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* 2505 Qzrens, & NepPasal, 15.
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I The lyric writer is concerned to express rather than describe,
instead of lcoking out at the world, he looks inward and tries to
say what he himse!f feels and thinks.

— P. H: B. Lyon, The Discovery of Poetry, p. 85.
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* Effort long sustained implies the presence of conscious purpose.

The impulse to poetic composition is, I believe, in the first
instance, spontaneous, almost unconscious; and where the inspiration,
as we call it, is most strong and deep, there a conscious purpose is

least present ...... while the inspiration is at its strongest, the thought
of giving pleasure to others or of winning praise for himself is
weakest. — J. C. Shairp, Aspects of Poetry, p. 13,

+ The lyric is the most nearly universal form of poetry......It is the

pﬁrest most typical form of poetry.
—- C. T. Winchester, Some Principles of Literary Criticism, p. 275

1+ W. H. Hudson, An Introduction to the Study of Literature,
1.317 —19.
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* By applied literature, we mean work which can be regarded as
literature by ignoring its author’s purpose ; what he intended as a means
1o an end we take as an end in itself. But in pure literature no such
exclusion of the anthor’s purpose is required.

— L. Abcrcrombie, Principles of Literary Criticism, p. 28.
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* To regard literature as the expression of the al)thor’s mind (or
mood or temmerament) emphasises the subjective elemient in it and thus-
leads ultimately to romanticism; in which what £ ¢ ‘author felt is the
important thing. The opposite way of regarding Jiterature, as a method
of representing things to the reader, emphasiie/s the objective element,
and thus leads ultimately to realism.

—L. Abercrombie, Principles of therary C1 iticism, pp. 23-24.
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® Poetry may teach, then, if it teaches J{n art's way ... ““To instruct
delightfully,” says Dryden, **is the general end of all poetry.”
—1J. L. Lowes, Convention and Revolt in Poetry, p. 215.
+ We rate low certain didactic poetry, but that is not because it
is didactic, but because it is hot poetry, because the poet made himself

:a preacher or a pedagogue, instead of an inspired singer.
—S. J. Brown, The Redlmo’f Poetry, p. 120+
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* This primitive epic is usually without any impress of individual
authorship. It is the work of a race rather than of a man. It grows up
by the slow accretion of legend; and though it may often bear the
marks of the last and most strenuous genius who has revised it, yet it is
not in strictness personal. It is not one man’s view of life; it is the:
view of a race or of an age.

—C. T. Winchester, Some Principles of Literary Criticism, p. 274..
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* All this gives us what is conventionally called *¢ epic material ;>

‘the material out of which epic poetry might be made. ‘But it does not

give us epic poetry. The world knows of a vast stock of epic material

-scattered up and down the nations; sometimes its artistic value is as
-extraordinary as its archzological interest, but not always.

—L. Abercrombie, The Epic, p. 15.
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* The epic is logically and chronologically the first poetry. For men
regard with emotion external occurrences long before they reach the
stage at which they study the emotions within themsglves. Emotional
observation always precedes analysis. Hence the earliest poetry of any
aation is likely to ke epic. : : )

—C. T. Winchester, Some Principles of Literary Criticism, p. 274.
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* The literature which really counts, as I have more than once
insisted, is the literature which is made, not out of other/ literature, but
of life ; and for a living literature no models will suificel

—Hudson, An Introduction to the Study of Eiterature, p. 313.
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* Rigid definitions in literature are, however, dangerous. At
‘bottom, it is what we feel, not what we think, that makes us put
certain poems together and apart from others ; and feelings cannot be
defined, but only related. If we define a poem, we say what we think
about it; and that may not sufficiently imply the essential thing the
poem does for us. Hence the definition is liable either to be too sfrict,
or to admit work which does not properly satisfy the criterion of
feeling. i —L. Abercrombie, The Epic, p. 40.

