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3 I HESE are the fruits of research in Tamil Research
i Department (of the Annamalai University-
According to the scheme of research prepared some
time ago, Mr. Varadaraja Iyer has produced these
two theses on the ¢ Elephant in Tamil Litevature ”
and on ¢ Social Life in Tolkappiyam.” The classics
-of Tamil literature have been dug for reference to the
Elephant and we must acknowledge that he has
brought up varied and interesting information which
go to prove the large and important place filled by
the elephant in ancient Tamil literature and life.
The exhaustiveness of the search for references to the
elephant in Tamil literature is the distingnishing
feature or this work.

Similarly ' how 2n ancient treatise on Grammar
can be made to yield information on the social life of
the ancient Tamils has heen the cbject of his treat-
ment of Tolkappiyam. These two samples of research
produced by the Tamil Research Department of the
Annamalai University I have great pleasure in introda-
cing to the notice of the world of Tamil learning,
Their publication in English may make them lknown
beyond the confines of the Tamil country.

Annamalainagar, } M. RUTHNASWAMY
8—11—1945.



FOREWORD
BY

Tiru. T. P. MINAKSHISUNDARAM M.A.,B.L., M.O.L.

Professor of Tamil, Annamaler University.

FIRHE Flora and the Fauna of the Sangam Age”
@k have attracted the attention of many a Tamil
Research Student. Tiru Anantaramaiyer the editor
of Kalithogai, no longer with us, collected the various
references but his research lies buried in the footnotes
closely printed in almost invisible types. This was
also one of the subjects chosen by a research student
of the Madras University and the index prepared
must be lying in a pigeon hole of the research depart-
ment. Tiru K. Kandasamy Pillai, the secretary of
the Karantai Tamil Sangam, with his fertile imagi-
nation proposed to open a museum and a herbarium
exibiting the Sangam Fauna and Flora, in commemo-
ration of the Silver Jubilee celebration of that Sangam.
Though this ambition has taken no shape or form,
it has set scholars like Tiru Maha Vidwan R Raghava
Iyengar on collecting informations on animals.
Therefore no apology is needed for a work of this kind.
Tiru E. S. Varadaraja Iyer is to be congratulated on
his successful attempt at presenting his collected
material in a popular narrative form. But my fear
was that the book may lose its referential value for
want of suitable headings to guide that curious species
of humanity the reference hunter; but the author
has allayed all such fears by appending an index.

The Elephant in war has a history of its own.
These animals played a decisive part in vhe sieges of
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the Sangam Age. Its importance in this sphere could
have been more clearly brought out. Coming from
the scene to the pitched battle the Elephant trampled
over the enemy. The man who killed the Elephants
came to be looked upon as the warrior of warriors.
Poets kept this ideal of heroism in their peculiar
literary composition Parani, ever afresh and electrified
therewith the hearts of many a generation of young
men. Once, however, the trick of frightening the
mammoths were learnt they were easily made to
trample over their own heroes. Thus was lost one of
the great battles of India. Long before the decisive
battle the Sangam Poets had sung of their successes
and failures,

Lord Lytton speaks of the Pandits and Elephants
as two Imposing sights in India. Here is a book on
Elephant by a Pandit but fortunately not of a size as
imposing as either. The reader may take consolation
in the thought that the book is not exhaustive ; for
though the author hasnot forgotten the Encyclo-
paedias, neither the later day literature with its fable
and mythologies so very well illustrated in a rare
manuscript collected by Sarfoji of Tanjore, nor the
Tamil commentaries which speak of the birth places of
the Elephants and such other interesting facts, have
been laid under contribution to any appreciable extent.
“ Elephant in the Sangam Literature, therefore, might,
have been a more fitting title for this book.

Annama]ariuagar,} T. P. MINAKSHISUNDARAM.,
14—11--9945.



PREFACE

The late Sir K. V. Reddi Naidu, the Viece-
‘Chancellor of this University between 1940-4% asked
me to select some topics from ancient Tamil Literature,
gather materials and write a series of essays on them,
One of the topics was the Fauna of the ancient Tamil
land. As the elephant had been in the Tamil land
for hundreds of years and profuse references to them
are found in the ancient Tamil Classics, I chose this
huge quadruped for a detailed treatment. The [sarned
poets of the Tamil land with their keen insight into
nature, have closely observed the manners and the
ways of living of this big animal and as a result of
their observation we have several interesting facts
respecting this huge mammal. An earnest attempt has
been made to collate all such details, and the present
essay will, it is hoped, give the reader a clear idea 'as
to the history of this /gregarious animal i all its
aspects. The reader will find in the ccurse of this
monograph some classical pieces translated, which
.contain many references to.the manifold activities of
this big being. It will be interesting to see how
perfectly acquainted the ancient poets were with this
‘animal from the apt metaphors and gsimiles they had
ably drawn from the habits and customs of this
mammoth creature. Every detail about this animal
has been carefully selected and it is hoped that this
book which contains much interesting information
about this huge tropical animal will be read with
interest.



I am deeply indebted to M. Rutnasami, M. A.
(Cantab), Bar-at-Law, c. 1. £., the Vice-Chancellor of
this University and the syndicate for having permitted
the publication of this book by the University. My
thauks are due to the members of the Tamil Research
Committee and Mahamahopadyaya Pandithamani
M. Kathiresa Chettiar, Adviser of Tamil Research
and Vidvan T. P. Minakshisaundaram Pillai M.s. B.L.,
Protessor of Tamil Annamalai University in particular;
for recommending the publication of this book. My
thanks are also due the United Printers, Trichinopoly
for having printed this without delay.

Anmnamalai University,t E.S. VARADARAJAIYER 3. a.,
3101945, f Lecturer in Tamil.



BIBLIOGRAPHY

Agananiiru
Avvayir Pittu
Eengoimalai Elupatu
Encyclopzdia Brittanica

' India ..
Ettuthokai .
Indian Antiquary
Jivakachintomany
Kalingattupparani
Kalithogai
Kalaviyal
Kambaramiyanam
Kurifijipattu
Kuzuntokai
Maduraikkafiji
Malaipadukadam
Manimékalai
Mudamdciar
Muduvenkannanar
Mullaippittu
Murugidrruppadai

Muthollayiram .

Nachinarkkiniyar
Nakkirar
Narrinai
Nattattanar
Naladiyar

Nitinil

Paripadal
Palamoli
Palaikkali
Pindian Arivudainambi
Periyapuranam
Perumpan
Pisirandayar

Agam

5 @1z

sl

. 15«9,5'

sarell
&(DLITT
@GIGaL
Gl

W Zess
Lcétu@
wesh!

poans
(CRUC
B0 grer

iy
zrevig
7]

wp@urf

urdng



Ptolemy

Puraniniru
Purapporulvenbamalai
SeramiAnperumal
Shakespeare
Silappadikiram
Sirupan
Takkayakapparan
Tholkappiam
Tirukkural
Tiramurugirrippadai
Tiruvalluvamalai
Tiruvalluvar
Udayanankathai
Uruthrankannanar
Vallaippattu
Vizalividutitu
Warmington



S

e ——
s =

T — -
7 — Y =N s S )
= e S 7 p 4 7] 2 ¢ = S - “
W S — =1 o i Em— X : -
R — A == e == < ) & = o= *\\ ’-“" \/ %
N S, = DS P S N \ . 7/
TR AT W = LS (O ~3 = S :f/ Y
W2 o e b = —
= Y o S S _— S 2 =




THE

ELEPHANT IN THE TAMIL LAND

This huge quadruped, the biggest and the largest
of the terrestrial animals is mainly a tropical one.
The existing elephants inhabit respectively the forest
lands of India, Burma and Malaya Peninsula, Ceylon,
Cochin China, Sumatra and the continent of Africa
South of the Sahara. The Encyclopaedia Brittanica
gives the following account of this wonderful animal.

“The Asiatic animal lives in small herds moving
about in forests in the neighbourhood of water. It
has a dislike of bright sunlight and hence during the
hot season keeps to the denser parts of the forest.
Its food consists chiefly of grass, leaves, the young
shoots of trees, bamboos and fruits.

The height of the male Indian Elephant when
full grown is usually between 8 and 10 feet, the Calf
when born has a height of about 3 feet. The period
of gestation is not accurately known but is about 18
months and the animal lives to about 45 to 60 years.
One Calf is usually produced at birth but twins are
known. The Asiatic animal has long been captured
and domesticated and is used as a transport animal
in India, Burma and Siam.”

The late Surgeon—General Edward Balfour in
his Indian Encyclopaedia writes as follows :—

“The elephant is the largest of the terrestrial
mammals. The elephant is mentioned but two or
three times in the Rigveda by the name Mrigo-hasti ™.
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In the ancient Tamil Jiterature frequent mention
is made of this huge animal, its habitat, its customs
and habits, the uses to which it was put and similar
other things. An attempt is made here to deal
exhaustively with all things that have been said of
this animal. Many interesting things have been said
of this big animal by poets of eminence in the Tamil
land. The following are the several names pertaining
to the animal as they are found in the Nigandu or
the old poetical Lexicon.

Tumbi (@), Karini (sfexfl), Tl (3srs), Cun-
dali (#ewerel), Kumbi (@w9), Karaiyadi (smpusg),
Kunjaram (@esss0), Pakadu (us®), iKaliru (soflm),
Patkai (yis), Kari («A), Matangam (w7 smss),
Vazhuvai (eigpeas), Vélam Qevgpr), Varanam (evra
serin), Moy (©'wris), Umbal (2ue), Erumbi (5.0 m),
Uva (ear), Pongadi (Qurmsy), Tanti (sr5), Atti
(2187), Kadivai (swew), Kayam iswe), Nakam
(sraw), Sinduram (&swrw), Tunkal (s @ss), Niru-
matam (F@uw sw), Pula,ikkai (HoL&E w3 ), Va,lvﬂa,ngu
- (avaiomg), Nalviy (srawri), Pugarmukam (ysd
wa), Matavalam (wsreaeric), Dantavalam (szssr
aoeric), Marunma (baparawri, Kalmma (amsLownt ),
Perumé (Ju mwr), Matama (ogwor ), Vayama {wwwn ),
Mandamé (wsgwrj, Matakayam (wsswe), Ambal
(grouw), Ipam (Guw), Potakam (Cuirgsn), Kalapam

(6557TIJLb).

The following are the names of the female
elephants. Attini (.4s5ef), Karini (sfenf), Vadavai
(av_amev), Pitl (Fy ).

The young ones are called Kayantalai (sr5s%),
Potakam (@urssi), Tudiyadi (syw-), Kalabham
(sorisie), and Kayamuni swapaf,
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. Specific names have been given to the different
parts of an elephant Its forehead is named Mata-
kam, Kumbham and Mattakam. Its trunk or the
proboscis as the Tondai, Tondalam, Cundai and
tudikkai. The tip of the trunk as the Putkaram, its
eye-extremity as the Nirdyanam, its tusk as the
Danta, Eyiru, Kodu and Maruppu ; the middle of the
tusk as the Birudumanam. Its foreleg is called
gatram and the hindleg aparam. Its back is styled
Manji. Its Mattikam is called Térkadam and its
tail as the talavattam. The edge or end of its tail is
known as the Vécakam. Its end as the Kannam or
talam and so on.

The scrupulous way in which the different parts
of the animal have been named suggests an intimate
knowledge of the animal possessed by the ancient
Tamilians. It will be seen that some portions of
South India have long been the habitat of elephants.
Tondainidu especially the Vengadam hills, the
borders of the Palni hills, the modern Travancore and
Ceylon were the places where the elephants roamed
in ancient times in very large numbers. The follow-
ing quotations from the Tamil classics will bear out
the above statement.

The tall Véngadam hills ruled over by Pulli the
war-minded and brave who possessed very huge
elephants.’

The Vengadam hills which belonged to Tirayan
who wielded the victorious javelin and who possessed

1. wr geo wrtar wel Qurid yoad
sriyeL. @r@aer Camsiib,
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huge elephants with white tusks, which were born in
and around Vengadam, the modern Tirupati hills.?
That the Tondaiyar had a good number of this huge
animal will be borne out by the following linc.?

Tondaiyar distinguished in valorous fights and
possessing elephants which were expert performers of
heroic deads. Many minor chieftains of the ancient
Tamil land have been praised by bards as having
owned quite a good number of this huge beast.

Andiran, Anji, Mudiyan, Adigan, Nalli, Ay Eyinan,
Agudai, Nannan, Vembi of Mucundai, Seéndan,
Kuttuvan, Mignili and a host of other minor chieftains
have been praised by the poets as having owned
elephants in very large numbers.

“wrler Beaymew wrwr ergsA (Agam 115)
“ garFuy wrfl wumramss

s@ousy wrdy Qs sreyR (Kurum 91)
“sT gy quf%urg& s69rer @ussr (Puram 141, 145)
“asor o wrdms sppsrp Quser (Pu;‘a,m 142)

¢ @anpwrentluir St Wrs@urr&8upe Quaen (Pu;‘am 153)

Pehan the petty liberal chieftain who possessed
ruttish elephants.

Again, Nalli, the petty chief who lavished away
elephants along with chariots to those who approached
him for alms.*

2, Qawmsi i vwis Qarshr Carilipwrdar
@q!a'rr Capdenruzr Cars.. Qs@aenr,

3. %7 relowrler o ppCuris @srmrenwi
4. QriCuris Bevgpue Qe@sQsis seflQap QL cir g
werp FItgHTer ens ale s

spQmy s S__dwss sofwreareraf (Agam 238)
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AY Eyinan who gave away as presents to the
singing bards and minstrels high-class white-tusked
elephants.®

Agudai the local chief who gave away broad-
footed elephants to the bards.®

Ay of the Velir line and the king of the hilly-parts
who used to give away as presents elephants with
their young ones.” ‘

The hill known as the Pali in the range known
as the Hzhilnedunarai in the S. W. Malabar which was
once ruled over by Naunnan. who was the chief of
Param, who lavished away elephants as prizes and
who was distinguished for his great liberality.®

In the forest that belonged to Ay who liberally
gave away elephants as present.’

Parambunadu owned by the illustrious chief Pari,
distingnished for his indiscriminate munificence,®

5. maw Qerevseri Caargar QaarCsr
_amramrey wirdesw wSwip D6 0ED
Qavefwer Caawior gog@uwulcrer (Agam 208)
6. urany wrler ulPeis s@Gsrs
SiGaap Crrenpperdoems
7, warmu@ uAPeisaren O sTCW@
@AwaCuri@ 0@ sqprrar wrCaer g (Pulam 134)
8. @asre Samss sofly s e o P
LTS HE 5% @I 60 6T eoT T
g Qar@aer) uryé Heby (Agam 152)
9. devpw S& wrgawrler, g gbsrarss  (Agam 152)
10. aeryes sefl pQu@ sorseal
e r&re) ammyspuurf upwy (Agam 303)
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Vémbi of mucundai the wielder of the javelin, who
used to give away elephants as present to the bards.**

The hilly tract that belongs to the Tondaiyar
with the big chariots drawn by high class elephants
that will devour the realms of the adversaries.!

Sendan with elephants having big and upraised
tusks.'

Kuttuvan who owned herds of elephants'* Gna-
mali with chariots drawn by bedecked elephants.”

The liberal chief Oymanattu Nalliakkodan the
hero of Sirupanarruppadai has been eulogised by the
poet Nallur Nattattanar as follows :—

The hero with hands which shower elephant
presents on bards and with beautiful feet wearing
anklets and possessing the scars produced while riding
male elephants.” The hero of Perumpanirruppadai
too has been praised by the poet Kadiyalur Uruthi-

rankannandr as one who gave away elephants as
present. *

11. QeesiGsi sefl pQur® Frsgw Qsr@by

veCae wossman. Qauwdy,
12. Qurpar i

wer@a Qs e g gememel Wi e

amrGers Qsraven_wi amypwel L@ 5w
13 abw Csrily wrlers Qesgar
14. s@uus wuwrlar QsEsCsis @ @asr.
15, Qepwent wilear Wul pi Guwed (Agam 208)
18. saflimd swul@ss sy pung Hmens

Sy ssemes Rsmb Quuarwenips s_sas

(Sirupan 123—24)

17. argerd qrafQurg ewsiseley qsss@srar

T waiewfictr i @lh L (Perumpan 27--28)
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The panan says here:—“I am just returning
from my liberal patron after receiving gifts of huge
elephants :

The above quotations will suffice to show that
elephants abounded in the various parts of the
Ancient Tamilakam, that the chiefs who ruled over
the place owned them in abundance, that elephant
presents were very common and that they were
employed for various services in the fighting
campaigns etc.

It will now be worth our while to speak of the
several references to the Indian elephants that abound
in the books which treat of the ancient Indian
Commerce. In his useful and learned book < The
Commerce between the Roman Empire and India
Mr. E, H. Warrington has many things to say of this
big and useful animal

In the early centuries before Christ, he speaks of
a Pandian Embassy and the presents offered to the
Greek King, the elephants being one of them. In
p- 40 he writes “ At the beginning of the Augustan
Empire much merchandise of Indian origin was being
paid for and one of the objects of the above merchan-
dise was the elephant. 1In p. 77 he says “ It is true
that the Romans sometimes employed Hindus to
teach their elephants and these people were slaves
In another place he writes, “ Among the products of
Ceylon, Ptolemy has mentioned elephants, thé breed-
ing ground being the South East of Malaya mountain
gronp including Adam’s Peak. Again in p. 128 he

writes.
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“The Golden Country Burma with numbers of
silver and gold mines, tigers and elephants. The
author styles the elephant as a large thick-skinned
ungulate (p. 150) and adds that with Indian elephants
there went Hindu trainers (p. 145).

