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PREFACE

F all the ancient places in South India there is none that can rival the
O ancient Kanchi (modern Conjeeveram) in the variety, antiquity and im-
portance of ancient monuments. Here are Jaina and Buddhist, Saiva and
Vaishnava temples of the Pallava, Chola and later times, which it would be difficult
to imagine in any other single place. The Vaikunthaperumal temple is one of
the ecarliest and most important Vaishnava shrines in Kanchi. It was noticed
and described by Mr. A. Rea in his ““ Pallava Architecture”. Mr. Rea has
given a number of plates to illustrate the panels (vide Plate LXV, figs. 1, 2
and 3 and Plates LXXXVIIT to XCII), but in his description on page 44 he
merely dismisses them with the following words “On the inner walls of the
court is a continuous series of stone sculptured panels, representing scenes—
evidently from one of the Puranas, but which, it 1s difficult to say. The general
grouping of the whole, and style of the figures themselves, are very gimilar to
those on the sculptured frescoes of “ Arjuna’s penance”, and the other un-
finished bas-relief near by, at Mamallapuram. The type of the figures seems
very archaic, and some representations of temples resemble the  Bhima’s?”,
“ Dharmarajah’s” and other rathas at Mamallapuram. Through the action of
the temple priests in refusing admittance, to even the outer precincts, to a
non-Hindu, a description of the panels from the originals cannot be. given;
such information therefore, as may be required about these and other details
of the interior, can only be had by a reference to the drawings The pre-
sent Memoir shows what an amount of trouble Dr. C. Minakshi must have
faced in bringing out the true significance of these panels by intensive study.
Her work shows an amount of critical knowledge of history and mythology
which she has brought to bear on her task. The sculptures now stand self-reveated
as unique illustrations of the Pallava history. The work, which was at first
submitted as a thesis for the Ph.D. degree of the Madras University in 1936,
is now being published as a Memoir of the Archological Department.

" K. N. DIKSHIT.
Director General of Arch ; Y
NeEw DeLai, | of Archeology in India.
2nd  September, 1939,

1t is with the greatest sorrow that I have to record that while this work was
passing through the Press, the author Dr, C. Minakshi breathed her last on the 5th
March 1940. She was an exceptionally brilliant scholar, easily the best among
Indian lady archeologists and bv her untimely death Indian archazology loses
& singularly gifted votary. )

18th March, 1940.



THE HISTORICAL SCULPTURES OF THE
VAIKUNTHAPERUMAL. TEMPLE, KANCHI

Importonce of the shrine.—The celebrated Paramesvara-Vinnagar® 18 of grest
archeological and historical interest. The shrine was evidently erected by Para-
mesvara®? alias Nandivarman Pallava-malla whose head bowed down constantly at
the feet of Mukunda.? Of the many Vishnu temples where this Vaishnavite Pallava
king worshipped® the only one which can definitely claim this royal devotee for
its builder is the Vaikunthaperumal temple at Kafichi (Plates I and II), for it
retains to this day all the characteristic architectural features of a Pallava
monument which can without any difficulty be assigned to the eighth century
A.D. There is also definite epigraphical evidence enabling us to assign its
construction to this monarch. Two Pallava records are engraved on the
walls of the Vaikunthaperumal temple; one of these is a document of great
constitutional import;5 the other! dated in the 17th regnal year of Danti-
varma-Maharajs, the successor of Nandivarman, registers the gift to the temple
of a gold vessel which was endowed to the same god by.the king Dantivarman.
It is this inscription that mentions the name of the temple as Paramesvara-
Vishnugriham helping us to identify it with the Paramesvara-Vinnagar of the
Periya-Tirumoli.” The sculptural representations of Vishnu in his different
aspects and incarnations on the walls and niches of the central shrine® (Pl IIL,1)
are as important to us as the scenes depicting the omnipotence of Siva on the
walls of the other great Pallava temple at Kafichi, the Kailasanatha. But
historically the most valuable éculptures in the Vaikunthaperumal temple are
the series of unique secular panels depicting the chief stages in the history of
the Pallavas and it is to these we shall direct our attention.

Location and condition of the sculptures—Each of the four walls of the
raised verandsh running round the central shrine are adorned with two rows
of sculptures. They are separated by a small band. This band was evidently
meant to carry inscriptions explaining the sculptures above; thizs we may
guess from the analogy of the sculptures on the southern wal representing the

! Vide Note 1 appended at the end.

* Nandivarman waa the abhisheka-ndima of the king, while his original name was Parameivara, after which the
shrine was named. Cf. * Pallava-mallan-ina Parameévaran ” in the Vaikunthaperumi] inscription, . 84 infra, C. 2,

' May his pair of feet dwsll on this (the king's} head which never knew of bowing down to others oXxoepting to the
Pair of the worshipful feet of Mukunda (Vishnu)”. Tandentdttam plates—8. 1. I, Vol. II, part V, P. 530, verss 12
~ * Pallavamalla is said to bave worshipped Vishnu residing in Ashtabhuja at K&fich, §riradgam, Nandipuram and
a Ti'ruvallikkéni.

* Madras Ep, Report No. 37 of 1888. Text and facsimile published in South Indian Inscriptions (8, |, L), Vol. IV

*8. 1. I, Vol. IV, No. 34, Ses Note 2 at the end. S

L Pmmh‘ara-Vl'gumy.Padigam—Pen’yﬂ-Tirlmoli by Tirumangaimanyan.

¢ See Note 3 at the end,



2 HISTORICAL SCULPTURES OF THE VAIKUNTHAPERUMAL TEMPLE, KANCHI

events preceding the coronation of Nandivarman Pallava-malla. The - sculptures
are also divided vertically into several compartments, each depicting a parti-
cular occurrence. Unfortunately, the panels have been covered with thick
layers of whitewash, with the result that in most of the sculptures the figures
have been rendered featureless.

Epigraphical evidence—It will not be a wrong assumption if we suppose
that the original intention of the executors of the Vaikunthaperumal sculptures
was to inscribe under each panel notes to explain the event depicted above
and that for some unknown reasons the idea was abandoned ; to-day we see
explanatory inscriptions only. under those sculptures representing the events lead-
ing to the coronation of Nandivarman Pallava-malla. However, the beginuing
of the first label on the southern wall has much to inform us about the preceding
panels. It reads as follows: “ Iwagayé Brahman-adi-aga viraninra Pallova-
waridaitul Paramesvara Pottaratyar svarggasthar=Gvadu *'—that is to say, the death of
Parame$vara Pottaraiyar of the Pallava family which began first with Brahma.
This indicates with sufficient clearness that the immediately preceding sculptures
relate to the rule of Parameévaravarman II, the immediate predecessor of Nandi-
varman Pallava-malla and that the whole series beginning with Brahma narrates
the history of the Pallava family.

Earlier motices of the sculptures.—Mr. Alexander Rea who has published full
and complete sketches of the panels in five plates in his Pallava Architecture
has altogether missed their significance as may be seen from the following
remarks made by him: “ On the inner walls of the court is a continuous 'series
of stone sculptured .panels, representing scenes evidently from one of the Puranas,
but which, it is difficult to say. The general grouping of the whole and style
of the figures themselves are very similar to those on the sculptured frescoes
of “ Arjuna’s Penance ” and the other unfinished bas-relief near by at Mamalla-
puram. (See plates Nos. LXXXVIII to XCII). The type of the figures seems
very archaic and some representations resemble the * Bhima’s . “ Dbarmaraja’s ”’
and other rathas at Mamallapuram,?

Mr. Venkayya on the other hand thought that each sculpture denotes a
particular event in contemporary history.* Dr. J. Dubreuil commenting? on
Mr. Venkayya’s suggestion, says “I think that the idea that these sculptures
refer only to contemporary events of the time of Nandivarman is not quite
correct. These sculptures have a general signification.” His suggestion that
the first few sculptures explain the origin and birth of Pallava’is most convincing,
but he has noo established his statement by the interpretation of the rest of the
sculptures but only surmises that they continue the history of the Pallavas.

Difficulties in describing the pamels.—It is but natural to begin our examina-
tion of the figures with those on the west wall to the left side of the entrance,
and proceed along the verandah from left to right in a pradakshind.

18. 1.1, Vol. IV, Text; p. 541infra, A, 1.
t Pallava Architecture, p.. 44. *

3 G. 0. No. 482, 2nd July 1906, p. 61.

¢ Pallava Andiyuities, Vol. 1, p. 70.
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The initial difficulty here is to discover how the. rows of sculptures are
related, for it is not easy at first sight to grasp clearly the continuity of the
events represented in these panels. We are not quite sure whether each wall
or section thereof has to be treated as a whole, with the lower sculptures as a
continuation of the upper ones therein, or whether the upper ones on all the
walls around the court are to be read first before starting at the entrance again
with the lower series.

Yet another difficulty noticed already is that only a few of the sculp-
tures bear inscriptiong and therefore, our interpretation of the rest will entirely
depend upon our knowledge of the history of the Pallvas. We cannot then
hope to understand the full significance of each and every one of the scenes.
Some can easily be made out with sufficient exactness with the material at pre-
sent accessible to-us; of the remaining sculptures we can only suggest tenta-
tive explanations.

Description of the Panels.—Beginning with the upper row (Plate LXXXVIII
in Alexander Rea’s Pallava Architecture) on the west wall, te, wall No. 1
to the left side of the entrance, we notice that the first eight panels trace the
origin of the Pallavas and the traditional genealogical order which is found in
several of their copper-plates is strictly maintained in these sculptures. Taking
an early contemporary record of the time of Pallava-malla, the Kadakudi
plates! we find the following account: “ Hail! Adoration to Sri! First,
from the lotus which rose from the navel of Vishnu was born the Creator, whose
origin is the (supreme) Brabman; who is self-existent; who fully knows the
meaning of the sacred texts; (and) who is engaged in the creation of the whole
world.

“ From him was born at the sacrifice a son of the mind alone, Angiras,
who fully carried out his promises; who was more brilliant than fire; who,
being sinless, put an end to sin; who, being the chief of the seers, obtained
a place among the Seven Seers; who reached (th highest degree of) austerities
that can be desired; (and) who was the best axe for cutting the tree of ignor-
ance.

“From this Angiras (came Brihaspati), who was an ocean of speeches
(and) the father of Politics; whom (Indra), the: lord of the Gods (and) elder
brother of Tridhaman (Vishpu), made his preceptor (gquru) ; (and) relving on
the power of whose intellect, the celestial women enjoy at ease amorous plea-
sures, without thinking of the rising and setting of the sun.,

“ From him was born the fortunate (and) modest Samyu who destroyed
sin (and) resembled the sun in brilliancy. When Fire had disappeared, (He)
became the fire of the (Gods and performed even the action of fire through his
own power.

“His son was a sage called Bharadvéja, who became the founder of the
race (gotra) of the glorious Pallavas by the power of (his) virtues, (and) who
mastered the three Vedas, which resemble mountains, by (his) austerities.

1 8. 1. 1., Vol 11, part 3, pp. 334 and 355.
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“From him came Drona, the preceptor of the Kurus, who was produced
from the semen (of Bharadvija) in a pitcher called drond; whose victorious
banner was an altar painted on the skin of a black buck; (and) who completely
mastered (the four branches of) the science of archery, which resemble the four oceans.

“From him came the sage Aévatthaman, who was an incarnation of (Siva)
the enemy of Cupid; who deserved the confidence of the inhabitants of the
world ; (and) at the rising of whose anger, Krishna, Arjuna and Bhima became
terrified (and) threw down (their) weapons without any opposition.”?

The Pattattdlmangalam grant? dated in the 6lst regnal year of Nandivarman
Pallava-malla conteins a less detailed but an identical account of the tradi-
tional ancestors of Pallava in the same order as in the Kasakudi plates. The
Velirpalaiyam plates® of Nandivarman III only repeat the genealogy contained

in these earlier grants, and in the light of these accounts we shall seek to de-
seribe the fiest eight panels one by one.

Wall No. I—Upper row.

Panel 1.—Vishnu is seated in sukhdsana and chdmara-bearers are standing
behind, while four attendant deities are seated below. He has four arms and
wears an ornamental mukuta. He is easily identified as Vishnu because he
holds in his left hand a conch. The emblem in the right hand is badly erased,
but we may easily infer that it must be a chakra.

Panel 1I.—In this is seated in sulhdsana, Brahmd who cannot be mistaken
for anybody else, for he is always represented, as here, with three of his heads
visible, the fourth being hidden behind. He is attended by chamara-bearers and
worshipped by devotees. :

Panel II1.—This is evidently Angiras seated like Brahma. The chamara-
bearers are standing behind and attendants are seen below.

Panel 1V.—The son of Angiras is Brihaspati who occupies this panel.
He is seated in sukhdsana and chimara-bearers and attendants are: noticed,
disposed in the same manner as in the preceding panel.

Panel V.—Here we see the son of Brihaspati, the modest Saihyu, seated
in sukhdsana with chdmara-bearers standing behind and attendants sitting at the
feet—same as before.

Panel VI.—The founder of the gotra of the Pallavas, the sage Bharadvaja
occupies this panel. He is seated in sukhdsana and the chdmara-bearers and
devotees are also represented.

Panel V1i.——While all the preceding membhers are depicted alone, Drona
bas his wife by his side. It is interesting that helow, at the feet of Drona,
is placed a pitcher evidently intended to express the idea that out of the pitcher
was born Dronpa.

Panel VIII.—The sou of Drona was- Drauni (Aévatthaman), from whom took
birth the celebrated °Pallava’. Aévatthdman is seated here like his prede-
cessors attended by chamara-bearers and others as usual.

! The translation is that of Hultzach but slightly modified.
* Epigraphia Indicn (Ep. Ind.), Vol. XVIII, p. 123.
INCL L. Vol IL part V, p. 510.
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Wall No. 2—Upper row.

(West—North wall.)

Panel 1.—No student of Pallava history will mistake this panel for any-
thing other than the birth of the °Pallava . The Kasakudi plates record the
story of how Pallava was born!:—" The glorious Pallava (during whose rule)
the earth was untouched (even) by the smallest calamity, was suddenly born
to him (Aévatthiman) on a litter of sprouts {pallava) by (the nymph) Menaka,
that had been sent to him by Sakra (Indra), who was afraid of losing his posi-
tion (on account of the sage’s austerities).” The same tradition in a slightly
modified form, i§ inscribed on an octagonal marble pillar which is now in the
Madras Museum but whaose original home was Dharanikota near Amaravati in
the Guntur district. It is considered a late inscription? on paleographical
grounds, ‘though the king-and the hero of the epigraph is an early Pallava king,
Simhavarman, The following account is contained in the Amaravati Pillar in-
scription ;—* By the favour of Sambhu, there arose to him (Drona) a brilliant
(son), famed by the name of Aévatthimsn, just as at morn the brilliant sun
rises over the eastern mountain,

Once, surrounded by (other) celestial maidens, the famous nymph Madani.
who wished to see the abode of the hermits, entered the path of sight of that
ascetic.

The saint approached her, while seated amongst a group of Afoka trees,
she was wistfully regarding the male swans which were afraid of being separated
from their beloved ones, whenever they lost sight of them behind a lotus of
the lake, which was agitated by the wind,

Perceiving him who resembled Cupid in the dress of. « saint, she logt her
self-control, just as Uma on seeing Sarva. Then the nymphs united the couple,
which had conceived a deep affection (towards each other).

In due time, the nymph gave birth to a protector of the earth, which is
girt by the ocean. The father called his son Pallava, as he was lying on a couch
(covered) with a heap of sprouts (Pallava)”

The Rayakota copper-plate grant of Skaudasishya® must be considered, again
on palmographical basis, as a later copy of a contemporary grant of King Skan-
dasishya, an early Pallava king. In this record, the fascinating story of the
birth of Pallava undergoes another change, and the mother of the *Pallava’ is
neither ‘ Madani’ nor ‘ Menaka’ but a ‘Nagi'.. Thus, only the Kadikudi plates,
the most authentic of the records so far mentioned, describe in detail the jnci-
dent of the birth of ‘ Pallava ' in a manner calculated to explain the name
‘Pallava’,  These plates are dated in the 22nd regnal vear of Pallava.
malla and therefore, belong to the eighth century A.D. The absence of the
wory in the early Prakrit and Sanskrit charters of the Pallavas may lead us to
suppose that it was an invention of the composers of the charters of the time

of Pallava-malla.

18, 1. 1., Vol. I, Part III, pp. 348 ff., Verse 17.
£ 8. 1.1, Vol. I, pp. 26-28.
? Ep. Ind., Vol. V, No. 8.
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But there are not wanting indications to the contrary. Firstly, the relation
between ‘ Advatthaman’ and Pallava’ was established long before the time of
Pallava-malla by the time of the Kiram plates of Parame$varavarman I; and
secondly, the importance aftached to the sprouts in the tradition of the birth
of Pallava is suggested by several references in epigraphy. In the Talagunda
Pillar inseription’ of the Kadamba king Kikusthavarman, we have the following
lines :—*“ Then entering the king’s service, he (Mayilirasarman) pleased them (the
Pallava lords) by his acts of bravery in battles and obtained the honour of
being crowned with a fillet, offered by the Pallavas with the sprouts (pallava)
of their hands.” The repeated phrases ° Pallavendra’, *kara-pallavaih’ and
* Pallavair-dhritam’ may surely be taken to be more than a passing play on words.

Moreover, ankura, a sprout, is synonymous with ‘pellava’ and we find
that a few surnames of the Pallava kings end in adkura. The son of Charu-
devi (an early Psllava queen) was called Buddhysikura. Mahendravarman I had
the surname Lalitankura and his great-grandson, Rajasihha, was known as
Nayankura (the sprout of polity) and Tarunankura (the young sprout). Thus
we are led to conclude that the traditional account of the birth of “Pallava’
- on a litter of sprouts must have been popular as early as the fourth century

A.D., but that it was recorded in detail for the first time in a copper plate only

in the sime of Pallava-malla and as we shall see, the Vaikunthaperuma] sculp-
ture agrees well with the account centained in that grant.

To return to Panel I of this wall (PL III, 2), that As&vatthiman is doing
very austere penance is clear from his drees, hie uplifted arms, his twisted jatd, from
the fact that he supports himself only on one leg and from the ant-hill at his
feet.? Menaka the enticer is depicted twice in this panel, first as the dancer
in the act of winning over A&vatthdman and secondly as the shy but happy
mother of the baby Pallava standing by the side of the litter of spreuts. The
conspicuous figure seated above in the left top corner may be Sakra watching
the whole proceeding, but there is nothing to identify him as such. The other
figures may be explained as attendants rejoicing over the birth of the child.
It should be noticed that the artists have made the infant and his litter of
sprouts occupy a good half of the panel with a view to impress the fact that
they form the central feature of the story illustrated on the wall. This panel
is ample proof to show that the later Pallava kings attached great importance
to their traditional descent from A&vatthaman and his son the ‘ Pallava’.

Pamel I1.—The prominent members in this panel are the two seated figures
which appear to be a royal couple with kiritas on their heads. Three men
are standing by their left, the foremost among them having his hands in adjaly
pose. I am unable to read the exact significance of this panel. (PL III, 4.)

Panel I1I.—This is a picture of a hunt. A man is represented in the act
of blowing a trumpet as he is running. He is chasing two deer while a fero-
cious tiger is hiding himself in his den, To the extreme right are seen two men

$ Ep. Ind., Vol. VIII, p. 35.
3 See Note 4 at the end.
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standing, while three others are also depicted witnessing the sceme from their
perches on a branch of a tree. (FL V, ¢.)

Verse 18! of the Kagakudi plates contains the following remarks about
the Pallava born of Aévatthaman :—" Though born from a race of Brahmans,
he possessed in .the highest degree the valour of the Kshatriyas, which was in-
herent in him. Does not the thunder-bolt possess by nature the quality of
burning, though it springs from the cloud ?” One suspects if the hunting
scene in the forest portrayed in the above panel is intended to show the idea
of the Kshatriya valour of the son Pallava. If this could be maintained, then
the panel preceding the hunting scenme probably represents the marriage of the
Pallava with a lady of some distinction, so far an unknown incident.

Panel IV.—An attempt to explain this group of people may be ventured
on. It appears to represent the ideas embodied in the following lines from
the Kadakudi plates? :— * Tatal prabhrity=akhanda-kala-bhuvana-mandal=-Gimasai-
karan=akhandita-vikramaparak, paripdhita-sakala-varndsrama-vyavasthd-viseshah prabha-
vishnur-Vishnor-amsé-dvatdra  tva  vams-Gvatarah Paollavanan=nikhila-bhuvana-
pavenslayd Garmgavatdra ive cha mirmalas=samavartata”  that s, “From him
descended the powerful, spotless race of the Pallavas, which resembled a partial
incarnation of Vishnu, as it displayed unbroken courage in conquering the circle
of the world with all its parts, (and) as it enforced the special rules of all castes
and orders, and which resembled the descent of the Gangd (on earth), as it
purified the whole world ”.

The two main ideas in this passage are: firstly, that the Pallava race
resembled an incarnation of Vishpu in the conquest of the world and secondly,
that it purified the world (evidently by its good acts) just like the river Ganges.
There is thus an allusion to the Vardh=dvatdra or the Boar Incarnation of Vishnu
represented in the sculpture by ‘he presence of Vishnu with a boar face and in
the act of lifting up Bhiimidevi (the Goddess of Earth). The poses of these
figures are entirely in agreement with the bas-reliefs of Vardhe avatira in the
shrines at Mamallapuram; The other idea that the Pallava race resembled the
descent of the Ganges is expressed by the artists by depicting a man, obviously
Bhagiratha, performing penance just as in the Gasgdvatarana® scene on the rock
at Mamallapuram. Resting on one foot, with the ant-hill at the feet,4 his
Jot and beard and his uplifted arms mark him out as one in severe penance.
On either side of him iz a man standing, the one to his right has his hands in
afijali. There is also a worshipper at the feet of Bhagiratha.  (Pls. XIV, 2 and IV, 1)

Panel V.—In this we find a figure seated in sukhisana with a high crown
and attended by two men, while another man stands on the left with folded
palms in adoration. (PL 1V, 2)

Panel VI.—Here is again a seated figure with a crown. A chdmara-bearer
stands on the left, while another man sits on the floor with his hands in atjali.

