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FOREWORD 

Fhe present publication, the result of a unique endeavour in 

which an Indian classic is presented in three different languages. The 
Muttollayiram, a work of the ancient Tamil literature is presented in 

the following pages in its original Tamil, and in two renderings, in 

Sanskrit and in English, all the three being in the verse form. This 

endeavour has stemmed out of a decision taken at a meeting of the 

Central Sanskrit Board of the Government of India which met under the 

chairmanship of Dr, Shankar Dayal Sharma, the present President of 

India, at Tirupati held qn 15 Sept., 1989. The meeting resolved that 

selections from classics in Tamil and» Telugu be rendered into Sanskrit for 

the edification of the Sanskrit reading public and for [the better under- 

standing and appreciation of these classics all over India. The work on 

Tamit classics was entrusted to the Kuppuswami Sastri Research Tastitute, 

Madras, at the instance of Dr. S.S. Janaki, former ‘Director of the 

Institute, while that on Telugu classics was entrusted to the Kendriya 

Sanskrit Vidyapeetha, Tirupati. 

From among the several Tamil classics, the Kuppuswami Sastrg 

Research Institute selected three texts, they being the Muttol/ayiram, 

Puranénaru and Kuruntokai, under the said trapslation scheme. Shri 

A. V. Subramanian, a versatile scholar, well versed in Sanskrit, Tamil 

and English, undertook to work on Muttollayiram, And it, is gratifying 

that he himself has rendered the Tamil classic not only into Sanskrit 

verses, but also into English verses. He has provided the renderings also 

with an instructive Introduction wherein the nature and contents of 

Muttollayiram on the background of the Sangam classics have been dis. 

cussed in detail, A glossary of select terms occurring in the work has 

also been provided. The Sanskrit rendering has had the benefit of refine- 

ment at the hands of Pt. Srinivasacharya, Prof. A. V. Nagaraja Sarma, 

Prof. N. R. Bhatt and Prof. R, Thangaswami. The Institute is extremely 

thankful to Shri A. V. Subramanian for his rendering of the Tamil classic 

and to the other scholars who have contributed to the refinement of the 

tendering. 

The Muttollayiram, couched in highly suggestive aad mellifiuous 

verses forms jexquisite poetry on the valour, philanthropy and love 

according to the morms of acient Tamil poetry. It is to be hoped that 

the present publication will eminently serve the purpose of placing before 

students of literature some charateristic pieces of ancient Tamil poetry in 

its griginal form and through the garb of Sanskrit and English. 

February, 5, 1993 K. V. SARMA ; 

Madras, } Chairman, K.§. R. Institute





எண! 

எம எளிகணார் ஈஷா எரர் எண்ணார் ஒளிர! எ 

வ வெட்பயிடந் த பயப்பட்டு பட்ப்டப்பபபபட TATA | 

எனிரர்கானனர் நாரம் 'ஏளினான்ம்' எனிஎள்கரானாட டானா 

aula sie கானானளா | எஏாரிரரசாரிசர் ச். ஈஒு னா எர்ரரகாள் 

ரன ஸ்கான் டிடி என என எணிசரன ட் ர 

அதான்னா: சர்க் என்றா ட எர எரர் ஈர்ளின் எசா: 

ஈண்ணனிஈரிரதனிர் deparqara: சான ஷன் பட்ட பப்ப 

எஸ், சே aqegadaragae:  faecfreraftgrdegairariteate | 

agama sartarafad argaragea ‘qaeatfary sfr afreparery, 

sqaqermaay eatery eds, ஏளாச்சளர்ணன எனா ஈர | 

எனானார்ளா: கிராரள: afraagertaatgearfrtsaracr:  ataRT: 

ர. 84. னரா aft qralaaaar: ச்சா எள்ள ளன 

AANA TENA HTT AT: | 

அஜா எ: 

ஸினன்ன என்கறன் எள a னான் எர | எள் 

சாரளி என்ன் ரர் ஏரார், சனகர், எனகிற என 

மாண் 11௭௭ னர்ண் ட “எகன:” வர ராச THT 

அரிசன ரர எனச் | aa ஏராள: ஈருரி: கன்ர: எனன: எள; 

aarafafatcacafafe: at: faafwat:, afearaca: aaa aaafaat geese | 
aur a Gator va agarfeaars ஜெனர் | எஜனாசரிஈர் ந எகா), 
‘ge’ atest arreaaar ளா: | எக! ஊன எார்கர்னர்; | 
qeeate’, எரண்', எகா! உ08 ஏ எகர! எ எரி ஏனா: | 

எளளார் னான ரளாகனறிளார் என ௭௧ எட் whe: | Tay 

ஏர: ஈசனர் எர்களாக எசா சார ஈன ௭8 கோள விர் 
எனளிசாகக டான ரா: | ஏகளார்ட் எர்காளசகள்: என் 
sas ait: ateqeta agead எனச் னர், சார சானளாவிர்ச எ 
களரி: | ஊன்னா ஏ, எரா என்னி எ உ ஈர் 
களர் எஜுத்ட |
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எர ‘guy’ கென என்னம்: ட area எிரீசிச் ளர், 

காணசவாளிளார் எள ஏரின் ட ணர். (சாண்டா 
எ) ஏர எரர் ௭௭ எகா ளா: ட எண கான ஈர, 
UHREGINATITAT Leg FT RAT swears: 1 faeawaarata wears Tae: | 

னின் கன 

34 எரர் ஏனினா்று' ௭௭ கானார் எகா காளிக்கு 
ஏ | எர்ளளாளாசர் ஏன்னா ‘faguaana’ factard: | oa aitcarer- 
fafa sit கான் 2700 ஈஸ் ஜனா: எரர் என்றா: | 

கர ஸி எத்: | எனணளகி 94 எகி எண்ட! ௭௭ எரி$ன- 
TAHA என் என் சென Peteafuceaat 103 ஜிகாளகுளார் 

Safatagraeaa ட எ்ரனச்ர் ஏனினார்சணோஎனிர ரோஎனர் ட என- 
TATA AFUTSA YR 1938 என் ரன ளி. சொரி ரன் எள 
ச, எள என்னாள் என௭ ஏரா | ஏர: என எனன ஈ: ஈர், 
ஈரா: எக; ஸின் ஏளன சிக: seaifefasamt gequar 7 qa 
எளனன் டகர எண்ண னான் எ, என ar fase ஏரார் எ எர 
என் எரணனர் | 

ரன «osfes aq qarafeafettera: aa: எள: 
aaig Saas: னன் எாரகன னக 900 ஜிகா: எ | 
ரஜி 4 எராஎனார் எனா எரா னார் ட ஏனரார் ஏாளிஎரளாள 
எனி எஜாகனர்ரார் எளர் எாஏசகானடு ஏரண | ளாஏள்ககானாஏ0௭௭- 
ANAT: AAT: ஜின: என்னி எகட்ணானி எ எணனசீர் சாரா“ AIT 

ஈட: என 

Rates TT ஏர் sis: aes yarns: gaa a 
Hua: | qafaearaed tqgamer eat, சரிகை கர் சன, gerfrat 
ள்ளி எண்ன Pratt waver adacorfracararcrasfaa, fagat aque 
எகான ட என் ஐ ஈன் சோ! எக எக் ணர் | 
எனனனள்கா௭ கவ எரர் சார: எ 5 ர்ராரண்ள் எனா னோ ர் 
HITT, ஏனா ரர் காரனிசாளா | எள ரின் “எனா. 
wiset mae afer என் எர்ஏ. காளரிரகாள sagmar | aft
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என எகொணினாஎ § aaiearatess ஈட ஏரினிஎ் எனா என் 
வாரன் | 

கான எச 

கானான் ஜானின். ஏனா எ௫ரிகள் ட எரர் எள 

ராவார் ஏர்ச்ளிரரி எரி ag ay எாகசரர் எனைன உன :ஏரளிரான 
famrafatafaang ararteguas waa uaa ளரரரசர் காண்ளிளாரஈர் 
எனிஎசா இனா எர ட என்னவா ள எகொரரர் சானா 

8 | ளின் ஈராரகரஎர்௭ஏ ஈக்கனாரஏ் எள: எணா௭௭ என்ளன் | 
எஜானணாளிஈகளிராள் ௭9: Baferq staged vfs, datat geafrarat 
faqestq afatied காரசார | aeearfaieafena ufs sgqadat எரர் 
anarg aaifaga: | fq aamagae frqaat:, qetaa arafaqa 
சானிஈ | ர்கள்ளான எஜாரா!என் Fae aadafe 1 aa feat deaasart 
xa ara wala: | denaderet Prat ageritaafea wfassordtfa: wear 
ஏனரராளனிஏ ட எசாகளனி எரிச்ணாசர் சிகள் எனா சானி 
சகள்ளஈ | ளோசளார். cwageeramsfeafa: gaat fear deqaaeaa 
facrqaraaratfafa atart aiafagharearay ay: | 

Raa faa: 

ரகர Mth grat aetaye qead ssqeraea ae: aaifer aara- 
ஏளாரி£ ஈரகர்்னா, ad aeqycfata csaafacfafefa tat எளாளான, 

are சானின், ௭௭ சாரீ, ஊரி ளார் எனன ட எனா: 
ஏாசாகாசோ எசினா 98ர் கர்ரஎசார எ ௭௭: | ராசன் TElTATAA I 

ஏன௭ ௯ என்ற் grat — essed SAAT: SAAT TIAZ- 

எகா உளள ஏன் எனா எண் எச: எனிர் எண் ௭8 சர்: ஈன் 
94 area Tar ஜான: | எனார 8 ன -- “ee sia shat a 
எனானர௱ர் என்றான ட Waa சொராளர் உணா கரிளானாா்:” 
gfe | 

ஏன ஓ ஊகனகா எள் காணின் எனா, எள: எனப ளார் 

சா எனின் garg ராகா ட ஏரராரர் எர் சாராணன எள ககக ஸ்ர 
என் ரன் என்ன் | எள என்னா aarerararrada டிரா



x TATH TT HA 

ன்ட் ஈரி, ர ரர ஸ்ர்ரிசார ஈர ளார் 
aerate: etlscafgaat: ரா, ஈ ரச் ரளரிரரா என்றா! ஸ் | 

ளர் ஈர 

ca எண்ன ஈன சொர்ரளாள் afasaraarat geater- 
88 ஈன்ள் ட எக்காள எசா ரரிளாரிளடனரிட் உ ஈனா 
சிணா ளோ ஈரச் சனிரசார் எிரார் ௩:14. ஏரார் எஏளரார் 
aad எ: என்ன் சார் ஈன: ஈகொஜிளார் ஏசிக் 
சார் எரர் சார் ர் TA. AT, ௭௭ நஏரிரர் ரினார் எண 
சணரன ரர: | சர்ர் எரர் சோர: qdaafaafaareter 

சோர் ₹். ர. ர. ளாகி ஈர், கஜாச்ளிளானாறு, என்ர 
HARUM T HASH கள்ளா ட ரானா ஈகரர் ரேசர் 
8 ௫. கரகர, ளி ௪.௫ எணண; ள் 3. fa. ஏச: வரர் எற் 
சரி ட என ஈனா எடளிஎ் கார: சள! நான சாண் 
HITT | 

(ண: 

array 1: 
TARR, FATE Frans: 
27=3°1993 கன்னி ணாள



INTRODUCTION 

Introductory 

Muttollayiram, the Tamil classic edited here, with translations 
into Sanskrit and English, comprises of acollection of 108 choice verses 

found quoted at different places in the anthology entitled Pura-t-tiratty, 

All these verses form eulogies on the rulers: of the three ancient Tamil 
kingdoms of Pandya, Cola and Cera,in South India, suggestive of their 

qualities of love, philanthropy and valour and have a distinct charm of 
their own. The translations represent an endeavour to introduce these 
pieces of poetic beauty to non-Tamil speaking readers. Waile there is no 
doubt about the literary excellence of these verses, neither their date of 

composition nor the identity ofsthe poet or the patrons eulogised is known 

with any certainty. Nor have additional verses over and above the verses 

dealt with here been discovered in spite of the last two gererations of assi- 

duous research since this anthology was edited by Prof. L. Vaiyapuri Pillaj 

in 1938 and published by Madias University. The only finds have been 

the identification of some of the sel’-same verses, sometimes with minor 
textual differences, in later commentarial literature in Tamil. 

Studies on Muttolliyiram verses have shown that they could not 

have been composed much later than the last works of what is known as 

the ‘Sazigam’ age in Tamil literature. Sangam represents, in Tamilology, 

the ‘conclave’ of poets convoked by the Pandyas, the kings of Madurai in 

South India, for the general encouragement of creative works in Tamil. 

The conclave seems to have prospered for the astonishingly long period 

of 500 years, from 300 B. C. to 200 A.D., these dates and the duration 
itself being very much of an approximation. Ettu-t-tokai (Eight Antho- 

ogies) of short poem&S and Pattu-p-pitte (Ten Long Poems) are the 

typical products of the heyday of this epoch, at the end of which a series 

of moralistic codes and a few love poems came to be compésed which are 

collectively referred to as the Patiney-kil-kavakku (Eighteen Latey 

Works). Tirukkural is the most notable work among these. intinai- 

Aimpadu and Tigaimalai Nérraimpadu are two books of love poems of 
this group. 

It is relevant to mention here that the writings of the Sangam are 

categorised into two types, Akam and Puram, Akam tefers to the love
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motif and ‘akam poetry’ is governed by a set of special conventions; if 

these are contravened in the case of a poem, the poem gets consigned to the 

Puram division, even if it deals with love. The ancient Tamil was fanati- 
cally particular about conformity to these conventions. Puram is a 
loose term covering all non-love pieces and,?as stated above love pieces 
too that do not conform to the conventions. War and patronage of arts 
are the main topics covered by the term puram, 

Metre of Muttollayiram 

The verses of Muttollayiram are all composed in the veupa metre 
which is found, used in the later works of the Sangam age. It might be 
noted that Tamil had a distinct prosodial structure similar to the system 
of syllabic matras as in the case of the Arya or the Giti metres in Sanskrit- 
In Tamil the unit is called sir which can be represented by the word 
‘foot? ; this unit regulates all the metres in use in Tamil. The carliest 
metres were asiria-p-pa and kali-p-pa, with the shorter vaticl-p-pa, which 
were not subject to any regulations concerning the number of lines 3; we 
have verses of 3:lines and poems of 800 lines in the asiria-p-pa, The 
vetpa, with which alone we are concered in this work, on the other hand, 
is a quatrain.: Most of the metres which developed later are quatrains 
too. The kura! metre in which the well-known Tirukkural has been com- 
posed has only two lines. 

There are rules of assonance and alliteration binding Tamil verses. 
To put them briefly, the first two syllables of each pair of lines should be 
assonant. The first letter (at the start of a line) and the first letter after 
the caesura should be alliterative. 

The four lines of the verpa@ metre have a structure that can be 
represented as below : 

ist line - 4 feet 

2nd line 4 3 feet, caesura, one foot 
3rd line _ 4 feet 

4th line —_ 3 feet 

The assonance in the first two feet is carried to the last foot in the second line. Because of the way the last foot of the second line gets chanted asa
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separate unit after the caesure, poets usually put a term of address there, 

like ‘‘My handsome friend !”’ or “‘O friend docked with gold ornaments !”’ 

There is an alliteration in every line including the fourth, the first letter of 

the first foot and the first letter of the 3rd foot being alliterative. 

Date of the Work 

The fact that all the verses of Mustol/ayiram are composed in the 

veupé metre and not in the asiriq-p-pi or the kali-p-pa is clearly indicative 

of their period of composition being, later than that of the first two 

libraries of the Satgam period, viz. the Ettu-t-tokai (the Eight Antho- 
logies) and the Pattu-p-patiu (Ten Long Poems) which confain no verse in 

the verpa metre. However, the concepts and the method of their presen- 

‘tation, indeed the very manner ef the"post’s handling of the metre are all 

so similar to the Sangam concepts and methods that they should be 

regarded as products of a period coeval with the later Sangam era or of 

that which immediately followed it. 

There is another subtle device with which to detect the age of a 

Tamil work. The Sangam Tamils had an almost mystic trust in the 

efficacy of the character’s version, in its overwhelming sifperiority over 

the poet’s version. This is easy te infer from the fact that all their erotic 

composition is cast in the version of one of the involved characters, 

without exception. Now, a careful examination of the verses in this work 

will reveal the striking fact that all the sixtyfive verses in it which deal 

with the erotic sentiment are set in the version of a character and not one 

is presented in the version of the poet. Indeed, it will be found that some 

of the worldly verses in it also (like 23 and 60) are cast in the version of 

acharacter. This striking peculiarity is a strong pointer, in the thinking 

of the present writer, ¢o its early age, an age that cannot be much later 

than that of works like the Aintivai-aimpadu (Fifty poems on love) which 

constitute members of the Sangam library of the ‘Eighteen Later Works’. 

Many of the concepts seen in the verses of this work appear to the 

reader as extensions and variations of ideas expressed m the earlier 

Sangam works. There is reference to the tips of elephants’ tusks getting 

blunted through battering the walls and gates of enemy forts in Purananaru; 

this concept hag been worked up to yield a nicely rounded picture in verse 

No. LI of the Muitojlayiram. Examples like this can be multiplied till 

one can trace a puram or akam origin for most verses of this in the
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earliest Sangam works. This indebtedness indicates the later age of this 

work, that is to say, an age later than that of ‘the Eight Anthologies’, 
believed to be the earliest of the Sagam works. At the same time, their 
expansion or projection is still kept within artistic bounds and not 

allowed torun away as in the cases of Tamil works of the second 
millernium after Christ. Nothing is far-fetched, in this exquisite work, 

though there is considerable hyperbole as, for instance, in stanza 63. 

If an illusive misreading of the moon as an enemy umbrella is presented, 
as in stanza 91, the illusion is shown to exist, not in the mind of man 
but in an elephant—which makes it léss incredible. This verse, incident- 
ally, is one of the most beautifully crafted ones in the work where the last 
foot constitutes the essential punchline with the most significant word 

occurring at its very end. A similar construction can be seen and enjoyed 
in stanza 69 where, too, the most important word occurs at the very end 
of the fouth foot with the verb (of which it is the object) appearing at the 

very start of the piece. The over-all point that is sought to be made in 

this pata is that while the debt owed to ‘the Eight Anthologies’ proves this 

work to be posterior to them, the fact that the embroidery done on them 

is not excessive but a natural step forward indicates that its date of com- 

position cannot be very much later. 

The date of this poem could have been easily decided if any one 
of the three kings had been named and clear identifying details provided, 
But no, the poet uses only generic names while talking about them, names 

like Maan and Vajuti for the Pandya king, Killi and Valavan for the 

Cola and Kotai for the C#ra. Some scholars, however, see a specific 

reference in verse 87 in the Nalankilli to a Céla king who may have 

lived in the 3rd cent. A.D, But there are difficulties in accepting this 
reference as signifying this particular king; for one thing the Nalankilli 

whom Sangam poets describe had Puhar as his capital while the 0618 
capital frequently referred to in the Muttollayiram is Uraiyir, not Puhar. 
The fact that Nalasakijli has been* panegyrised by Sangam poets like 
Kovar-kilar is another obstacle in accepting this theory as the author of 
the work under discussion must be posterior by a century or two to 
Sangam poets. One also has to bear in mind the fact that the date of 
Nalankilli is not determinable with any degree of certainty, the 3rd cent. 
A.D. postulate being only a reasonable guess, at best. In the opinion of 
the present writer the date of the composition is still a wide open question 
which, perhaps, may never get answered to the satisfaction of all workers 
in the field.
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‘The Author 

While the date of many Tamil and indeed of many Indian works is 
‘uncertain, their authorship is seldom in question, But the identity of the 
author of Mutto//ayiram is an authentic puzzle and there is little hope of 
‘its ever getting solved. There is no mention of the author’s name in the 
Purattiratiu; no commentator who refers to the work and in some cases 

quotes from it names the poet who composed it. There is not the remotest 

hint about who he was or where he lived, in any Tamil work available to 

us, Some attempts are being niade‘to fit in one of the poets who sang 

about Nalankilli, whose songs have béen anthologised in the Puranaparus 

as the one who should have composed this work. These are worse than 

building on sand; for even the Nalankilli theory is seriotsly faulted and 

there is not the slightest evidence that any one of his ‘panegyrists could 

have composed this work. 

An attempt has been made to ascribe the authorship of this work 

to Nakkiradeva-nayanar whose compositions have been included in the 

Saiva canon. This is extremely difficult to accept for several reasons. 

To start with, the very logic used to establish the authorship is seriously 

at fault as similarity of expressions is one of the planks in it. Nakkira- 
devanayanar could have used some of the expressions in the. Muttollayiram 

in his works for the reason that he liked them; surely this does not 

establish common authorship. If this argument is advanced, Andal, the 

Vaisnava lady saint, can also be postulated as the author of Muttollayiram 

-as she has lifted a whole set of words from one of its stanzas; and she 
was a whole lot nearer in age to this composition than the nayanar. The 

Saiva saint is so far different from the author of Mutto{ldyiram in 

temperament and poetical methods and style of expression (he uses a lot 

of Sanskrit words while our mysterious, author, like alli earlier writers, 

adupts a naturally pure Tamil style) that the ascription of its authorship 
to him seems to be more a confession of the helplessness of the world of 

scholars in solving the problem than a serious attempt at building up a 
reasonable theory. 

