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PREFACE 

Bharathidasan (1891-1964) is a great Tamil poet of the 

20th century. His birth centenary is celebrated this year- 

He is a poet of first order in Tamil. He touches a new 

high in poetic emotion and imagination. The diction and 

techniques of his poetry are not only varied but also 

enriching his poetic vision. The subjects of his literary 

work are all under the sun, but the Tamil language, culture, 

land and society are aglow with his passion. The purpose 

and message in his poetry shine in the light of his belief 

in a new social ideology and order based on rationalism, 

reform and progress. But he also respects tradition. Thus he 

is both traditional and modern. There is a streng content of 

realism associated with his age, people and society on the 

threshold of modernism. Bharatidasan is thus seen a poet 
par excellance, 

It is unfortunate that Bharatidasan is not much known 

outside Tamilnadu. India is multy-cultural and multi - lingual 

sub-continent though a single political unit- The language 

barrier is very much alive today. The Indian polity suffers 

very much due to this ‘mutual unintelligibility’. Bilingualism 

and translation are the ways to overcome this barrier. There 

ate Indian economy, Indian Railways, Indian education and 

so on; but no Indian literature and not even one poet 

who can be called Indian. There is. therefore, the necessity 

of introducing the great literatures through a common language: 

The National Forums like Sahitya Akademi, Sangest 

Natak Akademi, National Book Trust and others are alj
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divided houses. All-India Trusts like the Jnana Peeth, 
encourage creative writers in all Indian languages by insti- 
tuting huge prizes, But all these efforts suffer from 
lack of materials for evaluation and estimation of literary 
Personalities of various languages. It is the dire need of 
the Tamif schofarship to introduce the Tamil poets and 
writers in a critical perespective at the All-tndia ரமாக. 

The World Literary forums also are not fully ‘made 
aware of Indian creative writers, mainly due 
of materials and translations in international 
English. How then can we expect Indian 
recognition end get awards like Nobel Prize ? 

to the absence 

languages like 

writers fo win 

Mutual understanding among various 
is the sine qua non of national integration which fs the 
desidcratum in Indian polity. This is possible when the 
literary treasurers are made available in tne dingua franea 
of India, possibly English. 

linguistic groups 

This work Bharethidasan: Critical Perspectives is a 
humble effort in that direction. 

A two-day Seminar on_ this topic was organized to mark the Bharatidasan centenary. Learned Professors of English and Tami! Presented papers. They are collected. and published in this book form. The purpose of the publication is to introduce Bharatidasan to the English- knowing readers of India and other countries. (Much on him has been said in Tamil.) 

Bharatidasan is a Uni-lingual writer. This small volume of papers deals with many aspects of the poet's literary achievement, namely, techniques, forms, content and ideo- logy: The Editors are thankful to the Professors who have contributed these valuable Papers.
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But this is a small and inadequate introduction of 

Bharatidasan. He is a multi-faced personality: a poet, fiction- 

writer, dramatist: actor, politician, social reformer, and journalist. 

It is hoped that a comprehensive treatment of Bharatidasan 

will appear in the course of time in order to assess him 

as an integrated personality- 

The Department of Tamil Studies of Madurai-Kamaraj 

University approached the University Authorities for allocation 

of University Grants Commission funds for the organization 

of the Seminar and the Govt. of Tamilnadu for the publi- 

cation of the papers. Both gracefully sanctioned the nece- 

ssary amount. The Tamil Dept. thanks both the University 

and Tamilnadu Government, for their kind gesture. It is 

particularly thankful to the Vice-chancellor Prof M. Lakshmanan 

a scientist, keenly sensitive to literary enjoyment whose mighty, 

encouragement to this effort went a long way in the 

successful conduct of the seminar and this publication. 

T. Murugarathanam
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INTRODUCTION 

The Department of Tamil Studies, Madurai Kamaraj 

University, places before the world of Tamil scholarship this 

collection of research papers read at the Centenary Seminar 

of the Tamil ‘poet of revolution’ Bharatidasan. A distin- 

Quishing feature of these papers is the spontaneous co- 

operation between the members of both the English and 

Tamil faculties all over Tamil Nadu to explore the aesthetic 

possibilities of the hitherto unexplored aspects of the genius 

of the poet from the comparative angle. Mention may be 

made of Bharatidasan and Frost. Bernard Shaw, Byron, Burns 

and the familiar topic of humanism which analyses dis- 

passionately some of the sensitive areas in the aesthetics 

of the great poet- 

பா Kavifiar’ is not a conventional —sobrique 

conferred on Bharatidasan unaesthetica!ly. There is a surprising 

parallel between Bharatidasan and the element of Jewishness 

in the poetry of the distinguished American Ezra Pound 

one of the pioneers of modern British and American poet, 

T.S-Eliot, the other pioneer who paid a great tribute to his 

poetic genius in an Italian line borrowed from Dante's 

Divine Comedy, ‘The greater craftsman,” an allusion to 

Pound's obstetrical handling of “The Waste Land,’ defended 

his antipathy to the Jewish culture by saying that his 

aversion to Jewishness belongs to the world of the poet 

and not to the man. | elaborated this point years ago in 

my article ‘Bharatidasan: Poet as Rebel’ contributed to Indian 

Literature, Special Number, covering the regional poets. 

That brings the vexed problem concerning the relationship 

between the poet and his readers. This problem of belief
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discussed by such stalwarts as {. A. Richards has been 
seriously dealt with by Prof. P Marudanayagam of the 
Pondicherry University in his learned paper. As Coleridge put 
it neatly, “that willing suspension of disbelief’ on the part 
of the reader will save him from the predicament. An ideal 
reader is one who leaves behind his coloured’ perspective 
and reads and enjoys the poet qua poet, without mixing 
him up with the man: The conventional critical blunder at 
the expense of Bharatidasan has been redeeméd by the 
younger generation of comparatists mentioned above. Their 
wide perspective brought into their critical excercise also 
confirms the identity of the Madurai School of Comparatism. 

We are not to rest on our oars after bringing out this 
collection of papers. Much more has to be done. It is a 
sad but true fact that no authentic edition of the works of 
Bharatidasan and Bharati has been so far produced, according 
to the principles of textual criticism developed in this 
century by Fredson Bowers of the United States and 
W.W. Greg of Britain. They have raised the level of the 
authentic edition of any writer, according to their téarned 

perspective to perfection. Their motive is to placé at the 
hands of the critical readers the works of a writer, what 
he has actually produced, his exact punctuation and spelling 
including his eccentric habits- No doubt, Bharati Piracuralayam 
brought out the writings of Bharati, based on his nianuscripts, 
though the art of textual criticisms was unknown then- Later the Government of Tamil Nadu authorized a group 
of learned scholars to edit the poet’s works. Unfortunately, 
their work is not meticulous, To give an unhappy instance, 
they have meddled with the titles which Bharati had given 
to certain poems and changed them. | have expressed my anguish in an essay on Bharati included in the Bharati 
Centenary Volume of the Annamalai University,
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! do not -want this editorial carelessness to overtake 

Bharatidasan. The genuine but lasting tribute which admirers 

of one of the greatest of modern Tamil poets can pay, is 

to bring out the collected works of Bharatidasan on the 

pioneering model of the editions of American Writers, CEAA, 

brought out in this century by the fruitful co-operation of 

the American Government and the Universities. This dream 

can only be realized, if the Government of Tamil Nadu 

undertakes this noble task, possibly with the co-operation 

of Madurai Kamaraj University 

One word more! The article in this baok, | have been 

guilty of writing, | must confess that my treatment is 

severely limited, possibly to provoke the young scholars to 

explore the potentialities of the comparison between Bharati 

and Bharatidasan. The streak of dissent in the poet of 

Pondichery is stronger than in the elder poet. The same 

may be true of feminism or rather ‘ femmenism' a recent 

addition to American critical parlance, because of the younger 

poet’s radical social concern for the widow in his society, 

an element that is surprisingly absent in  Bharati’s works: 

His nature poetry is one step ahead of Bharati’s genre 

because it is motiveless touching upon pure poetry, unlike 

the other's which is Vedantic. Propriety demands tiat 

instead of turning this editorial note into an intimidating 

essay, | should leave the rest of the comparison to the 

budding comparatists around me. 

The successful conduct of the seminar and the printing 

of this book would not have been possible but for the 

silent and effective work of Dr. T. Murugarathanam, Professor 

and Head of the Department of Tamil Studies. 

Fellow of Tamilology V. SACHITHANANDAN 

M. K. University





BIO-DATA OF BHARATIDASAN 

Born on : 29-04-1891 as Kanaka Subburatinam- 

Parents : Kanakasabai & Wakkumi Ammaiydr. 

Education +: Putavar (an oriental title) ~ Learnt the rudi- 

ments of traditional learning under Maha 

Vidwan P. A. Periasami and the renowned 

scholar Bangaru Pathar and won the title in 

1908. 

Married : Palaniammal in 1920. 

Profession <: For 38 years a Tamil Teacher from the age 

of 18 1௦ 55. 

1909 : For the first time appointed as a Teacher at 

Neravi, a village near K@raikal- 

1918 : Comes to have close association with Bharati, 

which lasted almost a decade in Pondicherry. 

1919 : Arrested and jailed for over a year cn a 

charge of treason against the Govt. of French 

India. 

1920 : Participated in the National Satyagraha move- 

ment. 

1921 : (i) Birth of his first daughter, Saraswati, 

when Bharati died in Madras. 

(ii) Suspended from service as a Teacher for 

two years because of political interests- 

1922 : Assumed the pseudonym, “Bharatidasan” and 

contributed poems, essays and stories to 

journals like Dupleix and Kalaimaka; both 

published from Pondicherry.
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1926 

1928 

1929 

1931 

1933 

1934 

1937 

1938 

1941 

311 

Composed an elegy on Lenin. 

‘Sti Subramatiyar Tutiyamutu’ (Sweet Prayer 
to Sri Subrahmabya) 

வோர் Parvatattin caral’ (On the Sanjeevi 

Hill~Slope) - assumed editorship of Putuvat 
Muracu (The Drum Beats of Putuvai). 

Joined the Self-Respect movement launched 
by Periyar £.V. Ramasami. 

Contributed to Kutiyaracu (Republic) and 
Pakuttayivu (Rationalism). —Wrote an unusual 
poem on Family planning 

Published in Putuvet Muracu (Putuvai) (5-1-31) 
a cluster of poems, ‘Cuyamariydtaiccutar’ (The 
Flame of Self-Respect) under the Pseudonym 
Kintalkdran (The Satirist). 
Participated in a conference of atheists at 
White's Memorial Building, Madras on 31-41-33 
and made a decisive choice on his intellectual 
affiliation. 

Staged his drama, Ivaniyan (Hiratya) in the 
poet's conception the incomparable hero—under 
the presidentship of Periyar and published it 
in 1939. 

Puratcikkavi (The Revolutionary Poet) - Film 
script of "B@]amani’ after ‘The Thief of Baghdad” 
prepared by the poet for T.K.S- Brothers. 

Bharatidasan Kavitaikal (Poems of Bharatidasan)- 
On the eve of its publication hailed by Periyar 
8.4. Ramasami as the unrivalled poet of the 
Self-Respect movement. 

Etirparaia = Mutiam-(The kiss that came 
unsought) — cover design of the publication 
by the famous Bengali artist, Roy Choudhri-
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1943 

1944 

1945 

1946 

1947 

1948 

1955 

1959 

1963 

1964 

1969 

30111 

Kutumpa Vijakku (The Home Lamp) first in 

the series) 

Pantiyan Paricu (The Gift of Pandiya) 

Publication simultaneously of [vwnta Vite (The 

Dark House), Katal Ninaivukal (Love Poems). 
Nalla Tirppu (A Fair Judgement) and Alakin 

Civippu (Where Beauty Smiles) 

Tamil lyakkam (Tamil movement) 

Inauguration of udlaiperiodical at a convention 

of Tamil scholars, presided over by Navalar 

Somasundara Bharatiyar, activated by ‘Anna’, 

The title “‘Puratcik Kavi was formally conferred 

upon him. Retired from service. 

Release of the monthly Kuyil (Koel Bird), 

Putiya AAtticati (An ethical work) 

The Kuyil banned; started as a daily—Katala@ 

Katamaiya (Love or Duty?), Mullaik Kats 

(The Jungle of Mullai Flowers), Anti-Hindi 
Lyrics, Katal Mérkumilikay (Sea Bubbles); the 

last translated into French and published from 

Paris. 

Member of Legislative Assembly of Pondicherry 

Bharatidasan Natakanka] (Playlets of Bharati 

dasan), (Kurificcttitt) (The Isolated Mound), 
Piciva@niaiyar and Vafiuvar Ujjam (The Mind 

of ValJuvar : Commentory on Tirukkuza/) 

Film script by Bharatidasan on the life of 

Bhdaratiyar. 

White he was at Madras, busy preparing the 

film on Bharati’s life, died suddenly on 21-4-64., 

Sahitya Akademk Prize for Piciraintaiyar (The 
Poet Piciravtaiyar).
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PANTIYAN PARICU: A CRITICAL NOTE 

— PALANY. ARANGASAMY 

BharatidaSan’s 'Pantzyan Paricu’ tevolving on a feud 

between two chieftains, could rightly be called a ‘Secon 
dary Kavya'’ as it lacks the customary massiveness in the 

depiction of mountains, oceans, nations and Seasons. The 

short duration of the story is also among other feasons 

to be cited. All the four hundted stanzas of Tamil "oruttam' 
metre roughly equivalent to blank verse in English, are of 

eight lines each. 

The poet had planned it in prose ahd later on, gave 

it up in favour of verse; the fteason being as he himself 

says in the introduction? that any subject+ matter could 

precisely be brought out in poetical fotm He mentions 

that he fs particular in couching his minor Kavya in a simple 

style to enable evenanordinary literate to comprehend the poem 

Such a frank prefatory statement about the diction of his 
choice is unusual among the poets» With the solitary. 

exception of William Wordsworth, very seldom has a poet
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spoken about the poetic diction he has chosen. Nor has 
anyone openly expressed that his literary output is meant 

for mere literates. Such forthright statement about one’s own 

diction and about the audience whom he expected to serve, 

in a way reflects the social and literary outlook of this 

tevolutionary Tamif poet. Undoubtedly, he has made up his 
mind that whatever he produces should reach the society 
at large. This society-oriented literary outlook is diametrically 
Opposite to that of the modern, English poet T. S. Eliot and 
his mentor Ezra Pound who deliberately wrote ‘only for 
the chosen elite of the society’. It is heartening to note 
that the Tamil poet has the laudable aim of passing on 
his poetic output even to an average Tamil - knowing person, 

\f one were to compare Bharatidasan with T. §. Eliot. 
it would result in the comparison of the two incompatibles- 
T- S. Eliot introduced himself as a classicist in literature, 
royalist in politics and Anglo -catholic in religion? . The 
Tamil poet is also a classicist, drunk deep in ancient 
Tamil classics but his is an absorption and it goes well 
with the lucid passages unlike the English poet who is 
known for his literary reminiscences from his learning that 
is basic to his poetry and a hurdle to the reader. But 
Bharatidasan wanted that he must be understood by every- body but Eliot is determined to be a ‘cerebral poet’ or as 
Hugh Kenner calls him an ‘invisible poet’. Eliot's talent 
is to ingest the materials of others* whereas the Tamil 
poet’s is to digest, for a palatable presentation. The 
Tamil poet is a democrat in politics as the first two short 
plays in the first -volume of his poems prove and also a 
rationalist in religion, Moreover Bharatidasan is technically perfect. thematically sound and rhetorically mellitluous in a number of his poems. Apart form the fact that these 
two were contemporaries, the fact is they were very well recognised in their respective literary domains.



Pantiyan Paricu : A Critical Note 3 

The story of ‘Pantiyan Paricu’ is about a rivalry 

based on jealousy, prestige and mutual suspicion between 

the minor kings of Katir Natu and Véja Natu. One who 

exploited this rivalry and created misunderstanding between 

the two, is none other than the brother-in-law of the 

king of Katir Natu significantly named Narikkagnan, In 

the melee of the battle that ensued he as the commander- 

in-chief of Véra Natu, unknowingly stabbed the king of 

Katir Natu to death and subsequently the queen who is 

his own sister. His ‘motive behind this heinous crime is 

to make: the orphaned princess marry his idiotic son. 

But the wheel of fortune is not favourable in its movement. 

Annam,. the princess is taken away from the palace by an 

old mistress who protected the princess in a cottage that is 

beyond access. A valuable chest containing jewels and royal 

documents is luckily in the custody of an idealistic marauder 

Vélappan. The protection of this chest and the unmasking 

of Narikkannnan conclude the Kavya with a solemn marriage 

arranged between Annam and the son of the grand old 

mistress who had chaperoned and protected the princess. 

Had the poet been resourceful, he could have taken 

this Kavya to filmdom as it is sumptuous, thematically 

and structurally with spicy villainy interlaced in the episodes. 

He is also said to have been toying with the idea® of 

doing so, but this indecision saved him from as [much 

bitterness as R. K. Narayan is reported to have experienced. 

when his Guide was filmed. However, even a_ casual 

observer could discern that dramatic suspense is a con- 

sistent device in the Kavya. 

If the post-Sangam epic poet Isankovatikay has done 

the revolution of elevating a commoner to be the hero of 

his epic, no fess is the contribution of Bharatidasan. He 

has made the son of a  house-maiden marry Annam, 

the princess of the royal family. ‘The social imbalance in
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the custom-ridden society is thus undermined. As John 
Dryden says, “None but the brave deserves the faire’ 
Vélan, the valiant hero joins himself with the fai? princess 
Annam. 

Bharatidasan associated himself with the self-respect 
movement of Periyar E.V.R. as far back as 1928 It is but 
natural therefore that the impact ef the ideals of icorioclas- 
tic Periyar is sporadically found in this minor kavya, In the 
theistic tradition of the Saiva cult, God Siva is spoken of 
as Matorupakan, the one half himself and the other 
half his Divine Consort. This is being critically com- 
mented upon in a subtle manner by the poet in Lyal 
No- 87. The subtlety lies in the total rejection of the very 
concept that there could be one part of the male being 
endowed to a female. The life of a man could be called 
perfect, if he is the complement in all aspects of normal 
human being. If a female takes one half of the male being 
how couid the being of a male be perfect? It is illogical 
and rather incomprehensible according to the poet. 

Superstition is totally condemned by the poet in many 
a place. In Paytiyan Paricu a phantom is introduced for the 
purpose of frightening the commoners. Once this has been 
spoken, the commoners of the region generate wiid rumours 
about it and thereby convert its fictitious nature into 
stark reality. The poet has chosen a female character Nili 
to condemn this superstition in a forthright manner. The 
female character has been made a mouthpiece of the poet 
to denounce superstition. 

It seems customary on the Part of the poet to choose a female character to advise a male especially in getting tid of superstitious beliefs, Identically in the first volume of his poems, the poet has chosen a brisk and talented damsel Vaiici to indict het lover Kuppan against his foolish



Pantiyan Paricu: A Critical Note 5 

notions about the supernatural events’. This appears to be 

the poet's way of cherishing the feminine talents and up- 

holding the rights of women. These facts anticipate the 

modern trend of women’s emancipation. 

Shakespeare and a number of Elizabethan playwrights 

have sought the supernatural machinery as catalytic agency. 

The ghosts and phantoms appear and disappear either for 

precipitating a change or for warning the evil and guiding 

the noblemen and women. The dramatists didn't bother 

whether the supernatural beings are factual or fictitious, 

Though one could sustain the argument that the playwright 

had a belief in them, one cannot take this argument too 

far. But the Tamil poet is categorical in condemning this 

notion. It is all a figment of imagination. A belief in super- 

natural being is a mere absurdity. 

“In Tamil-land, mother-land, a golden soil 

That led an intellectual life in the apex of yester years 

It's strange that the word ‘Phantom’ had crept in.” (57) 

says the poet, much earlier than Abraham Kovoor proved 

scientifically that there is no ghost or phantom at all.® 

Bharatidasan is unequivocal in outrightly condemning the 

foolish belief. 

Disguise has been a time-honoured literary device 

effectively handled by Shakespeare, the Elizebethan playwright. 

In his hands, this device gives room not only for many 

amusing incidents but also embarrassing situations especially 

when the ladies appear in the garb of males. Many an 
event in As You Like Tt and Twelfth Night make this 

point clear. Though such an effective handling of the 

device is not found in  Bharatidasan, disguise, as in 

‘Pantiyan Paricu', has been resorted to by an old woman
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and the heroine Anham-. As the poet is adept in delineating 
heroism, valour and dignity. he makes these female characters 

equestrienne in their disguise. The only difference between 

the Elizabethan playwright, and this modern Tamil poet is 

that the former has made use of this technique more for 

humorous situations than for heroic exploits and the fatter 

for heroism only. At one instance, Annam, the heroine 

rides on horseback and boldly goes through the column of 

soldiers and cuts off the head of the villianous Narikkannan, 

சலக As the fruit 

That falls off from the palm tree 

Narikkannan’s head with matted hair 
Has fallen off because of the sabre stroke of: 

Annam, (74) 

No creative writer, however much resourceful, can 
escape the impact or the influence of his predecessors 
either of his own tongue or of alien literatures with which 
he is acquainted. Bharatidasan being a monolinguist cannot 
inherently have had the impact of either English or Sans. 
kritic elements. Many a literary echo which we find in 
him. go back to the ancient Tamil literature only, and the 
rest belongs to the innovative and creative talent of the 
Tamil poet himself. Echoes from the Sangam and mediaeval 
literatures abound in all the poems of Bharatidasan. 

In the use of simifes and metaphors, Bharatidasan 
is by all means an adept with Proven excellence. He has 
an inventive skill in selecting similes and images from 
every aspect of day-to-day life. The similes in- Bharatidasan 
are in a class by themselves unlike the far-fetched and 
long-tailed similes that one comes across in mythologies- 
They are life-like and natural, In the portrayal of characters 
and situations and in the depiction of natural landscapes, 
Bharatidasan may be called a skilful master. The picture
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of a sleeping damsel in a lateral position, the poet portrays 

as follows : 

Putting her head down on the flowery hand 

Burying her bewitching smile on the sweet lips 

She, like the yal of a musical adept, lay down on 

the ground. (63) 

Modern English poets like Ted Hughes, Sylvia Plath 

and Philip Larkin have uncanny similes like that of a ship 

scissoring the sea, Australians talking like tinopeners and 

the surface of the Pacific ocean reflecting like sheets of 

plate - glass.® 

Similar modern examples can be drawn from Bharatidasan 

as noted below : 

(i) A maiden decked with flowers is like a Punnat 

tree walking with a moss of flowers (76) 

(ப His mind is as darkened as the ignorance of the 

illiterates (53) 

The silver moon on the bluish sky or otherwise known 

as lunar sphere is customarily compared to the charming 

face of a lovely young maiden and vice-versa. it is not 

uncommon to come across mythological over - tones in 

portraying the moon gaddess, variously as Cynthia, Diana 

etc. Bharatidasan’s comparison though not in this minor 

Kavya is quite natural, lucid and apt. 

Hiding full shape behind the bluish garb, 

Oh! Crescent, you peep out with your illumined facel. 

If shown your entire beauty, will this world 

Go crazy and die in its abundance of love. 

Are you the unique flower blown jin the grave 

of the sky?
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The pitcher of immaculate silver, fountain of 

delicious manna? 

The red-sparkled sun appeareth in the moon, dipped 

Into the sea, deprived of its bright fire 

To become a mass of fuminiscent cold!" 

Wordsworth compares the movement of a boat toa 

swan that glides along the smoothly-fiowing waters of river 
Derwent in Prelude Bookl. The now extinct swan seems 
to be universal, as the Tamil poet speaks of it as follows. 
Annam and Nilt were 

Sailing on the boat, singing rare songs 
The boat on the surface of the river gently ran 
As gently as the white swan that glideth along- (52) 

Common literary devices, at lexical and semantic 
levels such as oxymoron, recurrent rhyme and pathetic 
fallacy are found sporadically in this secondary Kavya 
wherever the oxymoron retained its significance and suffered 
not even in rendition, the transliteration is not done in the 
chosen examples noted below. 

fi) Can this little mind tolerate the big botheration ? 

(ii) ati vaittan kattir natiil) negcil vaittan 
a livaittan vijivaittan urimaivéril 
Kutivaittan otivaitian nattily énkum { 

(iii) The firmament laughed ! virtues felt ashamed. 

Bharatidasan’s patriotism can be dubbed neither universal nor national but region - oriented due to his devoted and long - standing alignment with a Political party in Tamil Nadu. However, his love towards Tamil and and language 
's in no way lesser than what has bee n highlighted by
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Sir Walter Scott — ‘One who does not say that this is 

my own, my native land, will die Unwept, unhonoured 

and unsung". 

Vélan, an energetic and brainy young man in ‘Pantiyan 

Paricu’ swears in the presence of Annam, 

Let the day of my demise be a festive tide, 

If only there is an iota of benevolence 

Through me, to my father and mother who gave me birth 

And to the Tamil land that has begotten the human- 

kind. (55) 

With a few characters as his mouth- piece, the poet 

overtly voices his appreciation of communistic principlesl 

On the basis of similar expressions favouring this politica. 

ideology, one could safely infer that the poet would have 

aligned himself to communism but for the  rationalistic 

policies that swept him away in the early thirties of this 

century- 

The wealthy man creates the robbers 

It’s the communist who counteracts robbery (17) 

lronically the poet lived in an age when communism 

was deemed to be a panacea for all ills, political social 

or economic. 

To indicate the ancientness of the story and also perhaps 

to avoid anachronism, to which even reputed writers are 

vulnerable. Bharatidasan refers 

(1) to flintstone with which the old woman makes fire 

in the jungle; (82) 

(ii) to the conventional four-fold divisions of ancient 
army such as chariots, elephants, cavalry and 

infantry. (1) 
and quite interestingly
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Gil) to the habit of coramoners in burying their wealth 
underground for the fear of foes and dacoits. (17) 

At length, the present writer is puzzled whether the 

poet is at fault in referring to the 40208 grove on the 

apex of the mountain. The green-coloured 720222 plant is 

aquatic and hence its reference on a rocky terrain appears 

to be a fallacy. The division of this minor Aavya into 
iyals is rather disorderly and unbalanced. |The poet has 

probably completed the writing of the whole poem and 
then only divided them into iyals. 

Excepting these very few negligible blemishes 

this literary work is cofmmendable. It sustains its viability 
by withstanding the differing tastes of the public, 

[The bracketed number following ihe quotations from 
Bharatidasan indicate, the ‘lyal’ number from றன 
Paricu. Translation of Tamil poetical passages are mine, 
Unbracketed numbers indicate the references.] 
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NATIONALISM AND INTERNATIONALISM 

IN THE POETRY OF BHARATIDASAN 
AND ROBERT FROST 

Dr. V. AYOTHI 

It is true that Bharatidasan (1891-1972) has treated 
themes on Tamil Nadu, Tamil Society and Tamil Language 
enthusiastically in several of his poems. This has misled 
some people to think that he js a tegional poet with a 
narrow vision. But his poetry bears ample testimony to the 
fact that he has universal outlook and his broad vision 
includes not only his nation but also the nations of the 
world. Robert Frost (1874-1963), is also generally regarded 
as a regional poet for his depiction of the life and characters 
belonging to the rural areas of New England and New 
.Hampshire. But, in fact, he looks much beyond that region 
to human life in general and he has combined in his 
Poetry the local with the universal. His poems like those 
of Bharatidasan are full of wisdom and contain universal 
outlook, 

Bharatidasan appeals to the people of his nation and 
the world to get united and live together. His poem
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“Ulakam Unnutayatu’ (‘The World is Yours’) can serve as a 
good illustration here : 

Demolish the wall between your home and that of 

your neighbour ; 

Remove the curtains amidst streets, 

Unite the nations and march ahead; 

Ascend the mountain sky - high, 

Ascend higher and ascend further ; 

Behold the people of the earth! 

Behold the expanse of your kind! 

Behold the battalion of your brethren 

Rejoice at the sight of the ocean of humanity 

Which has engulfed you as its kin. 

Extent your wisdom into an endless expanse 

Broaden your vision and devour the people 

Merge with it making a confluence 

And cry joyously: “! am the ocean of Humanity”.’ 

The wall is a traditional symbol for anything that 

divides. Bharatidasan and Robert Frost bestow “a measure 

of -impressive vitality’ on this traditional symbol. in his 

poem ‘Mendirg Wall’ Frost expresses that he does not 

want walls that separate people and nations and he believes. 

Something there is that doesn’t love a wall ; 

“But his neighbour is of the opinion that 

Good fences make good neighbouts.'’* 

With the juxtaposition of these two views, we are 

provoked to ponder over a bigger and pertinent question : 

Should the world be divided by walls and boundaries? 

The broad-minded poet realises that divisions are 

unnatural and unnecessary. Nature herself is against the 

idea of erecting artificial barriers among people, regions and 

nations. Therefore the liberal and modern-minded speaker
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of the poem explicitly says that walls must be dismantled- 

Referring tc the traditional and orthodox views of the 

neighbour who insists on maintaining a boundary wall» he 

humourously remarks: 

“He is all pine and | am apple orchard 
My apple tree will never get across 

And eat the cones under his pines, | tell ரர” 

But the neighbour refuses to change his stand. He wants 
to follow the traditional rule that in order to live as a 
good neighbour there must be a fence, a line of demarcation 
which should be honoured by both the parties- So he is 
seen straining himself to mend the wall that has fallen: 

“| see him there. 
Bringing a stone firmly by the top 

In each hand, like an old - stone savage armed. 

He moves in darkness as it seems to me, 
Not of woods only and the shade of trees- 
He will not go beyond his father’s saying, 
And he likes having thought of it so well 

He says again, “‘Good fences make good neighbours-”* 

Though the stand of the neighbour is conservative and 
unprogressive: yet it has got its own justification, and it has 

been presented most realistically. 

Both Bharatidasan and Frost desire that the geographical 

frontiers of different nations must fast disappear and the 

whole mankind must become one great family. Dividing 

walls must be brought down and unification must be pro- 

moted. Nations are interdependent as individuals are. Paro- 

chial, regional, communal, linguistic and other such conside- 
rations must give way to the growth of nationalism) and 
internationalism. The walls may represent metaphorically the 
cold wars and the eventual power struggle in the arena 
of international politics.
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The broadened vision of Bharatidasan is aestheticaily 

expressed in one of his poems written for children which 

is worth quoting here: 

“Many are the flowers and many their scents 
Yet no religions have they; 

Many are the animals and many their colours 

Yet no differences among them; 

Many are the waters and many the lands 

Yet no castes have they; 

Many are the tunes and many the melodious songs 

Yet no fire of enmity; 

Many are the mountains and many the gorges 

Yet no stupidity in them; 

Many are the waters and many the deep seas 

Yet no sects they know; 

Many are the people and many their languages 

And _ discrimination they have; 

Yet they have ruined themselves 

All due to caste, sect and religion.”* 

Bharatidasan in a subtle and ironic way exposes the 

folly of human beings. His words sound like prophesy 

because today, as rightly pointed out by him, in the name 

of caste, sect and religion. we construct walls between men 

and nations. It is really a pity that in recent years communal 

clashes have marred the unity of our nation- 

Bharatidasan has become an institution and he very 

much deserves the honour heaped on him by the people 

When China declared war against India over the border 

issue, he, stoutly Indian cause and wrote many poems 

throwing overboard all regional sentiments. Through 

his inspiring songs, he appealed to all Indians to 

unite and resist the march of the Chinese. Through his 

poems like Cindvai Etirppatu Tamijar Katamai (Fighting
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the Chinese is the Duty of Tamils) he awakened the Tamils 

by telling them that the Chinese have always been posing 

a threat to Tamil culture. 

Bharatlidasan was unduly accused of promoting regional 

sentiments and was called ‘a propaganda artist.’ When an 

artist decides to educate and guide people, propaganda 

becomes a necessity. Bharatidasan’s regionalism may be 

considered in the light of broader sympathies. He strongly 

fought for the liberty of the nation and at the same time 

upheld the freedom of the individual. In his poem Vitiya 
Vituttalai Vitivatiu Ennal [When Will be the Dawn of 

Distant Liberty?! he writes: 

Liberty is neither given nor received: 

It is got at the cost of million iives. 

V.0-C- Vanchi, Va.Ve.Su- Bharati 

And other such revolutionaries of the struggle; 
Tilakar, Gandhi, Bagat singh, Sarojini’s familys 
E.V. R.» Singaravetanar, Jeeva— 
All honourable men with self - respect— 
And many more in thousands and thousands 
Mindful of their duty to the nation alone 
Did their precious tives sacrifice to free the nation. 
Alas, that freedom is now in the clutches of fanatics 
The Dravida Nadu may perish! 
Religious bigotry and casteism shall rear their ugly 

head } 
Communal clashes shall several lives devour! 
Language feuds may brew; 

Socialism will never dawn; 
Secessionists, entanglement, enmity and hatred 
In all regions may thrive; 
The untold misery of the poor and the suppresged 
May plague the nation terribly.®
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Bharatidasan participated in the Indian Freedom struggle. 

He was with the radicals of the National Congress till he 

joined the Self- Respect ‘and Social Reformist Movement 

of Periyar E.V.R. . He rescued one Madasamy from the 
police in Pondicherry. He did send a pisto! concealing it 

in an idol to Vanchinatan with which he was to shoot down 

a collector. (Mannar Mannan, Dinamani Katir dt- 5April 1979) 
He hailed the leadership of Gandhi and sold Ahaddar clothes. 

Through several of his poems, he made the people realize 

the urgent need for a unified struggle against the English. 

In his short poem Cutantiram (Freedom). Bharatidasan 

emphasises the need for freedom. In this poem the lives 
of two parakeets are juxtaposed: one enjoying a free life 

and the-other caged and crying all the time ‘akka akka: 
(the vocative for elder sister) whichis genally taught as 

the first word while teaching it to speak): The- poet ironi- 

cally and humourously questions the bird: “Oa you think 

that freedom is a piece. of ginger or pepper, for your elder 

sister to come at your call and handover it to you.”” 

. In another poem entitled ‘Vitutalai Véthai Uyivin 

Tyazkai’ (Love of Liberty is the Law of Nature); a free 

black dog refuses to share the -life with a domesticated 

white dog living in a rich’ man’s house. The black dag 

stands fof the Indians while the English are represented 

by the “white dog- 

Robert Frost has expressed almost similar sentiments 
in his.patriotic poem, The Gift Outright, inspite of its historical 

perspective 

The land was ours before we were the land’s. 

She was. our land. more. than a hundred years 
Before we were her people. She was ours — 

in ‘Massachusetts, in Virginia,
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But we were England’s, still colonials, 
Posseessing what we still were unpossessed . by. 

Possessed by what we now no more possessed. 

Something we were withholding made us weak 

Until we found out that it was ourselves 

We were withholding from our land of living. 

And forthwith found salvation in surrender. 

Such as were we gave ourselves outright 

(The deed of gift was many deeds of war) 
To the land vaguely realising westward, 

But still unstoried, artless, unenhanced, 

Such as she was, such as she would become.” 

The land of America was already in existence much 

before the people who constitute the modern American 

nation went there and settled finally. Massachusetts, Virginia 

and other important states were in existence even before 

the vast land was colonized. For a long time the colonists 

regarded themselves as the owners of the land but they 

were not possessed by a sense of belonging to the country. 

After sometime the colonists realized that the affection 

which they have been withholding from the country of 

thair adoption made them weak but soon after they had 

surrendered themselves to their land; they felt great strength 

in themselves. After surrendering themselves to the land of 

their adoption, they started advancing more and more 

towards the western part and they gave themselves outright 

to the land known as America or New England. Frost makes 

it clear that a total surrender to the nation one belongs 

to is essential. This sense of belonging alone can promote 

hationalism. 

When the late president Kennedy .took up office at 

the White House in 1961, Robert Frost was called upon 

to recite this most famous song at the inaugural ceremony.
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The soriorous and inspiting voice in which this poem des- 

ctibing the complete identification of the American people 

with their land was delivéred, produced a nationwide 

effect equivalent to the Inaugural speech to the youthful 

President Kennedy. Both stood together as two sybmols of 

the American nation—one the statesman, the other the poet- 

And as the reputation of President Kennedy, who on 

account of his deep humanism and love for the freedom 

of the whole human race, had travelled all over the globe, 

the influence of Robert Frost as a poet was not only con- 

fined to America, but had spread in other English - speaking 

and English-knowing countries of the world, and touched 

the heart of one of the greatest apostles of peace that 

the modern world has produced, the late Prime Minister 

Nehru who had dedicated his life to the service not only 

of. his pecple, but of the whole human race- After his death, 

it was discovered that on the office table of Jawaharlal 

Nehru, there Jay a piece of paper bearing the following 

four lines (written in his own hand) from Robert Frost's 

most explicated poem, ‘Stopping By Woods on a Snowy 

Evening’ : 

The woods are lovely, dark and deep, 

But [| have promises to keep, 

And miles to go before | sleep 

And miles to go before | sleep.® 

Perhaps in his fast months, when the burden of age 

and ill-health was falling heavy on him, there came a 

temptation to relax a little in the midst of some beautiful 

natural spot away from human habitation. These lines of 

Robert Frost must have reminded the fate Prime Minister 

Nehru that his promise to build a strong and _ prosperous 

India had to be redeemed to the fullest extent, and that 

therefore he must give the last drop of his blood for the 

service’ of the nation and go on working with untiring zeal
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for good of his country, because a stupendous work lay 

ahead of him to be accomplished before the final curtain 

was drawn on his earthly life. The poem conveys thus an 

idea which has universality of application while portraying 

a local scene. It is suggested that one must always think 

of one’s duty to one’s nation and should never fail to 

contribute one’s share to the growth of the, spirit of natio- 

nalism. We are also reminded of our duty to our fellow 
citizens. Kennedy and Nehru have demonstrated the extent 

to which selfless service can foster national and international 

integration- 

Frost's love for humanity echoes in several of lines 

of Bharatidasan. Both emphasise the need for service to the 

humanity. Such a service must be based on an unshakable 

faith in human nature. In his poem “‘Manita Caké” (Human 

Power) Bharatidasan says 

“With the help of human nature 

One can rule over the world 

And that we have already seen 

Hence, brother, believe in human nature. 

lf you have heard of any force 

Equivalent to that of human nature 

Please tell me...“7° 

Bharatidasan’s concern for the entire mankind made him 

to ponder over the various political and social happenings 

of the world: As a well-wisher of humanity, he has 

expressed his reactions to such heppenings very freely and 

boldly in unequivocal terms. The various revolutions that 

took piace in the 19th century and in the earlier part of 
the 20th century gave Bharatidasan an optimistic hope in 
the power of the common people. The French Revolution 
put an end to monarchy in 1798. The American Revolution 
of 1775 resulted in the birth of a free America. The
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Russian Revolution of 1917 brought the autocratic Tzarist 

regime in Russia to an end. The significance of all such 

Revolution: lie in tne demonstration of the power of the 

people in. the making of a government and a nation: 

Revolts and revolutions are the means foNowed by people 

to establish the form of government they prefer and to 

ensure liberty and equality- 

Bharatidasan found fault with the Americans for unnecess~ 

arily interfering in the growth of Vietnam which had. just 

started progressing after obtaining freedom from the French. 

He had the firm view that a country must belong to its 

people and that other countries have no right to meddle 

with its progress. He criticised ‘the capitalistic tendencies 

which were ready to destroy small nations like Japan: 

The bomb that fell in Japan 

will, without fail, the world destroy- 

Bharatidasan cautioned. He did not even spare Russian 

Communism. In “Varicai Ketta Ruciya Nattu” [The Dishononur- 

able Russial, he criticized the country for spending enormous 

amount of money on space research; he suggested that the 

amount could as well be utilized for promoting the wel- 

fare of the poor. He also criticised the Russian government 

for its recommendation that women need not marry. 

Even earthquakes which took the lives of many people 

and destroyed properties did not escape the poet's concern. 

In Kuvettavil Kattkkolat [Mass Murder in Quetta]. he gives 

a pathetic account of the havoc caused by an earthquake. 

In his ‘poem Kutiyanavan [The Farmer], Bharatidasan writes 
about Hitler’s role in the Second World War. He sympathizes 

with the nations which were invaded by Germany-Belgium. 

Poland, France and Russia:
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Bharatidasan and Robert Frost concentrated their 
attention on certain regions in order to study more accura- 

tely and thoroughly human life which is basically the same 

in all regions, climes and ages- Thus their regionalism did 

not in any way stand in the way of their wider human 

outlook and therefore their poems have universal appeal. 
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‘HUMANISM’ IN THE POETRY OF 
BHARATIDASAN 

Dr. G. R. BALAKRISHNAN 

14. Humanism, as an attitude to life, concerns itself 

with Man and his welfare here, in this worldly life. 

Viewed historically, it has emerged as a reaction to religious 

exploitation of Man. When religions fail to win man's 

attention, humanism tends to flourish as a consequence. 

