


“NEW LIGHT ON MAMALLAPURAM’ 

BY 

R. NAGASWAMY 

The stately monuments of Mamallapuram, standing almost 
on the sea-shore, have been the great source of inspiration and 

joy for travellers, both from India and abroad. With its unique 
monolithic temples called rathas, with the two little towers 

standing on the shore of the sea, set against the background 
of the vast ocean and the expansive open air sculptures of Arjuna’s 
penance, Mamallapuram is indeed the greatest centre of attraction 
in India, for artists, philosophers, poets, scientists and others alike. 

And hence it is very often visited, studied and illustrated by 
scholars from all parts of the world. Yet these monuments posed 
certain problems as to why such elegant monuments were left 

unfinished. An attempt will be made in this article to solve one 

such problem, though this was never a problem for any. Yet it 

poses itself as a problem to me and I believe if this is solved 
others are likely to vanish. And that is whether the great 
Mamalla, the son and successor of the great Mahendra and who 
inflicted crushing defeats on the great Satyasraya Pulakesin II 

and who probably established this town as a seaport after his own 

title Mamalla, and sent a naval fleet to Ceylon to help his friend 
Manavarman, has anything to do with the monuments of Mamalla- 

puram? My answer would be that he had little to do with 

he monuments. In saying so I am aware that I have to set 

myself against many problems and to a certain extent, severe 

criticism both from scholars and public and I am afraid that 

I have sufficient reasons to justify my statement. 

Before proceeding further, it would be better if we could 

understand briefly the views held by scholars on the history 

of art and architecture of the Pallavas'. Both European and 
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Indian scholars, basing their conclusions on the Mandagapattu 

inscription of Vicitracitta? (Mahendra), decided that Mahendra 
introduced the rock cut technique to South India for the first time 
and that before him, all the temples were built of brick, mortar 

sand other perishable materials. His caves werd characterised 

by simplicity in plan and in the treatment of pillars which were 

square at the top and bottom and octagonal at the middle. His 
son Narasimha also known as Mamalla continued the rock cut 

caves and for the first time conceived the idea of cutting the 

huge boulders into monolithic temples, familiarly known as rathas. 

He also introduced the sedant lion at the base of the pillars and 
bulbous capitals with palaka at the top. Paramesvaravarman-I 
who succeeded Narasimha-I, continued the monoliths. He for the 
first time introduced the structural temples built of granite slabs 
and since he had to fight with the Chalukyan adversary, Vikra- 
maditya-I, also known as Ranarasika, the work at the monoliths 
abruptly ended.’ Rajasimha who succeeded Paramesvara-I was a 
great builder of structural shrines as evidenced from the Kaila- 
sanatha temple of Kanchi and the Sea-shore temple of Mamalla- 
puram. Except the stray example of Saluvankuppam cave, 
excavated by Rajasimha, there are no other caves, which could be 
ascribed to him. Rajasimha for the first time introduced the 
rampant lions at the base of the pillars. After Rajasimha, the 
rock cut technique ceased and only structural temples predominated 
as evidenced by the Vaikuntaperumal temple of Kanchi, built by 
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Nandivarman.** The above is the conclusion generally accepted 
by scholars now. The scholars also believed, that: the rathas 

exhibit architectural details like the pavalions, etc. which Were the 

copies of Buddhist Viharas’. 

The conclusions mentioned above are far from satisfactory, 
Let us examine the Buddhist influence of architecture. 1018-86 

sculptors of Mamalla’s reigu copy the Buddhist structures already 

in existance in South India or did the inspiration come from 
Northern India? If it is from South, then is there any structure 
which could be cited as an example, which was the source of 

inspiration? If it 1s from North then which is the structural 
example for such an inspiration? Further why did not these rows 
of pavalions etc. found on the stories of rathas, and which are 

stated to have become reduced architectural motiffs in the 
structural temples, like the shore temple, show the design of 

a Buddhist stupa which was much more prevalent in northern 
India and particularly so in the Krishna valley, from where 
the pallava art is said to have received its inspiration. So 
the theory that these pavalions etc. were after some Buddhist 
structures, is absolutely unsatisfactory. 

And again when we examine the main point, namely Mamalla 

started cutting the monoliths and his grandson Paramesvara 

continued it for sometime and abruptly stopped it afterwards, we 

are unable to appreciate the abrupt end of the work.‘ 

Since Paramesvara boasts’ himself of, as having invaded the 

very capital of Vikramaditya, he was certainly powerful enough in 
his own kingdom. It does not explain why he suddenly stopped 
the work. 

There is no record from where we can gather that Parames- 

vara-I introduced structural temples of granite slabs. There is 
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one copper plate grant from Kuram,° issued by the same king 
Paramesvara, recording the gift of a land for erecting a temple, at 
the request of a chieftain called Vidydvinita Pallava. It was this 

chieftain who built the temple and named it after his own name 
and also after the name of his ruler as Vidyavinila Pallava 
Paramesvaragrham. Further the inscription states a portion 
of land was meant for burning tiles, which are to be used in 

building 116 416 (களி எடுப்பதற்கு ஓடு சுடச்கொண்ட இடம்‌). 711௦ 

temple was perhaps built of brick and mortar and covered with 
tiled roof. There is nothing in the inscription to suggest that the 
temple was being constructed with granite slabs and was being 

first introduced into this part of the country. 

All the lithic records and copper plate grants of the pallavas, 
referring to Rajasimha, fortunately we have a good number of 
them,—tell us that he was a great temple-builder and was a great 
devotee of Siva. It is substantiated by atleast three of his 
monumental structures, viz. the Kailasanatha temple, the Sea-shore 
temple and the Panamalai temple, where he has shown his 
gapacity to erect, equally great monuments like the monoliths. 
It is not clear why such a prolific temple builder like Rajasimha 
did not continue the monoliths and complete the same and why he 
should have favoured only the structural temples. Further we 
are sure that he was equally interested in excavating rocks 
and that rock cut technique continued during his reign, as proved 
by the Saluvankuppam caves which are his creations. The 
explanation is again far from satisfactory. 

If it is suggested that Mamalla started and Paramesvara and 
Rajasimha both continued it and that after them it ceased, again 
the explanation falls short of reasons. We know that Narasimha-I 
tuled for about thirty years and Paramesvara-I twentyfive years. 
We also know that Rajasimha had comparatively a peaceful 
rule for a long period of about forty years. This will lead us to 
another problem, namely that since the beginning of the monoliths, 
the work continued on them for over hundred years and still the 
work could not be completed ! 

Thus we find ourselves in very unsteady grounds, in our 
conclusions regarding the authorship and date of these monuments. 
Hence I raised a new problem namely whether the name of the 
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town Mamallapuram gives us the only clue to idéntify the author 
of these monuments with Mamalla. The name of Mamalla and 
Mamallapuram are so intimately connected, that. we hesitate 
to raise the question whether Mamalla was the author’ of these 
monuments. In my opinion all our problems lie in the” “mystic 
word Mamalla. There are certainly other clues which will help-iis” 
in arriving at some solutions and hence before attempting’ to 
answer the connection between Mamalla and Mamallapuram we 
shall examine the other evidences which may be divided into 
(a) Literature; (b) Paleography; (c) Evolution of Architecture : 
and (d) Epigraphy. 

No light is thrown on the subject by literature, for there are 
very few references to Mamallapuram, Referring to Tondaiman 
Hlamtiraiyan, in Perumbanarruppadat’, Kadiyalar Rudrankannanar 
gives a graphic description of a seaport of Tondainddu which was 
mainly the land of the pallavas in later times. He also refers 
to a light house which helped as a bacon light for seamen. Late 
M. Raghava Iyangar in his book® on Alvargal Kalavaralaru (The 
Age of Alvars) identifies the town mentioned, with Mamallapurdm 
and in doing so he points out that the intention of the poet was to 
indicate that Kanchi was very near to this town. From a reference 
to Lord Vishnu of the Seashore temple, in Avantisundarikatha’, by 
Dandin Late M. Raghava Iyengar concludes, that the Vishnu 
image was under worship long before Rajasimha. The reference 
to Kadalmaliai temples of Siva and Vishnu, by Tirumangai 
Alvar,” is not much helpful for our present study, (he was later 
than Rajasimha,) since he does not refer to the building of the 

, temples or other monuments. Thus literature does not help us. 

Paleography has been a very useful source, in determining 
the age of inscriptions and monuments. We know that the 
scripts employed by the Cholas were different from those employed 
by the Pallavas and that the Vijayanagar kings employed 
altogether different scripts. Even amongst the same dynasty 
of rulers, like the Cholas, one could perceive some evolution in 
the scripts. But with reference to our study of the date of the 
  

7. Perumbanarruppadai. line. 319. 
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10. Tirumangai Alvar, Divyaprabandham. 1088-1107, 1195, 1551, 2050, 
2060.



6 R. NAGASWAMY 

Mamallapuram ‘monuments, paleography 15 absolutely of little 
value. We know that several different alphabets were employed 
in the Kailasanatha inscriptions" of Kanchipuram which led 
scholars to think that these inscriptions belonged to successive 
rulers of Kanchi. The inscription found all around the basement 
of the main shrine, and which was written in archaic characters 

wefe believed to have been coeval with the temple. The rest of 
the inscription of the temple run round the inside of the enclosure, 
and contain an enumeration of several hundred birudas of 
Rajasimha. They are arranged in four tiers. The first -tier is 
madc of hard granite and preserves the inscription intact, while 

' the other tiers are of sand stone and have suffered considerable 
weathering. It was also found that the inscriptions of the second 
and third tiers, were word for word identical with the first. In 
discribing the date of the inscriptions, Hultsch remarked that 
“the third tier is written in the same archaic alphabet as the 
inscription round the Rajasimhesvara shrine and evidently belongs 
to the time of Rajasimha, the founder of the temple himself. 

Tke first and second tiers must be considered as later copies of the 
original inscription of the third tier and were executed by some 
descendents of Rajasimha. The inscriptions of the fourth tier is 
written in a peculiar ornamental alphabet, which is based on the 
alphabet of the same type, as that of the first tier. It follows 
that the engraver of the fourth tier copied from the third and not 
from the first tier, perhaps the first and fourth tiers were contem- 
peroneous.” ” 

The rock cut cave at Saluvankuppam, called dtiranacanda 
Pallavesvaragram, was excavated by Rajasimha himself. It 
contains some sanskrit verses,” inscribed on the northern and 
southern wall of the cave, extolling the greatness of Rajasimha. 
The script employed in the northern wall is different from the 
south and hence it was suggested that the inscription of the 
southern wall was a later transcript of the north and the author 
of the inscription of the southern wall was a successor of 

Rajasimha. It was only in later times that the suggestion of 
successive engravers was discarded and rightly noted, that since 
the inscriptions on the south and north wall are identical verses, 
they were written by the same king Rajasimha. In the same 

11. 5.1.1. 491.1, 
12. Ibid. 
13. Ibid No. 21 
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vein it was concluded that the inscriptions in ‘four different 
alphabets, found at the Kailasanatha temple, whieh? were the re- 

petitions of the same titles of the corresponding - ‘tiers, were all 
inscribed by Rajasimha himself to exhibit varieties.” “Tins, ‘since 

Rajasimha himself has left five different varieties of scripts which 

include the scripts employed by early Pallava kings, the study 

of paleography certainly fails in determining the age of the 

monuments of Mamallapuram. 