Later on commenting on the’ warring elephant
Mr. Warrington observes as follows :—

* The Indian elephant, which was used frequently
In war after Alexander’s conquests, was first intro-
duced to the Romans when Pyrrhos transported some
from Epiros to Italy in 281 B. C. Hasdrubal at
Panormus in 251, used elephants driven by Indians;
so did Hanuibal and Hasdrubal during the 2nd
Punic War -with Rome. Centuries later than this
Cosmos shows that elephants destined for use in war
were bred chiefly in Ceylon. The Greeks and Romans
always thought wrongly that Ceylon and India pro-
duced larger elephants than Africa. It is interesting
to note that' the white albino variety of elephant, a
favourite beast of Indian princes, and not uncommon
now in Burma and Siam, and that is mentioned in the
folk-lore of Kashmir, was known to Megasthenes
and was a special attraction at Rome in the time of
Augustus who had large numbers of elephants
killed. Generally however, under the Roman Empire
elephants were used not for exhibitions, but as
literature, coins and gems show quite clearly, for draw-

ing ceremonial cars of the emperors and occasionally
for heavy loads.”

Next he speaks of the ivory tracde and observes
as follows :—(p. 162).
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“ We now come to one of the most important of
the articles which formed Rome’s eastern trade—
namely ivory which has been used for ornament and
for decoration from the earliest times and the supply
in historical times came from Africa and India, being
tusks of the African and the Indian elephant respec-
tively. Down to the end of the epoch before Christ
Africa had been a natural source for supplies of the
best ivory ; but the early rise of the Babylonian and
Persian civilisations across the land-routes between
India and the west created a more extensive trade in
Indian than in African ivory ', He then speaks of the
probable derivation of the Latin word for the elephant
viz Ebur from Ibha the Sanskrit term for the
animal. He then writes ‘° The Greeks at the height
of their culture used Indian as well as KEthiopian
ivory for the exposed parts of the body in statues and
we have Indian ivory mentioned frequently as soon as
the Empire begins. That the Roman Commerce in
ivory was enormous is shown by the large number of
uses to which it was put—the references in ancient
writers being very common and the surviving articles
in ivory endless. In literature alone we find it used
for statues, chairs, beds, sceptres, hilts, scabbards,
chariots, carriages, tablets, book-covers, table-legs,
doors, flutes, lyres, combs, brooches, pins, scrapers,
boxes, bird-cages, floors and so on. It is no wonder
that Lucian makes a man’s riches consist of gold,
raiment, slaves and ivory. Indian supplies came
of course partly by the land-routes, but the sea-route
received much also. Orissa produced the best Indian
ivory.

The above lengthy extracts have been quoted to

show the large number of elephants that were and
El 2
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continue to bc even now in some parts of India, and
the valuable ivory thit was exported to foreign lands
in by gone-days. In the far south the Cera country
was famous for its elephants. The poetess Avvayar
says

& @Wé@@ﬁml_gé"gaj wdw 51 .

The Cera or the hill-country has elephants in
abundance. A poet in praising Andiran a local Tamil
chieftain has sung as follows :—

“Did this beautiful hill praise Andiran who
wields the sharp sword and wears the wreath of
curapunnal ? How isit this hilly forest is full of
male elephants ? . This it will be seen is an indirect but
effective way of praising the great munificence of the
chief Andiran, who lavished elephant presents on those
who eulogised him. Here the hill that was full of ele-
phants is ably described as having eulogised the chief
who held sway over it. Innumerable were the presents
the minstrels both male and female familiarly known
as the Panar and Viraliar, received at the hands of
liberal patrons and most of them have sung of the
elephants they received as presents. The following
quotations will bear out this statement.

“Garps sarenC i Quammsed m reBCurCer ¥
(ympiv. 140).

You, who gave as present elephant as huge as a
hill,

By wrdsr ur® 51 SSaRST (ypo, 165).

Having given elephants as presents to the pro-
fessional dancers and kittars.
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“ @@5@#um%§r QuanQar® s s
alFap apssin o peduiss s (ypw. 170)

Having made a gift of the sparkling pearls that
were obtained from the white tusks of the small-eyed
elephant.

“umrg s Qupp Quir sreremfl wr e (ypo. 177)

Elephant that was received as present after
eulogising the patron.

“ uang wapeT (psaasE s sarer QU (YpL. 370)

Oh Lord, I have come here for receiving as
present elephants which resemble hills.

It is further known from the Tamil classics that
the ancient rulers used to take possession of the
face ornament of the elephant and adorn the heads
of the eulogising bards with jewels made of the gold
contained in it. Incidentally we learn from these
descriptive lines that pearls are obtained from the
tusks of elephants.

“ upsamiiin qppPu e waty” (yi>. 161)
The upraised tusk ripe enough to have pearlsin it.”

“ & psarun dor QaanrCer® uuss el Bsp pssh "
(ypw. 170)

The shining pearl got from the white tusk of the
small-eyed elephant. Here the phrase ¢ pggiin
wppdu” suggests that it was only in the tusks of old
or ripe elephants that pearls were found and not in

others.
The elephant like the bull and the horse engenders

in spring, when the females emit breath thro’ the
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sporacles beside their temple which open at that season.
The period of gestation is at shortest 16 months and
never exceeds 18. The birth is single as in the case
of the horse and the young one issuckled till it reaches
its 18th year. The elephants that live longest attain an
age of 200 yrs. Diseases of the eyes are cured by
pouring cow’s milk into them and other distempers by
administering draughts of black wine; while their
wounds are cured by the application of roasted pork.
(Ind. Ant. Vol. V. p. 93.) This animal does not cover
the female in a peculiar way as some affirm but like
horses and other quadrupeds.

A special feature of the Sangam poets was their
extra-ordinary capacity to observe Nature and its
environs in all their varied aspects and to give excel-
lent pen-portraits of men and things that came within
their observation. Similes and Comparisons have
been ably drawn out from Nature and their aptness
astonishes us. Owing to its large size the elephant
has been likened to a hill or small mountain.

“aer yery wosele (4o, 38)
“ Barwr ety wevil H Qup s (4. 42)
“@arpssarar sefloy@uir (yow, 125)
“aer wECeyause (ypw. 161)
“ aenr w@ser Caipd P (02%or@. 572)

(wgrenrs. 46-7); (qow. 17)

In Malaipadukadam one of ten téns of Sangam
Literature the mountain is likened to the elephant
and the noise produced by the stream that runs down
the same is compared to the sound produced by
the flow of rut on the temples of elephants. Again
the size, the valour and the unshakeable resolve
perhaps tempted the poets to compare these elephants
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to Bhima, " the strongest and the biggest among
the Pandavas and to Ravana the great ruler of
Ilangaimanagar.” In the fighting fronts the elephant
was always a conspicuous figure in ancient times
and in point of valour, powers of destruction,
determined resistance, huge and threatening size, not
to speak of its enormous strength of body, it has
been aptly compared to Death, the great destroyer
and leveller. The following lines of Puram may be
cited in point.

11

2.d9 mever aoyd & p s Qun ar per (ypw. 4)

Like Death the consumer of lives.

“iplflusrar soflmm BansrSurQer » (ympa. 13)

Seated on the back of the Death-like elephant.

“ sQmsaran OsTvsell o’ (cipp. 14)

The murderous elephant with wild fiery eyes.
In stanza 182 of Narrinai one of Ettuttokai of the
Sangam period, the hero who repairs alone to the
abode of his lady-love is compared to the elephant
that roams solitarily in the forest. 'The black colour
of the elephant has elicited many a comparison from
the Sangam poets. The sleeping she-elephant is
likened to the black hill or rock.

¢ Qg gt sarer searlaF” (s, 178)
¢ .Qug Lo b Fau @ym@uﬂmp ” (2 269)

The stone which looked like a she-elephant in
the lying pose. The black cloud has been compared
to the black she-elephant.

18. safs. 38; 19. sals. 25.
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The clouds that gather in different parts are like
the elephants which move in groups to the forest side.
In Agam 187, we find the elephant likened to a boat
anchored near the fishermen’s quarters.”

Apart from these we find the poets draw compa-
rison to the various parts or limbs of the elephant
from things in nature. These comparisons bespeak
much worldly experience, keen and accurate observa-
tion and immense knowledge of men and things in
general. Not confined to the four walls of an edu-
cational institution, these poets had the rare oppor-
tunity to live amidst nature and observe closely
whatever they happened to see. Oftentimes the
morals they deduce, the lessons they draw out, and
the impressions they create are really marvellous.
While the ordinary wayfarer simply passes by a
natural object leaving it- absolutely unnoticed the
gifted poet pries into its various aspects and brings
out many rare things which were never even thought
of before. Just as Shakespeare has said, the poets
found < books in brooks sermons in stones, tongues
in trees and good in everything. The following
quotations will be found interesting as elucidating the
above remark. The trunk that distingtishes the
animal and differentiates it from other animals is
compared to the braided hair of a maiden.®* The
same has been compared to the ear of millet or tinai.
The aptness of the comparison will be well appreciated
only on actually seeing the ripe millet in the millet.
field. Here are some lines in illustration of this.

20.  ““ular Qaied ppGiEs @uBsET Wl
- gl @agae awlduls Cuparmnp (o5, 187)

21, Jysesdararar Seoirgmaly Aoups s e paigiens
(Fpurar 190-1)
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“The long ear of the millet with the head bent
down like the trunk of the mating elephant,?*

The big field where the dark ears of the millet
grew fertile like the big trunk of the she-elephant.??

The red millet with green rinds that hung down
like the big trunk of the black-she-elephant.

Another comparison produced by the poets’
fancy relates to the same trunk. The thigh or upper
part of a lady’s leg is often compared to the trunk of
an elephant which is broad and big at the base and
gradually narrows down towards the knee.” 1In
stanza 228 of Narrinai the -elephants’ proboscis has
been compared to the black backside of a forest
hunter.

In Puram 19 we find that the trunk of the
elephant severed in fight and lying on the ground is

22, Feme Favvlp JipQur@ yeriss

yuurd Quress Corgens s@lug

Csr@s%y arasu £& Grpeus 5% (s, 317)
23. wefQui Csrii enwwnrQreare

Buuwly s st damslp pe Bu QuEbyeary

(w5, 344)

24. wro@sel witers sLsamslp per @)

e p 5w @re evussre Qs 5% (s2. 376)

25. @Geuvllys s_smslp QelimEper @i
(Qures. 3-40)
Eolns s_sems19p QedQar® yewis s
swie o Gag rsse GpuEsr (Quas, 3; 65, 12; 4)
‘sfldmsdsaimer’ (wr- &r); wreowrlers esQuias
Gsrave s Grai . @ pebeyer (ofa8r, 2. an)
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compared to a plough-share,” In stanza 35 of the
same work the elephant cut into pieces and lying on
the battle-field is compared to the severed pieces of
the palmyra-trunk.*” The elephant’s proboscis has
also been compared to a palmyra trunk.*

The tusk of the elephant is the most valuable
part of the animal. There is an old Tamil proverb.

“wrdmr @ars ST o s Qurer pisT gio yuiain

Qurer ”

The elephant whether living or dead is worth
1000 pounds. It is the tusk that is so highly valued.
The poet in his fancy has compared this tusk to
various objects in nature. In Narrinai 294 it is
compared to the Kantal flower.?” In one place it has
been compared to a hill-stream on account of its
whiteness.® In stanza 225 of Narrinai we have the
bloody tusk of the elephant that killed a tiger
likened to the plantain-flower probably owing to its
size.> In stanza 19 of the same work it has been
compared to the bud or flower of the fragrant screw-

26. aribye_g s_sems arQur@ s
ET@sFRQaTIu Hevdlansls yror (yow. 19)
27. Gaef parls vers gaflfar of pove pos S ius
sefl P E SEOQUITES &TTTTEET L 0165 %v (ypw. 35)
28. uwlWrw@_Lses (Ypw, 161); wuler $Prerarer
WCrmpps_sens (ga0w, 148)
29, Qsrarpwrders Cesr@sear ey, Qs vy s
Qarpuyes welyss sriger (50, 294)
30. seap@urep Csrlosrar, Qared domsmal (5 0. 18)
81, GQurgswrler QaanCsr@=@iu, arepdear raaQuss
@srepapems,
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pine ¥ and in stanza 39 the slightly reddened eyes of
the lady-love have been compared to the budding
tusk of an elephant slightly tinged red in the edge.*

The milk-white tusk of the elephant was used as
the cross-stick with weights on either end and gene-
rally borne on the shoulders.

“ Qurirg @sriowurias Car® Frrss
FQaur® welig sru srerend ” (w@ou®. 154-5)

The foresters who bore on their shoulders the
tusks of the elephants that died fighting one
another, as a cross-stick with weights on its ends.

The foot of the elephant on account of its big
size and round appearance is often compared to the
musical instrument called mattalam.

“ Qas per” @ QQQQ{L.JLJL.H: Loerrerriflesr
@ a® & gl (yso. 189)

The mortar is also one of the objects generally
compared to the feet of an elephant.

¢ s puigwir e’ (ypw, 395 323)
e s0Q@urevy way bijeiE @ i dar (sef 8. 13)
e rdU@T LT alg. (sl 8. 21)
(plor @uind p o8 5o D (1pLps S B o ilss ELn
Slrwenrs & pre (Quapburem, 53, 4)

32. warallewssreny, QuEsesel pa wwlileararar agby
ap8liry (50, 19)
33. QaiypsBar, s%ow@lCuiniu s sen_wenfl Bassher
serQ@amr (. 39)
34, Bl p Crind aravise aorefii
Qu@asel ppé& QFalixr wrer, (@as. 76)
ElL 3
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Again the broad ears of an elephant have been
compared to various objects in nature. The leaf of
the cembu3t (Colacasia Indica), the winnow® and the
Pacadai®® (the broad green leaf) are some of them.

The dark hue of the common elephant has elicited
some comparisons from ancient poets. In Maduraik-
kanji darkness has been described as resembling the
black colour of the outer skin of the she-elephant.’”
Black rock has been compared to the elephant in
many a place in the Sangam classics.®® ‘The black
rock well-washed by a heavy down pour of rain has
been aptly likened to an elephant well-washed.* In
Ainguruniiru a male-elephant is described as embra-
cing a black-rock taking it to be a she-elephant.s
The elephant drenched in heavy-rains is compared
also to the black cloud. In Pattinappalai the
architectural buildings well-painted and adorned but
covered by dust have been likened to the elephant
covered with dust.#2 In point of huge size and height

35. @ro@ @sef wrler Cassi (ypi5. 339)
@ Gl wrlers s _samasul p e @ (rp. 376)
@@ @Fad arrewapar sw gpEsEu
LLEs Bavp arreww yssart (Fevs. 10, 247-8)

36. soafl pwé Qefwarenr ursmL. (gsw 176 ; Gos. 246)
37. B@uwly Cues Cgrawrar of@wer Ceiy (waors. 634)
38. HEE)

Ssar@yp wilerd p Qurefws G srer o (s2s. 279)
39, Qur@s wrlerl ysi gpsms@EIU

war pF s s Sidlers (e2i. 284)
40. Cavged

Bovlis swsp g Qegms supev (paca, 239)
41, fmywsefig Qure Cagrul. JkrQuraw (v, 48-9)
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the elephant is sometimes compared to huge paddy
granaries and its broad feet to the grinding mill-stone.*?

In the Karnarpadu one of the 18 Tamil minor
classios, the black cloud that drifts slowly has been
aptly compared to the elephant well-anointed with
oil. (ardi. srpug 12)43

Besides these, many other characteristics of the
elephant have been ably pointed out by means of
apt comparisons by the learned poets of the Sangam
period. The majestic gait of the elephant has been
the basis for many such comparisons. The slow and
dignified walk of the Pandian King in the field of
battle has been likened to the gait of the elephant.

“saflppl eflwel Qauwluris QFfuain wiserer \
(ype> 72)

In one of the stanzas in Kambaramayanam the
hero in order to relieve the ennui of his wife Sita
caused by the walk in the rough path full of pebbles,
tells Sita many interesting anecdotes and points out
many attractive sccnés in nature. The hero who
beheld a swan stepping aside smiled on observing
the gait of his wife when the latter who saw an young
elephant which returned after quenching its thirst in
a pond smiled on observing the gait of her husband. Of
course the intention in either case is clear. Rama’s

42 g ésemssaren L@ apard H

seflpoy g sreryessuys Gwriussi  (Quawurss, 186-T)
43 GQriwes Gersrw Curew f@a@sramap

ez gy Quasn alavn (srh. 5w, 128)
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smile indicates the loveliness of his wife’s gait. which
excelled the swan’s gait and as a result of which the
swan stepped aside in shame.

The roar of the elephant has been variously
described in the ancient Tamil books. The sounding
breath of the sleeping elephant is said to rescmble the
sound produced by the Tumbru (a wind instrument
resembling the horn).

