at
Kanchi, Seashore, Panamalai, Tiger cave and Sa.luvankupparri,‘
well prove that there is great variety in his architecture. The
inscriptions at Vayalur, Tirupporur, Kanchi, Seashore, Saluvan-
kuppam etc. give new form of expression at every place, which
is different from the other. At Tirupporur Rajasimha gives his
titles. At Vayalur he gives a list of geneology of the Pallavas,
which is a unique record in the history of India and which proves
beyond doubts, the historic leanings of Rajasimha. At Seashore he
exhorts all kings to obey him. At Panamalai, he speaks of the
Asvamedha sacrifices performed by his ancestors. At Saluvan-
kuppam he speaks of his Prowess as Atirapacanda and his
attainment in music. At Kailasanatha, he gives his great paren-
tage and speaks of his magnificant creation. At Ganesaratha
he gives his Vedantic leaning. [n all these monuments he shows
his devotion to Siva. He gives new names to his monuments.
Thus Kailasanatha temple is known as Rajasimha Pallavesvara-
grham. Of the two towers of the seashore temple one is called
Kshatriyasimha Pallavesvaragrham and the other is called Raja-
simha Pallavesvavagrham. The -third is called Talasayana
Perumal temple. The Saluvankuppam bears the title of Atirana-
eanda Pallavesvaragrham. Thus every aspect, the palaeography
the architgcture, .and the inscription point to the fact that these
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monuments dould be ascribed to only one king and that is
ATYANTAKAMA RAJASIMHA and no one else.

This also explains why these monuments were left unfinished.
If it is stated that Narasimha-I started and Paramesvara-I
continued and consecrated, it does not explain why all these
monuments are left unfinished. The question also arises, why
Rajasimha who had a long and peaceful life and who was a lover
of art, did not complete the magnificant creation of his ancestors ?
But when it is taken that Rajasimha is the author of them
itis evident that due to the set back in the regular line of
the Pallavas after him and since Kanchi was captured thrice by
Chalukya Vikramaditya-II and since the best of the artists were
transported to Pattadakal to erect the Virupaksha temple, the
work at Mamallapuram ended abruptly. ’

It is accepted by common consent that all the other monu-
ments are the creations of the same king, who created the
monoliths. THUS IT IS PROVED BEYOND ALL REASONA-
BLE DOUBTS THAT MAMALLAPURAM MONUMENTS ARE
THE CREATIONS OF KING ATYANTAKAMA RAJASIMHA.
It is also wrong to suggest that Rajasimha misappropriated
the monuments of his ancestors and caused his titles to be
inscribed. A study of his character will prove the calumny of
the suggestion. Further there is no evidence to show that these
were s(tz(xrted by other kings.

Yet there is one more point which needs clarification. The
Adivaraha cave at Mamallapuram, bears the title of Paranfesvara
Mahavaraha Vishnugrha according to a Chola inscriptiors This
cave is therefore ascribed to Paramesvaravarman-I. It contains
with other sculptures two portraits of kings, one standing and
the other seated with label inscriptions. The label on the top
of the seated king with his consort, mentions Simhavishnu-
potradhirajar and the ome over the standing king mentions
Mahendra Potradhirajar. Since all these monuments are ascribed
to Narasimhavarman-I. earlier scholars identified the standing
king with ‘Mahendravarman-I, the father of Narasimha-I. Since
Narasimha-I, also had the title of Narasimhavishnu in his Vatapi
inscription, the seated figure was identified with Narasimha-I. But
it is almost impossible to believe that the great Pallavas could depict
the father standing and the son seated, which is again® tradition
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and culture. Therefore some scholars identified {he seated Simha-
\ihnu with that of Simhavishnu, the father of Mahcndra and the
cexcbrated founder of the Pallava dynasty at Kanchi. But from
the inscription we learn that the cave was named Paramesvara
Mahavaraha Vishpugrha. On this basis some scholars ascribe
the excavation of the cave to Paramesvaravarman-1 and identify
the portraits as that of Narasimha-I and his son Mahendra-11.
Since Mahendra-II was the father of Paramesvara-I this explana-
tion was logical. But according to the present study, a better
explanation becomes possible. One of the favourite verse of Raja-
simha found at Ganesa ratha, Dharmaraja mandapa and Ramanuja-
mandapa, is also found herc inscribed in which he exhorts the
praise of Siva. Though Rajasimha was a great Sivabhakta,
hg was no bigot of Vishnu as is proved by the Varaha cave,
the Mahishamardani cave, the Govardhanadhari sculpture and
the shore temple. In Reyuru Copper plate grant of the same
king, we find that Rajasimha calls himself Paramamakhesvara,
Paramabrahmanya, and Paramabhagavata. Since one of his
inscription mentioned above is repeated here also, the Adivaraha
cave must also be ascribed to him.  The very fact that the praise
of Siva is inscribed in the Vishnu cave clearly indicates, that it
was excavated by Rajasimha.  Therefore the seated Simhavishny
is none other than Rajasimha himself. His title as Narcasimha-
vishnu is well known in the Rangapataka inscription.