Extent of the Poem 

The list.of uncertainties relating to this extraordinary work is not 

yet fully covered for, even the signifiicance of its name and, as a correlated 
problem, its length offer a serious difficulty. The title Muttollayiram
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yields the meaning, “three times nine hundred”, making 2700 ஜியா its 

all. This is one interpretation; another interprets the part-word muth 

to refer to the three crowned heads and the work is one of a totak 

length of 900 stanzas on all the three. While the first interpretation 

may well be true, the second is more satisfying as it cuts our losses, with 

only 108 stanzas of the work being available to us. There is a much 

better reason for preferring the second interpretation. The work is 

recognised as an en-ceyyu] (a variety of poetry where the umber of 

stanzas is limited to a particular figure and this figure is reflected in the 

title) and grammar restricts the length of works of this kind to a thousand. 

stanzas. Hence, we may lean towards the interpretation of the title that 

delimits the length to 900 stanzas in all, composed on the three great kings 

of Tamilakam. ' 

Muttollayiram: An appraisal 

11 is the high poetic quality of the verses that has preserved them. 
(in part, at least) through the long, dreary centuries of neglect and in- 

difference. The first and a somewhat superficial merit of the unknown 
poet is his extrenie felicity in manipulating the venpa metre which is quite 
the favourite choice of poets wanting to sing isolated verses. The musical 
potential of the metre has been realised to the full by our poet who uses. 
the shortened fourth f. ot to telling advantage. An aspect of versification 
in Tamil that tells a lot about the versifier’s command over the language 
is the setting up of assonances at the start of every line (called etukai). 

Our poet manages this with effortless ease; his assonances are natural and 
not contrived and are very pleasing to the ear. It must, of course, be 
admitted that as he is dealing with kings, it is quite easy to come up with 
adjectives and attributes which can thyme; but then, almost every poem 
of those days dealt with royalty and the connoisseur,of Tamil poetry will 
confirm that the initial rhyming in the Muttollayiram has been accom- 
plished with distinction without apparent contrivance. 

The next factor is the poetic diction that has been employed. The 
level uf language used in this work is clearly more ‘modern’ than that 
found in ‘the Eight Anthologies’ and hence, simpler. Harsh-sounding 
words have been scrupulously avoided, even in the verses dealing with the 
martial valour of kings. As each stanza is a complete and self-contained 
unit, the poet has to furnish the entire picture he has in mind within the 
frame work of a veunpa. He accomplishes this successfully through very
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efficient use of words, without anywhere giving the impression of inartistic 

compression. Verses like 7, 20 and 61 have a fairly complex concept to 

anfold but the poet has been able to present them within the limits of the 

yenpé metre, without making the reader realise the conscious effort of the 

poet at packing a big picture within a limited space. A supreme artist 

‘whether at the trapeze or in the studio or at the desk is unhurried while 

-engaged in the production of excellence; it is only the amateur and the 

novice who, sweat at the job, whose effort is very manifest. 

One of the main processes by avhich a creative writer passes on his 
own subjective experience to the reader is the production of suitable 

images in the latter’s mental screen. The skill involved here is of a com- 

plex nature requiring the efficient use of a well-stocked vecabulary, even 

a sense of colour and line, a well-developed sense of proportion and a 

feeling for detail. We should yemember here that the scope offered for 

such image production in a vexpi verse being strictly limited, the poet has 

quite a small compass within which to exercise this complex skill. 

The success achieved by the poet of Muttollayiram, despite these 

inbuilt limitations, is quite conspicuous. Let us study verse No. 5. 

‘The vassals of the Pandya king are anxious that the sovereign monarch 

should receive their tribute as otherwise they would incur shis wrath and 

run a terrible risk of total ruin. So, the moment they descry the top of 

his white umbrella, they try to rush to his presence in their eagerness and 

‘naturally cancel out each other’s intentions. For the throng around the 

Pandya becomes so impenetrable, most of the vassals are unable to go 

close enough to be noticed by him. Dissatisfied and worried they cry out, 

“fs this proper? Is this just that you do not enable us to approach you 

that we may pay the tribute due to you?”. The whole picture which 

would take a vast canvas to contain this crowd scene on the main street 

is presented to us in the space of a verse of four lines with consummate 

ease. The colour sheme is worth studying, too, with the garland of blue 

flowers worn by the king contrasted with the snow-white umbrella, not to 

speak of the many-splendoured attire of the royal throng. 

Similar is the painting presented through stanza Na 71. Here a 

theme familiar to Sanskritists is adopted by a Tamil poet and is exploited 

with distinction to produce a colourful canvas showing the women of 

Uraiyir looking with eager eyes on the Cdla monarch, the quick-moving 
‘eyes being compared to fish caught in a net by fishermen. Apart from 

such crowd scenes, the poet can present more individalised pictures
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which are as captivating ; witness the ease with which he paints the Kaveri 
river (8C) with very fat fish trying to climb the banks and slipping down. 
to the water on account of their fat bodies. We must remember that 
everyone of these paintings, besides being lovely and deeply satisfying. 
to the aesthetic instincts have a poetic purpose to fulfil; in this stanza, 
the love-lorn girl is shown appealing to the stork to carry her message of 
love to the Cola king; how very appropriate is her reference to fat- 
bellied fish in the Kaveri at Uraiyar which are bound to attragt the fish- 
hungry bird to themselves like a magnet ! 

In stanza 107 is presented an action picture of an anxious mother 
trying to perform a ritual to exorcise the devil whom she supposes to have 
seized hold of her daughter. The sanctified ground, the sacrificial goat, 
the blood-stained place, the ritual of pouring water on the hapless girl are 
all painted in with the fewest brush-stokes of a master painter. The 
second line of the poem is very effectively composed asking a rhetorical 
question, “‘Can she bathe away my love-disease ?”’ 

We cannot conclude this section without a reference to the gigantic 
painting, where the whole universe is caught in a magnifiicent metaphor. 
In verse 67 the Céla emperor’s white umbrella, the insignia of sovereignty 
is presented as affording the cooling shade of a benign administration 
to the whole worlds ; its top piece is provided by the moon itself and its 
fabric, by the wide firmament. There is undoubtedly more than an 
element of hyperbole in such pictures ; but thisis very much a feature of” 
ancient Indian poetry, perhaps of all ancient poetry; and the unknown 
Tamil poet cannot be faulted for this feature. Each age should be judged 
in accord with the standards applicable to it and not with those of a 
latter age. 

, 

For the same reason, the stanzas presenting a vlood-chilling picture: 
of the Jands vanquished, and tavaged by the panegyrised kings should be 
accepted and evaluated in accord with the ethical standards of that age. 
Stanzas 14, 15, 64, 65, 66, 92, 93, 94 and 96 all draw a gruesome picture 
of the ravage inflicted on the vanquished land ; we of the present century 
who rain bombs on non-combatants have no right to criticise the ethical 
standards of that age; the poets obviously considered it a projection of their patrons’ martial might to describe the ruthless despoliation of the 
lands they had conquered. The poetic value of these stanzas is, however, high, though they may rank below that of those depicting the love motif.
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The ability to conjure up effective comparisons to underscore a 

point or augment a sentiment is one of the most vital poetic devices in the 

armoury of a creative artist. Rhetoricians may subdivide it into many 

different figures of speech as Sanskritists have done but essentially there 

should be an analogous element between the statement on hand the com- 

parison brought up. Our poet has displayed conspicuos ability in 

harnessing this potent device. 

For instance, in stanza 22 the Pandya king’s reputation for martial 

valour is eulogized. The lesser kings all panic even when they see the 

Pandya’s javelin in their dreams—such is his famed prowess in the field 

of battle. This is like the panic caused to serpents by peals of thunder 

from rain clouds in the sky. The suggestion is that just as these terrified 

snakes bury themselves deep in their underground holes, so too the smaller 

kings all hide in panic after their nightmare. There is also the hint that 

just like the thunder, the Pandya’s armoury is also regarded as an act of 

God, not an equipment brought together by the hand of man. 

If stanza 22 is on the king’s war-making propensity, stanza 30 

describes beautifully the effect of his personality on ail the girls of his 

capital city. The girls all love him but can contain their love for him 

at normal times—like the lamp carried about in windy streets, kept 
protected inside a pot. But when the Pandya comes out of his palace 

on a state ride, they can no longer keep it locked up inside their breasts ; 

it manifests itself, demanding the attention of all on lookers - like a 

forest conflagration on the top of a hill. The analogy has to be cherished, 

mulled over in the mind to yield its full potential for aesthetic delight. 

The comparison furnished in stanza 45 is delightfully simple but 

has deeper implications. The girl’s mother guards her with an earnest 

dedication like a hunter guarding a cage; only the heart has left the girl’s 

body for the lover and hence the mother is guarding only the insentient 

body; the hunter equally is unaware that he 1s guardin§ only an empty 

cage from which the bird has flown. The point of comparison is quite 

simple and direct but the implication is terrible and, one cannot help 

feeling, is more than a little unfair to the mother. For the mother is 

compared to the hunter whose intention clearly is to slaughter the bird in 

due time. This is clearly not true and the mother’s intentions are not 

homicidal, she believes she has the best interests of the girl at heart 

when she places all those restrictions on her. But truth is banal and
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aesthetically dull; it is not legal tender in creative literature. The girl in 
her frenzied passion for her lover believes that the mother is a ruthless 
killer and that is all that matters in poetry. We can also notice a note of 
challenge, even of triumph in the girl’s analogy; the bird is now totally 
free and the hunter can do nothing to hamstring it; so too the girl is 
essentially free and out of the mother’s clutches as her heart has united 
with her lover. It is these deeper intimations in poetry that account for 
our continued preoccupation with such pieces long after the fifst flush of 
delight at their surface appeal. 

The analogy presented in stanza 50 is more involved and hence its 
aptness is less obvious. The point of comparison is the eagerness with 
which the oyster awaits the wave that will restore it to its home in the 
sea and the heart of the girl awaits the message from her royal lover. The 
appropriateness which lends the analogy aesthetic artistry is that even as 
the oyster belongs rightfully to the sea despite its (temporary) sally onto 
the shore, the girl’s heart rightfully belongs to the lover with whom it 
must reside for ever. Even if a little complex, the metaphor is beautifully 
drawn and the assonances in the Tamil original add much to the: enjoy- 
ment of the piece, 

Among all the analogies conjured up by our nameless poet, the 
best possibly is that set like a gem in verse No.78. Here the girl wails 
pointing to the scandal that has spread everywhere about her conduct 
relative to the Chola king and to her mother’s resultant chastisement of 
her with a rod all the time. She compares her plight to that of the toad 
which is generally accused by the people of having eaten the kernel of a 
coconut without breaking the hard shell. It is quite obvious that the toad 
could not have got to the sweet kernel without breaking or at least 
cracking the shell which is too hard for it to tackle. . The toad, in other 
words, is accused of a crime of which it is patently innocent. “But so 
am I!’ wails the girl, ‘‘so have I not enjoyed union with the king. But 
the calumny has spread and mother tortures me all the time!” It would 
seem that if she had enjoyed intimacy with her royal lover, this scandal 
will not pain her so. The analogy is most apt, it underscores the girl’s 
mental state; incidentally it shows how the sophisticated poet is too canny 
to be prejudiced by the commonly held beliefs of his time. 

There are two comparisons offered at the very end of the work which 
are very similar. In 103, the Chera on astate ride is passing the girl’s house
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when, urged by her love for him, she walks upto the door to gaze on him; 

but, checked by her natural quality of bashfulness, she refrains from going 

out but instead, closes the door. She now regrets shutting the door and 

is contemplating to open it when her bashfulness again exercises res- 

traint. Thus there is a conflict in her mind between two tendencies—to 

go forth or to stay back. Her mental state is compared to that of a 

penurious man urged by his want to approach a rich man for help but 

checked by, his feelings of delicacy and held back. The difference in sociay 

and financial status between the girl, a citizen of the country and the king 

of the realm lends greater aptness to’the analogy where the‘ difference in 

these fields between the suppliant and the intended patron is the significant 

feature. 

In verse 104 there is apparently no metaphor;"but the analogy 

that is latent lends life to the Whole piece. The girl complains that her 

heart has gone out to meet the Chera; but, as she does not seem to 

derive much pleasure from the situation, she concludes that it is even 

now standing in the long corridor waiting for a chance to see the king. 

In the meantime, as it is cold, and the heart has not furnished itself with 

wraps, it uses its hands as a blanket to ward off the cold. There is cer- 
tainly a vivid personification here but there is an analogy tao involved as 

the heart is compared to a suppliant, a seeker of favours who meekly 

awaits the king’s pleasure. The melancholy air of the piece beautifully 

presents the girl’s mental state when her love continues unrequited. 

These poetic devices handled adroitly by our anonymous poet 

enhance the aesthetic value of the poem. However, the claims of our 

poet for immortality go deeper than this. For a poem is essentially a 

medium for the transference of emotion and many of the poems of this 

anthology will be found to be expert conveyers of genuine sentiment and 

thus constitute excelleht poetry. A girlisin love with the king of the 

realm and when it is announced that he is driving in state through the 

streets of the capital town, the girl is overjoyed. She is alf'to gaze at him 

and drink in his beauty, But her mother has other plans, she feels that 

if the daughter in her love-lorn state is allowed to gaze at the king, there 

would be a lot of slander in the town. So she imprisons her daughter 

in a room and locks the door. As the time for the state draws near, the 

girl in the room undergoes untold torments. Seeing her plight, her foster 

mother runs to her natal mother and excitedly remonstrates with her 

asking her to open the door so that the girl may not die of disappoint-
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ment. The authentic feelings of the foster mother are brought out in 

poem No. 69; the very urgency of the remonstration squirts out of the 

poem and the reader is enrolled as a participant in the emotional 

situation. 

Another girl in love with the king sickens with unrequital: the 

mother concludes that the sickness is due to the wrath of a god and starts 

active preparations to propitiate the angry god; these involve giving a 

ritual bath to the girl. The girl remonstrates spititedly, ‘‘My illness is on 

account of my love for the king. Can it be washed away with a pail of 

water?’ The poem (107) manages to convey the heartache of the girl 

nicely blended with angry contempt for a meaningless ritual. 

In a similar (but delicately different) way a girl shows her resent- 

ment at her mother’s total lack of sympathy for her travails: she asks, 
““Was my mother always old and critical like this? Was she born old, 
without enthusiasm, without love? Or is it possible that she too was 
young once and she too had felt these attachments?” It is psychologically 
a most appropriate thing for a desperate girl to say about her carping 
mother and it is said in poem 43 with all the permissible bitterness. 

There, again, ate the poems like 27 and 28 where the distraught 
girl beseeches the mounts of the lover-king asking them to walk close to 
the window through which she would be gazing and walk with slow, 
deliberate steps. There, again is the poem 101 where she asks in bitter 
resentment, ‘““My mother shuts the door that I may not gaze at the king: 
but my love is well-known to the neighbours and will she be able to close 
their gossiping mouths ?” 

The poems addressed to the north wind (51, 86 and 87) are full of 
an anguished weariness and can serve as good examples of the role of 
poetry as a medium for the transference of ernotion. They also serve as 
indicators of fae Indian tradition that lovers in Separation do not 
tolerate cool winds. A recurrent motif is of bangles slipping through 
the emaciated wrists of girls separated from their lovers; this too is in the 
Indian tradition of love poetry and poets in all the Indian languages, 
inclusive of Sanskrit, have made extensive use of it in their works. There 
is considerable amount of oriental hyperbole involved as poets depict a 
sudden emaciation on the girl hearing of the possibility of Separation and 
an equally sudden return back to the old plumpness on the lover giving up
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his plans to travel, resulting on both occasions in a loss of bangles, some 

through slipping down and the others bursting on account of the instant 

plumpness. 

The reader cannot miss the constant reference to bashfulness; this 

is a very important feminine quality and Indian authors, particularly the 

Tamil place a lot of emphasis on it. In the Tamil literary tradition, 

though love precedes marriage, this quality of shyness stands up like a 

sentinel warding off the many ;young men trying to use the girl to satisfy 

their own animal craving: indeed’ it dlmost kills the incipient love that 
springs up between her and the suitable youth whom she will marry 

eventually. By slow stages love overcomes this watchdog quality and the 

young people get married. Even after the wedding, some part of this 

tendency persists as witness to what happens when the girl is reunited with 

her husband after some months’ of separation, in poem 54, one of the 

most beautiful in all the collection. 

A subile literary device adopted with great dexterity by our poet is 
to focus the beam of light, not on the main characters, but on a trivial 
thing, on purpose : somehow the point of the poem, the emotional appeal 
comes out effectively, not in spite of this shifting of focus bat actually on 
account of it. In one of the poems (25) the girl thanks the carpenter 
who had drilled a trial hole through which she could gaze on the king and 
draw sustenance; the depth of love of the girl, her despair on being 
confined to a room and her wonderful sense of fulfilment on discovering 
the hole all come out most artistically, helped by this device. In another 
(97) the poet concentrates his and the readers’ attention on the vicissitudes 
of the hinges on the city doors: the doors were constantly opened by 
the eager daughters and closed by the censorious mothers the day the 
king drove in state through the streets of the city; the poet draws the 
pointed attention of the readers to the wear and tear on the hinges 

of the front doors and somehow we get a vivid picture of the conflicting 

interests of the girls in love and their angry mothers. The device secures 

a certain delicacy and suggestiveness which enhance the artistic appeal 

of the poem. 

The poems on war are on the whole at a somewhat lower literary 
level than those on love. This statement is true of all the Tamil works 
from the Sangam to the Ramdyaza of Kamban; probably this is true in 
the case of all the world’s literature. Yet there is a certaip charm in the
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poems describing the exploits of the Tamil kings in the field of battle 

and how they are feared by other kings. Poems 5, 8, 11, 16, 17, 62, 66, 

93 and 94 can be cited as good examples of these concepts, even though 

many of them are cast in the traditional mould and excellent verses on 

these self-same ideas can be cited from the earlier (Sahgam) pieces. 

It has been mentioned earlier how this poem should be placed at a 

period immediately following the Sangam era. Sangam traditions, parti- 

cularly in regard to love poetry are very distinct and the strictest confor- 

mity to them was observed by the posts cf the Etfuttokai (Eight Antholo- 

gies). In the Pattuppattu, (Ten Long Poems) which followed these works 

in point of time, we do not find such strict conformity with these 

traditions. The love poems in the Library of Patinevkilkanakku 
(Eighteen Later Works), however, we find a greater degree; of conformity, 

though, in point of time, they were distinétly later than the ‘Long Poems’. 

The stanzas on love in this work do not observe the traditions relating to 

love meticulously. The moods of love corresponding to the five kinds of 

landscape are not to be found here. Perhaps the poet found it impossible 

to observe these literary canons corresponding to land divisions when he 
had to compose poems on the Chera living in a sea-shore town, and the 

Chola in his riverine capital; clearly allthe poems on the Chera cannot 

be casy in neydal' nor can all the poems on Chola be sung in the marutam? 
mode, The convention which prohibits the poet’s version in presenting 

.the love motif has been observed more or less meticulously, except, 

perhaps, in verse 97, Overall, the dilettante-reader will certainly find 
the flavour of these stanzas ta be very much akin to that of Sangam 
poetry. 

Traditions of Sangam Poetry and Muttollayiram 

Literary conventions matter a great deal to poets anywhere, at 
any time. But Sangam poets had a tightly knit, all-embracing network 
of conventions to guide as well as regulate them. And they have 
conformed to a remarkable degree to these conventions. Even though 

c 

  

1. Neydal - A division comprising poems set against the background of a 
seashore village, describing love-in-separation,. 

2. Marutam-A division com 
toe ட ன் . 4 “he aru prising poems in a riverine town describing 

lovers’ tiffs,
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the Muttolléyiram does not follow quite a few of these, it may be 

useful to study them as they have undoubtedly had a significant influence 

over all the poetry composed in the centuries immediately following the 

Sangam Age. 

Sangam akam poetry set such a high value on the evocative role 

of the natural backdrop that they associated a stage or mood of love 

with each type of landscape; thus the mountain slopes and premarital 

love are organically relate@; the desert walks are associated with long 

and anguished parting; the grassy meadows and sea-shore villages are 

associated with separation, but of lesser impact. The riverine plains 

serve as the background for marital misunderstandings arising out of the 

man straying from the narrow path of virtue. A little reflection will 

convince the reader how natural and légical these associations are. 

We have referred to the misunderstanding between man and wife; 

a basic tenet of Sangam conventions is that love is so strongly entrenched 

in their hearts, they cannot part forever but have to come together. 

Neither one-sided love nor frustration arising from the death of one of 

the parties can be delineated in akam poetry. 

Another important convention observed with ruthless fidelity by 

the love poets of the Sangam age is the total ban on the poets revealing 

the names or other identifying details of the characters. The ban is so 

total and has been observed so faithfully that poems delineating love have 

got consigned to the puram group solely forthe reason that the names or 

the signs by which they can be recognised or identified have been 

mentioned in them. The reason for this ban has not been stated but it 

can be inferred by the intelligent critic. Names and identifying details 

turn out to be particulatising factors which militate against the efforts 

of the poet to universalise the sentiment; and this process of universa- 
lisation is an essential precondition to the transference of emotion to the 

reader—which is the sole objective of all creative art. 