T An easy way to define epic, though not a very profitable way,
would be to say simply, that an epic is a poem which produces feelings
similar to those produced by Paradise Lost or Iliad, Beowulf or the
Song of Roland. —1bid. pp. 40-41.
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* Great epic poetry will always frankly accept the socnl condmons
within which it is composed ; but the conditicns contract and intensify
the conduct of the poem or allow it to dilate and absorb larger matter,
according as the narrow primitive torrents of man’s spirit broaden into
the greater but slower volume of civilized life. The charge is neither
desirable nor undesirable; it is merely inevitable. ¥t means that epic
peoetry has kept up with the development of human life.

’ —L. Abercrombie, The Epic, p. 26-
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* Anonymity has been claimed as a characteristic of heroic
poetry.

The anonymity of oral poems is easily explained. Euch poem has
one existence, when it is recited, and then the avdience knows who
the poet is. He has no need to menticn his name in his reem since
it is familiar to those who listen to him and are the only people who
matter on each occasion. —C. M. Bowra, Heroic Pcetry, p. 404,
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* Almost without exception, heroic poetry is in the first place
intended not for a reading but for a listening public........ famn s Medizval
French and Spanish epics abound in lines in which the poet addresses
his public with such phrases as I shall tell you,” or “you will see”
or ‘““ you have heard.” —C. M. Bowra, Heroic Poetry, p. 215.
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* Much heroic poetry is not only recited, but actually impr ov15*‘d
The bard who recites a poem composes it in the act of recitation.

—C. M. Bowra, Heroic Poeiry, p. 216.
T A great change. comes with the intreduction of writing which:

allows a poet to compose with far greater care and with much more:
time at his disposal. — Ibid p. 253
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* It is natura! that, after the epic poei has arrived, the crude epic:
material in which he worked should scarcely be heard of. 1t could only:
be handed on by the minstrels themselves; and their audiences would:
not be likely to listen comfortably to the old piecemeal songs after they
had heard the familiar events fall into the magnificent ordered pomp of’
the genuine epic poet. —L. Abercrombie, the Epic, p. 17
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* The greatest enemy of historical accuracy is the creative and
-artistic spirit which likes to impose its own shape and patiern on given
‘inaterials and to make something new out of them.

—C. M. Bowra, Heroic Poetry, p. 519.

Tts materials are largely historical, but its arrangement and adapta-
‘tion of them are not, But of course it has a great relevance to history
in a different way. Tt does not record truthfully what happened, but it
-shows what men believed and felt. —ibid. p. 535.

+ The reasons for this lack are several. First, it may be simply an
inability to rise beyond a single occasion to the conception of a detached
art. ) — Ibid. p. 10.

The present so absorbs and occupies them that they feel no need io
traffic with the past and the imaginary. —Ibid. p. 12.
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* Though the Chinese possessed the seeds of a heroic poetry, they
did not allow them to grow. The explanation perhaps is that the great
intellectual forces which set so lasting an impress on Chinese civilisation
were hostile to the heroic spirit with its unfettered individualism and-
self-assertion. ’ — Ibid. .
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* Heroic poetry lives side by side with panegyric and lament and
“fulfils its own different function. While they are intended primarily for
special persons and special occasions, it is intended for public gatherings

.and may be performed whenever it is asked for. .
—C. M. Bowra, Heroic Poetry, p. 20.

£

i Mone the less the resemblances between panegyric or lament and
heroic poeiry are so close that there must be a relation between them.
Historical priority probably belongs 1o panegyric and lament, not merely
because they are si"np{er and less objective, but because they exist in
some societics where heroic poetry is lacking.

— ibid p. 10.
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* Heroic poets assume that their task is to give pleasure through
their art, and they depict imaginary bards as doing this. For this reason
heroic poetry is notably objective art. The poets can think of no better
entertainment than stories of great men and great doings.