The scholars, being quite conscious of these defects, therefore 
turned their attention to the study of architecture, which, it was: 

believed, shed welcome light on the subject. We all owe a great 

deal to Prof. Joveau Dubreuil for his illuminating study of South 

Indian architecture.* It was he, who first madea thorough survey 

of Pallava monuments and brought out his valuable literature on 

Pallava antiquities. The evolution of pillars as shown by 

Dubreuil was perhaps the best study from which we were able to 

arrive at some tangible conclusions. Thus according Dubreuil, the 

Mandagapattu cave was the first to be excavated by Mahendra, 

judging from the inscription, which states that this cave was caused 

to be made for Brahma, Vishnu and Siva, by Vicitracttia without the 

use of brick, mortar, wood and metal. Dubreuil suggested that 

the proud attainment of excavating rock, for the first time, made 

Mahendra to mention, that he caused it to be made without the 

use of brick etc. Further this suggests that all the monuments 

prior to Mahendra, were built of perishable materials like brick 

and owing to temperate climate nothing has survived. Further 

Dubreuil suggested that beginning from the Mandagapattu cave, 

the pillars of Mahendra, are plain; Narasimha I introduced the 

sedent lion and Rajasimha introduced the rampant lion motif. 

But I am afraid that Dubreuil made the fundamental mistake and 

scholars subsequent to him, followed suit without pausing to 

question the suggestion. In my opinion the evolution of 

architecture as suggested by Dubreuil is of little help for our study 
as we shall presently notice. 

Before proceeding further let us pause to think on the first 

suggestion of Dubreuil on Mandagapattu inscription. I am sure 

that Dubreuil’s suggestion, though very fascinating, is not 

satisfactory. Asoka Maurya started excavating caves for the 

Ajivaka ascetics in about 3rd century B.c. as evidenced from 
  

“14. Dubreuil. Op. cit.
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Barabar hills. Asoka’s cave beds were highly polished and carry 
inscriptions in Brahmi. All most at the same time, if not earlier, 
we have in south, the natural caverns converted into beds, with 

the polish similar to that of Asoka and with Brahmi inscriptions. 
These inscriptions are ascribed to the middle of thind century, 
B.Cs, as almost contemporary with Asoka. Thus we find that the 
travel of idea or the technique, from north to south is almost 
spontaneous. The rock cut technique in northern India, assumed 
greater importance, especially in the west coast, through the 

centuries, till the beginning of the 7th A.D. There are remains of 

“caves, which were excavated during the first and second centuries 

before Christ and also during the first, second, third, fourth and fifth 

centuries A.D. The technique of rock cutting became a highly 
developed art during this period. But in South India, the same 
art which travelled almost spontaneously during the Mauryan 

era, died out immediately and there was no rock cut caves! 

We wait patiently for almost about thousand long years from 
250,B.C. to 600 A.D. for Mahendravikrama Pallava to introduce 
the rock cut technique! This almost coincides with the period in 

north, when the rock cut technique has almost died out to be 

revived by the Rashtrakutas for a short period. This is very 

strange, since the contact between the north and the south during 

the succeeding centuries of the Christian era was much more easier 

and greater than the preceding era. We certainly know that 
Buddhism and Jainism did travel to a great extent during this 
period. If that be the case why should we wait for Mahendra 
alone to take up this work ? 

Let us study the inscription itself. What does the inscription 
say? It says that this temple, dedicated to Brahma, Vishnu and 

Siva was caused to be made by Vicitracitta, without the use of 
brick, mortar, wood or metal. It does not mention that this was 
being excavated for the first time in South India. Nor in any of 
his subsequent inscriptions Mahendra assumed a tittle, commemo- 
rating this great achievement of his life. He was certainly fond 
of titles and could have assumed a title like ‘the first excavator 
of cave’’ Adyaguhayatanakari or some such thing. We do not 
come across any such titles in his inscription. 

None of the epigraphical records, both hthic and copper 
plates, which were issued after him, refer to Mahendra’s achieve- 

ment in excavating caves for the first time.
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As I pointed out earlier, when the technique has reached a high 

perfection in the Andhra area and especially when Mahéndra had 
great connections with that part of the country as evidegesd, from 

his titles, it is not convincing, when it is said that with Mahettdra, 

only simpler forms of architecture are introduced like the piflars; 

which have plain cubical shape at the top and bottom with an 
octagonal fluting at the middle. 

When we look at the Dvarapalakas” carved on either side of 

the very Mandagapattu cave with an unsurpassing realism and 

elegance, and when we look at the Gangadhara panel” at Trichi- 

tappalli cave of Mehendra, it is futile to suggest that the granite 

carvers were still primitive in their conception and technique. 

In order to justify the Mahendra style theory, the Tiruk- 

kalukunram inscription” of Vatapikonda Narasimha pottarasar 

J, who confirmed a grant of Skandasishya, who caused the 

miilasthana to be made, was explained in a very unsatisfactory 
manner. Tirukkalukunram inscription is certainly a pointer to’ 

the existence of either the cave or the other shrine, long before 

the time of Mahendra and that the theory none of them existed 

prior to him is absolutely untenable. After all a good number of 
prehistoric rock cut cave burials have come to light from Kerala 

and that the technique was already known to the south. I am 

therefore inclined to believe, that to arrive at a conclusion on the 
basis of the evolution of architecture, beginning with the plain 
pillars and sedent lion pillars and rampant lion pillars, does not 
sontribute to the proper study of the age. 

I shall now proceed to prove that the study of architecture, 

falls short of expectation in another direction. If it is proved 
that during the rule of one and the same king the architectural 

details exhibit great variety, then the evolutionary theory which is 

based on the conviction that with one king only one form of 
architecture prevailed and each king introduced a novel theme will 

certainly fall short of any satisfactory conclusion. One need not 

look anywhere for this. We may take the monumental structures 

of Rajasimha, who has left us more temples than any other 

monarch of South India. The Kailasanatha temple of Kanchi- 
  

15. lbid. plate. XXVIE. 

16. K.R. Srinivasan. Ancient India, No. 14. pl. XLIX. 

17° Annual Report on Epigraphy. 65 of 1907 pt. I] para 5, 

2
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puram, the Talagirisvara temple of Panamalai, the shore temple 

of Mamallapuram, and the Atiranacanda temple of Saluvankuppam 
are undoubtedly the creations of Rajasimha, for he has virtually 
left his inscriptions there. 

Let us study some of the features of the architecture of these 

temples. Saluvankuppam temple is a rock cave of rectangular 

plan, which is altogether different from the other three, which 

are structural examples. The ground plan of each of these temples 
is different from the other. 

(a) The sea shore temple has two square garbhagrha one big 
and one small placed one behind the other and interspersed with 
the rectangular shrine in between, which is a peculiar combination 

not noticed any where. It has a large open court in the front and 
a balipitha. The Kailasanatha has a square garbhagrha with 

a large open court in front, carrying a pillard mandapa. The 

Panamalai temple has also a small square garbhagrha but has no 
aopen court in the front. 

(b) The shore temple has two outer walls running parallel to 
each other with an intervening space of about ten feet, which 

forms itself as a prakava. The Kailasanatha temple has no two 

outerwalls, but only one carrying number of small cells with 

elegant sculptures. There is no outer wall at Panamalai. 

(c) There is a narrow pradakshinapada around the main 
sanctum, in the Kailasanatha t:mple in between the garbhagrha 
wall and outer wall of the sanctorum which is a unique feature, 
At Panamalai there is no pradakshinapada. At the sea shore 
temple the passage around the Siva and Vishnu temple could be 
either described as a pradakshin#pada or as not. 

(d) There are no side cells around the wall of the sanctum 
at the shore temple. At the Kailasanatha temple there are seven 
cells placed at equal distance in all the quarters. There are only 
three small cells at the Panamalai temple. 

(ce) The outer walls of the sea shore temple are exquisitely 
carved, with sculptures. The outer walls of garbhagrha at the 
Kailasanatha temple are also carved. At the Panamalai temple, 
the outer walls are plain. 

(f) At the Kailasanatha temple the inner walls of the side 
cells contain colossal sculptures of Siva but does not contain clinga
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in the centre. At Panamalai the inner walls of the side cells are 
severely plain, and in the centre prismatic lingas are placed. 
In place of sculptures, Rajasimha covered the inner walls of the 
side cells with paintings of exquisite beauty, resembling exactly 
the sculptures of Kailasanatha temple of Kanchi. 

(g) The ‘superstructure of the Vimana of the shore temple is, 
swift and sharp in its up-ward movement and is slender in 
appearance. The Vimana of the Kailasanatha temples is slow 
and steady in its upward move and is solid and majestic in 
appearance. The Vimana of the Panamalai temple shows 
a peculiar combination with its sharpely recessed corners, taken up 
to the st#pi. It blends in itself the horizontal and vertical lines 

of the structure and is stately in appearance. 

(h) The outer walls of the Kailasandtha exhibit rampant 
lions with riders at regular intervals. The Panamalai temple show 

only rampant lions. The sea shore temple show a series of 
Nagarajas in anjali pose. 

Thus these four temples exhibit bewildering variety in their- 

architectural detail in almost all respects. Has Rajasimha not left 

his inscriptions in these temples, certainly these monuments would 

have been ascribed to various monarchs and would have been 

ascribed to various centuries. That it was the case we know with 

reference to the shore temple. Till the discovery of Rajasimha’s 

inscription” in the plinth of the baléfitha, scholars were divided as 

to the author of the Sea shore temple. 

I shall cite another important factor against the evolutionary 
vheory. The rock cut cave of Saluvankuppam excavated by 

Rajasimha has very simple and plain pillars very much like the 

_Mahendra’s pillars. Therefore Saluvankuppam cave posed a great 

problem for scholars” in placing it in the evolutionary cadre. 
It may be noted here that the inscription of Rajasimha is found 
outside the cave on the north and south wall. But let us take the 

case of Vayalur inscription” of the same king. The inscription 
is engraved on a pillar itself, which is plain and is in the so called 

Mahendra style. The huge Nandi Mandapa in front of the 

Kailasanatha temple of Kanchipuram has four pillars with sedent 
  

18. A.R. E. 961 of 1913. 

19. C.Sivaramamurti. Mahabalipuram. 

20. Epigraphia Indica, Vol. XVIII—145,
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lions at the base. The small cells running along the outer walls 
of the same temple, also have pillars with sedent lions at the base. 
According to the prevelant view this is a motiff of Mamalla, 
but we know certainly that the Kailasanatha temple is the 
magnificant creation of Rajasimha. The Konerimandapa at 

Mahabalipuram contains two rows of pillars. The outer row 

€arries series of pillars with seated lions at the base and bulbous 
capital which may be termed as the Mamalla pillar. The inner 
row of pillars are slender and fluted without any motiff at the base 

and is termed the Paramesvara pillar. It was therefore explained 
that the outer portion which was necessarily the first to be 
excavated was by Mamalla Narasimha -I, and the inner portion 
was excavated by Paramesvara. This explanation is quite con- 
vincing. But it fails with reference to the Adivaraha cave where 

the outer pillars are plain, slender and fluted, while the inner 

row of pillars carry seated lion at the base and bulbous 
capital. The explanation will have to be reversed here and will 

totally fail since it will amount to saying that Narasimha - I 
succeeded his grandson Paramesvara. Thus the theory that with 

one king only form of architecture prevailed will not hold good. 