"18.1. 7, Vol. I, part III, p. 356.
* Ibid., p. 347, lines 34-38.
* This soulpture was originally called ‘Arjuna’s penance '; but this name has since been altered inta * Bhagiraths’
penanoe * or ‘ Gapgavatarana ' {Archl, Memoir, No. 23, page 44), . .
¢ See Note 4 at the end, ' '

B2
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To the right of this group are two horsemen. Two elephants are also standing
each carrying two men, one of them holds a bow in his left hand. I am not
able to suggest an interpretation of this panel. (Plate IV, 3,)

Wall No. 1—Lower row.

Panel 1.—This is a typical coronation scene just like that of Nandivarman
Pallava-malla which we shall observe later. In the series of panels on_these
walls of the temple, we are able to witness not one or two cotonations but
severai, and at the end of the descriptions of them, we shall be in a position
to count the exact number of crowned. kings. who, according to he executors
of the Vaikunthaperumal sculptures, ruled the Pallava kingdom before Pallava-
malla,

This panel contains the first of these coronations. The king is seated on
the throne with a crown on his head and a double breast band, a characteristic
feature of all the kings in these coronation scemes. The Brahmans and the
other officials of the State are surrounding the king and two men' are pouring
the abhisheka water on the head of the monarch. It is not easy to specify and
name the first crowned Pallava king, for early Pallava genealogy is neither com-
plete nor settled beyond dispute. Therefore, we have to be cautious in our
identification of the first king of the dynasty. The earliest Pallava charter is
the Mayidavolu grant in Prakrit and the donor is one Yuva-mahardja Siva-
skandavarman. Since he is styled Yuva-maharaja and the grant is dated in
the 10th year of the ruling king, we have to infer that there was already a
crowned king on the throne of Kafichi before Sivaskandavarman. Of this pre-
decessor .of Sivaskandavarman, we know practically nothing.

In the Hirehadagalli plates, Sivaskandavarman is called Maharajadhiraja and
the Bappa Svamin mentioned in this record has been supposed by some scholars
to be the first crowned king ‘'and the father of Sivaskandavarman. There is
nothing in the grant to indicate that Maharija Bappa Svamin was the father
and the predecessor of Sivaskandavarman. Again, it is maintained* that Vira-
kiircha or Virakirchavarman was the first crowned king of the Pallavas, because
the Vélirpalaivam plates say that Virakdrcha, simultaneously with the hand of
the daughter of the chief of serpents, also grasped the complete insignia of
royalty and became famous? The exact place of Virakiircha in Pallava genea-
logy is very uncertain and under these conditions, it is best not to commit
owrselves to anything .definite with regard to the identity of the first crowned
Pallava king in this panel.

Panel Il.—The following three panels obviously relate to the king whose
coronation we saw in the last one. In this panel we see seven people of whom
two are chhatra-bearers. The figure seated in a very unusual posture is pro-
bably the king with a mukuta on bhis head. Behind stands his chhatm-bearer;
to his left are standing two men, one of them having his hands in aedjali. We
cannot say anything more about this panel.

t Dubreuil—Pallavas, p. 29, -
* 8, 1. 1, Vol. II, part V, p. 510, verse 6.
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Panel II1.—The king is seated on the throme. Four of his officers are
standing: in a row to his left; the foremost appears to receive some orders from
the king. Two small figures are depicted on the top behind the four men,
while an attendant stands to the right of the king.

Panel 1V.—This shows the actual preparation made by a royal officer for

© eXecuting the command of the king. It is not possible to explain the attitude
of the royal officer in any other manner than as one who is ready to obey the
mandates of the monarch, perhaps placing the Tirumugam on his head. In
front of the king is another officer seated on the back of an elephant. Between
these two royal officers sits the queen on an dsana with an attendant to her
right. Behind the king stands his attendant. At a distance from this group
of people and by the side of a pillar are seated a man and a woman. It is
not clear who they are and what they are domg.

Panel V.—Herein we have the second coronation very similar to the first
already described. This and the following panels until we come to another
coronation, describe the sctivities of another Pallava king of the line. [ we
suppose that the father of Sivaskandavarman of the Mayidavélu and the Hire-
hadagalli plates was the first crowned king of the Pallava dynasty. then this
panel will represent the abhisheka ceremony of Sivaskandavarman, but as we
have already seen, the problem is not so readily solved as there is nothing very
definite in this or in the succeeding panels to enable us to identify him
definitely.

Panel VI—The king is seated in state on a throne. Three persons who
may be ministers are seen seated on the ground by the side of the king. The
rest, perhaps State officials, are standing behind in a row with their hands in
angali., An attendant stands to the right' of the king and a chdmara-bearer
stands on the left.

Panel VII.—One quarter of the panel is occupied by the seated king .on
his throne with two chdmara-bearers standing behind ;! the rest of the panel
represents the marching of - elephants and horses with riders on them. The
howdas over the elephants are beautifully sculptured. The whole picture seems
to indicate some warfare, for we see & man thrown on the ground from a horse
and the men over the horses and elephants are extremely excited.

Panel VIII.—This aflords some interest to us. ‘Having sculptured only a
single individual who occupies a humble position in the left corner, the rest of
the panel is sllowed to remain blank.2 The existence of this blank Space is
not & mere accident but has something definite to tell us. I think it indicates
confusion and difficulty in the Pallava kingdom causing danger to the kingship
The truth of this statement will be tested in the light of another blank space
which follows later.3

< The chdmaras in Rea’s sketch are missing, while they are very distinet in the sculpture.

* A part of this blank space has beon recently converted into a small niche for putting in one or twe small images
The bhatiar of the temple gave me this information and it is corroborated by the trustoes of the temple. )

?The Inttor blank space precedes the sculptures relating to the coromation of Pallava-mallg.
from the inscription of the temple that the Pallava kingdom underwent an anarchy before Pallava,
%o the throne, I think the blank space here explains the lamentable condition of the Palluva kingdom.

Since we know
~-malla’s eloction
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The only incident which could have shaken so badly the Pallava rule imn
its early stage was the invasion of Samudragupta. The defeat of Vishnugopa
of Kafichi by the Gupta army and the terror inflicted in the hearts of the South-
erners must have caused some obstruction to the continuity of Pallava rule in
South India and the sculptors of Pallava-malla, who sought- to portray the
whole of Pallava history from the beginning, did not fail to mark this critical
point. The marching of elephants and horses in the preceding panel and the
coronation depicted in the succeeding panel strengthen our interpretation of the
blank space, This raises the problem whether the second: coronation observed
above is that of Vishnugopa of Kafichi, the adversary of Samudragupta. The
date of the Gupta invasion may be easily fixed as the first half of the fourth
century A.D. and Vishnugopa was undoubtedly one of the very early Pallava
kings. Therefore, we shall not be altogether wrong if we identify the preced-
ing coronation as that of Vishnugopa since it is the second coronation in the
series. The single figure in this panel is probably the defeated Vishnugopa with
& mukuia on his head and represented in a very downcast mood.

Wall No. 2—Lower row.

Panel I.-—This is divided into two halves showing a double event, one
succeeding the other. In the first half we find the third coronation similar
in all its details to the preceding ones. The other half represents the march-
ing at full speed of elephants and horses, perhaps indicating that they are ex-
pecting to be in a battle-field very soon. (PL III, 3.)

Panel 11.—This appears to be a valuable picture for us. One half of the
panel is assigned for the king who is seated on his throne with his mahishi to
his right. Two chimara-bearers are standing behind. In front of the king
there stands a man! with his hands in a#jels evidently relating something to
the king. In the other half of the panel which is divided into two sections
horizontally, we see the same king seated in front of what looks like a little
shrine with the queen to his left. In the lower register stand two armed
soldiers (foot-men) and a man seated on the ground, just attempting to gain
control over an adorned horse which looks very ferocious. The horse is tied to
the yapa. (Pl 111, 5.)

The whnle panel seems to represent the king, first as hearing reports of
victory and then as one preparing himself for an asvamedha sacrifice. The
ferocious horse and the two bhatas in front suggest this. If this view is correct,
the sacrifice must have taken place in the precinets of a temple, unless indeed
what looks like a shrine is itself the yagasala.

In the later records? the Pallavas in general are accredited with the per-
formance of the asvamedha sacrifice, but considered individually, two Pallava
kings bore the title °asvamedha-ydjin '—the performer of the asvamedha
sacrifice—the special attribute of a king who has subdued all kings. .Dha.mm-
Maharajadhiraja Sivaskandavarman of the Hirehadagalli copper-plates is called

* The head-dress of this officer of the king is very curious in the sketch of Rea. However, in the actual
sculpture we see him wearing a beautiful turban. .
? Chéndeldr plates of Kumdaravishnu.—Ep. Ind,, Vol. VI1I, page 235, line 14.
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a performer of asvamedha a.pd the Omgddu grant of_ the Pallava king Vijaya-
skandavarman, describes Kumaravishnu as an asvamedha-yajin.

The Vélarpalaiyam grant supplies the information that Kumaravishnu captured
the city of Kafichi and was victorious in battles. If we are to maintain that
the above capture or recapture of Kafichi was necessitated by the invasion of
the Gupta emperor, then we have reason to believe the third coronation of the
series to be that of Kumaravishnu of the Omgddu grant and the expedition and
the -sacrifice in the two succeeding panels to belong to his reign. The act of
Kumiravishnu in securing Kafichi for the Pallavas fits in all right with our view
of the blank space going before his coronation.

Panel III.—A king and queen are seated on a throne with a chdmara-bearer
standing behind. 1 doubt very much if this is again Kumaravishnu, the adva-
medha-yajin. A few officers are also standing in front. Perhaps a minister
of the king is seated in front of the king on a lower dsana. The significant
featute of this panel is the coronation, which I think is not that of a king but
of a Yuvarija. The reasons fqr the assumption may be stated thus:—While
each of the other coronations occupies a full panel, this particular one is assigned
only a corner. Secondly, the individual concerned looks comparatively young
and further, we have already neticed a king and queen seated on a throne on
a higher pedestal and they are evidently witnessing the abhisheka ceremony.
Therefore, we are led to presume that it is a coronation of a Yuvardja and not
that of a king. (PL V, d.)

Pallava history tells us that among the early kings, there was a Yuva-
maharaja Vishnugopavarman who, according to Dr. Fleet, never reigned at all.
With the material furnished by the Omgddu grant of Vijayaskandavarman, we
suggested that the performer of the asvamedha sacrifice may be Kumaravishpu.
If we are to think that the king and queen of this panel are Kumaravishnu and
his mahish?, then we may either have to give up our assumption that the Yuva-
rija of this panel is Vishnugopa or maintain the suggestion that the king and
queen in this picture are not Kumiravishnu and his queen but some others, for
in the light of the Omgodu plates! of Simhavarman II, there are three genera-
tions separating Kumaravishnu from Yuva-maharija Vishnugopa.

Kumaravishnu.
(The performer of asvamedha.)

Skandavarman.

Viravarman.
Skandavarman.

Yuva-mahéaraja Vishnugopa.

In spite of these difficulties we may still hold the view that the prince in the
above panel is Vishpugopa. In Panel VI in the same row, we have the corona-
tion of a king whom we can with sufficient reason identify as Nandivarman I

H

! Ep, Ind,, Vol. XV, pp. 246.255,
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the donor of the Uday&ndiram grant. The genealogical order of succession of
the early Pallavas as found in the Omgodu plates taken together with the Uda-
yéndiram grant of Nandivarman I and the Mingadiir plates, mentioning Yuva-
mahirdja Vishnugopavarman, may be reconstructed as follows:—

Kumaravishnu.
Skandavarman.
,‘
T " i
| o
Viravarman. Sirmhavarman 1.
Skandavarman. Skandavarman.
Yuva-maharaja Vishgugopa. Nandivarman 1.

Simhhavarman I1.

This reconstruction satisfies the order of succession of kings contained in
six copper-plates of the Pallavas—the Uruvapalli, the Mangadir, the Pikira,
the Udayéndiram and the two Omgddu grants.!

According to the Mangadir plates, Yuva-mahardja Vishnugdpavarman was
the son of Skandavarman and grandson of Viravarman, and according to the
Udayéndiram grant, Nandivarman I was the son of Skandavarman and grand-
gon of Simhavarman. The Uruvapalli grant tells us that Viravarman was the
son of Skandavarman and the Mangadir grant relates that the father of Simha-
varman was again Skandavarman. Thus it is clear that Skandavarman had
two sons Viravarman and Sirahavarman and that each of them named his -son
Skandavarman after the grandfather. This establishes the relationship of Yuva-
;1 aharaja Vishnugopavarman and Nandivarman 1 as cousins.

Since there are copper-plates of Yuvardja Vishnugopa dated in the regnal
years of Simhavarman, we have to infer that Vishnugopa, for some unknown
reasons, renounced his rights to the throne in favour of others. It is just
possible that before Simhavarman the kingdom was ruled for & ghort time by
his uncle Nandivarman I. We have so far only one grant of Nandivarman I
and that is dated in his first regnal year.? The Vélurpdlaiyam plates introduce
Nandivarman thus®:—* And after a host of kings including Vishnugopa had passed
away, was born Nandivarman.” Vishnugopa here may well be the Yuvardja
Vishnugopavarman after whom came Nandivarman L

We said that Kumaravishnu, the asvamedha-ydjn, could not have witness~
ed the abhishéka ceremony of Yuva-mahardja Vishnugopavarman. TherefOf?.
the king of this panel is probably the immediate predecessor of Yuva-mahardja

1 The Chandalr plates do not conform to this order, but they have been a problem on any hypothesis.
$ Seec Note 5 at the end,
38.1.1., Vol. 11, Part V, page 510, Verse Q.
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Vishnugopavarman, According to our table, there are at least three kings wh
ruled between Kumiaravishnu and Nandivarman I and it is obvious that the coro-
nation scenes of these three kings have been omitted.

Panel 1V.—We are not quite certain if this and the succeeding panel relate
to the activities of Yuva-maharija Vishnugopa’s -contemporary Pallava king.
The king, whoever he was, is seated on the throne. Two attendants are stand-
ing to his left and another is seated close to him on the ground also to the left.
The rest of the panel is filled by riders on elephants and horses. (Pl 1V, 4.)

Panel V.—The king is seated with both his'legs placed on the throne. There
are two chdmara-bearers behind him on either side. An attendant is seated om
the ground behind the throne. The noteworthy feature of this panel is a struc-
ture resembling very much a Buddhist chaitya. To the right of this chaitya
ate two men standing, below whom two more men are found, one standing
and the other sitting. Below the chaitya, on the ground, are seated two
men erhaps worshippers. (PL IV, 5.

If, as maintained by some, Buddhavarman of the Chéndalir plates was one
of the successors of Kumaravishnu, it is just possible that when Vishnugopa was
installed as Yuvaraja, Buddhavarman was the actual ruler.! It has been held
that the name Buddhavarman reveals the personal faith of the king. If this is
correct, we may consider that the king in this panel may be Buddhavarman
and that the chaitya in it is intended to reveal his faith.

Panel VI.—The object of this sculpture is to represent another coronation
which we have said was probably that of Nandivarman I.” Since a few succeed-
ing panels appear to portray achievements ascribed to Nandivarman in the Vélir-
palayam plates, we may suggest that the coronation preceding these panels is
that of Nandivarman I, the cousin of Yuva-mahéardja Vishnugopavarman. The
coronation takes place with all the paraphernalia of kingship. The ministers
of the realm are standing with due respect before the newly crowned king. Two
venerable looking and bearded Brahmans are seated by the side of the throne and
three officers are seated on the royal elephant. Guests of the occasion are watch-
ing the ceremony from the storey of a building. (Pl IV, 6.)

Walls Nos. 3 and 4—Upper row.

Panel 1*.—We have nothing more in this panel than the marching of a few
elephants and horses with riders on them.

Panel I1.—The king whom we identify as Nandivarman, is on his throne,
One of his officials is seated to his right on a small platform and another stands
to his left. 'There are two chdmara-bearers behind.

Panel 111.—In this we have a beautiful shrine with a dome-shaped sikhara.
A worshipper on whose right arm hangs a basket filled with flowers is represented
in the act of entering the shrine. His left arm is raised aloft as if in astonish-
ment at the sight of the prominent devotee seated in front of ‘the shrine.

1 Gopalan's Pallavas—page 59.
2 Rea’s Pallava Architecture, Pl. XCI, Fig. 2, upper row.
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The second individual who may be identified as Nandivarman himself is bereft
of his crown, though there are two women chamara-bearers standing behind.!
The king is deeply engaged in meditation with his hands in a@jali. From the
Udayéndiram plates®? we learn that Nandivarman was a very pious king devoted
to Siva. The seal of the Udayéndiram grant also contains a standing bull, once
more attesting the faith of the’ monarch. The shrine in the panel was perhaps a
Siva temple built by Nandivarman I. (PL V, b.)

Wall No. 4.

Panel I1V3—The king is on his throne. Two chdmara-bearers are behind
him. An officer stands to the left of the king while the one to his right is obvi-
‘ously receiving some royal orders. (Pl XIX, IL.)

Panel V.-—This is a bold relief of the king depicting him in all his power and
strength. He is seated on his throne and is instructing an officer standing before
him. The usual chdmara-bearers are posted behind the king. (Pl. XIX, 2.)

Panel VI.—This panel represents three sets of pictures. On the right we
have an imposing representation of Nandivarman I seated on his throne and
attended on either side by chamara-bearers. The left half of the panel is divided
horizontally into two parts. In the upper section, on an dsana sit a couple.
Their faces are slightly damaged. The man wears a yajiiopavita. Before
this couple to the left of the man sits a Brahman priest identified by his jatd,
beard and yagjiiopavita.  In the lower half of the panel is seated another Brahmar
on whose left stands a horse. (Pls. XVII, 1 and XIX, 3.) One wonders if the whol
picture represents another preparation for an a$vamedha sacrifice. We have no direc.
evidence from copper-plates that Nandivarman I was the performer of an asvamedha
sacrifice. I am, therefore unable to venture a better interpretation to this panel.

Panel VII.—Under a chhatra we find the king seated on his throne. An
officer is standing to the right of the king. Anether man stands before the
king and is in the act of reporting sontething.

Panel VIII.—The king sits alone on the throne, behind him are seen the
chamara-bearers. (Pl. VIII, 4.)

Panel 1X.—The monarch occupies his throne as in the other panels but in
this he holds in his left hand a long club. The purpose of introducing this is
not clear. A man stands again before the king. Another official is seen
to the left of the king. Two chamara-bearers stand behind. (Pl VIII, 5.)

Panel X.—This panel appears to have an interesting picture. Just before
the seated king, we find the same man whom we saw in panels VII and IX, con-
tending bravely with a fearful lion. Over the head of this fighter is sculptured
a chhatra. Two men, one standing in the left upper corner and the other sitting
in the corresponding right corner are witnessing the scene of the fight with the
lion whose significance is not clear to me. Perhaps it shows one of the heroic
acts of Nandivarman’s successor Simhavarman who must have been a prince in
the time of Nandivarman 1. (PL VII, 3.)

1 The two women chiamara-bearers as well as the man with the flower basket are missing in Rea’s sketch.,
8 Indian Antiquary (Ind. Ant.), Vol. V1II, p. 167.
3 Rea : Pallava Architecture, Pl. XCI, Wig. 3, upper row
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Panel XI.—The king is seated on the throne holding a sword in his right
kand. Two men are standing to his left, one wearing .a makuta on his head anc
the other without it. Two bearded Brahmans (identified by their  yajropavita)
are seated on the ground to the left side of the throne. (Pl VIL, 4.)

Panel XI[.—We have the king again seated on his throne. This panel is
dightly damaged. Behind the king, to the right, stands a man with his hands
folded. On the floor sits another individual. Three dancers, two women and
o man, are standing to the left of the king. The make-up of the hair of the male
dancer is very artistic. The ‘two women dancers are standing, one on either
gide of the man. This group of dancers has just finished entertaining the
king and is watching a wrestling performance.

Panel XIII.—The king sits alone, while two chamara-bearers are standing
behind him. To the left of the throne, on the ground, sits a figure with hands
in aijals.

Panel XI1V'.—The monarch sits in state with a chdmara-bearer to his right.
Three Brahmans are seated on the right upper corner .of the panel. Two women
dancers are just getting out of the king's court. Their hair-dress is worthy
of notice.

Panels XV, XVI and XVII.—These three panels together appear to explain
a fact recorded in the V&lirpalaiyam plates about Nandivarman who, we have
already said, was a devotee of Siva. The line in the copper-plate runs as fol-
lows :—

“ Anugrah@d=yéna Pinakapaneh pranartito Dyishtivishal Phevindral **

that js : (Nandivarman)—" Who, with the favour of the god who carries the pindka
in hie hand (Siva), caused to dance a powerful snake whose poison Was in its eyes.”’3
‘To express the semse in plain language, the Pallava monarch, after having
propitiated Siva, was able to defeat (pranartitah) the Phawindra, who was
evide?tly a Naga king. Indeed, the adversary must have been a powerful
one in order to cause Nandivarman to seek the favour of the god for a
victory.