Religion, looking upon man as an_ inevitable potential 

sinner, enjoins upon him to seek spiritual redemption by 

patterning out his earthly life in such a way that he 
deserves God’s mercy and celestial abode after death. In 

other words, religion believes ina soul, existing independent 

of the body with an immostality to aim at. Humanism, on 

the other hand, fooks upon man as an innately good-natured 

being, but turning bad and evil, under the influence of 

such social surroundings. Once the vicious conditions are 

removed, the society becomes an assembly of good 

individuals, working harmoniously towards the common goal 

of temporal happiness, beyond which there can be no 

greater end to accomplish. To put the basic tenets of
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humanism in the words of Sri. S. Radhakrishnan, “For 
humanism man is the highest type of individual in existence 
and the service of man is the highest religion.”' 

2. Bharatidasan’s humanism is delightfully manifest 
when it persistently: attacks those isocial ’ evils which, he 
believes, impede the progress towards the achievement, of 
happiness for humanity. To Bharatidasan, the first social evil, 
deserving vehement criticism, is the exploitation of the poor 
and the ignorant in the name of religion. The poet is 
convinced that religion has given room to vicious divisions 
among people such as, broadiy speaking, the ruling class 
and the ruled or the upper and the lower castes. One 
cannot fail to realize how deep-rooted is his aversion for 
the caste-systems of the four-fold social structure, deriving 
its authority from the religious works such as the Vedas: 
Admittedly, the most ancient concept of the four-fold 
social structure took into acédéunt the four majo inevitable 
occupations of a society, - namely, protection, education; — 
commerce and manual labour and assigned attendant tasks 
to four different groups of people with social well-being 
as the only common’ goal, without any implications’ of 
superiority and inferiority of professions. But, in course of 
time, the profession-based. social divisions turned irito’ a 
rigid birth-based caste-system. Efficiency for a position | in 
social administration was largely associated with birth in a caste, denying to an out-sider the possibility of acquiring 
the same efficiency through talent and training. Suct ari 
easy facility to a social right through inheritance Jed “to 
exploitations of all kinds, particularly of the flow ‘by the 
high in the society. With the passage of time, it jesulted 
in a condition when society was tife with ‘superstitions, 
Saste-quarrels and mutual distrust.’ No wonder, such a fragmented society would not be able te fight foreign 
domination. In Caticivi -Parvatattin Caral, the hero’ and thé
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heroine, Kuppan and Vafici take some herbs growing on 

the Cankcivi mountain. Under the effect of the herbs, they 

would be able to understand westerners as. if the - latter 

spoke in Tamil. One of the speeches they. happen to {listen 

to, is- by an Englishman- He is dispelling apprehensions of 

a fellow-Englishman that their rule might end there and 

they may be driven out of India. And the long encouraging 

speech of the coloniser, in a grim ‘irony, describes the 

society, bringing out the. social maladies : 

Oh my brother: Don't be afraid. We will not lose 

this land. 30 crores people tive there, but the 

divisions among themselves will be the same number. 

All of them are therefore separate individuals © 

when will they be ever united, single-minded to 

fight us? Very pooular myths only. to. promote 

divisions | Epics, conducive. only to encourage 

internecine caste quarrels | "Body will decay: 

relatives wil] die; reject pleasures; deny 

prosperity; and this wretched world is a lie, 

therefore, go to Heaven,”’ thus the cynical Vedantas 

tell them, when one attempts to remove social 

injustice. Religion and caste with all their 

divisions and ‘sub-divisions, lapses in justice 

and lapses in ethics, all kinds: of “superstitions, 

if they, can remove. all these things, perhaps they 

can drive us also from ‘their land: * , 

The speech, being attributed to an Englishman, intensifies 
the: feeling of helplessness, possibly, the poet might have 

experienced when he found his contemporary Society, plagued 

by superstitions and weakened by exploitations. One can 

see that Bharatidasan traces all social evils, ultimately, to 

relentless exploitations of religious belief by a section of 

the people who are alleged to be spiritual superiors, endowed
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with unfailing knowledge to guide the rulers and the ruled 

together to merit God's mercy in the life to come, both 

here and hereafter. The poet’s surging resentment against 
this mean misuse of the religious belief seems to grow 

intenser from poem to poem; from expression to expression. 

To arrogate superiority to oneseif on the score of the reli- 

gious knowledge, (presumably possessed through inheritance) 

is to humiliate the fellow beings for their helpless ignorance 

and inevitable dependence. To capitalize indiscriminately on 

a situation the social structure has given one is not only 

to ridicule the trust the fellow beings have placed in him 

but also to exhibit scant respect to the very social organi- 

sation which has made him possible. Above all, to preach 

religion but not to practise it in the real sense of the term 

is to rouse moral indignation in the ignorant. To be insis- 

tent on the sacred happiness of the unseen gods above 

but to be complascently insensitive to the abject misery of 

the very much seen fellow beings around is to provoke 

and push the suffering at last into justifiable disbelief and 

desjrable revolt; Al) these sentiments get a memorable 

expression in a poem called “வாழ்வில் உயர்வு கொள்” 

(Possess Self-Dignity in Life). He addresses his fellow 
citizen : 

Possess self-dignity, my comradel you will, 

then, destroy your misery and obtain respect 

and progress. !f a Brahmin says he is superior, 

tell him) all peopte are equal in this world. 

If any wicked man says that the suffering are 

low, hesitate not to spit on his facel® 

He warns his brother that they should not be foolish 
enough to part with money for things like temple renovation: 

They. may come to your very doors, seeking 

money for temple-renovation or some temple-
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festivals; they are, remember, hypocrites. 

Do not considet them even as human beings; 

you should give, my brother, only to those 

poor who are so hungry that they cannot 

even open their mouth but only squeeze 

theit stomach to show their starvation. To 

them, you should be willing to give, with 
a tender feeling of a mother, even your flesh as well? 

3. The poet’s anger almost turns Into a tage when 

he ponders over those people who live on the fabour of 

the others; particularly, he could not reconcile himself to 

the idea of a group of people, the High-class individuals, 

excusing themselves from labour under the pretext of propa- 

gating religious spirit’ Any wealth or time, spent to support 

things {ike monasteries or mutts, he believes, is an inexcus~ 

When there is so much to ameliorate the life 

of the people, what wisdom it is to squander wealth on 

those who say that this world fs an illusion? Sustained 

efforts to bring happiness to one and all without discrimi- 

nation must be undertaken by all the members of the society. 

And Bharatidasan has unequivocal faith in the powers of 

the human beings alone- Man must be determined to build 

paradise about him, unclouded by superstitions and unde- 

terred by difficulties, to construct a new world where there 

will be neither exploitation of any kind nor any kind of 

superstitions to their infamy and discredit- He sings the 

glory of the human powers with confidence : 

able waste. 

With the sword of humanism and with your two 

strong arms to wield it, even the skies will 

be yours; trust humanism and life will triumph. 

is humanism just grass ? or a word to refer 

to a lifeless wood? It has lived in forest 

and conquered the seas as well [
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{f one fails to valu2 humanism, his very own 

life will detest him. Humanism is a firm 

rock: standing there, with complete Equality 

to all and with Reason in your eyes, look at 

the entire world in afl its directions f Life’s 

only strength is the chariot of Humanism > 

4. Equality 15 another pillar of the Sharatidasan’s 

humanism. Apart from the popular affirmation that all meno 

are equal, Bharatidasan emphasizes the equality between 

men and women. Women are far from being inferior creatures 

destined just to propagate and be passive. Contemporary 

social customs, drawing authority from religion, condemned 

women to an unenviable position in society. Education was 

denied to them; ancestors’ wealth was divided among sons. 

For women, to claim equality with man is to profane 

human relationship and invite biting social censure, 

Bharatidasan’s humanism, a boon to wamenfolk in particular- 

gave them the human dignity. It did not belittle man but 

jt gave becoming merit to woman. [In Kutumpa Vilakku 

one of the more popular works of the poet, the heroine 

pleads for a fetter life for women: 

To run a family, to bring up childrens to protect 

the world, to perpetuate education itself, woman 

must have education 1 

Women without education are a wasted land where 

grass may grow but not good children! but, women 

with education are fertilized field! Should } 

say that the field will yield intelligent people?® 

Women are not to be confined to kitchens, nor cooking 
is to be confined to women only. Women can do all 
essential works men perform and men should learn to cook 
as well. Cooking is not just preparation of food, but making
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life itself possible. The pleasure of fife is preparing food 

and feeding people with love and happiness. And the poet, 

through the heroine, hastens to add: 

The convention has imposed cooking on women 

as their inevitable duty ; it considers women 

only are fit for cooking. If this convention 

is to be removed, women must be given education 

at once.? 

Championing the cause of women cannot, necessarily, 

be complete if it fails to advocate widow’s remarriage. 

Equality between man and woman, one of the fundamental 

tenets of Bharatidasan’s humanism, envisages not only 

common potentialities in terms of physical and intelfectual 

works but also endowment of common’ emotions and 

feelings with inherent craving for gratification. Established 

religion tacitly sanctioned greater freedom to man. Immodesty 

on the part of man in demanding gratification for his 

desires was misnamed as manliness; but, on the part of 

woman, it was looked upon as base shamelessness. A 

widower can marry without floss of dignity; he enjoys 

social sanction to boot. But a young widow is prohibited 

to marry again. Bharatidasan cannot tolerate this inhuman 

treatment of the young widows: Finest of lyrical poetry has 

burst out from him while advocating widow's re-marriage: 

We spear the heart of a woman in its centre in the 

name of widowhood ; fair justice we do not know and 

we torture the young widows thus. Seeking pleasure 

here is the natural character of life’s instinct 

but we fail to know it. ® 

Eloquence attains aesthetic grandeur with an_ irresistible 
appeal when he sings of the misery of widowhood :



30 Bharatidasan : Critical Perspectives 

Have you turned blind to the misery of the womenfolk? 

Have you lost your eyes ? Have you lost your powers 

to think? 

tf a woman has lost her companion, what harm is done 

here to you, O, you, who claim to know what life is, 

if she gets another companion ?. ° 

The poet warns the world that if the suppressed women gather 

force to revolt against merciless discrimination, no power on 

earth can stop them. No wonder, this chivalrous poet sternly 

disapproves of child - marriage as well- 

5. To canclude, major ideas in Bharatidasan’s humanism 

have been briefly dealt with. It will be proper to say that 

Bharatidasan’s humanism is very close to what is known 

as Marxist humanism. For Marx, “man is his own creator 

in the sense that all objective reality (including man’s own 

reality) is simply the product of his own labour.” ! To 
quote the inevitable one from the Preface to Critique of 

Political Economy: “The mode of production in material 

life determines the general character of the social, political 

and spiritual processes of life. It is mot the consciousness 

ef men that determines their existence, but, on the contrary, 

their social existence determines their consciousness.” 11 

Marxism considers religion as man-made, a social supers- 

tructure, like politics and art. There is evidence in Bharatidasan’s 
poetry to prove that the poet, without hesitation, subscribed 
to Marx's idea of religion. Another _ significant similarity 
between the Ewe is determination to end exploitation of 

reer ர்க. ணா நல ப்ட் Again: their பவப் ' ‘ general is the ‘very 
வ டடக் ita eon es _Above all, the place of 

cates their supreme faith in the வாக of things inet 

dignity they attach to labour then E ரி னை பண்டித் 
- ் . ey believe that Man can 

and will re-build, re-form the Society in such a way that
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Man will be legitimately proud of being man. In short, 

“humanism becomes social policy which, by purposeful 

planning of production, prepares the soil for the ideal of 

the person at one with himself and in harmony with others- 

the “total” man”. 12 
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IMAGERY. SYMBOL AND:MYTH IN A FEW 
POEMS OF BHARATIDASAN. 

Dr. K. CHELLAPPAN 

According to literary theorists like Wellek, romanticism 

is characterised by imagination as well as a’ coficept - of 

organic nature which is revealed through abundant nature 

magery and the use of symbol and myth as primary deter~ 

minants of poetic style’ Bharatidasan, the great revolu- 
tionary batd'’ of the twentieth centary Tamilnadé can be 
called a romantic in view of ‘his lyricism, : glorification 

of the natural passions of simple folk as well as his use 
of the language of the common man- Though he does not 
see anything transcendental” in the’ human reality he 806618 ' 
the human reality as complete in itself, andin this as well 

as his naturalism, he-is closer to the French .Romantics- 

But he is also comparable to the British Romantics parti- 
culary in his use of nature ‘imagery and syrnbols, and 
though he does not accept ‘myth in the ordinary sense, he 
subverts them and sometimes creates a counter myth | of 
Man based on rationalism and Tamil. The purpose of this 
paper is to study his imagery, symbols and mekist sub- 
version of myth in three of his early poems Caficiui Parvatattin =
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caval (The slope of the Caficivt Hill), puratcs Kavi (The 

Revolutionary Poet) and Ajakin Cwippu (The fJaughter or 

Testament of Beauty) which contains his mature vision of 

beauty and truth. 

In Cafictvt Parvatatin சோமர் (The Slope of the Cafictvé 

Hill) an early narrative poem of Bharatidasan, dealing with 

the love of Kuppan and Vanci in the slope of the Caficiv 

hill we do not see so much of imagery: but nature provides 

a setting to the human love. The poem begins and ends 

with the description of the sfopes in all nature’s abundance 

and this is brought out with references to all the five 

senses - the songs of the koel, the dance of the peacock, 

the moist breeze of the flower, the fountains and_ trees, 

and the fragrant flowers. Later life is portrayed as a river 

and words are described as a mountain. When Kuppan 

finally realises his folly, he is alive to the natural wealth 

of the land- Immediately he admires the glory of the 

setting sun and there is a corresponding wWeais upsurge of 

love in his heart. When he communicates this to Vaiici, he 

suggests the slopes for love making. The poem ends by 

repeating the description given in the beginning, ~ like Keats’s 

Eve of St. Agnes,? with which it has so much in common - 

but now, the culmination of that harmonious kingdom of 

nature is their love- 

But there are more symbols than images in this poem. 

The whole setting is symbolic of the sensuous richness 

of love. More specifically, the slope stands for the lovers’ 

union. The herb stands for the reasoning power, which is 

again linked with human love. In Vaficé there is a synthesis 

of reason and love, and that is why she asksf-or the herb 

as a prefude to love. But Kuppan who symbolises super- 

stitions and death instincts first demands love without the 

herb and is later afarid of love making also. Vafict on the
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other hand believes in fove. reason and labour. She virtually 
and intellectually resurrects and revitalises the hero through 
“the herb” and offers her love. 

The poem can be said to evolve a counter myth of 
reason and fove- Here the heroine demands the herb as a 
price of love, and the hill is not a place of supernatural 
power but a scene of natural beauty which promotes reason 
and love. The herb which Vajfici wants to get In the hill 
is unlike the herb of the Ramayana myth which gives them 
the power to listen to the speeches of people from other 
parts of the world. Even though this can be associated 
with supernaturalism the poet makes it natural as it is only 
an extension of man’s perceptive ability. He subverts the 
mythical to the human by using this ability only to show 
the humanistic values of the West to Kuppan. The hero of 
this poem, unlike the mythical heroes, is an average human 
being who in the beginning is unwilling to go up the hill 
because of his fear and passion. The juxtaposition of the 
mythic tale of Hanuman’‘s cartying the hill with the above 
human walking up the hill for the herb superficially links 
the human with the mythical. He equates myth with fact, 
illusion with reality - which makes both comic. But finally 
the heroine shows the myth to be an illusion, and both 
return to reality. The poem thus ends up with the subversion 
of the myth and its subordination to the human values of 
reason and love: 

In Puvatci Kavi (The Revolutionary Poet) the poem after 
which the poet himself is called the Revolutionary Poet, 
we find a powerful human drama made up of a number of 
lyrics» There is more of nature imagery in the poem, though 
humanised. The moon is described by the Poet in highly 
sensuous terms. There is a hidden human metaphor when 
he says thut it shows only its face hiding its body in the 
garb of the blue sky as it is afraid that this world will
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perish because of its intensity of love if it sees the whole 

body. He describes it as tho single flower of a grove, a 

silver milk vessel of pure whiteness, the fountain of ambrosia 

and the red sun of the morn which having sunk into the 

sea had lost its fiery quality and become a coo! beam of 

light. The final image compares the joy of the discovery 

of the moon to the joy of the poor who searched for a 

few crumbs but discovered a large quantity of white rice. 

He brings out the ethereal beauty of the moon in terms 

of concrete human and physical, reality. 

The poet's reference to the moon in a series of images 

suggests an imageless truth, and he even says that the 

beauty of the moon and (indirectly) of Amutavalli ig 

beyond words. In fact Amutavalls is the reality or Shakthi 

which vitalises the words of the poet and we can say that 

Bharatidasan suggests. that the revolutionary spirit is the 

result of the union of Tamil and human valves or creative 

imagination and the spirit of action. Amuiavalli stands for 

life force or appetite for life whereas the poet in the begin- 

ning stands for the denial of life. This is similar to, but 

not indentical with the relationship between Prometheus 

and Asia in Shelley's Prometheus Unbound. Prometheus 
stands for reason not vitarlised by creative imagination? 

bet symbolised by Asia, and when he is united with Asia he 

recovers his. full being. Whereas Prometheus fights against 

the tyranny of Jupiter, and love triumphs over Necessity in 

Shelley, here we find fove triumphing over the social 

barriers» and both together fighting against tyranny. An 

m grtant, difference between Bharatidasan and Shelley is 
more metaphysica whereas Bharatidasan humanises or 

socialises the problem of evil. The dim link with the 

Dravidian myth of siiva being vitalised by the Mother 

Goddess takes the shape of the human mother or Tamil 

as Mother. The archetype of Amutavalli in Tamil literary 
tradition is Kannaki,
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In Puratci Kavi Bharatidasan subverts a Sanskrit tale to 
portray the power of love and reason symbolised in Tamil 
which leads “a revolution. Again like Shelley he rediscovers 
the source df strength in woman and she not only imitates 
love and becomes the generator of strength in man but 
leads the revolution. Whereas the original Bilhana story 
accepts and in a way perpetuates the caste system and 

hierarchy, Bharatidasan uses it to reassert the power of the 
common people who revolt against casteism and kingship. 

Like Shelley in Prometheus Unbound, he also unchains 
“" syncretic mythographs which symbolise “a domineering 
system in order to generate a new revolutionary ~“ reech 
toward new possibilities of human being*.” But one word 
of caution: Whereas Bharati was directly influenced by 
Shelley and even called himself “Shelleydd@san’ or the 
devotee of Shelley, Bharatidasan does not’ seem to have 
had much direct access to Shelley. But the fact that he 
was Bharati's devotee would make us believe that he must 
have been indirectly influenced by him. Whereas Shelley's | 
hero fights a spiritual war against the tyrannical God, and 
leads to the regeneration of the entire mankind, Bharati- 
dasan’s hero is content with, the change in a particular 
Kingdom through revolution though he universalises the 
problem in his speech. Again Bharatidasan does not resort 
to myths as Shelley and Bharati do, though both of them 
also modify them. 

The role of Amutavalli in Puratci Kavi is also compa- 
fable to that of Paficali in Bharati's Paftcali Capatam, \t is 
Amutavalli who first offers love and when the King orders 
that the poet must be executed, like Pancali she questions 
that- But whereas Pdiic&li questions only the legal propriety 
of Dhuriyodhana’s act, Bharatidasan’s heroine  Amutavalli 
questions the very concept of Kingship and leads a revolu- 
tion. She provokes the people to rise against the system,
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demolish the very system and leads to a government of 

the people and for the people- It is not the lonely fight of 

a hero or heroine against a king, but a people’s war 

against tyranny. 

‘Whereas Bharati also speaks of the recovery of women’s 

active force, he still portrays P@ficali, a woman of royal 

family, as dependant on men and she also identifies her- 

self with the will of Lord Krishna, '!Bharatidasan’s heroines 

are humble women and they identify themselves not with 

God, but the people, Here we see Paramatma only in the mind 

of the common people, and thus the divine is completely 

‘humanised - brought down to Earth to merge with the dust. 
The denouement takes place due to the interference not of 

‘God ‘but ‘of people. 

Arakin செற்ற abounds in Nature imagery - the rising 

Sun séer as a jewel, the flood of fife, the grove etc- 

The poet is fond of the imagery of light and taste He 

describes the rising Sun more than once in terms of the 

imagéry of taste- He says that the grove of the shore will 

display the ripe fruit of the rising Sun (p.8). There is 6 

Keatsian intensity of sensuous richness in the synaesthetic 

imagery in which he describes the sun to ‘be opening the 

jackfruit of darkness and putting inside the pulp of light. 

The image of growth is linked with the sky as well 

as the shore (8). 

But the most distinct characterestic of his imagery in 

general, ‘in Alakin Civippu in particular is the humanisation 

of natural aspects. The very first poem dealing with the 

principle of beauty refers to the light in the eyes of the 

child as well as of the lamp, in the curve of the finger of 

the damsel weaving a garland of flowers, and above ail in 

the majestic gait of the peasant who walks with the plough
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on his shoulders Here Bharatidasan not only humanises but 

also democratises the vety principle of beauty, and extends 

the horizon of the poetic beauty in Tamil. The peasant is 

a favourite image of Bharatidasan- While he refers to the 

song of the peasants in the poem on the river, he calls the 

Sun an agriculturist like Shakesphere in Hamlei® who grew 

the plant of life in a barren universe. In another well-known 

human imagery he likens the variety ofthe red petals of the lotus 

to the cheek and eyes of the child, the lips ofthe bride quivering 

with joy on seeing her lover-and finally, in a modern image 

he compares a petal to the heart of the wicked. Bharatidasan 

speaks of the stars as the blisters of the sky consequent 

en its daylong watch over the atrocities of the wealthy 

against the labouring class- His cloud also laughs like 

Sheliey’s at one stage“ the dark clouds invade the day 

sky-the lightning is like the flashing sword and the rattling 

thunder is the laughter of the same clouds- Dame Nature 

finally celebrates the triumph by showering the flowers of 

rain on earth. In this poem as well as the poem, Tenral 
or Southern Breeze, we find there is also myth making as 

in Shelley's The Cloud. He links the breeze with all that 

is human-the child, the woman, and finally with Tamil. He 

demythicizes and naturalises Tamil by linking it with 

Potikat and Tenyal, but without reference to Agasthyar. {n 

this process Tamil and Tenzal become symbols of a way of 
life;embodying the principle of renewal and regeneration: 
Both Tenzal and Tamil are cultural as well as personal 
symbols, 

To conclude, the three poems of Bharatidasan chosen 
for our study show his predeliction for imagery which is 
dynamic and humanised and he also fuses more than one 
sense experience as Keats does. Though there is a 

Shelleyean love for the images of light and the skies, he 
concretises them in relatidn to human experiences or an 
other sense. Some of the recurrent images and characters
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become symbols eg. Tenral, Tami], Moon, the revoiutionary 

poet. Amutavali etc. In all the three, there is either 

demythologisation and/or the creation of a natural or human 

myth in place of traditional myths. This is part of his 

revolutionary humanism based on the celebration of natura 

and human values which is central to the romantic faith 

in the finite, though most of the British Romantics not 

only see the infinite in the finite but, make the finite 

itself something of God. To Bharatidasan man is complete 

in himself and he needs no transcendence. 
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PARADOX OF IDENTITY : BHARATIDASAN 
AND WALT WHITMAN 

R- BALACHANDRAN, ‘BALA’ 

The spirit of Renaissance and revolt merge in the 
poetry of Bharatidisan, the Tamil bard of revolution, and 
Wait Whitman, the American prophet of Renaissance. Bharati- 
dasan symbolises the spirit of Tamil Nationalism which 
emerged as a cross current of Indian Nationalism; he is 
also considered as a poet whase cancept of Tamil resurgence 
contributed to the theoretical and ideological constructs of 
the Dravidian movement in the early years of this century. 
Again Bharatidasan is seen as a revolutionary who sang to 
kindle a transformation of this world towards a new and 
just tomorrow. True to his model, Bharati, Bharatidasan 
Started his poetic career as a nationalist and a spiritualist 
but soon departed from the footsteps of his mentor to 
become a spokesman for Tamil Nationalism and atheism. 
Whitman is today recognised as one of the voices of the 
American Renaissance. His Leaves of Grass reveals a perso- 
nality, colourful and various: Whitman is seen as a spiritual 
democrat, an Oriental visionary, a poet of uninhibited love,



Paradox of Identity: Bharatidasan and Walt Whitman 41 
  

a user of Unpoetic words, and also as an utter egotist 

Bharatidasan too has been variously interpreted as a through 

humanist, an ally of communists, a stanch atheist, and an 

arch parochialist. Whitman and Bharatidasan belong to two 

different nations and to two different traditions, one in the 

making and the other with a great past; and they took to 

writing when their countries were undergoing tremendous 

changes. Whitman lived at a time when in his country the 

average man was a farmer turned businessman; Bharatidasan 

lived at a time when the average man of his nation was 

uneducated, poor, and bound by the shackles of poverty, 

ignorance, and inequality. One lived in a tand which was 

feeling its identity as a race, which integrates and includes 

many races, while the other was sensitive to the multiplicity 

and individual identity of the races of his land. A compari- 

son of the two interestingly reveals their individual mind 

and their social roles in a better fight.” 

Leaves of Grass is a profound end lovely drama of The 

Self. The poet celebrates his self and sings the ” Song of 

Myself." The Self, who is the protagonist in the poem, 

also reveals himself as an ironic realist; and it is true that 

Whitman’s intense and spiritual sense of individuality is ascerted 

inthe poems and he is quite convinced that "Nothing, not 

God, is greater than one’s self,” but the pcet also sees 

within his self the vast multitude * 

One’s-Self | sing, a simple separate person, 

Yet. utter the word Democratic, the word En-Masse. 

Of physiology from top to toe [| sing, 

Not physiognomy alone nor brain alone is worthy for 

the Muse, 

1 say the Form complete is ‘ worthier far, 

The Female equally with the Male { sing. 

Of Life immense in passion, pulse, and power, 

Cheerful, for freest action form’d under the laws divine, 

The Modern Man 1 sing!
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The poet celebrates his self and sings himself but the song 

turns cut to be the song of the life immense. of man and 

woman, of ail passions and actions; the syllables of his 

song articulate the words ‘Democratic’ and ‘En-Masse’. Like 
an Oriental mystic he feels the cosmos within his self, but 

like a true humanist and realist, he identifies himself, with 
the whole of humanity, and chooses “to speak at every 
hazard” with “original energy.” 

Whitman described himself as “a kosmos, of Manhattan 
the son. “Bharatidasan identifies his self with all humanity- 
In his poem “The world is Yours” the poet admonishes the 
Tamils : “Look at the vast expanse of humanity! and loudly 
dectare, “I'm this ocean of humanity |!” Bharatidasan declares 
hat the wole of humanity is his brotherhood’ and puts 
his hands around its neck and becomes one with it. just 

as Whitman is of Manhattan son and of the cosmos at 
once, Bharatidasan is a Tamil and a world citizen at the 
same time. One may consider this paradox of identity, but 
there is a deep seated unity in both the poets in their 
attitude to the role of the Muse. Whitman's Song of Myself 
includes “the varied carols” of mechanics ‘the carpenters, 
the masons, the boatman, the shoemaker, the woodcutter, 
the ploughboy, the hatter and the deckhand. Bharatidasan 
highlighted the sufferings of the women, the workers, and 
the lay man holding on to his faith and superstitions. He 
portrays his heroes and heroines as valiant men and women 
who deliver the masses from the miseries of caste, creed, 
and poverty. 

The poet loves animals, birds, and plants and flowers, 
and his humanism finds eloquent expression in his nature 
poetry, as we can find in his Ajakin Ciidpu. Bharatidasan 
neither mythifies this world, ror does he speak like a 
mystic; his poetry exists only at the human level and 
considers everything for the sake of humanity.
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The treatment of love in the poems of Whitman and 

Bharalidasan reveals the essential unity among the poets 

beneath the strikingly different attitudes and treatment. Both 

the poets have no inhibitions in talking abcut the physical 

aspects of love. But in the case of Whitman, love and 

comradeship are looked upon in their biological and functional 

character. !n Bharatidasan love is not a theme by itself it 

is. an aesthetic device, a technique as well. His love 

poetry attempts to portray the natural union between man 

and woman but ultimately they become motives and gateways 

to pass on to superior roles. Bharatidasan’s narrative poetry 

in general and also other poems included under the heading 

‘Love’ reveal a simple but well-designed pattern. The poems 

begin with the meeting of the lovers which in turn takes 

them to the realization that the bliss of union is not assured 

unless the intervening dangers that raise their heads in the 

garb of caste, creed, inequalities in social positicns or the 

age-old shackles binding the womenfolk are overcome. The 

will to overcome the hurdles is suggested, (as Chellappan 

and Selvarasan rightly point out,) by the woman, and finally 

the man rises to the occasion and acts The final union of 

lovers is hailed as a victory for the values for which 

Bharatidasan speaks—the greatness of love, the equality 

before law. the creation of a casteless society, negation of 

God, and Demecracy. Ultimately what began as a Jove poem 

ends as a poem on a public theme. Love is portrayed as 

an impelling and subliming force to act for the good. 

Whitman's treatment of love is personal, very often 

taken to the sensual plane, and the comradeship the poet 

describes tends to give the impression that this is unnatural 

and morbid. Whitman speaks of the legitimate needs of the 

body, ‘the body electric’; and he considers the physica, 

union divinely granted. With lyrical intensity the poet talks 

of sex “containing all, bodies, souls, meanings, proofs, 

purities, delicacies, results, promulgations, songs, commands,
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health, pride, the maternal mystery..-"2 The mere sensatios 
of physical touch gives a new identity to the poet, his 
‘flesh and blood playing out lightning strike what is hardly 
different from myselt’ He finds no barriers between man 
arid woman, and in highly suggestive symbols and images 

portrays uninhibited love. To Whitman love and comradeship 

are the “base, / and finale, too; for all metaphysics.”? To 
Bharatidasan love and sex are agents for a- change for the 

better; to Whitman love and sex are needs that please ithe 

soul, “but these please the soul well.” In fact it is claimed 

that Whitman played an important role in making sex a 

possible subject for American literature. Both Whitman and 

Bharatidesan write in a style highly sensitized, and they 

transform everything into a consciousness. While Whitman 

is satisfied with the portrayal of this consciousness Bharati- 

dasan very often deviates to construct his concepts from 

his consciousness. To poets, woman is a catalyst for the 

generation of passions. Whitman and Bharatidasan fall apart 

in the treatment of woman in their poetry : the former 
subordinates woman, and the latter liberates here The woman 

that we meet in Whitman is reduced to a submissive 

function. As D.H. Lawrence says, “she is no longer an 

individual being with a living soul. She must fold her head 

and submit to her functioning capacity - functions of sex, 
function of birth." 

Whitman’s voice speaks : 

\t is |, you women, | make my way, 
1 am stern. acrid, large, undissuadable, but | love you, 

1 do not hurt you any more than is necessary for you. 
| pour the stuff to start sons and daughters fit for 

these States, 

1 shall look for loving crops from birth. life, death, 

immortality, 
1 plant so lovingly now.’
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We find Whitman ‘giving himself’ to women, and even his 

noble desire to people the new States of America with 

great scns and déughters cannot obscure the fact that his 

women are poor “wombs and muscles.” 

1௩ Bharatidasan woman is more equal than man. As 

Chellappan remarks, man in Bharatidasan’s poetry is assigned 

a subordinate role, “and man divorced from the creative 
sources—or Sakti—is helpless like Prometheus Bound," 

Hence we find in ‘Puratcikkavi” that it is Amutavalli who 

takes the inittative both in jove and in the rebellion. she 

is the first to point out to the King the rights of ordinary 

citizens. Again in Viratay the mother helpe the hero to 

overthrow the opPressor- In Tamijaccityin Katti, the heroine 

wreaks vengeance upon the villain. In Caiictu: Parvatattin Cara? 

while the hero lives in his fearful world of fantasy, the 

heroine stands for reason and affirms the life on this 

earth. Educated) and liberated woman is Bharatidasan’s 

ideal and hence he assigns a dual role to his woman: to 

share her person with her beloved. and to make her man 

suitable for a better world by releasing his bonds. 

Great poets are makers of their language- Both Whitman 
and Bharatidasan wrote in a language extending and energising 
its possibilities. Bharatidasan did not experiment as much 
as Whitman, but his language is new, strong and powerful. 
What is important to him is not his creation of language 
but the creation of an attitude to the Tamil language in 
the hearts of his people. Whitman had an active vocabulary 
of more than 30,000 words and his choice of words made 
his poetiy ‘transcendent and new’. Whitman felt that he 
spoke not just for America but for ail the workers of the 
world. He did not think that the poet has to use only 
the words that are listed in a dictionary. He questioned, 
Word! Book-words! What are You?.” He got the language
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of his poetry from the lips of men and women. The 
“Substantial words are in the ground and sea”, he com- 
mented. He was the poet of the modern man and hence 

he attempted tc express the consciousness of the modern 
man, the city man Hence it is claimed that more than 
Blake or Baudelaire, Whitman made the city poetically 
available to literature.? Whitman writes in a style, as if 
he wanted to get beyond the limits of language. In the 
opinion of a famous linguist Sapir, he appeared to be 
“ striving for a generalized art language, a literary algebra-”*® 

ர் Whitman was a creator of a new language to arti- 

culate his consciousness, Bharatidasan attempted to create 

a consciousness for the Tamil language. He strives to create 

an attitude to the role of Tamil. In India language means 

much more than a medium- The spirit of the Vedas is felt 

more in the rhythms of Sanskrit slokas than in its semantic 

exposition. Tamil is not a new language like English, but 

an ancient one with a great treasure house of literature to 

be proud of. Such a languag2/cannot he subjected tc 

corruption or subordination. Tamil Nationalism survives only 

by retaining the elevated pedestal for the language. Hence 

we find that Tamil by itself becomes a theme in Bharatidasan's 

poems, and danger to Tamil is portrayed as a dominant 

motif. Bharatidasan pours iron and steel in denigrating the 

imposition of an alien culture which refuses to look at 

Tamil on par with Sanskrit. The rofe assigned to Hindi as 

a unifying factor in India by the nationalists is resented by 

the poet; the dominance of Telugu at the cost of Tamil 

in the world of music is pointed out; the presence of non- 

Tamils even in the newly popular cinema medium is spurned 
by the poet. Hence we find his heroes fighting for the 
cause of the Tamil language. His revolutionaries, like Utaran 
Puratccikkavi, are scholars in Tamil. 07௧, the Tamil poet 
and grammar teacher, in his passionate address to the 
masses proclaims that he is not afraid of facing death, but
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feels sorry for the likely comment that here was a man 

who had to die, forhe was a Tamil scholar, for the king's 

daughter loved him and his Tamil. Again in another poem 

the hero refuses to marry the woman with whom he falls 

in love on learning that she speaks Telugu. In short we 

can say Bharatidasan took up the cause of creating a 

consciousness towards the language of his poetry while 

Whitman created a new language within the language of 

the nation to portray his consciousness of the world. 

Whitman proclaims that he is in the house of his self 

and sings about himself, but he brakes open the barriers 

to feel the body and soul of the vast muititude cutside, 

and ultimately his song becomes the song of not one self 

but the song of the modern consciousness. Similarly 

Bharatidasan journeys out into the “ocean of humanity” 

with broad ideals, and when he has to return home, he 

chooses his own land and language that will make him 

proud and happy. There is nothing parochial in Bharatidasan’s 

‘home - coming’ as everything is not selfish in Whitman's 

song of his self. What seems to be a paradox at the surface, 

reveals the reality in the art and ideas of the two poets- 
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REGIONALISM IN BURNS AND 

BHARATIDASAN 

Dr. M. ELAMARAN 

Robert Burns (1759-1796), English rustic poet from 

Ayrshire, Scotland and Bharatidasan (1891-1964), greatest 

Tamil poet after Bharati can be compared on many grounds. 

There are several striking similarities between the poems 

and songs of the one and those of the other in the 

thought-content, attitude, and style. One of the common 

points between the two poets is the predominant regiona- 

lism- 
, 

Burns is generally ‘acknowledged to be the national 

poet of Scotland. Bharatidasan is often termed the poet- 

laureate of the Tamil regional nationalism. Both Burns and 

Bharatidasan are usually criticized to be simply ‘provincial 

poets’ because of their passionate love of their native land; 

but understandably enough, the very same characteristic 

nature in their poetry makes others glorify them as ‘national 

poets’. Whether it is a‘sign of staunch parochialism or 

spirited patriotism is to be carefully studied.
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Matthew Arnold's comments on Burns’ poetry is well 
known : 

“The real Burns is ofcourse in his scotch poems- 

Let us boldiy say that of much of this poetry, a 

poetry dealing perpetually with Scotch drink, 

Scotch religion, and Scotch manners a Scotchman’s 

estimate, is apt to be personal. A Scotchman is 

used to this world of Scotch drink, Scotch religion, 

and Scotch manners; he has a tenderness for it; 

he meets its poet half way. .-- But this world 

of Scotch drink, Scotch religion, and Scotch 

manners is against a poet, not for him when it is 

hot @ partial countryman who reads him; for in 

itself it is not a beautiful world, and no one 

can deny that it is of advantage to a poet to deal 

with a beautiful world. Burns’ world of Scotch 
drink, Scotch religion and Scotch manners, is often 

a harsh, a sordid, a repulsive world”?- 

The same line of argument applies to Bharatidasan for, 

much of his poetry deals perpetually with Tamil food, 

Tamil religion and Tamil manners. He too is known for 

his ‘regional nationalism’. He almost worships Tamil ang 

glorifies everything connected with Tamil. His hero rejects 

a beautiful girl simply becatise she is an alien.? Bharatidasar 

considers songs in Telugu, Hindustani and in languages 

other than Famil to be insipid and unpleasant’. His subse- 

quent delight at hearing a Tamil song can match that of 
Burns’ in “Cotteros Saturday Night’: 

The sweetest far of Scotia’s holy tays : 

Compar'd with these, Italian trills are tame? 

Before a comparison is attemped between Burns 
Scottish regionalism and Bharatidasan’s Tamil regionalism, a
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note of clarification is to be made about Bharatidasan’s 

use of Tamilnadu and Tamilian on the one hand and 

Dravitanatu and Dravidian on the other. Although Dravitanate 

garerally refers to the whole of South India including the 

present states of Karnataka, Andra Pradesh, Tamilnadu, 

Pondicherry and Kerala -and though Bharatidasan himself 

has laid down, in some of his poems and_ songs,® the 

boundaries of Dravitanatu as Bengal in the North, (hence, 
including Orissa) and the three season all the other sides.” 

he practically made no specific distinction between 

Dravitanaiu and Tamilnadu in his poems. 

That Bharatidasan was a close follower of Periyar 

E- V- Ramasamy is a well-known fact. Periyar himself often 

equated Dravitanatu with Tamilnau. Quoting dictionaries 

and histyrians, he categorically stated, “Tamilnadu and 

Dravitanatu are one and the same”.® In fact, one of his 

speeches is printed with the heading ‘‘Tamilnadu for the 

Tamilians” and there is a subtitle Dravitanatw for the 
Dravidians” in parenthesis-» Bharatidasan puts forth the same 

idea in one of his poems. He states: 

“Is it Dravitanatu or Tamilnadu ? 
Which will you redeem? This is 

A big question raised by some. 

They forget a simple fact: 

Dravitanate is the same as Tamilnadu. 

Tamilnadu is nothing but Dravitanatu | 

Those redeeming Dravitan redeem Tamilnadu 

Those redeeming Tamilnadu redeem Dravidam”.’® 

The seeming contradiction between the meanings of 

these two terms will vanish if periyar's line of using them 

is properly understood. ‘Dravitan’ is the antonym of ‘Aryan’ 
The party founded by Pertyar (by modifying, or rather reng 

ming, the South Indian Liberal Federation, poputarly known



52 Bharatidasan ‘ Critical Perspectives 

as the Justice Party) in 1944 is called the Dravidar Kalakam- 

The word ‘Dravidar’ stands for ‘non-Brahmin’ or ‘non-Aryan’- 

Also, the name of the present Tamiinadu was then ‘Madras 

Presidency’. It was a composite state including parts of 

Kerala, Andhrapradesh and Karnataka from Mangalore in the 

west to Ganjam District in the East. These linguistic states 

came into existence only in 1956. ‘Tamilnadu’ as the official 

name, came into its being only on 14th January 1969, 
owing to the strenuous efforts of C.N. Annadurai (popularly 
known as Arigfiar Ayna), a former lieutenant of Periyar, who 

had by then become the Chief Minister of the state. 