So also the theory that each king brought in a new innovation 
will fail. Thus it is quite evident, the evolution of architectural 

motiff fails with reference to our present study. 

Thus either literature or paleography or for that matter 
archietecture help us in determining the age. We find ourselves in 
no better ground when we turn to the inscriptions. It may be 
mentioned that many kings are said to have assumed same names 
and titles and with Mamallapuram monuments, where we havé 
only titles the difficulty is all the more greater. 

When thus, all our tangible sources fail how are we to arrive | 
at a conclusion? My answer will be that the clue to our problem 
lie in the very failure of all these sources. Paradoxical it may seem, 
when I say that all these evidences do not fail us when we reverse 
our process of enquiry by first taking inscriptions, applying it 
to architecture and applying both to paleography. We arrive at a 
solution which is quite convincing. 

Let us take the inscriptions of Rajasimha about whom we are 
absolutely on safe grounds. Rajasimha was a great monarch, an 
ambious king and was a prolific builder. In his celebrated
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Kailasanatha” temple he has left us about thrée hugdréd titles, 
ever assumed by any monarch of India. His thts { are very 
valuable in understanding his personality. Of nid Birth, Raja- 
simha says that “ He took birth from Paramesvara,'\ é, destroyer 

of the city of Ranarasika just as Guha took birth’ Cee), Para- 

mesvara”’. He was proud of his race and of his n Le” Wirth 
and hence assumed such titles as qmarie@:, தங்க; ae ச்‌ 

அன்னிய, என: எற்‌: He was a prince of great beauty 

and elegance and was concious of it when he assumed such titles as 

USE, AN, Bae, waar, Hoe: ae, wee, 
அச: aaita: etc. His great love for Vaidika marga, viz. 

Sruli, smrti and purana is reflected in his titles, as ஏரண, 

சாணம்‌, எளி. எண்டு, எரும, எ9யு etc. His devotion to 

Siva and Saivasiddhanta is unparallelled in the history of South 

India. All his inscriptions and the inscriptions of his successors, 

speak of him as a great Siva-bhakta. He was Sivacidamani and 
styled himself as Saqa:, Gaeqat:, TE:, FATA, etc. We 

could only compare Raja Raja-1 as an equal in his devotion to 

Siva and who rightly assumed the title of Sivapadaéekhcra. 
Rajasimha himself had the title of Raiavaja. He was the very 

abode of aq. He was qaag:, wraq:. He was afraid of only 
unrighteousness 27qH¥le:, He had unlimited desires aqzraya: and 

his ideals were lofty gad: His ideals were mostly fulfiled, 

TOR qftd=s;, gry: etc. He had great love for all the fine 

arts, and was himself a great master of all arts, #uraqz:, sTagayE:, 

aimraize:. In fact he was the very ocean of all fine arts #ayagg:. 

Such a king was never moved to anger and once roused he was 

terrible qaata:. stqqaig.; but his angers were always reasonable 

arpaa:. He was severe in inflicting punishments and upholding 

justice, ஜோராக, qvequs:, He was a great statesman, and was 

the only Pallava monarch who’ could maintain friendly relations 
with his neighbours and give some peace to his subjects. ரி, 
qieag:, waar, awa. He was not at the same time weak. He 

was a great warrior ws, so a:, ARPA: SIEM, aaa: etc. 
He was very fond of his subjects wuafq:, sraqae:. The very 

idea of poverty made him shiver, ahaa, இளகி வாம்‌ நள 

poured forth gifts and presents arq@y:, 4faaara:. In short he is a 

21. S.I.1, Vol. I. 24.
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true Hindu monarch, in whom we find all the qualities of warrior, 
statesman, poet and above all a lover of peace as described in our 
nitisastras. ° 

It is no wonder that such a great monarch has left us his 

temples as monumental structures, unsurpassed in their variety 

and,beauty. The same King Atiranacanda has excavated the 
Saluvankuppam cave and left his inscriptions. The verses are 

fascinating poetry. But strange indeed, the same verses are found 

in Dharmarajamandapa, Ramanujamandapa and Ganesa ratha ! 

Verse for verse, word for word and syllable for syllable they 

care identical and yet we have been looking elsewhere for the 
author. 

Five verses found at Saluvankuppam, Ganesa Ratha and 
Dharmaraja mandapa :— 

aera ஏட; ரக; , 

னாள்‌ ஈர௭: ஏ; 89% கொள ॥ 

என்கோ Aaa aa TITS wT | 

ater ஏ அ Har alt star a staefaea |) 

ஜிஈளி சோக (சொரிரசார; | 

சின்‌; கன உளள: ॥ 

எநிககு்‌ எள எள்‌ | 

aed Gane gaa: fre: ae age | 

886 கரன்‌ என்க ஏரார்‌ 998; | 

கருராடட ம்‌ agai ஈத ன ॥ 

ATYANTAKAMA excavated Salavankuppam cave. Tho 
same ATYANTAKAMA excavated Ganesa ratha, Ramanuja 
mandapa and Dharmaraja mandapa. Yet we differentiate this 
ATYANTAKAMA from the other. 

The Dharmarajaratha, bears the name of Atyantakama Palla~ 
vesvara grham. Of the thirty titles inscribed in Dharmarajaratha, 
over fifteen titles are found in Kanchi inscriptions of Rajasimha.
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Titles Common to both Kaildsanitha and DhartN\r@aratha. 

Dharmarajaratha Kalaai@e 

1. azfaz: Narasimha aa: 

2, fat: Sribhara sac: 

5 அண: Bhuvanabhajana Waa: 

4. faa: Srimegha ளி: 

த. ணச்‌: Trailokyavardhana ஒள: 

0. எனக: Atyantakama அனா; 

7. நாக: Kamalalita aetea: 

8. எளி Nayanmanohara TIAA: 

9, aaa: Sarvatobhadra adding: 

10. அட்‌: Srinidhi ARR: 

11. freer: Niruttara இ 

12 பரு Paravara qa: 

13. wea: Ranajaya ரா; 

14. qa Parapara CRI: 

15. எக: Mahamalla ஈனா; 

16, எனா: Apratihatasasana எனி. 

17. ? Rajasimha ர. 

In all his inscriptions the Kanchi, the shore temple of 

Mamallapuram,” the Saluvankuppam™ cave, the Vayalur inscrip- 

tion and the Tirupporur® inscription, Rajasimha calls himself 

ATYANTAKAMA. Vainly we have been trying to give the same 

title to Narasimhavarman-I, Paramesvara-I, and even to Nandi- 

varman Pallavamalla.”- 

  

22. A.R. E. 961 of 1913. 

23. $. 1.1. 7௦1. 1. 21. 

24. 15, 1, XVIII. 145. 

25. S.1.1. Vol. XIL 27, A. R. E. No. 76 of 1909. 

3. 5.1.1. 701.7],
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There is no evidence to show that Narasimha Varman'I, the 

great Vatapi-hero started these unique monuments, Sttangely eno- 
ugh we have only two inscriptions of him, one at Vatapi”. the capital 
of Chalukyas, far away from his own capital. The other is at 

Tirukkalukunram.* In none of his inscriptions, he retords his 
unique achievement in temple building. Nor does he mention hig ~ 
title as Atyantakama. The charters issued after him are equally 

silent on his unique achievement and his title. 

Let us study the Kuram plates” of Paramesvara I, who was 
Rajasimha’s father. From line 19 to line 39, where he gives his 

own attainment, there is no mention of the title Atyantakama. 

Nor is there any mention of his attainment at these unique 

monuments or for that matter temple building. He only boasts 

of his victory over Vikramaditya-I, his Chalukyan adversary. Let 

us study all the copper plates issued after him. Velurpalayam,” 
Kasakudi,®* and Udayendiram,” speak of him as a vanquisher of 

Vikramaditya and nothing else. His title as Atyantakama is not 

mentioned in any. 

We know from the inscriptions of Narasimhavarman 1, that 

the greatest event in his life was the victory over Pulakesi and 

the conquest of Vatapi and Ceylon. It is recorded in all the 

Pallava charters issued after him also. But this event is not 

mentioned in any of the Mamallapuram inscriptions, which 
unmistakably suggest, that Narasimha did not have anything to 

do with the monuments of Mamallapuram. 

ae) பய்பயியம யப மப்பும்‌. ட்ப்ப்ப்த (00 

wsmaqaties afterio: wala ana: ஏர்ணானிரின எரிக்க 
டர்கள்‌ ௭௭௭௭81 aaafafaeaaag- 

குன்ற: ஈசான ௭ கோ 
aerate [டணள்‌:........ 

—Kuram grant -S. I. I, vol.-I, p. 148. 
  

27. Indian Antiquary. Vol. [X. P. 100. 

28. ௩, 1, 70], 117. Pp. 277-80. 

29. 5.1.1. 70], 1. 08௦, 151. 

30. 5.1.1, 701. 11. 01௦. 98. 

31. Ibid. No, 73. 

32. Ibid. No. 74. 

3
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BIA AVAATAI IAA AeGIIATSAMATAAT: | 

என்கோ கள சின்ன ௭௫ எரர்‌ ॥ 
—Kasakkudi - 5. 1. 1, ற. 549. 

௭ எான za fanfeaaanfe: 

ப்ரா Fal 

9கள: எஜாரஎன எனா | 
—Udayendiram plates - 5. I. 1, p. 366. 

daa AMAA east: avfeeaal 
qataet Afrafiat: a எனகற ஏ: 

~-Velurpalayam plates -S. I. I, p. 508. 

எக்‌ 
—Vayalur inscription - E. I. XVIII, p. 150. 

We also know from the Kuram grant of Paramesvara I and 
the inscriptions issued after him, that the greatest event in the 
life of Paramesvara I, was the Victory over Vikramaditya I, also 
known as Ranarasika, his Chalukyan enemy. This important 
event is also not noticed in Mamallapuram, though a major 
portion of these monuments are ascribed to him. The Dharma- 
rajaratha which is said to have been continued by him does not 
even bear his name Paramesvara-I. It is thus evident that 
Paramesvara also had little to do with the mouments of 
Mamallapuram. 

TER a aallnger: aacanl wea ர ஸீகா aI 
கணளானா: ஸர்‌ 6 ராகக்‌ ச: வன்‌ சளி. எரா! 
எள ஊன என எரி ஈவு ரிக 84 சனசக8 ஏன்ன என்டா 
5௫ (8௪4 fad aayea(e)aaaane ywMRG Ez........ 

[ சளிக்‌ 1“கொரீன்‌ ஈர்சாளா தச்‌ கரகர ோசா: |] 
—Kuram plate-S. I. I. vol. I, 148. 

9 கரடு குக: 

கோஷ ஈர்‌ | 
want aati agate: azine: 

amefefagay a: 11 
—Kasakkudi - S. I. I—II, 349
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aa: teaereadg fafa: aeaae: aaa 
—Udayendiram - S, I. III, 366. 

aa: Garant aya aae 1) argaafeedeearaede- 

fealae :— 
—Velurpalayam -S. I. I—II, 508. 

at a Gear ா்கர்ன ளை ளக 
—Kailasanatha - S. I. I—I. 

ake sae: ர கள்‌ 114 
—Panamalai. 

It is quite clear, that the title of Atyantakama is not noticed 
either for Narasimha-I, or Paramesvara-I, in all the known 

inscriptions. Nor is there any mention of this unique achivement 

of temple building, by either of them. Further the significant 
events in both their life, (the defeat of their Chalukyan rivals)» 

which are mentioned in all the inscriptions, are not at all noticed 

in any of the Mamallapuram inscriptions. It is therefore quite 
clear that neither of them had anything to do with Mamallapuram 

monumets. 