An important convention in akam poetry that was universally 

observed relates to the question—who speaks, the poet himself or one of 

the characters, On the surface, it may not appear to make much of a 

difference as, inany case, even where a character speaks, the passage 

is composed by the poet. But the question, who speaks or whose version 

is presented is of vital importance; for the speaker’s mental “attitude very
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strongly influences the way a matter is presented. As literature is all 

about mental states and attitudes, the importance of this will become 
apparent to the intelligent reader. Deeply emotional and wholly subjective 
remarks can be made by a character that is involved in the situation and 
these remarks will look natural, indeed inevitable in its version while they 
will sound unnatural in a poet’s version. One example will suffice to 
make the point clear. In quite a few of the pieces; the girl in love antici- 
pates parental objection and speaks in despair of her love d-eams failing. 
to materialise and of her gradual emaciation énd death. In accord with 
the other convention referred to earlier, this cannot happen, the partners 
in the love episode cannot die and the reader knows this. But a high 
emotional impact is achieved by this statement of the girl and the ends of 
poetry are met. _ If the poet makes the statement, it must be true and the 
girl would die without the love being requited—which is an aesthetically 
wrong messege to put across. There are many other advantages to be 
secured out of a character’s version but an account of them is quite beyond 
the scope of this Introduction. It will suffice if the reader is assured that. 
the aesthetic benefits of a character’s version are overwhelmingly great as 
every reader of Sanskrit plays will undoubtedly acknowledge. 

Mutto!layiram in Sanskrit 

The first problem that had to be solved in the production of thig 
work was the selection of the metre for the Sanskrit rendering. For the 
size of the venpa, the most suitable metre appeared to be the vasantatilaka 
on account of the comparable” size of the two metres. Hence it has been 
chosen as the staple metre for the work. During the actual process of 
transcomposition, the choice was justified, since one did not have to leave 
out any ideas of the original or to resort to ‘packing’ the stanzas only for 
considerations of metre; the length of the metre chosen was just right. 
However, in accord with the established tradition that at the end of a 
canto (or a section) a different metre (usually longer) has to be employed 
a number of longer classical metres like the sikharint, the mandakranta and the Sardala vikridita have been used. Apart from securing conformity 
with tradition, this introduces a pleasant variation which is welcome. It must, however, be admitted that these longer metres called for more material than was provided by the original pieces but the versification in them has been managed by using a longer word to denote the Same sense especially in regard to the adjectives used to describe the king; no idea or
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concept, fot in the original has ever been brought in either to satisfy the 

exigencies of metre or for any other reason. 

T believe firmly that when poetry has to be transcomposed, it is 

essential to transfer the sentiment in the original and that, to achieve this 

purpose, whatever means adopted are justified. The mechanical insistence 

ona true translation, while desirable in the case of scientific and legal 

documenfs, where the conveyance of facts is the only thing that matters, 

has to be given up iw the case of poetry where the basic requirement 

expected is the transference dt experience. Hence a process that can be 

termed transcomposition should bé adopted as this emphasises the role 

played by the agency which is more akin to that of a composer. Accordingly 

| have transcomposed the Tamil pieces, taking the greatest care to transfer 

as much of the emotion—centred experience as could ‘be managed, where 

languages like Tami] and Sanskrit belonging to two different families are 

involved. While no additional matter has been added and no concept of 

importance omitted, the empbasis throughout has been not to insist on 

translating every word in the original with the most mechanical faithful- 

ness but rather to let the reader savour the emotion;centred experience 

which moved the Tamil poet to poetic expression. 

The present transcomposition was easier from one point of view 

than the one which involves versification in English, the reason being that 

the poetic traditions of Tamil and Sanskrit are not very different. Their 

similarity in many respects clearly owes to the fact that they are both 

Indian languages serving a single homogeneous society. Where a typically 

Joca) convention is involved and the beauty of the poem depends largely 

on that, it has been adopted in the transcomposition with an explanatory 

note in Sanskrit appended. Sanskritist dilettantes, Tam sure, will discover 

in a large number of stanzas an echo of well-loved old pieces found in the 

many Sanskrit anthologies available; some may even appear to be a rehash 

in Tamil of Sanskrit verse. But even these verses will be found to have a 

sparkle that justifies their separaie identity. However the several pieces 

which strike a totally origmal tune, I am confident, will be welcomed 

as contributions from the Tamil country to the treasurehouse of universal 

muse. 
—A, V. SUBRAMANIAN
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I. qosysafea: 

4. ரா ஸிகா னானை சேர: 

grate எசான் எ்கணிணைானா 

:வினிணாரய ரண ளின்ளனள | 

aaa எளிராண்ளினிர் என 

எாள்ணளார் னின் ஏச எதனா! ப4 ப 

1. பாண்டியன் 

1. ஆதிபகவன் ஆதிரையான் ! 

மன்னிய நாண்மீன் மதிகனலி யென்றிவற்றை 

முன்னம் படைத்த முதல்வனைப் -- பின்னரும் 

ஆதிரையா னாதிரையான் என்றென் றயருழால் 

ஊரர்திரைநீர் வேலி யுலகு. 

1. THE PANDYA 

1, The Universal localised! 

The world fenced in by the rolling sea 

Would idensify the source of things 

The progenitor of the sun and the moon 

And all the stars of the teeming heavens 

As the one who was born under the Adirai sign 

As the one who was born under the Adirai sign! 

1. ஊிஈனிர்ரர் arediat aaet aan we: aelaaasrafate aafafra 

ஊர், கர apageaafaft wa: |



எஎரகாரக௭ 

a எர: ரான 

ஸிகா 

ராணா எண் என்னன | 

ராக (௭ 

எளி எர; [எ௭ளிரிக்காள: ॥ ௩ ப 

2. எங்குமே முத்துக்கள் ! 

நந்தி னிளஞ்சினையும் புன்னைக் குவிமொட்டும் 

பந்த ரிளங்கமுகின் பாளையும் -- இந்தித் 

இிகழ்முத்தம் போற்றோன்றும் மெம்மற்றே கென்னன் 

தகைமுத்த வெண்குடையா ஸனாடு. 

2. Pearls scattered everywhere ! 

Strewn on the ground in the Pandya land 

Where pearls of dazzling radiance 

Hang festooned to his umbrella 

Are the eggs of conchs and the punnai buds 

And the shiny beads from the areca-palm 

Projecting an illusion 

Of pearls scattered everywhere 

Ungarnered in the Pandya land!? 

  

The eggs and the buds and the beads are round, and white, and bear a 
certain semblance to pearls, The fact that they lie strewn about every- 
where creates the illusion that the people of the Pandya land are so 
opulent that \hey do not gather these pearls lying on the ground.



3. 

ரொ [ன: 5 

INTE: 

ஈகரை எர எளி ன: 

எண்கண் 1 

faa: ageqaagicqares 

எ: ஏனா எ எனா! பப 

காதற் பிணக்கு 

மைந்தரோடுடி மகளிர் திமிர் ந்திட்ட 

குங்கும வீரஞ்சரந்தின் சேறிழுக்கி -- எங்குந் 

தடுமாற லாகிய தன்மைத்தே தென்னன் 

நெடுமாடக் கூட லகம். 

3. Lovers’ tilts 

. 

The streets of Madurai, the Pandya city 

Of high-rise mansions~how slipp’ry they get 

And unsafe for all the passers-by 

With the mire formed by the sandal paste 

Laced with saffron, thrown by the girls 

In moods of rage occasioned by 

Short-lived tiffs with their youthful lovers. 

ராடி ஏளானர் ஈர க ளோளன்கர் ஈசா கான எகா fafer- 
afse afatfena Tt |



6 எக 

%. எனன ஏ 

ணி எண ல் 

ரணை எண [க | 

ணா fant a faar (எண: 

எண்ண சி: ப உரு 

4. அமரரும் அஞ்சுவர் 

நேமி நிமிர்தோ ணிலவுத்தார்த் தென்னவன் 

காமர் நெடுங்குடைக் காவல னாணையால் / 

ஏம மணிப்பூ ணிமையார் இிருந்தடி 

பூமி மிதியாப் பொருள், 

4. The gods do not tread ... ! 

The Pandya rules—with his shoulders jewelled, 

And a lace of the ,whitest pearls on his chest 

Under a comely broad white umbrella. 

The Pandya monarch rules the world! 

And the gods bedecked with gold and gems 

Guard themselves from the transgression 

Of treading with their handsome feet 

The ‘Pandya’s earth |? 

1. Sarat ger: afa a egerdtfa sfeg: ea: aq ஈராக் ஏ 1 
2. There is a mythological belief that the gods do not tread “the earth, they 

walk above it. The poet puts it down on account of their respect and even 
fear fos the Ling.



4. 

qsarafee: 

qs Keegan Aeardtacaqany 
& 

gst faa எண: எனா 

quegaafgtagesta ART: 1 

qeiter aentfae caxafa ary: 

aga ay aq’ gaaaafeat:’ uy tt 

5. திறை கொள் இறையோ! 

திறைமதிபோல் யானைமே ஸீலத்தார் மாறன் 

குடைதோன்ற ஞாலத் தரசர் -- திறைகொள் 

இறையோ வெனவந் திடம்பெறுத லின்றி 

முறையோ! வெனநின்றார். மொய்த்து, 

S. The frenzy to pay! 

I. 

When the chieftains and the vassal kings 

Descry the moon-like umbrellas 

Of the Pandya with the wreath of the lilies blue 

Mounted on the royal pachyderm, 

They converge shouting, ‘Here we come, 

O king of kings, with the tribute duc!” 

But finding the crowd near the elephant 

Too dense to pierce, they stand transfixed 

Lamenting at the edge of the throng, 

“Is this just? Are you fair to us?” 

qOSyEeT BLAAT SINT: Tearaay aft Feutsar |



எக்க 

ஏரின் எரா௭₹ 

qeat ஊரின் எஎணார்௭ொ- 

ated aa: என்றன எனா | 

ணார எளி ன்ன 

என் எதிஎக்கக௭ன?[ஈ! ப உய 

பகைஞர் அஞ்சி ஒளிப்பர் ! 

செருவெங் கதிர்வேற் செவெம்போர் மாறன் 

உருமி ஸனிடிமுர சார்ப்ப -- அரவுறழ்ந் 

தாமா வுகளு மாணிவரையி ஸஎப்புறம்போய் 

வேமால் வயிறெரிய வேந்து. 

The enemy on the run! 

When the Pandyan ‘war-drums thunder forth— 

The drums of the Pandya with the javelin 

Who rages fierce in the field of battle 

The enemy kings flee their fortress 

And crossing the hills where wild cows scatter— 

Resentment burning in their royal breasts 

Even like snakes at peals of thunder 

They scout to the safety of mountain hide-outs. 

weg Ut: Bray gatat jIAIt waragaralfacafrsra: 4



‘9. 

ராகா; 9 

ஏஎ 

ஏவா சாரக் 

qa: tagafarargge: qafig: | 

ராகா ஏரிகா௭ எள 

garfgam faafet fanaa 1 tt 

7. தங்கக் குளம்பு! 

7. 

நிரைகதிர்வேல் மாறனை நேர்நின்றார் யானைப் 

புரைசை யறநிமிர்ந்து பொங்கா -- அரசர்தம் 

மூன்முன்னா வீழ்ந்த முடிச ஞதைத்தமாப் 
பொன்னுரைகற் போன்ற குளம்பு. 

The golden-hoovyed horses 

The enemy kings that are arrayed against 

The Pandya with the myriad javelins 

Shocked at the onslaught of his cavalry 

And tripped by the sundered ropes on the necks 

Of their clephant-mounts now roll on the field; 

And the Pandyan horses during the course of the fray 

Acquire a golden sheen 

Like a touchstone on which gold has been tested, 

On all their hooves where they had struck 

*Gainst the crowns of gold in the fateful field 

From® the heads of the kings thrown out of their mounts 
By the fierce charge of the cavalry. 

MU—2
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5. Wa ராசஎன் 

AMI WATGaaag 

விளி என்ன் | 

at fara agufad ws va 

meat wag qa gfa waqwsagedt! uc ue 

8. பார் முழுதும் எமதே! 

மருப்பூசதி யாக மறங்கனல்வேல் மன்னர் 

உருத்தகு மார்போலை யாகத் -- இருத்தக்க 

வையக மெல்லா மெமதென் ஜெழுதுமே 
மொய்யிலை வேல் மாறன் களிறு. 

8. A title deed for all the earth! 

The elephant of the *Pandya king, 

Using its tusk as the writing stile 

And the fearsome chests of the enemy kings 
Tough at battle, armed with javelins 
As the parchment for a title deed 

Writes the legend, ‘‘All this earth— 

This bounteous earth is our own possession !” 

  

1. Se Tasty | aot fearmta gee ae: எனிளின் ணின் 
சா: |



ஏசா: 11 

௩. எள் ராஈராஎ 

Waifaa ஈண்: கார் எனின் 

ஈசா: ராரா | 

waa araxada favifegat: 

farefia aaafaaifa anes’ et 

9. இரு தந்தங்கள் 

உருவத்தார்த் தென்னவ னோங்கெழில் வேழத் 

இருகோடுஞ் செய்தொழில் எண்ணில் -- ஒருகோடு 

வேற்றா ரகல முழுமே யோருகோடு 

மாற்றார் மதில்திறக்கு மால். 

9, The royal elephant and its fearsome tusks 

If we contemplate the tasks performed 

By the brace of tusks of Pandya’s elephant— 

The handsome mount of the king with the wreath— 

One of them ploughs all the time 

The chests of the enemy; and the other tusk 

Is pressed into service to ram the doors 

Of the fortresses of the foemen kings! 

1. கோர் எஎள்ஸிா டன எாளிர்கிகளை எனி anata fafesaa 1



12 TAHT UT FA 

qo. waHaEgia: ரா: 

Sy agranfratsegferefaare- 

ரண எண்ன YA: TATA | 

aig: எக getfea agageat 

எனாகளி waft aaat Fava! u qo u 

10. இயமனும்- பாடம் கற்கவேண்டும் ! 

தோற்ற மாலைகட லோசை புயல்கடாஅங் 

காற்றி னிமிர்ந்த செலவிற்றாய்க் -- கூற்றுங் 

குறியெதிர்ப்பை கொள்ளுத் தகைமைத்தே யெங்கோன் 

எறிகதிர்வேல் மாறன் களிறு. 

10. The killer tusker and the god of death 

The pachyderm of the Pandya king 

The king whose javelin throws out lustre 

Looks a mountain and trumpets like 

The rolling sea: in heat secretes 

A generous must like raining cloud; 

It runs faster than the wind. 

It is 99 that even the god of death 

Finds the need to borrow from 

This pachyderm of the Pandya king! 

  

1. Ranft aaah | ait எள் எனாகரம் ஈரினின் ௭௭ ஊன: |



84. 

11. 

11. 

ஏஏ: 

எள எ: எள எள: 

afaegufafnaqaaa: ஈரி: 

ரானார் ரன் 1 

ரர எ கா் எ எள எனா 

aafaqnaia: card gatg’ ப. ப 

களிற்றின் வெட்கம் 

அடுமதில் பாய வழிந்தன கோட்டைப் 

பிடிமுன் பழகழிதல் நாணி -- முடியுடை 

மன்னார் கூடரால் மறைக்குமே செங்கனல்வேற் 

றென்னவர் கோமான் களிறு, 

The bashful elephant 

Bashful, hesitant, filled with shame 

To show itself before its mate, 

With the point of the tusk now badly broken 

When ramming the fort of an enemy king. 

The elephant ‘of the Pandya monarch 

Whose javelin spurts out flaraes of red 

Hides the rump that is left of the tusk 

With the entrails of the enemy king! 

ஜான: ஏிஎ: ஏனா தாரீர் எச் Fes aeitsdtfs ara: 4
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95. Jaret warag: 

qsiqt oseafagafa எரர் 

ராரா (எள்ளு | 

we எளிஎன்ன்கள௭ர் ஏனா 
கேளா எனானரரளஎகள் கோ௭! ப. 9 ப 

12. நரிகளின் ஓலம் 

வெருவரு வெஞ்சமத்து வேலிலங்க வீழ்த்தார் 
புருவ முரிவுகண் டஞ்சி — தரிவொஇச் 

சேட்கணித்தாய் நின் றழைக்குஞ் செம்மற்றே தென்னஉன் 

வாட்கணித்தாய் வீழ்ந்தார் களம். 

12. The fear of the jackals 

In the awesome battle, those that happened 
To come within the Tange of the Pandya’s sword 
Fell with their javelins flashing bright, 
Th.ir wrathful brows still locked in death- 

The knitted, frowning, fearsome brows 
That send tremors through the hearts of jackals, 
Which, standing afar, make the battlefield 
Regound with the notes of their plaintive howls. 

  

1. ஆகிரா ஒ ஏஎம் ஏர |
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43. weet Fare mafia 

ககன afacrnas gawdate- 

aq fra என் எட: ஏறி | 

எக ரி 

ளா எளின்எனா ன்ன aya’ ப 45 ப 

13. பகைஞரின் இழப்பு 

எனைய பெண்டி ரெரிமூழ்கக் கண்டுதன் 

ருனையாற் கண்புகைத்தான் தார்வழுதி -- யானையெலாம் 

புல்லார் பிடிபுலம்பத் தாங்கண் புதைத்தவே 

பல்யானை யட்ட களத்து. 

13.4 The plight of the widows of enemy kings 

Seeing the wives of his slaughtered foes 

Jump into their husbands’ funeral pyres 

The Pandya covered his eyes with the hem 

Of his upper cloth. His war elephants 

Seeing the mates of pachyderms 

Which had been killed in the day’s battle 

[O how many feli in that fateful field !] 

Seeing them lament, covered their eyes! 

1. ஐ Sat anft water ga gaat wer waft | aagedfe aes 
௭௭ ஊரான: |
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qv. ansuctatfegefeata: 

area எண்ணார் எரி 

amanzyatanfafrea ர | 

ராண ஏண் ன்னா: 
எரா fanraona fad uae 

14, ஊமனின்' தாலாட்டு ! 

வாகை வனமாலை சூடி யரசுறையும் 

ஓகை யுயார்மாடத் துள்ளிருந்து -- கூகை 

படுபேய்க்குப் பாட்டயரும் பண்பிற்றே தென்னன் 

விடுமாற்றங் கொள்ளாதார் நாடு. 

14. This picture and that 

In the vaulting mansions where in the earlier days 

The triumphant kings, the Pandya’s foes 

Had rejoiced, now perch the nightly qwls 

[After the foemen had turned a deaf ear 

To the message of peace from the Pandyan king]. 

The owls now hoot forth Jullabies 

To ethe infant ghouls that inhabit 

The former halls of entertainment!



ராரா: 17 

41.  Wesuer Haart maar seitygary 

qu ay azafatafgd facia 

aq wt ஜாவர் a ta | 

என எணண ae ளான 

சச: ர எகா faat ரானா ப டப 

15. பகைளஞரின் நாடு 

பறைநிறை கொல்யானைப் பஞ்சவற்குப் பாங்காய்த் 

இறைமுறையி ஸவுய்யாதார் தேயம் -- முறைமுவையின் 

ஆன்போ யரிவையாபோ யாடவரா் யாயீன்ற 

ஈன்பே யுறையு . மிடம். 

15. The fate of the routed enemy’s lands 

The land that fails to pay tribute 

Held by usage as proper, as due 

To the Pandya king with a ferocious tusker 

Whose movements are heralded by the beating of drums 

Is forsaken by its herds of cattle, 

Then by the women and then by the men, 

The only denizens that at the end remain 

Being infant ghouls! 

Mu—3



18 ணக 

9௩. என்ர எர எரர் 

oa facta afert egfatattesr 

ளி ரனினா | 

ஜீ ஏரார் ளா எனின 

சாளை: ஈன ன ளா எனி! பய 

16. எதிரிகள் எளியரோ $ 

16. The 

கொடித்தலைத்தார்த் தென்னவன் தோற்றான்போல் நின்றான் 
மடித்தவாய் சுட்டிய கையாற் -- பிடித்தவேற் 
கண்ணேரா வோச்?ிக் களிறணையாக் சண்படுத்த 
மண்ணேரா மன்னரைக் கண்டு. 

victor vanquished ! 

In the battlefield where the day had been won 

The Pandya saw the foemen kings 

Reclining on their elephants’ sides 

With puckered mouths, their lances raised 

In careful aim at their foemen’s eyes, 

Their own eyes now closed in death, 

The Pandya whose banner floats at the top 
Of pis flagstaff saw and stood transfixed — 
The triumphant victor of the day’s battle 
As though routed by his foemen’s valour. 

  

1. 9a Sar aaft yarkererqat dt fad ௭ gaara vofsata எரர் 
சாகர்: |
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qo. எனி எ: எள்ள: 

aaa agufsafataarat 

mig faaaaasyesteg: | 

ஏன @fg aa usefafa soreq 

qnsantaaaae fafefad கான! படிய 

17. பரிசிலாகப் பெறுக! 

தொழில்தேற்றாப் பாலகனை முன்னீறீஇப் பின்னின் 

றழலவிலைவேல் காய்த்தினார் பெண்டிர் -- கழலடைந்து 

மண்ணிரத்த லென்ப வயங்குதார் மாமாறன் 

சுண்ணிரத்தந் தீர்க்கு மருந்து. 