Burns as well as Bharatidasan reveals their love of their 
‘native land’s even in the title of the books. Burns’ desir? 
for ‘guid black print’ was fulfilled by their issue of the 
Kilmarnock edition of his Poems chiefly in tre Scottish 
Dialect (1786). The later contributions of Burns are found 
in The Scots Musical Museum (1787-1803) edited by 
James Johnson and A Select, Collection of Original Scotish 
(Sic) Airs for the Voice (1793-1818) edited by George 
Thomson. Alf these titles contain pointed refercnces to some 
‘SCOT’ element. Bharatidasan’s poetical works with the 
titles Tamilyakkam (The Tamil Movement) Tivavitar Tiruppatal 

(The Beautiful songs of the Dravidians), Tamijacciyin Katti 
(The sword of a Tamil woman). Téravitay Puratci tirumana t 
tittam (The plan for the Dravidian Revolutionary Marriage) 
stand in the same manner. A volume of his poems collected 
and published posthumously bears the ‘title Tamilukku 
Amutenru per (Tamil is the name of Ambrosia) which is 
the opening ‘ine of one of his popular songs. 

Not orily do the books bear such titles, a large number 
of individual poems are given such captions. Fifteen such 
Scotch’ captions'’ are found in Burns including Scotch 
Drink. Scotish (sic) Ballad, Scots Ballad, Scots Prologue,
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Scotch Song and Scotish Song. Bharatidasan’s Tamiliyakkam 

is completely on the need for a vigorous movement for the 

improvement of the Tamil language in various fields. Also, 

every volume of his poems has a section on Tamil. In his 

Alakin Cirippu (The Laugnter of Beauty), he includes, Tamil 

as one of the objects of beauty. In addition to these there 

are more than hundred poems with Tamil as a part of the 

caption. 

Each of these two poets was proud of his native land, 

its food and its manne-s, and tried to glorify the ancestors 

of his own soil. Sometimes these poets went to the extent 

of condemning those who did not feel such a pride. 

Their love of native [காம் makes them personify it into a 

woman. Particular'y, Burns’ use of such a personification is 

remarkable. 

Just as ‘mother-tongue’, ‘motherland’ is a quite cornmon 

expression in Tamil. Tamil is traditionally spoken of as a 

perennial maiden without old age, “Tamilppavat’ (“The doll 

like [little girl, Tamil”) is an expression used by Zjanko in 

his Cilappatikaram,’? an epic of the second century. The 

birth, childhood and gradual growth of maiden Tamil is 

sung in figurative language by Varantaruvar in the fourteenth 

century .° Sundaram Pillai (1895-1897), author of the poetic 
drama Manoymaniyam (1891), calls Tami] a Goddess and 

mother giving birth to the Dravidian languages including 

Telugu. Kannada, Malayalam and Tulu. In spite of having 

become a mother, she retains her eternal youth, according 

to his song". 

Bharati (1882-1921), whose poetry and personal contac: 
influence Bharatidasan to such an extent that the latter's 
Pseudonym has come to stay throwing his real name (Kanaka 
Cuppurattinam) into oblivion, sang several songs treating 
India or Bhavatam as mother. “Bharatmata" (Mother India)
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is a recurrent expression in his poems.'’ “Tamittai” (Mother 
Tamil) is one of his poems. Her father was Lord Siva and 
her teacher Akattiya. {n that poem, Tamil the mother even 
addresses her sons the Tamilians to keep her alive by going 
abroad and bringing all literary treasures from everywhere.'® 
Bharatidasan extends it still further and almost exhausts it 
by abundant and fepeated use so much that his readers can 
not think of Tamil without the image of mother. 

Bharatidasan hails Tamil as his ‘mother’ innumerable 
times in a number of Poems. He seems to be intensely 
Passionate. The stridency is predominant in his poem perhaps 
because of his linguistic threat to his language and the 
Anti-Hindi agitations which he enthusiastically supported. 
His concept is that all the Tamilians from one single 
tamily whose cementing force is mother Tamil. Language identity is more than that of the land. Comparatively a few 
poems personify Tamilnadu or Drdavitanatu in this manner 
and they are not so well-known as those on Tamil. 

‘Annai Arikkai’ (The Mother's declaration)" is an exhor- 
tation by the mother. The concluding lines are very 
thoughtful : 

Once | ruled over the world; the art of government 

taught 1; 
Now in fetters am I; won't you set me free? 
Let my hand hoist the flag of republic; 

Grant me this request: Awake and arise; 

The poem ‘Velka’ (Let it win)'® is an address by the son 
to his motherland. He enlists her glories and asserts that 
she is sure to win a wide area by her sweetness. The 
poem opens as follows : 

O my motheriand ! My dear Tamiinatu | 
Thou has fertile lands with tall trees :
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Coconut and banana rise skv-high ; 

Wet fands are rich with golden crops! 

The poet is sensuous ia his highly Romantic description. 

Yet anether poem is similar in form, but quite different 

in mood. “Ex Tayé...?" (O, My Mother)? is also an 

address by a son to his mother, Tamilnadu. He is in 

despair, because his brothers do not recognize their own 

mother and her greatness. The poem is an expression of 

his dejection, ending with the question : 

O thou, my Mother, art a slave; Northerner is my master; 

Why should | live without changing this, O my Mother? 

There are poems referring to ‘Dravidam’ as motherland 

One is an address by a Dravidian to another Dravidian, his 

elder brother. He requests his brother to rescue their 

mother and get back her power to rule. Another poem 

reiterates the poet's love to his mother land. ‘Dravidam 

gave birth to him and so he takes a vow to raise her to 

power and glory-?! Similar is the sentiment expressed in 

yet another poem with the only change that this identifies 

‘Tamilnadu’ to be the mother instead of ‘Drauidam'. ‘My 

mother must be rescued from the cunning wild beasts and 

be freed from the fetters bound by the North’, asserts the 

poet.7” 

On the other hand, this kind of personification of 

Scotland seems to be new. Burns’ love of Scotland makes 

him imagine it as a woman. He begins his ‘Address to 

Edinburgh’, apostrophizing its capital with tenderness as, 

Edina! Scotia’s darling seat 1° 

The same tone runs through the poem and the first stanza 

is repeated at the end. Scotland and its capital are glori- 
fied. Edinburgh too is personified as a woman with great’
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men and women as her sons and daughters. Similarly, the 

three concludiug stanzas of ‘Cotter’s Saturday Night’ sing 

elaborately of Scotia and glory-4 Some extracts can be seen: 

From scenes like these, old SCOTIA’S grandeur springs, 

That makes her fov‘d at home, rever’d abroad; -- 

O SCOTIA! my dear my native soil ! 
For whom my warmest wish to Heaven ‘is sent’! 

Long may thy hardy sons of rustic toil 

Be blest with health and peace and sweet content ! ... 

O never, never SCOTIA‘s realm desert, 
But still the patriot, and the patriot-bard 

“The Author's Earnest Cry and prayer, to the Right 

Honorable (Sic) and Honorable, the Scotch representative in 
the House of Commons’*by Burns deserves a_ special 

reference in this regard. [t is directed against the govern- 

ment’s interference with the: liberties of whisky-drinkers and 

producets. Late in 1785, the Scottish liquor-trade began an 

agitation against the excise laws, which were then so 

strictly enforced as to drive many distillers away from 

business: Since it was widely believed that the London 

trade was behind the sudden severity of the excise officers. 

the cause of John Barleycorn could be presented 86 that 

of the whole of Scotland: 

The poem ‘humbly’ conveys ‘a simple Bardie’s prayers’ 

to the representatives of his country. In the course of the 

poem, Burns bids the M.Ps. ‘Paint Scotland greetin owre 

her thrissle” her pint-measure “as toom’s a whissle”, while 

wicked exciseman break up her stilis and smugglers and 

podgy vintners pick her pouch. The allegorical picture 

continues till the end. In the last stanza, the poet addresses 

the country, “SCOTLAND, my auld, respected Mitherl”, 

“Scotch Drink’26 glorifies Scotch Whisky, The Poet 

prefers this native drink to wine or brandy. He is unhappy
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about the Scots who take to drinks from other countries- 
One who drinks brandy sends ‘auld Scotland’s cast.to her 

warst faes’ says Burns» The personfication is seen also in 

“Scotland drew her pipe an’ blew’, a line from “A 
Fragment’?’, 

A reference to ‘Scots Ballad’* is fitting here. The 

critics are able to find symbols in the song and _ interpret 

suitable. The ‘bonie lass of Albanic’ is a symbol for enslaved 

Scotland the ‘false usurper’ is England. Behind the song's 

mock-medieval trappings one senses a real contemporary 

yearning of national liberation”, 

But, Burns shows that this sort of allegory or personi- 

fication can be taken to an extremely narrow limit.: In a 

poem addressed “To W.S., Ochiltree’, Burns refers to ‘Auld 

Coila® He says, “She’s gotten Bardies O” her ain” and 
“Nae poet thought her worth his while, / To set her name 

in measur'd style”. By Coila, Burns means Kylie, his native 

district of Ayrshire. There are other poems also with 

referenc s to Scotia and Coila. 

Just as Burns praises the food and drink of Scotland in 

his “John Barleycorn” and “Scotch Drink”, Bharatidasan 

does not miss an opportunity to praise the native food 

prepared and sold at Thanjavur raliway station. He says, 

Lamijan Unav® Tamilarkku Amittu” (The Tamitian food is 
the Ambrosia to the Tamils?! “Take food Prepared bya 

Tamilian in order to pave the way for the liberation of 

Tamilnadu”, concludes the poem, amply demonstrating 

Bharatidasan’s zeal for anything and everything associated 

with Tamil. To Bharatidasan, every aspect of Tamil culture 

and life appears supreme and delectable. He believed that 

modern Tamil culture would flourish and derive its native 
strength by being inspired by its ancient counterpart. That
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is why he rewrote in modern Tamil Cilappatikavam and 

Manimékalai, the twin-epics of the past, in spite of his 

dislike for the irrational, superstitious and religious elements 

in them. He wrote a drama on Picirantaiyar, a Tamil poet 

of the cankam age. Afso, he rewrote several love - poems 

of the cankam Age??. and every now and then referred to 

the ancient Tamil Kings. Bharatidasan’s attempt to render 

a new interpretation to Tirukkural is very remarkable. 

Burns too did his best to perpetuate Scottish culture 

and tradition. His ‘Halloween’? abounds in customs and 

habits of rutaf Scotland. Burns himself had to append a 

series of explanatory notes- “To a Haggis'3* suggests a 
gathering of Scottish friends, often males only, to share a 

meal of haggis: perhaps to celebrate the end of harvest?>. 

Burns’ contibutions to the Scots Musical Museum and A 
Select Collection of Original Scotish Aim are remarkable in 

perpetuating the Scottish folksongs. Also one can easily 
imagine his affinity for the name of Robert Bruce andof wallace. 
His sympathy for Mary Queen of Scots is nothing unusual. 

This spirit drove Burns to write “Scots Verse’, which 
does not belong to th? context of the English literature that 
was contemporary with him. The differences between the Scot 

and the English languages imply differences of life as well 

as conversation, different kinds of communities. Burns‘s “Scots 

Verse” is that of apoet very consciously alive in his contem- 
porary local world- which was not. however, the world 
either of his English urban or his English provincial contem- 
poraries.-® Burns’ preference of Scottish dialect to normat 

English was a kind of nationalist literary reaction. It was 
against the desire of the Scottish “‘literati’’ to make their 
writings uncontaminated by what they called ‘ Scotticisms.” 
Burns could have conveniently accepted the canons of the 
“literati” and made his bow asa poet in neo-classic English. 

Although he did not rush headlong to the extreme to produce
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only vernacular poetry. Burns, in his own way, succeeded 

in giving to the Scots vernacular the status of a full 

literary language. 

Howerver, many have experienced this difficulty of the 

dialect in| Burns’ poems and expressed it. Even Goethe 

found it an obstacle for the assimilation of Burns’ poetry 

An attempt to translate Burns in to English has been made 

in order to help the English-speaking readers who struggle 

with a dialect which looks and reads like a foreign language.*” 

It is really interesting to note that Bharatidasan also 

had different strata of the Tamil language in his poems: 

a high literary language which appeals only to scholars, 

a simple language blended with Sanskrit words but akin 

to the spoken and; a sort of middle [anguage, simple but 

free from foreign sounds and words. There is no question 

of dialectal variations here. It is only a differance in 

diction and style. 

Bharatidasan was a scholar in Tamil who had composed 

songs in the literary style even before he met Bharati. 

Bharati’s influence brought him down from the “ivory tower’ 

mentality and made him a modern poet. Bharatidasan’s 

poems and songs of this period are known for their simpli- 

city and vigour but contain a jot of direct and indirect 

Sanskrit sounds, letters and words: Even “Dasan” in his 

name was written with an alian letter denoting the foreign 

sound (sa). Examples can be multiplied. This tendency lasted 

in Bharatidasan for about twenty - five years. 

Bharati died in 1921. Periyar E.V. Ramasamy left the 

Congress Party in 1925 and his Self-respect (Dravidian) 

movement rose to prominence. By 1928 Bharatidasan was 

attracted to this vigorous movement. The imposition of Hindj
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in 1938 caused a storm in the State. The Anti-Hindi 

agitation united the Tamil people for the cause of theil 

Mother-tongue and led to the Tami! revivalism. Even after 

the imposition of Hindi was withdrawn by the end of the 

same year, the fire of love for Tamil continued to burn. 

Rajaji, the thea Premier of the Madras Presidency, had 

said that learning Hindi or Sanskrit was one and the 

same. ** Therefore the need for rescuing Tamil from the 

“clutches” of Sanskrit was felt. The identity of Tamil as 

a classical language was stressed. Already there was a 

silent move for that, started by V. G. Suriya Narayana Sastri 

(ironically enough, a Brahmin who changed his name as 

“Paritimar Kalaifiar" in “pure” Tamil), This sort of flushing 

out the Sanskrit words from Tamil was vitalized by Marai- 

malai Atskal (1876-1950). °° Many followed his example 

and started chastening Tamil by eliminating Sanskrit and 

other foreign werds from speech and writing. 

The Dravidian Movement supported this kind of change. 
This ‘,pure Tamil” movement spread fast and had its own 

impact on Tamil prose and verse Such a movement was 
much needed then and is valuable even today. It is no 
wonder that Bharatidaésan fell headlong into the movement- 
His love of Tamil was very profound. He dedicated the 
second part of his Kutumpba Vijakku (1944) to Maraimalai 
Atikal. His Tamijiyokkam (1945) is the poetic credo of the 
“pure Tamil” movement. Now he had to follow the principles 
laid down by himself. He tried to do it in two ways 
Wherever possible he eliminated Sanskrit letters and words 
from his poems already published and attempted some kind 
of substitution He chose only “pure Tamil” ‘words far 
his future poetry. Also he defended his use of some words, 
generally supposed to be of Sanskrit origin.“’ His attempt 
was to give a higher literary status to Tamil. 

A few interesting points are to be mentioned here- Bharati- 
dasan’s mentor Periyar EVR. and his lieutenants like Arigfiar
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AlnA were opposed to Sanskrit but were not so very keen 

to choose “‘pure Tamil” words for their use in speeches 

and writinsg as Bharatidasan was- The poet never thought 

of changing his own assumed name “Bharatidasan” which 
was a compound of two Sanskrit words. It was perhaps 

because of his unshaken devotion to Bharati- 

it is true that Bharatidasan wrote quite a number of 

poems pointing out the political domination of the 

Northernerss on the South pleading for the separation of 

Tamilnatu (or Dravidanadu). However it seems to be a 

passionate extension of the regional nationalism mentioned 

already, as it stood only.at the level of a slogan. Tamil 

nationalism is a general phenomenon pervading the twentieth- 

century literature as a part of Tamil revivalism. Rev. Dr. Xavier 

S. Thani Nayagam has elaborately analysed it in his article 

“Regional Nationalism in Twentieth Century Tamil 
Literature."** 

Even Bharati who is undoubtedly acclaimed to be the 

greatest exponent of Indian nationalism in Tamil could dwelf 

upon the concept of Tamilnatu as a distinct linguistic 

entity with a historic past which included an overseas 

empire, and a historic propagation of commerce and culture 

in South East Asia. The concept is clothed in unmistakable 
terms : 

“On uttering the term ‘Tamilnadu’, honey flows into my 
68151... 

‘Of all languages | know, there’s none sweeter than கரி... 
Of all poets | know, there's none in the warld 

So great as Kampan, as Vajjuvan as Ilankd ... 

The epic, Cilappatikaram, shines like a precious garland 

around Tamilnadu ‘2 

Namakhal Ramalinkam Pillai and Técika Vinayakam Pillai who 

ate known for Indian nationalism have also sung of Tamilnatu 
and Tamil culture.4
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Bharatidasan was the greatest exponent of Tamil nationa- 
lism in poetry. An entire section in his second volume of 
poems is devoted to “Dravitanatu”. He affirms that Tamilnadu 
has been hidden in India.*® He appeals, in several poems, 
to the Tamil youth to rescue Tamilnadu.*® His mentor 
Periyar EN.R observed the Indian Independence on 15th 
August 1947 to be a “mourning” day, for Tamilnadu was 
put under the North Indian rule. The “Independence” was 
only a “made over” of the country from the British to the 
Northerners, according to Periyar. Bharatidasan expressed the 
same idea in an allegorical poem.” A colt which feels 
joyful at being released from the (British) cart is chided by 
the motherhorse, as the (North Indian) bridle jis choking 
the throat. Bharatidasan’s “Canke Mulanku" is considered 
to be the “Nation” anthem by the “regional nationlists’. 

{In the same way, the central core of Burns’s political 
thought was his exploration of the Scottish predicament ; he 
‘belonged to a nation which had lost its independence. 
“Such a parcal of rogues in anation*® is a powerful anti- 
union nationalist song. The senti-ments expressed in it are 
the traditional antiunion ones, as voiced by the critics of 
the Union in 1707. The displeasure comes out in strong 
terms even at the opening : 

“Fareweel to a’ our scotish fame, 
Fareweal our aecient glory, 

Fareweel even to the Scotish name, 

Sae fam'd in martial story [ 

The agony expressed in the closing part of the song is 
equally strong: 

But pith and power, till my last hour, 
111 mak this declaration : 

We're bought and sold for English gold; 
Such a parcel of rogues in a nation!
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Of such songs, by far the best known is Robert Bruce’s 

“March to Bannockburn-® It is in the form of Bruce’s rheto- 
tical address to his heroic followers» Whether Burns intended 

it to be so or not, it is a kind of} national anthem, addres- 

sing the whole Scottish people. The concept of nationalism 

is completely fused with that of freedom. The song begins 

forcefully : 

Sccts, wha hae wi’ WALLACE bied, 

Scots, wham BRUCE has aften led, 

Welcome to your gory bed, - 

Gr te victorie. - 

The ringing tone of the song continues till the end which 

is equally powerful : 

By Oppression’s woes and pains! . 
By your sons in servile chains! 

We will drain our dearest veins, 
But they shall be free J 

Lay the proud usurper low! 
Tyrants fall in every foe | 

LIBERTY’s in every biow ! 
Let us DO-OR DIE IIT 

But, inspite of his sentimental love fot Scotland, Burns’ 
patriotism could never be questioned. Though he did express 

sympathy with the French revolutionaries and rejoiced over 

the capture of the Bastille, when France assumed an attitude 

hostile to Britain, his patriotism was in a flow at once. 

And his patriotism had been from his eafliest years one of 

the strongest sentiments of his heart, not a sentiment so 

much as a passion. Burns was one of the battalions of 

volunteers raised in Dumfries, as others were elsewhere over 
the United Kingdom, to repel, if need were, any hostile
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attack of “haughty Gaul”. And, though some of the “respec- 

tables” objected to the enrolment of the bard, he soon be- 

came the most popular man in the battalion ; and voluntarily 

became their poet-laureate.°° His song was potent enough 

to stir up a spirit of defiance and self-reliance in a whole 

peopte- Some extracts may be seen: 

Does haughty Gaul invasion threat, 

Then let the louns bewaure, Sir) - 

O, let us not, like smarting tykes, 

In wrangling be devided, ... 

Be BRITAINS still to BRITAIN true, 

Amang oursels united: — 

Who will not sing, GOD SAVE THE KING 

Shall hang as high’s the steeple : 

But whiie we sing, GOD SAVE THE KING 

We'll ne’er forget THE PEOPLE :*" 

Similar to Burns, Bharatidasan reveals his patriotism at 

the threat of foreign aggression. Even earlier Bharatidasan 

contributed much to the Indian freedom movoment- This 

has been analysed in detail by Dr. fra-Ilavarcu.5?  Bharati- 

dasan’s patriotism glowed in full at the time of the Chinese 

aggression in 1962. Should an army of a neighbouring 
country. however idealistic that country may be, threaten to 

pollute the soit of a free nation by making a descent on 
its borders for any purpose whatever, then the heart of 
every patriot is up in arms. The internal differences are 
buried deep when one is animated by the same feeling which 
pervades millions of bosoms. Five of Bharatidasen’s . Poems 
dealing with the Chinese aggression of India have been 
anthlogized.®? One is a clarion call to the youth to meet the 
challenge.** Another is an outburst of anger against the 
Chinese. The third is a junxtaposition of the Chinese and the 
Indians on various details.®* Yet another is alogical and historical
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analysis of Indians. participation only in minor wars for a 

long time and it ends with an appeal to the indians to 

show their valour.®” 

The poet comes out in full in the remaining poem’ 

This poem was written for an All India Poets’ Meet in 

Bcmbay. It is a fairly long piece of 126 lines. it is in the. 

form of a dialogue between a couple ~a sort of catechism. 

The woman asks for the name of the country spreading 

between the Himalayas and Cape Kumariin the north-south. 

edged by the seas on the other directions. Her fiance names 

the land Ndivalaniox (the ancient Tami! word for ‘India'’). 
He then explains how the name came and points out the 

prevalence of illiteracy in india. In the course of the dialogue 

the man speaks : 

There may be many religions in India; 

They may even multiply still further. 

Religions are different from people; 

Religions are like outer garment of people; 
Look into the people covered by the garment; 

They are alf chifdren of this vast mother-land- 

Once you learn this, unity wil] be maintained; 

Riots will leave for ever. 

We are multi-retigious; 

We are multi-million. 

lf we say we are one- 

who can foolishly advise separation? 
The Heads of those religions? 

NO. Are they not of gracious heart? 

Nationality is a golden chariot; 

Should it not move smooth? Speak. 

Once we know “Alf are citizens 
Of this Nation", the chariot can land safe- 

The poem continues further. The poet warns against the 

divisive forces and proposes freedom and development of all
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languages. Finally he stresses the importance of emotional 

integration’ when a citizen in the Himalayas coughs, another 

from Kanyakumari (the other end) -should rush to him with 

medicine. what comes to one is that comes to everybody 

else. The Himalayan border is rescued, Look; The Chinese 

shed tears of blood and run away!” After giving the ways 

and means of preserving the national integration the poem 

hails the land and comes to a conclusion. 

Thus Burns as well as Bharatidasan pleaded for a politi- 

cal set up preserving the individual identity, based on the 

past history, of the region where he lived. As the poets 

questioned the unity of their nations, their views were 

considered to be “anti-national” But whenever there was 

a threat to the security of their nation, they rose to the 

occasion and stood by the rulers. Their patriotism is 

undoubted. 

Were they simply “lecal” or “regional” poets? Burns and 
Bharatidasan, the so-called “local poets”, are able to transcend 

their local boundaries. No doubt their writings made them 
the proper representatives of their native countries: That is 
why each of these two poets is looked upon as a prestigious 
symbol of his language and linguistic region. But love of 
one’s region need not make one parochial or hamper one’s 
interest in humanity at large. Burns and Bharatidasan have 
set themselves free from the narrow boundaries that limit 
them. They could achieve this by means of their powerful 
portrayal of humanity at its elemental passions, their presentation 
of intense love of life, their emotional expressiveness, their 
sincere, un-orthodox revelation of what they feel and their 
tremendous achievement of lyrical grandeur. 

Burns and Bharatidasan reveal their Jove of humanity 
by evincing keen interest in the international affairs. In the 
days of Burns when there were only limited facilities for 
communication with distant countries, he could only know
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about his neighbouring countries. He expressed his sympathy 

to the oppressed in France and America. Burns’ career as an 

excise-man was in danger when an inquiry was_ instituted 

to probe his political conduct in supporting the French 

revolution. There were reports which state that he purchased 

four carronades and “sent the guns, with a letter, to the 

French convention, requesting that body to accept them as 

a mark of his admiration and respect. The present, and its 

accompaniment, were intercepted at the customs house at 

Dover.“ Burns’ “Ode (For Generaf Washington's “Birthday)”®° 
is remarkable for his Jove of liberty and sympathy to the 

American struggle for freedom. “The Tree of Liberty"®' can 

be placed side by side with this, though some critics are 

doubtful of his authorship. 

In a larger degree, Bharatidasan reveals his interest in the 

international affairs and expresses his unequivocal sympathy 

to the oppressed and the suffering, imespective of the 

country to which they belong. He composed ipoems on the 

French Revolution,®? the earthquake in Quetta.®3 the Atomic 

disaster in Japan, the Vietnam War. the death of Lenin,® 

and Hitler's attempt to capture Russia.®” 

As a consequence of their interest in the international 

affairs, Burns’ and Bharatidasan insist on the value of 

man-power and human degnity- Particularly ‘Burns is often 

remembered as a bard of ‘“,Honest man” cult. So much 

does he stress on the due honour and respect to be shown 

to an honest man simply for his man-power. An unforget- 

table stanza from Burns reads ; 

Is there, for honest poverty 

That hings head, and a’ that; 

The coward-slave, we pass him by, 

We dare be poor for a’ that! 
Fot a’ that, and a’ that, 

Our toils obscure, and a’ that’
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The rank is but the guinea’s stamp, 

The Man’s the gowd for a’ that. 

The worth of a man is effectively pointed out in’ this 
highly musical set of lines. The rank of man is like the 
added impression on the basic metal which stands for the 
basic man, The rank can be attributed to any man at ‘any 
time, but the rank alone cannot make a man. Therefore 
one need not be ashamed of being poor, enough: jf: he 

is honest. Yet another highly rhythmic stanza forms almost 

a declaration of “honest man” cult: 

A prince can mak a belted Knight, 

A marquis, duke, and a’ that; 
But an honest man’s aboon his might, 

Guide faith he mauna fa’ that 

For a’ that, an a’ that, 

Their dignities, and a’ that, 

The pith o' Sense, and pride of worth 
Ate higher rank than a’ that. 

The strong words bear testimony to Bharatidasan’s 

“Human Power’®? which takes almost the same pftide, The 
poet glorifies the “basic” man as aman and aitributes all 
achievements to that “man-power’ which can never be 
ignored. The poet states : 

lt is by the power of man~a lot 

Rule over the world we see. 

Trust in Human power - with 

\ts strength lead your life on earth} Brother. 
“Humanity” is a powerful sword - Take it along 
With your strong shoulders: 

Even the sky will salute you - confidence 

In this will brighten your life! 

Bharatidasan expresses such a conviction on the triumph 
of “Man” and “Man-Power" that hé can win the <‘whole 
world, with that invincible power. He continues
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So fang as Man fives here - And 

Undertakes actions in the world 

Have you ever heard ~ of 

Any other power greater? Tell me- 

Is mankind a mere grass? - or - 

A synonym for lifeless wood? 

Qnce that lived in jungles — later 

Tha same conquered even the sea! 

This broad view of Burns and Bharatidasan should never 

be missed when the critical canons are applied to them. 

Returning to the question of Arnold's comment on Scotch 

drink, Scotch religion and Scotch manners in Burns’ poems, 

Walter Ralieigh could meet him on epual terms : ‘if he 

(Amotd) added, as in fairness he should have added that 

it (Burns’ poetry) deals with Scotch love, the fallacy would, 

have been apparent’.7° Walter Rafeigh’s emphasis is that 

Burns treats in his poems themes that are beyond regiona- 

lism. Burns’ appearance as a regionalist is only up to a 

certain point. Love is, for example, not testricted to a par- 

ticular region. itis a universal phenomenon. So when Burns, 

as well as Bharatidasan deals with several themes. felt, 

experienced, and imagined by people all over the world - 

such as love, family fife, humanism, and patriotism they 

came very close to any man or woman of that mood. 

Burns and Bharatidasan, though enthusiastic about their 

region and language, never Jack an eye to see and a 

heart to feel. They speak to all men everywhere; they speak 

for others. What Burns or Bharatidasan thinks and feels: 

millions alf over the world think and feel sometime or other 

in their lives; but he says more than they do and says it 

more brilliantly too- Such a poet is the voice of a million 

inarticulate hearts. 

Their love of humarity at large appears in yet another 

recurrent theme in both of these poets: Universal brotherhood.
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A pair of lines by Burns is oft-quoted in this regard: 

That Man to Man the World O’er 

Shall brothers be for a’ that.7* 

This conception occurs in the title, “Epistle to Davie, a 

Brother poet” and a job-seeking poor man is referred to 
as one “who begs a brother of the earth to give hima toil” 
in “Man was made to Mown, A Dirge.” Examples are 
numerous: 

Bharatidasan is equally interest in an all embracing 

brotherhood. His “‘cahataratvam" (Fraternity)”* sings of 

equality and fraternity in emphatic terms- There are many poems 
by Bharatidasan addressed to elder brother or younger 
brother. A tone of intimacy and equality is such maintained in 
poems. This way of address does not restricthis audience. instead 
it proves that he considers everyone his brother. Sociablenes 
and fellow-feeting go with such a brotherhood. Community 
living on equal terms is the usual ending of amlost all the 
story pomes of Bharatidasan. 

in this regart, Burns’ “Love and Liberty-A Cantata” (The Jolly 
Beggars) 7° has attracted the attantion of modern scholarship. 
It is mot a mere Bacchanalian gathering of worthless 
individuals. as it appears to be. {tt is a mark of much- 
needed sociableness among men of all strata. There is 
presanted a cross-section of the society. David Daiches 
remarks that the poem appeals to “humanity's ‘unofficial 
self’ (to employ the useful phrase coined by George Orwell) 
to a degree extremely rare in literature.’7® Labourers and 
small farmers dreamed their inevitable dreams of irresponsible 
freedom, in which beggar and crime seemed preferable to 
eternal struggle to make both ends meet- To sympathize with 
such outcasts and to make them the theme of poems demands 
a daring. Burns is known for that daring. This poem was 
an outcome of his personal experiences in an inn.
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On the other hand, Bharatidasan visualizes an idea, 
- world along the lines of traditional Tamil concept. "Every 

place is my place and every one is my kin” is an expression 

by Kaniyan Paiskunyanar in the Cankam Age. That tradition 

has been followed by almost ail great Tamil poets. It is no 

wonder that Bharatidasan has written a number of poems, 

treating world as a family. “Ulakam Unnuyir, Unnuyir 

‘Ulakam” 7” (The world is your fife and your life is the world) 
“Ulakappan P attu"78 (The song of world- man), Ulakam 
Unnuataiyatu’® (The world is yours). “Ulaka Oyumai"®’ The 

world Unity) and “’Putiya Ulaku Ceyvom®! (Let us make a 
New world} are some of the most remarkable among them- 

“Ulakam Unnuyir, Unnuyir Ulakam” conveys the idea of 
Kaniyan Paikunganar. “Ulakappan Pattu” centres round the 
allegorical concept of the world as the macrocosm of man. 

There is a violent advocacy for an egalitarian society. 

“Ulakam Unnutaiyatu" preaches “‘one wortd"” idea very 
clearly. The wall that divides one house from another should 

be pulled down, So too the divisions between a street and 

another, and ultimately even the national boundaries should 

be done with The poet says: “All human beings are born 

with you-your own race. Join them. Immerse yourself into 

the sea of humanity. Call yourself a part of the Human 

sea. Let there be no unequality. Eat when the world eats. 

Dress yourself making the entire world get dressed. [ tell you: 
possession is common to all.” 

“Ulaka Ozrtmai” condemns parochialism. Chauvinism is 

categorized into three: the selfish narrow-mindedness confi- 

ning to one’s own family; the parochialism praising one's 

native town) and military ‘chauvinism going on a war to 

defeat another nation. Bharatidasan compares the minds of 
the three types of persons with mustard seed, pigeon-pea 

and a dried leaf-cup. The poet glorifies only a broad mind 

which encompasses the entire human race. He calls it, “the
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pure heart, the loving heart and the motherly heart treating 
all alike”. 

‘Putiya Ulaku Ceyvdm" reads: 

Come let us a new world create 

Uprooting this wicked, war-hating world 

And communism in all directions propagate 
Holding it sacred to us, dear and great, 

Let us soak our hearts, in the stream of love, not hate 

And fight possessive thoughts which life stagnate 
Let us all our energies recuperate 

And laugh at private ownership as out: of- date 

Starvation is only when Nature fails to operate ; 

Otherwise everyone will eat and relish.®? 

{n these fines, Bharatidasan has summarized almost al! the 

preachings of noble thinkers. It is a far-sight into the future 

of the world, an ideal world of tomorow. It is obvious 
that Bharatidasan raises himself to idealistic principles. So 

did Burns with the limitations laid down by his age. 

The national individuality of Burns’ world was not an 

obstacle to his international fame ;on the contrary, Lafargue 

witnesses that he was among the favourite poets of Karl 

Marx.” He is well-enough to be quoted in Japanese 

works not dealing specifically with literature. For example, 

Hosui Muto quoted "Nae man can tether time nor tide’ 
from “tam O& Shanter” in a work entitled Human Economics 
(1992).% The same can be said of Bharatidasan. The only 
difficulty is the lack of translation of his works. So far, 

some of his works have been translated into French, Russian, 

Slavic, Hindi and Tefugu- Only a very few. short poems 
have been translated into English. The remarks or Dr. Kamil 

z2velebil, the reputed Czceh Scholar show great promise : 

"Your (Bharatidasan’s) work is undoubtedly the peak of 

Tamil Lyrical poetry in the first half of our century" %-



Regionalism in Burns and Bharatidasan 73 
  

Therefore Burns and Bharatidasan are to be seen on a 

higher plane. Lowell called Burns, “a citizen of a country 
of which we are all citizens, that country of the heart 

which has not boundaries laid down on the map”-86 So 

too is Bharatidasan. In Lowellian reckoning, both Burns and 

Bharatidasan are - “citizens of the World”. 
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THE THEME OF EXILE IN BYRON AND 
BHARATIDASAN - A STUDY 

Dr. M. D. JAYABALAN, 

The theme of exile in litetature takes. many forms. Harry 
Levin in his admirable essay on ‘Literature and Exile’' 
discusses the problem at great length, giving a panoramic 

view of the literary exiles down the ages. The term ‘exile’, 

-figuratlvely used, begins to include all kinds ef separation, 

real and imaginary, physical and mental. 

If exile was wilful and real with Byron, it was conceptually 

so in the case of Bharatidasan. Unlike Byron who lived 

abroad the major part of his creatively productive yeats, and 
died there, Bharatidasan was a sweet-stay-home; and in that 

sense he cannot be called an exile- But he was a cultural 

exile with nostalgic feelings for the ancient, native Tamil 
culture and way of [fife fiom whith he as well as the 

contemporary Tamils had been exiled: 

Aryanization of the Tamil society was a cause for the 
downfall cr even gradual loss of the native culture. Bharati- 

dasan felt himself an exile in his own native land, even 

as “Poe ~ by Baudelaire’s interpreatation - was a foreigner in
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his own country, wholly alienated from a culture which 

was rapidly becoming one vast counting-house.” 

Bharatidasan grieved that the Tamils were not living 

their own cultural life. The identity of the primordial Tamil 

culture was on th: wane ever since it came into collision 

with another powerful culture, namely the [Aryan. 

The unearthing of the Cangam literature in the late 

nineteenth century and early twentieth century corroborated 

such a contention. Harking back to the early Tamil literature- 

Dr. T. P. Meenakshisundaram (1901-1980) remarks : 

The discovery of Cangam literature, so very different 

from late Tamil literature, made the younger generation 

of Tamilians proud of their past- The publication of 

the inscriptions still further made them conscious of 

the glory of their heritage, which in turn inspired them 

with a great hope for their future. This made the 

present ‘ondition of their country, where they were 
second class citizens. much more poignant------ 

{n this context, the Self-Respect Movement headed by 

Periyar EV. Ramasamy encouraged the militant Tamils to 

identify themselves as a distinct race i-e. Dravidians. in 

addition, the archeological findings at Harappa and 

Mohenjodara provided scope for the belief that the original 

inhabitants could have been Dravidians. Though it remains an 

unresolved question in history whether the Harappans were 

Dravidians or not, the Tamils of the present belived 14 ‘to 

be so- This surmise further strengthened their belief that 

the Dravidians had ail along suffered under the Aryans, 

right from the Vedic times to this day. The descendants 

of the Aryans were the Brahmins who occupied the highest 

rank in the social fadder, and have been directly or indirectly 

responsible for the perpetration of ‘Varnasrama Dharma’ 

(casteistic division of society into four classes), The redres- 

sal of the situation seemed to fie in de-Aryanization-
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In support of the argument it may be pointed out that 

the secular nature of the Cangam literature was superseded 

by myths and puranas, under the patronage of Brahmins: 

An unintelligible phenomenon in the history of Tamil 

literature is that myths began to gain literary status as late 

as the tenth century, whereas in any literature it might only 

be natural to expect them in the early years of its growth. 

Scholars da not seem to have investigated this point and 

given a reasonable answer. 

An expatriate to his indigenous culture, Bharatidasan 

grappled with the problem and tried to evoke and bring 

home the glory of ancient Tamil life; hence, his all too 

pervasive adoration of Kings of the past who _[patronised 

the Tamil poets and nurtured the language; and so is his 

love of language. This attitude exercised a lasting linfluence 

on his writings; and his determination to write only secular 

poems after the year 1925 is directly attributable to it. 

Until the discovery of the poetry of the Cangam Age 

Bharatidasan was not aware of certain facts about the glory 

of Tamil; and, therefore, neither the sense of his being a 

cultural exile nor the longing to recapture the spirit of the 

ancient Tamil mode of fife did present itself to him. 

With Byron. however, the idea of conceiving of himself 

as an exile occurred to him even as early as his continental 

tour in July 1809, and he is delighted to style his hero 

of the pilgrimage, Childe Harold as “self-exiled’. 4 when 

Byron cast off the thin veil that had separated him from 

the Childe, and soon after his return to London in 1811, 

when he was fionized by the London society following the 

publication of Childe Harold’s Pilgrimage (Cantos ! & II in 

March 1812) that made him famous overnight, he did not 

foresee that he was again to bid adieu to England in 1816. 

He was, this time, hastened out of England by social ostracism
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that trailed behind the controversy over his separation from 

his wife Anne Isabella. During both the times when he. 

was away from England, nostalgia was under-current in his 

thoughts, though he wore before the public the mask of 

Anglophobia. Harry Levin opines that Byron might have 

confessed as the home-coming Cowper did “England, with 

all thy faults 1] love thee still”; and the more Byron renounced 

England, the more English he seemed in spite of his frequent 

temptations to belong to other nations.® 

Byron’s self-consciousness of his own position as a 

self-exile enabled him to sympathize with earlier exiles-both 

literary and political—such as Tasso and Dante- He was 

naturaily drawn to them, and, therefore, wrote The Lumeni 

of Tasso and The Prophecy of Dante: certain characters in 

his poems and plays also owe their origin to the same 

feeling. 

Besides Childe Harold, Manfred, the eponymous hero, 

is remarkable in that he elects to exile himself from the 

haunting memories of some mysterious crime and inexpiable 

guilt, by seeking oblivion- 

Don Juan, “shipped off from Cadiz” by his mother, is 

himself another proscript- Fortune tosses him from place to 

place, throws him from person to person, but never brings 

him back to his native land; nor had Byron any plan to 

bring him home. Werner was the outlawed son of Count 

Siegendorf who lives for long in hiding before he returns 

to power. The Two Foscari offers the wonderful instance 

of Jacopo Foscari, twice exiled for venality and for compli- 

city in murder, being brought back from exile on a charge’ 

of treasonable correspondence, only to be sentenced to 

third and perpetual exile. He dies of grief at the dreadful 

thought of having to leave Venice for which he had intense 
love:
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Excommunication is the punishment “Mazeppa’ suffers 

when his intrigue with the wife of a local magnate is 

detected; he is bound naked on the back of a wild horse 

of Ukraine, which was then ltoasened and lashed into 

madness, 

Pirates are, in a sense, exiles from society, and they 
live in seclusion. They are the central characters of The Bride 

of Abydos, The Corsair, and Lara. Selim, cousin of bride of 

Abydos, is shown in the end to be a pirate chief. Conrad, 

the corsair, a man of many vices and one virtue, is again 

a pirate chief living in an island. Lara is his alter-ego- 

The archetypes of expatriation are Adam and Eve 

Themselves the earliest of exiles, they were soon to banish 

their firstborn sonCain- Eve perceives the parallel situation —— 

perhaps, the irony, too--—-— when she heaps all the 

curses on Cain in the end: ‘May all the curses/Of life be 
on him: and his agonies/Drive him forth o’er the wilderness, 

like us. From Eden,...”. (Cain Ul. i. 427-24). Adah, Cain's 
sister and wife. chooses to “divide thy burthen with thee”. 

and go with him a self-exile. Heaven and Earth treats of 
the ironical marriage between ihe sons of God and the 

grand ‘daughters of Cains who were banished from God's 

grace. The angels themselves decide to flee God's Kingdom. 