Pafl.tel XV.—'—Panel .XV represents Nandivarman in the act of praying to the
God Pindkapdni who is represented here with only two arms. But he has an
ornamented kirite which is different from the one noticed on the head of Nandi-
varman in the previous panels. That whick marks out Pindkapant is a

1 Rea: Pallave Architecture, Pl XC1, ¥ig. 1, upper row.,

29 1.1, Vol. II, Part V, p. 510, Verse 9.

s Mr. Krishna Sastri says in the mtroduction “ Then appeared a king named Nandivarman I who brought under hi
.ol & powerful snake, apparently called * Drishtivisha ’,” and adds in a note :  ** The influence of the Nigas who, as T -l
suggested, must have been the original rulers of Southern India, apparently down to the time of Nandivarman (:f a.b'i e
6th century A. D.” If, sccording to our statements, Nandivarman was a predecessor of Sirmhavarman II wh 3“5 the
accession, according to the Lokavibhiga, was about 438 A. D., then Nandivarman I should have ruled som 086 date of
the year 420 A. D. e time about

[ Tt i interesting to note that the Sinda chief Adityaverman in his grant (Ep. Ind.,

himself Driahtim'aha-phani'ndra-vaméodbhavah. As we know from other inscn'pti(onz that t.‘li:l'S}i(n};s‘,’g, p\f.]lM #,') calls
Niga lineage, the term Drishtivisha-phanindra scems to be synonymous with Naga. It is possible that ¢ D; i h(.)!}Sfed t:) the
tne personal name of the 8inda ruler of Sindavidi of the Niga-(phanindra)-vamia, wh» was e contem rishtivisha’ was
Nandivarman I, and had suffered defeat at the hands of the latter. (See Journal of the Andhra Hlt‘imv:y of Pallavg
Society, Vol. XTI, part 3.—Fd.] 4 istorical Research

32
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small club which he holds in his right hand.! There are two .chamara-bearers
standing behind and two more men are standing with their hands raised aloft.
All these men are watching the seeker of the boon. Below; at Siva’s feet are
geen two attendants. Under his dsana, beneath the boon-seeker, two small
men stand and below we see a boar, the presence of which though by no means
easy to explain, may be accounted for somewhat as follows. (Pl VI, 1)

We have already noticed the connection of the Pallavas with the heroes of
the Mahabhdrata. Comparisons of the Pallava monarchs with the Epic heroes,
especially in their valour are found in epigraphy. For example, Rajasirhha
is called Yuddharjuna—an Arjuna in battle—and Parthavikramah—a Partha
(Arjuna) in valour. Therefore, we may consider that the sculptors of the above
panel wanted to compare Nandivarman with Arjuna, s.e., just as Arjuna, in
order to defeat his enemy prayed to God Siva for favouring him with the
Pasupata, so also, Nandivarman sought the favour of Pindkapan: to give him
victory over his enemy, the Phanindra.

It is impossible to represent all these ideas in one panel without confusing
them with the main issue, and it may be that the sculptors have adopted the
device of including only the boar which played an important part in Siva-Kirata's
fight with Arjuna—a well-known storyin the Mahdabharaia.

Panel XVI1.—In the next panel we have the actual fight between Nandivar-
man 1 and the Phanindra. Nandivarman is represented here with a drawn bow
attacking his enemy who is depicted as a human figure with a crown on his head
sheltered by a five-hooded serpent. The force of pranartitak is very skilfully
brought out .in representing the adversary of Nandivarman L _The Phanindra.
is depicted in the act of running though his face is turned towards his foe.? On
the top of the panel are four men who appear to be excited over what is taking
place in front of them. (PL VI, 2)

Behind Nandivarman stands a short man with a turban round his head and
to the left of the Phanindra is also a man with ¢ kirifa. The Phanindra in this
panel holds in his right hand a club which is conspicuous by its absence in the
sketch of Mr. Rea.

Panel XVI{.—Herein (Pl. VI, 3) we see the consequences of the quarrel
between the Pallava and the Niga. The latter looks a completely disappointed
enemy, undoubtedly as a result of the victory resting on the side of the Pallava
monarch. To the left side of the Phanindra stands a bhata, his right hand raised
aloft while with the other he holds a club.

Four men are seen on the top of the panel behind the Niga king. To his
right stands a man?® with a kirdfa on his head, who holding the right hand of the
lady by his side, leads her along. The lady appears to be shy. A chhatra is
sculptured over her head. I cannot say who this couple are. If we are to
suppose that the man with the mukute 18 Nandivarman himself, then there arises

1 We do not find the club in Siva’s hand in the picture contained in Rea’s Pallava Architechure. ¢ Pindka’ means
either ‘ a club’ or *a bow .

[ He is literslly shown as dancing.—Ed.]

3 Rea’s sketch has a lady, which is inacourate
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the suspicion whether he married the daughter of the' Naga king just as Virakircha
is said to have done on a former occasion. But there is nothing special to indi-
cate that the Jadv whom the man or the king leads is a Naga princess ; therefore,
we have to leave the question open, for the present.

Panel XVIII.—The king is found taking his seat not on the throne as uswal,
but on a piece of rock. Two men wearing makufas are standing in front of
him ; the foremost keeps his palms in afijali and receives royal orders. Behind
the king stand a man and a woman, the former to the right of the king and the
latter to the left.

Panel XIX.—This is much damaged ; still we are able to see the king sitt-
ing at ease. Behind him stand two attendants and before him stands another
individual. The head of the king is much damaged.

Panel XX.—This is a panel that throws some light on the aesthetics of the
Pallava king who is seated on a raised @sanma with an attendant standing behind.
The riders on two elephants and a horse are evidently proceeding to fulfil some
royal commission. To the right side on the top, we see a couple resting by the
side of a pillar and watching something that is coming before them. March-
ing into the king’s court from outside, is a troupe of nine people consisting of
musicians and dancers. One dancer, perhaps the leader of the troupe has already
entered the king’s presence and is seated on the floor by the side of the entrance.
The first member of the troupe is a drummer playing on his drum. He is fol-
lowed by six men and two women dancers. It is interesting to learn from this

panel that the Pallava monarchs patronised group dancing consisting of men
and women.

Panel XX1.—The king is seated on a throne in a very peculiar posture ; the
queen takes her place by the king’s right side and a ch@mara-bearer is also seen to his
right. Two attendants are standing behind the king towards his left, while an
officer who stands in front of the monarch with his hands in afijali appears to
receive some royal orders. The lady attendant of the queen is seen at the feet
of her mistress.

Panel XXII.—The king sits on the throne but in a different posture. The
usual chdmara-bearers are behind, also another attendant. A man stands in
fronv of him, while another sits on the floor by the side of the throne.

Panel XXI11.—This probably depicts a single lady dancer entertaining the
king in his court ; however, we cannot be sure of this, for the bust of the dancer
is much damaged.! In the upper right corner are five men standing in a row
besides the chamara-bearers and an attendant. In the. lower right corner we see
three more men all standing; the foremost of them has his hands folded in due
respect to the king.

Ponel XX1V.—There are three divisions in this panel showing three different
actions. The first portion has the king seated on his throne and instructing an
officer who stands before him, The chdmara-bearers are behind. The rest of
the panel contains two divisions, the upper and the lower; the upper shows the

1 The central portion of this panel is badly damaged. Therefore, the details given by Rea are verified with great
difficulty. ’
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swift. marching of elephants and horses and the lower contains five.standing men
watching a figure fallen on the ground. If this fallen man with a k#r#e on his

head be the king himself, then we may consider that this section of the panel
represents the end of the king in war, as the next panel depicts the coronation
of the next king of the Pallava line.

We have already remarked that we know very little of Nandivarman I from
Pallava epigraphy. The Udayéndiram and the Vélirpalaiyam plates together
furnish two important points about him. Firstly, that he was a devotee of
Siva and secondly, that he defeated a Naga king.

In the course of our description of these panels we have been able to locate
scenes illustrating the: two above facts mentioned about Nandivarman and on
the basis of this we concluded that the adjacent panels also relate to his rule.
Nandivarman’s genetosity and respect towards Brahmans evidenced by the Uda-
yéndiram grant is also corroborated by panel XI, where we have two Brahmans
seated at the feet of the king. The additional information which we gather
from these panels about Nandivarman is of interest to us. In his court we have
witnessed not only an animal fight, a wrestling performance and a few dancing
performances ; but we have also evidence of the king being busy with the public
administration, hearing reports and issuing orders. Panel XXIV eompletes the
activities of Nandivarman’s rule and shows signs of a troubled time, since the
horses and the elephants in the upper half of the panel seem to be engaged in an
active conflict. This leads us to infer that the first part of Nandivarman’s rule
was free from any warfare and if, as I said, the upper half of panel XXIV depicts
a war between Nandivarman’s forces and those of his enemy, and if the
man fallen on the ground in the lower half of the panel may be the king
himself, it is just possible that Nandivarman I lost his life while fighting against
his enemy.

Panel XXV.—This is divided into four parts, the first and the most con-
spicuous picture is the coronation which we may suppose is of Simhavarman
II, the son of Yuva-mahiraja Vishnugopavarman. Opposite to the king stands
an officer with his hands in a#jali. The res. of the panel is divided horizontally
into two halves ; the upper half has again two divisions separated by a vertical
band. The first upper division has horses and elephants with men riding on
" them, while the second upper division contains two seated Brahmans. The
lower division has a number of armed soldiers ready for attack. Perhaps the
presence of these soldiers indicates that the rule of this monarch was full of war-
fare which had already begun in the last days of his predecessor’s rule. Let
us see if the succeeding panels agree with the historical information we have cf
Sihhavarman from Pallava epigraphy. The Omgddu grant dated in his fourth
regnal yvear is his earliest inscription. The Pikira plates are dated in his 5th
year, the Mangaddr in hic S8th vyear and the Uruvapalli in his 11th year.
If Viravarman, the greal grandfather of Simhavarman II, be the same as Vira-
kiirchavarman, an identification generally accepted, then the great grandson
(name lost) of Virakfirchaverman mentioned in the Daréi plates may be also
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Simhavarman II, in which case the Dardi copper-plates will also belong to the
reign of Simhavarman II.

Kumaravishnu.
Skandavarman.
™ ! 1
Viravarman. Simhavarman.
(Virakiir¢havarman)
Skandavarman. Skandavarman,
Yuva-maharaja Vishnugopavarman. Nandivarman 1

Sirhh?,varman II.

The above table shows the position of Viravarman identified with Vira-
kiirchavarman and his relation to his successors Nandivarman I and Simhavarman IL.

We have to remember that all the grants of Sirhhavarman II were issued
by the king from “camps of victory” (vijaya-skandkdvardt and vijaya-sthandt)
which shows beyond doubt that Simhavarman fought several battles in the
northern parts of the Pallava kingdom, ¢.e., in and about the Nellore and Guntur
Districts. Who exactly the enemies were, we cannot say; that, however, does
not concern us now. But the scenes in the succeeding panels seem to show that
Simhavarman’s reign was one of constant warfare.

Walls Nos 3 and 4-—Lower row.

Panel 11—This is divided vertically into two sections. The first portion
depicts the king and the queen seated on a throne. The ministers (two) are
seated. just behind the king on the left and are engaged in a conversation witk
the king? The other division represents a fight between horses and elephants.
The king and his minister perhaps seated on a raised seat at a distance, are wit-
nessing the proceedings of the battle.

Panel 11.5—This panel is again divided into two halves by a thin vertical
band. The first part represents a terrible battlefield. .To the extreme left
we see the Pallava king seated on a raised platform, under a chhatra. He wears
his usual crown, holds a sharp sword in his right hand and his military officer
sits on his right. Both are watdhing the battlefield with great anxiety. To
the extreme right we see the enemy king seated with his queen to his left. He
wears & turban and has a pointed moustache. Between these two adversaries
is represented the battlefield where we have two sets of cavalry and two sets of

1 Bes: Pallass Archilecture, PL, XCL Fig. &, lowor row,
3 Rea’s sketch of this panel is not very faithful. The queen is not depicted as she ought to be.
8 Rea : Pallava Architecture, Pl XCl, Fig. 3, lower row.
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elephants engaged in an intensive tight. The wing on the left belongs to the
Pallava king Simhavarman and the one on the right to the enemy king. The
men over the elephants on the right side are extremely excited as if cheering and
shouting with both their hands raised aloft. Before the enemy king, kneels a
soldier, perhaps giving reports of the fight. (Plate XIX, 4.) In the other half of the
panel we have the Pallava king seated on an dsana, hearing reports of battle from
a group of soldiers who have just arrived before him. By the king’s left dre standing
three of his officers while two men (perhaps Brahmans). are seated on the floor.
The details of the sculptures to the right of the seated king are slightly effaced.
To the right of the effaced surface is a group of soldiers in different postures :
some standing with folded hands, others holding their palms in anijals ; yet a
few are standing with sharp swords in their hands. One of these soldiers who
evidently seems to be the victor is being carried by a woman, It is quite likely
that he was wounded in the battle, and is being carried to the presence of the
king in great pomp. (PL V, a.)

Panel JI].—If the structure in this panel represents the Pallava king’s camp,
then we may state that this picture indicates an attack on the camp by the
enemies’ horses and elephants, We witness the Pallava footmen very vigour-
ouslv attempting to defend the camp. (Pl VIII, 6.)

Panel IV.—This panel has received slight damage. The king is seen seated
and attended by a few men. We have a few elephants and horses marching
along. (Plate VII, 5, left.)

Panel V.—We have the marching of more elephants and horses. (Pl. VII, 5, right.)

Panel VI.—This panel is ‘much too damaged to receive a full description.
The king sits on an dsana with a few men standing and others sitting before
him. . The rest of the panel appears to depict another battle.

Panel VII'—This is- a long panel with seven sections® each divided by a
thin vertical band. The first section bas the king seated on a raised surface
with his queen on his right, and an officer standing on his left. The next section
has a number of horses and elephants marching and the Pallava king, seated
pethaps at the threshold of his camp, obviously praying for victory. The
succeeding section depicts the marching of elephants, horses and foot-men. In
the next section we have the king who after finishing his prayers sits with his
queen, an attendant standing behind. In the last three sections we have
the army of elephants, horses and foot-men marching ; the ahole series even-
tually ends in a battlefield. (PL VI, 4.)

Panel VIII—The king is in his camp and sits on what leoks like a
camp cot. There is also a camp table. Four men are standing behind him,
three to his left and one to his right. Two Brahmans are seated on the floor

to the left of the king between the cot and the table.® This panel ends the
activities of the rule of Simhavarman I1.

Rea: Pallava Architecture, P\, XCI, Fig. 1, lower row.
2 The thin vertical bands dividing this panel into seven sections observed and maintained by Rea in his sketches are
not very clearly visiblo on the wall owing to thick layers of white-wash.,

3 It is not poasible now to verify the details of this panel as the repeated white.-washes have effaced the surface very
badly, but the camp table and the camp cot are visible,
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Thus we see that Simhavarman’s rule was one-of continuous warfare. The
complete absence of the chdmara-bearers behind the king endorses our view that
the activities of this particular Pallava monarch were chiefly confined to his
victorious camps pitched in the different parts of the Telugu district.

We have now to attempt to identify the king who succeeded Sirhhavarman
I1 and whose coronation we witness in the next panel. The exact number of
kings who ruled the Pallava kingdom between Simhavarman II and Simbavishnu
is very doubtful. Dr. Hultzsch in editing the Chendaliir plates of Kumaravishnu I,
remarked that the four Pallava kings Skandavarman, Kumaravishnu, Buddha-
varman and Kumfravishnu II—ruled in the interval between Simhavarman and
Simhavighnu.

According to Mr. Gopalan, two kings Vishnugopavarman and Simhavarman
III ruled the Pallava kingdom between Simhavarman II and Simhavishnu. The
Kasakndi plates do not aid us here because they make no definite statement
regarding the immediate predecessors of Simhavishnu. It is not unlikely that
Kumaravishnu II, a cousin of Simhavarman II, succeeded the latter, since as we
have suggested above, Buddhavarman was perhaps the ruler when Vishnugopa,
the father of Simhavarman was made the Yuva-maharija.

That Kumaravishnu did rule the Pallava kingdom for some time is certain
gince we have a copper-plate grant, the Chéndaliir plates dated in the 2nd year
of his ‘reign of growing victory’. The grant is issued from the victorious
+Kafichipura., We saw that the whole of Simhavarman’s reign was filled with
battles and it is quite likely that as a result of these, the kingdom needed a strong
man after the death of Simhavarman, and Kumaravishnu, although a fairly old
man, was probably the best qualified person. Thus, we iay conclude that
Kumaravishnu succeeded Simhavarman II The alphabet of the Chéndalir plates
which, according to Dr. Hultzsch, resembles the Pikira, the Mangadar and the
Uruvappalli grants, further strengthens our assumption.

Since we have only a single grant of Kumaéravishnu dated in his 2nd re-
gnal year and since he was a fairly old man when he ascended the Pallava throne
after Simhavarman II, we may suppose that he ruled only for a short time. This
is supported by the sculptures now under discussion. We have only two
panels that may be ascribed to Kumadravishgu.

Panel 1X.—This is divided into two parts by a single vertical band. The
first represents his coronation and the second the marching of elephants and
horses.

Panel X.—This panel is again divided into two parts by a vertical band.
In the first we see the king seated on a raised asana. Two chdmara-bearers are
standing behind. Another individual stands to the left of the king with hig
bands in aiijeli and a fourth man is seated on the floor at the left foot of the
monarch. The other half of the panel contains the marching of foot-men and
elephants.

Panel XI1.—This - represents another coronation evidently that of Kumara-
vishnu's successor. Who exactly this king was is again a matter of uncertainty.

D
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There is a definite statement in the Vélirpalaiyam plates that Simhavishnu
was born to one Simhavarman. With the date provided by the Jaina work
Lokavibhiga,! we may approximately fix the rule of Sihhavarman II between
the years 436 and 460 A.D. The usual dates accepted for Sirnhavishnu are be-
tween 575 and 600 A.D. Thus we see that Sithhavishnu could not have been

the son of Simhavarman II, for the one is separated from the other by more than
a hundred years.

The Penugonda plates? of Madhava II mention in order Konkanivarmar
Dharma-mahadhirija, his son Madhava-Mahadhiraja I, his son Aryavarman who
is said to have been “duly installed on the throne by Sirmhavarma-Maharija,
the lord of the prosperous Pallava family ”, and his son Madhava-Mahadhiraja,
who was duly installed on the throne by the illustrious Pallava king Skanda-
varman. Dt. Fleet considered these plates as genuine as against others, and

suggested that the contemporaneous Pallava kings, Simhavarma-Maharaja and
Skandavarman, were related as father and son.

According to the genealogical table constructed by Mr. Gopalan, we have
two kings, Vishnugopa and Simhavarman III, coming in between Simhavarman
II and Simhavishnu. If this is a correct calculation, then Simhavishnu was the
son of Simhavarman III and not of Simhavarman II, and consequently there
must have reigned four kings between Simihavarman II and Siumhavishnu, for we
cannot afford to omit Skandavarman of the Penugonda plates. There is nothing
to prevent us from assuming.that Simbavarman II had two sons, Skandavarmar
and Vishnugopavarman, the first having been named after the great-grandfathe:
and the second after the grandfather. These two sons must have ruled the
Pallava kingdom one by one, and then the latter, Vishnugopavarman, was succeeded
by his son Simhavarman IIl.  Now the sculptures that are being described appear
to contain only one coronation between that of Simhavarman’s successor Kumara-
vishnpu and the one which we ascribe to Simhavishnu. For reasons of their own,
the sculptors might not have included the coronations of Skandavarman and
Vishnugopavarman and have perhaps depicted the coronation of only Simbavar-
man I1I, the father of Simhavishnu. Of this third Sirhhavarman the Vélirpalai-
vam grant remarks:—“ Then from the king named Simhavarman who wiped
off the pride of (his) enemies, was born the victorious Simhavishnu whose prowess
was widely known on earth.” We know nothing more about this Sirhhavarman
and much less about his immediate predecessors Vishnugopa-and Skandavarman.
Therefore, it is difficult to give definite interpretations to the sculptures preceding
those which we ascribe to Simhavishnu. However we shall describe them
fully ; but their interpretation must wait till more evidence turns up.

Panel XII.—We may suppose for the moment that the previous panel
represents the coronation of Simbavarman III. This panel is divided into two

halves by a thin horizontal band; the upper shows the marching of elephants
and the lower the marching of foot-men.

1 Mysore Arch Report, 1809-10, para. 112.
2 Bp. Ind., Vol. XIV, page 381 ff,
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Panel X111 —This represents nothing more than a fight between two sets of
elephants. The one perhaps belongs to the Pallava king and the other to his enemy.

Panel XIV.—This is divided into three parts by thin vertical bands. In
the first sits the king on his throne under a canopy. Three Brahmans are seated
in the right upper corner on a raised platform. An officer sits on the floor to the
left of the king, while an elephant stands behind the officer. The head-gear of the
king is damaged. The next part shows a fight between two sets of elephants. The
last part again represents the king seated. Below him on the floor sits an attendant.

Panel XV.—This is an interesting panel. We see a river flowing down,
Camps are pitched on either bank of the river. On the right bank we see ele-
phants with riders on them. On the left bank we also see elephants and foot-
men seated awaiting something.

Wall No. 5—Upper Row.
(Bast wall.)

Panel I'.—Even this panel is much damaged, but we clearly see the marching
of huge elephants with men on them and a few horses and foot-men.

Panel J1.—This is a long panel divided horizontally into two halves. Let
us first describe the upper half. On the top left corner we see a shrine distinctly
in Pallava style; the Sikhara is not visible being hidden by the foliated band on
the top, but the kidus are clearly Pallava and so also the circular dome. We
see a few worshippers in front of the temple. Opposite the temple, at a distance,
we clearly witness the presence of the dipastambha by the side of which stands
a worshipper. But more interesting is the dancing party. The woman dancer.
1s holding the hand of a male dancer. The drummer is playing on his instrument,
while a few others are watching the performance. This picture reveals only,
a common anclent custom in South India ; that is, the close association of music
and dancing with temple rituals. Between the temple and the dancing party

we see an elephant’s head—perhaps all that remains of the temple elephant depicted
as standing in the precincts of the temple.

Coming to the lower half, we see a man seated on an dsana. It is perhaps
the king, his kirita being hidden away by the bottom of a pilaster. Two tiny
attendants are standing behind him., Another man stands before the king with
his palms in @ijali as if making a request to the king for something.