“Bi sanrs & ERU apeewn Zor
uSlisbiyenri g epnifss w5 s (0Zs®. 9)

The rough path where the elephant athirst for
water breathes hard like the musical horn.

“ausell Qp@sSs Corym_ QrPaams. (s, 111)
QaraQsrp Carpuwi o9 goiud &

Where the ailing elephant quite exhausted by
thirst breathed like the wind instrument of the
dancing minstrels.

“Oedren 1 QpQuir® sofl o i G serens

@4}:@5@/1} FTQur® pLpey Ljemrii 5 Hangiars
(ysw. 301.)
From the last illustration it is clear that the poet
institutes a comparison between the roar of the she
and the he elephants and sounds of the Tumbru and
the Mattalam respectively. The poet’s keen sense of
observation and hearing is here to be appreciated.
At times the deep sighs of the lonely hero or heroine
are compared to the hot gasping breath of elephants

asleep.
“ or @t uBS &M i ETTBS S7T&E & el aih
weraf] wn areRen Qe @I



21
You breathe hard and hot like an elephant asleep
whenever you see the birds resorting to their nests
or men and women in happy union. In Puram 81

the roar of the elephant has been eompared to the
peal of thunder.

The elephant has been classed by the ancient
grammarians as a Karupporul that belongs to the
Kurinji land or the mountainous region though
occasionally it is found in the Palai tract also. Hence
we find descriptions of this animal mostly in the
Kurinji and to a lesser extent in the Pilai poems.
Vengai (East Indian Kino) is a tree that belongs to the
Kurinji land and the fiowers that fall on the elephants’
head have been likened to the tiger-skin.

“ &I LrdaTé Sy WaEE GpLp
arapi S50 arnr O&earafls
yeBuger s@lus s688 i
srily Canes sovapSr.” (gsn. 205)

Here apart from the resemblance, the mention of
the word Vengai and the tiger’s skin reminds us of
the native enmity between the elephant and the
Véngai (Panther). The line Qsarafls yelugar @
is likely to suggest to the reader the fact that the
tiger usually pounced from the back and sat on the
elephant’s head, before its tore open it head. In
Perumpéanarruppadai Tirumal lying on the Serpent
Couch has been compared to an elephant lying among
the Kanda] (Gloriosa Superba) flowers." In stanza
302 of Agam the plantain-leaves moved by the wind

44, EBwi, ormiserds Aenls seflp ugbsrEE
w1 - werefluwi & G5 eymsair,

(Queseura. 372-5)
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have been depicted as touching gently the elephant at
sleep.*® 1In 162 of Narrinai the aerial roots of. the Itti
tree are described as weltering on the back of the she-
elephant‘® and in 126 of the same work the elephant
has been represented as rousing the foresters (@pai)
to wage war.”

It was already observed that the elephant was
greatly valued for its tusks. In a very few cases we
are told, that the flesh of this animal also was tasted
in those days. Here are some instances in support. of
this statement,

““ An elephant dies of the shock caused by the
thunder-bolt to the great bereavement and grief of
the she-elephant. At once the hill-men remove the
ivory in the body and its flesh was cooked for being
eaten to the great eclat of the village folk.*

45, FAawlp Quredw Qewaps aray
wers Vs@sr Leavsalefl ymQ@sraw
werefluirdssr U Uese.Ll L phies Sas
soaenr sr.ar, (Ko, 302)

46. Qaalafpd s Csrwr Qraesy
anfsreengel p Carengrs@ Q@Eras
Se5F Jga@e wssw
ae vy sQaregyQuwr dars@s,

47, Qs@w Quri yfwri
SGFsa] Qpaplyw. (0. 125)

48. 2_Bidarerev gy
urwysaiearfs@ Curaugaemr Qurss
aowilar wi g 19%rws
@ayary S s safl@pds g
QaerBsr@Rarcm® afweaias penailieus
uEgar Qsamg aor@El (persasayw
1wy E@sTy yeruds Foee wraw, (56, 114)
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In another poem in the Sangam® classics we find
reference to the eating of the elephants’ flesh. Here
the salt-dealers or Umanars are said to have put in
the melting pot the remnants of the elephant flesh
that stuck up to theiron-rod that belonged to the Mala.
var or warriors and cooked it in the boiling pot with
the help of the flint or the firé-stone. In the hilly-parts
the hill-men used to hunt elephants and with the
tusks they get from them construct a strong fence for
their forest-abode.

“ dlfloevr wrr gpun Quir s Ba RCar@plsm
afl pse wrdar umdps sapsH
Wsa@ periSer QaanQCar® Qaraw@ser
yoQaus @riben yor aper
aperr Pat g1y aprpaypip wovalerr *  (gyath, 172)

The hill-man or the Kurava hides himself behind
the Kadamba trce with blossomed flowers and directs
the unerring missile or arrow on the elephants’
chest, plucks the tusks of the elephant and plants
them as a sort of fencing to his small abode in front
of which there stood Jack trees, the trunks of which
resembled the musical instrument known as the
Mattalam, In the wild-stage the elephants used to
fight among themselves and the river or lake banks are
said to gradually disappear because of such encounters,

“ soll p@uUT 16 FDIGES SUMTLIE & Qe Sars
SGHESD STerT gy’

49. yIQsr% s gen’ Qu Qupmsal) O @y Jyyaor
sef@sp wypar stpQsrs Qarfises
QeelCarp S g wriw Quraidears

s eval%r wdp BT SMEEET gy oz i
#¥Jw@argfis Corpplevs s @, (s, 114)
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The food of the elephant was mainly the branches
of trees, fruits and the like. It is generally said to be
a vegetarian animal. Oftentimes those that reside or
roam about the desert tract or the palai region
used to suffer largely for want of proper food and in
the stanzas descriptive of the Palai tract, the poets
tell us of the huge sufferings these animals underwent
for want of it. In Agam 91 the green-eyed elephant
is sald to have searched a number of mountain
pools and failing to find water to drink, fed upon
the moss that lay on the sides of the same.”® In
stanza 187 of Agam, the animal is described as preying
upon the inner-portion of the palmyra-wood® and in
stanza 167, as eating the branches and leaves of the
Murungai tree (Horse-radish tree)®: Atirarkodi was
also eaten by the elephant at times®? Atiral is identi-
fied with Kattumalligai or J ungle Jasmine. The
favourite food of the elephant as it is gathered from
Sangam poems, was the bamboo. The tender shoots

of the bamboo were invariably consumed by the
animal.

““ The bamboos rendered short by being bitten
by the elephant.” 54

60.  wid¢slar @@ SFluw & T e®) &
LB Gar o evusisar wirlesr (gzw, 91)

6l. Caefle Qapldp srarvisrw

@or Queps@smew Q@s@6rirflevd)

e Qaiafl p@t g wumssrurlar, (g5, 187)
52. w@nes Cuits Quaremswrier, (gaw. 167)
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“Just like the strong bamboo stump which hits
the legs of the bamboo-eating elephant.” ** The point
stressed here is that the stump that hits or hinders
the elephants’ passage is likely to be dashed by the
elephant till it is uprooted. In Agam %5 this animal
is said to eat the tender shoots of the bamboo. The
purport of the stanza is as follows :—

The Vengadam hill ruled over by Tirayan with
the white Vél or Javelin, where the green-eyed
elephant used to feed the she elephant and its young
one with the unripe shoots of the bamboo.’*® Other
mstances are.

“The hilly grove where the elephant which eats
the bamboo, wanders about.” 7

Where the she elephant in the advanced state of
pregnancy eats the tender shoots of the tall bamhoo.’**

It is also learnt from the Sangam poems that the
embryo is destroyed and abortion is the result when
the elephant big with the cub eats the tender shoots
of the bamboo-tree.” The elephant bending both the
sides of the bamboo is finely described in Puram 80.*

55. sewySler tun?carcs sresOUL L, @m;ﬁ?mﬁ f@m@?ar@u/rav

_ _ (yow, 73)
66. rarm srerebs Quiraran. wi Cifig
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In many places we see the elephant feeding
upon grass like Eruvai and branches of trees like the
Vetpalai® and Omai®. . (The Ivory-tree; The tooth-
brush tree).

Tinai was the chief product of the Kurinji tract
and the elephants were -invariably the terrible
destroyers of the Tinai fields. It was customary in
those days for young girls of the Kurinji tract to keep
guard over the Tinai crops till they were ripe and the
delectable experiences of a king or hero who passes for
a hunter and who on seeing the maiden who keeps
guard over the Tinai field dares to approach her with
feigned queries and asks her .whether an elephant
pierced by his arrows happened to pass by that place
the replies to the query and the rejoinders have been
narrated in the Tamil prabandam called Kovai. = This’
turai or the sub-themé has been termed ' Yanai
Vinadal . Thus the tinaippunam, it will be seen,
was frequented by this animal. In this “connection
the reader is reminded of the story how the maid
Valli kept guard over the Tinai field, how Lord
Muruga went there in the guise of a- hunter with
intent to marry her and how ultimately she got

married to the Lord by the intervention of the
elephant.

In Agam 348 we have a description of how the
hunter his son and his retinue drank too much of the
toddy as strong and powerful as the serpent sting

61. @erenGliiliy Sersg fvn‘)éﬁ. QaewRam Qs
@rmeGure) smw aralew il s (5. 107)
62, swis% wi ity ynBEUS =% @
Gografly Qsrtmgzs ao 550 Carrevwn, (3. 137)
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and forgot all about the Tinai fields, how taking
advantage of their stupor, the elephants destroyed the
products and how on seeing the ravages, the hunters
old and young ran in groups with bows and arrows
to drive them away.®

. Sugar cane was another delicious food much liked
by this animal. In Kurinjikkali we find the following

““The élephant in order to. feed its mate which
was big with young bent and broke the sugar-cane.

In dry and waterless places the elephant used to
suffer much and this suffering has been graphically
depicted in the ancient poems. In Kalithogai (13)
we have the following lines :—

o iy SwE &1 @)F
Penamangng so Geo ouidi 1m0
Ly o] T Bl Curssa Qaugswrn ” (%685, ]_3)

The hot and parched up desert, rain forsaken and
well-nigh impassable, where the thirsty elephants
which do not come across drinking water to quench’
their thirst, taste the watery mud and preserve their
lives. In Agam 333 we have the following lines:—

63.. urlys s@luerar Carid) wrss

w@sQaver aflg5oyer w052y

wrier adelar HkrQuar Crrey

Fer @ gpBuss D%rQur® & G4

Q% wriit s @fgere. srier, (o450 348)
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« Qzrancudp
GSHST wyis S FCH Qer or g
SGriyme § milgal s yFe b Ty
Qavafl @mm‘?ngd USmQursvsd w»sLUREE

W et @u@%‘?o@m i sor b L1ad, mionde > (9 wib 333)

The elephants with the pith or the brain matter
practically dried up because of the scorching summer
heat and without the means to assuage.the pain or
grief, raised up their proboscis which-resembled the
palmyra-trunk and began to cry asif inviting the
heavenly regions to send forth showers.

‘Some elephants failing to get drinking water nsed
to take hold of the small springs dug out by the cow-
herds grazing the cattle.®

The thirsting animals wére often deceived by the
mirage.

“Qumf grpss o i Csn sl o
T et e Gmausler s s sy /g)rilé P Ei FFoUT b &0 Goren

(3369,8;', 7)

The dry forest which never knew any rain for
years together, where the elephant emaciated by
the excess of summer heat approached the mirage
mistaking it for a water-course. Many instances
where animals like. the elephant and the deer were
deceived by the miragse can be cited from these

66. “ Qaude Qaiis Hep Lrwva Qevr g 58 o
seflE@l p Glss o aarmment
YRGS L@si QS g WL
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classics. The intense suffering caused by the heat in
the desert has been well déscribed in them. In stanza
11 of Palaikkali we have the following lines.

“ gy sTw 2 wer st § wpmarar Gebanur o

. - Lo . ' .
sy wo ser g pril srQ et ossr  Bar
- S WY FWE S FNEFL Peratar
par @ani g L1 Ly gpiar @y Fr o ol paray

(teend & FsorS

The heroine is love-sick being separated from her
lover, when the lady-companion tries to soothe her,
incidentally commenting upon the hard-hearted
nature of the hero' who had left her pining for union.
This was rather too much for the lady love to brook.
At once she spoke the above 4ines to the maid.

“Oh! My dear maid it was a fact that my hero
told me that the forest was a very hot and fiery place,
in fact so hot as one could scarcely place the foot on
the ground for fear of being scorched; but at the
same time he informed me that the tusker, which
approached the small muddy pool with very little
water in it in company with its mate and its
young one, used to feed the she-elepnant with the
water already rendered muddy by the young cubs
which plunged into it and then try to quench its own
thirst The situation here, it must be admitted, has
been well imagined by the poet. A parched up desert
and only one small pool with very little water in it.
Hven this water got muddled by the young elephants
getting into it. At this stage the tusker already thirsty
never-cared to quench or alleviate its thirst first, but
on the other hand preferred to feed the she-elephant
first and then satisfy itself. Thus the love and
affection the tusker had for its mate and its young
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ones have been- well-pointed out; Nay, the heroine
proceeds even further and reminds us of the possibility
of the hero’s return in the near future by the above
words. What the heroine imagines here is as follows :-
The hero, though he might have been indifferent all
along could not afford to be so any longer, after
‘witnessing the above loving act of the elephant as
he too will be desirous of returning home in order to
please his lady love by granting her desire. Suggestive
instances like this abound in Tamil poems and it will
be a source of uninterrupted pleasare to those who try
to read the poems treating of Agam. The love and
affection bestowed by the tusker on its mate and
young'one have been detailed in many places in the
Sangam classics and elsewhere. These innumerable
instances will prove aiso the abundance of elephants
in the Tamil land and the keen observation the
Tamil poets had of nature and its environs.

““The bent or curved Omai tree which was rooted
out by the male-elephant, in order to appease the
pinching hunger of its mate ”

“The 'parched up desert tract where the male
elephant carries water in its long trunk and runs
towards its mate lest it should faint for want of
drinking water.*"

The tall hill or mountain where the he-elephant
embraces its mate and affectionately feeds her with

66. w_ Ul yuacsus &%r Quir
Quupmsefle Qsrtvis ap-ssTCerrevw
87. S@n Saris s_ims i EFQerzng
Qu@pmens widert e QuECrr@w
srerd Qauoliu o pEFF St . (50, 186)
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mouthfuls or morsels of food which are as red as the
Véngai flowers, thus scaring away the flies that hover
round it.**

In another place the lady-love separated from
her hero accosts her maid as follows :—

“Oh my dear maid, my hero is full of affection
for me; he may bestow his affection and grace on me.
For in the path he is now fxequentmg he will surely
witness the he-elephant breaking ths branches of the
Y4 tree in order to remove the hunger of its mate .

In stanza 307 of Kuruntogai the heroine asks her
maid whether the hero who had left her pining for
union had forgotten the dreary forest. where the male
elephant unable to put up with the suffering of its
mate dashes against the Y& tree with its trunk, pierces
through its fibres and not finding any water to quench
the thirst of its mate and its own- self roars in agony.”

68, w iy s f@uw g sens Carys
CoonQas QuEpa@ter Whw Qemens
Qur zTLer saiyw YPESE LY@ oy (0. 202)
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The male elephant which went near a pool in the
comj any of its mate and young ‘ones and got dis-
appointed on seeing there only mud and mire and not
any drinkable water.™

In the dry forest where the he-elephant pierces
the Maramaram #ill its trunk gave way and in a
frenzy tries to feed its mate with the branches of that
dried-up tree thereby appeasing its hunger.”

The languished state of the he-elephant which
refused or declined to take the food offered to it

being awfully worried by the ‘separation of its mate
in the forest."

“ Having observed . the pleasing way in which the
grecn-eyed tusker which stole the red millet, took in .
its hand some honey obtained from the hills, scared
away the flies that hovered round its mate which was
big with young, and poured it in its mouth.”
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In another place the lady-love is suffering from
unspeakable grief when her maid soothes her as
follows :—

“Oh my dear lady, do not cross your Lord.
I am sure he would mot depart leaving you to mope
and pine for union, to the dreary and parched up
forest where the beautiful male elephant carriés the
small quantity of water to be had in the muddled
hill-pool in order to pour it over the head of the.
she-elephant wiich lay quite exhausted by the fiery
heat. Reading further into the stanza we see that
the maid suggests to the lady the possibility of the
lord returning to her at an early date even in case
he repairs to the sun-dried forest path; for it is
certain that he would not stay away even a single
minute after witnessing the above loving sight.?

“The hot and burning forest where the big
elephants embrace the young-ones and thereby

protect them from the scorching heat, bearing it
themselves *,

Instances like the above proving the-affection of
the male-elephant to its mate and vice versa can be
multiplied and even hooks of a later period have given
us fine descriptions of the same.
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This is a fine stanza where the foster-mother of
the lady-love laments the departure of the lady-love
with the hero to the dry water-less desert. She
imagines that the lai:y-love will have to take in only
that small quantity of water obtained by digging the
well where the elephant with the long trunk suffering
from excessive heat fell and rolled to and fro to
mitigate the heat.