The list of exiles from Byron is complemented by a 

similar list from Bharatidasan- The two great epics of the 

Indian classics, namely the Mahabharata and the Ramayana 

offer to the Indian readers the archetypes of political exiles: 

the Pandavas driven away to the forests by their cousins, 

the. Kauravas; and Rama banished from his country, unfortuntely 

by his own father, te go into the forest for Fourteen years. 

But they do not seem to have had any appreciable influence 

on Bharatidasan in his portrayal of exiles, as they had on 

other Indian writers. Viratéai (The Brave Mother) presents 

to us an instance of political exiles. Kankéyan, the Genera 

of the Armed Forces, contrives to keep the King of Manipuri
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shut up in a secret place, and separates the boy prince 

Sudarman from his parents, thus denying him the advantages 

of nurture, relegating him to nature’s care; Queen Vijaya 

leaves the court and goes to the forest under constraint- 

But for this single instance, in most other cases 

banishments are shown to occur on sociological grounds- 

jn Katalne kumitikat (Bubbles on the ocean), the love 
between Semmartitiral (The King’s natural brother) and Poni 

(King’s sister-in-law) and between Vaiyattiral (King’s son) and 

Minnoti (a flower-vendor’s daughter) is vehemently objected 

to by the King on account of incompatibility. Ponni and 

Vaiyattiral are incarcerated for ever, while Semmarittiral is 

turned out of doors. 

Such banisnment from heart underlies Etirparatamvttam 

(The unexpected kiss). The feud between the two families 
of the lovers Ponmuti and Pinkdiai would not allow them 

to many. Ponmuti is sent to North India on business with 

other pearl nerchants. Piinkdtat is kept indoors. She, however, 

makes good her escape and goes after Ponmuti in hope of 

joining him. When she finally meets him and kisses him, he 

falls dead, slain. If exile is indirectly imposed on Ponmuti 

it is voluntary with Piinkdtat. The death of the lovers alone 

helps to reconcile the two families even as the death of 

Romeo and Juliet ends the feud between the Montagues 

and the Capulets. 

Kuppamma of Tamifacciyin Kattt The sword of a Tamil 

woman) suffers banishment from heart when her husband 

Timman is cunningly snatched away from her. Similar banish- 

ment occurs twice in Kaygnaki puratcikkappiyam (KatNaki, a 

Revolutionary Epic) a work modelled on Cilappatikavam of 

Janko: first, when Kodvalan leaves his wife Kayyaki to 

herself and begins to live with Md@tavi, a courtesan: and 

again, when he deserts Matavi and returns to [கோரும் to 

soon becomes a self-exile when he decides to leave fot
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he neighbouring Pandya kingdom in the hope of starting 

a business. Like’ Byron’s Adah, Kattaki chooses to go 

with him an exile from her relations and country. 

-Matavi’s daughter Manim®kalai, the protagonist of Bharati- 

dasan's Matimékalai VeDp% (quartrains on Matim®kalai) are - 

rendering of Cattanar’s Matim®kalai, exiles herself from her 

youth and the attendant joys and sorrows, and remains an 

exile in her home town. 

Self-exile might also take the form of "vatakkiruttal. 

-literally sitting facing the north (the direction being usually 

associated with the Jand of death and the Kingdom of 

Yama) -an ancient mode of fasting unto death, after severing 

all types of refation with mundane world. Growing discontent 

with his son’s behaviour, kSpperuficdlan renounces the world 

and seats himself in the northern side of the town to die 

of starvation, despite the plea of every one around not to 

persist. A vofluntary exile is Piciraéntaiyar wha joins the 

starving king and dies with him. To highlight the strong 

friendship between two persons who had never met in life 

is the theme of Picirantaiyar Both the king and the poet 

were historical personages who lived about nineteen centuries 

ago, in the Cangam Age. 

Bharatidasan’s sense of being a cultural exile was 

accentuated, time and agaim, by the policy of the indian 

Government to introduce Hindi as the official language of 
India. He regarded it as an initial step towards undermining 

the very foundation of Tamil culture, since it would relegate 

Tamil language to a secondary place. The langauage of a 
people is their very breath; and any attempt to tamper with 

it arouses their resentment. Bharatidasan’s involvement in the 

anti-Hindi agitations, and his songs on the subject are the 

direct expressions of a mind, pining over the neglect of 

Tamil, and its cultural heritage. In the multi- lingual context 

of Indian politics, asense of urgency and immediacy worked
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to elicit from him the largest number of poems stressing 
his allegiance to Tamil, as perhaps it did not do so with 
any other Indian poet. 

A part of Bharatidasan’s attempt to lead tre Tamils 
back to their paradisal past is to glorify the past and the 
poets—men of his own calling. A similar tendency may be 
seen to be operative in Byron, too. Byron langyished over 
the relegation of the Greeks and their culture under the 
Ottoman overlordship. The sympathy lor the cultural exiles 
like the Greeks and for the Italians ‘who had fallen from 
their ancient glory, drew forth from Byron a number of poems. 
The Prophecy of Dante, besides singing of the exile, remains 
a political poem with Dante as a symbol of liberty appea- 
ling to the new Italy to throw off the Bourbon yoke. The 
prophecy of Dante and The Lament of Tasso are in the 
spirit of idealizing poets. Tasso, the Italian poet of the sixteenth 
century, confined in the hospital of St. Anna with imputed 

madness, could recall in his prisoned solitude his princess: 

and assert the indomitability of the mind. even as Dante 
declares it in the line: “They made an exile—not a 
slave of me”.® 

The ultimate question now arises: What do Byron and 
Bharatidasan try to drive home to the readers through the 
treatment of the theme of exile? They could recognise 
that there are a few individuals and groups of people widely 
at variance with the social and political norms accepted by 
their respective societies. The poets need not be construed 
to be championing the cause of the outcast, but that they 
are attempting to focus the attention of the society ‘to the 

existence of such people, thereby, opening the eyes of the 
saciety to the foibles and lapses not only of the outcast 
but also of the society itself, \f the society could become 
self-analytical and critical, then, perhaps, the outsiders could 
find accommodaticn in the society.
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Byron and @haratidasan present to us the problem of 

the exile by idealising the past andthe poets of the past. 

They have expatiated on political and social exiles. In 

addition to the literal use and figurative extension of the 

theme of exile, Bharatidasan 15 distincltly different from 

Byron in identiiying language as the highest expressian of 

culture and store-house of human values; hence his zeal to 

restore Tamil to its glorious position. The theme of exile, 

with its implication of the loss of one’s rights and separation 

from the loved ones, is evocative of pathos, and it is exploited 

by Byron and Bharatidasan to establish an easy rapport 

with the readers in presenting their arguments. 
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BHARATIDASAN‘S ‘REVOLUTIONARY POET’ 
AND BILHANA’S LEGEND 

Dr. C. KANAKASABAPATHY 

Bharatidasan’s ‘Revolutionary poet’ does mot have an 

exordium ffom which we can find out the source of the 
harrative poem. From a passing introductory remark we know 

the soutce "விளா, a Sanskrit work, is the original 
work front which ‘Revolutionary poet’ has been adapted. 

in this note which seems to have bsen written by 
Bharatidasan himself it is mentioned that ‘Revolutionary poet’ 

is an adaptation of the original Sanskrit work? But the 

fiame of the original Sanskrit work known as ‘Caurapancasika’ 

presumbly wtitten by the Kashmiri poet Bilhaya in the 

eleventh century is not mentioned in the short note. The 

fame of the Sanskrit work is not ‘Bilhaziyam’ in the 

Sanskrit language. “Bilhaziyam’ is the Tamilized form of 
the mame of the work. The author's name has been written 

with the Tamil suffix ‘eeyam’. 

Since the ofiginal Sanskrit name of the poem is not 

feferred to in the note it can be Understood that Bharati- 

dasan might not have read the original Sankrit poem him-
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self. The Tamil poet might have come across the story of 
the love song in hearsay. 

The English writer Gertrude Clorius Schwebell who has 

translated the Kashmiri song of Bilhana says in his  fore- 

word that there are several versions of the original Kashmiri 

love song and that the South indian recensions, especially. 
are quite different.* Bharatidasan should have heatd the 

South Indian recension orally- 

During the time of the Mazikoti Short Story writers 

the oral recension of the story of Bilhana was prevalent in 

Tamil Nadu- This is evident from the short drama about the 

yegend of poet Bilhaza written by Putumaippirtan. Later on 

the story of the Tamil film "Bilhazan’ was based on the 

oral legend of Bilhaza. No manuscript is available now to 

prove the existence of the legend on Bilhaza in a Tamil 

version. 

Only Bharatidasan wrote a narrative poem on the life 

of Bilhaga. His is not a translation of Bilhaza’s work 

entitled ‘Caurapancasika’. In his narrative poem he has not 

ventured even to make the poet Bilhaza recite the same 

love poem just before the time of his facing the gallows. 

The English transfator observes in the foreword that 

there are legends, obviously based on the contents of the 

Poem, namely 'Caurapancasika’. Bharatidasan’s narrative poem 

is based only on the story part of the legend and not on 

the fifty love poems of Bilhaza. 

According to the legends found in the Northern and 

Southern parts of India Bilhaza was a poet who in love 

with the daughter of a king- It was found out and he was 

condemned to death by the king. This love trend is a com- 

mon feature in all the different versions.
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The Northern legend has it that Bilhaza was a Brahman 

poet. tt further states that Bilhaza wrote his love poem in 

prison. The English translater says that this is not found 

in the Southern version. 

The South Indian recension has a happy ending where- 

as the North Indian legend ends with the death of the 

poet. There are scholars who argue that the poem has an 

open end, leaving the rest to the imagination of the. readers. 

They suggest that the poet was sentenced to death-* In 

the end Bharatidasan follaws the Southern version. 

Even among the South Indian recensions there are 

dissimilarities According to one legend, Bilhaza sang his 

fifty love poems ta the hangman and immediately the 

hangman went to see the king and recited to him the love 

songs of the poet. when the king heard about the tove of 

this daughter for the poet he forgave Bilhaga and gave 

him his daughter in marriage-®. According to another version, 

the king himself overheard the love songs of the poet and so 

he was very happy and he arranged for the marriage of 
the lovers.® 

Though Bharstidasan brings out the happy ending in 

the narrative poem he adds to it the theme of revolution 

of the peaple that broke aut in the kingdom and that the 

king abdicated his throne, paving the way for a republic, 

Moreover the love between Bilhaza and the princess was 

cherished by the people. 

Another point of departure from the North Indian recensions 

15 found. The poet is said to belong to Kashmir. Bharati- 

dasan changes the birth place of the poet to TamilNady 

and makes him a Tamil poet He does not mention the 

name of Bilhaza in any place of his poem. He changes the 

poet's name: imo Uthdran. Likewise he calls the ptincess
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Amutavalli instead of Yamini Purnatilaka. The king is not 

given any .name by the Tamil poet. The name of the king in 

the Northern legend is Madanabhitama-* 

The English translators have confessed that they found 

some. words and meanings pertaining to the Indian conception 

of female beauty to be untranslatable For example, the 

descriptions such as ‘a line of thin hair across the nose’, 

“the princess’ mouth filled with camphor and betel and ‘her 

body bent under the burden of heavy breasts and bulging 
hips’ have been translated freely by the Europen translators. 

Bharatidasan ignores such descriptions of female beauty 

since he does not want to make his poems sensual. 

The Engtish translator remarks that the European scholars 

followed the mode of European romanticism in their trans+ 

lations and embellishments of Bilhaza’s ‘Caurapancasika’ 19 

Indeed Bharatidasan has sublimated al! these in his narrative 

with his idealised conception of romanticism. 

The North Indian recensions show that Bilhaza is a 

Brahman. In those recensions there never appears any rift 

between the ‘Varmas' of the King and the poet. Only the 

King’s writ runs and so he becomes an irate father 

The delightful 1egend about the poet Bilhaga runs like 

this : 

‘Bilhana was a grammarian, barn to Jyeshthakalasha and 

Nagadevi. He was born in Kashmir, He completed his 

education in grammar and poetics. While on a pilgrimage in 

South India, he was honoured with the office of Vidyapathi 

by the Chalukya King Vikramadiaty VI Tribuvanamalla (1076= 

. 1127). He was received at the court of King Krishna of 

Dahala and he spent some time in the peqifgsy\Karnadeva 

of Anhilvad,."
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From this biograpdicaf note it is evident that the poet 

Bitharra’s life has been associated with South Indian courts 

and thereby it has been popular as alegend in many parts 

of South India, 

The reliable legend about ihe poems gathered from the 

distinct recension is as follows: 

“Bilhaza fell in love with his pupil, the princess and 

was found out and condemened to death. On his way to 

the gallows he recollected the tender episodes of stolen 

pleasure, of quarrel and reconciliation, of intense yearning 

and deep realisation. Moved by the sincerity of flove, the 

king relents and the [overs unite’.’* 

This legend of Bilhana was adapted by Bharatidasan in 

his narrative poem called ‘Revolutionary Poet’ with an 

alteration at the end. 

In the oral legend of Bilhava it is said that the princess 

is the pupil of the poet. This is adapted by Bharatidasan 

in his narrative poem. 

Bilhaya was identified by the oral recitors as the hero 

of the legend. He is also said to be the author of the 

poem called Caurapanchasika known as ‘The Thief’s Fifty 

Stanzas’. The poet stole the love of the princess and 

composed the fifty erotic stanzas, each beginning with the 

words ‘Even now | remember’, in which he describes with 

intense ardour the joys of love he experienced.’® 

This part of the legend js also followed by  Bharati- 

dasan in his narrative poem. 

In the fifty four stanzes of the poet Bilhaza there are 

references to the incidents ot love experience between the 

poet and the princess:
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In a separate love poem which deals with Bilhaza’s 

fament the following lines are to be noticed: 

‘The king may take all that 

| own 

but stil my heart remains a 

treasure house 

of poems.'* 

"In the secret delights of Love’ composed by Bilhavza the 

Following phrases and lines show the relevance of the legend 
orally told in both the Northern and the Southern regions in 

india: 

Soon 1 shall enter my next life 

Even there YH think of her, 

day after day.’ 

(Stanza-42) 

And still today in this my 

dying hour 

-How could | help it? 

{Stanza-46) 

The cruelty in the transports 

of love 

The battle in the moment of 

supreme delight? 

(Stanza-50) 

And still today and so foreover 
As she engraved upon my mind 

The daughter of a king. 

(Stanza-53) 

Today and in eternities to come 

Shiva will not give up his 

flaming poision!
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And even high-souled people 

will hold in awe 

What they once accepted. 

(Stanza-54) 75 

{n Bharatidasan’s “Revolutionary Poet’ the speech of the 
poet at the time of facing the gallows can be compared 
with the poem, ‘The Secret Delights of love’ composed by 
the poet Bilhava. 

While addressing the gathering the poet, namely Utd@ran, 
praises the working class and their hands and useful labour- 
He identifies the workers with the pesple of the fourth ‘Varuna’ 
who are considered to be the lowest group. This proges- 
sive idea of the poet is not found in the fifty Sanskrit 
poems of Bilhava. This is of course Bharatidasan’s unique 
creation. ‘% 

Then in his speech Utharan finds fault with the king 
because of his order to condemn the princess to death along 
with him'® This expression of the poet does not exist in 
the Sanskrit work. The similarity between the work of Bilhaza 
and Bharatidasan’s narrative poem is confined to the expres- 
sion of the tyranny of the king. 

fn the South Indian versions, especially the Telugu 
version and Tamil version there is antagonism between the 
Royal varza and the Sutra vama of the King and the poet 
respectively- 

Bilhaty’s love poem and the legend of Bilhana have 
become known inthe Western world in the nineteenth century.” 
The same might have happened in India at the same period, 
The legend of Bilhaya might have spread in the Southern 
parts of India during the same century. [ம is to be noted 
that only in the nineteenth century monarchy decayed giving
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way to Republics. The French Revolution initiated this kind 

of change. The legend of Bilhana might have been viewed 

as a revolution in the nineteenth century. Hence the popularity 

of the story of Bilhaza in India. 

The North Indian recensions of the legend of Bilhaza 

depict the king as the most powerful persoh . and the 

Brahman as a weakling. This explains the nature of punish- 

ment given by the King to Bilheva- The South Indian 

recensions portray the king as a person, belonging to the 

highest varna and the poet to the lowest. Bharatidasan 

has followed the South Indian recensions and has come 

forward to expose the traditional antagonism between the 

king and the poet, belonging to the highest and the lowest 

vamas. His admiration for the French Revolution and his 

reformist ideas about the uplift of the people belonging to the 

lowest vara in the context of rationalism are the primary 

causes for the creation of his narrative poem — entitled 

‘Revolutionary Poet’. Thus Bharatidasan has added on the theme 

of revolution to a traditional love poem 

Keith has mentioned the follcwing agreement between 

the Kashmir and South Indian versions : 

‘The poem is asserted to have been composed to record 

a secret intrigue with a princess. Discovered by the 

king, the poet was sentenced to death and led out 

for the purpose, but his recitation of the glowing 

verses, in which he called to his memory for the last 

time the joys of their secret union, induced the king 
+o relent and permit Bilhana’s marriage to the princess.’ 

Thus far there is agreement,’ 

This interpretisn of Keith seems to be contrary to that 
of the other European scholars. The Southern version of the 

fegend of Bilhana is quite different from Keith's interpretation.
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So we cannot come to the conclusion that there is 

agreement between the Kashmir ond South Indian versions. 

The commentator Rama Tavkvagica insists that the poem 

is an appeal by the prince Sundara of Caurapalli when 

condemned to death by Virasinha for his intrigue with 

Vidya-"® According to this version of the tegerid there arises 

no difference between the King and the poet as they belong 
to the some Royal varza. ் 

The commentator also refers to another version of the 
legend. Bilhana made no claim to royal intrigues, He 

portayed the love of a robber chief and a_ princess, 

placing the robber in a delicate situation, which is similar 

to his own himself. The poem makes it clear. that the 

heroine was a princess and refers to the poet's hour of 
death.° This version is dissimilar to that of the South 
Indian legend. 

There is another version which treats the poet as a 

Kashmirian who lived in a Southern court.2" Though this 

version is different from that in the Southern India there is 

a possibility to think that Bilhaza has been gradually asso- 

ciated with the Southern area and also with the royal 
courts in the Southern Kingdom. 

The characterization of the princess as an emancipated 

woman is the unique portrayal of Bharatidasan. Amutavallt 

revolted against the king's order of punishment to Bilhaga. 

So she was also sentenced to death along with the poet. 

This revolutionary feminist portrayal of the princess cannot 

be considered as the comparative technique of adaptation, 

but belongs to that of originality. 

By comparing the various recensions of Bilhaza legend 

we come to conclude that Bharatidasan’s ‘Revolutionary 

Poet’ possesses the elegance and power of original creation-
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BHARATIDASAN AS A ROMANTIC POET 

Prof. S. N. KANDASWAMY 

Introduction 

This paper attempts to bring forth the romantic aspects 

of the poems of Bharatidasan in the Sight of the principles, 

evolved from the poems of Western Romantic poets. Before 

proceeding to deal with the subject, a brief sketch of the 

Sarly phase of the poet's literary career is presented in order 

to apprehend the background of his steady growth as a 

Revolutionary and Romantic poet. : 

Evolution of the Poetic career 

The poet's real name is Kanaka Subburatinam. He was 

born on 29-4-1891 in Pondicherry to the parents Kanakasaba 

Mudaliar and Lakshmi Ammaiyar- His father was a_ rich 

merchant and was religious - minded. His elder brother 

Subbarayan was good in astrology. But Bharatidasan studied 

Tamil out of interest and stood first in the Pulavar exami- 

nation held in his state, at the young age of seventeen. 

He commenced his career as a Tamil teacher in French India. 

His poetic talent was fashioned by two great movements.
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one at the national level and the other at the regional 

level. 

The tndian National Movement under the dynamic 

guidance of great leaders like Mahatma Gandhi, tired for 

the independence of India from the shackles of foreign rule- 

Mahakavi Subramanya Bharatiyar plunged into the freedom 

struggle with all vigour, aroused the patriotic fervour 

(-which was dormant in the minds of the masses and also 
the elite), with his powerful poems on national themes and 

finally was forced to take asylumin the French territory of 

Pondicherry where the British rule could not penetrate. It 

so happened that Subburatinam at the age of eighteen 

(1908) was introduced to Bharati in a marriage function 

of Venunayaga: family, after he recited some of Bharati’s 

poems in a melodious voice. At the behest of Bharati. 

he spontaneously brought outtwo emotional and devotionaj 

poems on the Divine Mother Shakti, commencing with 
எங்கெங்கும் sreohepib #&Sus.a!” (-Wherever ycu behold 

you witness the presence of Divine Mother)’. The audience 

including Bharati was spellbound, admiring the creative 

genius of the budding poet. With a view to popularizeing 

his poetic skill, Bharati himself took the initiative of sending 

these songs to the then largely circulated Tamil daily, 

Swadesamitran at Madras» with the note that these were 

composed by Kanaka Subburatinam of the Literary Circle 

of Subramanya Bharati: Thus the close relationship between 

these two poets was stabilized Out of devotion, Kanaka 

Subburatinam called himself Bharatidasan (-the disciple of 

Bharati) as a mark of respect to his literary mentor, who 

himself styled as Shelleydasan, as a taken of high regard 

to the English Romantic poet- With regard to Bharati, he 
is not remembered by his pen-name, Whereas Bharatidasan 

is remembered only by his pen-name- 

Subburatinam who was by nature pious, composed 

lyrics on the Tamil God Muruga the presiding deity at Mayilam,
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These devotional lyrics were subsequently published: 

in the collection under the title, ” uw மயிலம் 
சுப்பிரமணியர், துதியமுது” (1925). 765௨ 50098 bear ample 
testimony to his poetic calibre in composing songs known 
as Kivitanai and Cintu which were models for the succes- 
sors- Even in this devotional book, there is one song 

seeking the grace of Muruga for the liberation of India: 

Due to the influence of the Indian National Movement 

and the association of Mahakavi’’ Bharati, Bharatidasan 

composed many a patriotic poem to genarate National 

awakening. The National leaders discarded the foreign 

goods and pleaded with the people to buy the locally 

made products. The songs of Bharatidasan on such themes 

were published in small booklets under the titles, “#meut 
சிறுமியர் தேசிய கீதம்”, “கதர் இராட்டினப்பாட்டு”, etc, 

and they gained popularity. His patriotic fervour was so 
jntense as to make him carry the Kadhi cloth on his shoulders 

hawking in the streets of Pondicherry- 

The advent of the Self-Respect Movement, founded by 

Periyar E.V.R. effected a remarkable chenge in the mental 
outlook of Bharatidasan. Though Tantai Periyar was initially 
a staunch supporter of the National -Movement, he could 

not bear the discrimination among various, castes, exhibited 
by the learned members of the same organisation. The 
incident at the Gurukulam of V.V.S. Aiyar separating the 

Brahmin students from others was well-known. This shocking 

incident provoked the feeling of E.V.R. and some of his 

colleagues and resulted in the formation of the Self - Respect 
Movement which in course of time was identified with 
the Dravidian Movement, protesting against the supremacy 
and dominance of the so-cailed privileged upper class. The 
main objectives of this social revolutionary movement were 
to eradicate the caste system, to establish social equality, 
to reject totally the authority of the Vedic institutions, to
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repudiate the traditional beliefs and superstitions and to 

regain the lost glory of the Tamils. These revolting ideas 

made an indelible mark in the mind of the young poet 

‘Bharatidasan who felt the urgent necessity to toil -for the 

social and economic freedom of the Tamils, rather than te 

work for the Indian liberation from the yoke of the British 

mule. . 

His association with Tantai Periyar effected a turning 

point in the literary career of the poet. Nevertheless, 

‘Bharatidasan remained throughout his life to be a faithful 

disciple of Bharati, the National Poet though he differed in 

many respects from his mentor. Bharatidasan subsequently 

became anti-Vedic and championed the cause of the Dravidians, 

detaching from the main stream in order to secure a right 

place for them. That does not mean that he was shortsighted 

and parochial. There are poems which reveal his expanded 

vision and intense humanism that embrace the whole of 

human kind as fellow-brothren. He was also influenced by 

the Communist ideologies, because of his political mentor 

Tantai Periyar who visited Russia and brought with him 

fresh thought.2 One more force that shaped his thought has 

been the Pure Tamil Movement organized by the great 

scholar-cum reformist Maraimalai Atikal who worked for the 

revival of Tamil culture and strongly advocated tc eschew 

Sanskrit words and to use only pure Tamil words both in 

speech and writing. His influence on the poet is noticed 

clearly in his poetic work, “Tamijiyakkam", He has dedicated 

a part of Kutumpa Vijakku to the Tamil savant as a mark 
of respect. 

The Epoch of the Poet 

The first volume of his poems was released in 1938 
and received the appreciation of not only-the members of 

the Dravidian Movement but by many of the orthadox and
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traditional scholars and pundits, creating an excitement ..and 

making a landmark in the history of Tamil poetry. Yet, in 

some quarters, the poet had to face critcism and objection. 

However his contribution to the Modern Tamil literature is 

cosiderable and commendable The other anthologies of his 

poems and literary creations such as Kutumpa Vijakku, 
Etirbarata Muttam, Tamilacciyin katti, Péanttyan Paricu, 

Tamiliyakam etc., are highly regarded as vital contritution 

to the errichment of Tamil. His original poems on Nature 

found in the book Alakiz Cirippu possess permanent poetic 

value, deserving a supreme place among the world literature 

on the subject. 

Bharatidasan is not only a poet but a great musician 

and musicologist. His musical compositions on social themes 
especially found in the collections entitled “ Icai Amutu“ 
are the best specimens of the modern Tamil music. His 

dramatic works such as JIvaniyan Allatu சஞ்சு Vivan, 

Pictvantaiyar, etc, bear enough evidence for his creative 

genius in the domain of drama. His contributions to the 

field of film require special mention. His prose writings in 

the journals and his commentary on Tirukkuza] are models 

for modern Tamil prose. As a journalist, his poetic magazine 

‘Kuyil’ was very popular as a medium of propaganda and 

also as a nursery for the young poets. His multi-faceted 

contribution to the progress of Modern Tamil literature has 

been admired and appreciated by the literary historians. From 

the biography written by his son, Thiru. Mannar Mannan, 
we come to understood that the poet lwas also a good 
painter-artist. 

After the advent of Bharatidasan, we witness a fresh 
literary period which may be rightly called “the Epoch of 
Bharatidasan”. Hundreds of poets both budding and blossomed 
were inspired and influenced by him. They imitated his 
style and expression, imbibed his ideas and principles and
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echoed his voice. They constituted a separate and unique 

peetic schoo! of Bharatidasan- Even the platform orators. 

social reformists and active members of the regional political 

parties profusely quoted his potential poems to awaken and 

to arouse the socially retarded and politically ignored Tamils. 

They hurled the poems against the social upheavals. 

The tone and texture of poems of Bharatidasan 

considerably vary not only from the traditional poems of the 

by-gone poets, but also from those of his contemporary 

versifiers- In various respects, his poems are unique and 

marvellous: The themes, diction, style, language. the techniques 

of expression, imagination, emotional aspect and other poetic 

devices are fresh and original. They furnish to a larger 

extent the requirements of wnat in the west is called the 

Romantic poetry: 

Among the literary movements that shaped the structure 

and substance of the English literature, the Romantic move- 

ment has been considered very significant. Some of the 

general aspects of this literary movement are being outlined, 

so that the application of the principles to the poems of 

Bharatidasan may be viable- 

The Romantic Movement 

The word ‘romance’ being a derivative of the Old French 

word ‘romanz’ orginally meant “the speech of the people” 

or ‘‘the vulgar tongue” in contrast with the written form of 

literary Greek or Latin* The word, ‘romantic’ has been used 

in the sense of ‘adventurous, emotional, or fanciful’. In its 

extension of meaning it denoted the literary movement and 

its advocates characterized by some special features.> 

Prior to the advent of the Romantic movement. Neo- 

eclassicism was dominant among the writers of the 17th 

century Europe: They were guided by the principles as
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enunciated by the classical scholars Aristotle, Horace, Quin- 

tilian and] Longinus-But, the Romantics were of revolutionary 

character. They did not accept the orthodox way of thinking 

and dogmatic views. They never cared for the established 

rules. 

They were free birds. They added importance to the 
creative power of imagination and forcible expression of 
emotion. They treated nature to be the manifestation of the 
Almighty. With the help of imagination, they were able to 

realise the ultimate reality. 

Romanticism supplanted the old narrow  intellectua: 

attitude and visualized a wider outlook which recognized 

the claims of passion and emotion and the sense of mystery in 

life, and in which the critical was replaced by the creative 

spirit, and wit by humour and pathos. The romantic poets 

had expanded vision and presented the mysteries of life in 

a passionate language and delineated the aspects of life 

with a sense of humour and sympathetic touch. 

French Revolution-the background for Romantic Movement 

It is often said that the Romantic movement was 

originally formed by the Schlegel brothers in Germany 

towards the end of the 18th century.’ But, actually the 

French revolutionary forces contributed much for the 
germination of the romantic literary movement. Romanticism 

aimed at revolution not only in the sphere of literature and 

art, but also in philosophy and _ politics. 

Victor Hugo (1802-1855), great French author championed 
the cause for ‘the liberation of literature’ that formed the 

essence of Ramanticism. Our poet Bharatidasan has in one 

of his poems mentioned his name and his contribution to 

the revival of democracy in France. In another poem, he 

has quoted one of his thoughts about the transcient nature
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of life. Being a citizen of French India the poet should 

naturally have acquired at least some knowledge about his 

views on literature.” 

However, the publication of The Lyrical Ballads of 

Wordsworth and Coleridge in 1798 actually inaugurated a 

new chapter in the literary history of the Homantic movement, 

The poems of Biake are considered to be both romantic 

and metaphysical. These poets were follow-:d by Byron, 

Shelley and Keats. 

Before Bharati 

Before the advent of Bharati, the Tamil field was 

occupied by the Tamil scholars and poets. The country was 

politically and socially suppressed. Among the poets who 

exhibited social concern, Saint Ramalingar comes first. There 

is a remarkable change in his religious outlook. He protested 

against the dogmatic views and preached compassion and 

universal brotherhood. Through religion he aspired for a 

social change. His devotional lyrics are bone-melting songs 

marked by simplicity of language and felicity of c xpression. 

His contemporary, Vedanayakam Pillai, the first Tamil novelist, 

was also a good poet, interested in the progress of women 

and social welfare. His polished style and easily understandable 

language heightened the dignity of his poems. Similarly 

Gopalakrishna Bharati and others composed poetry in a 

simple language, intelligible even for the common people. 

But these poets ploughed the ground for the cultivation 

of a fresh form of literature both in content and structure, 

waiting for the arrival of Bharati and his disciple Bh-ratidasan. 

Due to the restraint of time and want of place only 

one chief Romantic feature, i.e., the glorification of Nature 

has been studied here. The remaining aspects of Romanticism 

are reserved for a separate paper to be worked out shortly.
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Bharati and Bharatidasan - A difference 

With the arrival of Bharati, the horizon of creative poems 

was widened and poems on Nature were written with the 

sense of aesthetics and ethical bearing. Thcugh he is original 

in many of his Nature poems, he has also been influenced 

by the Vedic seers on the one hand, and the Western poets 

like Wordsworth, Shelley and others on the other. However 

the poems of Bharatidasan on Nature are something extraor- 

dinary and unique. They do not have adequate parallels 

either in Tamil or in Engtish. He has been the first among 

the Tamil poets to glorify the various manifestations of 

Nature ina whole poetic work. in the preface to his immortal 

piece of artistic creation, Afakin Cirippu,” the poet rightly. 

claimed that through this creation he anticipated the scholars 

to give up the habit of imitating poems in Tamil and other 

languages. He expressed his intention that the Tamils Should 

develop their faculty to keenly observe the beauty in al 

the visible objects and to penpicture their own aesthetic 

experiences. From this account, it is uuderstood that the 

poet who has condemned plagiarism completely, is quite 

natural to be original in the delineation of Nature. 

Nature Poems 

“Alakin Cirippu” is a rare piece of art containing poems 

on sixteen topics. The introductory paems an ‘beauty’ reveal 

the concept of beauty as conceived by the poet. Sea, breeze, 

forest, hill, river, lotus, sun, ether, papal tree, doves, parrot, 

darkness, small village, city and Tamil form the subject 
matter of the subsequent poems. Each one of them has 
been depicted in ten poems whose metrical form is the 
flexible Azucir Aciriya Viruttam. The poetic style is delight- 
fully relaxed. 

One may raise a question about the validity of calling 
the poems of Bharatidasan on city and Tamil to be poems
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on Nature. It is sufficient if we say that the readers will 

be easily convinced that they have natural bearing- 

In his other volumes, there are many Poems on Nature 

“On many aspects. These poems are not the outcome of his 

bookish knowledge. They are emanated not from bookist 

knowledge but from the very source of his creative power 

They represent the Romantic aspect of the poet with regard 

to his association with Nature. 

Personification of Nature 

Like Shelley, Bharatidasan is an avowed atheist. But 

when he beholds the beauty of Nature, he is thoroughly 

transformed to communicate his aesthetic experiences in 

mystical, and meaningful language. He does not content to 

‘mention Nature merely in its naked form and name. He 

personified Her in the most adorable and endearing language 

in the various ways of personifying Nature. 

Nature As Goddess (Quiemss Cgso?) 

The destitute and desolate woman entreats : 

“Oh Goddess of Nature! It is you 

That has endowed on me youthtulness 

And Sensations and sweet life to enjoy.”* 

Here the poet has clearly indicated that the animating 

principle in the orgaine beings is derived from the force of 

Nature that has been identified as Goddess. 

Nature AS Mother (Quibeos அன்னை) 

The poet describes the beauty of the Moon in poetic 

diction = 

“Oh Moon f 

Are you the gift of Mother Nature who painted 

in the space with life~beauty
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Bringing all the loveliness 

Without any leakage or scattering 

Adding lustre and coolness |” 1” 

Here again, the poet fn his ecstacy gets into mystic 

rapture. As a result, he' treats the moon to be a child of 

the Mother Nature in whose creation he has noticed fuly 

perfection- 

In his collection of poems, entitled ” Gute war aac” 

he has again adored Nature as Mother.?a’ In Afakni Cirippu, 

he has personified Nature asa Damsel (Quwdm@al பெண் 

ணாள்),!* 

In holding Nature ag Goddess and Mother, the poet 

‘should have contemplated tnat Nature is synonymous with 

Prakriti, the Primordial Matier as envisaged in the Sankhya 

system which according to the poet was originated in 

the Tamil land. It is the Eternal Mother “Principle out o¢ 

which the perceptible world is evolved. 

In this context. let me recall the poems on Shakti, 

sung by SBharatidasan, when his revered Guru inspired 

him to sing- These poems reveal the dynamic power of 

Nature known as Shakti and Mother, existing everywhere. 

The language of personification does not cease with Nature 

alone; it also continues to express the individual object of 

Nature- 

3. Personifications of Natural objects 

The flower garden is personified as a damsel. The poet 

has adduced adequate reasons for personifying the grove as 

a beautiful girl, The various limbs of the girl are from the 
flora and fauna existing in the garden. Her lips ere the 
fotus-petals; her musical richness comes from the beetles 
humming in the flowers; Her delicate touch is due to the
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breeze; her blue eyes are the kuvafai flowers; her smiling 

white teeth are the jasmine flowers; her elegant gait is 

from the Annam (duck like birds.) Her dance is from the 

peacock. Her body is the fertile sprouts . With these enchanting 

personality, the poet was enslaved by the garden - Damsel 

(சோலை அணங்கு).!3 11 ௦௬௨ ௦ர் [ர் poems he names the 

fiower- garden a temple where the peacock beautifully dances 

spreading its tails.'? 

The poet has wirtten many a poem, on space and ether 

(ஆகாயம், வாணன் sometimes erronecusly identified with 

sky). In one ‘place, he narrates the rapturous flight along 

with his sweet heart to the peak of the space where the 

two exchanged kisses and enjoyed to their heart's content 

Then they cpened their brows in the residence of 

the Goddess space (04s curew?)." The space is limitless 

and endless and provides place for all evolutes and 

emanations, as mentioned in some other poems by the same 

poet on space. Hence, it is proper that he has personified 

it as Goddess. va#i also means sound which is the property 

of Space or Ether. But, here when he used “ஆகாயவாணி 

வீட்டில், jt meant Goddess. vazi in a specific sense 
denotes the Goddess of Learning as evidenced fram the 

tine,’* 

“வாணி அமைத்திட்டாள் நற்கவிதை! '* 

There are many more personifications of the Natural 

phenomena as the poet has been a mystic er a pantheist 
at least when he deals with themes on Nature as is the 

case with the Western Romantic poets-'® The metaphorical 

usages such as Ticaimaka/ - (the Damsel of the Ccompass), 

1-56, Kifakkupper @pé@@cr Gluatr (the East as Girl), 

“மாலைப்போதென்னும் அன்னை” (Evening As Mother). 
“பொதிகை அன்னை” (71௨ (4415 Potigai As Mother), Q@@e. 

Guieér” (Darkness As a Woman), “fe gedarl@éanh Poors 

பெண்ணாள்”” (Moon-As Damsel enveloping her frame
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with blue sky), “குன்ற மங்கை” (1 3 [ரிஏமி, கடற் 
பெண்ணாள்” (Sea as Lady), “ஆற்றுத்தாய்” (River as 
Mother), “அழகு என்பாள்” . (இடு as Goddess) etc-, 
bear evidence to his keen insight, close observation and 

creative skill, besides vouchsafing to his mystica! vision- 

To the poetic eye, most of the aspects of Nature seem 

to possess feminine qualities and hence personified them: 

to be a Goddess, a Mother, a Damsel or simply a girl. With 

regard to Sun, the poet treated it to be a Male principle, 

again in conformity with the traditional views current in 

this country. There are many eipthets in his poems to 

glorify the many - sided greatness of the mighty Juminary 

viz. the Sun. The following are worth considering :17 

Epithets Literal meaning 

1. Cetkatiran He who radiates red rays 

2. Cutarkkoéman The bright monarch 

3. Ma#Zan The king 

4, Oliyi? ரங்கா He, the Possessor of Brightness 

5. Virikatire Celvan The Rich Man who spreads His 

rays of light. 

6. Pakalén He, who creates the day. 

7. Veyyon He, who is scorching, or He, 

who is liked. 

8. Ulavan One, who ploughs the darkness. 

All these personifications of the Natural Phenomena 

indicate the dichotomy of Male and Female principles for 

which the appropriate attributes and cosmic activities have 
been identified by the poet. 

Describing nature in the language of personification is 
a peculiar feature with the English Romantic poets. It does
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not mean that Bharatidasan has already acquainted with 

them. It is suggested that the poetic experiences are universal, 

since they transcend the limits of language, region, race, 

religion and time. ் 

Wordsworth used to behold with his eyes fixed on the 

objects, disclosing the fact that a Nature poet should medi- 

tate with single - mindedness- The main aim of the Roman- 

tic poets is to get at the root of our existence and to 

describe the same experience in poetic language so as to 

enable others to recaive the same benefit. 

If we study the Nature poems of Bharatidasan, it is 

evident that he has evolved a concept of Eternal Beauty 

being the essence of the existing Nature. Further he has 

conceived Nature to be a Supreme power that is the life 

force for the organic and inorganic objects that constitute 

the whole Universe. He felt deliberately the limitations of 

our ken of thougt and power of sense organs in beholding 

the expanded Nature.'® 

The concept of Natural Beauty 

From the poems of Bharatidasan, his conception of 

Natural Beauty could be evolved- He has clear ideas about 

the Beauty that he has experienced with the help of his 

poetic vision. The eternal presence of the everlasting beauty 

in the Natural phenomena, the benefits on its realization 

and the necessity to develop one’s inner faculty to learn 

the mysteries of the beauty are understood from his poems. 

The title, ‘Ajakin Cirippu’ that has been given to the 

poems on Nature suggests the aesthetic sense of the poet. 

When he observed keenly the objects of Nature, he felt 

that they are nothing but beauty which laughed in the form 

of lotus, moon, sun, etce The word ‘Cirippu’ meaning laughter
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is used to indicate the mood of happiness even in other 

poems of the same poet. He personifies utter darkness as 

a lady whose laughtcr assumed the form of Luminous Moon.'® 

To him the flower-garden is the manifestation of the Nature’s 

laughter :2° “While the chitd laughed the earth laughed } 
the either laughed!’?" These are a few examples to illustrate 

his aesthetic and artistic expressions concerned - with the 

brilliance of beauty. 

The first three poems of Afakin Cirippu. constitute one 

unit dealing with the presence of beauty in the external 

world. Bharatidasan is a realist: Beauty exists in all the 

objects that are perceptible to sense-organs. He visualises 

beauty as a Damsel and witnesses Her presence in the 

Rising Sun,'in the spate of Sea waters, in the groves, 

flowers, sprouts. She has revealed Her presence all over-?2 

The poet continues to present the other objects of 

attraction where he has encountered with the principle of 
Beauty : 

“She is the brightness in the eyes of tha little child.” 