33 FFIAEIITHE
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The other standing figure is therefore the portrait of Mahen-
dravarman-III, the son of Rajasimha. It is well known that
Rajasimha had a son Mahendra who erected the Makendra
varmesvaragrham at Kanchi at the entrance of the Kailasanatha
temple. Judging from the inscription engraved in Mahendra-
varmesvaragrha it is understood that Rajasimha was still ruling
when the temple was erected. The plan, the entrance and the
rows of small shrines inf line with the entrance suggest, Mahendra’s
shrine was an integral part of the master plan of the Kailasanatha
temple #of Rajasimha. It is therefore evident that Rajasimha
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associated his son Mahendra in his temple building activity. Phe
portrait of the seated king at the back of the Mahendra’s shr‘:'e
has been identified as Mahendra III the builder of the temple.
But a careful study of the inscription will reveal that Rajasimha
gives his own attainment and simply mentions Mahendra as Qis
son and that the temple was erected by Mahendra. It # therefore
certain that the portrait at the back wall, is that of Rajasimha,
shown as facing his favourite diety Raiasimhesvara.

Therefore the standing portrait at Adivaraha cave is Mahen-
dra III, the son of Rajasimha. As I have pointed out earlier
‘Rajasimha himself had the title of Paramesvara and hence there
is no difficulty with reference to the name of the temple as Para-
mesvara Mahavaraha Vishnugrha.

On the basis of the abve conclusion and on the basis of a Te-
examination of the historic inscription of Vaikunthaperumal
temple of Kanchi, which seems to be a doubtful one, I am inclined
to believe that even the Vaikuntaperumal temple was the creation
of Rajasimha. Rajasimha has built a shore temple for Anantasayi
and also Varzha, and Adivaraha caves, dedicating to Vishnu.
This ambitious king would have naturally thought of a Vishnu
temple in his own capital Kanchi, on the lines of KAILASANATHA
temple and such a shrine could naturally be only VAIKUNTHA-
NATHA and that we have in Kanchipuram.

CONCLUSIONS

1. That structural temples of stone existed prior to Mahepdra
in Tamilnad.

2. Though rock cut cave was known to the Tamils, Mahendra
had a great fancy for it and was responsible for popularising it.

0

3. Mamallapuram was probably established as a seaport by
Narasimhavarman-I, but the monuments did not come into
existence during his reign.

4. The monuments of Mamallapuram were the creations of
Rajasimha arking of unlimited fancies.

5. The view that these monuments were started by Nara-
simha-I and were continued by Mahendra-II and by Paramesvara-I
when the work stopped because of the emphasis on structural
temple, is therefore untenable.
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() The greatest event in the life of I\ﬁrél ha-I is th
conquest of Vatapi which is not fi>gpgioned in any
of the Mamallapuram inscriptions.

(b) The greatest event in the life of Para v@a»I“ i6-the
conquest of Ranarasika Vikramaditya which % also
not mentioned in any of the Mamallapuram Howae
ments.

(c) The inscriptions found at Ganesaratha, Ramanuja
Mandapa and Dharmaraja mandapa are in fact repeti-
tions of Rajasimha’s inscriptions of Saluvankuppam.,

(d) Therefore there is no inscription of either Narasimha-
varman - I or Mahendra -II or Paramesvara-1 at
Mamallapuram.

6. * The title Atyantakama appearing on many of the monu-
ments of Mamallapuram is the exclusive title of Rajasimha as is
proved from his other inscriptions.

7. Out of 32 titles inscribed at Dharmaraja ratha, 16 of tliem
are repetitions of Rajasimha’s titles found at Kanchipuram.

8. A study of Rajasimha’s character proves that he was
a peace loving king and lover of Art and literature. He was a king
of unlimited imagination. That is perhaps the reason why
a number of monuments carved here, do not correspond to any
Agamic discriptions.
9. That Rajasimha was a lover of great variety is proved
from his
(a) Employment of five varieties of scripts,
(b) Varieties of inscriptions;
(c) Varieties of Architecture; and
(d) Varieties of sculptures.

10. While all the other kings were torn between wars,
Rajasimha alone was free from war and had a peaceful reign.

11. Soon after him the Pallava rule received a set back and
Nandivarman is said to have usurped the throne. Nandi was also
driven out of Kanchi by Vikramaditya-II. Vikramaditya probably
removed the best artists to Pattadakal for building the Virdpaksha
temple. After the death of Paramesvara II, the Pallava Kingdom,
witnessed general confusion and war, through out the reign of
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Nandivarman. This explains why most of the monuments wgre
left unfinished.