17. Don’t fight but supplicate ! 

If the anger of the Pandya has to be quenched 

The only way that the wise advise 

Is for the wives of his enemy kings 

Who roused his ire, to come to him 

Putting their children in front of them — 

Playful children at a helpless age — 

And fall at his feet and beseech him 

For the gift of the lands that once were theirs. 

In no other wise can his ire be quenched, 

In no other way can their lands be gained ! 

1. aftraedtarrart stata wate: qwey gfe ara: t
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4௪, எச: ஏன: ஏர்: 

(என் waa aqacaufaa: எ: 

எண: ஈகம்: (ரோக: | 

சானா gf எள: 

ஏரதனகர்ள்ர ரனிக” ப 4௩ ப 

18. மன்னன் முருகனை நிகர்த்தவனே ! 

மடங்கா மயிலூர்தி மைந்தனை நாளுங் 

கடம்பம்பூக் கொண்டேத்தி யற்றால் -- தொடங்கமருள் 

தின்றிலங்கு வென்றி நிறைகதிர்வேல் மாறனை 

இன்தமிழால் யாம்பாடும் பாட்டு. 

18. God Muruga and the Pandya king 

Do we not worship Muruga who mounts 

The peacock that’s known never to turn back, 

All the time with ‘the kadamba blossom ? 

In like manner do I laud 

The Pandya monarch who wields a javelin 

Which wins for him in the battlefields 

Lasting victory over all his enemies — 

I pdhegyrise the Pandya king 

With songs that blossom in the sweetest Tamil. 

1. எள atta: weragadaar geacadareres: arse: rere Fett 
ன்ட் எள் க: | ்
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48, எனி எள: ரோசா எனி 

19. 

19, 

1. 

சிரி ள் 

நா ௭ ர் gavtfernf 1 

எச் க 

சாணான் ஏரா: ரணி: gaia’ uae 

கண்ணி காலடியில் ! 

செங்க ணெடியான்மேற் நோர்விசய Coro Dugger 

பைங்கண் வெள் னளேற்றான்பாற் சண்டற்றால் -- எங்கும் 

முடிமன்னர் சூடியபூ மொய்மலா்த்தார் மாறன் 

அடிமிசையே காணப் படும். 

Pandya worshipped by all his vassals 

Did not Vijaya? find the blooms 

He had placed on stately Krsna 

All on the person of Siva who rides 

The whitest bull with the shining eyes ? 

In like manner can be found 

The flowers worn by crowned heads 

All at the feet of Maran who wears 

A wreath of blooms that’s sought by the bees. 

gat Usa: gesagt farcaiaag - ef ஏகன் 1 [fas - asf: ] 
Vijaya is another name for Arjuna who was taught a lesson by Krsna who 
demonstrated that He and Siva were the same principle by showing that the 
flowers Vijaya placed on Kysna were all found on the person of Siva. In 
the case of Maran (the Pandya king), all the flowers which his vassals wore 

on their heads fell at Maran’s fect when they bowed to hims
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Qo, 

20. 

20. 

TAACHITTHA 

எாகளி எண: எனா 

பப்பட் பட்டட்ஜு ட்டப் 

பயப்பட்டு பட்டு ன 

யூயப்ப ட ட்ட்ட ப பட்ட 

ரஸ் எனா களின் எ aga’ go tr 

மன்னவன் மாலின் அவதாரம் ! 

கூந்தன்மா கொன்று _குடமாடிக் கோவலனஞாய்ப் 
பூந்தொடியைப் புல்கிய ஞான்றுண்டால் — யாங் 

கொளித்தாய் 
தென்னவனே தேர்வேந்தே தேறுநீர்க் கூடலார் 
மன்னவனே மார்பின் மறு. 

The King as Tirumal incarnated 

Where is that mole on your chest, O King ? - 

The mole on the chest which could be seen 

When you killed the horse, when as a cowherd 
You danced the pot-dance, when you embraced 
The girl with the wreaths. Where is that now? 
How did you cover that, King of the south, 

Lord of well-watered Madurai city ? 

How did you cover the mole on your chest 2? 

  

சாவா: எனா எள ரர cathe wha: | 
The three incidents referred to in lines 3 to 
(Krsna, டிய, In this poem, the 
nation of Tirumal with onl 
effectively concealed. 

5 pertain to Lord Tirumal 
poet regards the P#ndya as an incar- 

y the characteristic mole on the chest missing or



3. 

21. 

ரா [*: 23 

ரா சரளா 

wise gavinadl sfreidtart 

quistgfidaamegagfaget: | 

எண்ணான. எளானிரர் 

ஜார் எரா fad a gaa’ ப 94 ப 

எங்கும் நிறை செல்வம் 

uriu@u செம்பொன் பதிபடுப முத்தமிழ்நூல் 

நீர்படுப வெண்சங்கும் நித்திலமும் -- சாரல் 

மலைபடுப யானை வயமாறன் கூர்வேற் 

றலைபடுப தார்வேந்தர் மார்பு. 

21. Prosperity ubiquitous 

In Pandya’s kingdom the earth abounds 

In veins of gold; the sea around 

Yields bounteous harvests of silver conchs 

And of pearls. On his mountain slopes 

Range herds of elephants. His capital town 

Rings with Tamil that is thrice splendoured! 

And, round the tip of the Pandyan javelin 

Cluster the chests of enemy kings! 

1. wa qreeen fare: TaTeatarat eqeafer: uiscea கி ஜான் |
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5. ஏசி என்னா: 

22. 

22. 

TATHCTARM aarayart 
எரி எனா Haat farfa 1 
எனா எளி எள் 
என்ர எரா எனி பய 

பகைஞர் நடுங்குவர் 

The 

அருமணி யைந்தலை யாடரவம் வானத் 
துருமேற்றை யஞ்சி யொளிக்கும் -- செருமிகுதோட் 
செங்கண்மா மாறன் சனவேல் கனவுமே 
அங்கண்மா ஞாலத் தரசு 

Pandya, the scourge of enemy kings 

The cobra with the jewelled head 

Dreads the flashes of forked lightning 

That cleave the skies: in mortal fear 

The reptile hides from the fury of the heavens. 
The kings of the earth likewise panic 
If they encounter in their dreams 

The angry javelin the Pandya wields, 

The red-eyed warrior with shoulders toughened 
By Years of battle: the nightmare sends 
Panic tremors through the hearts 
Of all the kings of this boundless காம்! 

  

1. ராஏாரர்்களானிசா waradetat crea: 1
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QR. எச்கா௭ 

எரா எிஎ௭ளாஎளிளா: 

ati எிஎன்களாஏ ளா ஏனா | 

wat fe asa fageg (எலிசா: 

qt meeae acafataasenarzt! uh a3 u 

23. இன்று போருக்கு விடுமுறை ! 

கண்ணார் சுதவந் தஇிறமின் களிறொடுதோர் 

பண்ணார் நடைப்புரவி பண்விடுமின் -- நண்ணாக£ர்- 

தேோர்வேந்தன் தென்னன் திருவுத்தி ராடநாட் 

போர்வேந்தன் பூச oer. 

23. A day's respite! 

Kings now ranged against us, hearken ! 

Open wide your jortress gates 

And deck your elephants, chariots and horses— 

Your horses that step in tune with music— 

And let them scamper in gay abandon ! 

For today’rules the Uttirada 

The birth-star of the Pandya, skilled in war; 

And on this day he does not fight: , 

Open your gates and celebrate ! 

  

1. சனா? qesqafod aeeadlfa seenq fattfaseenat waa 
qaraa எள । 

MU—4
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31. சார் எரா 

wag விரதன் எகா: 

aquafefa எனி என் எனனிஈ | 

ஈன் எண் எர 

Ragan: ப ஓ ப 

24. வளைகள் நின்றன ! 

செய்யா ரெனினுந் தமர்செய்வரென்னுஞ் சொல் 
மெய்யாதல் கண்டேன் விளங்கிழாய் -- கையார் 
வரிவளை நின்றன வையையார் கோமான் 

புரிவளை போந்தியம்பக் கேட்டு, 

24. Only aboat bangles! 

Today I discovered the truth of the saying 

That where others fail, one’s own kinsmen 

Do proffer help. For my bangles of conch 

That were sadly slipping from my thinning wrist, 
Hearing the conchs of the Pandya blow, 

Rallied, stayed on round my wrist, 

How strong, my friend, are kinship bends !? 

1. ஏஏ ஏராள: கனரக எசா ஏஜாஎளார் ஏசி ஏகார எரர் 
ஏர் ஈன tetera fatafrgaargeata எனா get va ctarfaafa, 
€₹ எனா ௭௭% ara: 

2. The conchs of the king blow heralding the start of his drive in state through 
the streets. The girl, enamoured of the king, now reassured that she can 
sce him, gre ws instantly plump and the slipping bangles now stay on.
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qrsaaafta: 27 

TART RAAT 

என் எள எனா 

சனத் என் எள எல | 

ணா ஏர் fafed fe aa 

ar wy sfaatteqanreag:’ on ay 

25. தச்சனுக்கு நன்றி ! 

25. 

காப்படங்கென் றன்னை கடிமனை யிற்செறித் 

தஇியாப்படங்க ஷோடி யடைத்தபின் -- மாக்கடுங்கோன் 

நன்னலங் காணக் கதவந் துளைதொட்டார்க் 

கென்னைகொல் கைம்மா றினி. 

Of the King and the Carpenter! 

‘Remain confined, a prisoner, here !"’ 

My mother cried out and shut me in 

A guarded room in a guarded house. 

U cast about for anything 

That would set me free, would let me see him; 

And presto! found a trial hole 

Abandoned for a better one, 

Through which to drink his comeliness. 

I was saved: Out how shail I 

Ever repay the debt I owe 

To the carpenter that had drilled the hole?# 

  

எவ னிராகர் எறி afag agrattaar aregigrgiey ர் ரள காதா. 
atfafa கிள: | 

2. Thoughts of an enamoured girl pining to see the king.
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5௨. என்னால 

@ gonfe! sfaatteat எளிா6 

AYMASATAAART WT | 

gs Taanaetaaat ageet 

Ratgaiafant எல எனா! ப 5௨ 

26. சாளரம் சார நட! 

துடியடித் தோற்செவித் தூங்குகைந் நால்வாய்ப் 

பிடியேயா ஸனின்னை யிரப்பல் -- கடிகமழ்தார்ச் 

சேலேசு வண்ணார சேரி புகுதலுமெஞ் 

சாலேகஞ் சார நட. 

26. A Prayer to the Pachyderm! 

Cow-elephant with feet like drums 

Bars like shields, a pendant trunk 

And a mouth that hangs! I beseech you! 

When you carry the Pandya king 

Of reddish hue with a fragrant wreath, 

When you enter the street I live in 

I beg of you to walk beside 

The window where [I shall be standing rooted ; 

Cow-elephant, I beseech you! 

1. qMsquaataiat afetdqaite ara mae |



ழு, 

27. 

ரானா: 29 

என்ர, என் எ 

ராகக் சோர்கள: எள் 

ஏனா எரா எர ராகா 

எனை ஈரான் எனன 

vated caf game: aftagatag 1 Ww u 

பெண்தன்மையல்ல, பிடி ! 

எலாஅ மடப்பிடியே யெங்கூடற் கோமான் 

yorsy ஸனெடுநல்வேல் மாறன் -- உலாஅங்காற் 

பைய நடக்கவுந் தேற்றாயால் நின்பெண்மை 

ஐயப் படுவ துடைத்து. 

27. The Elephant’s gait unladylike! 

1, 

Cow-elephant! When Maduraits Lord 

Whose tip of the javelin is never without 

Pieces of the flesh of enemy kings, 

Rides in state, and you carry him, 

You do not seem to have the wit 

To walk with gentle steps; you scamper! 

Cow-elephant! your hustling gait 

Is quite unseemly, it’s unladylike ! 

ரான THAT ATSET Greaiseatesia wags கார கார்ன் |
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ya. 

28. 

28. 

எக 

MATT நா 

எண்ணி எரா ன் 

ஏஜிஎஸ் (4௭ எகரி: ச | 

Hag wat aura எசா 

என்னா களான காரனின்! பு Rio ப 

இந்த வேகமுனக்கு ஆகாதே ! 

Not 

போரகத்துப் பாயுமா பாயா துபாயமா 

ஊரகத்து மெல்ல நடவாயோ -- கூர்வேல் 

1S) em களியானை மாறன்றன் மார்பங் 

கதவங்கொண் டியாமுந் தொழ, 

so fast, you royal charger 

Warhorse of the Pandya king! 

Fleetest-footed in the battlefield, 

Can you not walk .with gentle steps 

When he rides in state through the capital town ? 

Can you not, with him atop, 

(The warrior king with the javelin, 

The master of hordes of frenzied elephants) 

Walk with gentle, deliberate steps 

When, half concealed behind the door, 

{ can gaze with eyes of reverence 

On “the broad expanse of his hero’s chest? 

  

எனகன ஏரளாகள்ரி எம் எசஎளிஎ் qeqred காரிஎனாள் ௭8 >
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35. ஏராள: 

சர்ர்ர் ௭௭ 

சொர gaat wafa saraq 

carat என்க எள்ள ரன் 

ஏரோ என் ரண! ப ௨5 ப 

29. எஞ்சியிருப்பது தெருவில் துகளே ! 

ஆடுகோ சூடுகோ வைதாக் கலந்துகொண் 

டேடுகோ டாக வெழுதுகோ -- நீடு 

புனவட்டப் பூந்தெரியற் பொற்றோர் வழுதி 

கனவட்டங் கால்குடைந்த நீறு. 

29. Cloud of dust in the Pandya’s wake 

The king has vanished, riding in state 

On his famous horse: now what is left 

Is the cloud of dust it has clouted up. 

Shall I roll on or cover myself 

With the dust of the street tis horse has raised ? 

Shall I wear it as sacred ash, 

Shall 1 mix it as unguent 

And paint. my chest with the aid of petals? 

For what is left is the dust of the street 

Which the hooves of the horse my Pandya prides 

Have clouted up: only the filmy dust 

Now lingers on: he has vanished! 

  

1 aifaearateaen gratienfeadtfaret erat aif at sysat aerfir 
faad afe எாகர்எ ஷன் சான |
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3௦. BTA: MARahaay 

aay எனன fa எிணரிஈள் ௭ 

at கோளி எ: ராகா | 
ராக் ராணா ஏ என் 
aa amfafta எரர் எர! பப 

30. மலையில் தீபோல் காமம் வெளிப்படும் ! 

குடத்து விளக்கேபோ ற். கொம்பன்னார் காமம் 

புறப்படா பூந்தார். வழுதி - புறப்படின் 

ஆபுகு மாலை யணிமலையிற் றநீயேபோல் 

நாடறி கெளவை தரும். 

30. The lamp and the conflagration 

Like lamps kept burning in earthen pots 

The passion of the girls for the Pandya king 

is held under check they keep their secret ! 

But when he starts to ride in state 

Their pent-up love now bursts into flame 

Even like the forest conflagration 

On the slope of a hill, of an evening, 

When .herds of cattle come home from the pastures, 

A spectacle that spurs the citizens’ 

Eyes, to goggle, tongues to wag. 

  

1. Aras agfeemtat aft waka சானி: anfadtat aia: afer Fria 
arafcarn aagt gra: ஈகார் af: eqzft ogafeauaa safe ara: |



qresesra fed: 33 

34. களான எர: னா 

qezat avanfausiagradet 

ளினர் ௭8: SHA ua எசா (எனா: | 

சிணா என எண்ணா: 

ளர்க எரர் எள் கள்! ப54 ப 

931, அரசே பிழைத்தால் 

வழுவிலெம் வீதியுண் மாறன் வருங்கால் 

தொழுதேனைத் தோணலமுங் கொண்டான்-- இமிழ்த்திரைக 

கார்க்கடற் கொற்கையார் காவலனுத் தானேயால் 

யார்க்கிடுகோ பூச லினி. 

31. If the king உம... ? 

I am guiltless : all that I did 

Was to worship him when he, rode in state 

Through the street 1 live in : but he forfeits 

My comeliness, my feminine graces ; 

Now he is the king, the sole protector 

Of Korkai “by the billowy sea. 

If the king offends, to whom does the victim 

Appeal for justice ? Who protects 

"Gainst the protector ? 

|. தளாரனளார் எினரர் எனா எச எர), எனை னார் Fed, ஸி 
ar என ளாகி எாளின் ரன் கன்காரிள் | 

MU-—5



34 எரா 

az. at a vate எள 

anemt afe cafaqacanaey fred 

எனு எரா: சள | 

Weagt vlad afe Asgar னா 

gee fe & ப்பட்ட ட்ப பாட டல 

32. நீதி பிழைத்தது 
மன்னுயிர் காவல் தனதாயின் அவ்வுயிருள் 

என்னுயிரும் எண்ணப்படுமாயின் -- என்னுயிர்க்கே 

சீரொழுகு செங்கோற் செழியற்கே தக்கதோ 

நீரெொழுகப் பாலொழுகா வாறு. 

32. Bread and stones 

If he is the king, the protector 

Of all living things and me among them 

Then, is all this fair, is all this just 2— 

This Pandya famed as even-handed 

Meting ont uneven justice, 

Discriminating among his subjects— 

Bread to a few, stones to the others ? 

  

1. afe qwemfacfi: adel fear ad at a ரசி ஸிகாளா ரஷா 
என்கி 4



ரர]: 35 

33. tat: at at ளாக; 

ராண: எனா எண் ஈர் எ. 

களா எனி என்ர | 

எனிகிரிணிரளாலிர 

a சாரண“ 8௭ எ 9 ஏர: ப ப 

53. யாரே அரசுக்கு எடுத்துக் கூறுவர் ? 

தானேற் றனிக்குடைக் சாவலனாற் காப்ப்துவும் 

வானேற்ற வையக மெல்லாமால் -- யானோ 

எளியேனோ பெண்பாலே ஸீர்ந்தண்டார் மாறன் 

அளியானே லன்றென்பா றார். 

33. Who can argue with the king of the realm? 

The Pandya is the sovereign emperor 

The monarch who rules over all this earth 

Whose sway is total with none to challenge 

And I—poor I—am a humble subject, 

And a girl to boot. If the king denies 

Succour to me—the king who wears 

The cool and moist wreath of blooms, 

Who is there to counsel him, 

To bandy words with the sovereign of the realm? 

|, off a cant a caarqrenfs st yay a maafefs னான் சாரா 
காசா |



36 பட்நவப் பபப 

av. rath: ஒளர aA gaat: Tate: 

ளாகனி எண 
ணாக AA எசான் | 
fafaa sgea wat ஏ எனஏாள் 
araareaiag aciaat faat ata’ பரப 

34. கனவையும் இழந்தேன் 1 

களியானைத் தென்னன் கனவின்வத் தென்னை 

யளியா னளிப்பானே போன்றான் -- றெளியாதே 
செங்காந்தண் மெல்விரலாற் சேக்கை தடவந்தேன் 

என் காண்பே னென்னலால் யான். 

34, It all proved an empty dream! 

The Pandya king turned up one night 

Moved by pity, in my dream 

As if to caress arid make me happy. 

Half-awakened, I stroked his body 

With my delicate fingers, red as the kantalh 

I woke up with start only to find 

None else but me in all that chamber 

And my fingers caressing 

The mattress on my bed! 

  

1. னி எள் கனரா ஈஏன எளராரனி எகா காரக |



ரொகானை: 37 

gy.  aaferargertaaTe 

எனா fat avfa எிரளினன் 

ரின் எரா என் எனா | 

எண் GS எண்ன எள: 

aa: feafaagaarefadeaat a! ou ay it 

395. மலர்களும் தோற்றன ! 

கார்நறு நீலங் கடிக்கயத்து வைகலும் 

நீர்நிலை நின்ற தவங்கொலோ -- கூர்நுனைவேல் 
வண்டிருக்க நக்கதார் வாமான் வழுதியாற் 

கொண்டிருக்கப் பெற்ற குணம். 

35. The lilies must have done penance 

Fragrant lilies blue as clouds 

Should have been doing a hard penance 

Standing all day in the water of the pool: 

Surely thus have the blooms ‘acquired 

Sufficient merit to carn the privilege 

Of getting chosen to be wreathed in a garland 

And worn. by the Pandya of the pointed lance 

Who rides a charger fleet of foot— 

Sufficient merit to be wreathed and worn 

As a garland on his chest that’s sought by bees! 

1. ae [னர கிஸ்காள் ஈாரான கள் சர விளி என், எ: என் 
சாளை எார்ன் எ௮் கரிஎகாரிள் சாவா |



38 TAA TAHA 

ag. எளிளான ச்ச: 

வின்றி எர frst 

aa fartdafaacagaferaiat: | 

aqagat afetat agaraaat 

Td anafag Aw சொணி! பப 

36. ஒரு நாளின்பம் பெறுவேனோ ? 

அறிவாரார் யாமொருநாட் பெண்டிரே மாகச் 

செறிவார் தலைமே ஸனடந்து .-- மறிதிரை 

மாட முரிஞ்சும் மதுரையார் கோமானைக் 

கூட வொருநாட் பெற, 

36. O for a day with my royal lover! 

Who is there to understand- 

Who can help me requite my love? 
For if there is, then I shall walk 

With lifted chin before the eyes 

Of my tormentors who keep me jailed 

in my house, I shall go forth 
To be with him for the Space of a day 
As his wedded wife—as the Pandya queen, 
The queen of Madurai where the waves from the river 

Caress the tops of high-rise mansions! 