On the contrary, Rajasimha calls himself ATYANTAKAMA 
in all his inscription. All the charters issued after him speak of 
him -as a great temple builder. He did nothing but building 

temples and donating money. - 

கேர எதி: ஏ; gaze: 

| ஷ்ணன்‌ ௭௭ aaah aaa: | 
ame afaeat aga என எ சோர 

MAMAN THWART: | 
—Kasakkudi - 5. I. I—II, 349. 

aI WAAR: aR: afer 
—Udayendiram -S. I. I—I], 366. 

சரண: எரிக்க ஈன்ளானி எச்‌ சோர்‌ | 
இனாச்‌ 8 எளி; இஙக ஈகை; | 

— Velurpalayam - S. I. I—IT, 508.
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Let us fancy for a moment as Rajasimha standing on the sea 
shore of Mamallapuram. He looks at the vast ocean in front of . 
him. He whispers, that he also is aocean. Ocean of art and 

literature. Kala@samudrah. Wave after wave bring him new 
ideas, desires and fancies. He styles himself as, Aiyantakama, 
a king of unlimited fancies. He turns and transforms these lofty 

‘ideals, into tangible and visual forms by way of art and architec- 
ture. He styles himself Icchapurah, one whose desires are fulfilled. 
He is ever active Nuityotstha, Utsahanttya; stands before the 

boulder; each idea transforms itself. One is a three storied 

square Dharmarajaratha. The other becomes a rectangular 

Bhimaratha. The third becomes two storied Arjunaratha. 

The fourth becomes a hut shaped Draupadiratha; the fifth a 
horse-shoe Sahadevaratha. A lion, a bull, an elephant. Wherever 

he turns he concieves new forms and transforms them. 

Power and force exhibit themselves in Mahishamardani panel. 
Absolute peace and compusure, transform themselves into Vishnu 

as Anantasa@yin. A huge vertical slab of 90’, with a fissure in the 

centre, transforms itself as an open air sculpture of unsurpassing 
beauty and variety. The elephants, the monkeys, the lion, the 

cat all are his fancies. A whole boulder is transformed into 

the heads of yalis and a cave cut into it becomes the tiger cave. 
He erects a temple on the sea shore, another in the plains of 
Kanchi and yet another on the top of a hill at Panamalai. He 
leaves painting at one place—Panamalai, and sculptures at another 

place Kanchi. He leaves a complete list of geneology at one 
place-Vayalur; gives titles at Kanchi and leaves poetry at Mamalla- 
puram. He shows variety in scripts. He introduces prismatic 
linga; compares himself with Subrahmanya the son of Lord 
Paramesvara. It is a Kumara-sambhava. This becomes thé 
Somaskanda motif at the back wall of the sanctum. What has he 
not fancied, what has he not thought of? He is indeed a great 
ATYANTAKAMA and no one else. 

Now the story is complete. Rajasimha, the greatest lover of 
art on earth dies; his son Paramesvara-II comes to the throne. 
Immediately he has to fight and his rule was short. Nandivarman, 
it is stated usurps the throne of Kanchi. He himself is driven out 
of Kanchi by Vikramaditya-II and runs for his life. Vikramaditya 
inspects the Kailasanatha temple of Kanchipuram. He is wonder- 
stuck with the beauty of the temple and loftiness of the king.
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He pays tribute to Rajasimha by himself donoting. gifts to the 
temple, without destroying it. Catches hold of the great artists, 
like Sarvasiddhi acarya** and removes them to his capital and 
there at Pattadakkal comes up atemple on the same model 
of Kailasanatha temple. Nandivarman struggles throughout his 
life for the power. Thus with the patronage gone, with the dest 

of artists gone, Mamallapuram stands as it is never to be 
completed. 

A study of the Mamallapuram monuments will reveal that 
the author, whosoever he may be, had great imagination and, 

delighted in getting. monuments carved, according to his desire. 

The five rathas which are most fascinating, exhibit variety. 
Every ratha is different from the other and each sculpture (namely 
an elephant, a lion and a bull) is equally different from the other. 

All scholars, writing on the rathas have stated that it was the 

desire of the king to show five different varieties of structures, 

that were in vogue at the period. The other monoliths namely 
Ganesa ratha, Valayankuttai ratha and Pidari ratha are «also 

different from each other. The same may be said of the caves of 

Mamallapuram. Each cave is different from the other in plan, as 

could be noticed from the Trimarti cave, the Mahishamardani 

cave, the Varaha cave, the Ramanujamandapa, the Dharmaraja 

mandapa, and the Pancapandavamandapa, to mention only the 

well known ones. The open air sculptures which are’again the 

unique contributions of Mamallapuram exhibit variety. There are 
two Arjuna’s penance carved, each being different from the other. 

By the side is Krishna as Govardhanadhari. The monkey group 

is yet another interesting creation and also the elephant-peacock 

monkey group near the Trimurti cave. A little to the North 

of the Sea-shore temple is a Durga cave, which has a colossal 

Mahisha carved on the northern side. In the south of the Shore 
temple, are again free monolithic sculptures, which are but small 

replicas of the Tiger cave of Saluvankuppam. The seated lion, 

with a little Durga cut inside its stomach, within the outer walls 

of the shore temple, is again another interesting specimen. The 

cave with a series of Yalis, familiarly known as the Tiger cave 

at Saluvankuppam, is a unique monument of grandeur. Apart 

from these, there are also the rock cut tanks like Gopi’s churn. 
  

33. F. H. Graveky andT, N. Ramachandran, The three main styles of 

Indian temple Architecture, Page. 18—19.
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Underlying all these monuments, of rock cut caves, monoliths, 

open air sculptures and miscellaneous cuttings, one could clearly 
perceive that there was a great desire on the author, to be possess- 
ed of unlimited imaginations and to translate them into the living 
rocks. Each rock presenting a novel idea or theme got itself 
transformed, in the hands of the king. In fact, what we have at 

Mamallapuram is only a fraction of the king’s fancies for many of 
his desires, as could be noticed from attempts to cut every rock, 
never attained even the state of outlines. This urge to express 
multitudious forms, is the underlying current of Mamallapuram 
monuments. This aspect of variety in the expression of art, in 

all the rocks and at the same place, gives Mamallapuram a unique 
place, unparallelled by any in the world. It will not be an 

exageration, when it is said that Mamallapuram will ever be 
supreme in the art history of the world. As I have proved earlier 
this king who was the author of these monuments and who very 
appropriately assumed the title of ATYANTAKAMA, a king of 
unlimited fancies, is none other than RAJASIMHA, the celebrated 

builder of the Kailasanatha temple of Kanchipuram, and the 
Sea shore temple of Mamallapuram. 

There is a general agreement that the Saluvankuppam cave 
was undoubtedly the creation of Rajasimha. It is also accepted 
that the inscriptions at Saluvankuppam are that of Rajasimha, 

who also ‘bore the title of Atyantakama, Ranajaya etc. I have 

stated earlier, that five verses found at, Saluyankuppam are 
found verbatin at the Ganesaratha and the Dharmaraja mandapa 
of Mamallapuram. But the same verses which are ascribed 

to Rajasimha at Saluvankuppam are ascribed to Paramesvara-I 

at Mamallapuram without much justification. After all not only 
the verses are repeated verbatin, but also the titles of the king are 

repeated. Prof. Joveau Dubreuil contends, that the verses at the 

Dharmarajamandapa, and the Ganesaratha refer to a king called 

Paramesvara. 

It is therefore necessary to consider the inscriptions of the 
Ganesaratha and the Dharmaraja mandapa in some detail. The 

first three verses are imprecatary verses, refering to Siva. 

The general tenor of these verses is to state the great qualities of 

Lord, as having apparent contradiction, by a clever use of 

Sabdalankara. Thus Amaya—Chitramaya; Aguna—Gunabhajana ; 

Anisa—Paramesvava—(One without a Lord—The Lord of all the
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universe.) In the second verse, there are two wor $ Anisa and 

Paramesvara, which are enunciated as the essenti | natures of 

Siva. The primary connotation of the word, Pary m@svara, is 
to refer to lord Siva. It does not refer to a king called qramesvara 

as hitherto contended. In a subsequent verse, the naine Of the 
king is spetifically mentioned as King Alyantakama. 

ஏக்‌ ஏன்‌: சாரட்‌ ஈக; | 
waa WIG MW: Ag கோகி ப 

“The king Atyantakama, who has conquered all his foes and 

also known as Ranajaya, has caused this temple to be made.” 
It is significant to mention that Rajasimha in his Kailasanatha 

inscription of Kanchi states that he was Atyantakama, the son of 
Agradanda. 

Fay sqard wsanga-aerancNg | 
gay: FAM Ye za காக | 

ate: gaan: கான; சொனார்‌ | 
AMADA FIRS: YUE: TSAITA | 

  

His title as Rajasimha appears only ata subsequent verse. 

In the same way, Rajasimha delights in calling himself as king 

Atyantakama, in all his inscriptions. 

However the impracatory verse in the Ganesaratha, also 

seem to imply a reference to the king. Thus the first verse which 
reads as 

Bra HSTS THT ABT: | 
WA BATHS wat SAAT: ॥ 

means - ‘‘ May the destroyer of life, who is the cause of creation, 

sustenance and destruction, (but is himself) without cause fulfill 

the boundless desires of men.’’ Here the word Atyantakama is 

primarily employed to denote boundless desires, but also implies 

a reference to the King Atyantakima (whose prosperity Siva may 

fulfil). Itis in the same context the word Paramesvara in the 

second verse must be taken to refer to Siva primarily. It also 

implies a reference to a title of the King as Paramesvara. The 

title Paramesvara was borne by Rajasimha also is seen from his
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Kanchi inscription as ILA PARAMESVARA. In Rangapataka 
inscription he is refered to as PARAMESVARA 

ag: Wewaesqies ehrasata TIT || 
ச: கக ஏர 9௭ ஏசகிர்‌; கான எளி ரன்ன ॥ 
That the Rangapataka inscription is the one of Rajasimha, is 

beyond doubt and the title PARAMESVARA is also noticed there. 
Thus the secondary reference to the title of Paramesvara in the 

second verse of the Ganesaratha and the Dharmaraja mandapa is 
only a reference to Rajasimha. I have already stated that 
five verses found here are identical with the inscriptions of 
Rajasimha at Saluvankuppam. Further out of the nine verses 
‘inscribed at the Ganesaratha and the Dharmarajamandapa, the 

word Atyantakama is repeated three times. The inscription 
specifically mentions that the temple was caused to be made by the 

king ATYANTAKAMA. Ihave proved that the title Atyantakiama 

is the exclusive title of Rajasimha. It is therefore evident that 

the monolith called Ganesaratha and the Dharmaraja mandapa 
are the creations of Rajasimha. 

The last verse noticed at the Ganesaratha and the Dharma- 

rajamandapa 

நர்‌ ஏர்‌ ரரி ரிக ஈக எரு ஈர்‌ | 
aa a aafe ஈ௧3 காடடிரிஎகி எ: ॥ 

is found repeated at the Ramanuja mandapa and the Adivarzha 

cave. The alphabet employed is also the same as that of the 

other monuments. It is also accepted by all, that the author of 
the Ramanuja mandapa and the Adivaraha cave, is the same who 

created the Ganesaratha and the ' Dharmaraja mandapa. It 

follows that the Ramanuja mandapa and the Adivarazha cave are 
also Rajasimha’s creations. 