. —C. M, Bowra, Heroic Poetry, p. 29,

1 To the authority of tradition some poets add the authority of
inspiration by scme divine power which it would be improper to ques-
tion. Even Hesiod makes such a claim for himself when he says that
the Muses appeared to him on Helicon and gave him a voice to teil of
the past and the future,

— Ibid p. 40-41.
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* The ancient Greek poets said that their words came from the
Muse. ... So Homer begins both the Iliad and the Odyssey with invoca_
tions to the Muse, whether to sing of the wrath of Achilles or of the man
of many wiles. So too Hesiod makes a similar claim when he says that
he was taught poetry by the Muses, when he was keeping sheep on the
slopes of Helicon, —C. M. Bowra, Heroic Poetry, p. 220.
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* In such a world the smith who makes weapons has a peculiar
renown and is often thought to be a god or a demi-god.
—C. M, Bowra, Heroic Poetry, p. 150,
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*# At the outset it is obviocus that much recorded in heroic poetry
cannot be true. Even poems which seem to concern hisiorical persons
and to have an inkling of historical events teil of some things which are
plainly fabulous. —C.M. Bowra, Heroic Poetry, p. 510.

1 The days of the hero and the crowd seem to be over; it is the
day of the equality of men and of tiie organisation of effort.

—C. T. Winchester, Seme Principles of Literary Criticism, p. 274.
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* The ideal medium for poetry, to my mind, and the most direct

means of social usefulness for poetry, is the theatre.
—The Use of Poetry and the Use of Criticism, p. 153.

+ The drama is the highest and most difficult kind of poetry. It
calls into exercise a greater range of poetic power than any other, for it
combines what is highest and most characteristic in both the epic and

the lyric.
—C. T. Winchester, Some Principles of Literary Criticism, p. 277.
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" * Evena good dramatist’s work will tend to be coarser than that of
a novelist of equal ability. He has to make his effects more quickly and
in a more obvious way.

—I. A. Richards, Principles of Literary Criticism, p. 231.

1 Since the imagination must supply the action not described in the
poem itself, and since the imagination is' a faculty made effective only
by exercise, the reading of a drama is for the bulk of humanity a some-
what exhausting task.

—R. M. Alden, An Introduction to Poetry, p. 79.
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* Drama, tc secure audiences large enough to be encouraging, must
make a wide-spread appeal ; but the limitations which this condition
imposes upon action are very strict.

—I. A. Richards, Principles of Literary Criticism p. 214.
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* The essentially tragic fact is the self-division and Intestinal war-
tare of the ethical substance, not so muchithe war of good with evil as

ithe war of good with good.
—A.. C. Bradley, Oxford Lectures on Poetry, p. 71.

1 Other things being equal (as they never are), the tragedy in which
the hero 15, as we say, a good man, is more tragic than that in which
he is, as we say, a bad one. The more spiritual value, the more tragedy
in conflict and waste. 3 —IJbid. p. 89.
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# Shakespeare is always greatly aware of his own Elizabethan

audierce, that mixed bag of aristocrats, wits, gallants, cut-purses, sailors
and soldiers on leave, schoolboys and apprentices...... ......cceeeues This
audience had to be given what it waated, and, being a mixed bag,
it wanteda Variety of things—action and blood for the unlettered, fine
phrases and \,At for the gallants, thought and debate and learning for
the more scholarly, subtle humour for the refined, boisterous clowning
for the unrefined, ‘lovg-interest for the ladies, song and dance for every-
body. Shakespeare‘. ¢ ngs.

~  —J. B. Wilson, English Literature, pp. 23—59.
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# The desire for °‘comic relief’” on the part of an audience is,
I believe, a permanent craving of human nature; but that does-not
mean that it ought to be gratified. It springs from a lack of the capacity
for concentration. ~ —R. Williams, Drama from Ibsen to Eliot, p. 276.
t Shakespeare followed no rulss and had no dramatic theory;
Jonson was a classicist, whose masters were the ancients, and whose
every play was composed on an established ancient pattern.
3 —J. B. Wilson, English Literature, p. 104.
I Jonson's plays generally obey the rules of ‘unity’; the action
takes less than a day and the scene never moves from the initial setting—
Venice in Volpone, a Loadon house in the Alchemist.

—J. B. Wilson, Epglish Literature, p. 104.
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* The best dramatic conventions are usually those which the
audience do uot recognise as conventions; which. they accept and
assume so completely that their participatior is immediate. The
chorus, for example, is one of the most difficult conventions to establish.
in modern drama. ~Where it is based simply on a lost tradition it has
to fight against its own unfamiliarity.