She smiles in the luminous lamp which the poet calls 

‘Tiruvijakku.’ jiteraily meaning the beautiful lamp, but the 
prefix of the word ‘Tiru’ connotes many meanings out of 

which ‘Divinity’ is the most appropriate meaning which is also 

in consonance with the cultural tradition of the Tamils. 

The Damsel: of Beauty also dances in the pretty move. 
ments of the finger-bent of the lady who piles up the 
Fragrant flowers to make a garland. She enjoys the fresh 

gait of the cultivator who bears the plough his sturdy 
shoulder and strong back. She fixed the poet's eyes on the 
body of the fertile harvest land! Thus she migrated to his 
-heart. making him happy.?3
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“The poet beheld the Compass, the space and its innu- 

merable containers: He glanced at the movable and those 

that stead and felt the presence of Beauty that offered him 

immense joy. The poet exciaims that the Beauty is the essence 

in all the essential things. She is youthful and could not 

be subjected to decay due to antiquity. One must behold 

with a sense of craving. Then only one can feel her presence 

everywhere. The poet believes that if the Beauty becomes 

‘our pessession, there is no agony.”4 

COSMIC VISION 

The great poets generally possess @ cosmic vision, 

Bharatidasan is not an exception to this rule He ts 

capable of conceiving the cosmic form of Nature. 

His Nature poems furnish enough evidence for his creative 

genius in presenting the cosmic forms of Nature with a 

sense of reality. Let us quote some illwstration. 

When he describes both the violent and silent activities 

of the wind, a cosmic picture is elegantly drawn- He beholds 

crores of planets known as ‘antam’, (—— literally meaning 

that which has the oval shape, and this is confirmed by 

modern science also) rotating in the wide expanse where 

the wind is dancing! The wind (in the form of tempest) 
turns the mighty rock inte heaps ef dust and also (in the 

form of breeze) ‘passes through the soft Axccam flower 

unnoticingly- Thus, the malignant and benign aspects of 

the cosmic wind are beautifully described by the poet. 

The tempest reminds one the terrific form of K@i, while 

breeze represents the benefic and peaceful form of Shakti. 

Since Tenzaé has been described to be the daughter of 

Mother Potikai Hills, this sort of elucidation stands valid~ 

The poems on Sun also reveal the mysteries of the 

great luminary that dispels the darkness and inspires the 

living beings. The poet sings:?>
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“Long live Oh Sunf 

You plant your crores of luminous hands in the seal 

fn the space expand your crores of hands upon 

The mountains, jungles, villas, lakes, rivers and the like 

Completely enwrapping them with your light!” . 

; The poet imagines that if the sun light becomes extinct, 
the stars in the space would resemble like the different 

seeds losing their identity. He personifies the sun to be a 

ploughman who has cultivated life, when the world was 

barren.” This personification is fully meaningful. A plough- 

man cultivates the land and then raises crops. So also the 

Sun is held responsible for the cultivation of various species 

in the atmosphere of Nature. The poet has used a rare 

word ‘pal’ which conveys many meanings. Pa], the primordial 
matter was accepted in the Sankhya system, the only 

philosophy reliable to the poet, forms the source of the 

evolved empirical world. Only after the emanation of the 

sun, different types of lives were evolved. Here again, we 

see the poet both romantic and philosophic in the portrayal 

of the sun, which has.been described to be the root to the 

green crops and a blanket for the biting cold.?7 

{n another poem, the poet engages in contrasting the 

littleness of human kind with the vastness of the wide 
space and asks us to think over this glaring difference 
the realisation of which would enable the human beings 
to abandon their arrogance of speaking high and low among 
themselves. His comparison of the earth to an young Koyya 
and man to a smali ant on it, is on really romantic exposing 
littleness of mankind as against a big entity”® 

Poems on Dankness 

The poems on darkness afe wonderful creation with 
artistic perfection. Even a cursory glance of these poems



Shatatidasan As a Romantic Poet 115 

may tempt ene to boldly say that no poet has made so 

fascinating Penpicture en Darkness as our poet has drawn. 

As a tealist he admits the existence of darkness as a 

separate entity. It has its birth along with space.** It fills 

the whole atmosphere (- sveialc.sgndb நிறைவுற்றாய்]. The 

poet treats both the object and its shadow as real- So he 

proclaims that if there is object, the positive presence of 

its shadow is inevitabie. The darkness he considers, 43 the 

shadow of the natural phenomena- He illwstrates its existence 

in the empirical objects with which we have daily contact.2° 

jn the particles of milk the poet finds the presente of 

darkness: inthe two sides of the projecting beautiful nose, 

in the edge of the fish - like eyes, in the middie portion 

of the ears pf a girl its presence is sensed- {t is the direc- 

ting force revealing the index of woman's face- Its signifi- 

cance is better knowa only by a painter] 

It resides beneath the petals of the lotus flower. For 
each and every petal, it forms the block, the absence of 

which will destroy the beauty of the fotus. It is the 

principle of Beauty in all things existing everywhere.*" 

The poet's descriptions of datkness reveul his mystical 

and metaphysical bent of mind. [In a picturesque language 

he presents the majestic cosmic personality of darkness, 

which seems to be an angel or a damsel to the poetic 

eye: 

With her blue stone-like wings she envelops and 

embraces the whole of mankind and entire kingdom of 

different species that get tired after day-long activities, 

finishing supper, .ready to repose. This kind af rest is 

essential to recoup living beings to be fit for the next day 

work. Hence, this act of the darkness is hailed as a symbol 
of loud affection, just 1166 a mother caressing her child 

for a sound sleep. S0, the poet expresses his gratitude (-as
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if a sole representative of the innumerable species) to the 
darkness. 

Since fe has personified the darkness as a damsel} 
(இருட்பெண்), the various dresses and ornaments to suit 
her gigantic personality are to be visualised- These consti- 
tute additional beauty to the Lady. 

She grows from earth to ether to the wonder of all! 
The poet glances at Her splendid body. In confirmity with 
the wordly women who change their dress often, the 
Darkness also alters Her attire frequently. Her dress in the 
day time is the golden saree! (- Thus the sunlight is 
personified). Her night dress is the Saree, made up of 
ornamental white silk! (Thus the moonlight along with the 
stars is personified) 

When the Damsel turns her body and flower-like eyes 
towards the poet, he beholds in Her tresses of black hairy 
a dazzling diamond head ornament known as Villai, (10௪ 
circular. moon is thus personified) usually worn by a rustic 
gin. 

The meeting with the Damsel of Darkness, makes the 
poet become sensuous and his heart is confused. Finally 
it leads him safely to the sacred presence of his own wife 
(மனைவியின் திருமுன்), 

On going through the descriptions on Darkness, one 
may raise a rational question about the possibility of the 
existence of Darkness not only in the moon-lit night but 
even in the scorching day time. The Romantics are against 
fationalism and they are wedded to creative imagination and 
sensuous emotion, Hence, Bharatidasan as a Romantic poet 
never bothered about the rational background of his 
descriptions,
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One more answer is werth mertioning. In Saiva Siddkanta, 

Darkness is not a negative aspect but a positive reality 

existing even before the sun, in a concealed form. Its absence 

does not mean its negation. Both the light and darkness 

are treated to be ptrysical realities. The possibility of the 

influence of kis study of Saiva Siddhanta works in his 

formative period is not excluded in penning these poems. 

Communion with Beauty 

The Nature has a personality, soul, Janguage and power 

of expression. It has attraction and enchantment, bewildering 

the beholder. It seems that Bharatidasan shares the same 

sort of aesthetic experience of Endymion. Keats sings thus: 5* 

“A” thing of beauty is joy for ever: 

Its loveliness increases; it will never 

Pass into nothingness------ “ 

Similar expressions in the po2ms of Bharatidasan indicate 

similar experiences which are common to the great poets 

who go up from the ordinary earthly existence. Some 

illustrations are sufficient. 

1. “As 1 beheld the beauty, 1 experienced great pleasure.” 

(அழகுதனைக் கண்டேன்; நல்லின்பம் கண்டேன்) 

2. “‘Oh breeze! as usual, you gave me joy” 

(வழக்கம்போல் இன்பம் தந்தாய்) 

1 got the visual pleasure 
(காட்சியின் இன்பம் பெற்றேன்) 

டர்
 

4. 1 lost myself; | live in the sphere of pleasure 

(என்னை நான் இழந்தேன்; இன்ப உலகத்தில் வாழ 

லுற்றேன்). 

5. The flowers in multitudes resemble hundreds of 

emarald-like birds, offering insatiable Dance of Beautyl
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6. The red-buds of the Lotus, shining like beautiful lamps 

alleviated my agony. offered great feast to mw eyes- 

7. Oh the Moon, the milk-foam of pleasure, cool lamp ! 

1 fost myself since { absorbed in your beauty ! 

8. Though the Nature belongs toa dim past, 

It creates new scenes | Consume them Oh brother? 

9- Grove [{ grove ! grove ! 
To enjoy is my business. 

in one context, the poet delicately describes that even 

if the breeze removes the ladies’ dress (that conceals their 

secret organs), they will not remove it, thereby suggesting 
that they are overwhelmed by the pleasure due to the touch 

of the breeze.** The poet expresses thatthe rare form of 
breeze is imperceptible, even each ofits small movements 

excites him with enormous joy. 

These portions reveal the imexplicable enjoyment that 

the poet has experienced during his communion with Nature. 

He is aware of the limitations of the senses. He says 

that a simple survey of the. spate of water is not possible 

for the heart with the two wings of the eyes; it requires 

one crofe wings and hence the heart withdraws?7. 

The beauty is abundant in the hills. The pastoral 
woman, the Moon has sprinkled the butter in the hills- 
The poet accosts: “Oh brother! Consume all the beauty 
+0 your possible extent’, thereby indicating the imperfectness 
of our sense-power, not in a position to drink complete 
joy 

Shatatidasan is a hedonist, and hence he calls the 
pleasure out of sexual Union to be “பேரின்பம்” je, great 
pleasure, differing with what others meant by the term.
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There is another role of the poet, i.e. the mystic, whick 

has been hitherto unnoticed, when he indulges in wnusual 

communion with Nature. Let us quote one or two examples 

from his peetic creations to justify that the poet’s super 

experiences with Nature constitute one type of Bridal Mysticism. 

1n a higher plane, where he has treated the Natural object 

to be a female principle, he remains a passionate lover, 

embracing and enjoying the Beloved Nature to his heart's 

content. 

1. In many places, the poet personifies the lingua 

franca, Sweet Tamil to be a Mother, a virgin and also a 

beautiful girl. But, there are contexts where ks personifies 

Tamil to be his beloved wife, ‘“Pattiyi39 This shows the 
worldly reality that one’s love grows to the maximum, 

when it is directed only to his sweet wife. All else is 

subordinated- 

The poet says that the Potikai Hills, the Mother gave 

birth to two daughters, the first one is Temral (i.e. breeze), 

the next one is Tamil. The former offers pleasure to his 

physical body, while the latter provides him with inner joy. 

He declares that this experience cannot be forgotten by 

him even in his dreams.*° This experience suggests that 
the poet has the two personified consorts one fulfilling the 

external and the other furnishing the internal joy. 

Though the poet hated mythology, knowingly or 

unknowingly, he has indicated a myth about the Potikai 

Hills, which is supposed to be the abode of the Sage Akastya, 
who held a Cangam there, nurturing the Sweet Tamil. 

Further, the same Hill being the birth place of ‘‘tenzal" 

breeze is at least as old as Cilappatikaram, 

2, In his poems entitled, ‘Tamifkkatal’ very clearly he 
has presented a mystic union with two types of personified 

consorts.“" When the poet, being the lover had planted his
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shoulders on the body of the Damsef Garden, in the dais 

(Tinzai), his chaste consort Centamil (செந்தமிழ்ப்பத்தினி) 
with fish-like eyes steafthily came there! She poured out 

into his heart all the Bliss-beautiful, to be collectively 
offered by the garden, bright space and the company of 
peacock-like pretty girls, and pulled him touchingly | In the 
light of indescribable rapture and ecstacy, the poet's expression 

is lyrical and mystical. 

In most cases, it is the fair sex that approaches the 
poet, That shows the fady-love finding a suitable and most 
qualified partner, indicating the accomplished and perfected 
love of the poet. Some examples will do: 

1, *அப்பூஞ்சோலை — என்னத் 

தன் வசம் ஆக்கிவிட்் டாள் :ஒருநாள்” 

ம
 “என்றன் செந்தமிழ்ப் பத்தினி வந்துவிட்டாள்” 

8. *வழியொடு வந்த நீயோ வழக்கம்போல் இன்பக் 

தந்தாய், 
8, மிண்டும் நீ புணர்ந்தாய் என்னை [£ 

The last passage requires some elucidation. The word, 
“புணர்ச்சி”, ர 10௪ poetic and mystic language, connotes a 
sublime union of the Lady Breeze with the Lover Poet, It 
has been a customary practice of the Breeze to embrace 
the Poet and endow him with immense pleasure. 

This kind of union is possible only when the existance 
of the personal self and the Universal self in the Nature 
is accepted and the realisation of the mingling . of the 
former with the latter is attained. Hence it is evident that 
the poet has gone beyond the level of realising the mere 
fasination of the external beauty of Nature, and experienced 
a spiritual union.
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Nature As Teacher : 

There is one more characteristic teature of the Nature 

poems of Bharatidasan, worth mentioning, ie. the impartng 

of wisdom to the observers. ் 

Among the Romantic poets Wordsworth was unique in 

tthe interpretation of Nature. He realised that like the human 

beirgs the Natural phenomena stch as the trees, plants, 

birds, animals etc, have sensations which are communicated 

in a language peculiar to each one of the species. Since 

from his early days he was intimately associated with the 

tural atmosphere, especially in the Lake landscape, he hati 

developed an unusual craving for Nature. He believed that 

‘one could learn more from Nature than from the barren 

leaves of the books. Hence he gives the following advice; 

"Up! Up! my friend, and quit your books... 

Come forth into the light of things 

Let Nature be your Teacher.*? 

The lessons imparted by Nature are meant only for those 

who have special preparation to receive them. That is why 

he advises thus: “ 

“Come forth and bring with you a heart 

That watches and receives.” 

Nature unfolds Her mysteries only for tho e who approach 

Her with honesty and devotion. 

In Bharatidasan, there are many a penpictute of Natu al 

objects, indicating some sort of wiscon: to be learnt by 

the human beings: His poems on ‘Rainbow’ are worth 

mentioning. He imagines that ‘Rainbow’ is poetry written 

by the (poetess) space.*® This metaphorical expression 

speaks volumes of the aesthetic sense and artistic skill of 

the poet. To him, rainbow with the facinating multicolours
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resembles a beautiful poetry, the author being the space 
herself. In some other poem, the poet Bharatidasan has 
personified space as a Goddess, ie., “Shamwicuaen?’, Vane 
also is a synonym for the Muse, or Goddess of Learning. 

So, when he sings, “ofeteripg soflensumd வானவில்'” 

we can easily identify that ‘a1’ should be ‘<apatweurenh” 
then only the poetry will be complete and perfect. He 
knows well the nature of Rainbow. Though it is charming 
and beautiful, it is transient. It exists for a while and 
goes out of existence. Kzenly observing this evanescent 
quality of the colourful Rainbow, the poet feels that it 
conveys a message to the people at large, a lofty philosophy | 
to the temporal existence (i.e. Nélaiyamai). 

It is really wonderful that even the hedonistic poet 

Bharatidasan was struck with the concept of the transitory 

nature of the empirical existence. It is essential to note 

that the same concept in one form or other is advocated 

from the days of Tolkappiyar to instruct the people to 

perform the possible goods deed within the short span of 

time. Hence, the Rainbow of Bharatidasan imparts an 

ethical teaching, centering on the concept of transcience, 

accepted by all systems of Indian philosophy both Vedic 

and Non-Vedic, except the Carvakas, 

In contrast to the beautiful Rainbow, the ugly crow 

also catches the sight of the poet. He observes perhaps 

somewhere in the hinder-garden of his residence, that the 

crow accosts its fellow-beings to partake the paltry food, 

scattered over the ground. From this fraternal attitude of 

the crow, the poet draws a lesson that the human beings 
should emulate the exemplary bird.4® 

The pretty doves are the attraction for the poet. He 
describes their beauty in a realistic language. He keenly 
observes. the behavicur of the doves. They also live in Pairs, 
leading a life of contentment. They too partake their
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food: of grains without any, quarrel. . The blind custom , of 

discriminating beings into high and low is not existent among 

them. They fly inthe air with a sense of joy. Their gaits 

are ‘majestic to be learnt even by the rulers (kings). 

Even in conjugal life, they preserve morality. The - poet 

advocated re-marriage, if any one of the partners died. So, 

he mentions that the same is followed among the doves. 

The poet is practical and he witnesses in the society that 

some male members exercise force and vehemence to seduce 

and rape the fairsex. This wrong course of action is also 

found with some of the doves and the poet thinks that 

even among the immaculate doves, some immoral elements 

are mixed and they should have learnt from the bad people 

to compe! a female dove, to sexual gratification.® Here, 

we come across a different type that is imparted It is not 

from the side of Nature. Nature is spoiled due to the bad 

conduct of the people. The poet goes to say that in Nature 

everything is perfect and if there is any imperfection, it is 

due to the imperfection of human beings, thereby assailing 

the base instinct ingrained in somé people with a-view to 

correct them to lead an ethical life: tt is not certain that 

in the English Romantic poetry. such a reversal of learning 

i.e. Nature learning from peopie (-not for good) is noted. 

With regard to feeling and sharing, the family of doves 

teaches a lesson to the humanity. The parent doves of 

the little one set an example to others for the excellent 

affection to be shown towards children. ** 

In one of the poems on darkness, the poet deliberately 

stated that the darkness ‘imparts the wisdom that everyone 

should have purity.*° Darkness clouds our knowledge resulting 

in ignorance leading to untold miseries. To eradicate ignorance, 

one should develop purity which gives wisdom. 

in the poems of Bharatidasan, there are many more 

examples to illustrate that Nature provides knowledge for
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one who watches and receives. For want of space, only one 

example may be given. 

Projecting one’s ideas to be the activities of Nature has 

been considered to be oneof the salient features of the 

Romantic poetry Bharatidasan is not an exception to this” 

To substantiate, an illutstration from his “Alakin Cirippu’ ‘is 

presented here : >? 

The poet beholds the space in the night- The innumerable 

stars are twinkling in the sky. To his vision they are not 

stars, but pimples. How has this happened? The poet gives 

an interpretation to this awful sight: 

“All these who work hard happen to be the poor f If they 

Demand their rights, they are inflicted with untold pains 

By the mean people, who happen to be the rich! 

On seeing this wretched condition, the suppressed 

Emotions of the expanded space burst forth to be 

Pimples 1” 

Here again, we notice that the inanimate space has been 

portrayed to have feelings and powers to witness the 

class-conflict, and sympathise with the working class. The 

poet has projected his feelings through the space-imagery. 

His compassion remains always with the labour class. He 

despised and detested the inhuman attitude of the capitalists. 

He wants a society where the working people get their 

due place. 

Here is an instance to note that among the factors 

that moulded the poet's personality, the communist ideologies 

actually played a considerable role. 

Another aspect of the Nature poems reveals the trans- 

formation of Love of Nature into Love of Humanity. This 

aspect is said to be dominant in the poems of Wordsworth. 
The same is prominent also in Bharatidasan.
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Humanism 

_ Bharatidasan is a lover of human beings. Among the 
different manifestations of Nature, he considered that man 

is the apex. >? His love of Nature was developed side by 

side with his love of mankind. He loved the most suppressed 

people, the labourers the artisans like the carpenter, weaver, 

potter and others. His special sympathy was for the abandoned 

womar There are many objects for poetry which, according 

to the poet invited him, to treat them in his artistic creations. 

1n the poems on Tamilppéru, the poet has enumerated elaborately 

those objects of attraction : 

The brook and lotus flowers, the groves, fields and the 
blue sky, the gentle breeze, the peacock and the annem 

birds, the emerald like sun etc., appeared in the vision of 

the poet entreated him to delineate their beauty. Not only 

these objects of Nature, but the beautiful girls who resemble 
the dancing peacock demanded the poet to describe their 

soul-deep love. The hero's hill-like shouldets, that carry 

the weanons asked him to paint their prowess. 

Such objects came in multitudes. But, the poet, though 

a lover of Nature and admirer of beauty and heroism, 

melted on seeing the pitiable plight of the Tamils ss This 

is a clear indication for the humanism that the poet exhibited 

towards his fellow beings. 

Even the characters such as Vafici, Kuppan and others 

in the narrative poems such as Cancivi Parvatattin Caral, 

Natlamuttu Katai, Tamifacciyi2 Katti etc, bear evidence to 

his love of mankind. 

His revolutionary poems on equality and treternity are 

the outcome of his deep concern with the humanity. 

Here in, the influence of the revolutionary French writer 

Russeau is felt.>>
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His excessive interest in the washerman induced him to 

proclaim that he would be supported only by his donkey 

that carried the clothes for cleansing, and not the unknown 

God. 

The poet addresses his brethren thus 

“Oh Comrade! See the hungry poor people who have 

no vital power even to open their mouth! For them, you 

should be prepared even to part with your flesh with the 

love of a mother®* Such a statement comes from the depth 

of his heart and his personal fife also justifies his compassion 

to the neglected people. 

The lengthy சக்கரச் டண ஊார்்பிகம், “உலகம் உன்னுடையது 
is a classic example of the expanded vision of the poet who 

treats the entire humanity to be one unit in which there 

is neither difference nor discrimination. 

In one of his poems, he says that the heart should 

be drenched in the river of kindness *” 

The poet presents the various stages in the process of 

psychical development. He identifies many types of conscious- 
ness in the human beings One who has mustard-like heart 

cares only for his own family.. Those who possess the 

pulse-like heart would admire their own village. Bigger than 

that is the coconut heart that aspires ta use its force to 

disturb other territory. People with mango-heart would 

indulge in quarrels- But, there is the most evolved magnificient 

heart, being the embodiment of maternal love, pure and big, 

that treats all the people of the world to be one, and 

where it exists there is no warfare since there is no selfish 

motive-*° 

The poet draws from the nature the’ gradual similes 

such as mustard, pulse, coconut and mango to compare the
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condition of the people with tne different types of heart 

and finally conciudes that the heart of a universal mother 

above all bestows bliss. 

The intense love forthe entire humanity assumes various 

forms of expression in the lofty poems of Bharatidasan. 

It is proper to recall that the English Romantic poet 

Wordsworth, being a humanist attached much importance to 

the rustics leading precarious life. The portrayal of the 

solitary-reaper, the leach gatherer, Michael, the shepherd, 

the begger and others reveals the poet's sincere love of 

mankind. 

This kind of giving prominence to oridinary people out 

of love seems to be a departure from tne deep-rooted 

tradition of singing the glory of rulers, chieftains and the 

rich. This aspect is considered to be one of the features of 

the Romantic poetry- 

Conelusion 

As a resuit of our study carned out in this article, 

the following findings are worth mentioning : 

1. The Romantic aspect as noticed in the Nature poems 

of Bh@ratiddsan is not due to his bookish knowledge 

‘or acquaintance with the Western Romantic poetry. 

It is a natural outcome. 

2. He is original in the delireation of Natural phenomena. 

3. Personification of Nature in general, Natural objects in 

particular--being one aspect of Romantic poetry is 

predominantly found in the Nature poems of Bharatidasan. 

4. He describes Nature both in its terriffc and benign 

forms.
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5. There is some kind of Divinity in the nature poems ot 

our poet. 

6. The personifications of the Natural phenomena indicate 

the dicotomy of Male and Female prnciples for which 

the appropriate attributes. and cosmic functions have 

been ascribed. 

7. The poet has evolved his own theory of Beauty. 

8 The poet’s expressions are in many places both mystical 

and metaphysical, besides being romantic- 

9. He has developed cosmic vision te behold the cosmic 

beauty. 

10. He has direct communion with Beauty. 

11. He is a realist accepting even the reality of Darkness. 

12. He is against Rationalism at least when he is absorbed in 

the description of Nature. 

13. There is clear indication for the poet’s leaning towards 

Bridal Mysticism. 

14. Though he hated mythology, he indirectly accepted the 

Akasthya Myth: when he stated that Tamil is the daugh- 

ter of Potikai Hills. 

15. ‘Nature as a Teacher’ is attested by his poems on Nature. 

16. His love of Nature and love of Humanity havea simul- 
taneous growth. 
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WORDSWORTH AND BHARATIDASAN AS 

POETS OF NATURE 

Prof. A.A. MANAVALAN 

INTRODUCTION 

Bharatidasan (1891-1964) has tteated Nature elaborately 

in his poems His love of Nature and his picturesque 

description of the objects of Nature are deep and deliberate. 

William Wordsworth (1770-1850) was also a poet of Nature 

in every sense of the phrase. This similarity of being poets 

of Nature stiggests some validity of campatison of these 

two great poets in this aspect. 

Nature has been the subject matter of pvetry frotn the 

very infancy of poesy. There has scarcely been any poet in 

any language who has not sung of Nature in one or other 

form. But we do not call them all as poets of Nature- 

In the history of English Literature, for example, almost all 

poets, great and small, have sung of Nature. but the critical 

scholarship has labelled only a particular group of poets as 

poets of Nature, and Wordsworth is one of the greatest
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of them. This means that there are certain reasons for such 

nomenclature: It holds good with regard to Bharatidasen 

also. There have been many poets from the Cankam age 

till the dawn of this century who have treated Nature in 

their poetry. But there is yet a special reason for calling 

Bharatidasan as a poet of Nature. It is specificatly in this 
aspect that Wordsworth and Bharatidasan aré comparable to 
each other- 

HARMONY BETWEEN MAN AND NATURE 

To Wordsworth, Man and Nature constitute a single 

harmonious bond- He believes that the mind of Man is 

animated by the same spirit which informs all natural 

phenomena. The external visible beauty of Nature is only a 
sensuous manifestation of the ail - pervasive divine spirit. 

By contemplation of and in communion with Nature man 

can realise this divine spirit. This he describes as follows : 

And [ have felt 

A presence that disturbs me with joy 

Of elevated thoughts; a sense sublime 

Of something far more deeply interfused. 

Whose dwelling is the light of setting suns 

And.the round ocean and the living air 

And the blue sky, and in the mind of Man 
A motion and a spirit, that impels “ 
All thinking things, all objects of all thoughts 

And rolls through all things. 

(‘Tintern Abbey’ 95-104) 
Nature to him is therefore, not merely objects of joy, but 
She is the anchor of his purest thoughts, the nurse, the 
guide, the guardian of his heart and the soul of all his 

moral being. 

Bharatidasan is also a great lover of Nature, He is very 

much delighted in the company of Nature. He could sing:
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BEAUTY 

I see all the directions. 
the sky. the many many things 

That are packed on our earth 

the moving and the stiff things 

1 see beauty everywhere 

and am filled with joy 

It is she that endows 

interest to all the things 

Age cannot wither nar custom 

stale her eternal youth 

‘Look with desire and you will 

find her everywhere 

There is no misery when 

absorbed in beauty.’ 

We can see here that the poet's reaction to the beauties 

of Nature is puraly sensuous. He does not percieve any 

innate harmony between himself and an object of Nature- 

His powers of perception and description are superb, but 

they are employed to a different purpose. The reason for 

such a perceptual difference is to be sought in their concepts 

ef Nature and Man, in combination and in isolation as well. 

That Bharatidasan does not view the objects of Nature 

in Wordsworthian sense is understandable from his poem 

on ‘Makkal Nitai’ (state of humanity), where he sets the 

images of a bird and a squirrel in contrast to Man and 

deplores the sordidness eof the latter.7 Some of the 

poems in Smile of Beauty also record a similar contrac- 

tive attitude of the poet towards Nature. For example he 

sings : 

Like the lotus fanning out its petals 

Sit and eat the doves in a circle;
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No cuts, no thrusts we find in their lives 

No compulsion to eat in isolation, no’ the high and low 

superstition. 

This poem shows the differential nature of the human 

world from that of the non-human. This confirms his 

dichotomts view of Nature. 

SPIRITUALISATION OF NATURE 

in accordance with his view of Oneness of Man and 
Nature Wordsworth cherishes the belief that every, object. of 

Nature. animate and inanimate, is just a different form of 
manifestation of Wisdom and Spirit of the universe. He 
therefore spiritualises the objects of Nature. For example 
he sings. “To the Cuckoo” 

Shall ( call thee bird 

Or but a wandering Voice? 

. thou art to me 

No bird, but an invisible thing 

A Voice, a mystery: 

Again the incidents of stealing the beat and snatching away 
the bird which kelongedt to another boy are unique expressions 
of Wordsworth’s attitude to Nature. Let us hear him about 
the latter. 

moon and stars 

Were shining o’er my head: | was alone 
And seemed to be a trouble to the peace 
That was among them. ‘Sometimes it betel 
In these night wanderings, that a strong desire 
O'lerpowered my better reason and the bird 
Which was the captive of another's toils 
Became my prey; and when the deed was done 
| heard among the solitary hills
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Low breathings coming after me, and sounds 

Of undistinguishable motion, steps 

Almost as silent as the turf they trod. (Prelude |, 321-32) 

‘Wordsworth does not simply describe the beauty of 

Nature. As a poet of description of Nature Wordsworth can 

be easily surpassed by many poets. With special reference 

to Ajakin Cirippu (Smile of Beauty) and to some stanzas 
in Puratcikkavi Bharatidasan is by far the jbetter as a poet 

of description, The effect of such description on the audience 

is catching. Nature for Wordsworth on the other hand is 

not inanimate, not simply sensuous but is permeated by a 

soul or spirit, Nature then is a spiritual entity for him as 

for Thiru. Vi Ka. Nature's’ outward ‘beauty is only the 
visible symbol of the indwelling divine’ spirit. 

One may cite in this connection som passages by 

Bharatidasan where he describes objects of Nature in human 

terms. The following starza from Puratcikkavi describing the 

absorbing beauty of the moon is an example: 

Covering up your person in full 

With your garments, the blue hued sky 

You expose only your glittering face cailed moon 

What wro g will befall you 

{if you expose’ your beauty in fuil 

Would this world perish © 

Ravished by love? (4) 

But this is only a case of personification. The song 

‘Enkenku Kaninum Caktiyata' smacks of such spiritualisation 

but even here the poet does not seem to relish such a 

belief. .The fact remains therefore that while Wordsworth's 

description is the result of a deep-rooted faith, Bharatidasan‘s 

is only a poetic device. A romantic poet ‘ives by -the faith
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he upholds and not by reason or intellect. We know toe 

well that Bharatidasan could not tolerate such a faith in 

Nature. There is a similar situation in his song of ‘Vanampatz’. 

் உர the high sky 

Keep (you) on pouring your melody? and the native Tamils 

Keep on(for ever) devouring your song as if “Tenpankw’” (5) 

Even though the lines may suggest certain trans- 

cendental tone, the poet does not mean it- The phrase a 

few lines above “You wouldn't believe” Would ensure this, 
what he suggests may be an idea of generic singular. The joy 

he feels from its song is also not of any far reaching 

transcendental infiuence as that of a nightingale to John 

Keats, but a spontaneous overfiow of powerful feelings 

stimulated by the sweet song of a “Vanampati’ 

EDUCATION OF NATURE 

Both Wordsworth and Bharatidasan speak of lessons to 

be drawn from the objects of Nature but with a difference. 

While such education of Nature, is quite individual and 

mystic to Wordsworth, Bharatidasan applied it to social 

amelioratian of his d@y. Such a difterance may be ascribed 
to their respective social milieux. 

DESCRIPTION OF NATURE 

&s poets of description of Nature, Bharatidasan is by far 
the better poet. Wardsworth is accurate in his descriptions; 
he enjoys it and receives p3ace and strength; but he couid 
net enable the reader to do the same unless he is also of 
the mystic temper- But on the other hand Bharatidasan‘s 
descriptions which are not only accurate, but highly 
intoxicating and ecstatic are so objective that any reader 
with a slight fair for imaginative follow-up can share the 
poet's thrills and joys- The following example may 
prove this:
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The moment I look at you O Moon! 

My heart is flooded with feelings 

And | find no words to paint it, 

However hard | search for... 

| behold you with both my eyes: 

. | am brightened and throw off darkness, 

I shake of sufferings all and feef elated beyond limit 

| am cooled in and out andam free from irritations all; 

My heart becomes full with love 

And it ripens to grow and touch the heavens 

! lost myself mingling with your beauty- (6) 

DIVINE REALITY KNOWN THROUGH NATURE 

Mysticism is an essential élement ‘of Wordsworth’s 

poetry. Since he beltievas that’ there is a pre-existing 
harmony between the mind of man and Nature, he could 

in a beatific moment intuitively realise the divine Reality 

in the objects of Nature. The ordinary mountain echo is 

also a hint sent from the world beyond sense and time: 

Such rebounds our inward ear 

Catches sometimes from afar 

Listen, ponder, hold them dear 

For of God-of God they are. 

Such a belief is derided by Bharatidasan when he sings: 

Lord Murukan they saw 

Lord Vélan they perceived 

In these flush, green and stately hills- 

Insane phraseology: empty doctrines. (7) 

Wordsworth is able to achieve such a power of realisation 

when he is in the company of Nature. He believes that 

in such a company he is releived of this worldly burdens 

and finds himself in a blessed mood. .For Bharatidasan on
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the other hand Nature is a treasure chest of inexhaustible 

joy affecting him pleasurably; a scenic tonic against man-made: 
humarr ills. There it ends. 
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4. Translation of the following by A. Dakshinamurthy, 
Poems of Bharatidasan. 4-
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தீலவான் ஆடைக்குள் உடல் மறைத்து 

நிலாவென்று காட்டுகின்றாய் ஒளிமுகத்தைக் 

கோலமூழு தும்காட்டி விட்டால் காதற் 

கொள்ளையிலே இவ்வுலகம் சாமோ? 

(புரட்சிக்கவி) 

5. Translation of the following by the author- 

உயர்வானில் 

பாடிக்கொண்டே. யிருப்பாய் ? பச்சைப் பசுந்தமிழர் 

தேடிக் கொண்டே யிருப்பார் தென்பாங்கை உன்பால் 

(வானம்பாடி) 

6. Translation of the following by A. Dakshinamurthy, poems 

of Bharatidasan. 5- 

உனைக்காணும் போதினிலே என்னுள்ளத்தில் 

ஊறிவரும் உணர்ச்சியினை எழுதுவதற்கு 

நினைத்தாலும் வார்த்தை கிடைத்திடுவதில்லை ... 

உன்னைஎன திருவிழியாற் காணுகின்றேன் 
ஒளிபெறுகின்றேன் இருளை ஓதுக்குகின்றேன் 

இன்னலெலாம் தவிர்கின்றேன் களிகொள்கின்றேன் 

எரிவில்லை, குளிர்கின்றேன் புறமும் உள்ளும் 

அன்புள்ளம் பூணுகின்றேன் ; அதுவும் முற்றி 
ஆகாயம் அளாவுமொரு காதல் கொண்டேன் .. 

எனையிழற்தேன் உன்னெழிலில் சகுலந்ததாலே, 

(புரட்சிக்கவி) 

7 முன்பு கண்ட காட்சி தன்னை 
மூருகன் என்றும் வேலன் என்றும் 

கொன் பயின்றார் சொல்வர் அஃது 

குறுகும் கொள்கை அன்றோ தோழி 

(பாரதிதாசன் கவிதைகள், காட்சி இன்பம்) 

Translation by the author.
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NECTAR IN DEWY FLOWERS: DOCTRINE 
IN BHARATIDASAN’S POETRY 

Prof. P. MARUDANAYAGAM. 

Bharatidasan, who lived for seventy three years, has 

to his credit numerous lyrics,. narrative poems, essays, short 
stories and dramas. Love, natura, Tamil, women, political 
and social problems and contemporary events became his 
favourite poetic subjects. Whatever topics he chose. he 
never shied away from expressing firmly his principles 
relating to them. He had his own unshakable convictions 
about teligion, God, the Aryan and Dravidian races, the 
future of Tamil and Tamilnadu, Capitalism, Communism and 
the status of women. Not all his beliefs were of the same 
hue from the beginning to the end of his career, nor did 
they receive equal importance in his writings. The major 
events of his time and his own mental and poetic growth 
did bring about a sea-change in some of his ideas- But 
at no time did he attempt to hide his current beliefs or to 
suppress the past ones» He was net a philosopher, nor a 
Politician; nor an anthropoligist, nor 8 theologian, nor a 
lawyer, nor a linguist; he was a full-fledged poet. 11 15,
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therefore, improper and futile to examine the validity of his 

ideas on race, religion, language and society. As readers 

-and literary critics of his poetry, we should be concerned 

with the degree of success he achieves in converting his 

doctrines into poetry. Does his philosophy become poetry 

or remain as philosophy preventing us from experiencing his 

poetry? It is good to examine his pcetry from this point 

of view especially at a time when those who accept his 

ideas, admire his poetry and those who hate his beliefs, 

reject it: 

A few leading Western critics such as Coleridge, 

L.A. Richards, T.S. Eliot and Herbert Read have made an 

in-depth analysis of the complex question of poetry and 

belief though they have not been able to arrive at unanimous 

conclusions. The problem of the relationship between 

poetry and belief canbe viewed from two diffrent angles. 

Should a poet have faith in what he says? The common 

opinion is that no poet will versify an idea which he does 

not belive. But there have been poets who have made 

such attempts in some poems atleast. Wordsworth, for 

example, in his poem Ode on the Intimations of {mmortality, 

has given a foetic garb to Plato’s theory of pre - natal 

existence. On being asked if he believed in the unChristian 

doctrine, he is reported to have replied that he was only 

interested in transforming it into a poem. But the more 

important question, about poetry and belief is if the reader 

should have faith in the doctrine embodied in a poem in order 

to appreciate it. Whereas many might have thought in the past 

that such a belief on the part of the reader is essential, now 

there are critics who aver that it cannot be a pre - requisite. 

Coleridge. particularly interested in the nature of poetic 

experience, felt that at the time of reading a poem one achie- 

ves “a willing suspension of disbelief’. Discussing the subject
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in-“The Study of poetry’ and “Literature and Science” 

Matthew Arnold argues that poastry has to serve as a kind of 

Objectless religion which.can give us the emotional satisfaction 

without demanding the commitment. Poetry says what it says 

only provisionally in order to inculcate sufficient make-believe 

belief to produce the emotional effect which our psychological 
needs have a right to demand of the poetic occasion. Arnold 
makes it clear that the poet need not fear any clash 
between the seeming beliefs. in his poem and either the 
truths of science, the seeming beliefs presented in other 

poems, or the beliefs of his reader. 

Tending to locate the poem in the reader's response ‘to 
it, 1. A. Richards claims. that it is not what-the poem says 
but what it is-that counts. In his Science and Poeiry,- he 
argues that poetry is effective because it is composed of 
“pseudostatements”, which may be entertained in a way 

different from unpoetic. statements which can be referred -to 

empirical evidence. The poem’s value is to be found in 

the nature of the right response to it. 

“For it would seem evident that poetry which has 
been built upon firm and definite beliefs about the world: 
The Divine Comedy or Paradise Lost, or Donne’s Divine 

Poems, or Shelley's Prometheus Unbound, oy Hardy’s The 
Dynasts must appear differently to readers who da and 
readers who do not hold similar beliefs. Yet in fact most 
readers, and nearly all good readers, are very little disturbed 
by even a direct opposition between their beliefs and beliefs 
of the poet. Lucretius and Virgil, Euripides and Aeschylus, 
we currently assume, are equally accessible, given the 
necessary scholarship to a Roman Catholic, to a Buddhist 
and to a confirmed skeptic. Equally accessible in the sense 
that these different readers, after due study, may respond 
in the same way to the poetry and arrive at similar judgements
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about it. And when they differ, their divergences will 

éommonly not be a result of their different positions with 

regard to the doctrines of the authors, but are more likely 

to derive from other causes -in their temperaments and 

personal experience.” ' According to him, we are neither 

aware of a disbelief nor voluntarily suspending it while 

reading poetry. The question of belief or disbelief, in the 

intellectual sense never arises when we are reading well. 

lf it arises either through the poet's fault or our own, it 

means we have for the moment ceased to be reading poetry 

and have become theologians or moralists or others interested 

n.a different type of activity. 

In ¥.S.. Eliot's view, the poet borrows his beliefs from 

his environment and in the poem deals with how it feels 

for one to hold them. He need neither create his beliefs nor 

defend them. His concern is not with the beliefs themselves 

but with their emotional equivalents. In his essay on Dante, 

Eliot asserts that “there is a distant pleasure. in enjoying 
poetry when one does not share the beliefs, analogous to 

the pleasure of ‘masterirg’ other man’s philosophical systems”. 