12. The Adivargha cave was also excavated by Rajasimha
and that the portraits there are of Rajasimha eand his son
Mahendra-III ;

, 13. Vaikunthaperumal temple of Kanchi was also probably
built by Rajasimha, since the inscription in the temple is
a doubtful one.

APPENDIX 1.

The title of Atyantakama being found in monuments that
are definitely attributed to Rajasimha by all scholars.

1. Kailasanatha temple. — Kanchi.

2. Sea shore temple. — Mamallapuram.
3. Atiranacanda cave. — Saluvankuppam.
4. Pillar inscription. — Vayalur.

5. Pillar-inscripiion. — Tirupporur.

For others.
Nil—

Vatapi and Tirukkalukunram inscriptions which are the only
inscriptions of Mamalla Narasimha-I, do fot mention this title of
him.

Kuiam plate of Paramesvara-1 does not mention this titlesof
the king.

There is no record by which this title of Atyantakama ceuld
be attributed to cither Narasimha-I or Paramesvara-I.

APPENDIX 2,
EXPRESSION OF VARIETY BY RAJASIMHA
1. Variety in script — 5 varieties at Kanchi and
— 2 varieties at Saluvankuppam
2. Variety in structures —  Saluvankuppam caves.

Sea shore temple.

Kailasanatha temple in the
plain.

Panamallai temple in the
‘hills.

Mukundanayanar témple
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7. Variety in inscription —  Vayalur, Kanéhi, Panamalai,
Tirupporur and Mamalla-
puram,
Compare varieties at Mamallapuram.

(a) Rgclf cut caves.

(b) Monoliths.

(c) Open air sculptures.

(d) Structural temples.

(e) Misc. cuttings.

APPENDIX 3.
SOME SIGNIFICANT TITLES OF RAJASIMHA

“ompare with this his title Atyantakama

Mahamalla Tavrakopa
Apratimalla Avandhyakopa
Amitramalla Karanakopa.
Satrumalla
_ Abhirama
Mattapramatta Madanabhirama
Mattavikara Sangramarama
: Unnatarama
Udayabhaskara. —
Udayachandra Narasimha
*Udayavasanta Rajasimha
Kshatrasimha
Uditaprabhava Purushasimha
Uditakirti Narendrasimha
Uditodita -
Trshnaplranah
Dharmavijayi Asapira
Dharmanitya Icchapurah
Dharmasetu
Dharmakavacah Gunilaya
Adharmabhiru. Gunavinita
Guponnata.

Kalavikrama
Killvasana.‘
53
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APPENDIX 4.
MONUMENTS OF MAMALLARURAM
Each is different from the other.
(Compare with this his titles. dtyantakama, Aneckopayah and

Upayanipunah)
CAVES C. OPEN AIR SCULPTURES
Adivaraha. 1. Arjuna’s penence.
Varaha. 2. Arjuna’s penance-a second
Trimurti. version.
Ramanuja mandapa. 3. Govardhanadhari.
Dharmaraja mandapa. 4. Elephant-peacock-monkey
Kotikal mandapa. group.
Panca Pandava mandapa. 5. Lion bed.
Atiranacanda cave. 6. Lion with Durgae
Yaliheaded cave. (Tiger cave) 7. Horse etc. on the shore.

Mahishamardani cave,
Mahisha cave at the shore.

Somad et
xS n R WP S o was g e we ~ P

MONOLITHS D. STRUCTURAL TEMPLES
Dharmarzjaratha. 1. Kailgsanatha.
Bhimaratha. 2. Sea shore temple.
Arjunaratha. 3. Panamalai temple.
Draupadiratha. 4. Mukundanayanar.
Sakadevaratha. 5. Light house temple.
Ganesaratha. 6. Airavatesvara.
Valayankuttairatha. 7. Vaikuntha Perumal,

. Pidariratha.

From the foregoing conclusions, it is evident that Avranta-
kama Rajasimha, the author of all the Mamallapuram monuments
and inscriptions, is the noblest king that the Tamil country
has ever produced. He is indeed one of the greatest sons of
Mother India, who delighted in art, music, literature, valour
and above all in peace and prosperity of his people. Rajasimha’s
attainment in the field of art is unparalleled in the history
of India.f It is indeed a pity that this noble Hindu monarch, has
not been given an honoured place in the history of India. Let us
do him justice by giving him, an exalted place in the history
of the nation.*

* The above forms part of & monograph on this greatest P‘Hava prince,
to be published shortly by the author, ¢
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[ T ie important inscriptions of Rajasimha, togeth’er with the
‘translations are given below for a comparative studv ]

Inscription round the outside of the
Shrine of Rajasimhesvara, Kanchipuram.