Kurinji or the hilly part was ever the favourite
abode of this gregarious animal. These animals were
always hunted after for the valuable tusks in them
and oftentimes, the residents of the hill-tract stole or
-carried away the young cubs to the inmense grief of
the older elephants,

S smpug w19 16w & ms
soflp pisser O poll g5 ajeumesi {Hswm 83)

The hili-men who amused themselves by stealing
the young elephant cabs and hearing the piteous cry
of the she-elephant with legs like. the mortar. Pulli
once the chief of the Vengadam hills and his-men,
have been described as having amused themselves
in the above manner. The elephants roamed about
at will in the forest and were used to bathe in the
hill-streams with their mates and young vhies. At
times, the jungle stream used to carry away many an
elephant and it was "more or less a daily sight in the
hilly forouts,
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The she-elphant that suffered from the prickly
heat bathed in the company of the he-elephant in the
stream . that was deep enough to drown them and
even the outstretched proboscis or trunk.

Another special feature of the elephant very
often described - by the poets is its inveterate almost
native enmity to the tiger or lion. Many facts come
to light from the descriptions of these poets respecting
the life and habits of these animals. The tiger used
to trace the track or the foot-steps.of the elephant in
order to pounce on it and maul its head. Here are
some instances in point :—

¢ Just like the tiger or the cheetah which hides
itself dnd tracks the foot ‘stéps of the elephant in
order to get at the elephant’s flesh.” 7"

- ““The hill-side where the tiger with the big red
eyes and with stripes on its body attacks the elephant
'so that it trembled as a result of it .

“The highly angry tiger which attacked and
killed the musty elephant in order to feed its mate
the pregnant she-elephant and dragged the dead body
of the animal in the light emitted by the gem that

M. safl pheor sF@w wriaQerssEar
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came out of the serpent’s head.” It is an old belief
and it still exists that a serpent can produce a gem
from its head and that it was very valuable. It was
already remarked that the tusks of the ripe elephant
can bring forth pearls but the story still remains a
fiction of the poets’ imagination and nobody seems to
have seen any pearl emanating from the tusk. The
gem story must be classed along with this fiction.

“ The tiger which watches the weak or vulnerable
moment of the elephant.”

“To keep watch over the millet-farm seated on
the loft made of the hide of the tiger which never
quails before the elephants’ might.”” !

The 34th poem in Narrinai gives us an interesting
glimpse of the hill-men and women who, mistaking
the roar of the tiger which killed the elephant thereby
reddening the hill-side with its blood, for the thunder,
begin to gather the drying millet to take the same
into their houses. Here we see that it was usual for

the hill-men to spread the millets in house fronts for
being dried.®
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It will be interesting here to know that the
elephants used to fight the tiger and win over it.
The tough fights between the elephants and the tigers
have been graphically described and in many an
encounter, the elephants are said to have got the
better of their opponents. The following lines from
the Tamil classics will illustrate the above statement.

“ Like the bold elephant that attacked the
panther.”’ 8

“ The forest cooled by snow where the elephant
with the bright up-raised tusk roars, after killing the
valiant tiger in order to appease the hunger of its
mate with the blood of the vanquished animal.®®

“ The hilly part where the acunam® enjoyed the
hum of the bees that hover round the rut that
trickled down the temples of the elephant with the
big trunk which killed the big tiger, taking that sound
to be the one produced by the Yazh or the lyre.®*

83. adawn ‘Qu/'r@;s aw s sefl pQurev, (yow. 100)
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85. Aoug/am' is a fabulous creature believed to be so
susceptible to harmony that, when it is fascinated
by the notes of Music, a sudden loud beat of the
harsh drum causes its instantaneons death.
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The elephant with several wounds that overcame
its adversary the tiger to the immense joy of its mate
and young ones.”” ¥’

“ The tiger when it encounters the elephant, leaps
upon the head of the elephant and strangles it with
ease. It is the elephant in India that carries royalty.
(Ind. Ant. Vol. 5, p. 93)

The grove full of teak wood trees*where the bold
tiger which narrowly escaped from being devoured
by the elephant with the spotless white tusk hard by
the rock adjdining the silver-white hill-stream,
exhausted its wrath by dashing on the ground and
sought the protection of its kith and kin.®

‘“ The elephant with the long trunk which killed
the big tiger. > '

The forest track full of -pebbles where the ele-
phant with mighty arms which win over the tiger
resting its proboscis on the tusk which shone like the
moon, lay with its mate in the grove hard by, with
rut or must flowing in its temples.s0

e — _
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“In the paths of the big forest where the huge
mountain— like clephant with wrath unabated even
after-killing its adversary the tiger, and with rancour
undiminished even after having won over it, roams

to'and fro with rut flowing in its temples without
mixing with its female mate.

“The broad and extensive forest full of porcu-
pines where the tall stately elephant which supressed
the might of the panther, brimful of rut began to
assault and kill the passers-by."”

Just like the she-elephant well-protected by the
male one, which pounced upon the valiant tiger.”

In Agam 332, we have the following :—¢ Oh!,
Lord of the hilly tract where the elephant which ate
the branches of the bamboo with its kith and kin
vanquished the tiger with true fighting spirit which
lay in wait to attack the elephant near the water-pool,
and after wiping out the blood in its tusk, walked
slowly and magnanimously and full of pride in
having overcome its adversary, got united with its

T ~
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mate and lay asléep with the humming bees hovering
round it” in the hill full of plantain trees.

In Narrinai 116, we have the following lines
which tell us that the she-elephant’s embryo is likely
to be destroyed by eating the tender leafless shoots
of the bamboo.

“eogpas Qe sriu Semrapp
LIGICEY /f’szh;m Ca p Hovs Qarpiplor
@G pBe w19y m1amd o T (THLD
wiaaup mriar’’

“The elephant with ears like the winnow, which
killed the tiger.”” %

The pestles fashioned out of the long tusks of
the spotted elephant which vanquished a tiger as well

as from the sandal-wood tree where the bees were
humming.®
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"The unapproachable or unfrequented grove where
the big elephant with small eyes suppressed the
traditional valour of the wild tiger.”" -

From the profuse instances quoted above one can
see the might of both the tiger and the elephant.
The Victory or defeat of course depended upon the
circumstances as well as the comparative strength
and endurance of the contending parties. In Agam
347, we have the following description.

“In the rain—forsaken rocky sides of the hill
encircled by tall trees where the she-elephant fright-
ened out of its wits on hearing the roar of the
male-elephant which sighted a tiger, ran away leaving
alone the young cub and subsequently searched for
it with the trunk on its forehead and the filial -
tenderncss of a mother who had lost or missed her
child in a promiscuous crowd.*®

Jusﬁ like the young lion-cub that pouuced upon
the elephant, wanted to take hold of its Mastaka or
the forehead balls.

In an erotic Tamil work known as the Viralividu-
tiitu we come across the following lines.
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Jivakan is the hero of the Tamil major Kavyam
Jivakachintomony, and he is famous for his valour.
Here the poet tells us that a woman artist drew the
picture of a lion giving birth to a young one and at
the same .time drew another picture of a black
elephant and that at sight of the latter, the cub
pounced upon the elephant. It will be seen from the
above lines that the lion, why even a young cub of a

lion was inherently capable of overcoming the big
elephant.

Another interesting information that we find in
the classics is that the tiger would not deign to eat
the flesh of the elephant if while falling down quite
vanquished it fell down on its left side.

“The tiger which would not eat the flesh of the
elephant which falls on its left, even when subjected
to the utmost pangs of hunger.”

Again in the classics we come across arfbther
animal by name Yali. This is regarded by some as a
fabulous animal having a probocis like the elephant..
Some others have identified it with the lion. Any
way it appears that it was dreaded by the elephant
as will be seen from the following quotations.
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‘“ The hilly or the rocky side where the valiant
male elephant with spotted face dreads the Yali and
embraces its pregnant mate with its rough proboscis
to the great consternation of the latter.””

¢ Just Jike the young Yali which even while in its
teens and while it remained unweaned went about in
quest of prey and killed an elephant even in its
maiden hunt.’ 1%

“ Where the Yali pounced upon the head of the
elephant and tried to pull out its tusks.” 1

“In that dreary place where the Y4li the chief
of its gang dashed against the elephant, plucked its
tusk and ate the pith of its brain.”” 108

“We would not say that the enemy is mighty
and that his adversary who wields the javelin is
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young. Even the young Yali which is bent upon
capturing its rival will pluck the tusk of the huge
elephant.” **

In one of the stanzas in Kalithogai we meet with
the following description.

“ effwgn yawu Qo Qur&u
wr yweE Faop wellipsd il
ardf s.rgs ararn@l QurmssQar
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Oh lord of the beaatiful hills with hill-streams
flowing into pools and lakes, where the bees that
forsake the flowers they once sat on, for another set
of flowers and that possessed the colour of the blue
gem, approached the spot, where the tiger and the
elephant fought against each other and acted the
part of a mediator between two warring kings, now
approaching the tiger taking it to be the branch of a
Vengsi tree and now the elephant in order to effect a
rapproachment or peace between the two—

Another observation of the ancient poets respect-
ing the elephant was its mistaking the Vengai flowers
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for tiger itself because of the identity of colour. This
will be seen in the following.

“ The elephant with spotted face which dreaded
the Vengai flower heaps mistaking the same for the
tiger.” 15

“The impassable forest path where the very
strong elephant, the leader of the gang which pounced
on the Vengai tree with gold-like fAowers, which
resembled a tiger, weltered in the red dust and roared
like the wrestlers getting ready for the fight in the
arena,’’ 10

The grotto where the she-elephant flees in fear
with gaped mouth on seeing the bright red flowers of
the Véngai tree that grew on the hills,” which looked
like the tiger.

The places in the hills where the trunk
placed on the forehead by.the elephant which swallowed
fiery flowers of the black-legged Véngai appeared like
the snake crawling on a black stone or rock. The
fear entertained by the elephant towards the Vengai
flower which after all resembled the tiger in appearance,
is bound to be greater on seeing the actual tiger and
the fear is so ‘great that even the roar of thunder will
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he construed by it as the roar of its adversary 17. 1In
stanza 198 of Naladiyar, the magnanimity and pride of
the lion, the king of animals and the proverbial
enemy of the elephant has been well pointed out.
It is as follows : —

“ gorwr wivalims Feor S dlaflud g
LoT T &Svau(hes Qe o r—wr &
muﬁ@pasdx Ly amr LIBEE LD ma}r@@ff G"/s/rem'rc/ysfr

oflnr o gmamsuar.”’ (mrevyg. 198)

Even when in the extreme pangs of hunger and
driven to death, those who possess the strength of will
and the magnanimity of the lion will not stoop to
perform base and ignoble acts that least become them,
just as the lion will ever think of vanquishing its
traditional foe the elephant only and not stoop to
kill any other smaller animal even when in the pangs
of pinching hunger.

The elephant is said to have regarded the fiowers
that dropped from the ‘\adamba tree as the rain
drizzle.

Having dealt with the traditional enmity in land
between the elephant and the lion or tiger, let me
now speak of the crocodile, the biggest animal in pure
water, which alone can kill the mighty elephant.
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Instances abound in the classics and some of them are
quoted here below :—

#¢ Like the expert dragger the crocodile which can
destroy an elephant.” 1%

“The crocodile which can devour a strong
elephant.”” '

In Tirukkural 495 we have the following :

“ Qs LT gier Qeud gt (Lp s
w@wjered, af & er &%l p.”’

This couplet occurs under the ‘chapter <Ida-
narital 7'’ ¢.e., knowing the proper place of action
which alone would be conducive to unqualified success.
The crocodile an aquatic animal is strong in its own
element while the elephant is strong in land. The
former can over come any animal when in water but
the moment when it is away from' its element it will
be killed even by an animal which is far less strong
than itself. In a later work we have the following :—

“Will the crocodile which dragged with very
little effort the elephant into water make bold to
proceed and catch a cat on the banks of a lake or
river.” ™
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Just like the dragging crocodile which can kill an
elephant even while in a small lake with water only
ankle deep which could get muddled even by children
at play.

_ Another creature this time a reptile which could
kill an elephant is the Rock snake or the Python.
In Narrinai we have the following :—

“In the dead of night when the fiery Python
caught hold of the elephant and dragged it to and
fro fastening it to a tree.'?

Apart from these enemies the elephants in the
wild stage in the hilly forest were often the victims
of big floods that occur suddenly in jungle streams.

“The terrible fréshes which washed away the
elephants’” 3

1t was observed in the course of this article that
the elephant was generally hunted for its valuable
tusk., The hill-men or the foresters used to direct
their arrows on the elephants when they roamed
alone in the millet farms.

“ Oh Lord of the Kurinji tract, where the Kuravas
the residents of the place raised a strong promiscuous
cry with arrows, small drums and slings in their
hands and whistle in their mouths, on seeing the
approach of the elephant with fiery eyes, alone and.
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separated from its mate.!'* The young children of
- these kuravas entertained no fear for this huge beast
as will be seen from the following lines :—
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The young Kurava children stood on the rocks
fearlessly watching the course of the fight between
the beautifully spotted tiger with gaping mouth and
the elephant on the hill-side full of sweet—smelling
honey, while the elder ones went about hunting the"
beasts.

“The foresters with the strong bow and the:
quiver full of arrows who went about hunting the :
elephant in the big mountain-side.!t

Here it will not be out of place if Frefer to the
mode of catching and taming the wild elephant
which seems to have been in vogue in ancient times..
The following lines will be found interesting.
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“ Just as the nlurderous‘elephant with ripe tusks
that was caught in the big pit specially dug for it,

filled up with earth the above pit and rejoined its
kith and kin.’

“The path full of big rock where the elephant herd
mistook the pit dug by the well-diggers for getting
water, for the snare pit usually dug by those who
wanted to capture them, filled the pit with earth and
other rubbish

‘The red-mouthed yali-cub that ran away in
fear on hearing the male elephant roar on seeing the
she-elephant fall in the ditch.” *'"

* The herd of elephants consisting of the old and
the young that were caught in the ditch.”®

At times the male elephant will be caught in the
ditch when its mate the she-elephant will raise a
piteous cry.
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Qu@is vgsw, (@sw. 21)

117, swssew wranfip vwwlp 1l QO avs
saflyy feflu@és suu%y Qaife
euluer Qaigpss Pedaris gpal,”

118, =dliQsnei. sarpen. | Quesdens, (gsm, 211)
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The huge uproar caused by the breaking of
branches attempted by the she-elephant in order to
extricate its mate the male elephant, which got
entangled in the deep pit, where the plantain shot up
very high, by offering the branches as step or hold to-
get out of the ditch,’

As to the mode sof catching elephants we  have
the following account in the Encyclopaedia India.

““A herd is driven through a funnel-shaped
palisade into a small enclosure ; individuals are then
cut out from the herd by tame elephants and some
learn to obey their mahout.” |

The {following account found in the ‘Indian
Antiquary ’ Vol. VI, p. 239 will also be found perti-
nent to the.occasion.

“The hunters having selected a level tract of
arid ground, dig a trench all round enclosing as much
space as would suffice to encamp a huge army. The
earth which they throw out in the process of digging,
they heap up in mounds on both edges of the trench
-and use it as a wall. Then they make huts for them-
selves by excavating the wall on the outer edge of
the trefich and in these they leave loop-holes, both to
admit light and to enable them to see when their
prey approaches and enters the enclosure. They
next station some three or four of their best-trained
she-elephants within the trap to which they leave
only a single passage by means of a bridge thrown
across the trench, the frame work of which they cover
over with earth and a great quantity of straw, to
conceal the bridge as much as possible from the wild
animals which might also suspect treachery. The
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hunters then go out of the way retiring to their cells
which they had made in the earthen-wall. Now the
wild elephant does not go near the inhabited places
in the day-time but during the night they wander
about everywhere and feed in herds, following as
leader the one who is biggest and boldest, just as cows
follow the bulls. As soon as they approach the-
enclosure and hear the cry aml catch scent of the
females, they rush at full speed in the direction of the
fenced ground and being crossed by the trench, move
round its edge until they fall in with the bridge along
which they force their way into the enclosure. The
elephants are then famished and-caught. They are
then cajoled by the music of drums and cymbals, for
the elephant of all brutes is the most intelligent.
Some of these for instance have taken up their riders
-when slain in battle and carried them away for burial.

It will be observed here that after all it was
through these tamed elephants that these wild
elephants were caught. This method has been utilised
by the sage-poet Tiruvalluvar to institute a fine com-
parison. He says

mrirey R%TuTE D @"S’TL ) /‘ﬁmmfamr
wrr)ezmurrfv a.zrr?mumqr; spm.”

“To accomplish a thing through the medium of
some other act conducive or helpful to the same is
like capturing elephants through other elephants.”

The services that this intelligent animal renders
are manifold. It was already noted that it was used
as a transport animal for carrying weighty things.
It was very serviceable in fights and fighting camps.

In Puram 25, we are told how the elephant carried
firewood.
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“srar wrls s6s i pHe.” (q/m}:_ 251)

The - firewood brought by the wild elepha,nts of the
forest,.

In the Perumpénarruppadai (498—500) we have
the following lines which tell us that the sages bent
upon the worship of fire, performed sacrifices with the
firewood brought by the elephants.'"’