To the left side of the king’s dsgna stands a third huge man with a number
of smaller men by his side. To the left of this party of people we see two horse-
riders while three others are walking in front of them. Behind what looks
like a pillar, are hiding two or three men. Next to these we have a man cutting
down a tree with a long sword, while another is actually depicted in the act of
pulling down a branch that is being cut by the other. The significance of all
this is very doubtful. The only suggestion that I can make regarding the cutting
down of the tree is that it is perhaps a symbolic representation of the name

! Rea Pallava Architecture, Pl. XCH, Fig. 1, upper row.
D2
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Kdaguvetts, often applied to the Pallavas in (anga inscriptions and in later
Pallava epigraphy and Tamil literature.

Panel I11.—This again® is divided into two halves by a vertical hne. The
first half is subdivided into two sections horizontally. The upper one shows
first an elephant rider and a man standing behind. Next, by the side of a pillar
are seated a man with a kirifa, attended by two men standing behind. In the
lower half we see the two horsemen, the same as those we saw in the last panel.
They are attempting to enter the gateway of a mansion. At the gate of this
mansion are two figures; one is seated and the other is standing with his hands
in afijoli.  The other half of the panel depicts the king seated on a raised plat-
form. Behind him a chdmara-bearer is standing to .his left while an attendant
stands to his right. A man standing ‘in front on his left with his palms in e7Ajali
is obviously receiving some orders. (Pl IX, 1.)

Panel 1V.—This iz as usual divided into two halves by a horizontal band ;
the upper shows three seated Brahmans, the lower having four men three of whom
are standing. The foremost of them is bending down in a very peculiar posture.
What he is intending to do is not clear. (Pl IX,2.)

Panel V.—This is an interesting panel which I consider contains the corona-
tion of the famous Simhavishnu. The reasons for the assumption may be stated
a8 follows :—Pallava genealogy after Sirhhavishnu until the time of Nandivarman
Pallava-malla is more or léss settled. We actually know the number of kings
who succeeded Simhavishnu and ruled the Pallava kingdom before Nandivarman
Pallava-malla was elected to the throne. For very good reasons, to bé given
later, we cannot but ascribe .the last coronation on this wall to Paramesvara-
varman II, the predecessor of Pallava-malla. Tt will be seen that the number
of coronations depicted on this wall is the same as the number of kings from
Simhavishnu to Paramesvaravarman II.

The panel under consideration is aiwvided into two parts by a horizontal
line. In the upper half we have first a man with a Xirita who is seated on the
ground. Another man stands before him relating something. Next we have
evidently a representation of the king’s palace built with massive pillars. The
distinguished guests are witnessing the coronation from the different balconies
of the palace. The men on the elephants standing in front of the palace are
rejoicing over the coronation of the king which must have taken place as it seems
in the courtyard of the palace. The lower half depicts the actual coronation. To
the right of the king are the Brahmans who are seated and the ministers and other
officials who are standing behind the Brahmans. To the king’s left side are the horse-
men and foot soldiers representing the king’s martial power. (Pls. IX, 8 and XII, 1.)

Panel VI.—Here we have the king and queen seated on the throme, A
chhatra is depicted over the head of the queen. The king holds in his right hand
raised aloft a club which is seen behind his crown. The sculptor has made the
king appear huge in this panel perhaps to show the prominent place of Sithhavishnu
in Pallava history. Beneath the throne sits a man. A beautiful shrine is
sculptured in the panel and a number of devotees are shown standing by the side
of the temple while a man with a staff stands in front of it. (P1. XII, 2))
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Of Simhavishnu the Udayéndiram plates,! a contemporary record says:—
“In the race of Pallava, which flourished in an uninterrupted line of regular
descent (was born) Simhavishnu, a devout worshipper of Vishnu.” Perhaps the
shrine sculptured here is a Vishnu temple built by Simhavishnu.

Panel VII.—This is a panel of some interest. We distinctly see here
Simhbavishnu seated on his throne with a long staff in his right hand; attendants
are standing behind and another man is seated at his feet with his hands in anjals.
To the left of Simhavishnu we see, on an elevated surface, the coronation of another
king, The same bglconies of the king’s palace are sculptured here and men are
witnessing the coronation from there. Below, we have horses and elephants
just as we had them in the coronation of Simbavishpu. (PL XI, 1.)

The Kagikudi Plates definitely assert that the sixth ancestor of Nandi-
varman Pallava-malla, that is Bhimavarman who was a younger brother of
Simhavishnu, ruled the Pallava kingdom for some time after the glorious Sirmha-
vishnu. I do not think the Pallava sculptors would have omitted to utilise this
valuable information from a contemporary charter especially when Bhimavarman
happened to be. an ancestor of Nandivarman Pallava-malla, the builder of this
temple. Of the other ancestors of Nandivarman, the charter does not say that
they succeeded the Pallava throne one after another.

On the other hand it says that Mahendravarman and his successors came
after Simhavishnu. Now it is just possible that for some unknown reasons,
Sinhavishnu after ruling the Pallava kingdom for some time, renounced the throne
in favour of his younger brother Bhimavarman. Thus we may Suppose that
this coronation is of Bhimavarman and that Simhbavishnu is witnessing it.

Panel VIII.—This must be Bhimavarman seated on his .throne. A chamara-
bearer and two attendants are standing behind him. By the side of the king’s
foot-stool which is very artistically executed, sits a man. Another officer kneels before
the king reporting some thing. Behind him stands another individual. (PL XTI, 2.)

Panel IX*—This obviously represents the coronation of the great Mahendra-
varman I, the son of Simhavishnu. The king is seated on a very highly elevated
platform. To his right stand two Brahmans; to his left are elephants and horses.
On the top right cormer is a man walking along towards the king. Since the
next panel depicts the coronation evidently of Mahendravarman’s successor, it
is a great surprise that the greatest monarch of the Pallava line is disposed of
in a single panmel. It must be that Mahendravarman’s greatness was so well
known that the sculptors thought it enough to represent only his coronation,
Two points interest us in this panel. One is the vessel kept under the throne
of Mabendravarman I, the significance of which I cannot understand, the other
is the cave-temple in the upper right corner of the panel. Obviously the sculp-
tors wanted to reveal the fact that Mahendravarman was the ‘father of cave-
temples’ in South India. (Pl XI,3.)

Panel X.—The son and successor of Mahendravarman I was Narasirmhavar-
man I and the coronation of this panel must be attributed to the latter. We
know from Pallava history that his rule was marked by his battle with the Chalu-

18. 1. 1., Vol. 11, purt 11, p. 370.
?Rea, Pallave drchitecture, Pl XCIL, Fig. 2, upper row.
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kyas and the Pallava raid on the Chilukyan capital, Vatapi. The succeeding
panel seems to lend support to the above facts. (PL X, 1)

Panel XI.-—This represents a battlefield. The Pallava horses and elephants
are attacking those of the enemy, probably of the Chalukyan king. On the top
of the panel we have a man with a kiritz on his head seated with a lady to his
right to the left of the man are two more seated figures. 1 cannot say if the
man and the woman represent the Pallava king and queen.! (Pl X, 2.)

Panel XII.—The king sits on his throne with the ‘queen to his right. Two
attendants are standing behind. Below is seated an officer relating something
to the king who is very anxiously listening to what is being related. Placed
before this individual who is seated on the floor, -we see two vessels ; one is a jar
or a pitcher and the other is in the shape of a modern flower-pot. (Pl XIIT, 1.)

We may venture to suggest that the man who is giving reports to the king
is perhaps Siruttondar, the famous general of Narasimhavarman 1. It
is he perhaps that is relating. the whole account of his raid on Vatapi. The vessels
may indicate the war trophies filled with precious stones.?

Panel XIII.—That the king sits in his court is evident from his throne, his
foot-stool, and the attendants standing behind him. A man is seated on the
floor at the feet of the king. To the left of the king we witness a few interesting
things. First, a five-hooded serpent® by the side of which stands an elephant.
Below these, we have two horsemen; one is in the act of attacking the other
and below them we see two armed mallas and three men stand surrounding them.
The two mallas with their shields and swords are attacking each other. The scene
cannot represent a battle for it is the king’s court that we see here. (PL XIII, 2.)

It may be that Narasimhavarmar I liked to witness contests among mallas
and horsemen, in which case this panel will also explain the name Mahd-malla
which the Badami stone inscriptiont attributes to Narasimhavarman, the con-
queror of Badami o1 Vatapi.

Panel XIV.—The king is seated on his throne. Behind him stand two
¢hamara-bearers ; besides, there are three others who are seated in the right upper
corner. In front of the throne is placed a cup-shaped vessel. To the left of.
the king three men are standing in a row, the foremost having his hands in aijali
and is in the act of securing the favour of the king. One wonders if this could
be Manavamma, the exiléd king of Ceylon, seeking the help of Narasimhavarmaun
1, but there is nothing to confirm this surmise. (Pl VIL, 1, left.)

Panel XV.—This panel really includes three pictures. The first shows the
Pallava king seated on an dsana ; attendants are standing behind and two men
are seated on the floor at the king’s feet. The next picture consists of a man
and a woman. The latter is seated to the right of the former. By the side of
the man stands an attendant. It is interesting to notice a sort of tail behind
the woman. Below this couple we see represented a battlefield. Elephants and

! Father Heras is of opinion that Narasihavarman himself led the expedition against Vatapi and that General B
tondar was at the immediate command of the army. Studies in Pallava History, p. 38. .
* Periyapuranam, p. 45 et seq. (Madras Ed. 1923.)

* The five-hooded serpent is not distinctly visible in the actual sculpture, though we see traces of its hoods.
$Ind. Ant., Vol. IX, P. 99.
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horses are seen fighting. Perhaps this shows the fight between the Pallava army
and that of the Ceylonese king—the usurper who had driven away Manavamma,
the friend of Narasimhavarman I. If this is right, then the picture may be
taken to represent the presence of Pallava king on one side and that of Mana-
vamma seated with his wife on the other, both conducting the war against
the king of Ceylon. (PL VII, 1, right.)

The Mahivamsa describes! in detail the various activities of Manavamma
and his services to Narasimhavarman I. It clearly states that the king of Ceylon
sought the help of the Pallava king twice. On the second occasion Narasitha-
varman I himself is said to have conducted the army, crossed the sea and after
defeating the wicked king of Ceylon, installed firmly on the throne Manavamma,
his" friend and ally.

Panels XIV, XV and XVI, I think, seek to depict these tacts, the first show-
ing Manavamma’s teturn from Ceylon to secure the help of the Pallava king.
‘Perhaps the- vessel contains the presents (pearls and precious stones) which
Manavamma' brought for the Pallava king; the second represents the battle
between the Pallava force and the Ceylonbse army, and the third, which we shall
describe now, contains the picture of the Pallava king, re-installing Manavamma
on the throne of Ceylon.

The Kadakudi plates,® a contemporary recora, again very aptly compare
Narasimhavarman I to ¢ri-Rama, thereby implying the victorious progress of
the Pallava king in Ceylon. It says:—“ From him (Mahendravarman I) was
born the victorious hero Narasihhavarman, who surpassed the glory of the
valour of Rama by (his) conquest of Lanka.”—that is to say: Just as Rama
crossed the sea, went to Larka, defeated the wicked Révana and installed on the
throne the good Vibhishana, so also Narasimmhavarman I crossed the gea, landed
in Lanka, defeated the usurper and installed on the throne the rightful Maha-
rija Manavamma.

Panel XVI.—This represents the Pallava king sitting on the throne affec-
tionately holding his friend, Manavamma seated to his left. To the left of
Manavamma stands an old man with a jatd and a long beard; by his side sits
another individual. Behind stand four attendants and below the thrope sit
the officials of the State.

The above panel closes the rule of Narasimhavarman I, and we come to the
coronation of hig successor in the next panel.

Panel XVII.—After the death of Narasimhavarmay I Maha—nmlla hig
son Mahendravarman II succeeded to the throne. We have neither copper.
plates nor stone inscriptions of this Mahendravarman except a few references
to him found in the grants of his successors.

The Kuram grant® of his successor Parame§varavarman I says that Mahen-
dravarman “ thoroughly enforch the sacred law of the castes and orders” and
the Kasdkudi plates glorify his benevolent charities towards temples and his

! Turnour’s translation. 7The Mahdvamesa, Ch, 47.
18.1. 1., Vol. I, part III, p. 356, v. 22.
38.1.1, Vol 1, p. 152, 1. 17,
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extreme devotion to Brahmans. This pious-minded patron of Brahmans seems to

have ruled oniy for a short time. This may be due to more than one cause.

We must know that Narasimhavarman I ruled for a long time and when the

Pallava throne came to his successor, the latter, 7.e., Mahendravarman II, must

have been a fairly old man. Secondly, being pious-minded himself, he did

not perhaps care to continue as king very long, and might have renounced the .
throne in favour of his young and enterprising son Parame$vara. That Mahen-

dravarman II ruled only for a short time is not only corroborated by the complete

absence of any inscriptions dated in his reign, but also by the next panel where

we have the old king witnessing the coronation of his young son.

In " this panel we witness the coronation of Mahendravarman II. Two
royal elephants are depicted on the right upper corner. The corresponding
lower half of the sculpture is effaced.

Panel XVIII.—The king sits on his throne with three attendants standing
behind and one sitting below. In front of the king stands a man with a conical
head-dress and another individual is standing behind him.

Panel XIX.—This panel is divided into two halves. In the upper register
we have the old king who sits on his throne. The crown on his head is missing,
perhaps indicating that he had renounced his kingship. Four attendants are
standing behind him, the foremost having his hands in a@jali. In the lower
register is represented the coronation of the young son, to whose right we see
two officers, seated, the one in front folding his hands in edjali. (Pl XII, 4.)

Panel XX.—Paramedvaravarman I sits on his throne and looks a full-blown
king, attended by two Brahmans seated on the floor. The foremost holds his
hands in anjali. (Pl XII, 5.)

With the accession of Parameivaravarman I we seem to find ourselves in
stirring times. Dr. N. Venkataramanayya in his able paper! on “ Parames-
varavarman 1” has collected together all the facts scattered in Pallava and
Chalukya epigraphy regarding the military activities of this king. He has
demonstrated conclusively that Vikramaditya I, the Chalukyan king and the
contemporary of Parame$varavarman I, invaded the Pallava kingdom soon
after Parame$varavarman I ascended the throne and that Parame§varavarman I
led a counter-invagion into the Chalukyan kingdom. He describes thus the
events leading to the battle of Peruvalanallir and to the Pallava invasion into
the Chalukyan territory : * Paramesévaravarman I, who succeeded him (Malendra 1),
found himself in the midst of troubles. The enemies of his family w-re
already masters of a good part of his kingdom. His capital city had also falien
into their hands. His army was defeated and discouraged. His enemy Vikra-
maditya I, a veteran soldier and an able commander, was at Trichinopoly ab
the head of a large army. The prospect was gloomy enough to chill the bravest
beart. Parameévara I, however, rose equal to the occasion. He collected his
beaten and disspirited troops and led them personally against the enemy. The
contending armies met at Peruvalanallir. A fierce fight ensued. We have
a graphic account of this battle in the Kiram plates. It resulted in the complete

1 Madras Christian College Magazine, Vol. V11, 1927, No. 4, pp. 236 et seq.
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defeat of the Chalukyan army; and Vikramaditya 1 was forced to evacuate the
Pallava territory immediately. ‘

“ Paramesvara 1 appears to. have pursued his _vanquished foe to the gates
of his capitel city. All the provinces of the enemy’s kingdom, taking advantage
of the presence of the Pallava army, seem to have rebelled against their king.”

The foregoing account prepares us to find in these panels representations
of the battle of Peruvalanallir and the invasion of the Pallava king into
the Chalukyan kingdom. '

Panel XXI.—This is divided into two sections by a vertical band.! The
first section represents a fight between foot-men, and the next section shows
a fight between horses and elephants. Men are anxiously .witnessing the battle
from the top but the interesting portion of the picture is a man kneeling before
a seated figure. This is depicted in the upper section of the first half of the panel.
1t may indicate the defeat of the Chalukyan foe. It is possible that it represents
the Chalukyan Vikramaditya I kneeling before the Pallava king. Three men
with folded hands are standing behind the person who kneels. It is, I am
inclined to think, a panel the whole of which depicts the battle of Peruvalanallir?
and the defeat of the enemy by the Pallava force. A single elephant which is
given distinguished place in the first half of the panel that is being separated
from the main scene may be the war-elephant of Paramesvaravarman which
was called ‘Arivarana’ and which played an important part in the battle of Peru-
valanalliir.

We saw that Paramesvaravarman I, encouraged by his . victory over Vikra-
maditya, led an invasion into the Chéalukyan capital ; the succeeding panels seem
to support this view.

Wall No. 5—Lower Row.
Eagt Wall.

Panel I’—We see the victor ParamesSvaravarman ‘standing with his queen
to his right. He holds her right hand and is leading her. Behind him marches
bis army of elephants and horses. A man is standing before the king and
queen ; another kneels at their feet.

Panel 11.—This is divided into two sections by a vertical band> The second
gsection shows the king and queen proceeding along their way, while in the first
gection we see the army of foot-men, elephants and horses following, Before the
king and queen kneels an individual and behind him are depicted two men standing.

We must remember that Parame$varavarman I had to go a long distance
from his capital Kafichi in order to reach the Chalukyan capital Vatapi, and on his
way he must have encamped in many places. Possibly several local rulers, once
subjects of the Chalukyas, now joined him on the way to Vatapi when his success
geemed assured.

Panel III.—In this panel we see the king seated on an dsana. To his
right is posted his army. To the king’s left stands a man. Below the

" 1The vertical band is made thicker in Rea’s sketoh. In the actusl soulpture, it is only & thin band. Therefore, it looks
as if it ie & separate panel.
3 A full description of this battle 1s given in the Kfiram grant. 8. I. I., Vol. I, p. 153.
? Rea, Pallava Architecture, Pl XCII, Fig., 1, lower row.
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king’s dsana three smail men are depicted. Perhaps this picture represents
the first of the king’s encampments.

Panel IV.—This is again divided into two parts by a vertical band. The
first* part represents a number of men following the king and queen who are
pursuing their journey. The men with kiritas are perhaps the feudatory chefs
who have now joined the Pallava army. The next part which depicts the king
and queen marching contains also a few more members, A Brahman with
folded hands stands behind the queen. To the left of the king stands another

man, while an individual sits at the feet of the king with his hands in a#ijali
apparently preferring some request.

Panel V.—This panel represents a 'party .of meén with elephants and music
proceeding towards the Pallava king and queen to welcome them. We see the
drummer playing on his instrument. The next picture in this panel evidently
shows the Pallava king seated on a throne. The man, perhaps a fendatory chief,
who is seated to the left of the king on a different dsama, might well be the host.
Two attendants are standing behind the throne and s few more men are seated
by the side of the throne. The other half of the panel shows the swift marching
of soldiers with long swords and bows, indicating that the Pallava king has again

resumed his march towards the Chalukyan kingdom, The first part of the
panel possibly represents his second halt on his way.

Panel VI.—This, I think, marks the third halting place of the king and, his
army. The king and queen are seated on an dsma. A chhatra is depicted
to the left side of the king. A man sits at the feet of the king while another'
individual stands before him with folded hands and anxiously reporting something-

The army of elephants and foot-men is standing in front as if waiting for a signal
“to start.

Panel VII.—This panel is interesting because it shows the meeting of the: ral-
lava army with the forces of the adversary, the Chalukyan king Vikramaditya I. The
two sets of horses and elephants are in the act of attacking each other. (PL X1I, 3.)

Panel VIII.—This panel taken along with the last one represents the actual

fight between the Pallava and the Chalukyan elephants, the former trying to push
through the latter forces. (Pl XII, 3.)

Panel 1X.—This again depicts the Pallava horses and - elephants marghmg
along-in the attempt at reaching the capital city Vatapi.

Panel X.—This looks as if the king having encamped in a place near the
Chalukyan capital, is in the act of giving instructions to his whole army before
the actual attack was attempted. We have the elephants and foot-men here
“rranged in rows. The queen is also seated by the side of the king.

Panel XI'.—This evidently shows the capture and the destruction of the
Chalukyan capital and the confusion that followed as a comsequence. A number

of men are depicted here with uplifted hands lamenting the disaster that has
fallen upon their kingdom.

_____—_—-’
1 Rea, Pallava Architccturs, Pl. XCII, Pig. 2, lower row,
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Panel XII.—Here sit the Pallava king and queen, the victor and his mahisk,
before the gates of the Chalukyan palace. The ‘two men seated below the mansion
are perhaps the gate-keepers of the Chalukyan palace.! (Pl XIII, 3.)

Panel XIII.—This panel is divided into four sections® by two bands, a
horizontal and a vertical one. In the first upper section sit the king and queen,
the chdmara-bearer standing to the left of the king. Below the king’s seat two
bhatas are sitting and are engaged in a conversation. One of them holds a
sword in his left hand. In the upper right corner are sculptured two beautiful
elephants facing each other with riders seated over them. This perhaps means
that the Pallava-Chalukya wars were aot at an end. In the lower right corner
four bhatas are seen marching abreast with swords in their hands. This ends
the activities of the reign of Paramesvaravarman I, for we see in the next panel
the coronation of his successor: (Pl XIII, 4.)

Panel XIV.—The son and successor of Paramesvaravarman was Narasii-
havarman II, surnamed Rajasiiha. Pallava history tells us that he was a
great Saiva devotee, who constantly wore on' his head Siva as his crest-jewe}
‘Stvachadamant’ was a surname of Rajasichha. He is best remembered as the
builder of the great Kailasariatha temple at Kafichi. Though his surnames pro-
nounce him to be an excellent warrior, his rule is generally believed to have been
free from foreign invasions.