  

I Seger ware ஈஷா; 9 லிஸ் ரச ௭௭ எாரிஎதார் எரர் 
east wats எளி எரர் ஷர்ரி ஏ காள் aifaeng |



ராரா [₹ோ: 39 

Re. Aaya feate: 

aed aafergargages facet: 

qerneaafaagieaa fafa 1 

எனா எனனளாள் Wa Tafa 

1 gaat ௭௭ என: ராரினளா: ! படிய 

97. என்னிடமுள்ளது அவனது பொருளே ! 

கைய தவன்சுடலுட் சங்கமாற் பூண்டதுவுஞ் 

செய்யசங் Germ செழுமுத்தான் -- மெய்யதுவு 

மன்பொரு வேன்மாறன் வார்பொதியிற் சந்தனமால் 

என்பெறா வாடுமென் ஹோன். 

37. Surrounded by things that come from his kingdom 

On my wrists 1 wear bangles 

Made of conchs from the Pandya sea 

The wreath on my neck is of full-grown pearls 

The yield of the oysters in the Pandya sea; 

On my person the unguent 

Anointed is the sandal paste 

From the Podiya hills in the Pandya kingdom 

What more do my shoulders need, 

What is the lack they suffer from, 

What is the want that’s unrequitted ? 

1. "எ எணணளன், நானாக ef af ராக ரோளார?ர | 
feat ராசி ast aed asa” sf கள் ரர் காரா | 

[ aq, எ, என எ: ஈண் ஈன் ரான் ]



40 ஈஎரகாக 

aq. ஏனம் எ எ qgaqy 

கனா எராஎரரார என்க ௭? 

எள் ரார்க எண ஒர wary | 

wa a anifag என்ன் எ 

கள tantefagaamagaaq! i ac it 

38. உண்டோ துயருக்கு ஒரு முடிவு ? 

நாணாக்காற் பெண்மை, நலனழியு முன்னின்று 

காணாக்காற் கைவளையுஞ் சோருமால் -- காணேனான் 

வண்டெவ்வந் தீர்தார் வயமான் வழுதியைக் 

கண்டெவ்வந் தீர்வதோ ராறு, 

38. Bangles, dgain ! 

If I shake off my bashfulness 

And stand and gaze upon the Pandya king 

T shall have lost my feminine graces. 

But if I restrain my urge to gaze 

The bangles may fall off from my wrists. 

T am in a fix: T do not see 

How T can drink in the person of the king 

Whose wreath fulfils the thirst of the bees: 

T do not see where I can find 

The surcease of my anguish, the end of my sorrow, 
I do not see... 

1. Weep காரரளர சார்சச என்னா எராளாள- எரா, TaTP ATS TAT 

srqaaadrarafrceparfa எரர் என்க சரச



௭௭15 : 4॥ 

36. ௭ னான் ள் என௭ 

என எள் 8௭௭8௭ 

wa any x Fat az faafa: cata | 

amanda fe aenaeat — 

ஊற ளார்: Hana aM’ 1 ae 

98. இவற்றால் என்ன பயன் ₹ 

வாருயர் பெண்ணை வரறுகுரும்பை வாய்ந்தனபோ 

லேரிய வாயினு மென்செய்யுங் -- கூரிய 

கோட்டானைத் தென்னன் குளிர்சாந் தணியகலங் 

கோட்டுமண் கொள்ளா முலை. 

39, This, my useless beauty ! 

My breasts are round and smooth and firm 

Like the budding fruits of the stately palm 

But in vain do they bear these attributes. 

Of what avail are my breasts to me 

When they cannot, in a tight embrace 

Of the Pandya king who rides a tusker 

Rob the perfumed unguent 

From off his chest so broad and handsome— 

Of what avail are they to me 

Round though they are and smooth and firm? 

1. ge afzants & eaagra qsqer astat arefagar aeta ௭௩: 
facta mi sreqefafa farsi காளாஎணார் கா | 

MU—6
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So. 

ஈக 

பட்டது இட்டது ப 

பப்பு asamg fat aded 

earat aatg எர எனக் எரர் | 

WV Uy fregfaatia fangata 

எாளன் எகர எள: 1 ப xo 1 

40. வைகையும் துன்பமே எனக்கு ! 

40. The 

ஏற்பக் குடைந்தாடி லேசுவ ரல்லாக்கால் 

மாற்றி யிருந்தா ளென்வுரைப்பர் -- வே ற்கண்ணாய் 

கொல்யானை மாறன் குளிர்புனளல் வையைநீ 

ரெல்லா மெனக்கோ ரிடர். 

Pandyan river, an embarassment to me! 

If 1 spend time plunging in 

The coo) waters of the Vaigai river— 

The Vaigai of the Pandya with the fierce elephant, 

If I splash about and take my time 

People lash their slanderous tongues. 

But if I disdain to take may bath 
Still they talk, now alleging 

Concealment: my bright-eyed friend, 

The Vaigai of the Pandya has turned out to be 

An embarassment, all round, to me! 

  

1. alse Tags eared afe afg ate gS எண்கள் எானனார் 
ரர, எள எர ளா ஈன கார் கார்தான் 
ணன் | 

[ aat-qreyanen geaqdl; ளா - எனா: எத: ]



94. 

41. 

41. 

1. 

queysafed: 43 

AMARITE Ata 

கணா we: fanaar aqzeate 

atesat எள ரான் fawn | 

ணன ada gdfafada 919 

எனா எரா கா் என்! ப ப 

கூடிடு கூடலே! 

Let 

கூடற் பெருமானைக் கூடலார் கோமானைக் 

கூடப் பெதுவனேற் கூடென்று -- கூட ° 

லிழைப்பாள் போற் காட்டி யிழையாதிருக்கும் 
பிழைப்பிற் பிழைபாக் கறிந்து. 

the auguries be auspicious ! 

She sits before a square of sand 

Spread evenly: and muttering 

“Let the ends of the circles drawn 

Coincide betokening 

My reunion with the Pandya king!”’ 

She begins to draw on the even surface— 

But half way through she gives it, up, 

She stops drawing on the square of sand— 

For if ihe circles fail to form, 

If the circles augur ill 

For their happy reunion, 

If they betoken a tragic end.........? 

ராஜர ஏரார் கானா கார்ன் ஏகா ரா ஏனா எனத் 
gag ae எிசசரஈரர சானா றக ர் ஈண் |



44 எ 

¥2. ஈர் ஏர் எர எ என்னா 

எர் 8 faa aa areata 

at afg aranzacga afeata at | 

aa fraeq gaafaseaca 

aad fearafafanifrategt ata’ ug i 

42. உறக்கமில்லாமை உரை ! 

42. 

என்னை" ர௬ுரையலென் பேருரைய லூருரைய 

லன்னையு மின்ன ளெனவுரையல் -- பின்னையுந் 

தண்படா யானைத் தமிழ்நர் பெருமாற்கென் 

கண்படா வாறே யுரை. 

Report to him my sleepless anguish! 

“Do not reveal my name to him! 

Do not tell him where [ live, 

Do not please communicate 

Anything that relates to me! 

Do not, my friend, describe to him 

How my mother is treating me! 

Just you tell him, the Lord of the Tamils 

That there is a girl who cannot sleep, 

Who tosses all the long night through, 

In her sleepless bed for the love of him!” 

  

1 Mist ஈாஎரைகார் 90ஏ1ர-ஷானி “எ எரி எ ரகக் என் 1 
facta sot yaad araa fadtafasr Magee ” sete aafir |



qa afta: 45 

13. எனாள எர என் என கள் 

arat amfastacrat கண் ளள 

aga waagqat q aut fang | 

argivaer aia sifaafanea 

சாரர் ன் wife! xg iu 

43. தாய் முதியோளாகலே பிறந்தாளோ ? 

வளையவாய் நீண்டதோள் வாட்கணா யன்னை 

யிளையளாய் மூத்திலள் கொல்லோ -- தளையவிழ்தார் 

மண்கொண்ட தானை மறங்கனல்வேன் மாறனைக் 

கண்கொண்டு நோக்கலென் பாள். 

43. Was my mother ever young? 

- Dear, my friend with the shoulder ring 

And shining eyes! Did not my mother 

Grow from girlhood, grow frow youth 

Like everyone, to her hoary age? 

For she forbids my looking at 

The valorous Pandya with the javelin! 

Was she young and eager once 

And grew to be old—this, my mother. 

Or was she born old and weary 

Was she never young, this mother of mine? 

  

1. "ஏரல் எர எர ரகர! ஈன் எனா எர [ஏ ட ளா ateqataar- 
ஓ உட, 

qaea: ATAT FMT aged எள சாண rer எ ளான என் 

காகா |



46 எனக 

Me. கள்ள என சார ஜா 

வா ஈன ஏர எனி 
ப்பது பல ட்ட afore: 
qaatgaa aq wa fate 
எனா grag atgfaafaaga | பைய 

44. நானும் பொடியை இடிப்பேனோ ? 

கொடிப்பாடித் தோ்பாடிக் கொய்தண்டார் மாறன் 

முடிபாடி முத்தாரம் பாடித் - தொடியுலக்கை 

கைம்மனையி லோச்சப்- பெறமிவலனோ யானுமோர் 

அம்மனைக் காவ லுளேன். 

44, When, O when, shali I pound perfumes? 

I am‘ the prisoner of my carping mother! 

When, oh when, shall I engage 

ln pounding perfumes with a jewelled pesile 

Singing the while of the Pandya’s flag 

Of the Pandya’s chariot, of his head, of his wreath 

Of the lace of pearls on the Pandya chest— 

When shall 1 pound like all other girls 

Perfumes with a pestie ringed with gold— 

{,a prisoner of my wrathful mother 78 

(. உன; 9௭: எள, என கள எம் cesses வின் எசான் ஏர ஏானரி 
aeafiia ஒனரார் aifaq feeaafe | quays Brat | என 
wera anfrateans aint safer safer feaa: arfasa } 

It was the custom then for married women to engage themselves is 
pounding bath powders for their husbands singing a specia) type of 

song. Here, the song she would like to sing describes the king iv 

the Sequence in which aspects of the king swarm into her ken, the 
flag first afid then the chariot aod so on.



ராவ: 47 

wy. 88 எ எனா: எர் ராச 

எசா ரன கர்: ரண. 

எள்ளர் ஈரான் எார்ட 3 

aaa a ஈரசாச எனி எலி 

எள் 6 சசண்ணாள் wtfaet Alou vy ui 

45. நீங்கிய உயிரும் பறந்த புள்ளும் 

கோட்டெங்கு சூழ்கூடற் கோமானைக் கூடவென 

வேட்டாங்குச் சென்றவென் ளெஞ்சறியாள்--கூட்டே 

குறும்பூம் பறப்பித்த வேட்டுவன்போ லன்னை 

வெறுங்கூடு காவல்கொண் டாள், 

45. The bird has flown, the cage is empty! 

My mother doesn’t reckon how my heart 

Has fled the body, thirsting deeply 

For union with the Pandya king, 

The lord of Madurai fringed by 

Palm trees laden with nuts in clusters. 

She movnts guard over my lifeless body 

An empty tenement like the feckless hunter 

Carefully guarding the cage where once 

His hunting falcon had been kept 

But now has fied. 

1. ஏளாளிரஈக: எளாரசா ஏரரளா ரர் ஏர் ISH tay Hed waa Tea 
ay arar tesodt Fat TSH எளி சனார் எலி இர: ரள எர் 

qreqer aarafafe yar aaa BIT |



48 ATTA TA 

௩. சக்கான் எ சோனிக் எரா: 

yA a Aqeryvaa ay 

8 8 சணா ரள: | 

Tage எண: எனின் என் 

கானா ணர: ஈஸ் ௪! பப 

46. இது முறையோ? தருமந்தானோ * 

களியானைத் தென்ன னிளங்கோவென் றெள்ளிப் 

பணியாரே தம்பா ரிழக்க _- வணியாகங் 

கைதொழு தேனு மிழக்கோ நறுமாவின் 

கொய்தளி ரன்ன நிறம். 

46, Is this justice? Is he fair? 

It is but meet that the kings who thought 
Lightly of the Pandya as a mere Stripling 

Lost their kingdoms to the lord of tuskers. 
But I—I bowed to his jewelled chest 
And I’ve Jost my grace, I’ve lost my looks, 

And the colour of skin that resembled 

A tender shoot of the mango tree— ° 

I bowed to him when he drove in state 

And still { lost my all to him! 

  

Lo Fa tamhe & எசனனிர்கிக ஏர் எனா | எண Aeararmaafa Tar 
எ | ஈ௩௫ எனி ஈர் 8 எ காரா (ர WATE Geof Marat 
௧௭ ஈரி |



ஈரா: 49 

ஈடி, ₹௭ன ஏளிகோரு: 

௭ ஏர் எளி எ 

aaa fagrata fayfaats | 

ast GaAs: way ரானா 

ta feat எராளாகளா எர! பப 

47. என்று நான் பெறுவது ? 

சனவை நனவென் 'றெதிர்விளிக்குங் காணு 

நனவி லெதிர்விழிக்க நானும் -- புனையிழா 

யென்க ணிவையானா லெவ்வாறோ மாமாறன் 

தன்சு ணருள்பெறுமா தான். 

47. How will my love get requited? 

When I do sleep and dream of him 

My eyes speak up, reveal my “heart 

Mistaking this mere dream 

As wakefulness, as reality ! 

In reai life when the king drives by 

My eyes look down in bashfulness. 

How then, my friend, can [ win his grace, 

How will my love get requited ? 

|, கனரா ம் ரக Taf) எம்ஏ எனரஊளி 8 எ எனா எர: ௭௭ 
34 ட ஈன் எ எனாஏர6் என்ன் எனா கான | 
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க. 

48. 

48. 

AAQWIIT HT 

எசான் ராக: 

எனி கன் எ raat 

எண்ணான எீ.எ எ: கன்ன 

உளான் ஈர எளி ஏரா 

amma: sfanfa எ என்ர ! பக ப 

கண்ணில் வாழ்கின்றான், காவலன் ! 

தளையவிழும் பூங்கோகைத் தாயரே யாவி 

களையினுமென் கைஇறந்து காட்டேன் -- வளைகொடுபோம் 

வன்சுண்ணன் வாண்மாறன் மால்யானை தன்னுடன்வநீ் 

தென்கண் புகுந்தா னிரா. 

He resides in my eyes! 

Mothers with blooming flowers wreathed ! 

Even if it costs me my life, | shan’t 

Take off my hands from over my eyes. 

For the Pandya king the thief of my bangles 

Came riding his tusker, sword upraised, 

He did come, O mothers, last night 

And enter my eyes; he is in there now! 

And nothing can make me take my hands 

Off my eyes with him inside! 

1 HATS TaleTHaareea cageateat ஈரச் ஈன். quar ANAT: ua 
a வராண | எள் ராச: எனி: ஏரா | aq ada efagia 
aa fafsaady gearearfafe aafa srratfzar ara |



௫௩, 

49, 

49, 

qiesasafte: 51 

tava WA AATTA: 

gore wa ya fafadta எள- 

aemieaat aafatea aglagea: 1 

qTasaifaaniaiod எண 

னி எளின HATA எச: 1 ப ஏட ப 

கனவும் மறைந்தது ! 

ஓராற்று னென்க ணிமைபொருந்த வந்நிலையே 

கூரார்வேன் மாறனென் கைப்பற்ற - வாரா 

தனவென் றெமழுந்திருந்தே நல்வினையொன் றில்லேன் 

கனவு மிழந்திருந்த வாறு. 

I Jose even the dreamland tryst! 

My eyes somehow did close for a moment 

And the Pandya with the javelin caught hold of my hands. 

I touk this all to be reality, 

I got up in a hurry—luckless 1— 

Only to find that the dream had vanished 

That 1 had lost even the dreamland tryst! 

eamenrr: arafr ast wath searfora aa: aera: |



52 எனகற 

1௨, ஈர் ராணா எள் விளக 

சான எணர் எஎச்னசான் 

ஏனாகள் நொன் ஊச 

Ta சாண் ஈ 

ளி ausfgagemdaa Al yo 

50. காத்திருக்கும், என் இதயம் ! 

50. My 

உகுவாய் நிலத்த துயார்மணன்மே லேறி 

தகுவாய்முத் இன்றசைந்த சங்கம் -- புகுவான் 

இரைவரவு பார்த்திருக்குந் தென்கொற்கைக் கோமான் 

உரைவரவு பார்த்திருக்கு நெஞ்சு. 

eager heart lies await 

The oyster climbs to the top of the mound 

And deposits a lustrous peart; 

It then waits for the wave on which 

To ride back to the sea its happy home. 

tn like manner my eager heart 

Lies await for a message from 

The lord of Korkai. 

1. ஆகாககஷனிாளஎ yet Ta Gaia wysmetwA TTA 1 
SrataMat: ளின் னாக எண்கள் விர எஸ்)



44: 

51. 

$1. 

I. 

ஏக: 

ளை எ 

aaafifcgiea waarat 

ன் ௫ aa sa: gnferarz: t 

கள எச (ளார் 

ணரா எண தார wifaq’ xq 

காவலனே கள்வன் ! 

மாறடுபோல் மன்னர் மதிக்குடையுஞ் செங்கோலுப் 

கூறிடுவாய் நீயோ குளிர்வாடாய் -- சோறடுவார் 

ஆரத்தாற் நீமூட்டு மம்பொதியிற் கோமாற்கென் 

வாரத்தாற் றோற்றேன் வளை. 

I lost my bangles, he forfeited them! 

North wind! Go, remind the king, 

He has an umbrella white as the moon 

And a sceptre to rule by; cold wind! blow 

Southwards to find him in the Potiyam region 

Where food is cooked with sandal faggots ; 

Go and tell him that for the love of him 

I lost my bangles: he forfeited them. 

afant femgfers aged waaay, atfag gitadfreete 1,



54 

RR 

52. 

52. 

TAYTIMTTA, 

சர் statad az: 

எரர் எள் எளி 

ரணரளளர் aferqryqnraty | 

ரணகள என்ட் 5 

எணகரரர் எாரள ஏளிஎ ! பு ப 

கதவருகே நிற்கும், என் நெஞ்சம் 

புகுவார்க் இடங்கொடா போதுவார்க் கொல்கா 

நகுவாரை நாணி மறையா -- விகுகரையின் 

ஏமான் பிணைபோல் நின்றதே கூடலார் 

கோமான்பின் சென்றவென் னெஞ்சு. 

My mind stands at the palace gate 

My mind stands at the palace gate 

Like a wounded doe at a shallow ford. 
When the Lord of Madurai drove in state 
My mind followed but at the palace gate 

Stood still, letting the comers enter 

And those leaving, go ont of the pa:ace, 

Hiding at times to escape banter ; 

Irresolute, it ‘stands at the gate ! 

  

1. WATTS TF Hehgentfgent: aay aT: எள் எணண: ௭ 
wad gif ஸின் ஏ.



ஏச [₹: 55 

43. அகி எிணரின் fgater 

எவனா வளர் sate 

[எரா பினா | 

என்ர எசா ணாள 19 

எ ஊ [என் எண் | பய ப 

53. வாடை சினத்தோடு வீசும் 

பிணிடடந் தார்க்குப் பிறந்தநாட் போல 

வணியிழை யஞ்ச வருமால் -- மணியானை 

மாறன் வழுதி மணவா மருண்மாலைச் 

சீறியோர் வாடை சினந்து. 

53, The northern wind, in anger blows 

For the luckless one that cannot be 

With the Pandya chief, the lord of the elephant 

Enjoying a bliss-filled evening 

The northern wind, in anger, blows ; 

And the girl now learns to fear the wind, 

Even as a person ill for long 

Dreads his birthday?; to the lonely girl 

How dreadful blows the northern wind! 

1, எ ரகா எனா எரா fefaar adt சாரார் என: Aqsa 

aaifaa garg@ata | 

. [fafae.....aga — tafa:] 
2. The Indian belief is that on and around a person’s birthday, unpleasant 

things are apt to happen to him.



56 எனக 

yy. Tale agaaea afaatt fragary 

aferarafange etvaataaz 

எ ag எ எரிக் எரர் | 

பப்ப ப பட்டை ப் ட்ப 

a fg a fe எனா என்னா சரளி! ப யாப 

54. நாணோடு உடன் பிறந்தவள் 

மாணார்க் கடந்த மறவெம்போர் மாறனைக் 

காணாக்கா லாயிரமுஞ் சொல்லுவேன் -- சகண்டக்காற் 

பூணாகந் தாவென்று புல்லப் பெறுவேனோ 

நாணோ டுடன்பிறந்த நான். 

54. When he comes, I stand tongue-tied ! 

When he was away to fight his foes 

Executing feats of valour 

How I longed to ask of him 

All the favours I dreamt about! 

But when he’s back, do I demand 

(As one of the favours love expects) 

A tight embrace with his jewelled chést? 