TEXT

i sosmar somriEwd: MvE@sgam (1]
fFeat-dl anpEtrEaatdiqen a: gwar-
AAgooioigraREFIE RS ... ... [he]

e o, (@] 89 gREATFURANS-
qgaEwRa-At (EEagIaE 39 (1]
FegAITAIFgaaa RargsaasAr gqta:

g MArggaEl FefMbRan wgsam i (]

AIZIoRE qHIgERfanfeE: amsaEAt FEom-
gy aavarRataat Srdaaneed (1]
49T 9aIey: aheagRRaIiEl wifaEat
IR qafa afmmeaaEa &t ) [ 3]

~pggdinseHfngsafaal a@arai
aefifgmFaaniaisegEal sgaaaui [)]

i araauRaavimiaai ffam(rm-
sfigomafSamrsafaaaaragaargaog | [ 2]

39t 3 9gARTHRIAAEAREHTIRIA,

gAT: FAT 8 59 WAREUEEsEa () ]
afn()amRadl AResgaaszafgraar

A AL FaapSAd] gt WA [ 4]
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mﬁgzhﬁar &y @R el
[faoi &) qaaeq ael: [ 1)

gfafgagumi ggagm ava: 8 3 gfjo-
gqugr gaen fwg: 0 [ &)

FoANEE: garEwd ol adl fGa

gaR: grEsiedlg &a skl @ed: ()]
g g1 Fegd qlveEgh

Azl af fenggd fAwms a1 (9]

A9 Fafemacasregafgaigar
s el afem )
FRN TENTAT T JAATI:

qIs: FHEHBIARHEQE SAfEE (1 [ < ]

ANFFIUFANRAIAAT GHRAT-IA & IFOTH-
QuiFUAS 9737 [1 ]

S GERNIEAA vERNegIfNd gwa Zeerany-

Afdama@a || [ ]

Atuafagagral aRrgAmRaE [ 1]
qAgERTRaiea R fadrg aEaE | (g0 )

wfgegaaA frggauausfiRa u (1]

W [[i)aE) saasetan Afaa afas )
> Yomdemeil 7 uafadagsa

Reasfera ftag ag1 afad qug | [0 ]

uafady wrsa):] shafassds: 1)
AR a1g [Rrlagemfody (1 43 ],
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TRANSLATION

(Verse 1) Mzy (Ganga) purify you I—Shé\y@go springs from
the” jewel (on, the head) of Sthanu (Siva), % aring...blacj#

by the splendour of (his) neck and red by the ray ?‘the ,gems ol
th'e hoods (of his snakes), who fills the lake of the thr ~worlds,

2. ... After him (there was) that sage Angiras, who ‘was
born from his (v1z Brahman’s) mind. His son was (Brihaspati)
the Mxmster of Sakra (Indra) and preceptor of the gods. His son
was Samyu From him, who possessed terrible power and was
honoured in three worlds, there took birth that illustrious chief of
sages, Bharadvaja by name, who became the source of the
race of the Pallavas.

3. From this lovely one came Drona, the highly honoured
preceptor of the Pandavas (and) Kurus; from him the great.
Aévatthaman, who deprived princes of their constancy and pride.
Just as the first-born Manu, his son, Pallava by name, became the
founder of a race of brave and victorious kings, who enjoyed the
whole earth :(—

4. Of the Pallava princes, who were pious, who destroyed
the excessively great pride of the Kali (age), who spoke the truth,
who were profound, whose minds knew how to praciise the
trivarga, who assiduously honoured the aged, who forcibly subdued
lagt and the other internal foes, who excelled in the knov:ledge of
weapons, who were firm, mighty and endowed with polity and
modesty.

_ -8, Just as Guha (also called Subrahmanya or Kumara)
’ took birth from the supreme lord (Siva), the destroyer of the
warlike (demon) Pura, thus from the supreme lord Ugradanda, who
was born in the race of these (viz. the Pallavas), the destroyer of
the city of Raparasika, there took birth a very pious prince
(subrahmanyah kumarah), the illustrious ATYANTAKAMA the
chief of the Pallavas, who crushed the multitude of his foes by his
power (or spear), whose great statesmanship was well-known
and who got rid of all impurity (by walking) on the'path of the
Saiva doctrine.

IB‘.v Like Manmatha (Kama) he charmed refined women
in secrety like Vasava (Indra), he constantly protected those, whe
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frequented the ‘;ath of three vedas; like Madhava (Vishdu),
he tore the hearts of the enemies of sages twice-born and gods

and like Vittada ¢Kuvera) he gratified good peoflle with abunda}xt
wealth.

7. If in the Krita (age) kings like Dushyanta, who saw
the fods and were engaged by (saints) like Kanva would hear a
heavenly voice without body, that is not a matter of wonder : but
ah! this is extremely astonishing, that SRIBHARA has heard
that voice in the Kali age, from which good qualities keep aloof.

8. May RANAJAYA be victorious for a long time, who
humbled those princes, who were puffed with the pride of
abundant prosperity, .which they had acquired by polity and
prowess, depriving them of their intelligence in the mere space of
knitting his brows, and who like Purushottama (Vishnu), was born
to rescue from the ocean of sin the sinking people, who were
swallowed by the horrid monster (called) the Kali age.