© —R. Williams, Drama from Ibsen to Eliot, p. 227.
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* The comedy is a drama characterized by the fact that it deals with
familiar life, with themes of comparatively slight dignity, and witl
successful issues in the conflict of humanity with opposing forces ; while
the tragedy is a drama dealing with life on an ideal plane, with themes
of great dignity, and with failure or defeat as the issue of human
conflict. —R. M. Alden, An Introduction to Poetry, p. 86.

T The first is the voice of the poet talking to himself—or to nobody.
The second is the voice of the poet addressing an audience, whether
large or small. The third is the voice of the poet when he attempts to-
create a dramatic character speaking in verse.

-T. S. Eliot, The Three Voices of Pcetry, p. 4.
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* J. B. Wilson, English Literature, p. 61.
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# The verse play produced the theatre, but the prose play was
produced by the theatre. s
—R. Williams, Drama frcm Ibsen to Eliot, p. 36.
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# Asgrichness of speech in drama has declined, so have the visual
elements become more and more elaborated, and have even attempted
individuation. Scenery has Become more explicit as the power of reali-
sation of place through language has declined. Acting has become
-more personal as the capacity to communicate experience in language
‘has diminished. The visual elaboration of drama is 1elated in fact,
mot only to the impoverishment of language, but to chanaes in feeling.

—Rayvmond Williams, Prama from Ibsen to Eliot, p. 28.
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* It is no surprise that in these circumstances the author’s contri--
bution is often merely a script, rather than a self-sufficient work of art..
1t is a common place that the text of a successful modern stage play is:
usually disappointing, and rarely has any literary merit. For the:
dramatist is aware of theatrical practice; he knows that he cannot
enforce an exact stage presentation. In most cases, then, he will com-
promise, and will be content to provide a sketch, a- ‘ treatment,” of a.
certain theme, which the creative and interpretative talents of others will!
bring to full expression.

—R. Williams, Drama from Ibsen to Eliot, p. 30..

T Ascoudarre, 3. 12. guurisy BEOSOTT 26D »



96 QesEus wrey

ereruer  Yor®  Coraup DmAprs sre $He
BTLEBISET  blg & FI0ub S EDErS  rafuid LY
Qs B o-sirer ). @ aey (P BOTST e DI D, LIPEI ST & H6d
BT SBIEOT LIS Bl $ELILC (Boub S b yeoLiLi@ib.  pulesr,
YF FTOE G BrLE GTD b Dan_ssailodv.

G paueEsdH

GOUSDR TR DD BrLE HTD Gevs &red S50
Careors ewaritsg. .o g GDSH0 url® erer @b
@z gy upr@w g.  GAm.i_ rreou selrrwifer
SOMOE  GDoueHH G mI Goieuens mri eSS NG
TOS ST S o sirer 5. GPET SDUGHSR, GHTeTs
@ DuGHS, Ben Puibenio @wid, O&r@eonrs & Doueh?,
FTCUBET LyTe GDeIeHR B apsdlwer  Eelcuemns
COUIT FTT5FD @,

@i Bris 59, v prauer (Lefl Sear gyeve g
O swaund) o_eor eumen srEeD, S%0s O Fmalled eub 5
s ser® &G Qs rer@riey sraeyb, T saOred
UBES.S Drser O sermed ap Heweupen ol Ly sre
1D, F&ON UTBIB W S  HT 5 <9 Loy STEOID, gyl
wbBuw & s S PRBSE  Quhal ST Ea D, O euer G&r L&D
QUATID (1 Fawew Hew MLy LS oy STEeud, SE0H _gyeubrs
@8 Cslusraeus, Gps8 s%eldar e wRPSE &5
F-DIoU FTEQYD, Gmeusr geubor s G i, QUH U ST &6 LD,
auer LufReors Qupp _gyeflswarsSrs ser® <9/ & GoT
YD s el u srEaud, _geusr  srer @ Da B0 Lfle
Qupp g upds . 16U ST HID @)  BTLSLD <y nLiLs g
:‘Lanl_,/-