As we now turn to the consideration of the authorship of the 
group of five monoliths, familiarly known as Pancapandavaratha 
(The Dharmaraja ratha, the Bhima ratha, the Arjuna ratha, the 
Draupadi ratha and the Sahadeva ratha) the answer is all the 
more clear. Of the five monoliths, only. one, namely the 
Dharmarajaratha bears inscription. Butit is accepted that the 
author of all these five monoliths, is the same king who evidently 
wanted to show five different kinds of architecture, that were 
prevelant at the time. It is also held that they were started by
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Mamella Narasimha-I and continued by Paramesvara-I. Regard- 
ing whe authorship. Prof. Dubreuil states ‘we shall therefore 
conclude by saying that the tenor of the inscriptions, the form of 
letters and the style of the sculptures are fully in accord to show 
that the caves and rathas of Mahabalipuram were cut in the rock, 
during the reign of Narasimha-I and that they were finished 
and consecrated during the reign of Paramesvara I.” The view 
that the monuments were consecrated by Paramesvara-I is 
untenable since most of the monuments at Mamallapuram are 
unfinished and were never consecrated. 

We shall examine the inscription of the Dharmarajaratha in 
detail. There are no verses but only titles of a King, inscribed in 

‘this ratha. But there are two label inscriptions which give the 
name of the Dharmarajaratha as ATYANTAKAMAPALLAVES- 
VARA GRHAM. Both the lables are in the third story, one on 
the eastern side and the other on the western side. Basing the 
conclusion on the inscription of the Ganesaratha, it was hitherto 
considered that Paramesvara-I is identical with Atyantakama ana 
that the Dharmarajaratha was consecrated by him. There are 

titles which mention Narasimha. It was therefore contended that 

Mamalla Narasimha-I started these monoliths and that Parames- 
vara-], continued and consecrated them. But the name Nara- 

simha occurs twice in the Dharmaraja-ratha, once at the first 
story and secondly at the second story. Since the mode of 
cutting a monolith is from the top, the third story will be the 

first to be excavated and the work continued downwards to the 

second story and the first story will be the last to be excavated. 
Thus when the title Narasimha is found in the second and bottom 

story it is evident that Narasimha has carved the monolith to 

‘the present stage. Under the circumstances it will be difficult to 
state the contribution of Paramesvara-I, to this monument and 

it may be mentioned that the Dharmardjaratha is still unfinished. 

It may also be mentioned that the name Paramesvara never 
occurs on the Dharmarajaratha. It must therefore be stated that 

Paramesvara’s contribution was nothing and that he caused only 
the name Atyantakama Pallavesara grham engraved. This explana- 

tion is not satisfactory. 

But as I have stated earlier, the title Atyantakama is the 

exclusive title of Rajasimha and the name of the temple as 

Atyantakania Pallavesvara Grham is after the well known title 
4
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of Rajasimha. This is fully supported by other inscriptions 
as well. It-is well known that Rajasimh& is also known as 

Narasimha-II. In fact Narasimha seems to be the surname 
of Rajasimha, as gleaned from the coppes plate charters 
issued after him. Hence the name NARASIMHA appéaring 
fwice at the Dharmarajaratha is in fact the name of Rajasimha. 
(c) There are altogether thirty two titles mentioned in the 

Dharmarajaratha of which sixteen of them are noticed in the 
Kailasanatha inscription of Rajasimha, which can not be taken as a 
mere coincedence (refer page 15). Of them, some are very significant 
titles mentioned by Rajasimha in all his inscriptions (Ranajayah, 
Sribhara, etc.) (d) There is a title, recently discovered by 
Sri K. R. Srinivasan, in the eastern face of the third story, on 
the parapet wall of the steps which reads as MAHAMALLA. 
This title was held by Narasimha-I as seen from his Vatapi 
inscription. However the same title was assumed by Rajasimha 
also, as noticed in his Kailasanatha inscription. That this seems 
to have been a very significant title of Rajasimha is known from 
the Vayalur inscription, where he specifically states that he was 
well known to his subjects as MAHAMALLA. 

aa: vantage femacaam: 
Aaa நெனகரிரக்‌ வாளி ரக: | 

அனாள்‌ இ HAGUE: TAA 
கர்‌ ரு ரசு: விடட: ண ॥ 

Thus it is evident that the Dharmarajaratha is the @reation 
of Rajasimha; so also the other monoliths. It is alsoxevident 
that Rajasimha is the author of the whole group of five rathas. 
It is also generally accepted that all the monuments, the Arjuna’s 
penance, the Govardhanadhari the Adivaraha cave, the Mahi- 
shamardani cave, the Varaha cave, the Trimiirti cave etc. were 
the creations of the same king, who created the five rathas. 

From the epigraphical records, and the Mahavamsa, it is 
learned, ,that Narasimha-I, invaded Ceylon, twice during his 
victorious reign and his second assault was successful and that he 
established his friend Manavarman on the throne. Therefore it is 
possible that he established the present Mamallapuram as a 
seaport, from where he sent naval fleets and the, village was 
renamed Mamallapuram after his title.
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It is also possible that the present Mamallapurain was already 

aseuort of the Tondainadu before Narasimha-I. This is likely, 
since 4we have reference to a seaport of Tondainadt in Sangam 
literature which certainly ante-dates Narasimha-I. But because 

of the constant fresense of Rajasimha at this village, commanding 
and supervising his creations, the village received the name 

MAMALLAPURAM, after the well known title of Rajasimha. 
The word MAMALLA appear as a title of Narasimha I, only once, 
in a fragmentary record at Vatapi. But it appears as a title 
of Rajasimha thrice and that Rajasimha specifically mentions that 
he was well known to his subjects as MAHAMALLA. Be that as 

it may, the mere name, Mamallapuram can not be taken asa 

conclusive evidence, to ascribe the monuments to Narasimha-I. ~ 

As I have stated earlier from the well known monuments and 

inscriptions of Rajasimha, we understand, that he is a king who is 

fond of variety and new innovations. Thus he has shown five 

different alphabets at the Kailasanatha temple itself. He has 

shown novel ideas at every monument. The monuments at 

Kanchi, Seashore, Panamalai, Tiger cave and Saluvankuppam; 

well prove that there is great variety in his architecture. The 

inscriptions at Vayalur, Tirupporur, Kanchi, Seashore, Saluvan- 

kuppam etc. give new form of expression at every place, which 

is different from the other. At Tirupporur Rajasimha gives his 

titles. At Vayalur he gives a list of geneology of the Pallavas, 

which is a unique record in the history of India and which proves 

beyond doubts, the historic leanings of Rajasimha. At Seashore he 

exhorts all kings to obey him. At Panamalai, he speaks of the 

Asvamedha sacrifices performed by his ancestors. At Saluvan- 

kuppam he speaks of his Prowess as Atiranacanda and his 

attainment in music. At Kailasanatha, he gives his great paren- 

tage and speaks of his magnificant creation. At Ganesaratha 

he gives his Vedantic leaning. [n all these monuments he shows 

his devotion to Siva. He gives new names to his monuments. 

Thus Kailasanatha temple is known as Rajasimha Pallavesvara- 

grham. Of the two towers of the seashore temple one is called 

Kshatriyasimha Pallavesvaragrham and the other is celled Raja- 

simha Pallavesvaragrham. The -third is called Talasayana 

Perumal temple. The Saluvankuppam bears the title of Ativana- 

eanda Pallavesvaragrham. Thus every aspect, the palaeography 

the architgcture, and the inscription point to the fact that these
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monuments dould be ascribed to only one king and that is 
ATYANTAKAMA RAJASIMHA and no one else. 

This also explains why these monuments were left unfinished. 
If it is stated that Narasimha-I started and Paramesvara-I 
continued and consecrated, it does not explain why all these 

monuments are left unfinished. The question also arises, why 
Rajasimha who had a long and peaceful life and who was a lover 

of art, did not complete the magnificant creation of his ancestors ? 

But when it is taken that Rajasimha is the author of them 

itis evident that due to the set back in the regular line of 

the Pallavas after him and since Kanchi was captured thrice by 
Chalukya Vikramaditya-II and since the best of the artists were 

transported to Pattadakal to erect the Virtpaksha temple, the 

work at Mamallapuram ended abruptly. 

It is accepted by common consent that all the other monu- 

ments are the creations of the same king, who created the 

monoliths. THUS IT IS PROVED BEYOND ALL REASONA- 
BLE DOUBTS THAT MAMALLAPURAM MONUMENTS ARE 
THE CREATIONS OF KING ATYANTAKAMA RAJASIMHA. 
It is also wrong to suggest that Rajasimha misappropriated 
the monuments of his ancestors and caused his titles to be 
inscribed. A study of his character will prove the calumny of 
the suggestion. Further there is no evidence to show that these 
were started by other kings. 

Yet there is one more point which needs clarification. The 
Adivaraha cave at Mamallapuram, bears the title of Pavantesvara 
Mahavaraha Vishyugrha according to a Chola inscription This 
cave is therefore ascribed to Paramesvaravarman-I. It contains 
with other sculptures two portraits of kings, one standing and 
the other seated with label inscriptions. The label on the top 
of the seated king with his consort, mentions Simhavishnu- 
potradhivajar and the one over the standing king mentions 
Mahendra Potradhirajar. Since all these monuments are ascribed 
to Narasimhavarman-I. earlier scholars identified the standing 
king with ‘Mahendravarman-I, the father of Narasimha-I. Since 
Narasimha-I, also had the title of Narasimhavishnu in his Vatapi 
inscription, the seated figure was identified with Narasimha-I. But 
it is almost impossible to believe that the great Pallavas could depict 
the father standing and the son seated, which is again# tradition
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and culture. Therefore some scholars identified the seated Simha- 

\iuhnu with that of Simhavishnu, the father of Mahendra and the 

ceebrated founder of the Pallava dynasty at Kanchi. But from 
the inscription we learn that the cave was named Pavamesvara 

Mahavaraha Vishnugrha. On this basis some scholars ascribe 
the excavatton of the cave to Paramesvaravarman-] and identify 

the portraits as that of Narasimha-I and his son Mahendra-I]1. 

Since Mahendra-II was the father of Paramesvara-I this explana- 

tion was logical. But according to the present study, a better 

explanation becomes possible. One of the favourite verse of Raja- 
simha found at Ganesa ratha, Dharmaraja mandapa and Ramanuja- 
mandapa, is also found here inscribed in which he exhorts the 
praise of Siva. Though Rajasimha was a great Sivabhakta, 
hg was no bigot of Vishnu as is proved by the Varaha cave, 

the Mahishamardani cave, the Govardhanadhari sculpture and 
the shore temple. In Reyuru Copper plate grant of the same 

king, we find that Rajasimha calls himself Paramamahesvara, 

Paramabrahmanya, and Paramabhagavata. Since one of his 

inscription mentioned above is repeated here also, the Adivaraha 

cave must also be ascribed to him. The very fact that the praise 
of Siva is inscribed in the Vishnu cave clearly indicates, that it 

was excavated by Rajasimha. Therefore the seated Simhavishnu 

ts none other than Rajasimha himself. His title as Narasimha- 

vishnu is well known in the Rangapataka inscription. _ 

SF HIFTATITATa 
fifties? ataefion | 

aaa இரண ஏ 

என ஈர ரண; | 

The other standing figure is therefore the portrait of Mahen- 
dravarman-III, the son of Rajasimha. It is well known that 

Rajasimha had ason Mahendra who erected the Mahendra 

varmesvaragrham at Kanchi at the entrance of the Kailasanatha 

temple. Judging from the inscription engraved ig Mahendra- 
varmesvaragrha it is understood that Rajasimha was still ruling 

when the temple was erected. The plan, the entrance and the 

rows of small shrines in line with the entrance suggest, Mahendra’s 
shrine was an integral part of the master plan of the Kailasanatha 
temple of Rajasimha. It is therefore evident that Rajasimha
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associated his son Mahendra in his temple building activity. The 
portrait of the seated king at the back of the Mahendra’s shaders 
has been identified as Mahendra III the builder of the temfle. 
But a careful study of the inscription will reveal that Rajasimha 
gives his own attainment, and simply mentions Mahendra as his 
son and that the temple was erected by Mahendra. Ié #6 therefore 
certain that the portrait at the back wall, is that of Rajasimha, 
shown as facing his favourite diety Raiasimhesvara. 