9. While this prince enjoyed the whole world, which he had
‘conquered by volour combined with polity, and in which he had
killed rebels and humbled kings, he erected this extensive and
wonderful house of Hara (éiva) which resembles his fame and the
laughter of Hara.

10. May Sarhkara (Siva) whose temple ornaments are the
coils of the king of the serpents, and who is praised by hosts of the
kings of gods and of demons, reside for a long time in this temple
(called) the holy Rajasimha-Pallavésvara !

11. May the bull-marked (Siva) always lend his presence
to this temple of stone, called Rajasimhesvara, which touches the
cloud with its top, which robs Kailasa of its beauty, and which
was built by that pious king of kings who made all quarters
obedient to his orders and (who proved) a royal lion (RAJA-
SIMHA) to the dense troops of the elephants of his daring foes !

12. May Ra]&Slmha the conqueror in battle (Ranajaya), the
bearer of prosperity (Srlbhara) the wonderful archer (Chitrakar-
muka) the unrivalled hero (Ekavira), who has Siva, for his

crest-jewel (Sivacidimani), for a long time protect,the earth !
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Inscription round the outside of the
Shrine of Mahendravarmeévara.‘

TEXT

[a’ﬂmﬁ[gtavﬁa]@ﬁ [ajRa[q].... ........

[ oz | adg: afegefmsnfadzifam: (1)
agaReEns fffaude yafiRwe

dfrar feaea[R) A )baeg envdasgau a: i ¢ 1)
JFife@raga wrRfaFammga g
graweReeqansid Magafe)ag (4]

A7 Musfaaugffed St
ARBREE: 98 (IR aFMER || [ ] ]
a yst us iz eaaasasaRddfae

gAY sagmaaiERaan agag (1]

A% yafRaszagafid awmR)
frenaEsAEarUEaadl qargha faam 1 [3 ]
FAF FIGAFC JUAH ALHREEGUGUAT: [ 1]

GE T oo v eee e vee vennsreesnnnnens L1 8]
AerRaRrATIE . ||
TRANSLATION

kYerse 1) May the motionless, the lord, the first of gods for
ever joyfully dwell in this matchless (temple of) Mahendrésvara
which was constructed near (the temple of) Rajasimhesvara by
Mahendra, who sprang...(from) the chief of the princes of the
holy Bhardvaja-gotra, from that URJITA, whose bravery
frightened the elephants of rival kings!

2. May the skin-robed together with the troops of his
attendants, the Guhas, be present at this dwelling, (called) the
holy Mahendreévara, which was constructed (near) the temple of
holy Rajasimhesvara by the illustrious Mahendra, the son of king
Rajasimha, who sprang from that Lokaditya (i.e., the sun of the
world) whose valour dried up the army of Ranarasika, just as the
heat of tife sun does the mud!
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3. May Ia together with Uma graciously take for{his
permanent dwelling this temple of Mahendrrdvara, which i.'as
erected near Rajasirhhedvara by Mahendra, the son of king
Rajasimha, the lion among the heroes of the earth, who produced
another Krita age by his sinless conduct !

4. May Maheévara, the refuge of all gods and demons, who
puts an end to time and has made an end of (the demon) Pura,
always (take up) his residence...

The temple of Mahendravarmésvara.

No. 28

Inscription on the Front Wall of the first niche to the
right of front Entrance of the Shrine of Mahendravarmesvam.

TEXT

AfFRAQET |
TRANSLATION -
The temple of the holy. Nityaviniteévara.

Inscription in the third niche to the
right of Front Entrance of the Shrine of Mahendravarmesvara.

(Inscription of Rangapataka)
TEXT
1. Front; first line
aafzam (1]
7§ PRI mlﬁumaﬁaawﬁlm (1]
7] FiwHS I Fgageasi: Fear Rarasfbar
WA ) [R ]
2. Back.
¥y agenavasdy fisvangesd afeRey [)]
gSvafHanare [{usd a1 Riea qsafe
gSFZAAE: (| [R ]
3. Front, second line.
faerifiafhgeamm qar v+ [farjao: [ )
qar[eda) Ao @ FeaEar 1 3 ]
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TRANSLATION

“ Adoration to é}va !

(Verse 1) She, who was the dearly beloved mistress of her
husband, PARAMESVARA who was famed by the name of
Kilakala., whose sign was the bull, and the strength of whose bow
had become manifest at the destruction of cities, just as the
daughter of the king of mountains (Parvati) is the dearly beloved
mistress of her husband, the supreme lord (Siva), whose sign is
the bull, and the stength of whose bow has become manifest at
the destruction of (the demon) Pura ;—

2. She, who is resplendent, as she has attained the mighty
position of favourite with king Narasimhavishnu, who has split
the bearts of his foes, and who has devoted himself to the protec-
tion of the =ircle of the world, and as thus she seems to have
subdued the pride of Pushkaradevata (i.e.,, Lakshmi, the wife
of the God Narasirhha Vishnu) :—

3. That Rangapatika, who was as it were, the bannex
(pataka) of women, caused to be built this lovely dwelling
of (Siva), whose crest-jewel is the moon.