BITL&LD 97

gy &eued, Qeneoruir, sediur, ®69s SGenm, &S5 B0
wp S0w QFuy sCorr®, S g1 S & Hearib ap sew @enFLr
url PssEsD @b Br_& 5B 9amibey ST, @EF BULD:
Ble@s Calueurd@ [B)erud LD,
miser(py. @HWE Qgsr medel S wrBHiwdo
SEGULD @y FUOpupsstlausT eurpwo
SRS DEHaT  benwdl eupeTarn s GQuriflaulger
Quriismeal grm@gwdy Qurguin®o ereriodoGu
QarprQarquisr olpbsausrafls Hphigsaseoal srGuGuUTD
@ﬁ@ﬁmé\)r’r@gfﬂrﬁg@sb?més@&unﬂsﬁmﬁw(é,gé@gw@ﬂ@uni,
upwlfss Qaressr oud Cxmeubsumis wRLGLTYD
uasbgpud wraliyn GmesgCau 2 GUGuTD
Qauidaruyn »msCasnd Nmbsmiss Ger@UCurd
AerCautssmatt yelsGaraler urweldpsswr u@HGUTD
st sH D seflaralsd oflaps grefiidar Gas@uGurd
RS G DS Gssdss Guelgisrar guwGw
ap seorar UTL-QESar PEOF B S ST GYID & DT eUT S ST
&b G OGS Bris s S n@ @aflaow v’ Gleusr eur @ih.
uer @
LIGT @ GTeT @)D BTt uenawd G  _mr mmpess B
senE@ aper Csrer P gl
yreueoH on 1l Sjeuedreum flwisrssr my
Gsoaw QasriflEn @ 2 awribssrer
eTEUT QU(IGLD eI i Lvepg,ﬁu ur Qe *

erew s @ PSS L o 1p S B ur G G pere $ G um@
BTL_&DTE QUeT TS &l GTRTEOMID. 2 peui Sofler QU thdiends

mwFE G o HSFEnriu S @5 Bri&i. o 1pei S.

* Lighrenfl(m LmLig U160, 215.



98 Pé&ur wriy

BISIT YDIID LIeTEST  (1p HEOTHNuyID  D_(Lp FISHOT SWULD  LIGTET
b gyeusysow wirafuir @ HeuiHidD @) Bri% S
®UBID IDFB FTEST.  ApF S yorafluyd  @%rw  Lisirsfluyb
G Bw 108 sl Gus 2_emer L F @b (DeRT S50 6 e DT
DHAUT TFRND BB Br&SBD elfleurs @b Qu mb:
AT T (1p H60 reflud 1D fp B BausT ST HEHTuIwTs LD M
ap DUTL_ 81D,y 9 BE)D YT p M ESULE S eNb, 19mES
ap S soiar @p s0roflidib apsn B o 5oy S gyt (BT Bid
wsrsrar  @%Twenafl_Gw upm  BHBEG DTS EID,
9 ey wlrslwir Quomrsgn Geo_Guw G smer mib
Lh T QYLD T F §pyib, (Qevrsr i 6 Zruyid yemio Buyih 1p HaNwsemey
far &sLu@ib.  @oring & bESOBEGF  Feney iy B
Qurag G @ereur m: Gas wenrelwlen Gu L+ gibd ar& gy
ADT& [BITL_BLD _GJSOLDB &S 5l STETEOTID. (@6 BIri-& %55 s)id 1160
sumaF Qi ser oilrell gens ulsTinb LwEEGHe. Bri B0
LT eEaflar Genaud eyid Fed _gemibiib.

@S FL D LT ET, B HED (1pahe et LIST S, BHeuresrL
LIST@EE, LMEITL U6 E%, %6007 §30IanL_(WIDEDID LT &5, (&
FTLY) LUST @, QUL GENTLI LIGTE1, % BenT (DL 16T G 60T
il werEn (ap SeOreT Bri_g BrevEer @a euendular.