The present panel first represents his coronation. (Pl X, 3.) He looks a
very handsome king, and it is no surprise that he is described in the Kailasanitha
inscriptions as ““ he who possesses the grace of Cupid” and as ““ one whose beauty
is unrivailed.” It appears as if Rajasimha was married immediately after his
coronation, for soon after this scene we see him standing with his mahishi, perhaps.
the famous Rangapataka.® (PL X, 4.) The king holds the right hand of his queen
and is leading her. Their facial expressions, their dress and their poses bear
striking resemblance to the royal portraits of a king and queen depicted on the
monolith, the so-called Arjuna’s Ratha at Mamallapuram.® Therefore, we may tenta-
tively conclude that the king and queen depicted here in this panel are the same
as on the monolith at the Pallava sea-port. The military commanders and chief
officials of the realm are paying their respects to the newly crowned soveteign.

Panel XV.—The sketch of Rea of this panel is far from being a faithful
copy. This picture shows in fact a continued attack of horsemen and elephants
from the left and foot-soldiers from the right on a fortress standing at a height.
The fight as seen in the picture is very severe. To the right of this, the king sits
on an dsang and under a chhatra. To his left are sitting two men; one on an
dsane and the other on the floor. We cannot fail to notice in this panel the
srmed soldiers and horsemen vigorously engaged in a conflict on one side;
of the panel and the king sitting with an anxious and grave look in the other half,
We have said that Réajasimmba’s rule is generally accepted as one free from

1 One of the men in Rea’s sketch has his hands in aiijali, but in the actual sculpture both the men sit orect with dis.
appointed looks.
# The four sections are not clearly maintained in the sketches of Rea.
38. 1.1, Vol. 1, p. 23, No. 28.
- 41 am inclined to consider the royal portrait to be Narasimhavarman II and his queen, though Gangoly seems to think
otherwise.

E2
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warfare, but it is possible that he met with troubles towards the end of his rqle,
either from the side of the Chalukyas or from some other ememy.! (PL. VIL 2.)

Panel XVI.—In this the king is seated on his throme. An individual with a
Kirita on his head stands on his left and is touching the king’s shoulder in the act
of consoling the king who looks very worried. Another man stands to the right
of the king with his hands in afijali. Two more men are seen to the right of the
throne ; the one on the top has his hands in afijali and the one below is standing
Next comes a building constructed on high plinths and covered with a roof bear-
ing close kresemblance to the Kailasanatha temple at Kafichi? Below this temple
are depicted two men seated on the floor.

Panel XVII.—This represents the same king seated on his throne. This
portion of the panel is slightly damaged. A small man stands to the left of the
king in the act of reporting some important news. To the left of this man, we
seem -to find the picture of a soldier (dressed), his head being damaged as well
as his hands. He is depicted as if he is about to fall down3 Perhaps he is &
wounded soldier who was one of the men defending the fortress represented in
panel XV. Two tiny attendants are standing by the side of the throne. The
two men whom we saw by the side of the king in panel XV are again standing
here, the one with his arms folded and the other anxiously watching something.
Before them stand two men wearing turban-like head-dresses, the foremost re-
porting something. Behind these are two elephants with riders on them.

Panel XVIII.—The king and queen are seated on the throne. The ‘queen’s
figure is very mueh damaged and so also the bust of the king, whose head is also
missing in the actual panel, though Rea’s sketch includes it. Two Brahmans
are seated on the floor below the king’s seat, as if they are praying for the welfare
of the king. 1In the top right corner to the left of the king are two men, one
facing the other, in the act of carrying a man in a cloth hammock to the presence
of the king. This also seems to be a wounded chief. The carriers are feeling
the weight of the man who is being carried. We have also'a number .of men
who are distinctly shown as if excited over something, very likely over the presence
of the wounded chief. (PL XII, 6.)

Panel XIX.—This depicts the coronation of Parameivaravarman II, the pre-
decessor of Nandivarman Pallava-malla. (Pl. XII, 7.) We are sure that this is
Parame$varavarman II because the label under the next panel specifically asserts
that after the death of Parameévara Pottaraiyar, Nandivarman was elected to the
Pallava throne. Besides, we have furthier proof of this in the blank space which occupies
this wall next to the coronation scene of Parame§vara and preceding the panels
that relate to the accession of Nandivarman. We learn that the Pallava- kingdom
experienced total anmarchy after the death of Parameévara and .nothing could
represent this condition better than a blank space, which we see following imme-
diately after the coronation sceme of Parameivara. We have already drawn

g

1 Bee Note 6 at the end.

* The details of ornamentation ou the roof and the different sections therein are not faithfully carried out in the
sketch given by Mr. Rea.

* The white-wash is 80 thick on this panel that only faint traces of the wounded soldier are visible at present.
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attention to another instance of the employment of this device to represent the
confusion consequent on the inroad of Samudragupta into Pallava territory.

The reign of this sovereign (Paramefvaravarman IT) was very short-lived.
We have only a single stone inscription of his from Tiruvadi,! dated in his third
regnal year and recording a gift of gold. The Kasdkudi plates say of him:—
“He who controlled the (evil) manifestations of the Kali (age); who led the way
of policy which had been prescribed by Dhiskana (Brihaspati); and who protected
the world .2 He is described in the Veliirpalayam plates as the chastiser of
the Kali and as one who governed according to the laws of Manu® We know
nothing more of Parathesvara.

In panel XIX we have first the coronation of Paramesvaravarman II. To
his left stands an officer with folded hands. We have a few bhatas excited
over the coronation, and some elephants are also represented here. At the ex-
treme right side of this panel, we see Parame$vara again seated on his throne
with an attendant standing behind. *He looks very grave and serious. This is
all that we have of the predecessor of Nandivarman. We are next to imagine
his death and the serious condition of the Pallava kingdom after his death by the
‘blank apace that follows.

Walls Nos. 6 and 7—Upper row.
(South Wall.)

It is this wall that contains the labelled panels of the reign of Pallava-malla.
That the election of Pallava-mialla to the throme was a necessity caused by the
complete anarchy that. prevailed in the Pallava kingdom, is skilfully brought out
by the sculptors, by continuing the blank space on to this wall and then begin-
aing to tell afresh the story of the election from the upper row. (Pl XV, 4.)

In describing these panels we shall first give the substatice of each labels
‘and then see how far the sculpture agrees with the description given below.

Panel I5>—label I.—Paramedvara Pottaraiyar of the Pallava race (descended in
this wige from its originator Brahma), having ascended Heaven and the kingdom
reduced to & state of anarchy (utsanna)® the Mattras, the Ghatakayar and the
Milaprakritis approached Hiranyavarma-Maharija of the Kadava family to ask
him to select a kmg of pure descent on both sides and one able to bear the burden
of the kingdom.

The first panel is divided into two sections by a horizontal band. The
Mattras are depicted in the upper half while the lower half contains the Mgls-
prakritis and the Ghatakayar who are the learned ‘Brahmans of the Ghatiki of
Kafichi. They are depicted in the act of marching to Hiranyavarman, the Brah-
mans leading the others. The distinctions observed in their dresses are very
interesting. The Milaprakritis wear a sort of conical head-dress while the Brah-
mans have a knotted head-dress. Perhaps, their hair is twisted in this fashion.
They also wear a sort of angavastram. (Pl XV, 1,)

! Ep. Rep. No. 56 of 1003,

8. 1. 1., Vol. 2, part III, p. 357, verse 26.

8. 1. 1., Vol. 2, part V, p. 811, verse 24,

¢ For text of labels see Appendix I at pp, 54-86.

% Rea, Pallava Architecture, P. XC, Fig. 2, upper row.

* For the word * utasnna’ we have the following meanings : * decayed ’, ¢ destroyed *, * ruined *, ¢ uprooted °, *left off
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Panel 11—label 11.—Here is the place where we have the members of the
deputation waiting on Hiranyavarman who questioned them as to Phe object . of
their visit. They replied that their .kingdom was in chaos and that they had
come to him with an appeal to choose for them a king of good heredity, able to
rule over them skilfully. This panel is again divided into two sections by a
horizontal. band evidently expliining two incidents, and since Hiranyavarman 18
concerned in both, he is represented conspicuously big in size, occupying a parb
of both the sections, the upper and the lower. (Pl. XV, 2.) '

Hiranyavarman is seated on a throne attended by a chdmara-bearer on his
right and-an attendant on his left. By the side of his foot-stool are seated two
men. - His head-dress resembling a turban is quite different from the .usual
crown worn by the Pallava monarchs, the predecessors and successors of Suhl%a-
vishnpu. This naturally shows that Hiranyavarman and the members of his family
occupied a subordinate position in the Pallava kingdom. The members of the
deputation have made their appeal and are shown awaiting a reply.

Panel I11-—labels I1I and IV.—In_ response to their request Hiragyava.rn.la‘
Maharaja sent for all the Kulamallar and asked if any of them would be willing
to accept the Pallava kingship, but none of them volunteered to do so. He
repeated the question to his four sons, Srimalla, Rana-malla, Sangrama-malla
and Pallava-malla. Each of the first three in turn refused to go, saying “ You
had better go as a king; we will not”, while Pallava-malla alies Parameévara,
bowed to his father and replied “I shall go”. )

On hearing that his youngest son had consented to take up the kingsh}P of
the Pallava realm, Hiranyavarman was tossed between two conflicting feelings;
of happiness at the thought that the good and truthful son born to en.hance
the glory of the Kadava family, was going to rule a kingdom, and of grief ?t
the thought of separation from him. And with his heart filled as if with ambrosia
and fire at the same time (amrtamannarerikolanda hridayastandks), he refused to
send his son, a boy who was only twelve years old.

Whereupon, the disappointed (Viddhagamika)! Dharanikonda Pdsan, assure_d
Hiranyavarman that his son, Pallava-malla, had previously worshipped Maha-
vishnu and therefore he was destined to become an Emperor. Thereupon, the
king consented to part with his son. .

Panel Il is divided as usual into two halves by a horizontal band. Hiranya-
varman sits on his throne; an attendant stands to his left. The label below
does not contain the information that the queen of Hiranyavarman is also _PY
his side in this panel. But here we see her seated by the right of the Maharaja.
The upper half of the panel to the right of the queen is taken up by six figures—
the one next to her being smaller than the rest—who no doubt are meant to

represent the members of the deputation and the Kulamallar. Who the smaller
figure is, will become clear presently.

I

: P it cannob

! The name of this person is spelt in all the places where it occurs in the text as Tarandikonda Posan ; and 50 mnime )

be equated into Dharanikonda posan. He was probably a venerable Brahman, hailing from Tarandikonda (& Ph";‘e' S meshis
und well-versed in the (Igamas vniddha agamika). According to Kittal (Kannada Dictionary, p. 145) an * dgamtia

' . bly the
‘ one who has studied the #astras’, or *an offciating Brahmane of a temple’. Tarandikonds poéer was probabl
Brahman-counseller of Hiranyavarman,
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The four sons of Hiranyavarman are standing in a row in the lower half.
The last one occupying the left corner is the young Pallava-malla. He is again
represented on the top bowing to his father having boldly announced that he
would take up on his shoulder the burden of ruling the kingdom. Both Hiranya-
varman! and his queen appear to be old. Below, at their feet, sits on an dsane
the leader of the deputation, the Brahman Dharanikonda Poan persuading the
old father to send his son to be the king. (PL XV, 3.

Panel IV—1labels V and. VI.—This part of the inscription is very fragmen-
tary and is badly damaged. Therefore, we are able to make out very little of
it. Hiranyavarman apparently asks a question on seeing something resembling
an elephant’s head ; more we cannot make out.

Label VI contains the reply of Dharanikonda Posan. He says that it was
not an elephant’s head, but the crown to be worn by his son. One wonders why
Hirapyavarman should have mistaken the crown and other insignia of royalty
for the head of an elephant, for these must have been familiar to him and should
have been the same as those used in-the coronations of the former Pallava kings.
It is possible, however, that Hiranyavarmaﬁ, being a member of a collateral
branch of the royal line, who perhaps had never much to do’with courts and coro-
nations and had chosen the life of a recluse, could not recognise the insignia of
royalty as such. Or it may be that, being ‘old and perhaps half-blind and now
excited over the departure of his young and beloved son, he could not at the
moment recognise the things that were brought before him by the ambassadors.
Unfortunately, the insignia of royalty in the hands of the men are not visible in
this panel.

Part of this panel is divided into two nalves by a homzontal band. The
‘'men in the upper and in the lower halves. of this part appear to be very much
excited. 'But we see no crown resembling an elephant’s head in the hands of
any member here. The right half of the panel shows the three queens of Hiranya-
varman seated on a throne and three men standing near the throme. Unfortu
nately, much of thg label which must have had something to tell us about them .
is lost. . (Pl. XVI, 3.)

Panels V and VI—labels VII and VIII.—Then Pallava-malla having been
presented with the weapons of war? by Hiranyavarma-Maharaja and Dharandikonda
Posan, descended from his $ibtka and having bowed to them requested his father
Hiranyavarman to permit him to depart. Starting from there he passed through
several mountains and jungles.

Panel V is divided into two sections by a horizontal band. The upper
shows Hiranyavarman seated with Dharanikonda PdSan by his side. The other
officials and ambassadors are standing by their sides. The lower half has the
young Parameévara.seated on a beautifully adorned horse and marches along with
soldiers and other officials in front and horsemen behind. (Pl XVI, 4.

3 Rea's sketch includes & long fiying feath Hi v ) b . .
pture. g Aying feather over Hiranyavarman’s turban. We do not find this feather in the actual
3 The expression vidai kodukka, as now revised, means ‘having given (him)+ permission . Sub
: pe . sequently Pallav
took leave of Hiranyavarman and Tarandikenda Posar and started out. quently Pallavamalla
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Panel VI which is again divided into two halves as the previous panel,
contains in the upper section Hiranyavarman seated with Dharanikonda Pogan
by his side. Behind Hiranyavarman! stands an attendant. Little Nandivarman
bows before his father with his hands in anjali, seeking the blessings of his father.
Behind him stands an armed soldier.

The lower half represents -the young prince on his horse marching along.
The word ° §ivigai® used in this label generally means a palanquin, but the
literal meaning of Sivigai is ‘a vehicle’. In the inscription it is evident that the
word is used in the latter semse, for we find no palanquin in the sculpture
and Pallava-malla is placed only on a horse. It is interesting to find that the
man standing just before the horse of Pallava-malla in this as well as in the pre-
vious panel, has a huge drum and he walks before the prince, proclaiming the
little prince's coming election to the Pallava throne.2 This is perhaps the ket~
mukha-vaditra mentioned in the inscription. (Pl XIV, 3.) ]

Panels VII and VIII—labels VIII and 1X.—We have to take in a part of
label VIII and the whole of label IX in order to explain the two panels. Then
Pallava-malla passed through several forests and Pallavadiaraiyar, hearing of the
arrival of Pallava-malla, welcomed him with a big srmy and placing him on an
elephant, proceeded towards the city of Kaifichi.

That the newly elected Pallava king was recognised by the Pallava feuda-
tories is clear from the mention of Pallavadiaraiyar who, as we know, from Pallava
epigraphy, were the feudatory chiefs of the Pallavas like the Muttaraiyar and
Péraraiyar. On his way to the Pallava capital Kafichi, Parameévara must have
passed through several little states ruled over by feudatories who came to pay
their homage to the prince who is soon to be elevated as the overlord of the
Pallava rea:m.

Label IX informs us that the Mahdsamantas, the Nagarattirs, the Mitla-
prakyiis and Kataka®-Muttaraiyar learning that Pallava-malla’s elephant had
arrived, went to meet him and that all of them there entered the palace (kdapil).

Panel VII, which is divided horizontally into two sections, contains still in
the upper row the seated Hiranyavarman, sad and dejected, with two attendants
to his right. The rest of the panel illustrates one sceme. (Pl XIV, 4) A number
of men on the right side are cheering Pallava-malla as he is proceeding om
horseback, A man with a kirifa on his head is meeting him. Evidently, this is
the Pallavadiaraiyar. His army of elephants is represented in the next panel,
i.e., panel VIII, which is again divided as before into two sectiors. The
upper is filled with the army of elephants and the lower contains the marching
of soldiers and horsemen.

remarrm

! The sequence in Panels V and VI appears to be—top portion of panel V, top portion of panel VI, followed by bottoﬂ;
portions of panels V and V1, Hirenyavarman and Tarandikonds Psar are seated and young Pallava-malla takes leave ©
ihem both. Then mounting on a caparizoned charger he marches along towards Kafichi, followed by soldiers and other
officials.

* We miss this artistic drum in the hands of che drummer in Rea’s sketch, but in the sculpture, we distinctly see s
mstrument.
1] thi.n}: ,this must be read as © Kadava-Mittaraiyar, i.e., the Miittaraiyar chief ruling under the Pallavas.
LA Kdytl. may mean either ‘ a palace’ or‘ a temple.” Here I think ¢ k8ysl * may be taken in the former sense.
“ Kdyin mannanaik-kurnkina) * Silappadikaram. 20 : (47).
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Panel 1X.—The officials, the townsmen, the feudatories and the Malapra-
kiitis are all seen in the lower half of this panel going towards Paramesvara to
welcome him. Parameévara is seen again on borseback. The picture of their
entering into the palace iz not clear. We are left to imagine that they have
entered the palace. Elephants occupy the upper half of the panel.

Panel X—1label X.—This label records thus:—After entering the palace, the
circle of ministers, the Mahdsamantas, the men of the two ganas and the Ghati-
kayar, all combined together and ancinted him (the Prince) under the name of
Nandivarman, and (investing him) with all the insignia of royalty, such as the royal
umbrella, the samudraghosha, the Lhatvanga and the rishabha-lasichhana, proclaimed
his authority by issuing commands under the royal seal of ‘ Vidélvidugu !

In this panel, Nandivarman sits on a beautiful throne. Two men are pour-
ing the abhisheka water on his head. The officers mentioned in the label are
seen standing m the upper half of the panel. The Rrahmans, that is, the Ghati~
kayir are seated to the right of Nandivarman, the ministers standing behind
them. It is interesting to mention here that this is the last coronation we see,
for we witness no more coronations in the succeeding panels. (Pl. XVI, 2.)

Panel XI>—1label XI.—Label X1 is very much damaged, but we can surmise
what the label intends to convey. It seems to "record that while Nandivarman
Pallava-malla was ruling the kingdom as Perumdnadi, his ministers, the Maila-
prakritis and others advised him to subdue Srichaluki (Vikramaditya), the most
powerful and active of his enemies.

This makes clear that immediately after the coronation of the young king, he was
faced with troubles from the  natural foe’ of the Pallavas, namely, the Chalukyas.

Contelporary records, such as the Kailasanatha imscription of Vikramaditya
II, the Vakkaléri and the Kenddir plates of king Kirtivarman, throw light on the
relationship of the Pallavas and the Chalukyas in this period. In particular', the
Vakkaléri plates® provide detailed information relating to the invasion of Kafichi
by the Chalukyan emperor, Vikramaditys II. The description contained in the
Kendir plates is as follows :— Being resolved to uproot completely his ° natural
enemy’ (prakrity-amitra), Vikramaditya II (A.D. 733-746) reached Tundaka-
vishaya, beat and put to flight at the opening of the campaign, the opposing Pallava
king named Nandipotavarman, took possession of particular musical instruments
called katumukha-vaditra and samudraghosha, the khatvaiga-dhvaja, many ex-
cellent and well-known intoxicated elephants and a heap of rubies which dispelled
darkness by the brilliancy of the muititude of their rays; entered, without des-
troying it, the city of Kafichi which was, as it were, a girdle ddorning yonder lady,
the region of the south, (and) rejoiced the Brahmans and poor and helpless
people by his uninterrupted liberality .« . .He also ““ acquired high merit by restor-
ing heaps of gold to the stone temple of Rajasimhesvara and ~ther gods which

1 Tiruvdnai-nadavi, cf. Dharmachakrapra.artana fendered into arovili-nadavudal. [The idea seems 1o be tha
+Vigslvidugn > was fixed upon as the young king's sign-manual, {or the issue of his roval orders.—Ed.} .
* Rea-Pallava Architecture, P1. XC, Fig. 1, upper row.
3 Peruménadi was a surname of Pallava-malla and the Gahga king Sripurusha is said to have seized this ti
ing Pallava-malla in a severe fight. his titlo after defeat-
¢ Ind. Ant., Vol. VIII, p. 23.
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have been caused to be built by Narasimhapotavarman who distressed Pandya,
Chola, Kerala, Kalabhra and other kings....””

Panel XI* is divided intc two divisions by a horizontal band. The
upper shows three sections, the first containing perhaps the ministers and the
Malaprakritis. In the next we have Nandivarman seated and a man, perhaps
the chief minister, relating-to him the danger from the side of the Chaluki. Behind
them, by the side of a pillar, stand a few men. The lower register exhibits a
group of soldiers, Brahmans and the ministers of the king. The Brahmans are
seated, the rest are standing. The anxious look of each of them is quite evident.
(Pl XX, 1.)

Panel XII—iabel XII.—The Chalukyan mscriptions clearly reveal the fact
that Nandivarman II was badly defeated by Vikramaditya II and label XII,
though very fragmentary, implies this fact by the phrase  durdukkha Thelje
i8 in the upper portion of panel XII a figure kneeling before another which is
attended by bhatas. Behind the kneeling figure stands another bhatm, his left
hand raised aloft. Below in the lower section we see six soldiers standing In a
Tow, some with swords resting on their shoulders. The kneeling figure may
be Nandivarman submitting to the Chaluki, but it is doubtful if the sculptors
meant to depict him or his general. (Pl XVIII, 1.)

It is a pity that the labels below the panels stop with the Chalukya invasion
and that the succeeding panels do not contain any description. The interpreta-
tion of the rest of the panels has therefore once more to proceed with the mate-
rial drawn from other sources.

The Chalukys invasion, it has been held, must have taken place in the early
years of Pallava-malla’s rule, when he was preoccupied with his southern wartare,
between 733 and' 746 A.D. The position of these panels relating to the wars

among those of the reign of Nandivarman will be seen to confirm the date thus
suggested for the Chalukyan invasion of Kafichi.

That Vikramaditya II invaded the southern country some time during the
first few years of Nandivarman’s rule is confirmed by the label and also by’ the
panels here.