But his prejudice against Shelley becomes evident when he 

unconvincingly argues that beliefs must be fairly mature 

and that when we read Shelley, “the pverile” beliefs obtrude 

upon us and block our attempt to read the poetry sympa- 

thetically as poetry. Eljot’s dichotomy between the beliefs 

in the poem and the poetry in.the poem is not acceptable 

to Alfen Tate and Cleanth Brooks, who contend that, the 

beliefs should be held in the context and should not 

present themselves out of context as ideas. 

It will be fruitful to examine Bharatidasan’s poetry in 

the light of these observations. In his case, we can be 

certain that he expressed in poetry only what he believed 

absolutely. His ideas might have been borrowed from Periyar
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E.V. Ramasamy, Karl Marx, Bharati and other thinkers, but 

when he gave thema poetic rendering, he was inspired by 

his unshakable faith in them. He claimed that to be a 
propagandist was his duty as well as right: 

“To propagandize one’s findings 

Is the prerogative of man: 

Other creatures are denied 

This honour unique 

Absolutely. nay, unquestionably.”? 

He believed that aman who sacrifices his principles -because 

of fear, or for the sake of self-aggrandisement is a beast. 

jower than the lowest of beings. In his case. therefore, what 

matters is to find out where and how he succeeds in 

converting doctrine into literature. 

One of Bharatidasan’s basic beliefs is that in Tamil- 
nadu the Brahmins. a minority community. lead a happy 

life at the expense of the majority who have for a long 

time been kept under subjugation by wily means. He never 

hesitates to express this whenever he gets an ‘opportunity. 
In Kurifictttitte, 

Sivanandan says: “See me punish those 
That do dare to denigrate the Brahmin‘ 
Of Brahma’s creations Brahmins are the best. 
First they came from the four-faced creator; 
From his shoulder came the ruling clan; 

Infamous was the birth of merchant from waist : 
Aren't you, treacherous Tampiran, a low - born 
Lout coming as you do from Brahma’s leg ? 
Retaliates Tampiran in anger redoubled : 
“Can the face be a fair place of birth, fool ? 
Will shoulder be a life - giving womb, villain 7
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What beings will the waist bear, buffalo? 

Are there people born of lower limbs, ass? 

Where is your four-faced deity, dog degenerate? 

Loathsome loner, all lies you have uttered! 

| belong to the Kumari country 

Encompassing Kurfici and Navalam ? 

For survival from an unknown land you came 

Like a dog that tastes spittle anywhere.” 

Even though this speech is introduced as the angry utterance 

of a provoked Tampiran, it is vituperative declaration devoid 

of poetry. Even those who may accept the idea stated here 

will not dare to call it poetry. 

in his “The Manna uttered by Jesus” Bharatidasan 
condemns the Christian group in India which accepting the 

caste system ill-treats the down trodden. There is genuine 

poetry here in the form of a dialogue between a man and 

his fiancee. 

“What do they mean by ‘low-born’ and ‘high-born’? 
ce my fiancee!" 

“They are symbols of Bharat’s eternal shame, my friend!” 
“Is it good to earn this name? my fiancee!” 

“The land of evils diverse will turn a desert, my friend!" 
“What thoughts do Jesus’ disciples Cherish? my fiancee!" 
“To do the temple business sordid everyday, my friend!” 
“What did Jesus tell these crooks heartless? my fiancee!” 
“A happy life is the right of every man, my friend” ! 

"What is there within the four walls ? my fiancee!” 
“They have kept there a doll carved of good wood, 

my friend!” 

“"\Nho conceived of temple and God? my fiancee!” 
"Those that desire to fool and enslave people. my friend’! 

“Will they help demolish the illusion from now? 
my fiancee’!
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“Others shall move round them like roill-cattle, my 

friend!” 

“What did the gaod-hearted Jesus great say? my 

fianceel’. 

“Oh! ‘the temple means a heart. filled with love, 
my friend{’> 

The poet's belief that the Hindus and Christians 
constructed temples and insisted on idol - worship just to 

exploit the masses finds poetic expression in a series of 

questions and answers exchanged between a wise lady and 

an innocent man. He achieves disinterestedness and objectivity 

by admiring Chirst and praising his words. Though a number 

of rhymes and alliterations are used in this melodious piece: 

almost all the words are carefully chosen and do the task 

entrusted to them. The strategy he employs to attack 

Hinduism indirectly by holding it responsible far the ills of 

the Christianity as practised in India pays ricn dividends. 

Another favourite notion of the Tamil poet was that the 

Northerners who came to the South and settled here indulged 

in a concerted move to suppress the grandeur that was 

Tamil. He would not fail to mention this even in his poems 

on natural scenes. In Kurtiicitiittu, he writes, 

The foxes that speak 

Tamil mixed with Sanskrit 

Don’t know the northern tongue 

Nor do they live by it. 

They that claim it 

As their mother tongue 

Live by Tamil alone ; 

The dogs that can’t survive 

By the northem tongue 

Why should they bark Tami! words 7



Nectar in Dewy Flowers 149 

In ‘the north, none exists 

Supporting Tamil ; but 

To welcome, to cherish 

The northern word here 

In the land of Tamils 

There are Tampirdns of mutts 

And cowardly Pandits of 

Pure Tamil obsessed with 

Rice for their stomachs.® 

In such places, the poet's indignation is evident; but it 

does not find a poetic garb. When he calls the lovers of 

Sanskrit ‘foxes’ and “dogs: his argument loses its force 

and persuasive power. 

In a short poem called “Oh, moon” (Nilavé) he presents 

the same argument successfully. 

Oh! moon! tell me what happened in the past! 

Tell me the truth! 

Didn't mother Nature foster you and Tamil felicitous 

Feeding with milk? 

Did not Tamil help the northern tongue ? 

Is it just to be dumb? 

Did not Tamil rule the sea-surrounded earth ? 

Or was it the tongue of refugees ? 

Oh, moon! tell me what happened in the past! 
After the advent of the Aryans, 

What did they do, what stealthy deeds, 

To root out the gold that was Tamil? 

This is what I ask you. 

Oh, moon! tell me what happened in the past !? 

The poet is of the view that all the facts about 

attempts to dump Tamil in the past have been suppressed. 

Only the moon should have known the truth! All the traces
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of evidence have been wiped out. The poet’s love for Tamil, 

his anger at the harm done to it, his agony, disappointment. 

frustration, and helplessness caused by the situation are 

all fused together and the poem becomes a moving one» 

achieving a pathetic grandeur and never turning sentimental- 

Whereas his vehemence fails to produce the desired effect 

in many poems on Tamil and its detractors, his grief expressed 

in a subdued manner in this short poem does it. 

Though Bharatidasan had composed poems on Lord 

Subrahmayya in his early years, he became an atheist after 

coming into close contact with the Dravidian Movement 

and started writing anti-god and anti-religious pieces- This 

idea is also expressed in a fearless manner. In a poem 

called, “God has a tail’’ he says, 

The God invisible is a black monkey 

with a hook tied to its tail, 

From where hangs the donkey named religion 

to whose tail the miscreant called caste 

Clinging like a bat fires crackers ; 

this is the view of theist giuttons. 

Before the world is burnt up 

if the tail is cut off 

The God will lose his load; 

the endless fires of caste and religion 

Will be destroyed for ever. 

This is my view. 

Oh, my very prospérous nation 1 8 

The atrocities perpetrated by religionists in the name of 

God are mentioned here in a humorous manner. But we 

are not able to derive any sublime aesthetic experience from 

the poem. The “‘black monkey.” “donkey” and the 
‘mischievous boy” have not helped the poet achieve the 

poetic effect aimed at. Even the widely admired poem
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‘God disappeared” cannot claim unqualified success. The 

old argument that there should be one who has created 

everything and the old reply that then someone should have 

created God are repeated in this poem where the protagonist 

heroically declares that he is not frightened of God. The 

itonic outbursts here and there do not add much to the 
total poetic effect- 

If we look genuine poems ambodying atheistic ideas 

we should go to the twin songs entitled, “A Lullaby fot 

the Male Child” and "A Lullaby for the Female Child-” In 

the first, the poet sings, 

Declating that every event is His deed 

they swallow others’ possessions, 

As if they were sweets delicious, 

assuring others of God's protection, 

Asking them to sweat and labour 

till they drop down dead. 

To show these wastrels the might 

Of men's—shoulders be your mission; 

Sleep, my honey; my Tamil pure, sleep.® 

Bharatidasan’s choice expressions here enable him to 

expose successfully the self-centred religionists who deceive 

the gullible majority. In the second poem, a general attack 
on the common superstitions is followed by a denunciation 

of the caste system leading to a subtle condemnation of 

the blind faith in God. 

You, a box of Campher, whose fragrance 
drives away the foul smell of folly! 

A lady great, a lamp bright 

which dispels the darkness of caste I 

The holy humbugs turn the knife 

in the wounds of the innecent
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You are born to stay them shedding 

fire from your eyes { 

Joy incarnate! you have come 

to uplift women incorrigible 

With blind belief in divinity { {mage of reason | 

You are to be a revolutionary 

To end the shameful cowardly faith 

in all being God’s deeds. 

You will reject the practice of funding 

the gang of plotting gourmands 

in a place mistakenly called ‘temple f 

Being ashamed of those wooing cowdung as Ged, 
Sleep, my darling! with a smile you sleep 1 '° 

Choosing one of the least sophisticated literary forms 
the lullaby, which is not suspected to offer scope fu. 
propaganda, the poet, by subtle means, has been able to 
give poetic shape to his pet notions regarding God, religion 

and exploitation in the name of God by unscrupulous men 

in a manner that will put even sincere religionists to 
shame. 

When he writes about the Aryan - Dravidian differences, 
attacks God and religion, expresses his love for Tamil, 
when he eulogises communism and socialism, when 
he advocates widow - remarriage or castigates child - 
‘marriage, we do come across many poems in which “the 
palpable designs ‘upon the reader’ are too evident. But 
then it cannot be denied that he has penned a ‘consider- 
able number of poems in which through the use of pro- 
found techniques, very often a series of glowing metaphors, 
doctrine is presented as “felt thought in the proper emotional 
context”. This is the reason why critics as varied as 
Professor K. Swaminathan, Pi. Sri, Va. Ra., Thiru. Vi. Ka. and 
Jeevanandam could experience his poetry intensely and 
speak of it with equal gusto.
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SOCIAL CONSCIOUSNESS IN 
BHARATIDASAN’S POEMS 

Prof. MEENAKSH] MURUGARATHANAM 

INTRODUCTION: SOCIAL CONSCIOUSNESS IN LITERATURE 

Social Consciousness is 4 term widely used in the field 

of literary criticism in Tamil Nadu during the twentieth 

century. Sévertal pieces of \Iterary products popularly approved 

and appreciated are condemned as riot worth the narhe by 

a small group of literary cfitics. It fs ironical since the 

criticism against popular literature is that it functions against 

the interests of the society while the society itself seems 

to favour ft. Does this mean that society is not able to 

distinguish between good and bad: or, that it is not 

concerned about the future of its own fiterature and country- 

men? To some extent this is ture since as Sif winston 

Churchill seems to have remarked on an accasion. people are 
in asense comparable to athread or a string that has to 
be led by a néedie of hand ifit has to reach any 
destination. It also implies that it can be drawn in the 
See papers by G.R. Balakrishnan, Hamaran and Ayothi—Ed.
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direction of the hand that holds it This remark and the 

subsequent implication obviously are not meant to degrade 

the intelligence of the people but rather to point out the 

guilibilty, vulnerability and feasibility of the emotions of the 

mob that can effectively be handled by aclever and clear- 

headed statesman. Since literature is an equally powerful! 

weapon, the gullible readers can easily be drawn towards 

the values portrayed in it. These are the two factors - the 

power of literature and the average readers’ emotional 

feasibility —that awake the cry for social consciousness in 

literature, lest literature should drag the society into 

degeneration. 

MOTIVATION BEHIND BHARATIDASAN’S WORKS 

Bharatidasan belonged to the milieu that suffered political 

and social perturbance and was motivated to work -for the 

betterment of the society. His aim became all the more 

precise and poignant due to the influence of the Self 

Respect Movement. Except for a very few pieces that were 

written during the rudimentary stages of his evolution into 

a poet, all his works are products of social consciousness. 

THE PURVIEW OF THE PAPER—UNIQUE FEATURES 

OF BHARATIDASAN’S POEMS 

Social consciousness is a term that covers a wide 

range of topics and many of the 20th century Tamil poets 

can claim to possess it in their works. So, only those 

features which are strikingly individualistic and which to a 

certain extent can be claimed as unique to Bharatidasan 

are presented here. 

SIMPLICITY AND VARIETY OF THEMES 

The very first factor to be mentioned is the wide 

range of the topics. His choice of themes are not restricted 

to the popular, commonly soveted social themes. Most of
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the poets labelled as writers with social consciousness 
write mainly and mostly about poverty, social injustices, 
the atrocity of the haves over the have-nots, corruption, 
evils of dowry system, ‘subordination of women and other 
such widely talked about and much publicized social evils. 
But Bharatidasan’s views are so firmly rooted on the ground 
that ordinary mundane things form the subject matter of 
his poems: The {ong list includes the cartpuller, the shepherd, 
the weaver, the tiller, the factory worker, the blacksmith, 
the wood cutter, the flower vendor, the basket weaver, 
the postman, the hill tribesman, the hand pounder, the 
painter, the  stringhopper vendor, the evils of coffee and 
tobacco, libraries, journals, film industry, Tamil stage, the 
condition of indigeneous music, ete. In one piece he has 
even enlisted the articles to be carried while going for a 
tour. Even pumpkin, and the habit of chewing betel leaves 
have found a place in his poems. 

RATIONALISM 

The factor that stands foremost in the works of 
Bharatidasan is rationalism. (1 is the force that motivates hime 
the axis that connects his themes andthe thread that unites 
his thoughts. He asserts that irrational writings can achieve 
nothing. 

“உள்ள பகுத்தறிவுக் கொவ்வாத ஏடுகளால் 
எள்ளை :அசைக்க இயலாது'” . 

சஞ்சீவி பர்வதத்தின் சாரல் 2 

His characters not only voice his opinions but 
accordingly. in one of his poems entitled ‘Marriage in the 
Mango Grove’ when the hero Kuppan proposes marriage, the heroine Vaiici reveals the fact that she is a widow. She 
explains that she was married at a very early age and has 

also act
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lost her husband. She asks Auppan whether he has 

the courage to marry her. Kuppan is left with a dilemma. 

His love for Vafici encourages him to marry her. But his 

mind conditioned by the traditional views hesitates to’ plunge 
into action. He thinks of the possible reactions of his 
telatives and neighbours to such a martiage. He knows that 

he may have to lose the ancestral property and may even 

be turned into an outcast for disobeying 830121. customs- 

But such thoughts prevail in his mind only for a short 

time- He is convinced of the appropriateness of marrying 

a girl whom he loves and the foolishness of avoiding a 

marriage cf mutual love and jilting a girl for no fault of 

hers: In this piece we find a very practical situation wherein a 

conflict arises between social custom and personal opinion. The 

hero’s inability to come to a sudden decision is only human 

and his faltering and wavering are only natural and realistic, 

The significant factor is that he decides to marry her not out 

of lust or any other selfish motive ‘but purely on a rationat 

analysis of the situation. To decide at once would have 

been an imeoulsive act. To have backed upon the marriage 

would have been cowardice and total inconsideration of the 

feelings of the girl. But he does neither. He calmly thinks. 

weighs in his mind the pros and cons of the marriage and 

then comes to a decision. He condemns the practice of 

letting the youth of child—widows wither in the heat of 

social customs. 

Only such a rationalistic approach to social problems 

can bring a lasting and stable change impulsive and 

thoughtless plunge into the forward current solely on 

emotional grounds will not only gradually lose momentum 

and turn into a temporary act but will also end in repentance 

and repulsion. Any social change needs a conviction arrived 

at after calm thinking and a rationalistic approach. lf all the 

forefathers who framed the laws of sacial ethics had been 

rationalistic, many of the present social injustices would 

not have come into vogue.
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EQUALITY OF SEXES 

ft is agaia the spirit of rationalism that demands equat 
rights for men and women. Bharatidasan is indignart towards 
the 'socisty that denies the right of remariage to widows 
when Widowers are not only sanctioned the right but also 

encouraged, and at times even forced by his “well wishers” 
to remarry. He states that just fike a man so also a woman, 
miutst be allowed to remarry : 

துணைவி இறந்தபின் வேறு துணைவியைத் 
தேடுமோர் ஆட௨வன்போல் 2 பெண்ணும் . 
துணைவன் இறந்தபின் வேறு துணைதேடச் 

சொல்லிடுவோம் புவிமேலே ் 

*கைம்மைப் பழி 2 

Sex discrimination is a social injustice but it will be 
understood and avoided only if the person ‘concerned, be 
it a man of woman, thinks and acts rationally. Blind faith 
in religion and strict adherence to social taboos will prevent 
even an otherwise intelligent, understanding and sympathetic 
person from conprehending the social problemin the proper 
perspective. Bharatidasan regrets that people who cate fat 
and look after the needs of pet animals and birds ate 
deaf, dumb and blind towards the sufferings of the 
widows : 

கூண்டிற் கிளிவளர்ப்பார் - இல்லத்தில் 
குக்கல் வளர்த்திடுவார் 

வேண்டியது தருவார் - அவற்றின் 

விருப்பத்தை அறிந்தே, 
மாண்டவன் மாண்டபின்னர் -. அவளின் 

மனைவியின் உள்ளத்தை 
ஆண்டையர் காண்பதில்லை - ஐயகோ 

அடிமைப் பெண்கதியே. 

௩ கைம்மைக் கொடுமை
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Similarly his poems on the atrocity of child marriage, 

marrying a young girl to a very old man, a father having: 

no reservations against enjoying marital life when -his 
widowed young daughter is pining over her loss at the same 
house are ail evidences of his social consciotsnéss based 

on rational thinking.* 

FAMILY PLANNING FOR MARITAL PLEASURE 

Again it is his rationalistic views that motivate him to 

write poems. that advocate family planning. Herein we find a 

mingling of social consciousness and an inclination towards 
enjoyment of sex- Not only the consequences of having too 

many children to suppo;t but also the human nature seeking 

sexual pleasure is behind his advice to limit the family te 

suit one’s resourses. As usual he places before the readers 

solid and sound arguments. What is wrong in it? Let us 

find a way to prevent pregnancy but continue to enjoysexual 

Pleasures- Why do men beget children? To die? To suffer? 

Is it an evil to prevent unwanted pregnancy and children?” 

காதலுக்கு வழிவைத்துக் கருப்பாதை சாத்தக் 

கதவொன்று கண்டறிவோம் இதிலென்ன குற்றம்? 

சாதலுக்கோ பிள்ளை? தவிப்பதற்கோ பிள்ளை? 

சந்தான மூறை நன்று. தவிர்க்குமுறை தீதோ? 

- தவிப்பதற்கோ பிள்ளை? 

This may be shocking to the traditional minds soaked 

in the views that praise renunciation and advocate sex only 

for procreation. But though it may be detested on persona| 

and religious grounds, yet. it cannot be questioned on 

humanitarian or rational grounds. 

THE CONCEPT OF FATE CONCEIVED AS A BARRIER 

His spirit of rationalism is such that it does not spare 

even Gods and religion. In fact he is not as much against 

Gods as against the idiocies and atrocities committed in the
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name of-God and religion. He is furious to note the concept 

of Fate standing in the way of social commitment. On one 

side God's omnipotence and immense grace are praised. On 

the other-side poverty and ‘sufferings ‘dre accepted as one’s 

fate written by God according to one’s doings in the previous 

birth. The concept of Fate lends a helping hand to shun_the 
duties and avoid one’s ,social commitments to the fellow 
human beings. All religions prédch ecumenical sharing of 

rescurces but in practice men sit tight-lipped with clenched 

hands when others suffer, blaming their fate ! Bharatidasan 
is so infuriated at this attitude that he fumes: ‘If it is God’s 

will and order that one should toil carrying clothes on 

donkey's back whereas one should enjoy the riches acquired 
by force, then who is it who helps the toiling man 1௦ 

progress? God or the donkey?” 

உடைசுமந்த கழுதை கொண்டு 

உழைத்ததோர் நிலைமையும் 

உடைமை முற்றும் படையை ஏவி 

அடையும் மன்னர் நிலைமையும் 

கடவுளாணை யாயின் அந்த 

உடைவெளுக்கும் தோழரைக் 

கடவுள் தான் முன்னேற்றுமோ தன் 

கழுதை தான் முன்னேற்றுமோ? 

தளை அறு[5 

POINTS TO PONDER 

He is not satisfied with picturising the problem or even 
presenting a solution. He goes a step further and presents 
his conclusions arrived at after rational thinking. What is 
more, he also gives training to the inquisitive and enthusiastic 
minds by posing several questions in a poem. The full 
length of ‘the poem is sprinkled . with ‘questions put in 
couplets containing céntradictory. values. “Is it good to live 
peacefully or to fight? [s it correct to live united or diversified
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by castes? Which is more desirable? Donating money to 

build up education or build temples? Which is love? Charity 

at the doorstep or wasting money in religious institutions?” 

சாதியால் உலகம் தழைப்பது நன்றா? 

சமயபேதம் வளர்த்தே தளர்வது நன்றா? 

மாந்தரிற் சாதி வகுப்பது சரியா? 

மக்கள் ஒரே குலமாய் வாழ்வது சரியா? 

கோயிலுக் கென்றே கொடுத்திடல் அறமா? 
கோடி கொடுக்கும் கல்வி தேடிடல் அறமா? 

வாயிலில் வறியவரை வளர்த்திடல் அன்போ? 
மடத்தில் வீிணிற் பொருளைக் கொடுத்திடல் அன்போ? 

- ஆய்ந்து பார்[ € 

An absorbing mind will definitely be sowed with the seeds 

of rationalistic thinking on reading his poem. 

PRAISE OF HUMANISM 

His unshakable faith in man—the underlying spirit of 

Renaissance and Romanticism—is the culmination of his 

rationalism. In a poem addressed to a younger brother, he 

says» “We have seen people ruling the world with humanity. 
Have faith in humanity. The sword of humanity and the 

shouldars that hold it can conquer Heaven. This faith will 

enrich your life.” 

மானிடத் தன்மையைக் கொண்டு--பலர் 

வைபயத்தை ஆள்வது நாம் கண்டதுண்டு. 

மானிடத் தன்மையை நம்பி- அதன் 

வன்மையினாற் புவி வாழ்வு கொள் தம்பி 

மானிடம் என்றொரு வாளும் - அதை 

வசத்தில் அடைற்திட்ட உன்னிரு தோளும் 

வானும் வசப்பட வைக்கும்--இதில் 

வைத்திடும் நம்பிக்கை வாழ்வைப் பெருக்கும் 
மானிட சக்தி?
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OMNIPRESENCE OF SOCIAL CONSCIOUSNESS 

This spirit of rationalism that is all pervasive in his 

poems is the factor that makes his social consciousness 

unique, new, impressive and fruitful. The resultant other 

factors are modernism, social reform’, nationalism, democracy, 

and love for language, which render contemporary social 

and utilitarian value to his works. 

IN LANGUAGE AND SOCIAL DEVELOPMENT THOUGHTS 

Even his outbursts over the degradation of Tamil and 
his enthusiastic cali for its upliftment is the result of the 
centemrorary, social problem, namely, the destruction of 
indigeneous culture and lack of equal opportunities for the 
regional languages. His staunch faith in the self—respect 
1880௦0 15 also based not on emotional grounds but on 
rationalistic analysis ot the social injustice that denies equa 
Opportunities to the members of the society. 

IN NATURE POEMS 

Even while speaking about Nature, his mind is set upon 
the welfare of the society. In his poem on peacock he 
remarks that Nature bestowed a long neck for the peacock 
but a very short one for women who are otherwise as 
beautiful as a peacock so that they cannot peep into the 
neighbouring houses out of curiosity. Though his intention 
is to make a dig at woman's nature, yet he does not stop 
with that. He observes that the narrow mindedness and 
gossiping tendency of women are the result of their being 
conlined to homes and not allowed to broaden their mind 
and outlook by mingling with the outside world: 

புவிக் கொன்றுரைப்பேன் புருஷர் கூட்டம் 
பெண்களை ஆதிப் பெருநாள் தொடங்கித்
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திருந்தா வகையிற் செலுத்தலால் அவர்கள் 

சுருங்கிய உள்ளம் விரிந்தபா டில்லையே 

மயில் 8 

IE OCHILDREN'S LITERATURE 

Even in his songs for the children and youngsters his 

concentration lies in the upliftment of society: “Eat when 

you feel hungry. Have taste in music. Think of your country- 

Help the poor. The liar is a coward. The encroacher 

is a bandicoot. Only that person who cares for the welfare 

of the entire world is an intelligent human being.” 

பசிவந்த போதுணவுண்ணு - நீ 

பாடிடும் பாட்டினிலே சுவைநண்ணு 

வசித்திடும் தாட்டினை எண்ணு - மிக 
வறியவர்க்காம் உபகாரங்கள் பண்ணு 

பொய்யுரைப்போன் பயங்காளி - பிறர் 

பூமிசுரண்டிடுவோன் பெருச்சாளி 
வையக மக்கள் எல்லோரும் - நலம் 

வாய்த்திட எண்ணிடுவோன் அறிவாளி 

— பிள்ளைக்கு நீதி? 

IN PICTURESQUE SPEECHES 

Even in his similes we come actoss his concern for the 
toiling masses that ate alienated fron the fruits of their 
labour. In his minor epic entitled “The Revolutionary Poet”, 
the hero says, “The emotion that springs in my heart on 
seeing you, surpasses portrayal in words. Consider the 
happiness of the poverty-stricken hungry souls, who ordinarily 
fail to get a mouthful of gruel even atter hard work, on 
happening to see a potful of cooked rice. Only that joy 
can be compared to mine on seeing you.” 

உனைக் காணும் போதினிலே என்னுளத்து 
ஊறிவரும் உணர்ச்சியினை எழுதுதற்கு 

நினைத்தாலும் வார்த்தை கிடைத்திடுவதில்லை 

தித்திய தரித்திரராப் உழைத்துழைத்துத்
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தினைத்துணையும் பயனின்றிப் பசித்த மக்கள் 
சிறிதுகூழ் தேடுங்கால் பானை ஆரக் — 

கனத்திருழ்த வெண்சோறு காணும் இன்பம் 

கவின்றிலவே உனைக்காணும் இன்பம் தானோ 

புரட்சிக்கவி 1 

THE BEAUTIFUL BOWL—AESTHETICS IN LITERATURE 

The temple is primarily a place of worship. But the 

builder takes great pains not only to maintain its sanctity 

but. also to make it beautiful. The home is mainly a living 

Place, But’ the features are planned not only for dwelling 

purpose but also for comfort, happiness and enjoyment. 

The vase is a container of flowers, but serves that purpose 

better only when it'is shaped beautifully. The door is 

méant for privacy and security but a plain panel isa rarity 

when compared to the carved and engraved doors of 

various materials. These examples show that human nature 

delights in creating beauty even in objects of utility. No 
wonder Art is made ‘to serve both the purposes! A balanced 

and nutritious meat turns all the more appetising and tasty 

with appealing colour and flavour. Similarly, instructions are 

devoured by the heast with delight when given in the form 

of Art. In case of Bharatidasan’s poems also, the surprising 

factor is that in spite of being mostly propagandastic in 

character his works do not lack the aesthetic beauty essential 
for literature. The reason is, art is a matter of heart and 
the source and destination of the stream of Bharatidasan’s 

themes are human hearts. 

FOUNDATION OF AESTHETICS—EMOTION AND IMAGI- 
NATION 

The main factor that distinguishes art from other fields 

is the presence of emotion and imagination, the major 

resources of aesthetics. Bharatidasan’s poems are packed
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with emotions appealing to the common man, particularly 

to the proletariates who form the major portion of the 

society. His songs can ignite the fire of emotion; can 

electrify the minds into action; and can draw the reasoning 

rrinds towards resolution and they are soaked in thought- 

provoking and emotive epithets. The poems entitled, ‘The 

Tilted balance,’ ‘The world is yours’ and, ‘The Altar are 

gocd examples. 

Dig a pit, Go down into it 

Go down! Go down! 

You insect, that falls down and down! 

Bow down your head! Lower your facel 

Stand with drooping shoulder and lips. 

Constrict the lowly mind, body and spirit. 

Lick your food and call it good! 

Stoop, Stoop, Stoop lower than a dog, 

Bend and lick the floor. 

Constrain yourself like a tortoise within its shell 

You small insect, You filthy toad! 

Cry, bemoan, fear, bend, blabber 

Oh blot of utter darkness! 

Oh granule of shattered nerves! 

You are aman-—~not clay 

Awake! Arise» and think! 

Raise your shoulders, {ift your face, 

Straighten your moustache in upward gaze. 

Light up the world in the glow of your eyes 

Beam with laughter and lead the world 

Upward climb, up! up! up! 

Stand aloft and view the world below 

Peer at the world’s people 

Peer at the human expansion 

Peer at your brothren battalion 

Enlarge your wisdom, Expand, 

Engulf the people with a broadened outlook 

Lead the world! Lead all alike!
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பள்ளம் பறிப்பாய், பாதா ளத்தின் 

அடிப்புறம் நோக்கி அழுந்துக ! அழுந்துக | 

பள்ளந்தனில் விழும் பிள்ளைப் பூச்சியே, 

தலையைத் தாழ்த்து ! முகத்தைத் தாழ்த்து [ 
தோளையும் உதட்டையும் தொங்கவை ! ஈன 

உளத்தை, உடலை, உயிரைச் சுருக்கு | 

நக்கிக்குடி ! அதை நல்லதென்று சொல் | 

தாழ்ந்து தாழ்ந்து தாழ்ந்த நாயினும் 
தாழ்ந்து போ ! குனிந்து தரையைக் கெளவி 

ஆமையைப் போலே அடங்கி ஒடுங்கு | 

பொட்டுப் பூச்சியே, புன்மைத் தேரையே, 

அழு! இளி! அஞ்சு | குனி! பிதற்றுக் 
கன்னங் கருத்த இருட்டின் கறையே, 

தாங்கும் நரம்பின் தூளே! இதைக் கேள்: 

மனிதரில் நீயுமோர் மனிதன்; மண்ணன்று! 

இமை திற! எழுந்து நன்றாய் எண்ணுவாய்! 

தோளை உயர்த்துச், சுடர்முகம் தூக்கு! 
மீசையை மூறுக்கி மேலே ஏற்று! 

விழித்த விழியில் மேதினிக் கொளிசெய்! 
தகைப்பை முழக்கு! நடத்து லோகத்தை! 

ஏறு விடாமல்/ ஏறு மேன் மேல்! 
ஏறி நின்று பாரடா எங்கும்! 

எங்கும் பாரடா இப்புவி மக்களைப் 

பாரடா உனது மானிடப் பரப்பைப் 

பாரடா உன்னுடன் பிறந்த பட்டாளம்! 
அறிவை விரிவு செய்! அகண்டமாக்கு! 

விசாலப் பார்வையால் விழுங்கு மக்களை ! 
பூவியை நடத்து பொதுவில் நடத்து!" 

உலகம் உன்னுடையது !! 

THE TILTED BALANCE 

To live and to enjoy? 

All have equal right 

When many without food grumble 

Is it just that a few enioy and swindle 
When will the whole word happily live ?
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THE ALTAR 

{f the poor report, pangs of hunger 

‘You area sinner’ points the finger ! 
Religious dogmas are extended straight 

If argued against, they'll call it a fight! 

if you stand expressing your grief and pray, 

“It’s all God's test,” they'il say] 
By wealth they'll win over your will 

By evil preachings they’ Il daily kill] 

வாழ்வதிலும் நலம் சூழ்வதிலும் புவி 

மக்களெல்லாம் ஓப்புடையார் ! 

கூமுக்குப் பற்பலர் வாடவும் சிற்சிலர் 

கொள்ளையடிப் பதும் நீதியோ - புவி 

வாழ்வது தான் எந்தத் தேதியோ ? 

4 சாய்ந்த தராசு 1* 

பாதிக்குதே பசி என்றுரைத்தால், செய்த 

பாபத்தைக் காரணம் காட்டுவார் - மத 

வாதத்தை உம்மிடம் நீட்டுவார் - பதில் 

ஓதி நின்றால் படை. காட்டுவார் 

வாதனை சொல்லி வணங்கி நின்றால் தெய்வ 

சோதனை என்றவர் சொல்லுவார் - பணச் 

சாதனையால் உம்மை வெல்லுவார் - கெட்ட 

போதனையால் தினம் கொல்லுவார், 
௨ பலிபீடம் பி 

Anyone who feads the passages quoted above is bound 

to get emotionally involved in the poet's aesthetics! 

DIRECT ADDRESS 

His technique of writing in second person that results 

in rendering the effect of direct addressing of the readers, 

goes a long way in making the poem highly readable and
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interesting. It helps the readers to identify themselves with 
the protagainst, who is a proletariat. Here is an example ‘ 

To cultivate you, 

Oh, beautiful orchards, 

How many comrades 

Shed blood in your roots ! 

Shedding fear they'll rise together 

No more begging hereafter 

A happy life on one’s own valour 

This is our word of honour: 

சித்திரச் சோலைகளே உமை நன்கு 
திருத்த இப் பாரினிலே - முன்னர் 

எத்தனை தோழர்கள் ரத்தம் சொரிந்தன 
ரோ 1 உங்கள் வேரினிலே 

கிலியை விடுத்துக் கிளர்ந்தெழுவார் இனிக் 
கெஞ்சும் உத்தேசம் இல்லை--சொந்த 

வலிவுடையார் இன்ப வாழ்வுடையார் இத்த 
வார்த்தைக்கு மோசமில்லை 

நீங்களே சொல்லுங்கள் 4 

A PROPORTIONATE MIXTURE OF OPPOSITES 

A harmonious blending of artistic and scientific tempera- 
ment, ideal and practical fife, emotional and inteilectual 
themes, imaginative and pragmatic outlook, in short a 
balanced view of life based on rationalistic thinking forms 

the nucleus of his outpourings and hence his poems 
are full of social consciousness as well as aesthetic beauty. 

CAPTIVATING WORDS 

His strong diction is a factor of additional attraction 
to the readers: Laying bare the hidden truth, pointing out 
unflinchingly at the source of scoial problems and filled 
with satire and sarcasm they are not words but sharp swords.
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Oh Landlords, listen to my words 

Just and fair, ere you own your lands 

To draw water. to make fire by, 

to reach the air and the sky 

Why let everyone? why do you snatch 
the welfare of the rich? 

One piece is grabbed, four still are there 

If that too is grabbed, it is only fair! 

The richman’s pot belly and the riches are there 

Let the labourer die, who does cate? 

“The breeze, the sky, the water, the fire 

All the four elements are free to all. 

So also land” if a senseless man claims 

To defend you, great heads are there! 

What do the poor have? only their chappals { 

Oh Great Mother land’, Do you hear? 

நிலமாளும் மனிதரே நிலமாளுமூன் எனது 

தேரான சொற்கள் கேட்பீர் 

நீர் மொள்ளவும் தீ வளர்க்கவும் காற்றுதனை 

நெடு வெளியை அடைவதற்கும் 

யாருக்கும் உரிமை ஏன் ? பறிபோகலாகுமோ 

பணக்காரர் நன்மையெல்லாம் ? 

பறித்திட்ட நிலம் ஒன்று பாக்கியோ நான்குண்டு 

பறித்துத் தொலைத்துவிட்டால் 

நலமுண்டு பணக்காரர் வயிறுண்டு தொழிலாளர் 

நஞ்சுண்டு சாகட்டுமே [ 

நற்காற்று வானம் நீர் அனல் பொதுவடைந்ததால் 

நன்செய்யும் பொதுவே எனத் 

குலையற்ற முண்டங்கள் சொன்னாற் பெரும் பெரும் 

தலையெலாம் உம்மில் உண்டு 

தாழ்ந்தவர்க் கேதுண்டு காற்செருப்பேயுண்டு 

தகை கொண்ட அன்னை நிலமே 

-  தலையுண்டு, செருப்புண்டு.15
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AUDACIOUS OUTPOURINGS 

His moral courage and convictions result in such 

audacious emotional outbursts that the enthusiasm turns 

contagious and the racing causes intellectual revolutions 

in the benevolent spirits : 

ts it fait to calf the lazy as ‘Saints’? 
There are people who steal before our eyes 

Our countrymen honour them as hermits { 
There are people who write foolish things 

Our peaple respect them as pects 

To utter the first letter of their names 
The intellect will vanisn into darkness- 

உழைக்காத வஞ்சகர்தம்மை- மிக 
உயர்வான சாதுக்கள் என்பது நன்றே 

விழித்திருக்கும் போதிலேயே - நாட்டில் 
வினளயாடும் திருடரைச் சரமிஎன்கின்றார் 

அழியாத மூடத்தனத்தை - ஏட்டில் 
அழகாக வரைத்திடும் பழிகாரர் தம்மை 

மூழுதாய்ந்த பாவலர் என்பார் - இவர் 
மூதலெழுத் தோதினும் 1மதியிருட்டாகும். 

“எ வாழ்வில் உயர்வு கொள் 189 

EVER-TRUE PICTURES 
His righteous indignation at the degradation of Tamil 

films is painfally true even today : 

Not a single film reveals Tamil’s greatness 
Not a single picture consists of lofty ideals 
North Indian dress! North (ndian music! 
Telugu songs, in the voice of Tamils! 
Sanskrit slogans, English Orations, 
Unspeakable Hindustani! obsene dances! 
Apart from these in a film altogether 
Ammami and Attimpr are the only Tamil terms
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Gods, Cardboard Crowns, paper flower orchards 

Imitation pearls, breath-taking shows. 

Bestowing blessings, Lord Shiva comes and goes. 

To the chaste womenfolk, sufferings come and go. 

With loud background music, love and sorrow follow- 

Saints and temples form the essence of the show- 

Film producers, the heartless leeches 

Benefit by sucking tke blood of poor creatures 

Due to the destructive producers’ whims. 
The heart that once craved for films 

Now thinks it is better the devil disappears. 

ஒன்றேனும் தமிழருமை உணர்த்துவதாயில்லை 

ஒன்றேனும் உயர்நோக்கம் அமைந்ததுவாயில்லை 

கக்க்டி ட டகக்க aon 6 one wee ee ne ord 

வடநாட்டர் போன்ற உடை வடநாட்டார் மெட்டு 

மாத்தமிழர் நடுவினிலே தெலுங்கு கீர்த்தனங்கள் 
வடமொழியில் ஸ்லோகங்கள்! ஆங்கிலப் பிரசங்கம் 

வாய்க்கு வரா இந்துஸ்தான் ஆபாச நடனம் 

அடையும் இவை அத்தனையும் கழித்துப் பார்க்குங்கால 

அத்திம் பேர் அம்மாமி எனும் தமிழ் தான் மீதம் 
கடவுளர்கள் அட்டை மூடி காகிதப் பூஞ்சோலை 

கண்ணாடி முத்துவடம் கண் கொள்ளாக் காட்சி 

பரமசிவன் அருள் புரிய வந்து வந்து போவார் 

பதிவிரதைக் கின்னல் வரும் பழையபடி, தீரும் 

சிரமமொடு தானமெண்ணிப் போட்டியிலே டாட்டுச் 

சில பாடி மிருதங்கம் ஆவர்த்தம் தந்து 

வரும் காதல்! அவ்விதமே துன்பம் வரும் போகும் 

மகரிஷிகள் கோயில்குளம் - இவைகள் கதாசாரம் 

இரக்கமற்ற படமுதலாளிக் கெல்லாம் இதனால் 

ஏழைகளின் ரத்தத்தை உறிஞ்சியது லாபம் 
படக்கலை தான் வாராதா--என நினைத்த நெஞ்சம் 

பாழ் படுத்தும் முதலாளி வர்க்கத்தின் செயலால் 

படக்கலையாம் சனி௦யாழிந்தால் போதுமென எண்ணும், 

தமிழ்நாட்டில் சினிமா 17
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Are we to boast of the everlasting contemporaniety of 

Bharatidasan’s themes oF to lament over th: unchangeable 

social evils? 

SENSE OF HUMOUR 

It is a matter of pride and rejoice that such @ burning 

spirit has not lacked a sense of humour. In one of his 
poems entitied “Why didn’t Jesus Come” he says that in 

a Church the pastor announced that the wonran davotees 

must not wear any ornamant and should attend the mass 

in simple attire. Gents and ladies together detested the 

church as poison and did not turn up. The paster reviewed 

the situation, made a reappraisal of his order and announced 
that not only the head, ear, nose, neck, arm, chest, fingers 

and toes but besides these eight also the eyelashes, lips and 

tongues can be adorned to the wearer’s content and thata 

mirror would also be placed in the church to view oneself. 