Therefore the standing portrait at Adivaraha cave is Mahen- 
dra ILI, the son of Rajasimha. As I have pointed out earlier 
*Rajasimha himself had the title of Paramesvara and hence there 
is no difficulty with reference to the name of the temple as Para- 
mesvara Mahiivaraha Vishnugrha. 

On the basis of the abve conclusion and on the basis of a re- 
examination of the historic inscription of Vaikunthaperumal 
temple of Kanchi, which seems to be a doubtful one, I am inclined 
to believe that even the Vaikuntaperumal temple was the creation 
of Rajasimha. Rajasimha has built a shore temple for Anantasayi 
and also Varaha, and Adivaraha caves, dedicating to Vishnu. 
This ambitious king would have naturally thought of a Vishnu 
temple in his own capital Kanchi, on the lines of KAILASANATHA 
temple and such a shrine could naturally be only VAIKUNTHA- 
NATHA and that we have in Kanchipuram. 

CONCLUSIONS 

1. That structural temples of stone existed prior to Mahendra 
in Tamilnad. 

2. Though rock cut cave was known to the Tamils, Mahendra 
had a great fancy for it and was responsible for popularising it. 

a 3. Mamallapuram was probably established as a seaport by 
Narasimhavarman-I, but the monuments did not come into 
existence during his reign. 

4. The monuments of Mamallapuram were the creations of 
Rajasimha asking of unlimited fancies. 

5. The view that these monuments were started by Nara- 
simha-I and were continued by Mahendra-II and by Paramesvara-I 
when the work stopped because of the emphasis on structural 
temple, 1s therefore untenable.
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(a) The greatest event in the life of Ue ha-I is th 
conquest of Vatapi which is not 4\eagidned in any 
of the Mamallapuram inscriptions. 

(b) The greatest event in the life of ParanNgvara-I--is_the 

conquest of Ranarasika Vikramaditya ‘Which’ also 
not mentioned in any of the Mamallapuram Tone 
ments. 

(c) The inscriptions found at Ganesaratha, Ramanuja 
Mandapa and Dharmaraja mandapa are in fact repeti- 
tions of Rajasimha’s inscriptions of Saluvankuppam., 

(d) Therefore there is no inscription of either Narasimha- 

varman-I or Mahendra-II or Paramesvara-I at 
Mamallapuram. 

6. * The title Atyantakama appearing on many of the monu- 

ments of Mamallapuram is the exclusive title of Rajasimha as is 
proved from his other inscriptions. 

7. Out of 32 titles inscribed at Dharmaraja ratha, 16 of tliem 
are repetitions of Rajasimha’s titles found at Kanchipuram. 

8. A study of Rajasimha’s character proves that he was 
a peace loving king and lover of Art and literature. He was a king 
of unlimited imagination. That is perhaps the reason why 
a number of monuments carved here, do not correspond to any 

Agamic discriptions. 

9. That Rajasimha was a lover of great variety is proved 
from his 

(a) Employment of five varieties of scripts, 

(b) Varieties of inscriptions ; 

(c) Varieties of Architecture; and © 

(d) Varieties of sculptures. 

10. While all the other kings were torn between wars, 
Rajasimha alone was free from war and had a peaceful reign. 

11. Soon after him the Pallava rule received a set back and 
Nandivarman is said to have usurped the throne. Nandi was also 
driven out of Kanchi by Vikramaditya-II. Vikramaditya probably 
removed the best artists to Pattadakal for building the Viriipaksha 
temple. After the death of Paramesvara II, the Pallava Kingdom, 
witnessed general confusion and war, through out the reign of
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Nandivarman. This explains why most of the monuments were 
left unfinished. 

12. The Adivaraha cave was also excavated by Rajasimha 
and that the portraits there areof Rajasimha eand his son 
Mahendra-III ; 

18. Vaikunthaperumal temple of Kanchi was also probably 

bilt by Rajasimha, since the inscription in the temple is 
a doubtful one. 

APPENDIX |. 

The title of Atyantakama being found in monuments that 
are definitely attributed to Rajasimha by all scholars. 

1. Kailasanatha temple. — Kanchi. 

2. Sea shore temple. — Mamallapuram. 

_ 3. Atiranacanda cave. — Saluvankuppam. 

4. Pillar inscription. — Vayalur. 

5. Pillar-inscripiion. — Tirupporur. 

For others. 

Nil— 

Vatapi and Tirukkalukunram inscriptions which are the only 
inscriptions of Mamalla Narasimha-I, do hot mention this title of 
him. 

Kuiam plate of Paramesvara-I does not mention this titlesof 
the king. 

There is no record by which this title of Atyantakama ceuld 
be attributed to either Narasimha-I or Paramesvara-I. 

APPENDIX 2. 

EXPRESSION OF VARIETY BY RAJASIMHA 

1. Variety in script -- 5 varieties at Kanchi and 
-- 2 varieties at Saluvankuppam 

2. Varietyin structures — — Saluvankuppam caves. 
Sea shore temple. 
Kailasanatha temple in the 

plain. 
Panamallai temple in the 

hills. 
Mukundanayanar témple
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Vayalur, Kanchi, Panamailai, 

Tirupporur and Mamalla- 
puram. 

Compare varieties at Mamallapuram. 

(a) Rock cut caves. 

(b) Monoliths. 

(c) Open air sculptures. 

(d) Structural temples. 

(e) Misc. cuttings. 

Variety in inscription — 

APPENDIX 3. 

SOME SIGNIFICANT TITLES OF RAJASIMAA 

compare with this his title Atyantakama 

  

  

  

  

  

  

  

Mahamalla Tavrakopa 
Apratimalla Avandhyakopa 
Amitramalla Karanakopa. 
Satrumalla 

Abhirama 

Mattapramatta Madanabhirama 

Mattavikara Sangramarama 

Unnatarama 

Udayabhaskara. — 

Udayachandra Narasimha 

"Udayavasanta Rajasimha 
Kshatrasimha 

Uditaprabhava Purushasimha 

Uditakirti Narendrasimha 

Uditodita -— 

Trshnaptranah 

Dharmavijayi Asaptra 

Dharmanitya Icchaptrah 

Dharmasetu 

Dharmakavacah Gunalaya 

Adharmabhiru. Gunavinita 
Gunonnata. 

Kalavikrama 

Kal#vasana® 

5 
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APPENDIX 4. 

MONUMENTS OF MAMALLARURAM 

Each is different from the other. 

(Compare with this his titles. Atyantakama, Anekopayah, and 
Upayanipunah) 

CAVES C. OPEN AIR SCULPTURES 
Adivaraha. 1. Arjuna’s penence. 
Varaha. 2. Arjuna’s penance~a second 
Trimtrti. version. 
Ramanuja mandapa. 3. Govardhanadhari. 
Dharmaraja mandapa. 4. Elephant-peacock-monkey 
Kotikal mandapa. group. 

Panca Pandava mandapa. 5. Lion bed. 
Atiranacanda cave. 6. Lion with Durgare 
Yaliheaded cave. (Tiger cave) 7. Horse etc. on the shore. 
Mahishamardani cave. 

Mahisha cave at the shore. m
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MONOLITHS D. STRUCTURAL TEMPLES 
Dharmarajaratha. 1. Kailasanatha. 
Bhimaratha. 2. Sea shore temple. 
Arjunaratha. 3. Panamalai temple. 
Draupadiratha. 4. Mukundanayanar. 
Saliadevaratha. 5. Light house temple. 
Ganesaratha. 6. Airavatesvara. 
Valayankuttairatha. 7. Vaikuntha Perumal. 

. Pidariratha. 

From the foregoing conclusions, it is evident that Awyanta- 
kama Rajasimha, the author of all the Mamallapuram monuments 
and inscriptions, is the noblest king that the Tamil country 
has ever produced. He is indeed one of the greatest sons of 
Mother India, who delighted in art, music, literature, valour 
and above all in peace and prosperity of his people. Rajasimha’s 
attainment in the field of art is unparalleled in the history 
of India. | It is indeed a pity that this noble Hindu monarch, has 
not been given an honoured place in the history of India. Let us 
do him justice by giving him, an exalted place in the. history 
of the nation.* 
  

*The above forms part of a monograph on this greatest Pellave prince, 
to be published shortly by the author. °
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{ Tie important inscriptions of Rajasimha, togetller with the 

translations are given below for a comparative study ] 

Inscription round the outside of the 

Shrine of Rajasimhesvara, Kanchipuram. 

TEXT 

Aiea qosaiar comfort: atfraracaarar [1] 

feat) mryafaaatadiqent எ: getal- 

AAAI oq RAAaHSEAVS [ue] 

டவ [8] எற ஏனா எரி எ- 

aaa TeMmayarasy wea: [1] 

ஊனா (ளோ சர களி: 

எ விஈனனாரர்‌ sofia agaraar [2 J 

AMATO ஏரோ: ரர்‌ கணா 

எண என்ர ரோர்‌ இன்ற [ (] 
சே: area: aHeagadafiat wfsarat 

ஏராள வி ஸர afarraaaa wat tt [ 2] 

aapaamiaenanaeafaat aaarai 

Tafantaaifefaag¢at saat [1] 

குர சர்‌ பிளா] 

சிரவண (கரகர | [9] 

Ast aa ஈளணார்கரி ன்ன ய8 

GAMA: HAR 8 8 களை | |] 

afa(:)goniftall கண்னன்‌ 

விஏணாகர[] ஏரககான்‌ ஏ: கள [ ௩]
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FeMGa at ws wea எண்ணி 
| [எரர்‌ ஏ] சாக்‌ ஏன; [|] 

gfafgagreat eae aa: a a afao- 

agar gaan fade: ॥ [௩] 

கணண: அள்ள Trot Ue faa 

ama: greats aa aoarfefa: சின்‌: [|] 

சோவன(9ம்‌ ரர; ௬84 ஏரின்‌ 

விளிரிகி எர ராசன்‌ [சோர்‌ சிர: | [5] 

999 சொொரகாகு ள்ளி 

எர்ணாஎ4௭8ரரா எஜிண[:] ஈர [ : 1) 

எனிள்‌ ரனிஎன்‌ ராணா; 

ரரி: குகரிராகளுன விளக ॥ [ 5] 

ணர்‌ ார௭ எனா சோக 

908:18% 39௭௭ [1] 

அ: எண்‌ ஸாிகனரிர்‌ ரன சாசாசகர.- 
ஈகோ ॥ [ ௨] 

usfaerwsoat agaraaqqr: [|] 
வோ கோ ஏர்‌ னிட ase | [8௨] 

எனகக ணகி எ [எ] 

னள [எ8]4[சி] ஊக்க எர Paar ( 1] 
8% கககிகாஈ18 ஏ$ எளி 
எணன் கேள்‌ இராகு எர எள்‌ ராக: ॥ [6] 

ஏஎரஎள்‌ ராண[:] ftarfarada: [1] 
கேரிரிரர்‌ ரர [ச]சகள்ன்சஈ [ ॥ 25]
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TRANSLATION 

(Verse 1) Mzy (Ganga) purify you !—ShéAyigo springs from 
the’ jewel (on, the head) of Sthanu (Siva), 3 aring... blac} 
by the splendour of (his) neck and red by the ray ஸ்ட gems on 

the hoods (of his snakes), who fills the lake of the thr worlds, 

ய பவ After him (there was) that sage Angiras, who was 

born from his (viz, Brahman’s) mind. His son was (Brihaspati) 

the Minister of Sakra (Indra) and preceptor of the gods. His son 
was Samyu. From him, who possessed terrible power and was 

honoured in three worlds, there took birth that illustrious chief of 

sages, Bharadvaja by name, who became the source of the 

race of the Pallavas. 