Any elephant in the wild stage can be tamed gnd
domesticated in course of time. The mahout
employs much skill and exerts much effort initially to
get it tamed.. But instances are not wanting where
the mahout himself was chased and killed by the
enraged or the rnttish elephant. Hence the sane
warning issued by the poetin Naladiyar which runs
as follows : -~

“ One-should avoid or discard the friendship of
‘persens who resemble elephants in size and wrath and
should espotise or acquire the friendship of those that
resemble dogs; for the elephant, in spite of its long
intimacy will kill the mahout while the dog with the
wagging tail will approach the very person who aimed
a dart at it, with the very dart that pierced it, fixed
in its body.'”® It is well-known that dogs are ever
noted for their gratitude and love to their masters.
Though the elephants prove treachercus and unreliable
at times, the mahout invariably loves the animal and
in Puram 220 we are referred to a lament of his in
the following strain.

119. = “ QrigiCuntn gpofiat QaarCsr @
maﬁgp/g@ &f p@ar Ca@w,”

120. srewg. 213,
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“ Quapc@Er o 11k g SN IR LIES
Qumptsafl fips s oLt @pUT Ser
Y GRET G Suioups Sa0m i
Qaraflew Lirpras a;af'ar@,s'g)ufb};{a;/r«é]@,” (ypw, 220)

Just like the sorrowing mahout or rider who lost
his elephant, the one he nurtured for years by pro-
viding sumptuous meals and who lamented heavily on
seeing the stake or post to which the elephant was
tethered, rendered vacant or empty. The mahout
usually had a stock of select words which he made
use of while training elephants. ‘

“Dorfi19 apewri & 253 Foamrumew Ly

Sometimes some Sanskrit words and sometimes Hin-
dustani words were employed in taming them 1204 In
Jivaka Chintamony we are told how the hero Jivakan
controlled and rode the wild elephant named Valaya-
sundaram. Stanza 1834, tells us how the hero managed
te control it. The stanza is as follows : — '

Y s S Fen ey s1omsuars
Qarmsor serailurer Q&1 weawsrar GQari i gip
Quras wajeemaulp Qureds giors saf paser
gu&u li 30 srfp_smsurp Qels@s.”

As soon as Jivakan who wore the sweet-smelling
flower garland patted on the back of the animal
pronouncing the words Apputu Apputu, Atu Atu, and
Ai, Ai, the maleelephant full of joy rendered obedience
to him as per his directions. The words used then
were Paripari etc.

120-A. mu.@wrrfé) vl oA, (.g)fa;u').)
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The comparatively quiet and docile nature of
this big terrific animal has been well-commented
upon by an old Tamil bard in Puram 94. The poem
runs thus.

5 2@1/?5?@,/;)/ wrssor Quer@ar® spr geder
/%’ri,égwmrrm_} g uyih QU@rEl&mﬂ@@ufrm
aflanis Qupw QansCs opp ar
ST St ur

Der ey Quapdler Qeyer e@sr pCs.”

“The poetess Avvayar praises here the easy acces-
sibility and affability of her patron Adhigaman Nedu-
min Anji. She says. Oh Lord! You are dear to me
and very easily accessible just like the big elephant
which easily lends itself to be washed even by the
urchins of the village and unpalatable to your enemies
like the rut that flows over its temples rendering the
animal restive and turbulent.

Wild elephant in the Kurinji and the Palai
regions were used to waylay persons passing through
the thickets. In Kalithogai we have the following
line :—

“ Qarw9fl Qursgs ot ey Qsrarenn.”’ (s68s. 20)

¢ The place where the leader of the gang gets
separated from its kith and kin and lies in ambush
im the roadside in order to get at passers by.

Here it may be observed that these gregarious
animals went in groups, wherever they went, following
their leader. It is also said that they were never
without a leader and that when one leader died
another took his place. Of course the strongest and
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the boldest. only can aspire for that dignity. The
leader was usually named oruttal. In Narrinai 126, an
elephant leader is said to have spent its wrath in not
having come across any wayfarer to kill, by dashing
on.the stump of a palmyra tree.””* In Agam. 249
occurs the following ‘“The place in the P3lai tract
where the murderous elephant lay in ambush or-
guarded the passage with intent to kill the passers
by".ZQ

The elephant is generally regarded as a cunning
and deceitful animal, full of rancour. It could not
brook the slightest mischief played on it. In Puram 30
an ancient bard praises his patron thus.

“ gofl  s0o@ES Geou g5 o0 Lir e

:’:Pa‘)ﬂ(é'ﬁ g?ﬂl_'/@%r.”

Your rancour lies concealed as the piece of stone:
in the elephants’ cheek taken in by the animal for
hitting its offender. Who does not know tho story of
the juvenile mischief-monger who pretended to give
some eatable to an elephant but actually put a stone
instead, when the animal eagerly stretched its trunk
and who was hit by the elephant by the very same
stone, when a suitable opportunity presented itself
for taking vengeance on the offender. The story of

121. “e@sse

YLQup rme@ srisrw daess

S%WT B WbLNTE STEySEF Rerid

Wer 5 & Termp M UTRETL. L §&w,"’ (0. 126)
122. glurisams Qsrivae wiler s 59.Q@s ror@gw, r

(s, 249)
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the tailors’ son; whose mischief in-having pricked the
elephant which went to the river with a pin or nail,
resulted in the complete damage of the vuluable
cloths, that were stocked in the sewing hall, by the
water that was stored in the trunk by the afflicted
animal, is too familiar to even youngsters. In Pazha-
mozhi we have the following idea.

“If we think of instituting a comparison to those
igngrant persons, who simply irritate with their words
persons of high learning and patience, we have to
choose only the lame man who cannot walk and
who depends upon the cruteh for his movement,
makmrr bold to méddle with the elephant.” 122

The slings were freely used to drive or scare
away these elephants which often did havoc in the -
millet or the sugar-cane fields.

“The stones that fly fast.from the slings of the
foresters, who in order to disperse the herds or flocks
of elephants that hover round to destroy the millet-
fields; throw from the lofts constructed at a consider-
able height so that they might be immune from the
attacks-of wild animals.”’ 12

123. ¢ s pp poarers swinls s ENNT ST
Qerpappos Qsrang &% $Q g p g —aer @ peuf) 7
S EIBL. QT & (LpL_aleT d@déﬁ@iﬁ
wrler Curere e pe,’  (upQury. 16)

124 HoT @GS o
e witdlZey ugom Quhs S L@ Yy
gzl Wawdlp pewr duw wrlsrs
us el %y gorf d@n sagudy s@uss,
El.—8
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“In the farms where the hill-men who chase the
elephants with the bright tusk and whose sling stones
scatter the flowers in the adjoining trees.’” **

In Il. 7—16 of the 41st stanza of Kahthogal the
learned poet Kapilar has indulged in a stretch of fine
imagination. He says here that the forester who
heard the sound of the foot-steps of the elephant and
its mate passing by the side mounted up the loft
constructed on the top of the Jack tree and threw
fhe sling-stone and that the -stone which was hurled
fast with the utmost speed first scattered the. bright
red flowers of the Vengai tree, struck and pulled
down the well-riped froits of the Acini (a kind of
Jakh tree), pierced the honey-comb, struck against
the tender shoots of the Mango-tree, tore open the
petals of the plantain flower and ultimately, quite
exhausted, lay inside a Jack-fruit.”? 1#*

In the Eengoimalai ezhupatu of the Sangam
celebrity Nakkirar, we meet with the following des-
cription.

125. @oeQ@sred w@ElilH esbnr awbysi
Hevm s sa%mrid P Ly ereleT 1w 8T 5w,

126, JeQwre Cuyes Qedysrurer
9. Qur gE Dusss Csl . srew el
Qr@aer wr@eafll ueraalud s
s@efanss salerlip sevens al@seler
Quaer Canemsd Qepera s
wr@efl Quaruy welkseva YHrrs
Cesar@siy yo sw%ru L Qurss
roay wrelarwc siow GRsEs
GymLarayps Qorepom s Byfurd
vevelen Ipd FLl L mEWey, (2092, 41)
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~ “Eengoi hill where the sling-stone hurled on the
elephants that ate the millet in the millet-farms
planted itself on the bamboo firmly and the pearls of

the ripe bamboo dropped down as a result” of the
shock,”” 1#7

The undesirability of meddling with this seemingly
quiet but dreadful animal has been well-portrayed
by the poet in Pazhamoli in the following manner:—

“wrer p pram wPuri wiouss
opr e wfaur fan_1ysa 65— s 81555
@7 arwo M gryjan s 5 s Ty W (LD
wirrrls UNETRTLTET LUF,” (up@ror 8. 22)

The foolish act of those shameless persons, who-in
their ignorance thrust themselves in the circle of wise
men and without stopping there, mix up in their talks
of an advanced and learned character, will be simpiy
laughed at as resembling the act of looking at the
elephant’s teeth in broad-day light when it is wide-
awake.

It was already remarked that the elephant was
much in demand during the ancient wars in the
Tamil land. For carrying weighty articles, for
attacking and destroying citadels and fort-gates
and even for actual fighting in the midst of serried
ranks, the elephants were very largely used and
Yanai-maram or the valour of the elephant is one of
the many themes in Purapporul Ilakkanam. Of the
four-fold divisions of the army in ancient times known

127, B0F%r FaGays shws @Gpai
Qangup Qaisaws &gy f—G6re@r@uar
Botr_ sy s sBis@ SaQarQu, (saCari eTapig T)
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a8 the Elephantry, the cavalry, the chariot and the
infantry, it was the infantry or the foot-soldiers that .
went in the Van . or the fore-front, because of their
passionate fervour to get into the thiek of the fight
either to win or die with honour, the elephantry
behind them because of-the rut and the consequent
fury they could exhibit in the struggle, and the
cavalry behind it owing to the absence of rut and
lesser fury. The chariot being a heavy one incapable
of moving of its own'accord was placed last 8. This
four-fold classification of a king’s army has been
referred to in several stanzas of Purananiru and.
other classics 2872, 1t will therefore be ciear that a
conspicuous place was occupied by the elephant in
those daysin the military campaigns. Many were
the extraordinary feats of strength performed by these
elephants and they have been delectably described by
the learned- poets. Here are some stanzas from
Muthollayiram, an old but incomplete work supposed
to have originally consisted of 2700 stanzas, 900
stanzas each for the thrce proverbial ruling kings of
Tamilakam, which have been classified as Yanai-
maram. The poet’s powers of imagination and
description are really very astonishing.

Owing to the eXperiénce it has had in removing or
throwing away the white royal parasol during its
encounters with the enemy columns, the angry elephant

128. Thol. Nachi.
128. a. s0@Rarss Qarevsaf mib
sspuflu sefwran
Qe@aQsrigw BATQgww
Grgsaaw ysarwpa@n., (ypw. 55)
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of the Céra King with the red eyes stretched its Hand
to the moon, apparently regarding it as another
parasol. Here it may be noted that the white royal
parasol, one of the indispeunsable insignia of a crowned
King is often likened to the round white moon.'*’

The valiant elephant of tho C6la monarch who
will ever frown on his adversaries with his javelin,
pounced upon the fort-gate and lifted the door way
in its tusks and in the attempt, resembled the boat
with its sails wide-spread ready to set sail in the cool
sea. It will be evident here that the elephant is the
Navay and the door the sail.’s®

The elephant of the Pandyan King, who wields
the victorious javelin, will write with its tusks on the
chests of the enemy kings that the whole world
belongs to it and its king alone- The tusk is the
writing instrument and the chest of the adversary is
the Cadjan leaf to write on. ”'!

199. “ Sawsrar warari affsrw Qasygea. el
urp Qadss ufsussra—Csap s
Qemsan wrilasrens SarQai seoflurar
sy Cuafl @ sorems. (@p5Qgrar. 16)

130, “ouipssand urdegswsE wrpoaerer 0.7 Gor
@rf pssan Carsds@ss Bsrlimp — vafléds g
ori@sriss srard@urp CupaaCuw Qualsrurd

smiPar Qo pBarafl efla. ( e 17)
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In another poem the two things accomplished
by the two tusks of the warring elephant have been
detailed. One tusk of the elephant will tear open the.
chest of the enemy while the other will break open or
dash against the ramparts of the enemy’s citadel. s

In yet another stanza the (ola’s elephant has
been described as follows :—

“The he-elephant of the Cola with stone-like
arms stood aside with a sense of shame reluctant to
face the she-elephant its mate, because of its dis-
figured tusk which was broken while it dashed against
the ramparts on which floated the enemy’s flag and
the nails that got worn out while they hit the crowns
of fallen kings. From the above description we
find the lofty imaginative faculty and descriptive
skill of the poet. At the same time we realise the
heroic fervour of the elephant, which in its turn
reminds us of the extraordinary fighting ability of the
king who owned such a splendid animal,!33

Here is another stanza descriptive of the valour
of the elephant of the Cola King.” The conquest.of
the Cola King of the Pallava, (6la and the Ceylon
capitals has been ably described here. The CHla’s

132. e @magsris Qgararay C’@fé@qﬁe’x: (EoUTY:
B@Csree QriQ@sry) Qusienf—Qarm@ar
Caigap rs00 apeCuw Qur@lsr@
wrpapi wh Ppsgure, -

133. Qasrpwde unu)xéré};b;m Qsr@ wrei
wpudfs Qsuibg B & GpLo—LiIg apary
Quraerenw sresil ypise ler @ &
serd Cirl Baref seflgy.
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elephant is said to have trampled on Kachi with one
of its legs, Unjai (Ujjain) with another and the city
of Ceylon with yet another.*3!

In another poem %the cola elephant- is said to
return victoriously, accompanied by the promiscuous
cries of the kites and eagles, by the howling of the
Jjackals and the rude and uncouth dances of demons and
female spirits. Of course the intention of the poét is
clear. His victory ought to have caused a number
of deaths and the cries of the kites and eagles ought
to have arisen from the sumptuous feast offered to
them by the winning hero. The howling of jackals
on seeing such a repast is but natural and the rude
dances at the prospect of a promising feast, by the
demons and female spirits, indicate the magnitude of
the loss sustained by the antagonist and the consum-
mate victory attained by the victor. It was a general
belief that demons and spirits usually hovered round
a bloody encounter between rival kings.'?®

Again the following stanza will tell us the
extraordinary fury and valour of the ~Pandyan
elephant.'®’

134, 469 Qur@enar Jgwur Qargsrerp
pSsEis s aperens §rsndFurid-—d e puy
By Qurgsrer SFur a@GQusa
@asruwi Gararlorefl sefloy..
136, wrpBeor wamiil u@EEs i
51 phesey Guiy sflsFOL—ar Hp
awmsen Quiinsef rr_aig@o
G &% QarpPored] ol (aps@sror. 22)
136. Garop wlws Qalens YuVsL. T&
srpfefdits Qeaal papléd—en poym
@HQuBilens @srorgsi gamsans @suaCsr
Qe Az @i Gavesr i peir seflgy. ( cnp 23)



64

“ The elephant huge as the hill, with the roar
resembling the roar of the sea, with rut flowing like
rain and fleet footed as the gale or wind, is full of
valour and it appears that éven death can borrow
from it murderous instincts and learn from it the art
of murder. Evidently what the poet wants to bring
home to the reader here, is that once they determine
to fight, the elephants were uncontrollable’ In another
poemr the Pandyan elephant quite ashamed to present
itself before its mate with its broken tusk, tried to
hide the same with the royal umbrella it had caught
from the enemy king whom it over threw. Here apart
from the consummate victory of the one and the
ignoble fall of the other, we can see the extraordinary
might of the elephant as well as its loving tenderness
te its mate. Display of valour in the fighting field
and exhibition of tenderness and loving instincts ab
home when moving with the wife, have been specially
marked out by the  poets as the indispensable requi-
sites of a genunine hero, and we may find that we are
reminded of the above requisites by the above acts of
the warring elephant.'®’

The warring elephant has been thus described
in ancient Tamil literature. The elephants that lay
bleeding in the battle-field with trunks cut and body
gevered, pierced by sharp and pointed missiles, which
looked like a number of birds that hover round a hill.

137. S@wsle urd eyfligar Qarlan L
Jyg.qpeir Ly s dls e@enfl—apyuene
warer i Ge-wrsr wewps@GGn Gemsarala p
Qurearerai Gaorwrs soflg, (apsQ@snar, 24)
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In Puram 19, we have the following lines.

“@ps Bwoss &f @ularn Cure,
i Qeear Apgs e taruris,” (4o, 19)

The kings of the Tamil land had 'very large array
of elephants in their war camps.

“angm Qarlgurdar Qeusger ursamp. (s, 394)

The war camp of the king who owned elephants
with upraised tusks.

“ 15 a6l wiler wpelu urFoP
Qg Bp wprew Qurmaer g Fubo’ (3w, 354) .

'I'he war camp, where the ruttish elephants fought
with one another, resounded like the fighting field
when the war-drum sounded like the thunder bolt.
It may be noted here that the roar of the elephant
is often compared to the beat of a war-drum.

CLFiDil LT erie 6N e daTaley B Eear
5 g

sofQmp® Ul gpreanap”’ (w5, 393)

At the time when Adhigan the capable ally and
subordinate of the Pandya who wore bright jewels of
gold fell in the battle-field with his elephantry. In
Puram 26 the warlike elephant has been well-compared
4o the sweeping and furious gale which sinks a ship.