That in the early years of his rule Nandivarman was threatened with interna.l
dissensions and foreign invasion is clearly established from contemporary epi-

graphy. Here, in the following panels we see continuous marchings of armed
soldiers and many confused scenes of fighting and killing,

The Udayendiram plates® dated in the twenty-first year of Nandivarman,
give a graphic account of Nandivarman’s long and difficult campaign against the
southern powers—the Dravida princes who, for unknown reasons, espoused the cause
of Chitramaya, a young pretender who had set up a claim tc the Pallava throne.

'The most valuable portion of the Udaysndiram grant is the acc?unt 'Of
services which Udayendra, the general of Nandivarman, rendered to his roysl
master. Pallava-malls was besieged by the Drdvida princes in & place called

!} Ep. Ind., Vol, IX, pp. 205-6,
* Rea, Pallava Architecture, PL. XC, Fig. 1, upper row.
? 8es Appendix II at pp. 56-57.
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Nandipura and Udayachandra came to his rescue’ and killed with his own hands
Chitramaya and others.!

It is probable that the series of panels after Panel XII relate to the military
activities of Nandivarman and Udayachandra against the southern powers.

Panel XII1.—This is as usual divided into two sections by a thin horizontal
‘band. The seated figuré in the upper half is perhaps Nandivarman holding a
Tlong sword in his left hand. The one seated to his right is perhaps Nandivar-
man’s general Udayachandra. Another person is seated to the right of the abave
and two soldiers are standing to the left of the king. The lower half consists
of five armed soldiers standing in a tow and appearing as if they are ready to start
on an expedition. (Pl XVIII, 2.)

Panel X1V.—This panel has again two divisions but seems to depict more
than one action. A part of the upper division shows Nandivarman sitting and
holding in his hand a long sword. To his right sits a bhata. In front kneel
two soldiers anxiously reporting something to the king. (Pl. XVIII, 3.)

Three more soldiers are also standing behind these men. In the lower -half
we have five.soldiers of the last panél ‘marching behind another soldier who is
riding on a horse. The handsome and young soldier on horseback is perhaps
Udayachandra. He seems to march against the rival army of Chitramaya.

We read in the Udayéndiram grant “ When he (Udayachandra) perceived that
Pallava-malla was besieged in Nandipurs by the Drdvida princes, unable to besr
this, like the visible death of the cloud of the eanemies of Pallava-malla, slew with
his sharp sword which glittered like the petal of a water-lily, the Pallava king
Chitramiya and others........ a2

A section of Panel XIV and the whole of Panel XV seem to portray these
facts. The right upper corner of Panel XIV contains three men, one of whom
is being bound to & stake by another behind. A third figure sits before, holding
forth the right hand to prevent the individual who was caught from escaping.
This picture gives us the presumption that the man who was caught by the two
individuals was a supporter of Nandivarman who had the misfortune to fall m
the hands of his enemies. Three soldiers are seated below this scene.

Panel XV.~—This panel is divided into -two sections by a horizontal band,
but each of the two sections is again subdivided into different small sections by
thin vertical bands, each sub-section depicting a- particular action. (Pl VIII, 1.)

The first upper section shows the marching of armed soldiers who suddenly
appear to be excited at something, evidently dt the event which is depicted in
the ' corresponding lower half of the panel. The lower half shows a number
of soldiers who are standing. The two seated figures in the next section may
be identified with the besieged general of the previous panel and his guard. There
geems to be no -doubt that the next picture (lower register) represents the slaying
of Chitraméya "by Uﬁayachandra and his soldiers. One man holds Chitramaya

a—— T

18,1, 1, Vol, I1, part 111, p. 372.
! Ibid, p. 372

r2
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firmly by the throat, while another is stabbing him in the heart with a long sword.
This picture satisfies the description given in the Udayéndiram plates.

The next section represents Udayachandra triumphantly marching along fol-
lowed by the two veteran soldiers. 1In front «f the group stand three men, the
foremost proclaiming to the world by beat of the drum (katumukha-vaditra)
that Chitramaya, the deadly enemy of Nandivarman, is no more, and that Udaya-
chandra is determined to pursue his other enemies. The other two lower sections
show Udayachandra again on horseback marching forward and followed by soldiers,
while others in front are announcing his victory.

The corresponding upper sections depict ixandivarman back on his thron-e
after the suppression of Chitramiya’s revolt. He hears reports of further acti-
vities of his brave ,general against other ememies, and the elephants which are
inarchjng are probably sent by the king to help Udayachandra.

The military activities of Udayachandra after the death of Chitramdya are
recorded thus in the Udayéndiram grant:—“who (Udayachandra) defeated the
hostile army on the battlefields of Nimba(vana), Chiitavana, Samkaragrama, Nellir,
Nelveli, Siravalundir and so forth, and (thus) bestowed the whole kingdom
many times on the Pallava; who, while his strong arm became adorned with the
copious rutting juice which oozed out at (his) collision with the pair of tusks of
the elephant en which the leader of the Sabara army was mounted, split (the
head of) the opposing Sabara king called Udayana in the terrible battle of Nelvali,
which could hardly be entered by a common man, and seized (his) mirror-banner
made of the peacock’s tail, who in the northern region also.pursued the Nishada.
chief called Prithivivyaghra, who desiring to become very powerful was running
after the horse of the Advamedha, defeated (him), ordered him out of the district
(vishaya) of Vishnuraja, (which) he subjected to the Pallava, and seized faultless
pearl necklaces of excellent lustre, an immeasurable heap of gold and elephants;
«and) who destroyed (the fort of) Kalidurga which was protected by the Goddess
Kali, and defeated the Pandya army at the village of Mannaikudi .t

I think the scuiptures succeeding Panel XV appear to portray at least
a part of the events contained in the above passage.

Panel XVI—In the upper section the elephants are represented marching,

and in the lower section,we have the soldiers who are excited as if still proclaiming
the happy death of Chitramaya.

Panel XVII.—We still see the elephants in the upper half and the soldiers
in the lower register,

Panel XV111.—In the upper section, Nandivarman sits on the throne hearing

reports of warfare. In the lower the foot-men meet and join the elephants.
(Pl. XVI, 6.

18, L I, Vol, II, part TIT, p. 972
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Walls Nos. 6 and 7-—Lower row.

(South Wall.)

Panel I'—This panel which is divided into four small sections is much
damaged ; however, Mr. Rea’s sketch contains all the figures and details found
therein. The first section represents either the king or Udayachandra seated and
surrounded by three or four soldiers. Next we see the same soldiers with a few
more, listening to the orders from the commander who is seated in the next
section of the panel.” Then we witness the fussy soldiers, some peeping out
to see if the army of their enemies is approaching, while others are climbing what
looks like a huge branch of a tree. (Pl. XV, 5.)

Panels IT and 111.—These seem to explain a single event. Panel IIl depicts
the vigorous marching of the enemies’ horses, elephants and foot-men towards
the Pallava army. The last two sections of Panel II continue the march of
these elephants, horses and foot-men who finaily attack the Pallava soldiers.

I think that this part of the panel reveals one of the strategic methods em-
ployed by the Pallava soldiers in attacking their enemies. It is likely that
this fight which we see now took place in the middle of a forest. When the
Pallava soldiers learnt, perhaps through spies, that the army of the enemy was
marching against them they seem to have silently posted themselves on branches
of trees waiting for the enemies to mareh through, with a view to attacking them
suddenly from above. This panel seems to show a picture of that description.
We see the Pallava soldiers posted on the branches. The attack has begun and
a few men are shown falling off headlong from the branches as a result of the
conflict that ensued. (Pl XVI, 5.)

Panels IV and V.—In these two pictures we have the Pallava king seated,
attended by a number of soldiers, some seated, others standing. Elephants are
also found here. These may be elephants and soldiers which have returned from
the battlefield to report to the king the success of the army.

We saw in the Udayéndiram plates that the last two acts of Udayachandra’s
military career were the capture of the fort named Kalidurga and his successful
fight in the battle of Mannaikudi.

Panel VI.—It seems correct to identify this picture as representing the
capture of Kalidurga. The fort is surrounded by high ramparts strongly
fortified. A number of soldiers are in the act of attacking it and a row of ele-
phants are posted to the left of the fort. (Pl XVI, 1.)

Mr.  Foulkes proposed to identify this fort with the present Calicut.!
Dr. Hultzsch pointed out that the Tamil form of Calicut is not Kalikottai but Kalji-
kottai and that its Malayalam name is Kolikkodu or Kolikkiidu,?

Now we must remember that the battle of Mannaikudi was fought between
the Pallavas and the Pandyas and that it is mentioned in the Udayéndiram
grant immediately after the capture of Kalidurga® I think Kalidurga must be
situated in the South somewhere near the Pandya capital. It may be identified

t Rea, Palluva Architecture, Pt. XC, Fig 2, lower row,
% Ind. Ant., Vol. VIIT, p. 283,
3 8. I. L., Vol. II, Part UT, p. 364.
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with the village Kalikdppan in the Madura Taluk of the Madura district.! The
last part of Panel VI shows the king seated, hearing reports perhaps of the ca ture
of Kalidurga from a soldier standing before him with a long staff in his hand. .

Panel VII%.—This, 1consider, represents the famous battle of Mannai-
kudi, where the Pallavas and the Pandyas were vigorously engaged against each
other. The man on horseback is perhaps Udayachandra and the Pallava elephants
are posted on his right. (Pl. XX, 2)

Now the Udayéndiram plates tell us that the Pandya army was defeated
at Mannaikudi, whereas the Pandya charter, s.., the Vélvikudi grant, bestows
the victory on the Pandya king. This need not mean that there were two
battles of Mannaikudi. This is not the only battle in the history of the world
in which both parties to it are seen claiming victory for themselves. )

Pamel VIII—King Nandivarman is seated on the throne; an attendant is
standing behind him, and three more men are standing before. (Pl. XVIII, 4.)

Panel 'IX.—This has again Nandivarman on his throne with an attendi.m'o
standing behind him. The men on two elephants have just arrived before .hl.m'
A soldier who has just descended from his horse, kneels before the king ng'mg
reports evidently of the battle of Mannaikudi. Perhaps .it is Udayachandra him-
self who has returned from the battlefield and bowed before the king prior to the
narration of his triumphant activities against the southern kings headed by the
Pandyas. (Pl. XVIII, 5.)

Panel X.—This seems to confirm our suggestion with regard to the last par}el.
I believe it is certainly Udayachandra who is now raised up on a platform, St%“d.mg
and in the act of relating something very important to the king who in astonish-
ment and wonder, is represented in the act of rising from his throne. An attend-
ant stands behind the king. Two men who are seated behind Udayachandra
and two cthers seated on the floor are also listening to the thrilling account of
the commander. (P, X VIII, 6. )

Panel XI1.—In the right half of this panel which is divided into.two' sections
by a thin vertical band, Nandivarman sits on his throne with an attendant sta.nd“
ing behind him while another man stands to his right. A few soldiers have -]'uf't
arrived in his presence ; the foremost is standing and has his hands il.l adijals ;
the one next to him is kneeling and three others who are standing behind these
two all appear to be giving reports of battle. (Pl VIIL, 2.)

' 1 am indebted to Dr. P. N. Ramasubramanyan of Madura for the following information :egardins_th*’ village
Kalikippan. He bas been to the place and has examined the spot :— . .

* The village Kalikippan is four miles due east of Madura. At present, the actual village with .1ta pﬂf‘“_’; :lllua:;'
ters is situated in the midst of paddy fields, A couple of furlongs to the east of these hute right in the mi :eal
the paddy field again is & broken image of a nude Kaili placed on a cut stone mound. Thm‘xgh‘ rarely a;'yoent
worship is performed to this deity, still she is considered to this day as the Guardian Deity of this village. = ]:wioe
to the village of Kalikappan is a temple called Pandimunikévil, which is frequented by large crowds of devotees
every week. It is belioved that the Pa dya kings used to come and worship here.” o ¢

Another informant from Madura tells mentli,at o,bo%xt four furlongs due east of the present village o.f Mhpp;n ‘:;'
soe traces of a ruined Kali temple surrounded by mounds heaped up here and there. These perhaps indicate the relics
an ancient fortress. : i that

Soms of the copper-plate grants issued in Pallavamalla’s reign tome from the Tanjore Distriot ; and it is po.mbb or
Teanjore and Trichinopoly Districts were the Tegion where he had come into conflict with the Pandyss. ' It is, however,

problematical if Udayachandra’s 810y penetrated as far south ae thie Pandys. capital iteelf.
* Res, Pallava Archilecture Pl, XC, fig. 1, lower row.
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Panel XI1I.—The three sectwns of panel XII portray the extraordinary
performance of the Pallava cavalry. They are shown as if they are marching
forward triumphantly from a thick fight, crushing under the hooves of their horses,
their enemies who are fallen on the ground. The first section of this panel depicts
s horseman marching along with great joy, cheering the people around and
carrying something in his right hand which is raised aloft. This seems to be a
war trophy. (PL VIIL, 3.)

The contemporary (anga inscriptions make clear that there was warfare
between the Pallavas and the Gangas and this is corroborated by the evidence of the
Pallava epigraphs also. The Tandantottam plates say that Pallava-malla
snatched away from the Ganga king a precious necklace in which was set the gem
called ‘Ugrodayam’ * dhatte Gatgad-apuhritam-ugrodaya-kaustubham galabhara-
nasl. It may be that the article which the man on the horseback carries con-
tains the valuable necklace.

Panel XIII.—In this panel we have Nandivarman seated on his throne and
an attendant stands behind him. Three Brahmans are seated on the floor to
the ‘right of the king. Behind them stands an elephant with a rider on its back.
Ancther man stands before the king handing over to him something which the
latter receives in his right hand.

Panel X1V.—This is divided into two sections by a thin vertical band. The
first has a few riders on horses and elephants, which may be a wing of the Pallava
army returning home after fighting with the Gangas. The next section shows
the Pallava king standing on his throne, excited and has in his left palm raised
aloft some article, perhaps the necklace with the precious gem. To his right
stands a soldier and to his left an attendant. On a raised dsane, a man and a
woman are seated to the left of the king.

Panel XV.—This depicts 6nly the marching of a few elephants, horsemen
avrl foot-soldiers, perhaps another wing of the Pallava army returning home.
(PL. XVI, 7.)

Panel XV1.—This panel which is divided into two sections by a vertical band
contains in the firsb section an elephant with two riders on them both having their
hands in afijoli and proceeding towards the king who is seated in the next section.
Here we see two thrones, on one sits the Pallava king with an attendant standing
behind. Opposite to him on another throne, sits another individual. Behind
them, at 2 distance is standing a small man watching the conversation between
the Pallava king and the seated figure on the opposite throne. The latter is
perbaps the Ganga king who had come to amicable terms with the Pallavas after
the recent fight. (Pl XVI, 8.)

It is just possible that this friendly relationship between the Gangas and the
Pallavas continued till the end of Pallava-malla’s rule. If so, it would only
strengthen the view entertained by Dr. N. Venkatramanayya,? that it was Pallava-
pialla who in co-operation with the Rashtrakata Govinda III, crowned the Ganga
prince Sivaméara, son of Sripurusha.

1 8.1, 1., Vol 11, part V, p. 820, line 10,
3 Journal of Oriental Rescarch, Madras, 1934, January-March, pp. 1-8.
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Wall No. 8—Upper row.

(South-west corner of Court.)

Panel I'.—In this panel the king is seated on his throne, a lady attendant
stands to his right, another tiny man takes his place on the left of the king. Next
to these stands a man carefully holding with his hands some article placed on his
head. This may be the precious necklace again. Below are seated two men
and two more men are just going out somewhere.

Panel 11.—This panel which is again divided into two sections like the previ-
ous one, contains in the upper section a number of men as if ready to start 0}113
somewhere. Below we see two elephants. Over one of them sit two men while
over the other two men ere standing. Some more men are seen in the picture
but it is not clear what they are intending to do.

Panel 111.—Like the previous panel, this is also divided into two sections,
the upper contains the king ‘seated, behind him stands an attendant, in front
of him we find 2 man with the hands in aiijali. Behind him is another individuz?l
holding the hip of the former. Behind these stand two more men with their
right hands raised aloft. Below are elephants. Over one of them——-possi‘F)ly
this was Pattavardhana—sits the individual whom we saw in panel I, bearing
on his head an article which we supposed was the war trophy brought from the
Ganga king.

From the Tandantéttam plates we learn that Nandivarman took away from
the Ganga king not only the necklace set with the gem ¢Ugrodaya’ but also
captured an excellent elephant named ‘Pattavardhana’ described as follows:—
“To his lot (also) fell an excellent elephant named Pattavardhana which (in
appearance) was like the (manifest) arrogance of its master, like victory in body,
like a high mountain moving about, (and) from whose temples the ornament
{of red paint) was wiped away by the excess of flowing rut sipped by- the
swarm of bees whirling about restlessly.”?’

Ganga history is full of references to the love of their monarchs for elephants.
Sripurusha Muttarssa, Pallava-malla’s contemporary, is the author of an impOl‘tMtt
work on elephants, namely, the Gaja-$astra.® Sivamsra, Sripurusha’s
son wrote the Gajashtaka of such poetical merit that €if it was imparted to a deaf
mute, it would make him speak’?® It is not surprising therefore, that the Gai?ga
kings possessed some rare elephants and one of them was the ¢ Pattavardhana * which
fell into the hands of Nandivarman Pallava-malla. This elephant is seen not
only in this panel but alsé in several succeeding ones.

Panel IV.—Herein we see in the upper section four wmen with their hands
raised aloft and walking fast. In the lower section we see seven men; three
6o our left are standing, one holding a sword in his right hand, the other two are

! Rea., Pallasa Architecture, Plate LXXXIX, Fig. B, upper row.
38. 1.1, Vol. I1, part V, p. 520, 1L, 11-13.
? Epigraphia. Oarnatica, Vol, VIIL, No. 35.
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holding each’ other’s right hand. The three men to our right are also standing
and at their feet sits a man with his hands folded.

Panel V.—The upper portion of this panel is seriously damaged. We are
able to see only three men who are standing. The lower contains three elephants
with riders on them. One of them is the ¢ Pattavardhana’ over which the man
with the trophy sits. (Pl XIX, 10, lefz.)

Panel VI—Like the previous panels, this 1s divided into two sections. In
the upper we have Nandivarman seated. In front-of him stands a man with his
hands in aijali. To the left of the king rests another by whose right side stands
a fourth man, his right band raised aloft. In the lower half we have an interest-
ing picture. (Pl XIX, 10, maddle.)

Within a small structure we see a man and a woman sitting opposite each
other and looking out to see something. Next to them we see five men, two
fallen on the ground, ‘one seated with both his hands raised aloft, while another
holds him leaning against him as if in terrible fear. Another man stands behind
this group informing them of something. ,

Panel VII.—The upper section of this panel has the king seated and attended
by three men, one of whom is standing behind and two are seated in front. The
latter appear to be Brahmans. A small man stands in the left corner. In the
lower half of the panel we have two elephants with riders on them, (PL XIX,
10, right.)

Panel VIII.—This is an inspiring picture full of action. Swinging their
long swords and broad shields over their heads, march in great hurry the foot-
soldiers, followed behind by the proud fast-running elephants each ridden by
more than one man. The one that sits on the elephant sheltered by the shade
of a chhatra is perbaps the leader of the army.

We must remember that Nandivarman was besieged in a place called
Nandipura which is identical with- Nathapksil near Kumbhakonam.! This shows
that Pallava-malla had gone out of his capital in order to attack his southern
enemies, and it is likely that he had neither the opportunity nor the possibility
to return to his capital and to resume his kingship until he had thoroughly sub-
dued his southern foes, as well as the Gangas who had attacked him from the
porth-west.

The relationship between the Pallavas-and their contemporary Rashtrakiitas
from -the time of Nandivarman Pallava.malla to the end of N gipabuﬁgavarma.n’sr
reign may be said to have been one of mixed war and peace. At least, three
Rﬁght‘,mkﬁt_,a kings were ° contemporary with Pallava-malla. The Rashtra-
kiita inscriptions mention distinctly hostilities between them and the Pall;;.va
ruler. The verse in the Elura inscription® refers to the subjugation of Kafichi
by Dantidurga and the Bagumra Plates of Indra III® state that “ Dantidurgs
first reduced the country in the extreme gout.h, then turned towards his enemies
to Madhyadssa and finally conquered the city of Kaiichi.”

1 Nathankdil is the same as N andipurs-Vinpagsaz.
3 Arch. Surtey of Weslern India, No. 10, p. 91.
t Bp. Ind., Vol. IX, p. 4.
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The copper-plates of Pallava-malla are completely silent regarding the inva-
sion of the Rashtrakiitas under Dantidurga. Only the Véliirpalaiyam plates
of Nandivarman III state that Pallava-malla’s queen was a Rashtrakiita princess.

We have no direct evidence to show when this Rashtrakiita invasion under
Dantidurga took place, but the best time for this must have been when Nandi-
varman was engaged in his war with the Gangas. The absence of Pallava-malla
and his army from Kafichi must have furnished the occasion for the Rashtrakita
ihvasion resulting in the capture of the city. ,

Nandivarman must have learnt of the danger that threatened his kingdom
and put an. end to his war with the Gangas by quickly coming to an understanding
with them. He must have immediately hastened te the rescue of his capital.
If this was the course of events, then we can easily follow the striking military
scenes depicted in these and the succeeding panels. The Pallava army returned
in such great haste as to cause much excitement among the people living on the
route df their march. (See Panel VI of the same row, described on p. 45.)

In the succeeding panels we have pictures depicting Pallava-malla receiving
the homage due to him from his feudatories on the way, and we also witness con-
fused scenes of warfare indicating, as we suppose, the Pallava-Rishtrakita fight.

Wall No. 9—Upper row.

(South-west corner.)

Panel 1.—Pallava-malla is seated on a raised platform attended by two men,
one to his right and another to his left, both standing. On a lower level in front
of the king sits a man paying homage. This is perhaps a feudatory chief.
Behind him stand two elephants; one is the ¢ Pattavardhana’® over which sits the
man with the trophy, and over the other sits a man with his right hand raised
aloft. Below the king’s seat sit four men. (Pl XIX, 5, left.)