Inscription in the Fifth Niche to the right of Front Entrance of the
Shrine of Mahendravarmesvara

TEXT
I. Front
gt ]
BT Reaadiageaisai [awan e [ 1]
srvnEaReEgaER FEatnfafgia ar guqa aig: 0 [¢]
A 2. Back.

sREaEa RSl Fafiar fergaa: (1]
ATETAATRT BT eees s e e ceee e [ R]

TRANSIATION

Prosperity ! :
(Verse 1) She, who, full of loveliness, softness, grace and
cleanliness,y seemed to be the master-piece of the first creator,

6



42 R. NAGASWAMY

whose skill hadl attained perfection at last, after he had cxkated
thousands of good-looking women :—

2. She who was charming thrbugh genuing sweetness, who
was adorned with grace, coquetry and feeling,, who, like the
art of attraction......

Inscription in a cave-temple at Panamalai.

[1] u=féer waa:

[3] siwfassids: [1] @
[8] =dtfavug f&-

[4] agemiradg (1]

PANAMALAI
........ Aquf afmysas: HvET wW

SRR awIfEAREE gean AR
saERshRafa @ adlags: @A |
F@Ey: ... affiftaugiaEs aEda:
g 99E: AlkA g1 9EREE: gBaEE |l

aamaRaEgEEal e agaEi
FIEIZAN AASTCRGISTNFAAT |
Hauagafn gandtaskena 9
af ITARFASIA IE 29 SHEPEUT AT |

............ R CHEHICEIC]
QAT QAIEEREISIE: |
ar yafég 3fv Rgagaia:
FguaFTIge usfée: |

zatfzag agspaon &l o FeAAGI |
Ry gar &9 wRega WY 9g a@ gaiEEfe:

£ tX-A R | £ S
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e oo, AATTRTTEIEAS: (2)
-3 weFgadar FifameeaaE: |
-

ugFIAANTE W aaE
e oy BT QA SR HFgOsicraash ui: 1

SEA SHORE TEMPLE

fY: sfgrrafmmurasssaiEargaaEgn |
Aftntangeas gehes A arfa ... | &R agw@-
FEEIEAASERFRTT FEaRaEiagd aq |

qografy fuffaarasamad e Fakg a=R da@E: |

AT waa: DaifEa sds:
awfefatag Faggabda o

NFITF: FOHS: BB eee cree eees
sfquar fAwad wela: onsa: (U]

sagmAfdard WA F8 ..o veee e (1]
SFAAATUAMIET TEFA e ceer oee (o3
s . WY O AU ... W LLH L TAERRE .
Fegfagmata g
E. 1. XIX. 105.

VAYALUR

sgaraapeasuafay: 4. wafee gfa fmaganfd: |
S ARaEEEtEef: 99N @ @3 A A |

el qRRAEEaRET Farasaswm:
A HreemEuaEd AmEaaE: |
gsarqaTE) fAfkaagmenss: S

widefRwit 3ag v Ak ey
E. 1. XVIIL
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Inscription on the Southern Wall of the

Atiranacandesvara Temple, Saluvawmkuppam

(1]
(8]
(3]
[4]
(6]
[6]
[7]
(8]
[9]
[10]
[i1]
[12]

[18]
[ 14]

[15].

[16]

[17]

TEXT
HQigrasme e

oqtagifer: [ 1 ] e m-

e guEaEfna ) 9]

AfEASIYOI AR [ | ]

sifd e gae: Rreeafd g ) [R]

ang Wik a=aad T 93 (1] 3
srang iRt gt qfa Rear 1 [ 3 ] wfesg
0 RAET W RORAr [ ] Qs T @ gaeed
siranE s ) [ @ ] sfiere: ofgafeg-
sfRoToSfigasdd [ | ] 22 fiftaa-
aRfgoEiar Faasafidag e

fa: 0[] Titaaales  BemRals g8
qRgsal

famig g gmal[(reerean A (fera ]
T FeatfiaaraR oo )waeanfan dapaet gam-

AEqfaEafroEsa aig Fem (115 ] of (99)°
e [ 1))

4% A FaE W a7 eRea @ @1 @ 1]
AE F 3

qRERAa FredeE (| [©] & | gaeTEa;
i | S )

TRANSLATION

(Verses 1 and 2) Just as in a large lake filled with water
which is fit for bathmg and covered with various lotus flowers,

handsome Sarhkara (Siva) abides on the large head-sprinkled with

the water of

coronation and covered with bri.ght ]ew'els—.oi the
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illulltrious Atyantakama, who deprives his enemiés, ¢f ffieir pride,
whe is a receptacle of wealth, who pOssesses the dfadm/of Cupid
and®who assidugusly worships Hara (Siva).