& mols_ 6‘9@/{;7 - ¥
areflya_ g soob Quros
sofl i@ Fer gy Forew es;b\;nm{d) "

The male elephant worked havoc in the battle-
field like the storm that destroyed the ship that
sailed in the sea.

EL 9
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The elephant was usually tied to the guardian
tree of the adversary as a preliminary to the fight.
It would be of interest to know here that every king
or chief had his own guardian tree, the safe guarding
of which was one of his main duties. Failure tc
guard it or allowing it to be felled by the opponent
was a sign of defeat or discomfiture and hence it was
in fact a religious duty enjoined on the owner. The
quotations refer to the guardian tree and the need for
protecting it.

“w1sQsr i Seefigs saflpd aflrrud gy
(i 109)

Though you are possessed of elephants each one
tied to a guardian tree.

safl gy s19.00165 CFar (ypo: 336)

The elephant will not be tied to the.guardian
tree.

,e,mc)};)%wruu!s SBRearam g (ypb, 345)

The people in the groves were frightened out of
their wits when the elephants were fastened to the
tree.

“suwre wmrss srEwuTw Gef s B
Qr@rey wirdar QubufFn (ypo. 162)

The defeated or vanquished enemy was putto
shame and ignominy and many were the atrocities
that were perpetrated by the Victor. IFor instance
elephants were bathed and were allowed to wade
through the drinking water-tanks, thereby depriving
the natives of the place of one of their main objects
of sustenance.
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The following will bear this out :—

“aoflgy wpl9p seflpar, ariyenw swbig i3 ”
(yp> 15)

You had-the elephants with the bright tusks,
bathed in the guarded tanks.

“ g9 gewp I&i’é&mﬁ;@ Lie 5" (ypio. 16)
“soflpiug b senQars soaBugep”  (ypw. 23)

Having bathed the elephants in the water-tanks
well guarded.

Incidentally we may gather from these quotations
that there were generally in each village or town,
drinking-water tanks well guarded. Even now in
places where water is scarce and hard to get, this
system is in vogue. '

The services of the elephant during the war were
manifold. The elephant usually bore the flag or
pennon as will be seen from the quotations that
follow :—

“Qsry m.m@urisr Qs@uwr asreer.” (ypuw. 228)

The illustrious cola with the elephant on which
waved the royal flag with the tiger emblem.

“Qare saflp gy Slleorss Qaryg Sy dpppin,”
(4o, 9)
The flag borne by the male-elephant with mur-

derous instincts throwing its shadow in the sky.

aenryar ywp sofl ppbewn Dars
QT et i S@o aansuQ@ure

drayreiar Qsry s @b, (ypro. 38)
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The flags borne aloft by the young male-elephants
which looked like so many hills, moving to and fro, as
if cleaning or brushing the sky or the heavenly region.

sreurimQarar.. $8pQsreQure, (s, 111)

Like the cloth-flag borne or carried by the state-
elephant. ‘

It will be seen here that it was the royal or the
_state-elephant that usually bore this flag and every
king had his own state-elephant. In the thick of the
fight the elephant had its own part to play.as will be
inferred from the following lines :—

“orilp Liewwrs Qanlp sgaie.r.” (ypw. 3)

Having rent asunder the rampart or the fort-gate
with its tusk as its weapon.

“ sofl, ssQafuré Qe grrd,
BHwepw@u QaanrQar  rer
e upedr g o b oyt Curerper.” (ypw, 4)

The elephants with their white tusks blunted by
their furious dash against the fort-gate, resembled
death the devourer of the lives of earthly kings.

YT L& &
Fosar urlar Qearad s Coradls
urFap L deou ur@rife Le s g, (ypwo. 6)

Having won or acquired by sheer prowess many
forts with green verdant fields with the help of the
small-eyed elephant ‘properly directed.

sPusarar Qsrew sefl D ap o srige. Quapuprrs®
(Hpid. 14)
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Having destroyed the well fortified fort-gate and
its cross-heam with the aid of the murderous elephant
with wild fiery eyes.

DR s wipws wamy Qwrer @)t
sgw@p uryler saflp._msaCe, '(qtmL'n, 31)

Your elephant continues to be uncontrollable
which pounced upon the guarded fort-walls of the
foe so that the tusks got blunted in the edge.

“ gl p, ﬂ@ﬁﬁlfﬂ@ﬂl sga) wingFai
@@ésmﬁgbme& &L tbLjemL_ g F60 p
ue-L1eflu @ grg.8.05 gerQea.” (ypw. 97)

The elephant dashed against the fort-gates fastened
on strong iron-beams and demolished the fort and in
the process lost the ring or the edge-cover of its
tusks.

Instances like these that depict the prowess of
the he-elephant can. be multiplied and it ought to
have been an gvonderful and at the same time an awe-
ingpiring sight to see this huge and ponderous animal
exhibit its fiery valour, and skill in the onslaught
against the advancing enemy.



SOME KNOWN FACTS ABOUT THE ELEPHANT

The elephant is said to have a keen ear for music
and enjoy good songs. This fact has been mentioned
in a number of classical works. In Agam 102 we-
have the following interesting lines :—

‘el euriwud @per derer Qarig &6

Qupasens GLLEY @/&@@ L&
Grom Qerarerr e H%uleud Quuirr g
werd eoumsanr ur®@dup QudQuer
WPLUSS LopFad DipmaE ST "

The Lord of the country, where,” on hearing
the huntress who was drying her hair tresses sing the
Kurinjippan, the war-loving young he-elephant stood
motinless' without eating the corn-sheaves, closed its
eyes which -rarely slept, and fell fast asleep. .In
Kalithogai (2) we have the following lines :—-

‘ \afsz'rrL.//x')‘m/a's
srpaans Aoors s@aseflp Qupasse
wurpuemrg snE wrig.”’

Just as the turbulent elephant leader that evades
and does not mind the iron-hook of the mahout
voluntarily submits itself to the sweet sound of the
Iyre. Who does not know the story of the elephant
which actually became a slave to the lyre of Udayana
and came to his rescue when he was in danger, 7%

138. @al@sap Carargper wssa Mespasr ]
wriew asms@ aS%nr ol sssar. (Quam, wss, 21, 33-4)
ws wriar e s@ revedwry

afggs alr. {( »  22,102-3)
W% Qe s® ewhs S wmadder »
Slwor V5555 sava, (O . 16, 12-3)
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The caparisoned elephant was used in royal
processions. Ilven now the Maharajas of Mysore
mount the well-decked elephant during Dasara
- festivities with howdahs before them. Big temples
ivariably have them and during religious festivals
they come in the forefront of the procession. Several
Saiva, Vaishnava and other religious mutts also-
possess one or two elephants. The elephant is one of
the vehicles or vahanam of the deities enshrined in
temples and in the Saiva temples we can see the deity
mounting the elephant on the 6th day of the festival.
In Srirangam, the"famous Vaishnava shrine we have,
during the Chitra Puarnami, i.e., in the full. moon of
the Chitrai or the April month what is known as the
Gajendra Moksham. The story goes that a certain
Gandarva H#ht by name while playing in a river,
caught hold of a Rishi Tevalan by name by his legs
and that on seeing that wanton mischief the sage
cursed him to be born'as a crocodile. At the same
time -a King who was cursed by the angry sage
Dhurvasa, to be born as an elepha,nt took the
animal’s shape and got into the river for drinking
water. When the crocodile caught hold of it, both
struggled hard for years together, each being powerful
in its own element, when the elephant, unable to
bear the strain, called out Atimilam. Vishuu heard
it and at once proceeded to the spot with lightning
speed and rendered succour to the elephant.

A reference can now be made to the elephant
faced God of - the Hindu pantheon Lord Ganésa.
When theWorship actually began here in the Tamil
land is not yet clearly known. There is absolutely
no mention of this God in the Sangam classics. We.
hear of the name Vinayaka only after the advent of
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the Pallava regime. History tells us that it was
Mahéndra Varman I or Gunabhara who built the
Ganesa temple on the top of the rock at Trichinopoly
and installed the image or statue of Vinayaka. His
son Narasimha Varman invaded the land of the
Chalukyas and in the fight at Vatapi, the Chalukyan
capital, in 642 A.D. defeated the Chalukyas and
destroyed the capital. His generallissimo or the chief
commander was Parafijoti the famous Siruthonda
Nayanar of Periyapuranam and in commemoration of
his having performed the most difficult feat of killing
his own son.in order to feast a Saiva devotee, the
festival even now takes place in Thiruchengattangudi.
An elephant with a human facedis said to be seen
even now in the temple. Further every learned
musician in the Tamil land used to'sing as the first
song, the invocation to Ganesa, which begins with
“Vatapi Ganapathi”. It is therefore surmised by
some that Vinayaka worship was imported into the
Tamil land during Pallava period from perhaps the
Bombay Presidency. For Vinayaka worship is very
popular and his festivals are celebrated with great
eclat in the above Presidency. Thls theory is still to
be investigated ; for the hold possessed by this God
in Southern India is quite unique. In every street
corner of villages one may find an image of this God
and he is considered greater than all the other Gods.
In the invocation song by the author of Vinayaka-
puranam, we find the following in praise of this God.

“Who is he that authorises Brahma to do the act
of creavion, Visnu that of protection and Siva that
of destruction, Vayu or wind that. of blowing, sun
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that of wandering, his greatness could not be realised
by the atheists and unbelievers in the existence of
~the almighty.”

Elephant fights were conducted regularly during
the regime of the ancient” Rajahs in the Tamil land
and elephant riding was one of the exercises learnt by
the princes in their early days. Reference to these
elephant fights will be seen in the Periyapurdnam,
where the life of Seraman Perumal is depicted. Even
now elephant fights are regularly conducted during
festivities like the king’s birth day, the Durbar Day
ete. in the State of Baroda.

In Purapporul Venba Malai we find under Perun-
tinaippadalam, the following noted as Yanai Venri.

“The murderous elephant which won over the
one which swallowed morsels of liquorice, broke the
cross-rod that was put up as a guard and keeping

- awake even during night, got angry on seeing its own
‘shadow and trampled on it.'s

Here then we see that elephants were trained to
fight and stch spectacular fight afforded immense
amusement to the populace in times of yore.

The elephant was usually decorated and the bells
on both sides of it ringed alternately as it trudged

along.

139, “sGssw arigs saarigar anss@arerri
7 Sepern Qavor p Qs re@apw— seser
Sy utiusSmg Cer..nrs grearp
el p?eouptn SMel Fof s ® “9),%7@.” (1. Pav, 1om.)
Ei.—10
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“ g9 DefleGar . saf poanf wrE S, (L/;mb. 3)

“ o pip wenflur gyt wapli9er,” i (ypip, 22)
“ L@uanfl W95 G uregls vimrSarer.”  (ypw, 72)
€ ua@fé;@@r U@enf) o9rl (ypib, 161)

C STLTLD uﬂwmﬂ Sr_ B ymgo,” (ypo. 165)

¢ L 1@ipemfl w@/ﬂ@p ot & gmor wirder,”’ (ypib. 351)

This bell has been so closely associated with the
animal that it has given birth to a common proverb
viz., “wrdar augph DerQer wealRurang o . wpear G eor *
This proverb suggests the aberration in the mind
before the advent of the actual end.

The jewel that usually adorns the forehead of an
elephant is known as the o6dal otherwise called also
chiili. In Purapporul—Venbamalai (63) we are told
that the celestials were used to welcome and offer
feast to those who died after killing the elephant in
the battle-field, as it was considered a marvellous feat
by itself. In Tirukkural we lLave the following
couplets.

“ waCam sl 9O B Curss @ 1L au e
GwdPa® udur B&ib,”

“amens wen i D sl vr wr g
L&@m& &g arpQeaer,”’

The‘purport of the stanzas is follows :—

The hero or the valiant fighter who threw his
javelin on an elephant, having been rendered empty
handed and tinding no spare arms, plucked the javelin
that pierced his chest and started again for the
attack.

““ Will I stoop to hurl my javelin on the elephant
which has only one hand (meaning the traunk). 1, who
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am gifted with two hands. The word “ s&s5.4 ” here is
very expressive and full of import. Tt bespeaks the
uselessness of the hands which lie idle and prove a
a mere burden, the hands that do not. find a proper
adversary to fight against.

Kings and rich men were used to be seated on
the back of elephants and riding was considered very
noble and dignified. In Puraniniru (3) we havé the

~following line.

“ @uggﬁ:m&u.m?m Wik Qi § 5% 1Ims 5.

‘ Being seated on the neck of the elephant with
the big trunk.’

The vaishnava saint Tirumangaialwar in one of
his stanzas despises the sovereignty when he says.

“uwssngurins supssssser Qualmsm,”’

This will show that the elephant ride was often
associated with the possessor of the highest wealth in
the land. In Naladiyar we have the following.

““Those who led the army as the chief general--
lissimo in the front line of fight, seated on the backs of
elephants and sheltered by the regal parasol, thg
very moment the effect of their good deeds or the
past good karma is exhausted, will beg for alms beine
deprived even of their wives by their adversaries.” 140

140.

wrler QuEsss QuIedus CL IR LYY
Celar g svairris QearQaup @ w—ar %
% yoiu Camd & pai sro@sram_
wikErwrier wrpai Qarer, (srevp, 3)
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Tt was further usual in those days to cover the
edge of the tusk with metal covers or Pun.

Bwliypsey O F{aﬁre},a;" Qe 510 @il p
SOHES W Zor (ypw. 350)

The eléphanb with the strong black trunk and.
upraised tusk with the iron-cover.

@miL paes Gedss CanQ s fear s Qs
BT HeF (LpEMUSE b Farer @ugpLw \L{;DLB. 370)

“Oh Lord! Ihave come here for receiving as
present the animal which resembles a hill and which
has a lofty and beautiful tusk covered with an iron
ring or cover.

The jewel that adorned the face of the -elephant
was called odai.

“Qurer Ceyen Yarenll mse. (ypin. 3)
“ oofifls Cromen_ GQureQu., ” (ypib. 161)
“ garemoy iirar wenlls sQurear QEQuiran

(ypw. 326)

The must or rut of the elephant is often spoken
of in literature as a special feature of the animal

“ gicreraps Bpp swp S_rib. (ypo. 3)

-With the sweet-smelling rut and Tinapproachable
valour. ‘

“QoerPeonsi g awwmaslure Behapisam swpsrn
o (ypo. 22)

The sweet-smelling rut where the honey comb
got disturbed.

s‘vmrﬁ@ﬁ@@n‘é@d} énru';q@ srwm,” (ypw, 93)
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The rut that flows into the mouth and that is
being infested with humming flies.

The women of the hilly-parts used to pound
millet and other grains with the pestles fashioned
out of elephant’s tusks.

“The women of -the hills invite their fellow-
women to pound-bamboo rice with the tusk of the mur-
derous elephant, chanting or singing the Vallaipattu,
which was a song in praise of a hero, sung by a woman
while husking or hulling grain.'** In Tiruvalluva-
malai we have a verse the purport of which is as
follows : —

¢ Oh Lord of the fertile land where the domesti-
cated house hen sleeps listening to the Vallaip-
pattu.e

In Kurinjikkali we have the following description:

“¢ Come on maid, we shall sing the Vallaipattu,
put the bamboo rice in the mortar improvised from
the rock and pound the same with the elephant’s task
as the pestle and the-leaves of the sembu!’® as the
sieve or winnow.'*!

141. « Yaar P pe
Q@& revwr Yo & JC?rfmrz_'glréu QagiQrd Gmarowrs
@i % W5 @ avanr, (sedlg. 42)

142. wlsrwer@ aer%r & @(@féf@u’: &vert BT,
(Bmadresa wriw,)
148. Colacasia Indica.
144. Qsreedes wirs spCruIafllten Forsr
f0soyp @l wepyre s QuibFHamarsy
ur@sw arary Gsry.
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- Another fact about the elephant is that it usually
brings forth only one cub at a time every four years,
In Puram 130 we have the line.

“ Baren werwGy Qurm@we uss aeCior,

The poet Mudamociar eulogises his patron Ay
in the above line. He asks him here “how is it
there is an abundance of elephants in your kingdom.
Is it because every elephant in your land gives birth
to ten cubs at a time.”> Of course we see the hint that
elephants bring forth only one at a time. In a stray
stanza in Nitinul, we find the following idea.

““ It is better to bring forth a wise and intelligent
son instead of a number of foolish or ignorant
children. What avails the pig giving birth to many
at a time? Can it ever 'hope to equal the
elephant cub ? ”

. A very instructive stanza appears in Puram
which runs as follows :—

“ sriQeen oo S8 suors QsrafiQer
wrdlap e gb LeT @)L FT (&b
o 26 v euruienin S5 1E &S sar
uriy@ agel g sre@uf g SHS@LD
s dajen.. Qout g Gar Blu s s QsrefQar
Carpwrss nr@Quilg sk
Qo elusar o s mes i
aflos ulurs saQoar &po@wr@
ufleysu Cea@é@n Qaar_ r&&Hen
wirdnrés Yo Qure s
ST gupaT e e.wsipn Q@sGQw,” (ypro. 184)

This fine stanza in which Pisirandayar advises
his royal friend Pandian Arivudainambi tells us as
follows :—
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If the paddy is taken in morsels, even the crop or
produce of land less in extent than a ma (} of a kani)
will feed the elephant for a number of days; but if
the animal grazes of its own accord, even if it be
100 acres, the paddy grains trampled by the legs will
be greater than those that actually get into the
animal’s stomach. In the same way if the king is
thoroughly conversant with the proper way of collect-
ing the revenue, his country will earn for him crores
and crores and itself prosper.. If, however the king
allows himself to be encircled by ministers and others
. who will simply bow to the king’s will, without assert-
ing themselves by giving him proper and timely
advice and proceeds to collect revenue in an unsecru-
puious and ‘unrighteous way, neither he nor the land
under his sway will benefit from his action and his
thoughtless act will resemble the act of the elephant.