Panel I1.—The usual ‘two divisions are maintained in this panel. In the
upper half sits the king on a throne attended by two women on his right. To
his left stands a crowned figure informing the king of something, Next to him
a man stands, his hands in anijali. Between these two o small man kneels before
the king. In the extreme right corner we see the man with the trophy, not -on
the elephant but standing. In the lower half of the panel, we have caparisoned
elephants and horses. This is perhaps another picture showing the homage paid
to the Pallava king by one of his feudatories. (Pl. XIX, 5, right.)

Panel III.—This picture shows the Pallava army resuming its vigorous
march. Foot-men, horses and elephants march in full speed. (Pl XIX, 8, left.)

" Panel IV.—In the upper division of this panel the seated king gives some
orders to his woman-attendant standing to his left. Next to her stands the
trophy bearer, while two others are paying their homage to the king. To the
right of the king under a tree stands a venerable looking man, probably bearded,
with his hands in adijali. The lower half of the panel is filled with royal elephants
and riders on them. (Pls. XX, 8 and XIX, 8, right.)

1 Rea, Pallava Architecture, Pl. LXXXIX, Fig. A, upper row.
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Panel V.—As a victor did Pallava-malla enter Kafichi. This is the picture
we get of him from the upper section of this panel where he sits proudly, holding
erect in his right hand a long sword. He is avtended behind by perhaps one of
his ministers or feudatories. A number of men are paying homage to him in
front. In the lower half of the panel we see” the soldiers, one on,an: elephant,
proclaiming his. arrival, while one of the group beats a drum. (PL XX, 4.)

Panel VI.—The prominent feature of ‘the upper half of this panel is
the throne, the same as the one which we saw in the coronation scene of Pallava-
malla. This shows that the victor has returned to his capital and has re-occupied
his throne. The chamara-bearers are standing one on either side of the throne.
The royal elephants are posted in the lower half. The return of Pallava-malla,
gs it seems, did not end his troubles. The Rashtrakita army had still to be
subdued. This was the immediate concern of Pallava-malla.

Panel VII.—This picture hears out our previous statement that Pallava-
malla’s _trouBles did not end with his return to Kafichi. It depicts the raid of
elephants on the ememy. We witness fallen soldiers and altogether a confused
scene of warfare.

Panel VIII.—In the upper section we have the king seated and attended
by a bhas who stands behind. 1In front sits a man and at a distance sits a
Brahman. The king looks very much dejected. In the lower half we-have two
elephants ; one is the ¢ Pattavardhana’ carrying the man bearing the trophy and
over the other sit two men.!

Wall No. 8—Lower row.

Panet I*.—In the right quarter of the upper half of the panel the king sits
on an elevated seat with an attendant behind. To his right stands a small man,
his hands in the a#jals pose. In front of the king stands, on-a raised platform
of the shape of a flower-pot, a man again with his hands in' afijali relating some-
thing. Behind him sit two men, one of them holding his hands in @#jali. The
lower half of the panel contains six seated figures, three on either side of the pot-
shaped platform.

Panel 11.—The upper half of this panel is again occupied by the king seated
and attended on his left by a man with hands in aiijali. Three men are seen in
front of the king; two are seated and ome is standing with his left hand raised
aloft. The lower half is taken up by five seated figures.

Panel 111.—This clearly depicts a battlefield with two rival armies. The
army seen to our right in this panel really starts its march from panel IV of the
jower Tow of wall No. 9. I consider that the present panel represents the
final contest between the Pallava and the Rashtrakiita forces. This fight starts
earlier and culminates in the battle depicted in this panel. We may notice in
particular the defeated and fallen soldiers of the army on the left,

Pamel IV.—The king is seated on his throne. The attendants are standing
béhind. We are not able to identify the man seated to the right of the king.

* Despite Rea’s woodcut, the man over the elephant in the right corner holds nothing in his hands.
*Rea, Pallava Archilecture, Pl. LXXXIX, B, lower row.
G2
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Panel V.—On a singie ‘dsana sit four men; the third from the left seems
to be the king but who the others are it is difficult to maintain. The one to the
left of the king has placed his right hand on the king’s left shoulder. Below the
dsana are seated two small men. ~ Both these panels may be taken to represent
the consultations that preceded the battle. (Pl. XIX, 11.)

Panel VI.—The Pallava army of elephants headed by the commander or
horseback is marching fast to the battlefield which we have already witnessed
in Panel III. A foot-soldier with a long sword ini his left hand walks in front of
the horseman. (Pl XIX, 12))

Panel VII.—The Pallava king sits in & very dejected manner attended behind by
a bhata who holds a staff in his hands. Two men who have just arrived .on an elephant
stand before the king, perhaps with some momentous news about the movements
of the enemy. On an dsana opposite to the king sits a man. (Pi XIX, 13.)

Panel VIII.—This depicts the Pallava army receiving instructions from the
commander on " horseback.

Wall No. 9—Lower row.

Panels It, III and IV.—These show uniformly a fight, probably a skirmish

between the-Pallava army and the Rashtrakita forces at an early stage in the

campaign. . The soldiers. who are beaten are helplessly falling on the “ground.
(Pl XIX, 7.)

Panel II.—It is curious that in the midsu of scemes of destruction and war,
we find a beautiful sculpture of Vishnu. (Pl XIX, 6.) There seems to be no doubt
that -the figure is intended to represent a miniature sculpture of the deity installed
inside the garbhagriha of the Paramesvara-Vinnagar. The figure of Vishnu is profusely
ornamented, a feature unusual in Pallava sculptures. Again it seeme t0 be
singularly out of place in the centre of pictures depicting war and confusion, We
are inclined to hold that it is a later embellishment, the original panel having
been covered up or chiselled off.2 However, the Vishnu relief, as it stands, is by
no means completely out of place, for the image is in very close proximity to the
temple and the Alvar shrine delineated in another panel which we shalt describe
presently and which have a more genuine look.?

Panel V.—This panel is of immeuse value to us. The first figure here is
that of the imposing elephant ¢ Pattavardhana’ over which the man with the
trophy sits. There is also another man apparently riding the same elephant.
The elephant stands next to a shrine which we may identify as the Paramesvara-

Vinnagar. The vimdna of the shrine is a copy of that of the Vinnagara.
(Pl XIX, 9.,

Next to this shrine we see an dlvdr installed in a smaller shrine.* He wears
a yajiopavite and sits in a meditative posture. He may perhaps be one
of the first three dlvars who had by then come to he worshipped by the Vishnu-
bhaktas. 1t is not unlikely that in front of the Paramesdvara-Vinpagar there
was originally a shrine dedicated to this dledr; if so, it must have been replaced

' Res, Pallava Architecture, Pl. LXXXIX, A, lower row.
: An examination of the position and the nature of the punel will convince any one of this fact.
Some of he panels on this wall have been badly plastered with additionai ornamentations which are pot part of the

oriuglinnl scuipturcs, But, fortunately, these plastens are peeling off at many points at present, enabling us to see the original
sculptures.

#The shzine is thickly covered with plaster. In the lower portion of the shrine we see the original stone.
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later on by‘the Garuda]var shrine which we see today in front of the Vaikuntha-
perumal temple. Next to the Alvir shrine we see a “tall dhvajastambha (flag-
:staff) bearing on the top a row of emblems resembling the Vaishnava caste-mark.
(PL. XX, 5.) The emblems are seven in number and are very significant, They are
‘not plaster—worli, and undoubtedly, form a part of the original design.! Now there
-ariges a question whether the Vaishnava caste-mark began to obtain such a signifi-
-cant position in their religion as early as the days of Nandivarman Pallava-malla.

That the Vaishnava caste-mark acquired sufficient importance by the tenth
century is supported by epigraphy as well as by literary references to it. It ie
-quite likely that by the time of Tirumangai, the devotees of Vishnu adopted a mark
of their own to distinguish themselves from the Sive-bhakias. The term ‘ miyu’
used in Tiruvaymoli is generally accepted by Vaishnava scholars to refer to their
caste-mark though Vedantadesika says that the word ‘miju’ “ refers only to
the dust (pachchaikkarpiiram) used in the worship of Vishnu. Desika quotes® a text
as from Atharvana and explains that the ‘drdhvapundram’ described therein
refers to the caste-mark of the Vaishnavas. Besides, we have in Nachchiydr-Tiru-
:moli -the following verse? :

“ Sindurach-chempodippd! Tirumalirufijslaiy=engura
Indiragdpangalé elundum parandittanaval
Mandaram natti anru madura=kkoluii=jaru-konda
Sundarattdludaiyan &ulalayil ninru uydunkols ™
Here the Sindura-chchempodi seems to be a clear reference to the red dust used
by the Vaishnave devotees for wearing their caste-mark on their forehead.*

The scattered references contained in the Naldyiraprabandam® to the
Vaishnavae caste-mark enable us to assert that by the time .of Tirumaﬁgai-Alvsf
the contemporary of Pallava-malla, the Vaishnava caste-mark had come into use.
"Therefore, we may safely conclude that the series of seven U-marks on this siambha
in the panel are only representations of the Vaishnava caste-mark. The number
seven is significant. We know ‘that the Vaishnava Brabmans affix twelve of
these marks on different but definite parts of their body and that the Vaidvas
affix four. I cannot find any evidence to affirm how many the Kshatriyas are
expected to use. It may be that the number is seven. If this could be proved
correct, then the seven U’s in the stambha are self-explanatory.

We may conclude that the whole scene in this long panel represents Nandi-
varman, not only as the builder of the Paramedvara-Vinnagar but as the monarch
who firmly established the Vaishnava religion.

Panel VI—If our views and interpretations of the previous panel be correct,
we shall then be justified in interpreting this panel as depicting another phase
of the religious policy of Pallava-malla. The scene of impalement portrayed

1 T cleaned completely the white-wash and examined the original surface of the stone.
3 Pasicharitra, chapter 11, pp 40-65.
3 Apnddl--9, 1.
¢ The Vasudevopanishad mentions drdhvapuydram, but we do not kaow the date of this authonity. Probably it is a
ate work. )
s Tiruvaymoli : reforences to ‘niru’
Periyalvir—3, 4, 6.
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in this panel may naturally lead us to the conclusion that the religious policy
followed by Pallava-malla was not one of uniform tolerance. (PL XIII, 5.)

Panel VII.—The signihcant figure here is that of ¢ Pattavardhana’ and 1.?110
man with the trophy who is seated on it. And there is another man standing
by its side. Nandivarman is seated on the throne attended by two Brahmans.
Below the throne is seen seated a small man with one hand raised aloft.

Panel VIII.—The king is seated on the throne. A number of men are
paying their respects to him-on both sides. Below are seated a row of five men.

Panel IX.—We see Nandivarman last as a warrior and a victor. The
Ekadhira® sits proud in the plenitude of power, spear in hand? and attended by
a young bhata.

=

*  *Ekadhira * was a surname of Pallava-malla’s. Kadakudi plates, 8, I. I., Vol. IT, Part TII, p. 354.
* Tirumadgai- Alvir describes Nandivarman thus : )
“ Seruvél valadgai=ppiditta padai=ttiral Pallavar-kdn."—Paramevara- Vinnagara-Padigam.
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NOTES.

1. (Page 1.)
Vinnagar—M. Srinivasa Ayyangar! maintains that the word Vipnagar or Vipnagaram is
a corruption of the Sanskrit word Vishnu-nagara and that it may mean ‘any house of Vishnu’. While
‘we adniit that Vinnagaram is a general name for a Vishpu temple, we fail to see that the corre-
sponding Sanskrit term is Vishnu-nagera. The Tamil name Vipnagaram must correspond to
the Sanskrit name Vishpu-griham. We may herein refer to the Mahéndravadi inscription of
Gupabhara (Mshendravarman I). Here the Vishpu temple (Murdri-griham) is called Mahendra-
Vishnugriham.?
We have in the Tamil land more than one Vishnu temple known by the name Vinnagaram
and celebrated in the hymns of the Avdrs. The following may be mentioned :—
(1) Ariméya-Vipnagaram
(2) Vaikunda-Vipnagaram
(3) Nandipura-Vinnagaram
(4) Kali Sirima-Vipnagaram
(6). Tiru-Vinnagaram,
2. (Page 1.)
The text of the inscription of Dantivarman is published in 8. I. I, Vol. IV, No. 34 of 1888.
1 have examined the inscription on the spot and I give the text below.
¢ Dantivarma-Maharajarkku yandu padinélavadu Paramesvara-Vishpugrihattu Bhatararkku
Dantivarma-Mahardjar  kndutta  pon-bhdjanam=onyindl padindyira=kkalafiju ||
Avani[cha]ndrar konduvandu kudutta miva[yira=kkalafiju] ponnal nidadi tengal

L. kkal L yum sdvarram payyar Naranakuttiyum Avani[chandrarkku]=kkarana-
s : ; o S o
miakiya Korrampadai=ttantira Settu Taliyum ippadlvarum  mahénagarattdrayum®
i{Alinalar kilavarayum Kééava kké........ 2, ' :
The inscription is damaged at the end.
3. (Page 1.)

Sketches of the sculptural representations of Vishpu in his various aspects and incarnations
found in the Vaikupthaperuma] temple are contained in plates? LXIX, LXX, LXXI, LXXII,
LXXIII, LXX1V, LXXV, LXXXI and LXXXII. They consist chiefly of the Varaha, Nara-
giraha, Vimana and Trivikrama avatdras of Vishyu. ‘

Between these representations we also find portrait sculptures of two sets of kings and queens
but unfortunately they are all much damaged. Nearly all the sculptures around the garbhagrika
carry on them thick coatings of plaster.

4. (Pages 6 and 7.)

Valmiki, the author of the Ramdyana was so named because his penance (lapas) was so
severe and of such a long duration that an ant-hill (valmika) grew round him and he was oblivious
of it. Hence the idea of an ant-hill is usually associated with severe tapas.

Sculptural representations of the legend of the descent df the Ganges seem to have been g
favourite of sculptors of the Pallava period. The earliest representation of (Gangadharamiirti
is found on the rock-cut cave of Mahendravarman in Trichinopoly. But the most remarkable
representation of Gangévatarapa is the one at Mamallapuram. In one of the northern shrineat
of the Kailasanitha temple, Gangidbaramirti is represented - with Bhagiratha ‘at tepas. At

1 Tamsl Studies, p. 301. i

3 Ep. Ind., Vol. IV, pp. 152 ff.

3 Rea's Pallava Architecture.

¢ Rea's Pallava Architecture, PI. XLIV, Fig. 2.
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the feet of Bhagiratha we have a worshpper. This picture may be compared with the Vaikuptha-
perumi] sculpture.
5. (Page 12.)
A Grant of Nandivarman I.

This copper-plate grant was first edited by the Rev. T. Foulkes in the Indian Antiquary’
Vol. VITI, pp. 167 et seq.) where he described it as ““ a land grant on three thin plates of copper
83" long, 2§” wide and about ;" thick. They are united by a sealed ring 3° in diameter and made
of §" copper-rod. The seal is 3" in diameter ; and has a standing bull in relief, -surrounded by an
obliterated inscription. The inscription of the grant occupies the two inner sides of the two outer:
plates, and both sides of the middle plate. It is written in bold, well-formed letters of the Pallava
character, as it may now fairly claim to be called ; it is in the Sanskrit language and all but the
concluding verses is in prose form. The first plate has an endorsement in five lines, of more recent
date, in archaic Tamil characters, and in the Tamil language in prose form.

“The ring has been cut, apparently some time ago ; and it is therefore probable that an im-
pression of the plates has already been taken or attempted.

‘It is a grant of four pieces of waste or forest-land attached to the village of Kafichivayil, to-
Kula-Sarman, a Brahman resident of that village, by Nandivarman, king of the Pallavas’ in the
first year of his reign.

“The endorsement records the mutual decision of the village of Kafichivayil (which had by
this time come to be called Ikapmaraimangalam)and Udayachandramangalam formally assem-
bléd in council, to unite together to form a single village-unity It is dated in the twenty-sixth
year of the reign of the Chola king Kopparakesarivarman.”

Regarding some of the errata of the plates, Rev. T. Foulkes considered them as mere clerioal
errors of the artisan engraver and at the same time pointed out the influence of the Tamil language
on the composer of these plates. He did not doubt the genuineness of the plates either on these
grounds or for the reason that it contained an endorsement belonging to « period much later than
the date. to which the original record falls.

It was Pyof. Kielhorn who, on very inadequate gr;unds, expressed the belief that this grant
may be a spurious one. On the other hand, there are strong reasons to eonsider the record as a
true one.

(1) This grant, like some of other grants of the Pallavas, is issued .from their capital
Kafichi.
(2) There are no discrepancies in the text except perhaps the apprehension that the genea-
logy may not fit into the proper genealogy of the Pallavas. '
] (3) The introduction to the grant is of the same type as in the early Pallava records, +.c.,
the Uruvapalli, Mangadir and Omgddu grants.

(4) The seal of the grant, like all other Pallava seals, bears the bull with a much worn and
illegible inscription round the margin. The bull is standing as in the seal of the British Museum.
plates of Charudevi. ’

(5) The genealogy of these plates fits in with the Pallava -genealogy, so far as it has been
worked. It ig clear that there were three Pallava kings by name Nandivarman who ruled the
kingdom (each in his turn). The present grant obviously relates to the reign of the earliest of .
them, Nandivarman I. In addition, a contemporary record belonging to the early Gaﬂgi!‘
dynasty throws light on the genealogy of the present Pallava plates. The Penukonda plates of
Madhava II state that there were two Pallava kings, Simhavarman and Skandavarman, father
and son. This is clearly in agreement with the succession list given in ‘the Udayéndiram plates’
of Nandivarman 1. Therefore, the genealogy presents no difficulty.
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(6) Now, the difference in palsography between the early Pallava grants like the Uruvapalli
and the Mangadir plates snd the record in question 'is not very marked. I think it does
compare well with the Pallava plates mentioned above except that the Uday&ndiram record is
inscribed in larger letters than usual.

Dr. Kielhorn himself admitted that the slphabet employed in the Tamil post-script actually
belongs to the time of Parintaks I. Likewise the alphabet of the Grantha portion undoubtedly
belongs te the fifth century A.D.

Excepting the mistakes in the orthography noticed by Foulkes and Kielhorn, there is nothing
in the inscription calculated to raise a doubt regarding its genuineness. The peculiarities in the
orthography are nothing more than scribal errors due to the engraver not having had a sufficient
grounding in Sanskrit orthography.

Since the endorsement speaks of the two villages of Kafichivayil and Udayachandramaigalam
a8 having been amalgamated into one village, naturally this fact is recorded on a former gran:,
namely, the Pallava record, which spoke of the village of Kafichivayil as a separate unit.

6. (Page 32).

It i= believed that the reign of Réjasitaha did not witness any warfare. However from
the sculptures of the Vaikunthaperumil temple we are able to gather that his rule was marked
by some disturbance probably towards the end of the reign and just before the coronation of
Paramesvaravarman II. This piece of evidence is supported firstly by his (Rajasimha’s) birudas
which glorify him as a mighty Kshatriya and a great wrestler. In the inscriptions of his temple
Rijasimheévaragriham he is described as éri-Aparditah, sri-Amitramallah, sri-irimardanalh and
$ri-dhavakssars.  In his oft-quoted prasasti he is known as the great wrestler—and as
one who is -always victorious in battle (Ramajayah). Secondly by a foreign source, namely 2
Chinese text, we learn that

“In the year 720 A.D. the King of the kingdom of South India, Chelittna-lo-seng-kia (4ri
Narasiraha) proposed to employ his war elephants and his cavalry to chastise the
Ta-che (Arabs) as well as the T’ou-po (Tibetans) and others. Moreover, he asked
that & name be given to his army ; the emperor praised it greatly and named his army
* the army which cherished virtue .1

8o far we have not obtained any internal evidence to support that Rajasimha led any expedition
against the Arabs and the Tibetans. However it is not unlikely that he had some northern
enemy whom he defeated. In this connection we may refer to a note by Krishna Sastri who
has suggested that in the period of Rajasimha the Pallava dominion wasambitious enough to
extend to the distant islands.?

2 Chavannes: Notes additionnelles sur les Tou-kive (Tures) Occidentaux, T'oung Pao IT, 6: Ses K. A. Nilakanta
Sastri—Foreign Notices of South India, intro., page 16, and text, pp.116--117,
$ Ep. Ind., Vol. XVIII, p. 152, Note 1.
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APPENDIX L
(See pp. 33 ff.)

Secrion Al
1. Svasti Sri [ || *] Ivvagayé Brahman-adi-aga vAraninra Pallava-vaméattu] Param@svarap=
Poitaraiyar  svarggasthar-avadu | Rajyam=utsannam{@*Jka m[a*]ttrakalu[m*] ghata-
kayaru[m*} milaprakritiyu[m*]
2 K[a*]tavaéakula-Hirapyavarmma-Mah[&*|r[&*)jar=adekka raija[bhajJram grahakka samartthar=
ubhayakula-pariéuddhar [govala]-ppottagav=enru vidugapadu ... ponda idam Il

SectioNn B.
1 Apparikar vandu Hirapyavarmma-Maharijaraik=kina avar ningal pondaviren=ena
réjyam=utsannam=ayadu ... hikka-[mittddu] ubhayakula-pariéuddha ni pdttara enru onna
idam |

Sg:c'non C:

1 Adu k&[itu] Hiranyavarmma-Maharijar kulamallarayn[m*| kiivi vinava drum pokar-akat-tam
makka] Srimallanu Ranamallanu Samkrimamallanu Pallavamallana en-
2 bargalai vinava kudu enbar ninru tim rajyam Seya vara nim pokom=enbat=tm ttamta[p*]ps

p=[Palla]vamallap-dna Param8ivarain*] nin pdvan-enru toladu ninra idam |

Secrion D.