3. For the welfare of the earth, he who§i®nds at the
head of the ¢lords of the earth, caused to be m 1s- house
of Saribu (Siva), which resembles Kailasa and Manda

4. May Sribhara be victorious for a long time, whDe~tuass
Bhava (Siva) in his mind which is filled with devotion, and bears
the earth on his arm like a coquettish embellishment !

5. Atiranacanda, the lord of the rulers of the earth, made
this (temple called) Atiranacapdésvara. May Pasupati (Siva),
attended by the mountain-daughter (Parvati) and troop of Guhas,
always take delight (in residing) here !

6. May the eight-formed lord of beings (Siva) for a long
time take up his abode in this temple called Atiranacandesvara

which was caused to be built by him, who together with the
name of Atiranacanda bears deep devotion to Isina (éi\ié),
abundant prosperity, the heavy burden of the earth and un-
equalled liberality, and who is famed by the name of Ranajaya !

Anugradila (the gentle-minded)

7. Who will be able to understand the music of Kalakala, if
it were not Vidhatri (Brahman) Bharata, Hari, Narada or
SKanda ?

Samaradhanamjaya (the conqueror of wealth in battle)
Samgyamadhira (the firm in war.)

" Inscription on the Northern Wall of the
Atiranacandesvara Temple, Saluvankuppam.

[1] AEaHAE

[3] fgeamiggiRor: [ ] -

[8] % FAUTE ROFER-

[¢] &[] afidsawqol fEei-

[5] g [ 1] «id fnss gg@: frwt-
§6] fa@w | [R]aqz wfka gnm-
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(7]

(8]
(9]
[10]
L11]
[13]
[18]
[14]
[15])
[16]

R. NAGASWAMY
";‘1 1o [ | ] demweEt At
cqer famar i [3 ] afse ggw Adar wd e
Siear [ 1] oo F A gFuw starcesiafa-
W [ 2] wfawmans: afafgsmice
oavesiRgasdd_ [ 1] & fiRaaag-
gnuaRdr Fagsaifidag agaf: 1 [ W]
EifaEafE Gaafiald 788 argsaifte
TR 6 gaAfERel (e @ A (AR 1] wE
feaifrafakaRatasa [ e ] 39 st oAl

neafa i fro=e? A aig e [s] 0
—@f& 1l

Inscription at the Dharmaraja Mapdapa, Mamallapuram.

[1]

(2]

(3]

(4]

(6]

(7]

gvafafderand A[FRO: (1] qAIATHEAE
SO

e | [¢ ] FafasadeEe  gomsa] ) ]
e

Mead shagdx: @4 1| [ R ] s@gsausra:
FIIAETE -

e [| ] araeRaaeggn sfafatasds i [ ]
ufugor AaEr 19 91-

qortedl [1] d1 F WM ¥N 9 Narasn-
faw 1 [ 8] eraws-

1 FefdfafSarulmes: [ ] s/ wisa; wa-
g A

FfE (W] T AfEcEs: am: qEE [agg:
[1] i\ Ry fasa-
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[8] af =gt Fmaaw: Il [&] Usud 7 Rgasmm
S8 [ 1] aRsifaef: el

(9] samIwemgt: |l [ ) swaaawna fGegaielon

o[]S w

[10] #un@ guuHaafga: o (¢] ofiisseignn faa-
w@rgarEe (1] &

[11] & fre gg@ fawald age o [ ] 33 wifk-
argRASIE AT

(18] g (1] ssaifefgad ogd aftfmsar i [ 1o ]
Sl || STIGHAISIACE ||

(18] fwfawaryat fAfeferg fRog (1] J9=
agfq

[14] &g geanfafidiaer &g 0 [ 99 ]

TRANSLATION

(Verse 1) May (Siva) the destroyer of Love, who is the cause
of production, existence and destruction (but is himself) w1thout
cause, fulfil the boundless desires of men!

2. May he (Siva) be victorious, who is without illusion and
possessed of manifold illusion, who is without qualities and
end~7;ed with qualities, who is existing by himself and is without
superior, who is without lord and the highest lord !

3. Srinidhi bears on his head the unborn (Siva), by the
weight of whose great toe Kailasa together with the ten faced
(Ravana) sank down into Patila.

4, May Sribhara be victorious for a long time, who bears
Bhava (Siva) in his mind which is filled with devotion, yand bears
the earth on his arm like a coquettish embellishment !

5. King Atyantakama, who has subdued the territories of
his foes, is famed (by the name of) Ranajaya :—he caused to
_be made this house of Sambhu (Siva)
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6. May_ Me be victorious, who is both sentient [and
motionless (Sthanu) who is both undivided and the moon, who is
both fire and air, who is both temble (Bhima)™ and kind (Szva)
who is both the cause of prosperity (Samkara) and the destroyer
of Love!