It was already observed in the course of this
essay that the elephant had been classed as a Karup-
porul of the Kurinji or the hilly tract. The ancient
grammarians have specified a certain Uripporul to
each of the five land-divisions viz. Mullai, Kurinji,
Palai, Marudam and Neydal and the Uripporul or dis-
tinctive erotic mood or act in love appropriate. to the
Kurinji land is Pupardal and Punardal nimittam,
+. e. Sexual union and all that leadsto it. A king or
prince unrivalled in wealth and beauty goes a-hunting
and in the course of the hunt comes across a
beautiful young gnl the paragon of her sex well
endowed with all’ things. Both gaze at each other,
love each other and providentially unite according to
the Gandharva form of marriage. The hunting prince
used to accost her under the pretext of having let
slip an elephant with the words ¢ Oh Damsel ! Did
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you seg any elephant with an -arrow sticking to its
body, passing by this side. Of course this will elicit
a reply from the lady-love or her maid and other
things will be described in Agapporul Ilakkanam.”
Hence Yanai Vinadal or Velam Vinadal is one of the
several turais or sub-themes of the Kovai prabandam.

“o e awdp LpS wy Oshnm
O mpd@ed wriar QFear Gar fal @yl
Yovsagr Caverp Yanpuyai. Quir tsPanp
wed i wriy ofler Qupp saw@mi. (s, 82)

These are the words of the lady-love who conﬁﬁes
everything concerning her love for the hero to her
bosom-friend the maid, -Those who behold the hero
with the flower wreath in his chest standing on.a
portion of the millet field, holding a beautiful and
strong bow with choice arrows and making enquiries
about an elephant which might have passed that way.
The query here will be found quite appropriate as the
elephant was the Karupporul of the Kurifiji land.

In Kuruntogai (100) the foresters or the hill-men
are saild to sell tusks of elephants that they have
caught in order to make their living. The purport is
as follows :(— '

““The lofty hill of the Kolli range that is under
the rule of Ori with the strong bow, where the
famished families of hilly parts full of Kandal flowers,
sustain themselves by selling the tusks of the fiery-
eyed elephant.” !*5 Thus it will be-seen that the tusks

145. ‘srigorey Savnllp Fo@y WAL D
sQuswr Qapsss Carh Qrrps sameayw
amala Carfs Garovel) Qe@aer, (w@s. 100)
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were generally sold by the hill-men. In Perum-
panarruppadai we have the following lines re-the
elephants’ mode of eating.'*

The male elephants that expend their wrath by
trying to extricate themselves from the pillars on
which they have been enchained and the female ones
with long trunks - touching the ground, drop out the
mouthfuls or morsels of food seasoned with ghee,
whén the female monkeys big with young try to
steal them during the unguarded moments of the
mahouts. It will be seen here that the food scattered
by ‘the elephant while eating will be quite sufficient
to feed a number of monkeys, Of course the elephant
may not care for it for as the lines say,

“ aragn sauer $0sTHEHHE ariginSer
SIBEs &eNG S B — B % G0 ST
/(E’@ Qe Qar @sry Ly e
Y Edr Qure_«9er p.”’ (£80@54. 38)

The he-elephant that never stands still but ever
moves to and fro when tethered to a pole will not care
or feel sorry if a mouthful or morsel of food served to
it, slips or falls on the floor ; but the scattered food will
be quite sufficient to feed the mouths of millions of
ants with their kith and kin.

Again from the Perumpan wec learn that the
covers or Piin for the tusks of elephants were made in
those days by the iron-smith.

146. ‘srQupr Msypus Crrs@s Fip
Qrer eswrlesr @rlwdE saerw
& (B @5 @ T wn%r'é; sa@e, sraf o
sofly ssar_ 58w Qaeflfev 565,
(Pu@wurear, 383-98)
El—11
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“Qupieans wrdors Qa1 @rQsry LPRFEGL SmBMES
Qa1 évevesr (Quimn i er. 436-7)

In Kurunthogai we find the following fine des-
cription.

The lady-love is love-sick and desires an
immediate marriage alliance with the hero.  The
occasion is being delayed and she is restless when the
lady-companion intervenes and pacifies her by passing
some remarks on the conduct and behaviour of the
hero.

“The young calf of the elephant with the big
ankle which once used to play with the kurava
urching with small elbows and which afforded them
amusement, now feeds upon the millet that is being
guarded by them. Similarly the fond embraces
of the hero have mow begun to give the reverse
effect and they are no longer enjoyable.

Here we see that the young children of. the

hill-tract used to play with the young elephant
calves.

On the religious side also we see the elephant
play a conspicuous part. It was already observed
that every temple “or religious mutt invariably
possessed elephants and that during religious or roya
processions, the elephant used to lead in the fore-front
with Pirnakumbham or the howda as the case may
be. Duriug the Brahmotsavam or the main festival
in the Saiva temples, the deity of the place used to
come on the back of the elephant vehicle through thae
main streets. The elephant is also one of the
vehicles of Lord Muruga. Though the peacock
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is generally said to be his vehicle the elephant
by name Pinimukham is also cited as another vehicle.
In Tirumurugarruppadai we have the following line:

“a il g esl Qefpst aurpss.” (Bamupm. 247)

Having eulogised the Pinimukam which knows no
retreat in fight. In the foot-notes the commentator
Says :

“ Ganflaps Guosrgr Gertwri waeflamgn wrér,”

Pinimukam is the élephant on which Muruga rides
‘while going round in Pavani or procession.

In Paripadal -and Silappatikairam we have the
following lines :

“ Qefups apiriss PamGur Aepes” (L, 5,2, 17, 49))
“« 9anflaps Cup@sram@ (Beovds, 24)

In Tiramugdrruppadai we have the following
lines also : '

“maspF Gurds w@arp Bamse
aure.m wréy Qurar Qur@ @wudard
L@wenf W5 @ wEBSp sGrw&
SPPE Serer wr PO Guordin@p
sroeris gearer Gougdlwp Qsreaw@.

Mounted on the elephant which hurries fast like
the sweeping huricane, and which is so powerful and
strong as not to be checked or. controlled even by
those who are endowed with the strength of the God
of Death himself and on the sides of which hang
the bells which rang alternately as the animal passed
along and on whose head which bore the stamp of
the elephant hook, shone the golden wreaths.
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In Maduraikkafiji we have the following fine
description of en elephant

“ dflaps @i erd Caren_w
sQGs For & S ST S
sorg ul L soes Dearefiu,

3

“The elephant .is the vehicle of Indra and is
specially Worshlpped on the Dasara day. Itis also
believed that there are eight sacred elephants posted at
the eight cardinal directions (Ind. Ant. 44, p. 83). The
names of these are E. Iravatham, S. E. Pundarikam,
S. Vamanam, 8. W. Kumudam, W. Anjanam,
N. W. Putpatantam, N.Sarvabaumam, N. E. Supra,
dipam. Their mates are respectively. Appramin,
Kapilai, Pingalai, Anupamai, Tamraparani, Sudanti-
Anjanai and Anjanavati.

s waenepui G srer pe
a0t saler p Qrimiwir Sar

Fercr@pi g For gl LpS FayL. (v p@rs. 43—4:8)

The elephant with the face-band or ornament and
the gold plate, full of fury and with the head filled
with mire formed by the incessant flow of rut and
well-trained in the art of warfare, kills many a hero
in the battle-field rendered red by the blood of those
who fell in it.

In the same work we have the following lines:-
“ @@Currubur®, @ewue w9 p
safl wQsr Qs Hib,

Lavishing elephant gifts in herds, cubs, she-

elephants and also male elephants with bright
shining tusks,
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“soflp wrisem as;’ﬁx%a’a;{,gauﬁ.”

The fields in which the paddy or the corn growth
was so tall as to hide elephants grazing in them.

The Mullaippattu another poem in the anthology
known as the Pattuppattu has the following
description, the purport of which is as follows :—'*¥"

The elephant is considered divine because it is the
Velricle of Indra and because its head was fixed on the
head of ‘Ganapati. At the time of celebrating a
coronation ceremony an elephant is worshipped.
There is a tradition that in ancient times the corona-
tion waters were poured over the king by a she-
elephant. (Ind. Ant. 46, p. 150).

In the street lined regularly by thatched roofs
there stood the elephant in the village square with
rut overflowing its face as a guard. It did nof eat
the sugar-cane mixed with other edibles but on the
other hand wiped its face with them and -deposited
them on its trunk, when the youthful mahouts pricked
them with their iron-hooks goading them to action,
pronouncing some Sanskrit words. It will be seen
from this, that in important squares or crossways in
towns, elephant guards were located in ancient times.
The reader may be reminded here- that the Puranas
and the Kavyams often refer to the elephant guards

147. e a%s sair eubu Qsmal O
saly @pppE sTal exflsr o
Csvu@saer Haser wrdar
Curacitvs s@uw@ur@ s8ide_i Gurés
aweval %r ilar Gor FGeren 5 HSLDL §
sl wEidpps esde s QareayQuars
seagp s@galler aQurd wilphs
several %r @5isaerE ews,” (@pov%uid. 29—36)
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of the cardinal directions of the world and that
Ravana the King of Lanka had once a very tough
fight with them in the course of his Dig Vijayam.

In the 7Mala,ipaduka:dém another poem included
in the Pattuppattu we have the following idea.

“ The huge uproar of the mahouts who tried to
soothe the elephants with their stray Jargon, the
elephants which got entangled in the eddies of the

jungle-stream and tie them in the posts intended for
them.’ 148

In Agananuru we have the following description.
““The clouds that became barren by showering water
just like the elephant, sleepless, broad-footed and
bigmouthed which with the dimunition of rut became
less furious and less useful,’* 14

A reference was already made to the extra-
ordinary ability of the Sangam bards in drawing
metaphors and similies from nature and its environs.
The keen observation of the ancient Tamil poet will
be seen in the following lines :—1%

148. “ @r@@sfou’ L s@Esar Capg
Srad Farssenfl s 5
Qu@Qaells Jeafwri ora@uory) ulppw ursi.” .

(%@, 326)

149, “ wergu eunsl. urawssw ards
sLry wrPw wrier@urel
Quismad sr@w QuriaeQer p Qararap,” (gsw, 125)

160. @r@fafls Carawi s a b Qapasrig. w

Qsr@ami’ usse artrs e Posd

Fisrd axssQure Qereli_ kb Quap &
Quamseflay IGSsany wssBmw Lo

Curan gaar sfis Qo oS i aurd)

Gsli 81 srafar euwlfui Jaren p
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The lady love who stood separated from the hero
talks as follows to her maid.

“Let him who affectionately dressed my dark hair
telling. me that a life absolutely spotless and one
spent without begging of others could be effected only
by wealth, accomplish his mission successfully though
it is my lot to suffer. In the parched up desért which
the hero is soon to cross or triaverse, where the cow-
herds used to dig in the sand and where on the foot-
steps of the big eléphant which could not find water
to quench its thirst, the tiger places its foot, so that
the spot looked exactly like the finger impression
seen on the sides of a Mridangam, which is used as an
accompaniment to the vocal music of the singing
panan or bard.

The blowing of the wind on the bamboo trees has
been compared to the breathing sound of the elephant
while asleep 101

The elephant lying down with its trunk stuck
in the ground has been likened to the ploughshare.'*®

In Perumpanarruppadai we have the elephant in
the lying posture likened to Visnu in the recumbent
pose.

“« BBzt

arigeres Aavwdp sofllpugs s1mE
wur U caref] wwii @areys s’

(Quepibrr sir, 372-5)

151. Canvet QuBrsss sre@ur@m sfeiens

SE Semfuir Teor wwi e uiF §gsoreor

Qaistr orip Sipw Canind) pi sapau, (0, 92)
152. apgy srepfe @@JQLZ?.@JTT@ vy s HoegQer
& parioley @aunllw Qurssm Qegsrvn. (94, 8)
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Here the recumbent posture of Visnu on his
serpent couch has been compared to the elephant
lying on the hill side full of Kandal lowers.

The following description of an elephant in rut
appears in Maduraikkafiji.

“The ruttish elephant which, infuriated on
hearing the sound of the conch, murders the man
with the hitting rod, throws aside the mahout or the
rider, breaks the fetters that enchain the legs, just like
the ship that whirls round and round in the eddy,
struggling against the anchor iron, blown up by the
fierce gale or storm, tearing up the mast and the
sails.” 1%3

This animal, perhaps on account of its big size
and its frequent tendency to move to and fro even
while tethered to a pole, has been compared
to the Navay or the boat; we find the following in-
Narrinai.

“The boat fully equipped, launched on the sea,
is compared to the elephant with those who goad it on
its sides.”” **

183, vl Sar aipmgw arGuw urils
SeGyent Crrarsl pf @ emg yav_ s
soUgpga apms Qo pBs srie s o
3QESTO QPAUUS s@QuUIs sHard)
@Qrees s duc . srard Gure
a3 5% Lewflo) wrflus Eares® ot g
QarQaris Qirare QulBeri &6
Querdent aar@apei Cuens srpsrises
YA gsﬁgémﬁ S WG LD '

1564, dewpwiQuis awlsrQpri
Dan pugs el pd H urga G riuus, (50, T4)
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Similar to the above we have a description in
Manimekalai.

Just as the elephant named, Kilavegam grew
ruttish throwing away the goaders as well as the
riders and ran helter-skelter like the boat or the
vessel which had its.mast-broken and ropes and
riggings rent by the fierce gale.’ss

In the Jivaka Chintamony we find the following.
““The boat sailed fast accompanied by the
sound of the conches destroying in its passage the
coral creepers, like the. elephant that runs to the
accompainmegt of drums.” 158

In the same work we have another description
also akin to the above :—

Just as the boats dashed agsinst one another, the
ropes that fastened them to the anchor-stone or iron
being cut, the elephants in war fought against one
another so that their tusks clashed and emitted

fire.1?7

166. &y @psargpdu Suglent walps g

si8m srevufn .

vwEE srlV@ss amsw Qures

snQuri eswp Cuerfdrd

POV S smar g

LI @G wulmr LGE e 1is@w aeflius

sroQaiss seflwws @ pQ par. (wenb. 4, 30 ete.)
156, geQsmy ysPwend swbf Uit L iapatr

BOULE Qg% wCrss oI lpapsis

Car@uaspwrilus Qarepssre. uapa@srowr

§0saflGmpliu daflCsry wenswar@ . (Fas. 501)
167, wrssp QuEason srollar wrus.

38w sulfAZCsry. Quas gas

Qurss i Quragaear Qurearg Flu g
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In another place in the same work we have the
following line : —

€ s @y asaﬂgpgu{ra'v u/r@u_//r/ia@u/f wreuris,”’

(8@ 5, 2793)

The vessel with the sails which resembled the
well-decked or caparisoned elephant.

In the Tolkappiam we have the following quota-
tion : —

“ gofl o s6.gin Quim mofl&L_
sy s ab & sren pin.”’

C@rsv, o aunic. Yo mns
&5

The vessel and its mast appeared like the elephant
and its tether.

In Kurunthogai 54, we find a fine natural des-
cription that delights otr hearts.

“ The green bamboo-branch let loose by the wild
elephant, frightened out of its wits on hearing the
humming sound of the sling, whirled by those who
guarded the millet-farm, rising or rebounding abruptly
like the angling-rod.” ¢ 7

In the same work we have the line

“ oss5s
o sl BF g8 Qar e Qure.” (wwn 24)

As a fig trampled upon by seven elephants- The
point of comparison here is the depression of the

168. “ aare sraei saleme) Qaf@s
srenurlsr &sel@ usBEG®Y
PR @ @ny.el eflmszm,” (B2, 5;4)
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mental spirits and the deterioration of the physique
observable in the lady-love who felt awfully worried
at the overstay of her lover in the place of his errand.,
The fruit trampled on by seven elephants is sure to
be changed beyond recognition. Here we find the
_change in the lady-love also.

In stanza. 1i2 of the same work we have the
following description.

‘““The pleasure that my lover derived from me
resembles the branch which was broken by the
elephant but which hung on through its fibres to the
tree without falling a ground.” 5°

: In Kalithogai we have the following lines spoken
by the lady-love to her male-child : —

et Yimsg s Fwlus
soupio Gluir :’QﬁiTﬁmﬁL/i%m Qaupid
L_I/ﬁl_;%?fr yasldp Sy evvarad
willyder Ll 68 enmseal s Sals
s Qabirs e, (=ef 7. 80)

“Oh child! the elephant you are now dragging
knows not any morsel of food, tor will it pounce
upon the well-guarded fortwalls of the enemy. The
elephant referred to here is simply the play things
intended to amuse the child and keep him in delight-

ful spirits.