At once the church was thronged by the congretation decked 
in full. But Alas, “Jesus did not tyrn up. Oh, my dear 
nation of Bharat [” 

In another poem entitled “The God vanished” he 
Portrays an imaginative dialogue between the protagonist 
and the God. “It was midnight. All the inmates of the 
house were asleep. ( traversed without any difficulty and 
reached the world of thoughts. [ saw someone approaching. 
That person loudly exclaimed several times: “‘l am God J 
am God.” f told him, ‘Well, some say there is a God and 
some others say there is none. [ am not bothered in the 
least.” He said, “If there was a wall built, then there must 
be a builder of that wall. Look at the world and understand 
that | am ‘the creator. | in turn demanded, “ohf ‘Mighty God! If it be so then who created you? Show me.” | could 
not see him any more.”
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Apart from aff these faatures and factors that make his 

poems interesting and worthy of reading, one more factor 

that makes them also popular and praiseworthy is the 

appropriate blending of the theme, metre and diction of the 

respective poems. 

MELTING MELODIES 

His literature was for common man. The general trend 
of his days was such that the poems were composed by, 

meant for and listened by ordinary man. Throughout the 

history of Tamil literature we find a common trend, ie. whenever 

a deep and radical change was expected and planned for, 

the poets. chase popular metres. simple diction and musical 
renderings. Bharatidasan kas chosen themes that are applicable 

to, can be understood and enjoyed by, comman man- His 

easy diction goes s:raight to the heart. 

The poems are such that either the affected can read 

them subjectively moved by the emotion portrayed, or, one 

who is interested in the social problem depicted in that 

Piece. can make use of them to rejuvenate. to propel, to 

initiate, the sfeeping mob, This quality renders liveliness, 

immediacy and spontaniety to the poems. They can be used 

as dynamites to shatter the rocks of age old views and 

build a new spring of progressive ideas. 

CONCLUSION : SOCIO—AESTHETIC POETRY 

In short- the driving force behind his creative talent was 

‘his social awareness. The political and social conditions 

were the propellers. His spirit of rationalism was the fuel. 

Restricted Nationalism and Modernism acted as wings. The 

acceleration was given by the self-respect movement. The 

destination reached was a literature with social consciousness 

and aesthetic beauty mingled together in proper proportion.
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AESTHETICS OF BHARATIDASAN 
«With particular teference to The Smile of Beauty) 

DR. PADMA SRINIVASAN 

In fils short preface fo his collection of tyrical poetry 
16 ரிக ௦4 8௫ (அழகின் சிரிப்பு), Bharatidasan says: 
“All nature is beauty. That beauty smiled as lotus, moon, 
sunbeam and so on «... The Tamils should Iéam the art 
of identifying beauty in the perceptible things and portray 
that pefceived beauty, in theif own words: Imitation, native 
ot foreign, should be cutbed.’ He afso declares that his 
‘tyrical ballads’ are in simple diction, each poem comprising 
ten stanzas with hexametre. The Smile of Beauty has indivi- 
dual poems on Beauty, Sea, Breeze, Fofest, Hillock, River, 
Lotus, Sun, Sky, Banyan Tree, The Doves, the Parrot, 
Darkness: the Town, the City, and of course, his favourite 
subject the Tamil language: The introductory poem, ‘Beauty’ 
unlike the others, has only three stanzas and is an exuberant 
celebration of beauty. : 

The poet, in his preface, makes tse of two words; 
கண்டவாறு--29 perceived, and தாமேயாக , by itself of
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by themselves. Prof- Kanakasabapati finds an implied meaning 

in these two words: a skill to perceive the beauty and a 

talent to poeticize the perceived beauty. “As it is” tries to 

paint it “as seen by him-” The ambiguity of these two 

words, says the critic, does not yield to either a romantic, 

or a realistic or any other exposition.2 Such an ambiguity 

provides ample opportunities for further scrutiny. Hence, 

this paper is an attempt to find out the aesthetic ‘methodo- 

logy adopted by Bharatidasan for his, The Smile of Beauty 

by using the western aesthetic conventions. 

The word ‘aesthetic’ is frem the Greek ‘aistheta’ 

meaning ‘things perceptible by senses’ ; ‘aisthetes’ denotes, 

“one who perceives’ Gradually, the ‘term aesthetic has 

come to signify something which pertains to the criticism 

of the beautiful or the theory of taste. The word, Aesthe~ 

ticism which appeared curing the nineteenth century, 

denoted a movement, a cult, or a mode of _ sensibility. 

tt is ‘‘not merely devotion to beauty, but a new  convic- 
tion of the importanca of beauty as compared with—and 

even in opposition to—other values --- came to stand foF 

certain ideas about life and art—ideas which --. presented 

a new and serious challenge to more traditional and conven- 

tional ideas.”? The movement confers the status of autonomy 

to art and asserts that art need not serve any other purpose 

than its own ends- To the aestheticians, art is anend in 

itself; it should not be didactic, politically committed, propa- 

gandist or moral and it need not be evaluated by any other 

non-aesthetic criteria. 

Aestheticism can be treated in three applications: 

(1) as view of art 

(2) as a view of life. and 

(3) as a practical tendency in literature and other arts. 

As a view of art, aestheticism corresponds to the doctrine
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of ‘art for art's sake.’ to the movement known as Parnassi- 
anism- The practitioners took up many non-personal themes 
from history, science, philosophy, nature or contemporary 
life. The cult of poetry was a religion to them; they respec- 
ted the traditional forms, discaréed instruction and settled 
for delight alone. Walter Pater, the nineteenth century 
English aesthetician, endorses this view, when he observes 
that art is always “striving to be independent of the mere 
intelligence, to become a matter of pure perception, to get 
tid of its responsibilities to its subject or material.” 

Bharatidaasn is undoubtedly a Parnassian who copiously 
borrows subject - matter from every walk of life, makes 
poetry his religion and shows due respect to the ancient 
poetic structure. But, his concept of art for ‘art's sake seems 
to encounter a slight variation when he occasionally yields 
himself to a didactic note. In the Opening hymn of The 
Smile of Beauty, the poet luxutiates in the beauty revealed 
in every asp2ct of creation. He readily shares this supreme 
ioy whith his fellow-men and ends the poem with a 
categorical proneuncement that there is no suffering, if only 
you are Captivated by Beauty. Beauty, the young belle, 
cannot wither; ner custom stale her. Such an evergreen 
Beauty can be seen in the soft splendour of the dawn, on 
the jubilant dancing surface of the sea, in the imadiance of 
a flooding light, in the groves, flowers, tender plants and 
in all those tactile things that impart immense happiness. 
She is seen spread out as ruby-red dusk in the west and 
manifests herself as silent beauty in the lone path fringed with huge banyan trees. At the same time, she is found amidst the assembly of parrots thet chirp and sing and dance on those trees. 

Such an immaculate Beauty blessed him with poetry. Beauty not only reigns in the Vastness of Nature, but also mingles subtly with the human beings. The wondrous
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sparkle at the corner of the babys eye. the rhythmic ballet 

of the garland-maker’s fingers, the proud gait of the farmer 

with his ploughshare, the golden abundance of the field; 

all are Beauty’s exuberant manifestations. This ‘she’ has 

penetrated the poet's being» settled there and made him 

rich with happiness. . The crescendo heightens as the inebriate 

poet sings: ‘) saw her on all the four corners of the world, 

on the wide sky, on everything, everywhere, on all those 
animate and inanimate. | saw happiness when | saw her. 
\ saw -her fresh in all those that throb with life.” Such 

an ecstasy is too much for the poet; he has to share this 

burden of pleasure with his fellowmen, He calls: “O my 
dear brother! see! She is around you! Train your eyes to 

spot her! Because, if you surrender to her, your suffering 

seases spontaneously.”5 The poem ends almost with a 

Spiritual message to the suffering humanity that this all- 

Pervasive beauty dispels the dark shadow of suffering. The 

subjective experience of the poet leads him to introspection; 

rather, beauty gets herself settled in him, draws him to her 

motherly lap and nurtures him with the milk of kindness, 

The Votary of beauty turns to be a humanist. The pure, 

edifying aesthetic delight itself becomes a forceful message. 

What Pater says. of Wordsworth is true to our poet also; 

“To him every natural object seemed to possess more or 
less of a moral or spiritual life. to be capable of a companion” 

ship with man, full of expression, ot inexplicable affinities 

and delicacies of intercourse,”° 

The second implication of Aestheticism as “a view of 

Life” refers to taking life in the spirit of art and taking art for 

the betterment of life. The beauty of life. its variety and 

its dramatic spectacle deserve aesthetic appreciation. To quote 

Pater again: “While all melts under our feet, we may well 

catch at any exquisite passion, or any contribution to know- 

ledge that seems by 2 lifted horizon, to set the spirit free 
for a moment, or any stirring of the senses, strange dyes,
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strange flowers, and curious odours, or work of the artist's 
hands. or the face of one’s friend.” Though the constant 
flux renders only fleeting sensations, it can also cultivate 
a quickened, multjplied consciousness, an experience at 
once intense and varied. Art adds most to such an_ alert 
sensitivity. Pater upholds the supremacy of poetic passion: 
“High passions give one this quickened sense of life, ecstasy 
and sorrow of love, political or religious enthusiasm, or the 
‘enthusiasm of humanity’... . Of this wisdom, the poetic 
passion,» the desire of beauty, the love of art for art’s ‘sake 
has most; for art comes to you professing frankly to give 
nothing but the highest quality to your moments as_ they 
pass, and simply for those moment's sake.’ This ‘Contem- 
plative Aestheticism’, as it is called, points to the fact that 
art must be valued for the immediate impression it affords 
and not for any after-effects. Then it assumes more moral/ 
spiritual implications, for, ultimately it is the appreciation of 
people around us- Pater affirms that this is the only course 
available to mankind ta embrace the whole life. He declares: 
“To burn always with this hard, gemlike flame, to maintain 
this ecstasy, is success in life.”? 

One can identify easily the contemplative aesthetic acti- 
vity of Bharatidasan in The Smile Of Beauty. The rejuvena- 
ting threb, the simmering joy and the profound ecstasy stretch 
out to embrace the entire humanity ; then only the contem- 
plative activity gets Strengthened. In fact, in his intense 
aesthetic realization, Bharatidasan converts human beings as 
similes and Metaphors, for his supreme enjoyment of nature. 
For instance, the poem, The Sea celebrates the beauty of 
the sea with all its variety. The rhythm of the dash of the 
tides, their reverberating sound and their fast retreat remind 
the poet of the buoyant, — full-spirited school-youth : 

The fringed border of the broad sea 
At the town's eastern side



Aesthetics of Bharatidasan 179 

Stretched out sand-bed, as mongoose; 

The dashing waves, like the schooj-youth 

Rise and fall, rollick and roll. 

See, my brother, see !*° 

The dancing waves that rapidly rush towards the shore 

are seen as the jubilant youth thronging the portals of their 

schools with deafening noise. At the stroke of the bell, 

they all withdraw totally to their respective class-rooms. 

The three words—rise, fall and roll (ermeb, aFupib, Lr eter 

4.G@)—at once juxtapose the incessant activity of the sea 

and the boisterous activity of the youth. The simile also 

indicates the creative ability of the poet, of amalgamating 

disparate experiences. The poet continues to delight us with 

his aesthetic / artistic experiences, © not forgetting to use 

human metaphors. The calm beyond the tides is likened to 

the calmness of the society after a revolution. The sea at 

dawn takes a bath in the yellow showers of the sun and 

wears an exquisite golden dress- In the night, she removes 

this gaudy apparel, and goes in for a delicate pearl-like 

night-dress. The moon-blanched sea with its white foams 

compel the poet to personify the sea asa comely, young 

girl. 

The Breeze is another splendid poem that rejoices at 

the breeziness of the tender wind- The poet rues that the 

people have not at all realized the truth of this mighty 

Zephyr, who can at once scatter a mountain to pieces and 

caressingly traverse the soft flower petals. The surprised 

poet tefls the breeze: “I don’t see you; but, your moveme: t, 

even the slightest one, does thrill me!.” His immediate 

analogy is the mother’s love. We do see our mothers; but 

do we ‘see’ the love? Such a love binds all lives together, 

The motherly breeze, without any discrimination, embraces 

all. The sweet Zephyr is no more his mother who cuddles 

him. She is now the mischievous lass, disturbing his work: 

The poet presents a pleasant drama to us:



180 Bharatidasan: Critical Perspectives 
  

| was writing; there 

You saw the scribbled paper; 

You came there; as usual, 

Gave me love and joy; 

“Why did ye lift the paper?” 
1 asked; you said, 

“| dusted it!’ Once again 
You’ gave me love." 

To become a poem; the poet probably avers, it needs 

the cleansing touch of nature. Love should be reciprocal to 

induce a creative act. 

Almost all poems in The Smile of Beauty are replete 

with images that are pregnant with meaning. The Poem The 

Forest, apart from its lively bird and animal images, presents 

yet another drama that casually brings in the poet's favourite 

subject— his mother-tongue. His chance encounter with a 

hunter in the forest makes him learn the Tamil names of 

the birds.'* He blesses this ‘Tamil-man’ who is no more a 
tribal. but a man of knowledge, the poet's ‘guru’ who has 
had his training in the conclaves of the forest. The hedonistic 
aesthetic contemplation of the poet is an affirmation of his 
sensuousness, and not his sensuality. 

The third aspect of Aestheticism, as a practical tendency 

in literature and art, is a movement to be away from 

didacticism or from formulating a philosophy of life.. The 

tendency is to stray into the realms of antique or exotic 

fancy, to place the sensuous, particularly visual imagery, on 
a high pedestal and to deliberately supress the subject-matter. 
The last effect is achieved “‘by subordinating the precise use 
of language to the quasi-musicial evocation of mood, and 
by highlighting stylistic and formal devices not merely as 
appropriate to the matter in hand, but as intriguing in 
themselves.”"*
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One can find these factors aesthetically operated and 

skilfully executed in The Smile of Beauty. The antique and 

the exotic are evoked in terms of sensuous imagery. The 

poem The Hillock is an epiphany of visual images, packed 

with a sensuous drama. As the sun sets in the west, the 

‘hillock-wench’ becomes pale and panicky. She stretches out 

her lean and lanky hands, pathetically calling her beloved 

The Sun sets; 

The hillock-wench pales; stretches out 

Her young, lanky bamboo-hands and 

Wails, “O my dear! came, come!” 
The shrieking birds echo! 

The elephant marches to its den» There 

The howling conch of the jackal 

Sounds, ‘Darkness! darkness 1""* 

The mourning of the girl seems to reverberate the 

hillock with booming scund that provokes different respon- 

ses. The ‘Bhaya bhava’ or the emotion of fear has been 

skilfully demonstrated: But the wench has to wait only for 

two hours to enjoy the splendour of the moon. And how 

was the hillock, shrouded with darkness ? The poet happily 

dwells in a modern conceit, a favourite one also : The 

hillock was like a gold-heap behind a dark curtain and the 

darkness itself was as meaningfuf as the Tamil words! 

As the dainty Diana glides over the sky drawing her blue- 

veil, darkness runs away, helter-skelter. She  sportively 

sprays the white butter that she has churned, ov-r the hillock 

Now. the hillock bathed in the buttery moon beams, stands, 

fearless) What a marvellous sight is this! The poet calls 

his brethren at once, “come and taste this beauty!“ And 

the rack of clouds that cross the hillock reminds the poet 

not only of the fermenting palm-wine, but வ of the 

servile minds that fret and fume. The usual practice of the
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bards is to glorify the majestic mountains. But, an ordinary 

hillock has drawn the attention of our poet and receives 

an exquisite treatment in his hands. 

This paper will be incomplete without the mention of 
Bharatidasan’s treatment of an exotic theme, The Darkness. 

Prof. Kanakasabapati observes: “To sing about Darkness 

only, is something new; for the poets sing together, both 
light and darkness.“"® We know that darkness itself has 
been treated as a metaphor by many poets. In -the first 
stanza of the poem, darkness is imaged as a blue-winged 
bird that softly enfolds the wearied mankind. The poet 
heartily thanks this darkness, the clarion-call of love. Now, 
Bharatidasan, as is his usual Practice, exalts in a plethora 
of images, the predominant one being the image of -a 
vivacious girl- Even darkness is not presented in its gloomy, 
gruesome aspects, but in its benign form. Darkness, the 
charming, petite young girl, extends her wondrous form, 
from the earth to the sky- She dons herself in different 
coloured dresses. {f her morning wear is a golden sari, 
her night dress is an embroidered, delicate white silk. A 
dramatic spectacle follows, as the poet engages in a dialogue 
with the sun: 

“whither are you?” 
Asked | the Sun, one day. 
“To beat the darkness,” he said: 
“Quick» quick, my brother!“ 
Fhere he chased ye; 

Ye gone, he thought! 

Thou, all surrounding flood! 
Is'nt the Sun a whiering midget?*s 

This eidetic Cosmic image of darkness of the poet 
Suggests that darkness is beyond alf time and space; the 
punciple of time is within it and is a mere nothing, From.
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this cosmic experience, the poet suddenly drops to the 

ephemeral reality. He has now a woeful, but a romantic tale 

to narrate to this dark-wench. She, indifferent to his passion, 

turns her head the other side. Oh, what a beauty! That 

dark, knotted hair adorned with the sparkling diamond-moon 

sharpens his possion- And lol the disturbed poet turns to 

look at his human wife -- how thou art unlike this dark 

darling !'7 Though the poet is aware of the omnipresence of 

the darkness, his imaginative play catalogues the most 

unthinkable things about the location of darkness. For 

instance, this twin-sister of the sky is all-pervasive, within 

the pot and in each and every atom of the milk in the pot. 

She is there in both the nostrils of the pretty nose, in the 

corner of those fish-like eyes, in the ear’s centre and sides; 

and a painter identifies her, as she shadows a lovely face. 

The natural objects too are not bereft of subtle darkness. 

Lying at the bottom of every Lotus petal, she plays hide- 

and-seek: without this sport, the beauty of the Lotus withers. 

Hail Darkness! says the poet, You are the beauty in the 

beautiful things!"® S- T- Coleridge calls this kind of imagination, 

primary’ and holds it to be “the living power and prime 

agent of all human perception, and as a ‘repetition in the 

finite mind of the eternal act of creation in the infinite 

t AM."?2 The primary imagination, says .Coleridge, operates 

through the secondary one which co-exists with the 

conscious will, and is different from the primary imagination, 

“only in degree and in the mode of its operation. It dis~ 

solves, diffuses, dissipates, in order to re-create; or where 

this process is rendered impossible yet still at all events it 

struggles to idealize and to unify. It is essentially vital, 

even as all objects (as objects) are essentially fixed and 

dead”.2° The aesthetic delight in the celebration of darkness 

naturally leads the poet to a philosophical enquiry : 

Wisdom is light. Yeal yeal 

Ignorance is darkness. Yeal yeal
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Ignorance I'll make wisdom. 

Will wisdom make ignorance? 2! 

This unusua!, rhetorical question is a poetic-anti-thesis 
to the Upanishadic dictum, tamasoma jyotirgamaya, let thére 

be light from darkness, a deliberate reversal that wisdom 

can never give birth to ignorance. In other words, darkness 

is no more ignorance as it preserves the seed of wisdom. 

Bharatidasan’s optimistic declaration seems to be that since 
darkness is all-pervasive, wisdom too is all-pervasive. It is 

only the darkness in the human minds that refuses to 

identify this resplendent Sophia. 

Bharatidasan does not seem to hold on to this Reality for 

long. In a sudden twist of thought, he pulls down his poetic 
extravaganza to this ephemeral existence. As said earlier, 

the poet is much delighted to be with his fellow-men, 

nor can he abstain from preaching simple morals. The 
epistemology does not interest him; what he needs is an 

empirical knowledge. The physical darkness teaches him 

yet another lesson: cleanliness is all, as he realizes the 
value of this “good darkness’. The ambiguity of this 
statement is quite interesting in the context, as the term 
‘cleanliness’ connotes not only the physical cleanliness and 
hygiene but also the mental/spiritual cleanliness to realize 
Truth. The Darkness’ is the typical example of the third 
aspect of Aestheticism, namely, the practical tendency in 
literature and art. 

Bharatidasan’s The Smile of Beauty ig a satisfactory 
testimonial to the aesthetic principles so far discussed- 
His decision to portray Nature ‘as seen by himself ‘has 
been carried out perfectly, but with a difference. Even in 
that unusual state of mind, the poet remains a humanist; 
he does not allow himself to be drifted away from his 
humanism to high philosophic enquiries. He stands, rooted
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deep and fast, on his dear earth and loves ta be nurtured 

by her natural beauty. He and his brethren are the children 

of this beauty, nature. Coleridge’s definition of a poet is 

most befitting to Bharatidasan : “That gift of true Imagination, 

that capability of reducing a multitude into unity of effect, 

or by strong passion to modify series of thoughts into 

one predominant thought or feeling—thase were faculties 

which might be cultivated and improved, but could not be 

acquired. Only such a man as possessed them deserved 

the title of foela who nascitur non fit—he was that child 

of Nature, and not the creature of his own efforts. “2° 

The Smile of Beauty is the product of such a mind, with 

a cohesive pattern, which might be called, ‘ Humanistic 

Aestheticism’. 
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ICONOCLASTS AS FEMINISTS : 
A COMPARATIVE STUDY OF 
BHARATIDASAN AND BERNARD SHAW 

Dr. S. RAVINDRANATHAN 

“The Comparative study of themes, motifs and types in 

different literatures would throw fight on why particular 

writers choose par icular themes and motifs and how these 

items are dealt with in different periods. Thematic studies 

encourage contrastive studies of different societies and epochs 

and even the individual talents of writers. They lead to the 

discovery of how the problems of societies and groups 

are ‘transformed into literary characters which are both typical 

and individualistic like protagonists of great literary works’. 

began to write Bharatidasan, an iconoclast and rebel 
for devotional 

Poetry at a time when poetry was meant 

Purposes. But then, he wrote poetry without an invocation 

even to " Goddess of Tamil”: That Bharatidasan was a 

V. Sachithanandan, “Comparative . Literature : Definition, 

Scope and Method,” Journal of Asian Studies, Vol- |, No. 1, 

(Sept. 1983), pp. 54-55-
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revolutionary was not a mere accident. He was a revolu- 

tionary by temperament and attitude. To break conservativism 

and to invent new things were his aims. He would not 

accept anything just because it had been in vogue. He 

fought against injustice in any form—economic inequalities, 

caste discriminations, religious controversies, suppression of 

women and so on. How is it that “‘Kanaka Subburathinam’ 

became ‘Bharatidasan’ and Sharatidasan came to be known 

as ‘Revolutionary Poet’? How did this transformation happen? 

Bharatidasan was not a born-rebel either. He too started 

as a conservative, ignoring modernity and rationalism. His 

association with Bharatiar also did not result in any major 
break. Till he was thirty he wrote poems in praise of God. 

It is his association with Periyar EVR which resulted 
in Bharatidasan becomirg a rationalist and a member of 
the Self-Respect Movement, Only after listening to Periyar 
at Pondicherry did Bharatidasan stop celebrating Divali and 
began to write poetry exposing the cruelty of untouchablity- 
it was his association with the Self-Respect Movement that 
made his approach sociological rather than political. 

It is Bharatidasan’s fight against the suppression of 
women that inspired this writer to compare Bharatidasan 
and Bernard Shaw. After all. Shaw was an incorrigible 
Feminist, an iconoclast and a rebel too. Shaw (1856-1950) 
and Bharatidasan (1891-1964) were contemporaries, though 
belonging to two different cultures. Having had a long 
careet, shaw was never apparently consistent. But if one 
talked to him about his inconsistencies, he would say that 
he was always improving. This is the case with Bharatidasan 
also. Contradictions are bount to be there in a constantly 
improving mind, but one should be abte to distinguish 
etween growth and inconsistency,
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Both Bharatidasan and Shaw can be effectively studied 

from a sociological view-point. Both have feactéd vehemently 
against the society which was morally, socially and politi, 

cafly corrupt. Though they belong to two different cultures 

their response is identical regarding the suppression of 

women. Hence the present sutdy. comparing Bharatidasan ang 

Bernard shaw as Feminists, for after all, as Dr Chellappan 

tightly declares, “The purpose of Comparative Literature is 

not so much to encourege an easy intemationalism or 

propagate a comfortable though narrow nationalism, but to 

promote an awareness of literature asa total form in which 

each is part of the others.’ 

Shaw was always sympathetic towards women. Once 

he said, “1 am always sorry for the woman who comes 

across a man for the first time: it was hell for 

Eve and - - . Charlotte. It was male conceit te make the 

crucified one a male» what will happen when women see 

through men and refuse to mary?* This statement of Shaw's 

was not unwarranted. Tha condition of women before the 

war was pathetic Getting. married was the only avenue 

open for them then. As Ivor Brown observes: 

The careers open to women of his own class 

and of wealthier families during Shaw's youth 

in Dublin and his early years in London were 

narrowly confined. The principal occupation 

was mariage: For the daughter of a wealthy 

or moderately prosperous family that was the 

expected and often the only prospect. Her 

business and that of her contriving mother 

was to find a husband of satisfactory income 

and approved status? 

The war of 1914-18 brought in a welcome change resulting 

in the liberation of women in England. Women could no
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longer be denied, the rights they demanded. The suffrage, 

which was grudgingly given to women was symbolic of the 

rise in the status of women. . Better education and wider 
opportunities enabled the women to advance and winrecognition 

on their own merits, in saciety- 

Bharatidasan visualized only such an improvement in the 
Status of women in India, particularly in Tamil Nadu. But 
it was not to be. The contemporary scene was quite pathetic 
and as 4 sensitive sociological writer, Bharatidasan responded 
to the social taboo treating women as slaves. Ma. Selvarajan 
graphically pictures the’ pitiable condition of women in 
Tamil Nadu ; 

Women were generally treated as commodities for 
pleasure. [t was insisted that their life’S 
purpose is to beget children and to obey men. 
There. were a lot of restrictions to govern them. 
Men, the family and the society exploited women 

to the maximum possible. Facilities for education 
were rare for them St was believed that socia 
life and new awakening w re not meant for them- 
They have always lived as slaves with a lot of 
restrictions and without any sense of freedom.‘ 

Jayakantan, while presenting this pathetic scene explains 
its reason as well. He attributes this predicament to male- 
chauvinism, which even education and employment have -not 
cured: 

Today ari average Tamil woman is equal to man 
in terms of education and employment. But still 
she is controlled by this society as though she 
is a prisoner. She is guarded both by ignorance 
and scandal. She is allowed to proceed in between 
If she tries to be independent even to a smail
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degree, ignorance and scandal will torture her. 

She is made to be always conscious of these two.- 

Neither the society nor her family tries to save 

her from these. On the other hand, if all she 

falls a victim to ignorance and scandal, the 

society finds solace by burning her 1௦ 

It is against this male chauvinism Bharatidasan was 

fighting and as Feminist he draws the attention of the 

people to the cautions made by his fellow Feminist Shaw: 

O people of this country! 

Listen to what 

The Great George Bernard 

Shaw says 

The one who helps the man 
for a 

Successful fife is the wife 

{t is she who disciplines him 

{t is she who purifies him. 

Hence, the point of comparison between 

புவிப்பெரியான் ஜார்ஜ் 

பெர்னார்ட் ஷாவுரைத்த 

பொன்மொழியைக்கேளுங்கள் 

நாட்டில் உள்ளீர் 

உவறந்தொருவன் வாழ்க்கை 

சரியாய் நடத்த 

உதவுபவள் பெரும்பாலும் 

மனைவி ஆவாள் 1 

அவளாலே மணவாளன் 
ஒழுங்கு பெற்றான் ; 

அவளாலே மணவாளன் சுத்தி 
பெற்றான்! ” 

(Bharatidasan's Poems, p. 105) 

Bharatidasan 

and Shaw is basically as Feminists. But then their response 

to the problems of women is different from each other, 

because the problems of the women in the East and the 

West are basically different. Bharatidasan had to fight against 

a barbarous society which burnt widows alive. Widows 

remarriage was not a possibility. They were socially out- 

caste. They were not treated equally with other women. 

Bharatidasan had to fight against this social injustice vehe- 

mentally. In England, widowhood is only a passing phase, 

not a serious social menace and naturally Shaw does not
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talk about such problems. That is why one finds Shaw 

concentrating on man-woman relationship in the socio-economic 

background—of course, presenting the whole problem with 
a philosophical dimension. He talks about women whose 

life's ambition is to get married. He also talks about women 
who want to be employed and who do not want to be 
married: Bharatidasan does not create women characters 

who are either employed or want employment. This is so 

perhaps because women-employment is avery recent pheno- 

menon in Tamil Nadu and job opporiunities for women here 

have not improved their social status either. The thesis of 
this paper is the theme of Feminism which is universal and 
and how Bharatidasan and Bernard Shaw Present it contex- 
tually and varicusly. 

1] 

The world of Bernard Shaw has an important place 
for women. “He honoured women, showing in his plays 
that they were not only to be loved, but respected, even 
feared." The biological urge for creation assumes in Shaw, 
a philosophical dimension. According to the Shavian Life 
Farce Theory, woman is the primary wooer ia the evolu- 
tionary process. Woman is creating and forming the race, 
Preoccupied with the future human race, whereas nian, 
required only for a brief period in the biological process 
is to concentrate on intellectual காம் social problems. 
Fearing to lose him, woman keeps man in domesticity by 
showing feigned interest in his intellectual and 80014] 
pursuits. While ordinary man yields to this ensnaring of 
woman, the genius escapes to fulfil his higher functien 
assigned by the Life Force. 

The contemporary sociological conditions must have 
convinced Shaw of the need for women taking the initiative 
in love affairs, getting married being the only avenue open 
ior them during those days. Shaw was convinced that
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economic independence was needed to make the sexua| 

relations between men and women decent and honourable. 

Hence, his antipathy towards marriage as an_ institution 

which makes woman inferior to man. It is against this 

male conceit and the system of marriage Shaw was fighting. 

He wanted woman to be independent, so he even suggested 

that divorce should be granted for the mere asking. 

The Shavian woman is a paradox by herself. If she is 

to fulfil her primary duty, according to the Life Force theory, 

she has to pursue man and has to depend on him at least 

for biological reasons whereas Shaw would very much 

prefer woman to be independent of man_ socially and 

economically. {nm Shaw’s plays one finds both types of 

women convincingly portrayed. Shaw's women like Vivie 

Warren, Eliza Doolittle and Joan are independent while 

women fike Blanche, Raina, Gloria and Ann Whitefield are 

pursuing women, fulfilling the dictates of the Life Force. 

But as an artist Shaw has created both types of women 

as individuats, making use of his acute observation and 

fertile imagination. 

Gloria of You Never Can Tell, for example, isa subtle 

pursuing woman. Inthe affair between Gloria and Valentine, 

she has to take the initiative. [Summoning alt her courage, 

she takes away her hand frorn her face and puts it 

on his right shoulder, turing him towards her and looking 

him straight in the eyes. He begins to protect agitatedly.J 

Gloria : be sensible : it's no use : | havent a panny in the world. 

Gloria Can‘t you earn one ? other people do. 

Valentine (half delighted, half frightened) | never 
could: youd be unhappy. My dearest love: 
| should be the merest fortune — hunting 
adventurer if — 
[Her grip of his arms tightens: and she 
kisses him]. 
[Lhe Complete Plays of Bernard Shaw, p. 216,)
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It being one of the characteristic Shavian love scenes, the 

discussion of money tries to remove any idea of romance. 
But one could feel that romance is not completely absent 

here. 

This scene reminds one of Bharatidasan’s poems about 

a tover's soliloquy which is suggestive of the fact that in 

Bharatidasan fo0, woman takes the initiative: As Cilampoli 

Cellappan explains : 

She has to make him realize that she is in love with 

him. She does it symbolically. She corrects her dress, 

when he looks at her. When she crosses him, she 

deliberately dashes against him. She sings when he is 
nearby. Not only that She kisses his dog when he 

is around. He looks at ali these things and confi:ms 

that she loves him. 

The Poem reads as follows : 

lf she does not love me ஈன் மேல் ஆசை இல்லா 
i ர் விட்டால் ? 

will she lavah with mei எனைக் கண்டு சிரிப்பாளா? 

Why should she walk சட | அன்ன நடை நடப்பாளா? என் 

before me மூன்னே முன்னே வருவாளா? 

Why ன்வ!3. சட 6௦௭௦: ॥௭ | தன்னுடை திருத்துவாளா? 

dress? என் நாய்க் குட்டிக்கு முத்தம் 
Why should she kiss my dog ர அவள் 

when [| am around? என்னெதிரே கொடுப்பாளா ?- 

அவளுக் 
Wi she doesnt love me கென்மேல் ஆசை இல்லா 

Why should she smile at விட்டால்   ௩௨? |! எனைக் கண்டு சிரிப்பாளா? 

Love Poems of Bharatidasan, 

(Madras : Paémpukar Piracuram, 

1977), p. 41.
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lf Gloria reminds one of this love-scene in Bharatidasan, 

another love-scene in Bharatidasan reminds one of Ann in 

Man and Superman, who says, “There’s no such thing as 

a willing man when you really go for him™» (Plays 

ற. 339). In a poem entitled “The Slopes of Sacaficivi Hilts”, 

(சஞ்சீவி பர்வதத்தின் சாரல்) 77ஈஸ்ச் makes Kuppan not only 

a slave to her by her advances but also educates him in 

life. The basic concept is that woman entraps man and educates 

him and in a romantic mood man does not hesitate to 
accept it. while Shakespeare's Antony does not mind sacrificing 

the Roman Empire for the sake of Cleopatra, Romeo is “at 

home” only in the company of Juliet (Act II Scene Ill). The 
authorial comment in Bharatidasan’s poem is equally emphatic 

of this magic charm: 

Whien a young man is enchan- | @eitrenPoir aont_ um tenen 

ted by the wink of the girl காதலியர் காட்டிவிட்டால் 

Even a mountain 1௦01௩ உ ரரி மண்ணில் குமரருக்கு மாமலை 
for him. யும் ஓர்கடுகாம். 

(Poems of Bharatidasan, part 7 p. 4) 

While Romantic poets like Shakespeare and Bharatidasan 

romanticise the sociological phenomenon of man-woman 

relationship, the puritanic Shaw rationalizes it adding a philo- 

sophical dimension. All the same a careful and_ critical 

reader does identify traces of romanticism even in a Shavian 

love-scene. The point of interest here is that Bharatidasan 

has not only identified this phenomenon of the woman 

taking the initiative in spite of the discouraging sociological 

conditions like modesty and fear ‘complex, but also has 

demonstrated it in his poetry. 

In a thought—provoking critique of Bharatidasan’s !ove~ 

poetry, Dr. Mohan explains how the poet has sometimes . 

followed the tradition, sometimes changed the tradition, some-
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times extended the tradition, and sometimes created tradition, 
thereby underscoring the tradition: and the individual ‘alent 
jo the poetry of Bharatidasan. While women like  Pdwkdtai 
and Vafici represent the pursuing women, the house- wife in 
the “Lamp of the Family” glorifies the role of successful 
woman in a domestic atmosphere, The detailed pen- picture 
of ' ‘one-day incident” remainds one, of the fact that a woman 
to be successful should come out of the kitchen- The fhottse- 
wife actually takes care of the present, past and the future. 
Her concern with the parents relates ta the past. Her concern 
with the husband—helping him even in ‘the business - rejates 
to the present, while her preoccupation with the children 
indicates her concern with the future. Bharatidasan. is 

emphatic of the fact that a successful house-wife has to 
play many roles at a time and the husband's success 
largely depends on the talents of the wife. Shaw’s Candida 
makes this point clearin no ambiguous terms. 

Candida... When there is maney to give, he gives’ it: 
When there is money to refuse, 1 refuse it. 

1 build a castle of comfort and indulgence 

and love for him, and stand sentinel always 
to keep little vulgar carss out. | make him 

master here, though he does not know it, 

and could not tell you a moment ago how 

it came to be so... (Plays, p: 151), 

Shaw creats a Candida to show the effective role of: 
women in the success of man. Bharatidasan does it in the 
"The Lamp of the Family” Part 1. Buthe does not stop there- 
He writes another work perhaps a sequal to the other one, 
“The Lamp of the Family” entitled “The Dark House” wherein 
he explains how the laziness, idiocy and belief i in superstition 

on the part of a house-wife would result in chaos: and 

death-
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If Shaw and Bharatidasan—both being feminists and 

igonoclasts have respanded almost identically to the social 

menace of suppression of women, they have done so artistically 

as well. As artists, they. create characters. which are’ con- 

vincing within the frame work they create. One cannot 

miss the propagandist tone in both of them- 

Nor could oné miss the artistic qualities which blend 

with. propaganda. 

One good instance is the way in which both the writers 

name the characters. Comparing Shaw's naming of his 

characters with Jonson’‘s, E. E. Stokes explains the role of 

names in effective characterization? 

The riaming of characters in both Jonson and Shaw is 

of great significance in understanding individual 
characterization as well as the larger symbolic 

purposes of the plays. In the works of both dramatists, 

the characters’ names frequently indicate the qualities 

they are supposed to represent. Such names as Edward 

Knowell, Brainworm, George Downright, Wellbred, Justice 

Clement, and Roger Formal in Jonson's Every Man in His 

‘Humour may be campared with names from Shaw like Lady 

Britomart and Andrew Undershaft in Major Barbara; 

Captain Shotorer, Lady Utterword, Mrs. Hushabye, and 

Mazzini Dunn in Heartbreak House, Miss Flavia Chavender, 
Hippney, Basham (a policeman), and Barking in On the 

Rocks, and Sir Orohens Midlander, Signor Bombardone, 

and Herr Battlex in Geneva? 

Bharatidasan makes use of names in an equally effective 

-way- In his work, it is not that the” names just suggest 

character though it. is generally so. For instance, names 

like Anti, Afakan, Kuppan and Cuppan represent common 

men. What is interesting. is even idiotic people—the names 

suggesting personality—improve during the course of the
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Poem. For example, in ‘Nallamuttu Katai’ (The Story of Nalla 
Muttu) the man Veffaiappan is not good of innocent as the 
name suggests. He looks innocefit perhaps because his wife 
is idiotic as her name Mannaitkatti (clay) suggests. Her 
consulting the astrologer along with her husband and his 
fooling them is a fine piece of social satire. During the 
course of the poem Mannditkatti is exposed to fife—her 
husband “‘takes a concubine, her son, who is a rebel and 
an activist in the anti-Hindi agitation, marries a girl out of 
love and the poem ends with the committed declaration of 
Manoanrkatti that she doesn’t want her husband and’ she 
will fight for the prestige of Tamil : 

When Tamil is in danger இன்பத் தமிழுக் கின்னல் - 
விளைக்கையில் 

is my life dear to me? கன்னலோ' என்னுயிர் ? 
1 don’t need my husband கணவனும் வேண்டேன்; 

! don’t need relatives; உற்றார் வேண்டேன் : 
—properties too உடைமை வேண்டேன் ; 

Down with Hindi! Down with | 968 ofpa! இந்தி வீழ்க ! 
Hindi ் 

Long Live Dravida Nadu [ திராவிட நாடு வாழிய ! 
Long Live Tamil ! அருமைச் செந்தமிழ் வாழிய 

நன்றே! 

“Nallamuttu Katai” Poems of Bharatidasan, Vol.lI[,. 
(Madras : Pari Nilayam, 1987) P. 147. 

Again as in Shaw a few minor characters in Bharatidasan 
are gifted with extraordinary intelligence. Commenting on the 
Shavian minor characters the Present writer observes elsewhere, 

They are sometimes choric, often directional. 
Through them, Shaw is able to Satirize the 
society: They provide comic relief also- 
What is most important is that they have.
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their own points of view and they are gifted 

with an enviable common sense....'% 

The same comment can be applied to some of the minor 

characters in Bharatidasan- For example in a poem entitled 

“Katal M2] Kumifikal” (Bubbles on the Sea), a girl by name 

Minnoli, a daughter of a florist, talks sociology which is 

astounding; 

Thé pooraré not educated—Nor 

have they facilities for that 

They get just porridge—They are 

content with sleep and work, 

Where is the chance for 

efficient speech? 

When is it possible for such 
people 

to go up in life? said 

Pavai.   

ஏழையர் கற்றது மில்லை- 

கல்வி 

எய்திட வும்வழி இல்லை 

கூழை அருந்திக் கிடப்பார்- 

தம் 

கூரையில் தூங்கி எழுந்தே 

பாமும் உழைப்பினில் 

ஆழ்வர்-நல்ல 

பாங்கினில் பேசுதல் எங்கே? 

வீழும் நிலைகொண்ட 

மக்கள்-எந்நாள் 

மீளுவர்?'” என்றனள் பாவை. 

("Bubbles on the Sea" Poems of Bharatidasan, Vol.tI,) 28 

If Shaw is convinced that man is the male of the species 

while woman is the female, he is emphatic that Men and 

Women are equal. A Bharatidasan’s play “Kuntukkal” demons- 

trates this in the Tamilian context. Kaynappan, the hero of 

the play, provides a list of duties in domestic life where 

the husband can and should share the work with the wife
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When the wife cleans the house 

Why can’t the husband clean 

the vessels? 

When the wife takes care of the 

cattle 

Why can’t the husband assist 

her by bringing water ? 

When thew ife prepares the food 

Why can’t the husband help 

her ? 