(ol

7. May Tarupankura be victorious, who is a king of kings,
but is not ugly (like Kuvera) who is an emperor, but does not
distress people (while Vishnu as both Chakrabhrit and Janardana)
who is the lord of protectors, but healthy (while the moon is the
lord of stars, but is subject to eclipses)!

(8 and 9) Just as in a large lake filled with water which is
ﬁt for bathing, and covered with various lotus-flowers, hahdsome
Samkara (Siva) abides on the large head sprinkled with the Wﬂte,r
of coronation and covered with bright jewels—of the illustrious
Atyanatakama who deprives his enemies of their pride,*who I
receptacle of wealth, who possesses the charm of Cupid, and who
assiduously worships Hara (Siva.)

10. He, desiring to attain the glory of Samkara (vaa),
caused to be made this lofty dwelling of Dhurjati (lea) in order
to procure the fulfilment of their desires to his snbjects.

11. Six times cursed be those, in whose hearts does not
dwell Kudra (Slva) the deliverer from the walking on the evil
path! The temple of Atyantakama Pallavesvara.

Inscription of the Ganeda Temple, Mamallapuram.
TEXT
1. gwafefddedErRd fqFR: |
QAIGA-IHAE WA BIGAZA: 1 9 |)
9. IEfEREEE qOaEa: |
Fel e SFRaT: @ ) )
3, AENFEATAFE: FSE: FIWAA: |
arareanRsgal SR fEaucde || g |
4. AREYEW AFG 9FFNOETAT |
ooy = A YA aehara st ) 2o
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11.

13.

[1]

(2]
[8]

NEW LIGHT ON MAMALLAPURAM

sgeaEmT JafRfAfsanGneee: |
AT WS AeNdAg azw FfEaq il « ||

F: Wofaske: aw: qEErT [{agy: |
Wq: Ay f[Asaai age FAqEa: )&

YA 9 Graasam sA@Ega: |
drRarfaafa: @el FaaERmgs 1

smdrarawmen fgageatiagifion: |
A s guusaalEa: 0 ¢

sifiigmaeol faErgam |
s e gga: fawadd age 1 -

FRezRasggrmadaraged |
gaAifrEfeg s mgd-aff<sar 1 o U

frpaiPmrgaft Bffafarg FRe -_
Iga gall 233 sl —

o &5 || [0 ] oReammIgaagE[a]

Fragment of an inscription at the
Ramanuja Mandapa, Mamallapuram.

faei foeet gafl fifafang B
g [1] A= a8 gg¥ Foae-
faliagsy & 1
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Inscription at the Adivaraha cave

at Mamallapuram.

faeat frdmt gaefe Bfufmeg Bwam )
I5f 9 9afx 25y Faanl ERgE w0

Inscription on two pillars in the
Mandapa in the Kandaswami temple
Tirupporur, Chingleput District.

First Pillar

Hra S
@fﬂ@ﬂiz
qurfgta:
Rfvrfass:
RIGIIRCR
Fyaadie:
sifag:
SRR

Second Pillar

.
10.
11.
13.

18.
14,
15.
16.

waR:
QAEAHES:
EReIHIA;
ECUETE
CEICIECIETE
slqeorave:
ﬁﬂlﬁﬁéﬂa:
ARFRFGH






	Copy_of_0001
	Copy_of_0004
	Copy_of_0005
	Copy_of_0006
	Copy_of_0007
	Copy_of_0008
	Copy_of_0009
	Copy_of_0010
	Copy_of_0011
	Copy_of_0012
	Copy_of_0013
	Copy_of_0014
	Copy_of_0015
	Copy_of_0016
	Copy_of_0017
	Copy_of_0018
	Copy_of_0019
	Copy_of_0020
	Copy_of_0021
	Copy_of_0022
	Copy_of_0023
	Copy_of_0024
	Copy_of_0025
	Copy_of_0026
	Copy_of_0027
	Copy_of_0028
	Copy_of_0029
	Copy_of_0030
	Copy_of_0031
	Copy_of_0032
	Copy_of_0033
	Copy_of_0034
	Copy_of_0035
	Copy_of_0036
	Copy_of_0037
	Copy_of_0038
	Copy_of_0039
	Copy_of_0040
	Copy_of_0043
	Copy_of_0044
	Copy_of_0045
	Copy_of_0048
	Copy_of_0049
	Copy_of_0051
	Copy_of_0052
	Copy_of_0053
	Copy_of_0054
	Copy_of_0055
	Copy_of_0056
	Copy_of_0058
	Copy_of_0059
	Copy_of_0060
	Copy_of_0061
	Copy_of_0062
	Copy_of_0063
	Copy_of_0064
	Copy_of_0065
	Copy_of_0066
	Copy_of_0067
	Copy_of_0068
	Copy_of_0069
	Copy_of_0070
	Copy_of_0071
	Copy_of_0072
	Copy_of_0073
	Copy_of_0075