1 Adu kéttu Khatakakula[m*] Sirakka tongiys éatyinvita-suputran rajyafi-feyap-pokanran=
ennu harshayilu[m*] pirivin santapattalu[m*] amritamun-na[fiji] kalandan[na] hrida-
yattan-agi en magan j

2 pannirandu  vayattay balanai pokkénwena viddh[galmikar-ipa  Tarapdikonda-Pokac
ivan Mahavishpuvay  prarddavaii-feydin Chakravartti avd=ni varundél=enru nia
kolvikka . . idam ||

Secrion B.
1 Idu Hiranyava® . . . . . kariir kariyakalirinra{laly
¢ « « « « « « + . kolgaenra idam ||
SecTioN F.

1 Aturanaru §8vakan=iduvitta kkél{kuvir] idu kalirin-ralay=anru nun makanudaya znkifadghl=
(1]vayi )
enru Tarandikonda-Poéar Hiranyavarmma-Maharajarkkuch=cholla avar pidi [vildu idam I

[3-

Skcrion G.

1 Tdu Hiranyavarmma-Maharajarun-Tagandikonda-Paéarum vidai kodukkach-chivikai
2 mépinrums=ilindu toludu-kidandu vidai kollu[ki*]nra idam ||

Section H. .

1 Ahguniprum  pondu pala  giri-nadi-vana-gahana[i]galaik-kalindu  varuginsmai kéttu
Pallavadi-ira;yar edirdy

- T N T

*[The text of the inscription (. I. I.. Vol. IV, No. 135) has been revised on the spot by Mr. A. 8. ‘

Ayyar, Epigraphical Assistant. The importance of the record is disoussed by Mr. K. V. Subrshmanya Aiyar, Bt
Ep. Ind., Vol. XVTIT, p. 17f.—Ed.]|

* This section is very much damaged.
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9, mahabalattddum vandu yanai “grrikkondu  Kifichipura-mahénagarattu ... ga marinda

ponda idam ||
SectioN L

varanai  varugin{ramai  kettu mahasimantarun=Nagarattiru[m*] mdalaprakritiyu{m*]
Kadakka-Muttarayaram=edir-vandu koyil kondu pugands idam ({ )

SecrioN J.
Mantri-mandalamu[m*] mahasimantarum  ubhayaganattayarun=ghatakayara[a*] kidi
Nandiva[r)mman-enyu abhishekafi-feydu térkkdy chchatri-karivayum Samudraghdshamu[m*}
[a . ra] Khatvingad-dhvajamu[m*] Vrishaba-lifichchanamu(m*]=iraka ... dikalar-kiitti
Vidévidug=ennun-tiruvnai nadavi abhishakafi-éeydirunda idam ||

| 8-

Secrion K.
1 Ingé Perumanadigal=agi rijyafi-dey[ya]nigka .... mantrikalu[m*} milaprakritiyufm*] ji ...
nikayu[m*] parikram-dtsdhamudaya Sri- .
9 chalu! . . . . Jka eppu . . . . . idam ||
\ Secrion L.2
1 Avvagaiyé irundu pdps durdhukkamiks . . . . . . Y8 kanda
2 . . (damaged) s .
SecTion M2

1 Avvagaiyé . . . . @ svarangapdar kittiya nipuparga] Suddha-
2 varkallané . . . . . . . iva . . '

% { Dr. C. Minakshi reads here “Chalukki Vikramdditts’; bat it is difoult to read these words from the existing
traces.—Ed.)
3 Sections L and M are very muoh damaged, and only a few lettees here and there are decipherable.
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APPENDIX II.
(Sec page 38.)
The Udayéndiram Grant of Nandivarman Pallave-malla.

It was Rev. T. Foulkes who edited this copper-plate grant, first in the Indian Antiquary
(Vol. VIII, pp. 273 et seq.) and then in the Manual of the Salem District (Vol. II, pp. 355 &

seq.). Dr. E. Hultzsch re-edited the same in the South Indian Imscriptions (Vol. II, part III,
pp. 361 e seq.). "

These copper-plates, according to both Rev. Foulkes and Dr. Hultzsch, are five in number
and are strung on a ring which is cut and bears a circular seal. “ This contains, in high relief, on

& counter-sunk surface, a recumbent bull, which faces the proper right and is placed on a pedestal
between two lamps.”

The inscription consists, first a grant of Pallava-malla in Sanskrit and Grantha characters and
secondly, an endorsement of the Chola king Madiraikonda Parakesarivarman (dated in his 26th

year) the text of which is identical with: the .endorsement of the same king on the Uday&ndiram
plates of Nandivarman 1. ’

Dr. Hultzsch suspected the genuineness of these plates and said that they may be a forgery,
for which he assigned certain reasons. His primary observation was that the Grantha and Tamil
alphabet of both the portions of the inscription is considerably more modern than that of the
other grants; and as a consequence, these plates are either a forgery or a copy made at a later

date, of two inscriptions—one of Nandivarman Pallava-malla and the other of Madiraikonda
Parakesarivarman.

A second flaw which he observed in the inscription is that Nandivarman Pallava-malla is
called, not the successor of Parameévaravarman, but his son ; therefore, this fact is at variance
with the statement in the KaSikudi plates. Consequently, Dr. Hultzsch concludes that here
is another point inducing one to stamp the Udayéndiram plates as a forgery.

Further, according to line 64 of this plate, the donees should be 108 in number, but the actual
number is, however, only 63, and that of the shares, 133. This discrepancy is, according to
Dr. Hultzsch, a third point suggesting that the inscription is a forged one.

A facsinile of the inscription is produced by Rev. Foulkes in Indian Antiquary (Vol. VIL,
P- 275) and a study of the alphabets definitely indicates that the writing belongs to a later period
than that of the other grants of Pallava-malla. Besides, the writing looks as if it was insoribed

by one single hand. However, this does not necessarily mean that the inscription is a forgery or
a spurious one.

The second defect might have been only a slip of the engraver, or perhaps Nandivarman out

of sheer love and respect for his predecessor Paramefvaravarman, might have called himself as
his (adopted) son.

The absence of the remaining donees may be explained thus: These sets evidently being &
later copy of an original (true) grant, it is just possible that before the copy was made, one inscribed
plate belonging to the original set was lost. Probably, the plate after the fourth and the fifth
was lost, and it is perhape this that induced the later copyist to number the present plates in order
to ensure safety. We are definitely told that the ring of the present plates was found cut when
it was discovered, and we do not know when this was done. It may be that the set was not entire
at the time of its recovery and that one plate had already been lost.
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Considering these explanations and the fact that the incidents described in the grant fit very
well into the history of the Pallavas. I have no hesitation in admiting that the present plates are
a reliable copy of the genuine ancient grant.

The endorsement must have been written on the original plates in the 26th year of Madirsi-
konda Parakesarivarman, because the Pallava record speaks of the villages of Kafichivayil and
Udayachandramangalam which had united into one village in the time of the Chola king.

12
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APPENDIX III.

Roval ABHISHEKAS OR CORONATIONS.

The series of abhisheka or coronation sculptures which is a unique feature of the Vaikuntha-
perumal panels has really offered the key to the assumption that the entire group of sculptures
found on all the walls of the verandak of the temple are essentially historical in their theme. A
study of these abhiskeke scenes reveals that the form of representagion and-the style adopted in
portraying them are almost identical with one another though other minor or minute details may
differ.

The kings who are the chief interest in these abhisheka panels are all portrayed big in size and
appear seated majestically on a throne or @sans with their legs hanging down and their two
hands leaning on their thighs, indicating a noble bearing. This seems to be the usual mode
adopted in a conventionalized form in representing the abhishekas of both gods and kings in the
early art of South India. (Vide Laksmi or Gaja-Laksmi, Variha-mandapa, Mamallapuram;
S}lgriva-pa‘gt.:ﬁ.bhisheka, Ramayana sculptures, NigeSvarasvimi temple, Kumbakonam.)

The kings who are the centre of each of these coronation sculptures appear wearing across
their breasts a cross band which may be said to resemble a chhannavira. Usually this ornament
is described as a sort of double yajfiopasitas and is said to pass over either of the shoulders cross-
wise and fastened in the middle of the breast and back. But the cross band worn by the Pallava
kings in the abhisheka panels differs from the description given of ckhannavira in that the former
passes over the arms also. It is a noteworthy fact that this cross band is indeed a sine qua non
of the Pallava kings at the time of their coronations. And they do not seem to have worn this
ornament on other occasions. This characteristic ornament of the Pallava kings may be des-
cribed a8 an wbhaya-vaikekshila as different from a chhannavira. (Pl XXII, b))

Besides the cross band other jewels such as kundalas, keyiras, upagiivas and hdras
also appear on the person of the king. The actual ceremony of the coronation is performed by
two men apparently Brahmans standing one on either side of the king in the act of either placing
the crown on the head of the king or pouring the sacred water from chanks or pots. The para-
phernalia of the kings consisting of ministers and officials, elephants and horses are also depicted
in certain panels, while in others we have two or three riders on the backs of elephants holding
in their hands Aumbhas of sacred water. (Pl XXI,c) Yet in a few others we have enthusiastio
spectators watching the ceremony from the balconies of certain buildings.

In his account on * The Lingodbhavamiirti of Siva of Indo-China ’, Dr. F. D. K. Bosch draws
attention to an interesting sculptural representation of a royal abhisheka from Cambodia. The
stone on which this sculpture is found, originally formed a lintel of the Vat En Khna and is now
placed in the Albert Sarraut Museum. Dr. Bosch describes the panel as follows :—** Under the
arch is depicted a procession of Brahmans and nobles who approach from both sides to a central
personage who wears a high crown and is seated on a throne under a mandapa.”

I do not believe that these rows of men are carrying presents, as has been supposed. The
round pots and narrow necked vessels which several of them carry in their hands are kumbhas
bearing & clear resemblance to pots containing holy water which are in actual use in Bali. The
Brahman just in front of the right side of the central personage is lifting the kumbha above the
head of the latter, as if to pour water on him. His partner on the left makes a similar gesture
with a conch, Now taking account of the fact that in India while administering the abhisheka
one makes use of the §ankha which ought to have its characteristic spiral turned to the right, there
are good reasons for interpretiu, the scene as & royal abhisheka.
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Interpreted in the light of the art of the several royal abhisheka sculptures of the Vaikuntha~
peruma) temple, the Cambodian sculpture whose photograph by Dr. Bosch appears in the B. E.
F. E. O., Vol for 1931, is undoubtedly a representation of a royal coronation.

The relationship that existed between the Pallava kingdom and Cambodia is amply borne
out by the fact of the presence in Cambodia of the Pallava form of writing, their legends and their
style of architecture. This royal ablisheka scene from Cambodia which approximates to the
Pallava sculptures seen in the Vaikuithaperumél temple, is one more evidence of the cultural con-
tact that prevailed then between these two countries.

ASVAMEDHA SACRIFICES.

The triumph and honour which a prince or a king obtained as a result of the performance of
an Aévamedha sacrifice in ancient India, are usually described in the prasasti of the copper-plates
or inscriptions of the kings concerned. Rarely do we find pictorial representations of the sacrifice
in Indian art, much less in the case of South Indian art. The 4svamedhs horse adorned the coins
of the great Gupta emperor Samudragupta, but the actusl performances of Aivamedha-yajiias of
gome of the Pallava kings are beautifully depicted on the walls of the Vaikunthaperuma] temple.
Of the entire series of sculptures only three panels depict the Aévamedha sacrifice. It is to be
noted that 1t is the early charters of the Pallavas that make references to the performance of the
Aévamedha sacrifice ; and the panels of the temple are in agreement with the charters, as all the
three pictorial representations are depicted in the beginning of these sculptural series to suggest
that they were performed by the early kings of the Pallava dynasty.

Of the three panels noted above, one has been assigned to the early Pallava king Kumira-
vishnu, while the other two have been ascribed to Nandivarman I, though from the copper-platea
of the Pallavas we get no-information regarding the performance of 4évamedha sacrifices by Nandi-
varman 1. These panels are particularly valuable as they supply additional information about
Nandivarman’s reign, not found in the copper-plates. The convention adopted in portraying the
Aévamedha sacrifice is as follows :—(1) The yiips or the sacrificial post is depicted in the form
of a vertical band with a curvature on the top. (2) The beautifully adorned horse is fastened to
the yépa by a string tied around its body., (Pl. XXIII, ¢.) (3) The performer of the sacrifice is
resting on his knees and holds in his extended right hand some grass for the horse to nihble
at and from the ckkatra which is seen held over his head, we know that he is certainly the king.
(Pl. XXIII, d.} 1n the upper register is usually found the ydjin seated in the dhyana attitude. To his
right, is seated the queen, excepting in one panel where the queen is seated to the left of the king.
In one of the panels relating to Nandivarman I, the priest is seated in front of the royal performer.
On the whole, the Aévamedha panels are not only highly valuable, but are also extremely striking,

WARFARE.

Of the four tzaditional divisions of the army—chariote, elephants, horses and footmen---the
first is not found represented in the panels. It can therefore be assumed that for martial purposes
the chariots were not in use. The war elephants are portrayed full of realism and appear vigor-
ous, robust and strong. Very artistically adorned elephants bearing howdas on them (Pl XXII )
are seen frequently in the panels, with the saahouts seated on their necks wieldi ing the ankusa in their
hands. Innumerable horses have been used in warfare and fierce cavalry engagements are portrayed
with great realism. The infantry is seen in fight with the enemy and are portrayed with war wea-
pons, such as javelins, swords_of different types, shields, staves, etc. (Pl. XXIII, ¢). The Pallava
‘goldiers wear garments whieh resemble the modern shorts, and the upper portion of their bodies
are left uncovered.
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SimHASANAS OR THRONES.

The sinnhasanas are exquisitely executed and three different types may be seen in the panels.
One type is adorned by lions as well as the makara motif (Pl. XXIV, d). The workmanship .Of the
lions on the thrones are more or less identical with those found on the thrones of the Buddha.
(Vide the statue of Buddha, Sarnath Museum.) Another type has the makara motif without the
bons (Pl. XXII, f), and the third type has the lions-alone without the makaie motif (PL XXI1, ¢)-
Though these appear to have been made of wood, it is difficult to suy what material was used for
their construction.

Sitring PosTure oF KiNgs AND QUEENS. _

The sitiing postures of the various Pallava kings and queens are very graceful and majesflc,
and they are generally seen in the mahdrdjalild and sukhdsena poses. In the panels depicting
religious scenes, the kings are seated in the dhyima and the vajrdsana attitudes. In a particular
panel, Nandivarman I after performing the Aévamedha sacrifice sits in the mahdrdjalila pose.
The dignity exhibited in the face and the happy and contented look of the royal performer are
8t once very impressive.

In another panel the queen of Narasimahavarman I is seen with both her legs hanging dowil,
while her left hand is holding a flower by its stem raised aloft. The king is seated on her left in
the mahardjalili pose and is listening to somebody. The whole scene presents a beauty and
homeliness which is unparalleled.

Kine’s Crowns.

Typical Pallava conical crowns (Pl. XXII, ¢), both ornamented and otherwise, are worn by the
royal personages depicted in these panels. The gueens are also wearing the same kind of crowns
but a httle simpler in design. The kings.(as in the case of Pallava-malla) change their crowns'to an
artistic turban when in the midst of fight (Pl. XXTII, g). The ministers wear a turban Whlf:h 18
distinct from' those of others; the king’s turbans worn on ordinary occasions may be said to

resemble these ministerial turbans.
TuRBANS.

Turbane of various ﬁatt-ems (P1. XXIII, b) Htave been in use among the people of the different
classes. The minister’s turbans pass in two folds crosswise on the head with a tassel hanging loosely
on the side. Two knob-like projections also appear as ornaments on the top of these turbans. All
the feudatory chiefs wear only turbans. A long piece of cloth is neatly tied round the head.Wlf'h
8 conical projection at one end of the head resembling s modemn Punjabi turban. Ordinary
Brahmans wear their hair tied into a knot and thrown on one side of the head, whereas the mO“
venerable of them wear their hair parted in the middle and have their tresses hanging loose behind.
The Priests are seen with thick jatds, as is the case now in South India.

JEWELLERY., .

The kings wear crowns, armlets, wristlets, upagrivas, patrakundalas, ubhﬂy“”“':k“k’h'?a’
yajflopavitas and rudrikshamalas. The queens adorn themselves with, -simple chains Sf?t with
gems, upagrivas, armlete and crowns. They are usually represented nude except in cerfyau.l C“e“
when they are seen wearing a short garment with folds hanging down to their knees. The ministers
wear some jewels which are not usually found on other persons. Their under-garment passes

between their legs. Only a limited number of jewels are visible on the persons of the ordipary
men and women,

HousEHOLD ARTICLES. ]
This includes cots, chairs, vessels of different shapes probably made of gold, a8 well a8 .blE
jare. There are panels where the feudatories are seen bringing presents before the king in beautlf;ln
plates, and sometimes precious gems are placed in front of the king in cups of various shapes.

a particular panel is represented a cot which is very similar to a modern cot found in the Telugt
Districts.
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Gops axp Human BEings.

In tracing the divine origin of the Pallava dynasty and representing the same on the walls
of the Vaikunthaperuma) temple, gods stch as Vishnu and Brahma appear in the beginning of these
sculptures and rishis such as Angiras and Bribaspati, etc., are also delineated. The gods are
uniformly portrayed with four hands, whereas the human beings are represented with two hands.
But in one place, Siva is represented with two hands and in another place Vishpu is represented
a8 an ordinary human being. Why ? Since all these sculptures are historical in theme, the
sculptors must have thought that the sudden introduction of four hands would baffle the on-
looker and hence must have made the gods also look more realistic by adopting the early conven-
tion of the Pallava artists. Siva as Somaskanda is very often represented with four hands in early
Pallava art, and the statue of Vishpu in the Mahishisuramarddani-Mandapa at Mamallapuram
possesses only two hands.

The human beings, both men and-women, are represented full of life and energy, and the
correct emotions expressed by their facial expressions are beautifully maintained by the artists.
Royal couples whispering to one anpther, ordinary men and women embmciﬁg each other in fear
of an impending invasion of an army, are some of the most touchy scenes found in the sculptures
of the temple. Old men and women are realistically represented, especially old Brahman priests
entering the courts seeking royal patronage.

FEUDATORIES.

A number of the feudatory chiefs of the Pallava kings are represented and they are often seen
paying homage to their overlord. During the election of Pallava-malla to the throne the feuda-
tory chiefs played an important part. They are shown in almost all the panels preceding the
election, and they meet the king half way with all the royal paraphernalia and also take part in the
actual ceremony of coronation.

Apart from the feudatories, particular mention must be made of Udayachandrs, the great.
general of Pallava-malla. He is represented as a great warrior leading the army in great triumph
and joy. The soldiers shouting and scresming before him and behind him, and the drummer
playing on the great drum the Samudraghosha are t.hrilliﬁg scenes that follow immediately the
election of the young prince.

TEMPLES.

Shrines small and big are sculptured on the walls of the Vaikunthaperumal temple. A chaitya
is depicted in the sculptures, which I have assigned to the period of Buddhavarman. The temples
found in these panels are undoubtedly the miniature representations of those temples built by the
respective kings concerned in the sculptures under consideration. Apart from these temples which
no doubt speak of the piety of the various kings, it is interesting to find that a whole series of
panels exist throwing light on the religious policy of Pallava-malla. The significance of these
has already been discussed in the text, and here it is enough to point out that it is but ;nost natural
on the part of the royal builder to seek to portray the progress of his favourite religion, Vaishpa-
vism, on the walls of the greatest monument of his, namely the, PARAMESVARA-VINNAGAR.

Parrava CHRONOLOGY.

The various number of coronations in the Vaikunthaperuma] panels and a complete study
of them in relation to\\the sculptures that succeed each of these coronations, have thrown some
Light on Pallava chronology. The reconstruction of the chronology found in the texts has
been made in the light of the facts collected from a study of these sculptures.

MGIPC—M—III-9-48—4.4-41—3350.
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Ground Plan of the Valkunthaperumal Tetapls. Kadcbi.
Phote.Litho. Ofice Survey of Indie. .
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PraTE V

(a) Victor carried by a woman. (b) Nandivarman I in worship and a man with flower basket.

(¢) Hunting scene exhibiting Kshatriya valour. (d) Coronation of Yuvamaharaja Vishnugopavarman.
Photo.-Litho, Office, Survey of India.
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1 Horsemen aé the gatewsy of the mansion.

8 Coronstion of Simhavishnu.

. 2 An unidentified scene.
Photo.-Lithe. Office, Survey of India.




9 Narasimhavarman and queen (?) watching a battle.

1 Coronation of Narasimhavarman I.




1 Simhavishnu witnessing Bhimavarman's coronation.
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Prate XVI

Capture of Kalidurga. 2 Coronation of Pullavumatia.

i i andivarmsn
Soldiers proclaim the death of Chitramiys an
8 Three queens of }{irlnyuvnrmln. Pallavemalla on 6 p . . d Nand
horseback. hears reports of success.
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7 A wing of the Pallavg army. 8 'The Pallave und the Gange
5 Pallava stratagem. T

Photo.Litho, Office, Survey of India.
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Prate XIX

ying homage to Pallavamalla.

1 Nandivarman I 2 Nandivarman I 8 Asvamedha. 5 Feudatories pa

in his court. issuing commands.

4 Pallavas and Chilukyas fight. ¢ ' Miniature sculpture 7 Skirmish with the Rashtrakiites.
: of Vishnu.

8 Pallava army resumes its march. 10 Events preceding warfare.
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() Purushamedha.

(a) Dancing and wrestling.

Prate XXI

{d) Viector carried by (e) Wounded soldier carried.

(¢) Sacred water carried for coronation.

A woman.

Photo.-Litho. Office, Survey of India.
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Prarz XXIV

(3) Nandivarruan 1 fighting with Phanindra.
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(d) A throne with chkmaras, chhatra and foos rest.

Photo.-Litho, Ofee, Sarvey of India,