No, i find now I cannot utter, 

This bashfulness, twin-born with me 

So tangles up my eager tongue ! 

i. Paesararacagé fader areata ae: என்ட் கண்ணன் உரன் 
எணகாரீஎ eff ara:



qrsaaafea: 57 

uy. aatgnecgr crit 

(எனாசர் எச் எனா னை எா- 

faziatafasst: ஏர ரஜாக் | 

ரர ஜாரா எளி 

sagricard என்னா 18 எர ப யப 

55. இரவு பரிதாபத்துக்கு உரியது! 

புல்லாதார் வல்லே புலர்கென்பர் புல்லினார் 

நில்லா யிரவே நெடிதென்பர் -- நல்ல 

விராஅமலர்த் தார்மாறன் வெண்சாத் தகல 

மிராவளிப் பட்ட திது. 

55, The night indeed deserves our pity! 

The night indeed deserves our pity! 

For the girls who cannot embrace the king's 

Handsome chest all painted over 

With sandal paste and deckedj'with garlands 

Wish for the dawn which ends the night, 

While those that are locked in tight embrace 

Long for the night to stay on for ever! 

The night indeed deserves our pity! 

lL. otafeegasd: எரக்கி ஏளன... எரி என்க 
எனின் ஈண்ணாளா: 
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4%. 

56. 

எஷ்ாக 

கார்ஈளி சாரி: 

ஏகா: சிகி என்ன் ஏளன: எரர் 
என எசான் ஜோனா ஈனா | 
ளா ன் எஎராரள் என்ர ன என: 

staeatat fageaaaataratisia எள: ! ப 06௨ ப 

கண்ணீரும் முத்தாகும் ! 

இப்பியீன் நிட்ட வெறிகதிர் நித்திலங் 

கொற்கையே யல்ல படுவது -- கொற்கைக் 

குருதிவேன் மாறன் குளிர்சாந் தகலங் 

கருதியார் கண்ணும் படும். 

56. Tear-drop pearls in the eyes of girls 

1. 

2. 

Pearls whicli throw off beams of lustre 

Are not produced by oysters only, 

Are not confined to Korkai city. 

They can be seen in the eyes of those 

Who long for an embrace with the Pandya’s chest 

Painted over with sandal paste — 

The chest of the Pandya, Lord of Korkai 

Whose javelin is blood-encrusted?. 

[ was - கவன் எனி சள எர ரா] 

எ Rat Yer: Aye ௭8 ஏ எர: என் ரொசவுள: வள: ஏர் 
எனி ண் எசனர geafasra: | 
Pearls seen in the eyes of the girls would mean tear-drops.



ரர: 59 

yo. எளி: 

walaaaagiant yofa: afegtz- 

ள் ராஜாரா ௧௭: afeaaea: 1 

மர்்ஷாரக எ ளச்ரர(ர சானி 

வாளா 5 wafacatlarsae: sama! a மடி ப 

57. இரவில் ஊடல் ! 

யாரைடத் தானுணர்த்த யானுணரா விட்டதற்பின் 

ரூனூட யானுணர்த்தத் தானுணரான் —'Csarn 

கொய்தார் வழுதி குளிர்சாற் தணியசல 

மெய்தா திராக்கழிந்த வாறு. 

57. 1 was angry,I would not listen 

I was angry, I would not listen 

To his explanations long protracted. 

Then he got angry and [I in turn 

Began to appease him, but to no avail, 

For he continued t’ harbour dudgeon ; 

Thus was the long night dissipated 

Without requital—I could not get 

The Pandya’s chest, painted, jewelled 

With a wreath of flowers oozing with honey, 

I could not embrace his hero’s chest 

And the joyless night thus wore away. 

1. afer aqapafass ar graf azar: BIT ஈர் எ4 எ எனகன: 
wafa : vasarte gaigua fata accrate aear wifafefa wa:



IL. என: 

us. எடு: ataeaer 

Ram சகு ள்ள 

சோளி எனன | 

எனா: எக BATayY: 

வலி எகளா8 எனா க84௭1 படக ப 

Il. சோழன் 

58. இரு களங்கள் 1 

காவ லுழவர் களத்தகத்துப் போரேறி 

நாவலோஓ வென்றழைக்கு நாளோதை -- காவலன்றன் 

கொல்யானை மேலிருந்து கூற்றிசைத்தாற் போலுமே 

தல்யானைக் கோக்கிள்ளி நாடு. 

11, THE CHOLA KING 

58. Calls of peace and yells of war 

Peasants that guard the harvested grain 

Climb at day~ break to the top of the hay-stack 

To send up their call to their fellow labourers ; 

This morning call from peasant throats 

Swells to the timbre of battle shouts 

Raised by the king’s men in the field of battle, 

Seated on the backs of killer tuskers 

In ‘Chola country. 

1. எிஎரளாரன ஈசான எக்கர் எ ஹார் கர்ர௭ |



காச: 61 

45. Reed ஏராள waa: aT 

maa நார: ரான 
சார் ஈகா ர்க் | 

எக்க! எள் 

Marga எனின் 15 ப 

59. தெருவில் வானவில் ! 

மாலை விலைபகர்வார் கிள்ளிக் சுளைந்தபூச் 
சால மிகுவதேர் தன்மைத்தாய்க் -- காலையே 

விற்பயில் வானகம் போலுமே வெல்வளவன் 

Gur bur ருறந்தை யகம். 

59. Rainbows in the street! 

The, fllowers culled out at even fall 

By florists lie in such profusion 

They Icsok like a rainbow in the street 

At the break of day in the lovely city, 

The Urandai of the triumphant Chola.



62 TAT MATT 

௨. அன்னாளின் எவ ஏண்: 

ஏரா: என்னாள் ராக் 

வண கரு என்ன என்க | 

ன எிணரிரிளோர 2. 

ஏன் எகாகஏாரர எவ்லிஎ |! nn gon 

60. மன்னரே, பொறுத்திடுக ! 

நின்றீமின் மன்னீர் நெருநற் ஜிறைகொணர்ந்து 

மூன்றற்த மன்னர் மூடிகாக்க - வின்றுத் 

இருத்தடி, புண்ணாகிச் செவ்வி யிலனே 

பெருந்தண் ணுறந்தையார் கோ, 

60. The Chola’s temporary indisposition 

““Wait, O kings! and pay your tribute 

And do not mind a day’s delay! 

For yesterday there was such a rush 

Of kings bowing low at the Chola’s feet 

The latter, scratched by the crowned heads 

Are yet to heal: they still hurt him, 

The Lord of Urandai, the well-watered city. 

Wait, O kings, for his feet to heal!” 

1. எனன erargut seyadtardesara ade |
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61. 

ஏர: 63 

எண்ள் என் 

எள எனான 

ா* (௭௭ம் ஈகா ஈன | 

ஏவ Haart gata wa: 

qarhraiga ரன் எசா 1 7 ப 

கப்பலை நிகர்த்த களிறு! 

அயிற்கதவம் பாய்ந்துழக்கி யாற்றல்சான் மன்னர் 

எயிற்கதவங் கோத்தெடுத்த கோட்டாற் -- பனிக்கடலுட் 

பாய்கோய்ந்த நாவாய்போற் றோன்றுமே யெங்கோமான் 

காய்சினவேற் கிள்ளி தகளிறு, 

61. The power-packed pachyderm 

The elephant of our warrior king 

Pounces on the door that bristled with spears 

Of ithe fortress of his skilful foeman 

And tearing it free of its hinges, the brute 

Hoists the door from the tip of its tusk 

When it rejoins the Chola army 

Even like a ship with its sail atop 

In the surging sea of the Chola fighters.
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62. 

62. 

எகா எக 

காளி எிஎாச்னி எஎகர்் றாக; 

ளாள் எரிகலிசர்க ள்ளார் 

எனின் எள எனககக | 

Wea ரணிகளளா௭ ஊகரகாளா: 

அிளாஎ௭் எளி னாக எ: | ப ஷு ப 

யானையின் தயக்கம் ! 

The 

கொடிமதில் பாய்ந்திற்ற கோடு மரசர் 

மூடியிடறித் தேய்ந்த நகமும் -- பிடுமுன்பு 
பொல்லாமை நாணிப் புறங்கடை தின்றதே 
கல்லார்கோட் இள்ளி களிறு, 

sad plight of the royal tusker ! 

The Chola’s elephant siands without, 

Tt is bashful, hesitant, it does not want 
To let its mate observe the state 

To which its toils have reduced it. 
Its tusk had been broken in the fierce charge 

On the enemy’s fortress — its toe-nails worn out 

In tripping over the heads of enemy kings ! 

  

1. அளார்ர் ஏக ஏஏ ட ஏளன கான ஏனளரஎ கர்ஏரனஏ என் ட,



ணார: 65 

65. எனக; எணளோர் எனகக; 

காணி என afgatsufadt ஸீ 

ளன என் எளி | 

எனா தரா eu weegqeata ! 

naa எிளாளிளகார் get கோர் ப ஷப 

63. யானையின் பீறு ஈடை! 

கச்ச யொருகான் மிதியர் வொருகாலால் 

தத்துநீர்த் தண்ணுஞ்சை தான்மிதியாஃ் - பிற்றையும் 

ஈழம் ஒருகான் மிதியா வருமேநங் 

கோழியர்கோன் கிள்ளி களிறு, 

63. The Chola’s elephant is on the march! 

The Chola’s elephant is on the march! 

The emperor’s mount, one massjve foot 

On Kanchi city, raises another 

And places that on cool Ujjain 

Where water cascades down the channels 

Then racing fast, it places another 

On distant Eezham — thus marches on 

The triumphant tusker of the Chola King! 

1. ஏவ உர வர: | ள் -விஎஜா உணர் விளக ளாக ௪ | 

2. சோரி காவி caretaker ஏளரஏரி! ஏரிசாகிள ச னா ராசா 
HOTT TUF: | 

MU--9



66 TATRA 

qv. Tatafaatay 

என எக என்னனா 

fagaata ரோான ஏர் TAT: | 

qargat: எள va aaa ata 

ணரா AH Tat ப ஒப 

64. யானை நடக்கிறது 1 

பாற்றின மார்ப்பப் பருந்து வழிப்படர 

நாற்றிசையு மோடி நரிகதிப்ப -- வாற்ற 

அலங்கலம் பேய்மகளி ராட வருமே 

இலங்கிலைவேற் இன்ளி களிறு, 

64. When the Chola’s felephant sallies forth 

When the battle-elephant of fthe Chola king 

Who wields the lustrous javelin 

Sallies forth, the birds that live 

On carrion like vultures, eagles 

Keep company with their raucous cries 

And jackals leap and frisk about 

And ghouls keep up their devils’ dance — 

When the Chola’s elephant sallies forth. 

1. The idea, of course, is that when the battle-elephant sallies forth there 
is bound to be carnage and plenty of corpses will be strewn about offering 
exciting prospects of easy food to these birds, animals and ghouls,



எ: 67 

GY. எி னா: 

எனிஎர் ராண எரர் 

பப்ப பப afsaat agaq 1 

ஏளன எகா னாள் 

வரிகள் ga gaa ae! ney a 

65. களத்தில் வேள்வி ! 

முடித்தலை வெள்ளோட்டு மூளைநெய் யாகத் 

தடித்த குடர்திரியா மாட்டு -- யெடுத்தெடுத்துப் 
பேஎய் விளக்கயரும் பெற்றித்தே செம்பியன் 

சேஎய் பொருத சுளம், 

65. In the field where the king had battled in the day 

In the field of battle where the youthful Sembian 

Fought during the day, with the setting of the sun 

Ghouls make lamps of the skulls of kings; 

The brain is the fat and the intestines 

Serve as wicks. . And they spend the night 

Moving the lamps from place to place 

In the field where the king had battled in the day. 

1. என் atenfacfeid soar ௭௭ எளி ளா: நளி எனக: 
agrdda Aayssrafe | aa எள: எண 0௭ ஈர |



68 எசா 

qq. கிளின் எரா 

faferca alaafaaeafaat எள: 

படபட துப்ப்ப பப்பட்ட ஆட்டப் பனு 

௫5௯௫3 ஏக்க எள 

என் எாறாரன ௭ aa எ பய 

66. பகைஞர் படும்பாடு 

இரியல் மகளி ரிலைஞெமலு ஸீன்ற 

வரியிளஞ் செங்கா b குழவி -- யரையிரவின் 

ஊமன்பா றராட்ட வுறங்கிற்றே செம்பியன்றன் 

தநாமம்பா ராட்டாதார். நாடு. 

66. In the Jands that have roused Sembian’s ire 

In all the countries where Sembian’s name 

Is not held up to rightful reverence, 

The new-born babes placed on dry leaves 

By the mothers who had fied are put to sleep 

At dead of night by the lullaby 

Orchestrated by the owls of the jungle.
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Ge, ஈரி: 

oa fat sanqafgaig எளி 

காசிக் எள் ரக | 

எளி கா எரர் 

Ssoucafangt aqeayiag ' ப ஷி ப 

67. வெண்கொற்றக் குடை. 

மந்தரங் காம்பா மணிவிசும் போலையாத் 

திங்க ளதற்கோர் திலதமா -- எங்கனும் 

முற்றுநீர் வைய முழுதும் நிழற்றுமே 
கொற்றப்போக் கிள்ளி குடை. 

67. The umbrella of the triumphant Chola 

The umbrella of the triumphant Chola 

That spreads a shade over the boundless earth 

(Bounded only by the oceans deep) 

Has the firmament as its canopy, 

The Mandara,’ its supporting rod, 

And the disc of the moon, its central dome. 

1. எிளரள்4 ஒர ரா எரகாராள சர | 
2. The Mandara is a mythological mountain.



70 எக்கு 

as. faattetea aga art: 

ataea weafaad எர: 

fant WRI எ எணண | 

எ எரு ஈரிஎன௭ை (ளி 

ataeg attaaag எஜிராடி: | பருக ப 

68. இழப்பு சிலந்திக்கே! 

68. The 

அந்தண ராவொடு பொன்பெற்றார் நாவலர் 

மந்தரம்போன் மாண்ட களிறூர்த்தா -- ரெந்தை 

இலங்கிலைவேற் கள்ளி, யிரேவதிதா ளென்றோ 
அலம்பிதன் கூடிழத்த வாறு. 

Spiders lost their gossamer webs ! 

Brahmins were gifted cows and gold, 

Poets received pachyderms 

Large as the mountain Mandara. 

While all these happened on Revati day 

The birthday of the Chola who wields a spear, 

Something sad did occur too — 

The spiders of the city were rendered homeless ! 

The. spiders lost their gossamer webs! 

6 ப t ட 2 ட bigs 

1. Waarat genrcausar faa ce Sear at spares cra rag areas: |
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45. காள் எள் 

ஏக எண: ஈர் 

சோனகர் | 

சிகார் afe aware 

காணா ௭ ஏக! ப ப 

69. திறந்திடுமென், கதவை ! 

திறந்திடுமின் றியவை பிற்காண்டும் மாதர் 

இறந்து படிற்பெரிதா மேதம் -- உறந்தையர்கோன் 

குண்ணார மார்பிற் றமிழர் பெருமானைக் 

கண்ணாரக் காணக் கதவு. 

69. Open the door and let her live! 

“Open the door! The consequence 

Can be looked into in due time, later; 

Open the door! For the girl may die 

And the tongues of the town may lash us plenty 

Over the death of the girl from a broken heart! 

Open the daor and let her gaze on 

And drink with her eyes the comeliness 

Of the wreathed chest of the lord of the Tamils! 

Open the door and Iet her live 1? 

1. weqrfrenrfeear: arraerzat waar caarfadafa | 

2. These are the words of the foster-mother of the girl.



72 எற 

wo, wargzgara எனா காரர் எ ௭9 

qaat qayzranggerat 

௭௭௭ என் எட எகர | 

எிளினள் எனனை சாசர் 

எள எ எ௭௭ணச(₹௭9௭௭ 1! டடிஉப 

70. பெண்தன்மையல்ல, பிடி 1 

நீணீலத் தார்வளவ ஸின்மேலா ஸனாகவும் 

நாணின்மை யின்றி நடத்தியா -- னீணீலங் 

கண்டன்ன கொண்டல் வருங்கா விரிதாட்டுப் 

பெண்டன்மை யில்லை பிடி, 

70. Elephantcow! this is unlady like! 

Elephantcow ! you walk the streets 

With the Chola King with the blue-bell wreath 

Seated on your back and you do not feel 

Hesitant, bashful; with brazen steps 

You walk around! This is not the way 

Of the ladies born in the Kauveri country 

Where blue bells blossom after the manner 

Of the eyes of girls! 

1. சிசி எர்ணனர்ர ஈரி ஊச எலி1* sree எர எளி: என்ன: 
asap faeat: ot g et asarfarigar gerd” sfs agg goad warfag |



ஏவி: 75 

54. ஏஎ னள: 

னி ஏஎ எதோ 

ளிளிஏ கோ எள் ரான | 

ளாக எண்ன: 

சா எள ளார்: 1 படி ப 

71. பெண்ணின் கண்கள் 

சுடரிலைவேற் சோழன்றன் பாடல மேறிப் 

படர்தந்தான் பைந்தொடியார் காணத் -- தொடர் 

புடைய 

நீல வலையிற் கயல்போற் பிறழுமே 

சாலேசு வாயிறொறுங் கண், 

71. The Chola monarch drives in state! 

When the Chola with the javelin drives in state 

Mounted on his horse, the eyes of girls 

Standing at the windows present the picture 

OF kayal? darting to and fro 

Caught in the blue nets of the fisherfolk. 

  

stare afant amediaty 9௭௩ afa araraaaictada, ayaa 

Rather neeaafeaeaa: sacMatia auafatas vata: 

2, Kayal: a kind of fish. 

1. 

MU—I0



74 ணாக 

eX. அனி எ ஈக 

aa ahaa wat aaa 14௭௭ 

as: தளி! ate: | 

aaa waits எள்ள 

ஊரா ணா எண்! படு ப 

72. நீதிமுறை, பிறழ்ந்தது 

கண்டன வுண்சண் கலந்தன நன்னெஞ்சந் 

தண்டப் படுவ தடமென்றோள் -- கண்டா 

யுலா௮ மறுகி லுறையூர் வளவற் 

கெலாஅ௮ முறைகுடந்த வாறு. 

72. My eyes did gaze and our hearts did mingle 

My eyes did gazee and our hearts did mingle 

But it is my shoulders that have been punished ! 

Mark this, my friend! Im Uraiyur city 

Where the streets are designed for Toyal state drives 

Everything is out of joint. 

There is no justice, no rectitude ! 

1. காணா யூயூ எ ஈது) ஈ௩் ஏ கார்டா எண டள 

வரின் எினார் ரர் கர்ண
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03. நகரளஎ௪ 9 எஸ்எ் எாஜன எளி 

எள்ள எணளிசானாா: 

எனி எலினா என்கோ | 

எனாஎர் ayfe எ: எகர 

கை எ௭ரளானார் எ! படி ப 

73. மன்னன் முறைதவறிக் கவர்ந்தான் ! 

என்னெஞ்சு நாணு நலனு மிவையெல்லாம் 

மன்னன் புனனாடன் வெளவின -- னென்னே 

யரவக லல்குலா யாறிலொன் றன்றோ 

புரவலர் கொள்ளும் பொருள். 

73. The extortive rule of the Chola king 

The lord of the country where the Cauvery flows 

Has forfeited my heart, my shyness 

All my graces, all my beauty. ் 

Handsome friend! Rulers collect 

A sixth part of a citizen’s wealth.’ 

How come the Chola has taken all, 

Not one one-sixth, but all I have? 

1. wera: assinda qenfa 1 ox g Hashsd எச்ச | waka satis 

எள: சின்ன எ எரர் கானா ரளி । 

2. It has been Jaid down in the law of ancient India that kings are entitled 

to collect not more than one-sixth of the income of a citizen as taxes.



76 

oe 

74. 

TAGMIUTTHR 

ea ar aed சானி ataaafay 

cata fatitfaaent எ எ எறி: 

எள் ஏணாரான!எ 8 எ | 

faratsaatcataatiia 8 ஈன எள: 

வன என (88 எ எசா ! பட ப: 

மன்னன் செங்கோல் பிழைத்தது ! 

கனவினுட் காண்கொடா கண்ணுங் கலந்த 

நனவினுண் முன்விலக்கு நாணு -- மினவங்கம் 

பொங்கோதம் போழும் புகாஅர்ப் பெருமானார் 

செங்கோல் வடுப்படுப்பச் சென்று. 

74. There is no check, there is no justice! 

1 

If he comes in my dream my eyes are closed 

And if I meet the king in the waking state 

My bashfulness averts my face. 

My eyes and the quality of bashfulness 

Keep me far from a requital. 

Surely the king should be able to check 

These grave offences! The rule of the Chola 

Whose ships in the high seas cleave their way 

Is faulted now— There is no justice! 

tact afenarmashe aenfantfaaara + at ஜகாசரரர டார? எள 
எரா டன் எ எர ஏர் எனக எ ?
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ey, ஏஎ 

fanfndafiagt ப பப்ப 

வினர் ஏக் எ: அ௭கிஸ்ளத: | 

சிரா! gta: gaat 

eat gat aafaat aad aafa’ oyu 

75. முறை பிறழ்ந்தான், மன்னவனும் ! 

கதானைகொண் டோடுவ தாயிற்றன் செங்கோன்மை 

சேனை யறியக் களவேனோ -- யானை 

பிடிவீசம் வண்டடக்கைப் பெய்தண்டார்க் கிள்ளி 

நெடுவீதிு நோ்பட்ட போது. 