When the wife is busy in the 

kitchen 

Why can‘t the husband assist 

her ? 
When the wife washes the 

clothes, 
Why can’t the husband dry 

them up? 
When the wife suffers so much 

Why can’t the husband help 
a little ? 

Bharatidasan : 

  

Critical Perspectives 

குறடு கழுவிக் கோலம் போடு 
கிறாள் மனைவி, 

தவலை துலக்கித் தண்ணீர் 

போடக் கூடாதா கணவர்? £* 

மாடு கறந்து தீனி வைக்கிறாள் 

மனைவி, கூட. இருந்து 
கூடாதா 

கொழுநர் ? 
இட்லி அடுப்பில் எரிக்கின் 

றாளே மனைவி, 

தொட்டுக்கொள்ளத் துவையல் 

அறைக்கலாகாதாதுணைவர் 2 

சாறு கூட்டித் தவிக்கிறாளே 
துணைவி, சோறு 

கொதிப்பதைக் கவனித்தால் 

சான்ன துணைவர்? 

அழகாய்த் துணியைத் துவைத் 
தாள் மனைவி, பிழிந்து 

வெயிலில் பிரித்தால் என்ன 

துணைவர் ? 

மனைவி படும் பாடெல்லாம் 
பார்க்கும் கணவர் 

கடுகளவுதவி செய்தா 
லென்ன ? 

கொள்ளக் குடிநீர் 

This is also perhaps what shaw meant when he said 
“Home is girl's Prison, woman's workshop”. What both 
writers attacks is male chauvinism and what they aim at is 
to cure society completely of it. 

However, the painful fact remains that woman is not yet 
free in the real sense cf the term either in the East or in 
the West- Terms like “Women’s Theatre”. ‘Women’s Movement’. 
still remain. Both men and women are yet to become 
totally aware of the just need for equality of women. As 
such Miles emphasizes the need for women’s Theatre in 
the present context:
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we want to foster a climate that gives equal 

acceptance to women who choose theatre as the 

means for questioning and interpreting the 

world—for, by their choice, these women will 

contribute not only to theatre but also to society." 

The fact that American women have to fight for the rights 

in the theatre world even in the present day is sickening. 

This holds good for her economic position as _ well. This 

makes the theme of the Feminist Movement universal 

thereby making the points of view of both the writers 

taken for serious discussion universal- 

111 

The comparative study of Bharatidasan and Shaw does 

not suggest that one is inferior to the other. A study of 

influence reveals the comparable qualities of two different 

cultures rather than establishing that one writer is indebted 

to the other. Explaining the significant role of the influence 

study in comparative literature, J.T. Shaw observes: 

The influences upen an auther of a literature 

should be studied for understanding both. 

Such studies should take into account what 

qualities were taken, what were transmuted» 

what were rejected The centre of interest 

should be what the borrowing or influenced 

auther does with what he takes, what effect 

it has upon the finished literary work. 

The study of direct literary relationships and 

iiterary indebtedness can be indispensable 

to understanding and evaluating the individual 

work of art, not only for placing it in the 

itierary tradition, but also for defining 

what it is and what it essentially attempts 

and for determining wherein it succeeds... -™
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Considering Shaw and Bharatidasan as feminists one can 

identify the thematic similarity while the treatment tends to 

be different. While Shaw confines himself to and cancentrates 

on the socio—economic rights for women, Bharatidasan deals 

with other aspects as well. While most of the questions Shaw 
has raised have been solved—voting right, equal job oppor- 
tunities, easy regulations for divorce—the fact remains that 
total equality has not been achieved. Shaw would only blame 
the women for the situation. 

The prevalent condition in Tamil Nadu is still! worse. 

While the Tamilian woman is reconciled to the helpless 
predicament with a sense of resignation, man finds it con- 
venient and comfortable. The complex culture, the various 

religions, the unquestioning faith in fate, the implicit faith 

in the caste system which is said to be divinely ordained— 

all these factors have made the feminist movement here an 

impossibility. But as a tireless crusader and iconoclast 

Bharatidazan has not only fought fer socio-economic rights 

for women but also has exposed the unique and humiliating 

situations a Tamilian woman has to face. He is not just a 

pessimist to present the helpless predicament passively but 

an optimist who sees through the problem and offers solu” 

tions as well. For example, he makes Vafici observe 

Do you deny பெண்ணுக்குப் பேச்சுரிமை 

freedom of speech ito வேண டாமென்கின்றீரோ? 

women? 

Do you think மண்ணுக்கும் கேடாய் மதித் 
women can be treated like தீரோ பெண்ணினத்தை 

dirt? 

Till supression of women is | பெண்ணடிமை தீருமட்டும் 
cured பேசுந் திருநாட்டு 

It is difficult to achieve மண்ணடிமை தீர்ந்து வருதல் 
freedom for the nation. மூயற்கொம்பே. 

(Poems of Bharatidasan, part- | ற. 3)
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The implicit suggestion is that women should fight 

against male-chauvinism. They should get educated first to 

become aware of their predicament. Bharatidasan has force- 

fully andelaborately written on widowhood and child—marriage- 

According to him, widowhood is more torturous than Sati- 

He is quite sad about the helplessness of such unfortunate 

women : , 

When a man is dead, nobody | to ctrt_eusir tom exar பின்னர்- 
. அவனின் 

bothers to care for his மனைவியின் உளத்தை 

wife's feelings. ஆண்டையர் காண்பதில்லை- 

ஐயகோ 

Oh? she is really a stave. அடிமைப் பெண் கதியே. 

(Poems of Bharatidasan, Part !. p- 109). 

As in the case of Shaw, most of the ills Bharatidasan 

is fighting: against, have been legally checked. Child-marriage 

is legally banned today. Widow-remarriage is legally possible 

today. But the question is whether the basic attitude of the 

society has changed. The answer will be negative both in 

the West and in the East. Only in this context of want of 

change in the attitude, both Shaw and Bharatidasan become 

relevant for they have responded to 4 universally social evil. 

As pointed out earlier, their attitude to the problem is similar 

though their presentation is different, owing to different 

social cultural milieu. What is significant is, a Tamil poet 

having been born and having lived in a very conservative 

atmosphere and an Irish writer who has had all the experience 

of the world have responded identically to an universal problem 

That is how great men think alike irrespective of their time 

and places. This is so because of the universal nature of 

human predicament. Hence the need for studying literature 

with the concept of literature as “‘a transculture, translanguage, 

and transnational phenomenon". Underscoring the unique 

quality of the universality of literature Dr. Mu. Va. observes :
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Differences are apparent only among the mediocre. 

The differences are not that apparent among, the 

fully learned. That is why great artists 
wherever and whenever and in Whatever environment 

they are born they have identical qualities. 

Kapilar, Tiruvaffuvar, Wankd, Kampan, ‘Bharati, 
Valmiki, K@lidas, Shakespeare, Milton, Dante, 

Pushkin, Tagore and others appear to have 

transcerided the differences of time, place arid 
environment. . . -"4 

One would liké to add the writers treated in this paper. 
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BHARATI! AND BHARATIDASAN. 

Prof. V. SACHITHANANDAN 

This comparison between two of the greatest of modern 
Tamil poets who are the founders of the Tamil poetry of 

the twentieth century technically does not belong to the 

discipline of comparative Literature because the two poets 

belong. to the same literature and the comparative study 

does not come under the concept of comparatism, as it 

has been laid down by the international Comparative Literature 

Association. (ICLA), a widely authoritative body of , scholars 

respected all over the world, particularly in Japan, China 

and .Indja who are the major constituents of Asia. 

The latest theoretical position may be of ‘interest for 

local scholars whose dogged insistence that two writers 

who belong to Tamil literature also fall within the scope 
of comparative literature. At thé meeting of the American 

European Comparatists ‘at the Princeton University recently 

under the auspices of the American Comparative Literature 

Association, the definition of comparative literature underwent
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a slight change”. If Bharati and Bharatidasan, to give a 

local example, are compared, it does not come within the 

orbit of comparative literature. But if the influence of 

French Revolution on these two Tamil poets is subjected 

to a scholarly analysis, it falls within the scope of comparative 

literature. It may be noted that the changing perspective 

sticks to the basic definition of comparative literature: a 

comparative study of the aspects of two different literatures. 

With this brief introduction a suspicion may arise in 

the minds of the scholars here whether | deviate trom the 
basic norms of comparative literature. With an emphatic ‘no’, 

| may add that though the present study of Bharati and 

Bharatidasan does not fall within the scope of comparative 

literature, it does net hesitate to use the techniques involving 

comparison of certain ideas, themes, characters, and also 
general to clarify my intellectual attitude to the two great 
poets. 

An interesting intellectual trend in Tamil Nadu is the 
Narrow gap between a populist movement and a_ criticat 
movement and scholars closely associated with the dreams 
and aspirations of the people and the trend is articulated 
in the public seminars marked by speeches and not the 

reading of carefully prepared papers and now the seminars 

are faithfully telecast. And the Madras Television is over 
enthusiastic in the wake of Bharatidasan centenary in putting 
up recently a dramatic skit by boys. Bharati dressed in a 

familiar white turban and a black shiny coat, with no physical 
sign of his trade mark poverty in his dress and Bharatidasan 
ina bedraggled dress emphasizing the noble tradition that 
he is a ’sishya’ of Bharati and with no plot development 
in the telecast. The audienece, if there is one or more 
critical members in it, is taken by surprise when Bharati 
holds a dialogue with Va. Uu. Chidambaram Pillai whoes 
Stage dress is too remote from the moustache and the
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easily recognizable turban and then the poet addresses a 

cringing Bharatidasan to recite his poem and the most 

familiar opening lines of his first composition is heard: 

ஏங்கெங்கும் காணினும் சக்தியடா." ரள Bharati threatens 

to send it to his news paper at Madras “Swadesamitran’ 

with the recognition that the new poet 0௨௦005 1௦ பாரதி 

கவிதா மண்டலம் or Bharati’s poetic circle. Then the 

Television version abruptly evaporates into thin smoke with 

the vague impression that Bharatidasan has distinguished 

himself as the tollower of Bharati by his name and also 

his first poem. 

Tamil people of the future separated by centuries from 

the telecast may create myths regarding the literary relations 

between the two great poets, myths centering on the most 

famous line in all Bharatidacan’s poerty, STHG Em GLb aren? gpd 

eéHun_m. | would venture to say that there is a narrow 

gap between the popular estimate and the crttical belief. 

| would begin with an evaluation of Bharatidasan‘s first 

poem whose most significant thematic word is சக்தி, | எற 

repeat the poem: 

எங்கெங்கும் காணினும் சக்தியடா! தம்பி 

சழமுகடல் அவள் வண்ணமடா! - அங்குத் 

கங்கும் வெளியினிற் கோடியண்டம் - அந்தத் 

தாயின் கைப்பற்தென ஓடுமடா - ஒரு 

கங்குலில் ஒழு முகிலினமூம் வந்து 

கர்ச்சனை செய்வது கண்டதுண்டேோ? - எனில் 

மங்கை நகைத்த ஒளியெனலாம் - அவன் 

மந்த நகையங்கு மின்னுதடா? 

காளை ஒருவன் கவிச்சுவையைக் - கரை 

காண நினைத்த முழு நினைப்பில் - அன்னை 
தோளசைத் தங்கு நடம்புரிவாள் - அவன் 

தொல்லறிவாளர் திறம் பெறுவான் - ஒரு 

வாளைச்சுழற்றும் விசையினிலே - இந்த
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வையமுமழுதும் துண்டு செய்வேன் - என 
நீள இடையினின்றி நீ நினைத்தால் - அம்மை 
நேர்படுவாள் உன்றன் தோளினிலே। 

In the absence of what is unfamiliar here, textual criticism 
which concentrates on the proper scientific editing of a 

literary text, | accept this verse as the one exactly written 
by Bharatidasan without the intervention of the compositor 
in the printing press. 

The thematic word in this poem 15 சத்தி (ர the sense 
that it establishes the structure of thought. Its variations 
916 'மங்கை', அன்னை”. These three words establish the 
vital link with the whole range of Bharati’s poetry. €48 has 
a profound spiritual meaning for Bharati whereas Bharitidasan 
uses it in a material and a secular sense. #4 to Bharati 
who is well versed in Sankara’s hymn on Sakti, Soundarya 
Lahari ® (Waves of Beauty) who worships her as primal energy, 
the source of power of both the universe and the world of 
gods and also another prayer song, Lalita Sahasranamam ® , 
Sakti with a thousand names usually recited often in a Brahmin 
household. If Sakti is primary energy to Bharati, to Bharatidasan 
it means potential power without which humanity connot 
function. If the Tamil words #48 and wmens gre connected 
it gives two different interpretations, a spiritual meaning that 
shapes Bharati’s imaginative conception of Sakti as the Mother 
Goddess and even Bharata Mata and the same word tempts 
the materialist in Bharatidasan to consider the woman as the 
embodiment of all the material power in the world. while 
Bhérati deifies woman, or worships her as Mother Goddess, 
a psychological replacement for the loss of his mother in 
his childhood. Va. Raa (V. Ramaswami lyengar) who lived 
with Bharati during the days of his ‘exile at Pondicherry 
aptly says: 

தன் தாயைப் பற்றி பாரதியாருக்கு நல்ல ஞாபகம் இருந்த 
தில்லை. அந்த வகையில் தமக்கு அநுபவம் நிறைந்த பூர்த்தி 
யாக விருக்கவில்லையே என்று அவர் மனம் வருந்துவார்.
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அண்டை வீட்டுக் குழந்தைகளுக்கு இருந்த தாயின் சலுகை 

தனக்கு இருந்ததில்லையே என்று மனம் வாடுவார். தாயார் 

இந்த உலகத்தைவிட்டுச் சீக்கிரமாக அகன்றதாலேயே, 

பாரதியார் சாகுமளவும் குழந்தையாகவே இருந்து வந்தார். 

நேற்றய தினம் பிறந்த குழந்தையும் பாரதியாருக்கு அம்மா 

தான். வயதுக் கணக்கு அவருக்கு தொந்திரவு கொடுத்ததே 

யில்லை. “அம்மா அம்மா! என்று அவர் தம் பாட்டு.களில் கூவி 

அழைத்திருப்பதை நீங்கள் எல்லோரும் படித்திருப்பீர்கள். 

Bharati confesses his acute floss of his mother in his 

poetical autobiography: 

என்னை யின்றெனக் கைந்து பிராயத்தில் 

எங்கவிட்டு விண்ணெய்திய தாய்......? 

lf we look into the devotional poems of Bharati, Saktj 

is the common theme of these poems. Lakshmi and Saraswati 

are the manifestation of Sakti and hence his love (#754) 

is addressed to Lakshmi, Saraswati and Sakti. The songs 

on Kannamma are indications of Yoga. According to it, of 

all the organs of the human body, ‘Kad’ is called a tyagi 

because it cannot wear jewels unlike the sister organs. 

But at the same time it can see the sister organs wearing 

the jewels and enjoy the sight of it. This has been 

elaborated by me in my thesis Whitman and Bharati A 

Comparative Study published by Macmillan & Co., (1980). 

Even the hymn to the Goddess of Beauty (அழகுத் தெய்வம்) 

is an esoteric poem, in the sense there is a hint that itis 

addressed to Sakti and associated with Sakti cult called the 

“Serpent’ Power” a term coined by Sir John Woodroffe, 

the first English transletor of the sanskrit texts on Kundalin; 

Yoga or the Serpent power. According to it, atthe base of 

the spinal column of every man rests the spiritual energy or 

Sakti coiled like a serpent. By Yogic practices, it is aroused 

from its sleep and then the Yogic power moves form the 

‘muladha@ra’ to the brain through seven lotuses or imaginative 

centres and reaches the brain which is called a lotus with
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a thousand petals and the philosopher Sankara says that the 

final union between Sakti and Siva. takes place in the brain 

endowing the practitioner with miraculous , powers. 
Sri Ramakrishna with the help of a guru who came from 

nowhere, a woman, practised this yoga. | remember an exchange 
of views published in The Walt Whitman Review in the 

seventies when an Indian scholar detailing the influence of 
Indian thought claimed that one of the greatest of Amerian 

poets Walt Whitman was influenced by the Kundalini Yoga 

in his famous poem, Song of Myself. 1 refuted it in the 

same journal by marshalling arguments from Sir John 

Woodroffe’s book, The ‘Serpent Power, When the 
power moves towards the brain, passing each centre of 

jotus the practitioner experiences colour vision and there 

is no indication of colour vision in Whitman's longest poem, 

Song of Myself. Kundalini Yoga is now taught to our 

countrymen in Salem district near Némakkal and also 1௩ 

Kashmir by a Yogi called Gopaikrishna. The scholar who 

started the debate on the association of the Serpent power 

with Whitman is prof. C.K. Nambiar, who studied at Cambridge- 

Sa Kudalint Yoga is part of a critical discussion, not 

beyond readers. 

Bharati’s Alakutteivam, is not Keatsian in its attitude to 

beauty and love. The title is apparently inspired by Sankara’s 

hymn to Sakti in Soundarya Lahari. tt is significant that 

the} poem has been included in "வேதாந்தப் பாடல்கள் * 

“The opening stanza runs thus: 

மங்கியதோர் நிலவினிலே கனவிலிது கண்டேன் 

வயது பதினாறிருக்கும் இளவயது மங்கை 
பொங்கிவரும் பெருநிலவு போன்றவொளிமுகமும் 

புன்னகையின் புதுநிலவும் போற்ற வரும் தோற்றம் 

துங்கமணி மின்போலும் வடிவத்தாள் வந்து 

தூங்காதே யெழுந்தென்னைப் பாரென்று சொன்னாள். 

அங்கதனிற்கண் விழித்தேன் அடடாவோ! அடடா! 

அழகென்னும் தெய்வந்தான் அது வென்றேயறிந்தேன் *
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Because Bharati gives an esoteric or hidden interpretation 

to the poem on the Goddess of Beauty, its poetic value 

is enhanced. The poem describes a dream, the intermediate 

stage between waking and sleeping and the dream may 

be described as a vision, with deeper meaning of a poet. 

Briefly, it describes with an economy of words his meeting 

with a sixteen year old girl and he puts a vital question 

to the girl, “Which is greater Sos) of Gusraib?” Obviously 

the nature of the question cannot be addressed to a teen- 

aged girl and she replies with an intelligence far beyond 

her age that both seb and Gwrawb mean the same thing. 

The rest of her answer is an indication of the non-duality 

at the level of existence to one who believes in Vedanta. 

The atmosphere in which the poet meets the girl is moonlight, 

a clue to the inner meaning of the poem. According to Kutdalin; 

Yoga or the serpent power, the psycho-spiritual energy 

which rests at the m#l@dh@ra, the lotus with a minimum 

number of petals four, the energy or Sakti the goddess, 

moves to the top of the head, the cerebral centre or the 

thousand petalled rose whose centre or the pericarp is the, 

centre of the moon. That is why in this type of Yoga, the moonlight 

is considered to be sacred or mysterious, associated with 

Parasakti- The word ‘#ee' which is repetitive in Bharati’s 

poem, helps us to associate the sixteen year old girl with 

Sakti, a very profound theme in Bharatis poetry. According 

to Sri Lalita Charitra, the gods and the devas made a fervent 

fequest to Sakti to remain for ever young, a sixteen-year 

old girl and it was granted. It is significant that the several 

forms of Parasakti are described as ‘teen-aged girls. The 

moonlight atmosphere, the heroine of the poem described 

as sixteen year old girl and the type of serious question 

on the relationship between S@b and Guiratd may help the 
reader to identify the girl in Bharati's poem and so “அழகுத் 

G@gitians’ may be calleda divine poem not necessarily associated 

with the usual concept of beauty. If we relate the theme of 

Sakti in Bharati’s poetry to the religious sentiment, that
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separates Bharati widely from Bhdratiddsan. Bharati, being a 
Vedantist, takes Sakti in the tradition established by religion. 
Bharatidasan, being a materialist, takes it to mean unusual 
power at the empirical level and endows it with woman 
who rises above man whereas Bharati’s Sakti the divinity, 
basks in spiritual glamour. Bharatidasan’s Sakti means material 
power of which woman is an embodiment. This comparison 
superficially may appesr to widen the gap between the two 
Poets in their handling of the theme of Sakti. But looked 
at philosophically, Sakti is the embodiment of the essence 
of power in the universe whereas Bharatidasan’s Sakti, the 
embodiment of woman, is the resting place of all the material 
power. In other words, woman is symbolic of material power 
at the sociological level and Bharati’s Sakti, the resting place 
of all the power of the universe. Briefly, Bharati’s Sakti is 
divinity whereas Bharatidasan’s Sakti is woman. lf we repeat 
the opening line of Bharatidasan’s poem, எங்கெங்கும் 
காணினும் சக்தியடா ‘woman is extolled to the top of human 
Society. 

| have associated Bharatidasan with the concept of 
materialism. [t has no pedestrian meaning but is linked 
with rationalism which is at the core of Pertyarism which 
invites comparison with Bertrand Russel’s philosophy. It is 
beyond the scope of this Paper and‘ demands separate 
and more serious treatment. The rationalismof Periyar profoundly 
affected Bharatidasan. Since the great poet hailed from the 
French-dominated Pondicherry, | suspect that his rationalism 
may have a link with the French rationalism that emanated 
from thinkers like Rousszau and Voltaire. In the absence, 
of substantial documentation of the education of Bharatidasan. 
| would venture to find a link in the well-known periodical 
Dravida Nadu to the article written several years ago by 
Anna, வால்டேர் வீசிய வெடிகுண்டு”, டிப் dwelling at 
length on the impact of French thought on Bharatidasan, 1 
may draw your attention to the different approaches of
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Bhe ati and Bharatidasan to the slogans of the French 

Revolution - liberty, equality and fraternity. Bharati being a 

vedantist, turns the three principles into the broadest Vedantic 

principles, applicable to the sentient world in all living 

beings, human and animal, he sees the same law of 

spiritual equality®. But in Bharatidasan it has been turned 

into social equality which has a thematic significance in 

his poems. Therefore, Bharati's concept of a classless society 

has its roots in Vedanta and in Bharatidasan it is pragmatic 

though it touches upon social radicalism, abolition of all 

cass distinctions. Admirers of Bharatidasan may say that 

his social philosophy is rooted in his dislike of Aryanism, 

H's anti-Brahminism is treated as a critical stick to beat him 

வப்ர்ட சஞ்சீவி பர்வதத்தின் sage)’ may not be palatable 

to a section of Tamil readers, like many of his poems, for 

example, ‘oreuciubp! and ஏசுநாதர் ஏன் வரவில்லை? 

Bharatidasan is a poet of dissent to which great value is 

attached in western criticism. His bitter attack on the priestly 

class may be defended on the analogy of T.S. Eliot's defence 

of his guru Ezra Pound, Eliot and Pound laid the foundations 

of modern American and British poetry. Pound hated the 

Jews so violently that he always referred to aimember of 

the community by an abbreviation, ‘sob’ as he uses it in 

his greatest poem The Cantos, Eliot said that Pound’s hatred 

is not personal, for his hatred is not part of his private 

world, but of his poetic world. The same aesthetic measure 

may be applied to Bharatidasan, His anti-Brahminism belongs 

to the poet and not to the man. That accounts for an 

incident in his life. Years ago, | believe it is Ananda Vikatan 

that noted that he visited Matunga, Bombay, on the invitation 

of the Tamil Sangam and was hosted by a Brahmin family. 

This distinction between the artist and the man is vital for 

Tamil readership, for the absence of it warps its critical 

estimate. 

Bharatidasan’s poems on nature are a distinct contribu- 

tion to Nature - poetry in Tamil going back to Sangam
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poetry. Modern readers may have been affected by their 
admiration of Wordsworth’s poems of Nature whom he 
treated as a profound moral teacher with a message for 

the poet. In his poem ‘Tintern Abbey’ which is usually 

called his Testament of Nature, he says: 

Those beauteous forms, 

Through a long absence have not been to me 

As is a fandscape to a blindman’s eye: 
But oft, in lonely rooms, and mid the din 
Of towns and cities, | have owed to them, 
in hours of weariness, sensations sweet, 
Felt in the flood, and felt along the heart, 

And passing into my purer mind 

With tranquil restoration... 1° 

Unlike Wordsworth to whom Nature is a moral teacher and 
reveals profound secrets of the world of the living and 

unlike Bharati who holds a Vedantic conception of Nature, 
to Bharatidasan Nature is a manifestation of visible beauty 
to a perceptive mind. At the height of his sensitivity, from 
the realm of the imagination, it is a delight to see him 
blending the familiar aspect of Nature with a Jamesian 

point of view or rather the point of view of the observer: 

உனைக்காணும் போதினிலே என்னுளத்தில் 
ஊறிவரும் உணர்ச்சியினை எழுதுதற்கு 

நினைத்தாலும் வார்த்தை கிடை த்திடுவதில்லை. 

நித்திய தரித்திரராய் உழைத் துழைத்துத் 
தினைத்துணையும் பயனின்றிப் பசித்த மக்கள் 

சிறிதுகூழ் தேடுங்கால், பானை ஆரக் 
கனத்திருந்த வெண்சோறு காணும் இன்பம் 

கவின் நிலவே உனைக்காணும் இன்பம் தானோ! 

So sings Utaran in ‘Puratcik Kavi’. The poet in him articu- 

lates the imaginative conception of the external aspects of 

Nature, followed by this quoted passage which expresses
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the inner craving of the poor people. It reveats the persis- 

tent tendency of Bharatidasan to blend the poetic view 

with the social perspective. 

Another major theme in his poetry is love which is 

disarmingly human and associated with traditional society, 

the prisoner of customs and beliefs which militate against 

what we call to-day youthful tove, uninhibited, without 

elderly interference. In this highly emotional drama which 

is repetitive in his poetry drawing an innocent boy and 

girl, Bharatidasan boldly introduces a third entrant-— a widow- 
Among modern Tamil writers he is the greatest champion 

of the cause of women because the widow is not a 

character in Bharati’s poetry of love which is esoteric and 

mystical- 

For want of time, { have not been able to deal with the 

aesthetic possibilities atising from a Comparative perspective- 

1’ hope the younger generation of critics would continue 

the work and fill up the aesthetic gaps. 
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BHARATIDASAN AND D. H- LAWRENCE 

ON THE THEME OF DARKNESS 

Dr. T. VAITHAMANITHY 

Our renowned Tamil Poet Bharatidasan’ and the English 

novelist-critic-poet D.H. Lawrence: of established eminence 

of the early part of this century, seem fo have Strong 

comparable aspects when they bring out their poetical effort 

in an unconventioni way, on the theme of darkness. 

This study is limited to just two aspects:~ 

(i) the intensity of vision pictured in the poems chosen; and 

(ii) the radical dissent the poets register in their poetical 

efforts. 

  

1. Kanaka Subburatnam is the name of the poet, In his 

admiration for his preceptor- poet, he styles his name as 

*'Bhdratiddsan". This pseudonym means that he follows in 
the foot steps of his master- Hence the naming, of “the 

Bharati School of postic tradition”.
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Alakin Ctvippul? (Where Beauty Smlies!) lis a collection 

of Bharatidasan’s poems, which brings out this Tamil poet's 
characteristic sensibilitv in registering the sights and sounds 

of nature, “the mighty world of eye and ear’. But, the 
might is seen by the poet as the underlying principle of 
beauty, in those animate and inanimate objects of mature: as 

admitted by him in the brief introductory note-? This 

collection includes a poem entitled ‘frul’ (Qasr) meaning 
‘Darkness’, which lures us with its content and unconven- 

-tionality of approach to compare it with the poem* ‘‘Bavariau 

Gentains” of the English novelist-poet D.H. Lawernce, of this 

century. The latter's poem is said to have been written by 

him in the last phase of his life and creative activity.> The 

original title of this poem has been, “Glory of Darkness’ 
and tater it has got changed to this pressnt title. These 
two poems of the Tamil and English poets taken up for 
discussion here, thus have the same theme, the glory of 
darkness. Also, the intensity of vision in both the poems, 

compellingly invites us to compare them. But it is equally 

fascinating to note that the mode of contemplation on 
the theme—common to both—is one of radical dissent, 
though they seem to differ in their reflection. 

The poem “trust has ten stanzas, each one of eight 
short six-footed lines (azucirviruttamJ. The first eight stanzas 
are in the form of an address to Darkness Personified- Jn 

  

2. “அழகின் சிரிப்பு” The title in Tamil brings out the 
idea of beauty bursting forth, in terms of cheerful looks- 

3, Alakin Cirippu — Foreword by the author, “‘Kavifiar 
Ka@rukicar’’. 

4. Gentian: “A plant of the genus Gentiana, 
It has blue flowers.” 

5. The poem is said to belong to the group called Last 
Poems (1933) (Also called Death-poems),
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the ninth and tenth stanzas, there is a generalisation. The 

two concluding fines of the tenth stanza addressing Darkness 

again, capture the poets wonderment, caused by the great- 

ness of Darkness. 

‘Bavarian Gentiahs' is an impressive poem running to 

some twenty seven lines, and has a_ mythological frame 

work. The poet gives his own interpretation of the perennial 

Greek myth of Persephone, the lovely daughter of god 

Zeus and goddess Demeter. In the classicial legends Greek 

goddess Demeter accounts for the fertility of the earth and 

is the protectress of marriage and social order. Pluto, the 

Greek god of the underworld, a world of darkness perfect, 

abducts Persephone, to make her the queen in his dark 

region. When discovered by Demeter, the gods arrange that 

Persephone be allowed to return to the surface of the earth, 

for a part of a year 

Lawrence interprets this Greek myth to suit his object 

of glorification of darkness, a realm he seems to pleasingly 

equate with death. The poet becomes a lonely resolute 

figure seeking his way into that “sightiess realm where 

darkness is awake upon the dark”, guided by the blueness 

bright, of the flower, Bavarian gentians. 

The intensity of vision that is strikingly parallel, in the 

poems may be noted first: 

In the Tamil poem, stanzas 4 and 5 make us fee] 

darkness as a physical presence, in the personified address. 

The poet speaks : 

O, you, Madam Darkness, 

affinitive to thieves, (coming out in the nights) 

Would you fisten, to a tale of mine? 

Here it is: 

All my children were fast asleep
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My wife was standing close to mein the darkness. 

My mind was not inclined to think of any fixed thing; 

| just looked around and saw you 

rising from the earth below to tuuch the sky above, 
having put on, a bright dark saree 

with white white pearls. 

Gracefully turning your frame, 

with your eyes cast in front, 

You allowed your long dark tresses to flow down. 
Like the diamond studded jewel ‘Cataivillai’® 
the moon was there, on the top of the tresses. 
O, it was infatuating, 

But, my own mind hastened to stand 

before the sacred presence of my wife. 

Here is a picture of a graceful woman, standing, who 
is none other than darkness made intensely visible. 

This image along wilh the suggestive reference to thieves, 
affinity to darkness parallels the description in ‘Bavarian 
Gentians', of Pluto’s realm, where Pluto, the thief who 
carried away Persephone is the ruler, 

6. ‘Cataivillai’ is a jewel circular in shape, studded with 
costly diamonds or costume - jewellery stones, having 
some motif like a swan or creeper worked on it- Either 
it alone or along with another jewel called “rakkuti”’ just 
bigger than it, adorns suitably the central part of 
the back of the head. These two are characteristic jewels 
of the women of Tamil land. ‘Cataivillai’ is worn on the 
top of the tresses, just above neck and beneath the 
rakkuti (or its place of adornment). Sometimes it is worn, 
above that particular place and the tresses are allowed 
to simply flow.
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Lawrence’s poem speaks: 

திர the darker and darker stairs 

where blue is darkened on blueness 

even where Persephone goes, just new from 

the frosted September 

to the sightless realm where darkness 

is awake upon the dark 

and Persephone herself is but a voice 

ora darkness invisible enfolded inthe deeper dark 

of the arms Plutonic, and pierced with 

the passion of dense gloom.--. 

The darkness of underworld sheds thickly its darkness upon 

Pluto and his bride and the seeker continues to journey 

into that unknown dark realm, lovingly beautiful, which 

lures him. In the Tamil poem, the vision of the Madam 

Darkness, hastens the poet to the sacredness of his wife's 

presence standing close to him even as Persephone goes 

into the open Plutonic arms of darkness. in the former, 

no wrong is made, no offence is cornmitted, though there 

is a suggestion of the temptation for stealth. But, the 

experience of “being pierced with the passion of dense 

gloom”, as Lawrence calls it, is felt. 

Another striking parallel is in the . description of the 

beauty of the lotus Hower of the Tamil poem and that of 

the flower Bavarian gentian of the English poem. 
The Tamil poet addresses Darkness; 

“You are seen to lie underneath every petal 
in the multi-petalled lotus flower 

and you make the fringe for every fresh green leaf 

and preserve its beauty of form 

If only you didn’t (do that) 
the beauty of lotus will die. 

Yes,
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You, lovely one, that stands close everywhere 

You are ‘the principle of beauty in everything.” 

The poet feels that the 10105 flower, which in Tamil 

literary tradition is an emblem of purity, enlightenment and 

beauty, gains its lustre, light and definition from the dark- 

ness that surrounds it in every way and lies under every 

petal. But for this darkness. the beauty of lotus is dead. 

To hold such a view is really unconventional. But the poet 

experiences this cuality of darkness to be its real glory. In 

the English poem this is matched by the poet's description 

of the violet coloured flower : 

“Bavarian gentians, big and dark, only dark, 

darkening the day-time torch like with the smoking 

blueness of Piuto’s gloom...++- 

Again it is referred to as “torch flower of fhe blue 

smoking darkness”. With this flower as the torch, giving 

out bluish darkness, as if it were light, the poet-seeker 

goes “to the sightless realm where darkness is awake up- 

on the dark.” 

The Tamil Poet Bharatidasan admires darkness as the 

Principle of beauty, filling everywhere and everything. There- 
fore, Darkness is not only beautiful in itself, but the cause 

that beauty is in other objects and sights of nature. He 
notes this darkness fills either side of a rising shapely nose, 
and the eye-cormers, of a charming lady. It is darkness 
again which fills the centre of the ear and the sides of 
ear- lobes and generates streaks of that blueness, on the 
face of a woman and enables us to identify at once the 
pregnant woman, who signifies the fullness of life. And, 
this greatness of darkness, the poet notes, is very well 
known to painters, who work out the shadows in order 
that they may bring to light what is to be portrayed as 
beautiful.
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To the English poet D.H. Lawrence, darkness has a 

mystic charm and he would like to journey happily in that 

realm, without end perhaps. Like the Greek gods going 

in search of Persephone, the bride !ost by Demeter, to Pluto 

the ruler of the dark world, “pierced with the passion of 
dense gloom”, he would like to be led by the blue flower 

into that darkness. 

In both the poems this unconventional admiration for 

and love of darkness is remarkably analogous. 

Another important ground of comparison fies in the 

radical dissent, these poets make. Radicalism indicates a 

tendency to demolish all the institutionally established 

values and to allow reason to dominate in the examination 

of all aspects of life- This quality is revealed by both the 

0015. - 

Bharatidasan, had ௯௦5 ல் 50000 மூ டீ time he 

came to write the poems in the collection referred to above 

and he epposed Hindu rituals and practices that failed to 

satisfy his reasoning. Towards the close of the poem [ஈர 

there is the following generalisation, leading to a pregnant 

query: 

Knowledge is light - Yes, ... yes. 

{gnorance is darkness — Yes, -.. yes. 

Ignorance may lead to knowledge. 

Will knowledge ever make ignorance ?.. 

அறிவென்றால் ஒளியாம், ஆம் ஆம்! 
அறியாமை இருளாம், ஆம் ஆம்! 

அறியாமை அறிவைச் செய்யும்; 

அறியாமை அறிவால் உண்டோ? 

These lines seem to make an unconscious reference to 

a stanza in the poetical work ‘aranericcaram' (The Essence
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of the righteous way of living) which has the following 

lines + 

Darkness is the nature of world 

Learning is the lamp that dispels darkness 

namely ignorance 

Compassion is the ghee used in this lamp 

and those who in their conduct are like 

milk, which yields ghee, 

are the real misery-free people reaching Heaven above. 

இருளே உலகத்தியற்கை இருளகற்றும் 

கைவிளக்கே கற்ற அறிவுடைமை - கைவிளக்கின் 

நெய்யே நெஞ்சத் தருளுடைமை நெய்பயந்த 

பால் போல் ஒழுக்கத்தவரே பரிவில்லா 

மேலுலகம் எய்துபவர். 

This poem equates darkness with ignorance and light 

with knowledge. [1 is pointed out that men of right conduct 

and compassion, will gain heaven, as the end of life on 

earth. 

This insistence on ethical values capable of leading 
one to heaven, is the character of the Jain faith, which 

itself came to be as a protest against Vedic religion with 
its insistence on sacrificial rituals and scriptua! authorities, 
as means to reach heaven, that too to a limited few.7? So, 
the radical element of Jain persuasion, reflected in the 
poem, “aranericcaram" seems to be at the back of the 
poet's mind when he makes the query referred to above. The 
one difference to be noted is that there is no mention 
of “mélulakam” (heaven above) in Bhdratiddsan’s poem 

  

7. Balbir Singh Foundations of Indian Philosophy, The non- 
Vedic Schools, pp. 226-27 and 236-377.
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“ul” But in the last stanza, the poet gives an example 
of an experience which makes us think deeply. 

It is as follows: 

At the dead of night, a boy is stung by a scorpion, 

There is no light; a-lamp is the bad need- 

Groping in the darkness, people search for match box. 

To their dismay they learn, it has got 

locked inside a cupboard. To add to their 

misery, they do not find the key of the cupboard. 

In the meanwhile, some eight people 

are stung by the scorpion 

and they run here and there, 

writhing in pain and groaning all the while ” 

Then the poet says that the experience teaches the 

lesson: 

“Cleanliness is certainly a necessity.” 
“கட்டாயம் தூய்மை வேண்டும்” 

Here, the expression (grusemww) tymai apparantly meaning 
cleanliness of person and physical environment, has also the 

connotation, “purity’’ inclued in it- It is the purity of mind, 

say, ethical contemplation—according to “azenericciram' poem’ 

that leads one to gain heaven: So in the unconscious realm 

of the poet’s mind, along with the earlier said references 

this expression too seems to be working-? Purity 

not merely cleanliness—accounts for a worthy life. That 

is a lesson taught by darkness, to the poet. Thus the 

8. The ‘aranericcZram’ poem in reference: is certain to find 

a place in a study for the Tamil Pulavar course, the 

poet has passed through and later he himself has been 

teaching to others. preparing for a similar course- 

Naturally, this learning, lying in the subconscious, 

surfaces at the moment, when the poet brings out 

the lines cited above.
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dissent that the Jain - persuasion makes with the earlier vedic 

sayings and dictates, agrees with the poet Bharatidasan’s 

sceptical attitude and gets uncorscicusly proncunced in the 

poem. 

The English poet, ‘D-H. Lawrence is similarly seen as 

opposed to Christian tradition and most of the established 

values of the past. But he is eager to have a continuum, 

from pagan elements, to satisfy his inner psyche and mixes 

the pagan symbols with select Christian ones (as in this 

poem the references to Michaelmas and Persephone myth).? 

This radical dissent Lawrence, is eager to show, results in 

his surrendering to the myth he uses in the poem. This 
approach very well parallels the dissent that Bharatidasan 

registers, as a sceptic, but unconsciously relies on the earlier 
poet, Munaippatiyar's expression of it in the poem of 
ayanericcavam. (For Munaippatiyar’s poem dissenting with 
Upanisads, see notes).?° . 

What has inspired both the poets to bringout these 

two poems, discussed here has the common-ground, their 

sensibility, which perceives (the principle of) beauty, in an 
unconventional way, 

“4. it again shows Lawrence's characteristic synthesis 
of Christian and Pagan symbols. (for Lawrence, of course, 
religion was not a matter of revolution or of distinction 
between the old and the new — for instance, Paganism 
vs Christianity ~ but rather of a continuation of the old 
and into the new’, “Voyage of oblivion”, George 
A. Panichas. Critics on D. H. Lawrence : Readings in Literary 
Criticism Ed. W.T. And ews New Delhi: Universal Book 
Stall, Indian Rpt. 1990. 117-
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10. Brhad-aranyaka Upunisad (1-3-28) has the following 

message : 

From the unreal fead me to the real 

From darkness lead me to light 

From death iead me to immortality. 

In this verse, unreality, darkness and death are equated 

against reality, light and immortality. In place of ‘darkness, 

we may use the word ‘ignorance’. The word ‘light’ may be 
replaced by ‘knowledge’. Still they mean the same. 

Knowledge is really enlightenment. The reality enlightens 

what is what and Jeads to immortality. This scriptural idea 
where ignorance leading to knowledge appears to haev 

taken the meaning, as foundin the poem of “aranericobram', 

with no apparent reference to any other transcendental 

state, except heaven. The value that is required to be cherished 

in order togain a place in heaven, for an individual, is spoken 

as an ethical one depending on one’s righteous conduct 

and in this sense, it is dissenting with the Upanisad 

Message or perhaps makes a departure from it. 
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