3. From this lovely one came Drona, the highly honoured 

preceptor of the Pandavas (and) Kurus; from him the great. 
Aésvatthaman, who deprived princes of their constancy and pride. 
Just as the first-born Manu, his son, Pallava by name, became the 

founder of a race of brave and victorious kings, who enjoyed the 
whole earth :-— 

4. Of the Pallava princes, who were pious, who destroyed 

the excessively great pride of the Kali (age), who spoke the truth, 

who were profound, whose minds knew how to practise the 

trivarga, who assiduously honoured the aged, who forcibly subdued 
lagt and the other internal foes, who excelled in the knovledge of 
weapons, who were firm, mighty and endowed with polity and 
modesty. 

ப, Just as Guha (also called Subrahmanya or Kumira) 
்‌ took birth from the supreme lord (Siva), the destroyer of the 

warlike (demon) Pura, thus from the supreme lord Ugradanda, who 

was born in the race of these (viz. the Pallavas), the destroyer of 
the city of Ranarasika, there took birth a very pious prince 
(subrahmanyah kumarah), the illustrious ATYANTAKAMA the 

chief of the Pallavas, who crushed the multitude of his foes by his 
power (or spear), whose great statesmanship was well-known 

and who got rid of all impurity (by walking) on the'path of the 

Saiva doctrine. 

6. Like Manmatha (Kama) he charmed refined women 

in secretg like Vasava (Indra), he constantly protected those, whe
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frequented the bath of three vedas; like Madhava (Vishifu), 
he tore the hearts of the enemies of sages twice-born and go@s ; 

and like Vittada (Kuvera) he gratified good people with abundant 
wealth. 

7. If in the Krita (age) kings like Dushyanta, who saw 
the gods and were engaged by (saints) like Kanva would hear a 
heavenly voice without body, that is not a matter of wonder: but 
ah! this is extremely astonishing, that SRIBHARA has heard 
that voice in the Kali age, from which good qualities keep aloof. 

8. May RANAJAYA be victorious for a long time, who 
humbled those princes, who were puffed with the pride of 
abundant prosperity, which they had acquired by polity and 
prowess, depriving them of their intelligence in the mere space of 
knitting his brows, and who like Purushottama (Vishnu), was born 
to rescue from the ocean of sin the sinking people, who were 
swallowed by the horrid monster (called) the Kali age. 

Y. While this prince enjoyed the whole world, which he had 
‘conquered by volour combined with polity, and in which he had 
killed rebels and humbled kings, he erected this extensive and 
wonderful house of Hara (Siva) which resembles his fame and the 
laughter of Hara. 

10. May Samkara (Siva) whose temple ornaments are the 
coils of the king of the serpents, and who is praised by hosts of the 
kings of gods and of demons, reside for a long time in this teraple 

(called) the holy Rajasimha-Pallavésvara ! 

11, May the bull-marked (Siva) always lend his presence 
to this temple of stone, called Rajasimhesvara, which touches the 
cloud with its top, which robs Kailasa of its beauty, and which 
was built by that pious king of kings who made all quarters 
obedient to his orders and (who proved) a royal lion (RAJA- 

SIMHA) to the dense troops of the elephants of his daring foes ! 

12. May Rajasimha, the conqueror in battle (Ranajaya), the 
bearer of prosperity (Sribhara), the wonderful archer (Chitrakar- 
muka) the unrivalled hero (Ekavira), who has Siva, for his 
crest-jewel (Sivaciidamani), for a long time protect,the earth | !
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Inscription round the outside of the 
Shrine of Mahendravarmesvara. 

TEXT 

[ate [zisiia fafa (ayre@[z]........ 

[ say Jat adeg: ofeasfansarleatcat force: [1] 
uduagans சவ்‌ எள்ள 

சின farara[e (எ) 4௫ சாரரிஎனா[ எ: ॥ 5 1] 

வின்‌ எாங்கணறைகளி ளா 

அள எங்ணாசான[எ ளி வ௭ஈ [ப] 
aa Musfatamefated fata 
maaan: ae qeafteaee: afrary | [ ௩] 

8 எள ணி tat fal 
ண்ண: காசாராரண்ளரி ஈகோ [1] 
aaa uafatarfanzagaid anand 
எனா எள்‌ எண ॥ [5] 

HU BOA: FIA] ACMEAAGUZUAA: [ |] 

GE GA] oo. cee cise cece ceee vee eves seeevees LIB J 

Wega VATA | 

TRANSLATION 

(Verse 1) May the motionless, the lord, the first of gods for 

ever joyfully dwell in this matchless (temple of) Mahendrésvara 

which was constructed near (the temple of) Rajasimhesgvara by 

Mahendra, who sprang...(from) the chief of the princes of the 

holy Bhardvaja-gotra, from that URJITA, whose bravery 

frightened the elephants of rival kings! 

2. May the skin-robed together with the troops of his 

attendants, the Guhas, be present at this dwelling, (called) the 

holy Mahendregvara, which was constructed (near) the temple of 

holy Rajasimhesvara by the illustrious Mahendra, the son of king 

Rajasimha, who sprang from that Lokaditya (ie., the sun of the 

world) whose valour dried up the army of Ranarasika, just as the 

heat of tlfe sun does the mud!
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3. May Iga together with Uma graciously take for|his 

permanent dwelling this temple of Mahendregvara, which ௦ 
erected near Rajasirhhesvara by Mahendra, the son of king 
Rajasimha, the lion among the heroes of the earth, who produced 
another Krita age by his sinless conduct ! 

4. May Maheégvara, the refuge of all gods and demons, who 

puts an end to time and has made an end of (the demon) Pura, 
always (take up) his residence... 

The temple of Mahendravarmésvara. 

No. 28 

Inscription on the Front Wall of the first niche to the 

right of, front Entrance of the Shrine of Mahendravarmeégvarn. 

TEXT 

சினி ॥ 
TRANSLATION - 

The temple of the holy. Nityavinitegvara. 

Inscription in the third niche to the 

right of Front Enirance of the Shrine of Mahendravarmesvara. 

(Inscription of Rangapataka) 

TEXT 

1. Front; first line 

எள [ |] 
Hg: ரரரச௭ர௭859கே ன்னாரு [|] 
சா கக 88 கரலி: கன விர 

ஊன ॥ [5] 
2. Back. 

2 எதகரக ஈரக்‌ என்னின்‌ [1] 
ஏவாள்‌ எச்‌ ஏ ரன என 

ரகளை: || [ 5] 

3. Front, second line. 

faraifGafiarara aar aa [faearjatt: [1 ] 

[க94] எரிரர்‌ (4 கள ([ 3 ]
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TRANSLATION 

‘ Adoration to Sjva ! 

(Verse 1) She, who was the dearly beloved mistress of her 

husband, PARAMESVARA who was famed. by the name of 

Kalakala. whose sign was the bull, and the strength of whose bow 

had become manifest at the destruction of cities, just as the 

daughter of the king of mountains (Parvati) is the dearly beloved 

mistress of her husband, the supreme lord (S‘iva), whose sign is 

the bull, and the stength of whose bow has become manifest at 

the destruction of (the demon) Pura ;— 

2. She, who is resplendent, as she has attained the mighty 

position of favourite with king Narasimhavishnu, who has split 

the hearts of his foes, and who has devoted himself to the protec- 

tion of the circle of the world, and as thus she seems to have 

subdued the pride of Pushkaradevata (2.e., Lakshmi, the wife 

of the God Narasimha Vishnu) :— 

3. That Rangapataka, who was as it were, the banner 

(pataka) of women, caused to be built this lovely dwelling 

of (Siva), whose crest-jewel is the moon. 

Inscription in the Fifth Niche to the right of Front Entrance 9f the 
Shrine of Mahendravarmesvara 

TEXT 

I. Front 

‘at [॥] 

எுகரிகளாளிசணன்றான க [எசாகி]னன [|] 

ஏர கொள்ளா fratrfateha a saa aid: [2 ] 

| 2. Back. 

அனோஜன்‌ டிளிசர்‌ fafat aragaaa: [1] 
எண்ணே ௪ ................... [1௩] 

TRANSLATION 

Prosperity ! - 

(Verse 1) She, who, full of loveliness, softness, grace and 

cleanliness,g seemed to be the master-piece of the first creator, 

6
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whose skill hat] attained perfection at last, after he had crpated 

thousands of good-looking women :— 

2. She who was charming through genuing sweetness, who 

was adorned with grace, coquetry and feeling, who, like the 
art of attraction...... 

Inscription in a cave-temple at Panamalai. 

[1] எளி ராண: 

[9] விரக சை: [ ] ௩ 

[8] கள்‌ fa- 

[ச] என்னி [|] 

PANAMALAI 

bese anes mate sfagaas: stra: ge UI 

அணள்‌எ என்னா ஏண்‌ எண வரிர 
18௭0 ௭ என்க: கேன; | 

சள; ,... போவன்‌ எரிக்‌: 

அவனா Tae: ULM 84 ARIA: TATA | 

எளி ளர்‌ ஏர்‌ கேளார்‌ 
ஏராகுளர்‌ எக எர்ளிகா | 

ஷ்‌விரளரை கோளி கினார கிர்‌: 

91 சகோதர 18 84 ராடி ளா | 

அக tone tees yageonraeat 

என்க; எரா: | 
ள்‌ ஏளி46 8௫ faaagaaiia: 

தேவராக (4148: ॥ 

சினத்‌ ஜாண்‌ கள்‌ எ கனாராரள்ரரர்‌ | 
ண எ ஜா ஈரி ன்‌ ர்‌ சன ஏரி: | 

எள... cess eee coos
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seas ove AATATRATTAAA: (3) 
4 கககராதீள கர்ணா காளா: | 
ஏனல்‌ [818 ன ரான 
ves ee BA எரா ர்‌ கோளின்‌ எக: ॥ 

SEA SHORE TEMPLE 

ஜி: ஏர ராக்கை எனி: | 

afneangeas கக்க 3 என ௭... | 12 ஏ 
அகார ளின்‌ எவ்்ளாளாதர்‌ AA | 
aozrafy fafauaracaaad ana Hala areata staan: tl 

froataer waa: tafe arya: 

anaifataig fraqeralrada ப 

Sema: BSH: BB ... eee 

அன்‌ ளன write: yore: (ut ] 

ஜிஷா எாளிர்‌ ௯௧ .... ... eee Ct] 

SPRATAAUA TAT ASIAA 0. oe. aoe Ci}. 