75. The excesses of the Chola king 

When Killi? the king wearing a wreath of blooms — 

Kifli who showers gifts of elephants — 

When Killi the long-armed drives in state, 

I shall proclaim in the hearing of his men 

His iniquitous act, his carrying away 

The cloth I was wearing —I shall proclaim 

The way he rules, in the hearing of all, 

I shall, proclaim in the king’swaywide! 

1. எனா: எளி எரன்தர் எனா: சளி ஏஏ கார்னர் | 
2. Killi=Chola king. 

The girl says this either to her own heart or to her closest friend. The 

incident of the king carrying away her cloth should have happened in 

her dream,



78 படப்பட 

ee. ada: fe a காரிஏ எற 

எம் aaeagtarafaaaray 

Maat ஏதி ளா | 

us: afaafe, fatatad எ: எண: 

wana agiafeaanaag 1 wg 1 

76. குழலிசையே கொடியது ! 

தெண்ணீர் நறுமலர்த்தார்ச் சென்னி யிளவளவன் 

மண்ணகங் காவலனே யென்பரான் -- மாண்ணகங் 

காவலனே யானக்காற் காவானோ மாலைவாய்க் 

கோவலா்வாய் வைத்து குழல். 

76, Wanted: an ordinance to ban the flute! 

They all proclaim that Chenni? the prince 

Is the lord absolute of all the earth, 

If he be the lord,“can he not ban 

The cowherds playing on their bamboo flutes 

At the end of the day, at evenfall? 

If he be the lord, Jet him stop this, - 

The playing on the flutes at the setting of the sun 

By homing cowherds. 

1. ard dafa: ae qara Featararat Moret எரர் சிட் cal ஏகா - 
ஏகார ஏகன் கர: 1 ் 

2. Chenni = Chola king



919. 

77. 

77. 

னி: 409 

tad TITY UAT BAYEAT_A aay 

area: shramaritandt — 

னாக TAFHATT acoqy | 

grad தளர் எள் 

எனின் ரளி ஏசிக் ! ப டிடி ப 

வளையும் செங்கோலும் 

அறைபறை யானை யலங்குதார்க் கிள்ளி 

முறைசெயு மென்பராற் றோழி -- யிறையிறந்த 

வங்கோ லணிவளையே சொல்லாதோ மற்றவன் 

செங்கோன்மை செந்றின்ற வாறு. 

Trouble again with slipping bangles! 

They all confirm that Killi who wears 

A wreath of blooms, who owns elephants 

And drives in state to the beating of drums 

Does rule this earth with rectitude ; 

My bangles finished with artistry 

Which keep slipping from these wrists of mine 

Will sure proclaim how the Chola rules, 

Will sure confirm his rectitude! 

அள: எனின்ரண எனா: எகா வரா: ஊர் ]



80 எ௭ாஈக௱ 

ox. எ எளஜரளி என: ரசி ஒளிரச் ara 

zeq dsafa ஈர் எளி ளார் 

ageafa aiaafaatstaafa sayz | 

எர் ஈர்க்க பளார் — 

எள எ1௭௪ எர gaa! oes i 

78. இன்பம் பெறேன் ; பழியும் வந்தது ! 

78. No 

அன்னையுங் கோல்கொண் டலைச்கு மயலாரறு 

மென்னை யழியுஞ்சொற் சொல்லுவர் -- நுண்ணிலைய 

தெங்குண்ட தேரை படுவழிப் பட்டேன்யான் 

Bert வளவன் நிறத்து, 

requital but the charge is levelled! 

Mother spanks me with a cruel rod 

The neighbours lash their deadly tongues ; 

I am, indeed, in the same sad plight 

(In respect of the’ Chola king) 

As the toad accused of devouring, 

Without cracking the crusty shell 

The inner kernel of the coconut.? 

. Syremenfaty Ft sf ater ahanfaratia Wed sat gfe எளி 
ளிக் | ரஜ என: நாகு: ஏனா awa ada Magsgfe faenargi 

ஈர் ஜிகு: என்ன sere: | 

2, When coconuts turn up with no meat inside, the old belief was that a 
must have absorbed it from the outside without damaging the shell 

covering it, The poet does not subscribe to this belief, considering that 

toad 

the toad is innocent of the felony.



98. 

ணக: 8! 

a aM stat aT 

fasstfa ணன் ஈன எனா - 

ளா ute afwasfa frat எ | 

wal J AAMT A at சொனார் 

qairaniarantafad sag: eeu 

79. இழப்பே என்றும் எனக்கு! 

79. 

lL. 

புலவி புறங்கொடுப்பன் புல்லிடினா ணிற்பன் 

கலவி களிமயங்கிக் காணே -- ஸனிலவியசீர் 

மண்ணாளுஞ் செங்கோன் வளவனை யானிதன்றோ 

கண்ணாரக் கண்டறியா வாறு. 

I am frustrated all the time! 

During lovers’ tiffs I turned my back 

On Valavan, the king that rules the earth. 

When he came to me and embraced me 

I could not face him out of my bashfulness. 

During sports of love, I was inebriate ! 

And this is how [’ve been denied 

Everytime we are face to face 

The joy of gazing at the Chola king 

The ecstasy of drinking him in. 

வண்ளா்காின: விரவி: செசாண்ர ணார எரு ௧௭௭ கார்னி | 

MU—I1
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go, 

எகா 

ஊிகள்ள: காண்க ஸார் எளி 

ஏன சா ஏளிரிர ஈரா 

னின், எச ௭௭ | 

சாவ சினா எரர் எண: 

arasfadfg aa dam aga’ uso i 

80. கொக்கு, காதலின் தூதுவன் ! 

80. 

1. 

The 

செங்கான் மட.நாராய் தென்னுறந்தை சேறியே 

னின்கான்மேல் வைப்ப்னென் கையிரண்டும் -- நன்பாற் 

கரையுரிஞ்சி மீன்பிறமுங் காவிரிநீர் நாடற் 

குறையாயோ யானுற்ற நோய். 

crane anointed love’s messenger ! 
+ 

Youthful crane with crimson legs! 

If you are headed for Uraiyir city 

I beseech you with both my hands 

In supplication on your legs. 

When you reach your destination 

Where on the Cauvery the fat fish climb 

And slip and climb the river bank 

In constant play, I beseech you 

To see the king and report to him 

The fell disease I suffer from, 

On his account all the time — 

Youthful crane, will you do this for me? 

சரன் சளி: டக கார aes TAHT gelaq fare



Maratea: 83 

௧4. எனா ஏாரகை 

என் எளி விண 

aragetgaaa: afta ரள: 

சாளர ௭௭ எாணளாரிசார் - 

ன்சாளிர்எகர்எரா gagforaryga |! ப.க ப 

81. இளமையின் ஆசைகள் 

குதலைப் பருவத்தே கோழிக்கோ மானை 

வதுவை பெறுகென்ரறு என்னை -- யதுபோய்த் 

விளைந்தவா வின்று வியன்கானல் வெண்டேர்த் 

துளங்குநீர் மாமருட்டி யற்று. 

$1. Where hopes have proved liars 

When I was young, a mere toddler, 

My mother used to say ‘‘May,you marry 

The lord of Kozhi?!’’ She did say this! 

But now? How hopes are metamorphosed ! 

They are even like a mirage in the desert wastes 

Teeming with chariots, with waves rolling by 

Where animals driven by thirst approach 

And get frustrated, disenchanted. 

1. என் cai, Hacfaeaeftafa qaet aarar alae ceataafe சான | 
எனளா ஏஏ காஎககளாஏ[ 6௭ என் க௭ | 

2. Kozhi = The Chola country.



84 கக 

க. எனி 

ஈஸி எஎிகள்ள் எனா | 

eat aatfa ர்கள் | 

aguargata daefaqat a 

ஏன: எலி களன் எச்ச: படகு ப 

82. தாயும் மகளும் 

அலங்குதார்ச் செம்பிய னாடெழிற்றோ னோக்கி 

விலங்யொன் வேண்டா வெனினு -- நலந்தொலைந்து 

பீர்மேற் கொளலுற்ற பேதையர்க் கென்வாய்ச்சொல் 

நீர்மே லெழுந்த நெருப்பு. 

82. The mother and the daughter 

I tried my all to keep my daughter 

From gazing at the king, the Sembian?. 

When he drove in state with his dangling wreath 

And his well-formed shoulders moving up and down 

In tune with the steps of the horse he was riding 

She didn’t listen, she went and gazed 

And all her graces have forsaken her, 

She has turned a deathly pale. 

My words to her seem as rewarding 

As* efforts to light a wick in water! 

1, Ba Arges: 1 an fadtate: sadiogg atea: faga ef g-arat worfer | 
2. Sembian, the Chola king.



௭: 85 

53. எனா க 

எளி ராரா? 

அன எசாஏகி ணா: 

ஈன் எசாகளி கனம் 8 

எனாஈரல் ரள: ' பஷ ப 

83. கனவில் ஊடல்! 

கட லெனவொன்று தோன்றி யலருறூஉங் 

கூட லிழந்தேன் கொடியன்னாய் -- நீடெங்கின் 

பாளையிற் றேன்றொடுக்கும் பாய்புன ஸீர்நாட்டுக் 

காளையைக் கண்படையுட் பெற்று. 

83. There was no joy in the dreamland tryst! 

Lissom maid! The youthful king, 

The lord of the land where honey bees 

Build their hives on the coconut palm, 

Came in my dream, but luckless me! 

Between us rose a lovers’ tiff 

Which ruined all that nightly meeting. 

There was no bliss in our coming together 

There was no joy in our dreamland tryst! 

"Ee ௨. 
1. ஏன் எக; ௭௭ ஏஏ: TAT sf சர்காஎர் காணா எண், என்னார் 

கன்னி |



86 FAINT TA 

sv. faqgerassteat safyagaat aig aaa 

னின் எனி? எளளா 

லி ச்௭டரள காளா | 

அள்ளல் ாளரன wey 

wifeganingaarefanfata | க, ப 

84. இருதலைக் கொள்ளி எறும்பு 

நாணொருபால் வாங்க நலனொருபா லுண்ணெகிழ்ப்பக் 

காமருதோட் கஇிள்ளிக்கென் கண்கவற்ற -- யாமத் 

இருதலைக் கொள்ளியி னுள்ளெறும்பு போலத் 

திரிதரும் பேருமென் னெஞ்சு. 

84. Like an aat in a burning faggot 

T have lost my heart to the handsome-shouldered 

Killi the king of the Chola land 

But I am harried by two powerful forces 

Pulling me in opposite ways: 

My bashfulness that restrains me 

And my womanly grace which shall forsake me 

If, responding to this bashfulness 

I diny myself my requital. 

I’m even like an ant that finds itself 

Puzzled, helpless in the middle of a faggot 

That is lit and burning, at both its ends! 

  

1. fegarasSfe gutded gaqrar சாண கின் ணாளசனர் என் ஏன் னர 
ரசிகனின் arate



oy. fe 

விண: $7 

கண்டோர் 98 என ரன 

கானடா சிரா 

எள் gaa a aaron) 

எற ஏர் எ gait எளி னா. 

என்ன் எண் எனா ஈர்! பு டப 

85. மனிதர் கண்ணா, மரத்தால் ஆனதா ? 

85. Are 

வரக்கண்டு நாணாதே வல்லையா GaresCr 

மரக்கண்ணோ மண்ணாள்வார் கண்ணென் -- றிரக் 

கண்டாய் 

வாளுழுவை வெல்கொடியான் வண்புனனீர் நாடற்கென் 

தோளமுவத் தோன்றத் தொழுது. 

the eyes of kings real, seeing eyes? 

My heart! When the Chola with a tiger on his flag 

Seeks your company, do not give way 

To bashfulness: you have the ’strength. 

Talk to the lord of watered lands, 

Taking care to point out 

How my shoulders are emaciated 

Taking care to question him, 

‘Are the eyes of kings real, seeing eyes 

Or are they made of insentient wood ?’ 

1. எர எளி? ௭௭ aa creo ச க காணின்! எண் aad 

geodfafe areaat ராரா! எரா | waar - wrath are aah



88 

ok. 

86. 

எண எசகு, 

ஸிஸா argi:feat at feafea 

உ என்னா வின்னா 

saat ag எரர் எளி: (௭: ௭௭௭௭ | 

என எனானர் எக at gfheat 

ஈளானரலி[எனி எர எலா விசர் (6 எண் ! பக௩ ப 

வாடையே, ர பேய்தானோ ? 

பேயோ பெருந்தண் பனிவாடாய் பெண்பிறந்தா 

ரேயோ உனக்கிங் இறைக்குடிகள் -- நீயோ 

களிபடுமால் யானைக் கடுமான்றோர்க் கள்ளி 

அளியிடை அற்றம்பார்ப் பாய், 

86. Frosty north wind! Are you a ghoul? 

Frosty north wind! Are you a ghoul? 

Are only the girls your subject people 

Whom you torment, for taxes due? 

Here am 1, despondent, sore 

At the king’s failure to requit my love — 

At the cruel neglect at the hands of the king 

The lord of elephants and chariots 

Pulled by horses of the fleetest feet 

And north wind, you choose this precise moment 

To torment me in lonely anguish? 

wMlaargiasgurat ferat wadtft sfea: afer: |



கூட 

87. 

௭: 89 

AT RT விர் எள: 

ஸிகா ஏன afsafem: awa arat st 

என எனா எண எள் எ கானா ! 

தனா எகளி எ எஏரஎரர் எனனிளாரார் 

aramid ரால் சா சா எள் தள! பகடிப 

வீசேல், பனிவாடாய் 

நாம நெடுவேல் நலங்கிள்ளி சோளுட்டுத் 

தாமரையு நீலமுந் தைவந் -- தஇயாமத்து 
வண்டொன்று வந்தது வாரல் பனிவாடாய் 

பண்டன்று பட்டினங் காப்பு. 

87. Frosty north wind! Do not blow! 

Frosty north wind! Do not blow! 

A beetle came in the night to me 

From the land of the Chola with the fearsome javelin 

It came in the night, having ‘tartied long 

Over the lotuses and the blue bells there. 

krosty north wind! Do not ever 

Enter this city as of ald! 

It is battlemented with everywhere 

Guards on duty! Do not blow ? 

  

ageeamtg ApH FAT TAT dfs ஒர் gear BAT கானிஈர் ஏஏ: 1 

The girl might have seen a beetle and imagined it to bea messenger 

sent by the Chola to convey his Jove. So, confident of tequital, she warns 

the north wind not to enter her city. 

MU—12
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ao. 

எகா 

Il. எள: 

facatfed எர் என் கென எரா: 

க் _- 

எரே ஈடு ளி எாரசர் 
நர் எர [எகா: எசா எளி | 

adfad afaafacanca [2௭1௭ 

ன எனகன: ப. ௧௧ ப 

lil. சேரன் 

88. சேரகாட்டிலும் பேரச்சம் ! 

அள்ளற் பழனத் தரக்காம்பல் வாயவிழ 

வெள்ளந்தீப் பட்ட தெனவெரீடுப் - புள்ளினந்தன் 

கைச்சிறகாற் பார்ப்பொடுக்குக் கவ்வை யுடைத்தரோ 

நச்சிலைவேற் கோக்கோகை நாடு, 

ili. THE CHERA KING 

88. This is the panic that stalks the land 

I 

Seeing the blood-red dmbal bloom 

In the muddy ponds, the water birds 

All panicked thinking the ponds were on fire 

And gathered under their protective wings 

All their fledgelings. This is the fear, 

This is the panic that stalks the land 

Of Kothai! who wields a fcarsome javelin. 

. Kothai— the Chera King. Ambal = Waterlily, The suggestion is that 

apart from ,this misplaced fear on the part of some birds, there is no real 

fear from any source for the people of the Chera country.



ஏச: 91 

55. இராச 

aa afaann: காராஎராளா₹ 

[எண எவ ஏர fe எகா | 

wage FAARSAgZa Te: 

qPatta afsfadtqaretesz: use 

89. சேரன் தெருவெல்லாம் சேறு! 

களிகள் களிகட்கு நீட்டத்தங் கையாற் 

களிகள் விதிர்த்திட்ட வெங்கட் -- டுளிகலந் 

தோங்கெழில் யானை மிதிப்பச்சே ருகுமே 

பூம்பொழில் வஞ்சி யகம். 

89. Brimming bowls of fragrant toddy 

In the city of Vanchi,? blossom-bowered, 

Fighters hand to one another ் 

Brimming bowls of fragrant toddy 

And they all drink after sprinkling drops 

By custom bound, on the earth of the street, 

Then herds of elephants churn the street — 

And the city of Vanchi turns out to be 

A city of mud, a city of mire! 

1. aatgeen ayfara seqae | 
2. Vanchi is in the Chera country.
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Ro 

எனககக, 

zat afta ateata at eat aafa fe 

qa: at (எற என zat 
aq saa aqaet fafacar 
waa asafa 4“ எண் 
ளான எரர் எனா! ப உய 

90. வில்லெழுதி வாழ்வார் விசும்பு ! 

பல்யானை மன்னர் படுதிறை தந்துய்மின் 

மல்ல “னெடுமதில் வ௱ங்குவிற் பூட்டுமின் 

வள்ளிதழ் வாடாத வானோரும் வானவன் 

வில்லெழுதி வாழ்வர் விசும்பு. 

90. The Gods paint a bow in the firmament! 

1. 

Hark; you kings with elephant corps 
Pay up the tribute you owe the Chera 

And paint the picture of a full-drawn bow 

On the lofty wails of your fortresses ! 

Look at the heavens; the gods on high 

Paint a bow in the firmament 

And secure now from the Chera wrath 

They live forever, with none to fear !* 

சார: = gieq afefafa: 1 gated கறக: | என்கன: எள: 
fafusefag guise (எளி எஎரளசா என சார னர உர எள: 
qa எவிஎரி*எ ஏசி: ! 
It was customary for vassals to paint the symbol of their overlord 

on their fortress walls to ensure his protection and warn off others. 
Now, the poet makes a Chera official proclaim to defaulters urging 

them to put up the tribuye due to the overlord pofitiug out how the 
heavenly herdes themselves have ensured their safety by paintiug a 

rainbow in the sky.



ரச: 93 

Sq. Bee gatqaaa எனாசாளி 

ர என ளிர்ரராஎரிககளா - 

சசஎார௭ 1௭௭௪௭௭: | 

எணாஎளி [௭௭ எளி 

க₹ர் எரி எளி ஈன்: ! ப. 44 ய 

91. திங்கள் மேல் நீட்டும் தன் கை! 

வீறு சான் மன்னார் விரிதாம வெண்குடையைப் 

பாற வெறித்த பரிசயத்தாற் -- நேறுது 
சென்கண்மாக் கோதை சினவெங் களியானை 

இங்கண்மே ஸீட்டுந்தன் கை. 

91. The elephant tries to grab the moon! 

All day long the ferocious tusker 

Of Kothai had raged in the battlefield 

Seizing hold of the umbrellas 

Dazzling white with pearl pendants 

Of enemy kings and dashing them 

To smithereens in the battle ground. 

Used to this practice the long day through, 

When the orb of the moon now swims into view, 

Round and white, the pachyderm 

Deluded, shoots its eager trunk 

Skywards up. 

1. அகணி sex aafaataca wear எர ஏஎளி என்: எட் saad fe watara 
ஏன் |
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82. எனில் எரா 

சஜி எள க௱சனிஎ — 

etary wetqara: afar: ஏளாளா: | 

எண: எரர் எசா ஜா: 

Baga amacafaa ர்க்! வு ப 

92. நரிகளின் அவலம் 

மரகதப்பூண் மன்னவர் தோள்வளை கீழா 

வயிரக் கடகக்கை வாங்கித் — துயருழந்து 

புண்ணுற் நழைக்குங் குறுநரித்தே பூழியனைக் 
கண்ணுற்று வீழ்ந்தார் களம். 

92. The plight of the jackals 

Youthful jackals bite and pull 

The jewelled hand of fallen princes 

Who wear emerald at their necks, 

When the clasp they wear at the shoulder, loosened 
Falls on them and injures them, 

The jackals, anguished, cry and howl 

And fill the field with the noise of their wailing — 

The field where the prince met the Chera 

And worsted in batttle they were felled by his might. 

  

(. Beware garg
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43. எண? 

ஏ 8 ஏனா aafaderaqeana 

என்ன ளா எளி | 

satataat fafa fadafear: ஏரார்: 

aaa qoeafadeayeaatet: * பட 95 ப 

93. பகைஞர் நாடு படும் பாடு 

கரிபரந் தெங்குங் சடுமூள்ளி பம்பி 

நரிபரந்து நாற்றிசையுங் கூடி - யெரிபரந்த 

பைங்கண்மால் யானைப் பகசையடு தோட் கோதையைச் 

செங்கண் இிவப்பித்தார் நாடு. 

93. A dismal fate for the enemy’s 18085! 

In the lands of kings that angered him, 

Angered the Chera, scourge of Ris foemen, 

There is charred ruin everywhere 

And thorny bushes grow a pace 

And packs of jackals prowl around 

And raging fires greet the eye 

Wherever the eye is turned 

In the lands of kings that angered him! 