RS e e e e e —_——

169. “ Qu@msefly arss apies dowucry
sr@e. Qurdue HQ p
serng @ pQap Juwar @i Qaigrara@er.” (S, 112)
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In Agam 162 the flag floated on” the back of an
elephant has been compared to a hill-stream,

“gafl ponfl QarsQary @G Sraras
Qo7 of) i auaor aLf) & m (LPUIT 5 5 @ﬂ;rra?irp@@@.”

The hill-stream seen at a height shining like the
Victory fiag loated on the elephant’s back.

The narrow path up the hill has been aptly
compared to the scar or cicatrice formed by the rope
tied on the elephant’s back.

“urdors HudH o YpZsarer SerHanss @c@/@m;ﬁ.”

(s, 128)

In the hilly tracts it was a usual sight to see
young elephants thirsting for water entering. the
village along with the grazing flock of bulls and cows.

“EisemFs &SR @)uauz i dpr
Cavafl p @& p & am Gaucuauenrs saurer
eergrar s Q@ L snTar.” (sp. 171)

It was a practice in those days to fill tubs with
water and cover them with'lids fitted with a mecha-
nical device, for the use of cattle. The elephants
however, feeling thirtsy used to approach these
troughs and drink the water stored in it after-pushing
aside the above 1lid.'®® Mention was made in the

180, @psr Qur@se Gorps wefssara
Canle & Sori yaarsl Qsenfl
wwEis Qe@ss wealid ussi
yar pv wiLicfig. sk mpii
st goriwer Quums
Qsravsef p Qupss sev, (0. 42)
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previous pages that although the elephant has been
classified as a Karupporu] of the Kurifiji or the hill
tract it was not unusual to find some of them in the
palai or the waterless tract adjoining the hill side.
We have the following description in Agananiru.

“In the palai or the desert tract, the chief of the
bold youngsters, not finding toddy for sale in the
Places occupied by the wives of the toddy-drawers,
tried to pacify their childven by showing them the
white tusk of the wild ruttish elephant that they secured
from their forest-hunt and comb or dress their hair.”
From this we may infer that the children too
of the above tract got addicted to drink like their
- parents and hence arose the need to appease them
when no toddy was to be had. The white tusk was
shown to them perhaps to assure them, that the
moment toddy was to be had, no time would be lost
to'get it by exchanging the same for the tusk in their
possession. It was observed in the previous pages
that toddy was procured in exchange for the tusks of
elephants.*!

In Agam 217 we find the following description.

“ yarm EEr @ laaren s Gl @u sl p

PHardng 15 50065 JuTapF®.” (3o, 212)

When the hero due to his passionate love for
that enticing wench got embroiled as the water of
vhe lake where elephants bathe.

161. © gfwerd wwreg wemae sl -
wEPQerer Qurmyrrs sl e’
srarurler QaarGsr@ sy, wyQa®
ysevaer er p%v Eajd.”’ (S2. 246)
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In Kurunthogai we find the following interesting
information regarding the elephant’s taste.

“@org OQuarmpas s Qureod 7
vy gpo_ &g 51 amnil Quder (2. 136)

The hero addresses his friend who found fault
with him for having been enamoured of a girl'and tells
him, that passion is likely to be roused on seeing
things that excite it, just like the rut of the elephant
which enhances by eating the liquorice leaves.

~This same idea finds its echo in Jivakachintdmani
also.

While the poet sings the unequalled and un-
surpassed valour of the hero Jivakan, he compares
him to an elephant which has got hold of liquorice
leaves; of course the liquorice here is the beautiful girl
Gandharvadattai his bride.

The stanza runs thus:

“mroupn wF5FFRHC® 5T s uﬂfﬁé@rwa;
wrJu Hen gggar ) WS as S5 or sever @@ s @BTLT
Cavmy &7 &% b g 57 el n wrars@n QssNTET
g5 Qalep@m Caronsnii9s s Lo o7 6 @) ar e ap sor

An elephant capable of vanquishing many
of its own kind by its valour when possessed
of the liquorice leaves and while in its fury, is not
easily accessible and no one could wrest from it the
above leaves. iimilarly, the girl is the liquorice leaf
and no other mortal on earth can dare extricafie or
wrest her from the strong hand of Jivaka.

In Perumpin, the cocoanut is said to resemble
in respect of its rough surface the body of the elephant
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which resembles 4 hillock in its huge size and has legs
like the mortar.'®?

In another stanza we find the following
description : —

“uaGari @EsEn serEaTer WS
SIS sl pCuTe awb% IS &gaapupe
CsCor walovib Carr arh @@, ”

The lady-love’s maid .encounters the hero and
tells him of the strict vigilance to which the lady-love
is subjected and adds that she really heard the rap of
the door during midnight, the rap that resembled the
one usually made by the wild elephants, but that she
purposely stayed away from approaching him because
of the strict guard.

The domesticated elephant often wears bells on,
either side of it,

“ 543 0 19aNaGl5T a1 Fef)pipewf] wpwE”  (ypw. 3)

“eo ppwenfilur e optnSenr (ypib, 22)
“u@w i Il Qi urey O L sgror.” (Ypi. 72)
“wmesp u@wafl drl (L/(;DLb, 161)

The elephant was usually tied to a strong pole or
tether. The following illustrative stanza is from
Purabanuru.

The elephant with the oscillating or the waying
trunk, with the head upright, bells the rings of which
alternate, 10ng tusks, face-ornament in the shape of

162. F@ Puilg S
Gra pw wrlar wGEG CoUsEw
G r @é Qsalar ar@u.e Qalliss
WEETel (WPl wam er g L e " (@ustdura 351-4)
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the crescent moon, fierce look, broad feet, swollen
neck, with rut hovered in by flies flowing down as
the honey in the hills, and with pure water dropping
down from the big heads, very strong and young,
tethered to a strong pole, moving to and fro,'*

"The elephant’s tendency is often to move to and
fro or on the sides when tied to a pole. Hence the
proverb ¢ wrlnr semria Farad B ymFurnd Der
s "', The elephant will consume food moving to and
fro while the house will consume money and materials
without moving.

The rut or must of the elephant is said to be
smelling and hence hovered in by flies.

“ ufleuasr i S il iy &L rw.”

The rut that flows into the elephant’s mouth
and hovered in by the coloured flies.

AT L S TeE QF S, (u;ezmﬁ. Iq——ZZ)
The overflowing rut sweet —smelling like a flower.

(43 b M » > - @ . .
yarm ol ot edesr OIS T T (LpLhin S
LOGRT LD BT & 21140 tiem BT ab.’ (Faus, 1621)

‘The rut fiowing from three parts of the elephant’s
body, with double tusks, which smells like the
tresses of a bride-filled with fragrant flowers.

163. gragoswur @@@@é@);(ﬂ
& ppoashin gy wegiSer .
Sam p mgevr p G pQgysGar
T e p uer Qwss S
Ceariewsis asemr@ure
dSmis@n swpsLrg
swaGrrm Jwmera & e w
>t Fwellts wpset oy
se.2C&i1) H%Gawss., (4ob, 22)
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In a stanza in Kambaramayanam we find the
following description :—

An elephant in rut smelling or scenting the
flowers of the Ezhilaippalai which emitted a smell
like its own rut, discarded the iron-hook and trampled
on the leaves tearing them to pieces. It will be
interesting to note here that the leaves of the Kzhi-
laippalai used to smell like the elephants’ rut.!s*

In Perumpinarrupadai we find the following
description.

‘“ The elephant which exhausted its wrath on the
pole to which it was tied was supplied with mouth-
fuls of rice; the monkeys big with young for the
first time, stole them away taking the mahouts
unawares.’’ 1%

The intimacy or affection of the tusker to the
she-elephant was already noticed.

“arep QuresBu asmpuein Fovn9p
LI@HFUG Lo E B e IDEFFLIL & ST Ew) G
Qumptaefl gy 9ol ey Corém.” (mp. 222)

164. urss wrlerdp Lgmsefl p LQLEET DS
TS5 arGs BTsEé srevlipsQsmigl
485 Caiflteos Lirlevemwi QureL@urgurss
T35 twsert p pvsQsraw CsissQanri sefm.
(swurr, acor, 7)
165. =rQur fsypus Crrs®s £y
Qr@eranswrier Qrlwd s saerw
SQE @G whGeaiEn srafl H
soflgy sger_s@w Qaedlfev 5580
Hem@ i Gylss Sm@Q@e@s Qemalia.
(@u@suretr, 393-7)

El, 13
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The grove or the grotto where the huge male-
elephant not finding its mate because of the interven-
ing snow or frost that concealed it from view, roars
aloud in the hills, overgrown. with plantains and
curapunnai (long leaved two-repalled gdmboge).

The following stanza in Narrinai by Mutuven-
kannanar, will be found very interesting- The hero
visits his lady-love clandestinely during day time.
Already this visit was commented upon by the people.
Hence the maid of the lady-love told the hero that it
would be better if he turned up there under cover of
night and that if he was willing to do so he should
give as an assurance the garland he wore, incidentally
expressing her disapproval of that act and finally
exhorting him to get her lady-love married at the
earliest opportunity as such secret visits had become
the subject’ of unfair comments. The subtle way
in which the maid effects this is seen below.*

“Oh! chief of the hilly tract, where, on the
banks of the mountain-pool, small-eyed elephants of
both sexes had their hearty union and discarding or
disliking the hill-plaintain, ate the sweet jack-fruits
of the red-bottomed jack trees, causing the natives of
the tiny village with bamboo fences, to raise a huge
uproar.

166. “BPaoser wilerd Quuees uSharn
Gorals pemows Gegus Bags
Qe areny wpler @) wwe &
CarcaCaelé Aoy we ps
Qemsrp uevalar Gy 1ensuih
wrwdy 55 . $rn 5oy Qsar
Cacsigaw argy Quiems Qanams
Sys ofifics qpardp
2e0@ap UTdag $0@%w QeadQer,” (7 0. 232)
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The inner meaning of these lines is here worth
noting. The maid says that the hero and the heroine
represented by the male and the female elephants had
their cherished union through the Gandharva form,
that the heroine, owing to the censures that were
budding then, hated or condemned the kalavu or the
clandestine form and checked the censures that were
gradually passed by the neighbours and that under
the circumstances, the only proper way left to the
hero was to wed the lady-love in open wedding. The
last two lines of the stanza will indicate that the time
was quite opportune to celebrate the wedding as the
Véngai tree had blossomed forth. Here it may be
noted that the season when the Véngai sprouts forth
flowers was the very period when marriages were
celebrated in those days.

Similar inner meanings abound in the stanzas
compossd by the Sangam poets and it will prove an
unfailing source of perennial pleasure for scholars to-
read into these stanzas and catch the underlying
meaning or import.

In the foregoing pages, an attempt has been
made to give all available facts respecting the elephant.
Reference was also made to the puranic legend relating
to the eight elephants at the end of the cardinal direc-
tions of the world. The chief of them is Airavatam.
the animal vehicle of Indra, the Lord of the East.
Indra was worshipped regularly in the old Tamil land
and we find references to it in Silappadikidram and
the Manimékalai. He had temples erected to him as
well as to his vehicle the white elephant. The latter
was known as the Airdvatakkottam.
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“ ar vQaen seflppre aueBu Csrl i g
(Gavds. 5, 143)
“ ot s Cariiw Qeauewrlems Carl b’

(Favs. 9, 9)

But the worship no longer continues and it
appears to have discontinued at a very early date.
Nowadays we find simply effigies of the elephant put
up by devotees by way of fulfilling their vows, in
the front of the Sasta temple or the temple dedicated
to the minor ‘deity in the Tamil land known as the
Aiyanar.

It was also observed that the elephant played
a conspicuous part in the fights in olden times. Parani
is one of the 96 kinds of minor Prabhandams in Tamil
literature. The Tamil grammar expressly states that
this work was usually composed to celebrate the
signal victory of a king or chief who proved his
prowess by killing not less than one-thousand elephants
in the fighting field."” Kalingattupparani eulogising
the daring feats of Karunidkara Tondaman the
generallisimo of Kuldttunga I and Takkydkapparani
are instances of war or heroic ballads.

The huge size of the elephant as well as the
appearance of its different limbs or parts have given
rise to many words that are even now current in the
Tamil land. Some plants have been named after
this animal as for instance; Yanaikkarralai (century
plant), Yaunai-c-cirakam (Chinese Anise G.:ps5#750),
Yanaittippali (Elephant pepper), Yanainerinji (Qum

167, wrlerwrdr wwdome Qaarp
VIR SE AUGIUS e,
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Q@smes?), Yanaivalai, Yanai mafical etc A big type
of fish goes by the name of Yanaimin and Yanai-
- mukavdtam is a boat with an elephant- shaped
prow. The course of the elephant or the rock in a
game of chess is known as the Yanaiyadi and the
large-sized square brick, used in flooring is known as
‘the Yanaiyadikkal, Nay, Yanaippulukan is the name
given to a great and deliberate liar. The name
Yanaimalai, one of the famous ranges in the western
ghats, dérives its name from the fact that it looks
like an elephant in the lying posture.

Some diseases that affect animals and things
have been named after this quadruped. Yanaikkan
generally refers to the eyes, small in proportion to
the size of the body, as those of an elephant, and a.
Cera king of the Sangam period went by the name of
wrdsrEs. wisgres SerfmsSuramp,  But it denotes
also a disease that goes by that name causing spots
on leaves and fruits. Next Yanaikkay is a filarial
disease in which the hand gets swollen. Elephantiasis
or Yanaikkal is a disease quite familiar in South
India. We further hear of a terrible disease known as
the Yanaitti (vr%=g8) ', which causes insatiable
hunger. In Manimékalai we read of a woman named
Kayachandikai who suffered from this dire disease and
who ultimately got cured of it by Manimékalai . with
her Amudasurabhi or the never-failing bowl.

Here a reference may be made to the Vélam
which has been generally construed as a disease that
affects trees especially the wood-apple tree. When
once the fruits are affected by this malady, the pulp

168. ¢ QapQaigiafs®” (Fas. 401)
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or the content gets dried up, even though the fruit
for all outward appearances appears whole and intac.
A false tradition has however originated from this and
we find in Tamil works the phrase ¢ Qeup pmmi_
sfarrmsafl. ”  This has been taken to mean that the
elephant used to take in this wood-apple, swallow or
digest its contents and cast aside the outer cover
alone without even the slightest scratch, The
commentator Nachinirkiniyar in his commentary on
the 232nd stanza of Jivakachintdmani has given a
corrective to this fancied notion.

“ Qauprpar aferizef (Fars. 1122)
“ Qovpapar_. Gaveroflsy (Feus. 1024)

Next, Yanai-c-cori is a kind of persistent itch
or pry tetter, a scaly eruption.

The tooth of the elephant was already referred to.
It is big and fairly round or oblong. Generally the
elephants have six teeth, three below and three above
on either side and it is said by experts that two sets
actually work at atime while the third remains at rest.
It is said that it has medicinal properties and that the
most irksome headache known as the < waran_u9y
vanishes by applying the paste obtained by rubbing
the tooth in milk or water, to the affected part.

Yanaikaruppam is the name given to the unduly
long period of gestation in women.

We further hear that ‘the prince poet Athivira-
rama Pandyan was an eXpert in matters connected
with the elephants and especially with regard to the

Capw =Qasred is amalsri Crrd,
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diseases that affect them. His work is perhaps still in
the manuscript stage, and has not seen the light
of day.

1t is pleasant to recall here the observation or
rather admonition of a Sangam bard who by way of
explaining the inscrutability of Fate or Destiny, has
given us the memorable lines.

“ayrlar @ an_Pevar wréryn 6up@o
@@ Co Qavenr Qeou pybensiujn wapG.”

The purport of the lines is as follows :—

“One who went for the elephant hunt may
return with a good game of elephants while one
who went after a. very insignificant bird like the
partridge may return empty-handed. What the poet
wanted to lay stress here and bring home to the
reader is very clear. One can get somehow what he
is destined to get, however big the thing he wanted
to have, and one cannot have the thing he wanted,
however small it may be, if he is not destined to
have it.

In the same strain we have some old proverbs
that teach us practical wisdom. Some of them are
“wn s o gy Fpign Y, ¢ um?mﬁ@@&uw%ﬂ# G anT
@] CasiimBura ) “ Qesreamns samr_ife wrder L@s

srplure ”, ete.

It would interest us hereé to note that in ancient
-times, the royal elephant was let loose in order to find
a suitable occupant or successor for a throne rendered
vacant by the death of a king who died without a
heir. The story goes that Karikala Cola was elected
king in the above manner.
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In fine it will be seen that this huge animal
lived in herds-in the ancient Tamil land, that it was
a very familiar one to the Tamilians, and that profuse
references in all possible ways have been made to this
quadruped by the ancient poets and bards. The fact,
however, that this elephant lived gregariously in
Southern India and also Africa, may lead one to the
supposition that both these continents might have
once been connected by land as the ! emurian theory
will lead usto suppose, and that owing to the deluge
that land portion known as Lemuria got submerged
in the sea.

THE END
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