ட. நஅிண்‌ எரா WA. TAO 

avafaeaaa a: 
E, I. XIX, 105. 

VAYALUR 

sftasaraaperaeustae: 4: aafee ef faagoastta: | 

fara Reakraafratan®: aaa a as விக ௭196: ॥ 

ஏலி: மகத்‌ எொணாரகா: 

HAN Freesat aaa: | 

wsaraamer fafeaneaeesz: ISAT 

விளா ஏகு ரகச: சிர: இரக ॥ 
15, 1, ராரா,
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Inscription on the Southern Wall of the 
Atiranacandesvara Temple, Saluvankuppam 

[1] 
[2] 

[8] 

[4] 

[6] 

[6] 

| 7] 

[8] 

[9] 

[10] 

[ம] 

[12] 

[18] 
[14] 
[ 15]. 

[16] 

[17] 

TEXT 

சிரிது ௫௭ 

எண்‌: [(] சிரல்‌: ௧௭. 
ரான கோணா. ॥ [1] 

எரிக்கும்‌ எள்‌ [|] 

ara 8௭% சர: இண்‌ நக ॥ [௨] 

884 கர்‌ எவிசர்‌ நச்‌ எ: [1] ௭ 
அளம்‌ வரார்‌ ஏஎ என ॥ [31] எரி 

ர எள ர்‌ ஏரரகிகர [|] ளெ எ ளி ஏடு 

ள்ளன சிஎர ॥ [9] எரா: ஈரடி 

எண்ணினாள்‌ [1] gz fiftaa- 

aerated எகரி மர. 

6: ॥ [4] ஏனிரிஎாரக்‌ எோரிஸிள்‌ உட 
ளன 

எான௪ ஏர்‌ எா6[ பிரான்‌ அ [எ$ப ] 
ஏன்‌ எ ணரிள ெலிளி எ- 
abafvanafarasat aig fer (11 &] of [aa 
afte [: 1] 

கூ என்‌ ச a efeateay a at era: [1] 
NZ F 

சான்ன்ரிர்‌ கணண (oe) at aac: 
சனி: ॥ AY A 

TRANSLATION 

(Verses 1 and 2) Just as in a large lake filled with water 
which is fit for bathing, and covered with various lotus flowers, 
handsome Samkara (Siva) abides on the large head- sprinkled with 
the water of coronation and covered with bright jewels of the
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illultrious Atyantakama, who deprives his enemiés,¢f fieir pride, 
whe isa receptacle of wealth, who possesses the dhaimn/of Cupid 

and*who assidupusly worships Hara (Siva). 

3. For the welfare of the earth, he who} dg at the 

head of the slords of the earth, caused to bem is-_house 
of Sarhbu (Siva), which resembles Kailasa and Manda 

4. May Sribhara be victorious for a long time, whOseegge 

Bhava (Siva) in his mind which is filled with devotion, and bears 

the earth on his arm like a coquettish embellishment ! 

5. Atiranacanda, the lord of the rulers of the earth, made 

this (temple called) Atiranacandésvara. May Pasupati (Siva), 

attended by the mountain-daughter (Parvati) and troop of Guhas, 
always take delight (in residing) here ! 

6. May the eight-formed lord of beings (Siva) for a long 
time take up his abode in this temple called Atiranacandesvara 

which was caused to be built by him, who together with the 

name of Atiranacanda bears deep devotion to Isana (Siva), 

abundant prosperity, the heavy burden of the earth and un- 

equalled liberality, and who is famed by the name of Ranajaya ! 

Anugragila (the gentle-minded) 

ர. Who will be able to understand the music of Kalakala, if 
it were not Vidhatri (Brahman) Bharata, Hari, Narada or 

SKanda ? 

Samaradhanamjaya (the conqueror of wealth in battle) 

Samgyamadhira (the firm in war.) 

’ Inscription on the Northern Wall of the 
Atiranacandesvara Temple, Saluvankuppam. 

[1] அண்ணனான 

[9] ளர்க: [ |] off 

[8] 9; காரான ளர்‌. 

[4] ௭: (9] எரிரிகாரார்‌ எள 

[5] ஊண்‌ (புளன்‌ எள ரர: ணட 

66) fa tae [8] dae afer gait.
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[7]. 

[8] 

[9] 

[10] 

[11] 

[1a] 

[ 18 J 

[14] 

[ 15 ] 

[16] 

R. NAGASWAMY 

ட்‌ qa ya: (1) Sora wat 

‘ata fasar (3) af ண எள Aa ANT 

கின [|] எனா a a ண எசான்‌ 

[9] எண: எரி 

opened [1] x fiftaaag- 

சரன்‌ faanaefatag agate: [4 J 

ஏனிரிஎஎளிக எகாஎனளி கன்ட ஏணி 

எ ஏர்‌ எரா (ன) (வொ [ப எள்‌ 

என்ரான்‌ | வாள] 8 என்‌ எ 

ரி eras ள்‌ எக fag | [வ ॥ 

அ ॥ 

Inscription at the Dharmaraja Mandapa, Mamallapuram. 

[1] 

[2] 

[3] 

ஊட ர்‌ எணண [|] ஏகார 

ஏர 

காண: ॥ [9] எசன்றாசிளாறள்‌ ஏரா! ப 

எர 

ஈரி எிளாணிஎ: ஈட | [9] எகா: 
க்க ௭௨ 

எண: [|] எனா சிரி [3] 
எண்ணை Aaa Aa 4- 

ஏகி [|] எனா ஏ. ள்‌ yal ae sttarashaz- 
(எ | [9] எனா: 

கள்‌ எனி ணாக; | |] னான்‌ ரர; எவிட- 

6 கொ 

காண [டி] ஏ: சாராஎகை; எ: ரகா Gags: 
[1] wta: fear fasa-
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[8] at met காரக: ॥ [6] ஈ௭ள்‌ உ ணை 
ஊன: [|] எக்‌: என்‌ 

[9] ணாக! [5] எரினாகான சோரி; 
LL) attra: ar 

[10] Fama euaafea: i (¢] aftasequit faa- 

ரள [|] ளா 

[11] +a fare age எரர்‌ ௭௧ ॥ (௨] 994 ஏ- 
ரணகள ௨௩ 

[19] ge [ளம்‌ எகர்‌ ஏஎ 1 [ ௨] 
ஜி ॥ என்கோ ॥ 

[18] இோண்ர்ணாவாரங்‌ எளி ஏக [1] asa 
௭818 

[14] க காட்ற க: ॥ [6] 

TRANSLATION 

(Verse 1) May (Siva) the destroyer of Love, who is the cause 

of production, existence and destruction (but is himself) without 

cause, fulfil the boundless desires of men! ‘ 

2, May he (Siva) be victorious, who is without illusion and 
‘possessed of manifold illusion, who is without qualities and 
002-760 with qualities, who is existing by himself and is without 
superior, who is without lord and the highest lord ! 

3. Srinidhi bears on his head the unborn (Siva), by the 

weight of whose great toe Kailasa together with the ten faced 
(Ravana) sank down into Patala. 

4, May Sribhara be victorious for a long time, who bears 
Bhava (S‘iva) in his mind which is filled with devotion, and bears 
the earth on his arm like a coquettish embellishment ! 

5. King Atyantakama, who has subdued the territories of 
his foes, is famed (by the name of) Ranajaya:—he caused to 

_be made this house of Sambhu (Siva)
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6. May, Ife be victorious, who is both sentient |and 

motionless (Sthanu), who is both undivided and the moon, who 4s 

both fire and air, who is both terrible (Bhima) and kind (Siva), 

who is both the cause of prosperity (Sathkara) and the destroyer 

of Love! 
rd 7. May Tarunankura be victorious, who is a king of kings, 

but is not ugly (like Kuvera) who is an emperor, but does not 

distress people (while Vishnu as both Chakrabhrit and Janardana) 
who is the lord of protectors, but healthy (while the moon is the 

lord of stars, but is subject to eclipses) ! 

(8 and 9) Just asin a large lake filled with water which is 
fit for bathing, and covered with various lotus-flowers, hafiidsome 

Samkara (Siva) abides on the large head sprinkled with the water 

of coronation and covered with bright jewels—of the illustrious 
Atyanatakima who deprives his enemies of their pride, “who Tp 
receptacle of wealth, who possesses the charm of Cupid, and who 
assiduously worships Hara (Siva.) 

10, He, desiring to attain the glory of Samkara (Siva), 

caused to be made this lofty dwelling of Dhirjati (Siva) in order 

to procure the fulfilment of their desires to his snbjects. 

11. Six times cursed be those, in whose hearts does not 
dwell Kudra (Siva), the deliverer from the walking on the evil 

path! he temple of Atyantakama Pallavesvara. 

Inscription of the Ganega Temple, Mamallapuram. 

TEXT 

1. எண சான்‌ விஎகார | 
ஏச எாள்‌ காராள உட] 

9. அர கணனிளரரி ஏராள: | 

என்‌ எனி Slaadia: saz: | உ 1: 

9. ANESTH: க; ஈ௪1௭ஈ: | 

ரரளுகாஈணளை சிர கோன்ள || 5 ॥ 

4. எனை எள எணராரகிகள | 

அனா எ ௮ ஏல்‌ எனி சிஎரீஎர ॥ 2:
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11. 

12. 

[1] 
[2] 

[8] 
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அனகள்‌ ஏர: | 
CMGI Wists: seMeaag ase Filta ॥ டி | 

UT: Wofans: Wa: Waar fag: | 

ata: fear faxaat age: காக: || 8 ॥ 

(எனி a Aaa aA: | 

ஏகார: கண்‌ TaATATGONEE: (1 8 Ut 

சிரன்னாரணான இளி ர: | 
MATT: காணான சோரி: உ ௨ ॥ 

ஏரிந்கணகாரர்‌ frarargaee | 
சான்‌ 18% ஏச: என்‌ எக ॥ 8 | 

ககர என்ழன | 
எஊளேங் ச்‌ எச tl 20 Il 

கரினா arate fA | . 
aaa aaa ரூ காணாக்‌ 

என்‌ கே: | [22] எனகக [எ] | 

Fragment of an inscription at the 

Raménuja Mandapa, Mamallapuram. 

feast frst ya ffafang fe- 

af [1] asa aaa eat qoafa- 

[வா்‌ க: ॥
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Inscription at the Adivaraha cave 

at Mamallapuram. 

இர்‌ ர்‌ ராண இண்டு fata | 

88 ஏ 9 ௫௧3 கர்‌ இலக்‌ ச: ॥ 

Inscription on two pillars in the 

Mandapa in the Kandaswami temple 

Tirupporur, Chingleput District. 

First Pillar. Second Pillar 

1. wBAafed; 9, gestae: 

2, Hasan: 10, சொ; 

3. ஏரளிஎ: 11. Beara: 

ச, ஏக்க; 19, அக்கா: 

உ. WAGER: 18. அளக: 

6, ள்‌: 14, விமா; 

7. எள: 15. 2arftadta: 

8. ரண: 16. அரிக்க
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