  

1. Fee ta Qqatsa 1 acmlaayarat saat g-feafaiiga ara 
ரஸ |
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உ. Breqrafataiat gifadadt waq 

akatagigaagiraaacarag — 

ணி எரர். எர | 

8 எண ரா எரி எரா — 

சாளை ரரி எள! ! ப qe i 

94. அழிந்தன எதிரிகள் புலம் 

வேரறுகை பம்பிச் சரைபடர்ந்து வேளைபூத் 

sro ou லாகா உடைந்தனவே -- போரின் 

முகையவிழ்தார்க் கோதை முசிறியார் கோமா 

னகையிலை வேல் காய்த்தினார் நாடு. 

94. Lands that roused the Chera ire 

In the lands which provoked the lustrous lance 

Of the lord of Musiri? with the wreath of blooms, 

Where they roused the javelin, 

Elephant grass now spreads its roots 

Jungle gourd covers the earth, 

And wild flowers bloom apace. 

There is indeed no indication, 

Now, in the jungle of once thriving cities, 

Cities which throve ere they roused the ire 

Of the Chera’s javelin. 

1. qacafaagafa waacdtat surat gif aerate | 
2. Miusiri is a city in the Chera country.
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Tat Aaayarat aavacaaiyg: 

afrracgradtagiefeaaen 

Wee Yaa, பப்ப ட்ட்டதி 

eacqrat sent: fafaatfecagiay 

wea a axafrasvaasitanig: / un ayn 

95. திங்களும் தாரகைகளும் 

95. 

வானிற்கு வையகம் வென்றது வானத்து 

மீனிற் கனையார். மறமன்னர் -- வானத்து 

மீன்சேர் மதியனையன் லிண்ணுயர் கொல்லியார் 

கோன்சேரன் கோகையென் பான். 

The Chera is moon to the vassals’ stars! 

The Chera sovereign, Kothai, by name, 

Whose Kolli mountain scrapes the skies 

Surrounded by his vassal kings 

Is even like the moon amidst the twinkling stars. 

And his own kingdom, the boundless earth 

Is co-extensive with the firmament ! 

1. இர: என ௭ | eat UT: aaanlferar: fa இண்டர் 

(ணன ॥ 

MU—13
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66. Be: fraae: are: ame Rrafera: 

awa aftgataanaqa — 

Asa waaguiaagt awa | 

அ௭:௭௭௭௭களா AH 

wafstarmarg¢meqa” } 1 een 

96. சேரனின் வெற்றிவேல் 

அரும்பவிழ்தார்க் கோதை யரசெறிந்த வெள்வேல் 

பெரும்புலவுஞ் செஞ்சாந்தும் நாறிச் -- சுறும்பொடு 

வண்டாடும் பக்கமு முண்டு குறுநரி 

கொண்டாடும் பக்கமு முண்டு. 

96. A two-fold bouquet from the Chera javelin! 

The Chera’s javelin bad felled his foemen 

And now it gave off a two-fold bouquet — 

The scent of sandal paste smeared 

And the stink of flesh; there was the side 

Where bees and bectles had clustered round, 

And then the side of the javelin 

At which could be found jackals yapping! 

1. Svea g தளி எரர் - என argearat Nfaaud ge எனன ஏ | 
(Ge: - ஷாஎ:)
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Qe. எரர் கனகர் எ எரர் எளி 
டே 

97. 

97. 

aratfatigagaiaaaa wag 

என எ ரானி எனா | 

ஏண் எ எிர்ளள் - 

எக்கர் எள் ! ப ஒடி ப 

கதவுகளின் கதி 

The 

தாய ரடைப்ப மகளிர் திறந்திடத் 

தேயத் Allis குடுமியவே -- யாய்மலார் 

வண்டுலாஅங் சுண்ணி வயமான்றேர்க் கோக்யைக் 

சுண்டுலா ௮ம் வீதிக் கதவு. 

plight of the city’s doors 

Mothers shut and their daughters opened 

The front-doors of houses in the capital town 

OF Kothai who wears a wreath on his head 

Who drives a chariot with the fleetest horses — 

Daughters to gaze and mothers to stop them, 

Without respite the long day through — 

They were hard on the hinges on the day he drove by; 

Every hinge of every front-door 

OF every one of the city houses 

Got worn away on the hectic day 

He chose to drive through his capital town! 

1. இளி Aewams agqaaaaat west afadearaat aga 
6 

aacaiarafiar |
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Qc. atat fanga azq 

எள: ௭௭1௧௭௭௭௭௧௭ - 

wasdafaaa எனா । 

eueg Hofrageagaricatat: 

ளான 81௭ 9 சாளை ! ப கய 

96. இதுதான் அரசின் அறமோ ? 

வரைபொரு நீண்மார்பின் வட்கார் வணக்கும் 

நிரைபொரு வேன்மாந்தைக் கோவே -- நிரைவளையார் 

தங்கோலம் வவ்வுத லாமோ வவர்தாய்மாரா் 

செங்கோல னல்ல னென. 

98. Is it proper? Is this justice? 

Lord of Mandai* with chest like a mountain 

Whose rows of javelins force the foemen 

To pay obeisance! Is it proper, 

Is it just that you forfeit 

The feminine graces of those in love 

And thereby earn the sobriquet 

Of an unjust king from their irate mothers? 

Is it proper? Is this justice? 

1 Begural guaerar Safed aver efa ara wea ளா | 
2 anda is ‘the Chera Kingdom?
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45. ரோ ரள்ர் ஏர் எனா 

earatfantzafaced qrwAT 

diet waeq qaastaa: எனக | 

amig qa agagagy தனா 
qarytaageat காகர்ளளா௭! ப. 65 ப 

99. காவலனைக் கண்ணுற்ற காரிகையர் 

வாமான்றேர்க் கோதையை மான்றொ்மேற் சண்டவர் 

மாமையே யன்றோ விழப்பது -- மாமையிற் 

பன்னூறு கோடி யுறாதோவென் மேனியிற் 

பொன்னுூறி யன்ன பசப்பு. 

99. The loss and the gain for the city girls 

Girls like me who saw the king 

Drive in state through the capital city 

Have merely lost their complexion. 

But what we have gained — and isn’t that worth 

A million times the loss sustained ? 

What we have gained is a charming pallor, 

We who have seen the king drive by. 

1. Feasfarat agardgond aife aefe aeeaigafa saa agd | 
ware Arey fafafca Ter ஏ |
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4௦௦. ஏன (எசான் ஈரா: great: 

சாணி ௭௭5௩? : 

aque: aafawata ஈர் ராகா: | 

ஏன எள் 

எ 1௭ ஏர் ஈன் 81 ரட4௦௨ ப 

100. நீரும் நிழலும் போல்... 

நீரு நிழலும்போ ஸனீண்ட வருளுடைய 

ஊரிரே யென்னை யுயக்கொண்மின் -- போரிற் 

புகலுங் சளியானைப் பூமியகோக் கோதைக் 

கழலுமென் னெஞ்சங் இடந்து. 

100. The shade of trees on the water of a pond 

Townsmen, save me from this direst peril! 

Your nature so full of tender pity 

Is even like a pond full with water 

With trees around that cast a shade 

Friendly, cool on the pond below! 

My heart’s aflame, set on fire 

By Kothai, the lord of the Chera Jand 

Whose elephant revels in skirmishes! 

My heart’s aflame, save me, townsmen! ? 

1. Brea: “arafearargareaa: feafa arafa, Ierygrafa satay 7 |
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499. ஏா% ஈரி எள் எ ஏ ரணி 

gt ஏ என் a ad எள் 

ரர் சகாகள் 8 எளி: | 

asa ஈர் எ எரர் எ எள் ஏ 

fe aa ஏர எானசிகள ! ப 424 ப 

101. கதவை அடைக்கலாம், அவர் பேசும் வாய்களை...? : 

கடற்றானக் கோதையைக் காண்கொடாள் வீணி 

லடைத்தா dag மன்னை -- யடைக்குமேல் 

ஆயிழையா யென்னை யவன்மே லெடுத்துரைப்பார் 

வாயு மடைக்குமோ தான். 

101. Who will silence the slandering tongues? 

That [ mayn’t gaze upon the Chera king 

Whose forces are boundless like the sea 

My mother shut the only door 

Giving access to the street outside. 

Surely, this is fruitless, of no avail! 

For, she can close the front door shut 

But can she close the mouths of those 

That monger scandals ‘bout him and me? 

She confines me, she closes the door 

But can she close these sland’ring mouths ? 

1. “ara Sagemare aedtara Area aaa Vad, wt T arafews feaaeat a oF 

aa Dae at waqaa” sft arad arfaat gare எர
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42%. atfaant fasta sy ஈர் காஈரிட்னாஎ 

ராரா த்தான் — 
எகர aftaias ஈர எள் | 

எள: ரணம் ௭௭ எனிஏ 

னின் wufad ஏ எனி னளாஏ பய 

102. இதனை அவர்கள். அறிந்தது எங்ஙனம் ? 

புன்னாகச் சோலை புனற்றெங்கு சூழ்மாந்தை 
நன்னாக நின்றலரு நன்னாடன் -- என்னாகங் 

கங்கு லொருநாட் கனவினுட் டைவந்தான் 
என்கொ லிவரறிந்த வாறு. 

102. How did ‘they learn of this dream tryst? 

The Chera, lord of fertile Mandai 

Abounding in palms and the} spreading punnai 

And the naka trees that flower apace 

Came in my dream one scented night 

And gently stroked my heaving breast. 

That did happen; but how in the name 

Of all that is wondrous did these friends of mine 
Learn of this meeting, this dream tryst ?? 

  

1. arena feafafaae aay ae feoad: aoraafs aad geefa era | 
2. Her friends obviously noticed the difference in her person and her attitude 

and mood one morning - noticed how from her previous despondency 
she had got to be cheerful and full of hope and should have deduced that 

she must have had a reunion with the Chera in ber dream.
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123. கரினா என்: 

பயப்பட பட்ட த ப்பட்ட 

(எகா ஏனா. ஏர | 

ஏன ளி ள்ளி 

எனன எினிகாள்ளி: 1! ப 4௦% ம 

103. மகெஞ்சில் நீங்காத போர் 

ஆய்மணிப் பைம்பூ ணலங்குதார்க் கோதையைக் 

காணிய சென்று சகதவடைத்தேன் -- நாணிப் 

பெருஞ்செல்வ ரில்லத்து நல்கூர்ந்தார் போல 

வருஞ்செல்லும் பேருமென் னெஞ்சு. 

103. Tensed is my heart in ceaseless conflict 

Thirsting to gaze on Kothai who wears 

A dangling garland and ornaments 

Made of gold and set with diamonds 

I made towards the door but my bashfulness 

Forced me to close it: indeed I was 

Even like the poor before the homes of the rich, 

With my love for him that urged me on 

And my bashfulness that held me back; 

Pulled by my love and checked by my shyness, 

Tensed is my heart in ceaseless conflict. 

1. atfaear: aaa feafe avrafa get ஏகரிள க்: | 

MU—14
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4௦. gett wmgead ata facofa & aa: 

எணண ரி எள? 

காகா: என | 

எண் எனா (சகனர 

எண் எர சான! பர ப 

104. கரணச் சென்ற கெஞ்சு 

கடும்ப்னித் திங்கட்டன் கைபோர்வை யாக 

நெடுங்கடை நின்றதுகொ ரறோழி -- நெடுஞ்சினவே 

லாய்மணிப் பைம்பூ ணலங்குதார்க் கோதையைக் 

காணிய சென்றவென் னெஞ்சு. 

104. My heart goes out to gaze on him 

My heart went out to gaze on him 

The Chera king with the lustrous javelin 

With a dangling garland and ornaments 

Made of gold and‘ set with diamonds 

But it ftarries long: perhaps it’s standing 

This frosty day with the hands for a shawl 

In front of his door where many throng 

Thirsting to meet him; my heart’s away 

Quite a long time now, it does not return.? 

  

1. qaceafeanfs arfactecafeafaactageia | 
2. Words of a love-lorn girl: Now, poor people put their hands crossed on 

their chest to ward off the cold, in the absence of a eshawl. The girl 
personifies her heart and feels it must be using its hands for a shawl to ward 
off the cold before the Chera’s palace.
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qoy. எரர் ஈட ர ளார் எரர் எ கரன் 

எணண்ணாள் சாணன்றினா எ 

எண்ன at gfeaearat ஏளன ௭௭ | 

எரா்னாளாகள் Ast ata tay 

அரளக எள் eafassa எனா! ப 4 உப 

105. சினமும் அமைதியும் 

வருக குடநாடன் வஞ்சிக்கோ மானென் 

றருகல ரெல்லா மறிய -- வொருகலாம் 

உண்டா யிருக்கவவ் வொண்டொடியாள் மற்றவனைக் 

கண்டா. ளொழிந்தாள் கலாம். 

105. Just let him come, the king of Vanchi! 

“Let him approach, the lord of the west 

Just let him come, the king of Vanchi!’’ 

Thus was she raging, noisy, vengeful. 

Full of wrath before all her friends. 

The king then happened to pass that way, 

And presto! her anger. her nameless threats 

Of moments ago had all been stilled 

And silence reigned! 

1. அரனை கிரக ரர் காரர் எரா கா௭ர எளவு 04 ay aH, Va 
8 கர் எகர்சளி' எதனா சனனி எனன ஈரா எனி ரரின்கா 
aft காரணர் ஏனிஎரீள் எ: எரரின |
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92%. 

106. 

TATHIMT THA 

att ant fryraat saat Aces 

aww என ஈர் ஜிஷா (எரா: 

சோர் எர an எிரிராாஎனனஎ | 

ஏளன syaagar aSyarsncadieyq 

aa at fagquaad Feqqrameay) 1 4௩ ப 

கரீவலன் மீது குற்றச்சாட்டு 

இவனென் ஸனலங்கவர்ந்த கள்வ னிவனெனது 

நெஞ்சம் நிறையழித்த கள்வனென் -- றஞ்சொலாய் 

செல்லு நெறியெலாஞ் சேரலர்கோக் கோதைக்குச் 

சொல்லும் பழியோ பெரிது. 

106. Grievous is the charge, great is the clamour 

1. 

Friend with the honeyed word! I find 

Everywhere in all the streets 

Unfriendly things being said of him, 

Of Kothai the king of the Chera people. 

They say ‘He is the thief that stole 

My feminine graces, the cunning felon 

That ied my mind to rack and ruin !’’ 

Grievous is the charge, great the clamour 

And many are those that denounce the king! 

கார: கணனி Ga ta gaat anawarat fa ara: |
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4௦9. ச காணார் எர: 

ள் என் சனா எர agaie sowefay 

எண்ணானிஈர் ஈர் சாரர் எனி afaana: | 

ஈர எகர ஈன்றாள் 

எனன: ரக காளர் எள: ! பு ஷி ப 

107. நீராட்டி ரீங்கென்றால் கீங்குமோ ? 

காராட் டுதிரந்தாக யன்னை சகளனிழைத்து 

நீராட்டி நீங்கென்றால் நீங்குமோ -- போராட்டு 

வென்று களங்கொண்ட வெஞ்சினவேற் கோகதைக்கென் 

னெஞ்சங் களங்கொண்ட தோய். 

107. Can she bathe away my love sickness? 

In a spot made fit for a ritual bath 

She sprinkles drops of goatsblood round 

And taking the water that’s consecrated 

She hopes to bathe my illness away! 

It’s no use: can all these rites 

Wash away my love disease — 

My love disease that has found asylum 

In the core of heart for the Chera king 

Who has won the field against all his foemen ? 

With ritual water can she bathe away 

The love disease I nurse in my heart? 

1 weageareqafafa: atsatatsa sracaifafefa caafes casfeay 1
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qos. wrastisfa adtafa: a sfa & difafaaear னள 

TW afanaita: alana: adfeatar — 

aTeaaTA Gt wate aafantawaatac: | 

எண்ணார். எ ண்ளி fate: ga: 

ஸி: ஈசர் எள்ள என Uta | 1 qos ப 

108. இதுவே உலகின் நியதி! 

மல்லனீர் மாந்தையார், மாக்கடுங்கோக் காயினுஞ் 

சொல்லவே வேண்டும் நமகுறை - நல்ல 

இலகங் டந்த திருநுதலா யஃதால் 

உலகங் இடந்த இயல்பு. 

108. We have to utter, to speak out our mind! 

Dear friend, with the handsome mark 

On your comely forehead! It’s the way of the world 

That even in the case of the Chera king, 

The Lord of Mandai, fertile green 

We have to spell out in the clearest terms 

What bothers us, what we need from him; 

We have to utter, to speak out our mind — 

Even in the case of the king of the realm, 

To fulfill ourselves, — it’s the way of the world! 

1. அரான்ளாளண் எனனர் உளார் ட ரர் ஏகா எனறாள் 
aad af sraarfag 1 sata aisfeafafefa caer anrfta: graces 1



Atirai 

Banasura 

Dramida 

Gopi 

Ram 

Kamsa 

Kaaci 

Kaveratanaya 

Killi 

Kali 

Kolli 

Korkai 

Kotai 

Kadal 

Kiidanma 

Kudanadan 

Madhura 

Malayagiri 

Manavattam 

Mandapura 

GLOSSARY 

(also Tiruvatirai) A constellation in the sixth 

lunar mansion, 

A demon whose daughter Usi was married to 

Aniruddha, grandson of Krsna. 

Dravidadega, Modern South India. 

Cowherdess devotee of Lord Krsna. 

Sri lanka, formerly known as Ceylon. 

King of Mathura, uncle of Lord Krsna. 

A city (near modern Madras), capital of the 

Pallava kingdom. 

River Cauvery in South India said to be the 

daughter of the ascetic Kavera. 

A general appellation for Chola kings. 

The city of Urandai. 

A mountain in the Chera country. 

A seaport on the south-east coast in the 

Pandya kingdom. 

A general appellation for Chera kings. 

City of Madurai, capital of the Pandya kings. 

A demon sent by Kamsa to kill Krsna by taking 

the form of a horse. 

The Chera king, lord of the western kingdom- 

Capital city of the Pandyas (Madurai in Tamil) 

The western ghats, being the mountain range 

on the western boundary of the Pandya 

kingdom. 

The horse of the Pandya king. 

Tami! :; Mandai, a city in the Chera country.
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Mandara 

Maran 

Mayil ardi maindan 

Musiri 

Paiichavar 

Patalam 

Podiyil 

Puhar 

Piliyan 

Saliyan 

Sembian 

Senigan nezsiyan 

Senni 

Sikhivahanastha 

Srinatha 

Terai 

Ujjayini 

17818 

Urandai 

Uttiratam 

Vaigai 

TAR MT TA 

A mythical mountain used as churning rod in 

the churning of the milky ocean by the gods 

and the demon for nectar. 

A general appellation for Pandya kings. 

The peacock-riding god, Skanda. 

A port in the Chera country. 

The Pandava brothers. 

The name of the Chola king’s palace. 

The mountain Podiyam known as the Malaya 

in Sanskrit. 

Acity in the Chola country on the eastern 

seashore, now identified with a small town 

Kavitippimpattinam. 

A general appellation for Chera kings. 

A general appellation for Pandya kings. 

A general appellation for Chola kings. 

Lord Visnu applied also to his incarnations 

like Krsna, 

A general appellation for Chola kings. 

Karttikeya, who rides a peacock, Skanda. 

Visnu, husband of Sri, goddess of presperity, 

A Tamil word referring to an amphibian like 

the frog. 

A city ia modern Madhya Pradesh also called 
Avanti the capital of Vikramaditya. 

The city of Ujjain. 

The capital city of Chola kings. 

The constellation uttiratam (Skt. Uttara-asadha) 
€ 

A river flowing through the Pandya country in 
the city of Madurai.



Vaiyai 

Valavan 

Valudi 

Vanavan 

Vanchipura 

Vellerran 

Vijaya 

MU—I15 

GLOSSARY 113 

The river Vaigai which flows through the city 

of Madurai. 

A general appellation for Chola kings. 

A general appellation for Pandya kings. 

A general appellation for Chera kings. 

The capital city of the Chera kings, the modern 

Kodungalloor in Central Kerala. 

White bull-riding Siva. 

Arjuna, the middle of the five Pandava 

brothers.
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அடுமதில் பாய 

அற்தணர் ஆவொடு 
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அருமணியைந்தலை 
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புல்லாதார் வல்லே 
புன்னாசுச் சோலை 

பேயோ பெருந்தண் 

போரகத்துப் பாயுமா 
மடங்கா மயிலூர்தி 

மந்தரங் காம்பா 

மரகதப் பூண் மன்னர் 
மருப்பூசியாக 

மல்லல்நீர் மாந்தையார் 

மன்னிய நாண்மீன் 
மன்னுயிர் காவல் 

மாணார்க் கடந்த 

மாலை விலைபகர்வார் 

மாறடு போர் மன்னன் 

முடித் தலை வெள்ளோட்டு 
மைத்தரோடூடி 
யானூடத் தானுணர்த்த 
வரக்கண்டு நாணாதே 

வருசு குட நாடன் 

வரை பொரு நீண்மார்பின் 
வழுவிலெம் வீதியுள் 
வளைய வாய் நீண்டதோள் 
வாமான் தேர்க்கோதையை 

வாருயர் பெண்ணை 

வானக வனமாலை 

வானிற்கு வையகம் 
வீறுசால் மன்னர் 

வெருவரு வெஞ்சமத்து 

வேரறுகை பம்பி 
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