@ DoUEHT L1aTEh QpBw @) Br_EHIEATD &0 5 TG
Aer P aysser WG gwerwsd, @ udone. Gus
Bror@fugr@u yeoeur g mseraurss  QEdiugsr  Feo
YD FI 2 OT(H. He G K 5HS F B DETS S auli- 9enibd
&I S smEw Qi Ger NS p oy  erer @b
GupPed wenss eri Bib gemwwis urBeur.

sris  greoser  spmGr  _gedevrnsd, wmB @D
BsLl@ @eryns Sésma <% SOTe®, wEser Gueid
Dargenss Qerpas@yd @ ulonc Gur eu g6 o_eor@.

/



BT L&D ' 99

FDueHR et ey PEw GaupHo B smaw Buss eups
&% Qsrdmss Q&r Paar LD DS H60/s FOTaTaT i
Qaly Qaly Quar@Qrear®
muss GhHwusr — Qg
Qamauptdh euEhssaph
Csemb usralf@y -
oET (pib WIS (Ipd (60T
BTSN UaTsT] — 2637 S65r
pLenL. aursmw epQLglis g
Curiy uemenGs T
@SB wWauD D STENTEOTID.
& L.l WB &T T ST
ULEISTE BT GRISON &I g WHIETTST 6T 4 5 (6 6T
Doy G| TL. FeNGUTD QuHD LB STEST g DpSLs
u® 3 S5 gie, yeursafler ysp uDPuyd QFwsd upPuyb
ST G v FNb IYou YTL_II SL_GDLD.
CziQaranL wushs of s
Qedaurgn ®@ws5 S
uTiQeTawL alanLulled o mi
vsussllsrs sflams & m
CrilQsrawL yflmred wriyw
QEyuensl Oroyh 5
sriQarar B Qperers
sliqué STrer eubsTsT I

ST D10 Uit &g wBISTT ET 9] Bapslii® 5 g1m Fio_wor(B.

* ap@saL usiteEs, 150.
T Sz gpmsew vsrey, 167.
i dpesisns @pucH, 10.



100 Qes&u wryy

vatafl arbger Gy wealenL it vssfl abgarCr

Syausstl Qur b Pl @ mbLOTaE®D

LDEYGUT BTSN 6TQIS BIUIST

HAaugnuoris opfl  wgnioTerend

seusroreoallent. gpafled g JCw — vsusfl absarGr:
GTRTE FLlg WBISTTST BIL_& (DTE F5.T 8y DapsLiv® S &1, 550
o swr®. Gar gy @Guwwry G,
UpE S0 S &6

O BEDFOE  HHTTUIT  STETLISMF (G TIDTILISRT H60 F
BTL_SWrEs & S FOTeTTT. @)D BILGLID 676 EHh b
Bredls. @aflu @anFl uUrlQESar LD 2 67aTar. (DET
urr s% sm g Syaeur@m ¢ urr g efeoraid ’ erer @y Quur

Fred BrSrEsUUl L G  BFFU QuTiems  eSlerFid,
& HapewT N6 FID, &I 6Ty rFR 660 rFD 1p HeOW BTGBk
S@HD UTT &% & Foow e gsnsus@ar.  LDUTenss

AeorFb, SriHes eHeOrFd, FrEn G HeOTFED (1p5edusr
Goum @e»FH&TL LD Brosmser. @eup DO Eene
e _Gus o ewrmem.  _9eDLB ST GLD <O W DGO LD 5
Quppiblp GaossenTiiig. genws s OFuwuy_&er Gib
Qu b ; GawFlr ur Peéserr@w Fi G sord b g @p 56T
wasreyd @b Quayb. &7 & sorhsHTS S0 eTermy
o ISl )

BEHEDFEDII GheoOTL DT ML g il YT F T &efler &red & Be0
Bri_ss &% Gurp s Qup s $EQWES S H. yifla
FBBT Bri &b, F S0 SrewvTL. Bri_&b (1p Sl LjFTenTs
G0 SEBT  SHlTHEGHD BIL_SHEOT 9d ST .S F0 T LI
Qi pmemau. 1bGT a;;'z\(gv 97 Grer b Grer eeOT LD, LjEHT @
FEETT SB BTG, FIIHESIT Bri_&b, LTewry. Gsed

- é’@é(ff?‘;ﬁ@@é @oagS, 14,
3
U






102 Beva&us wryy

Qua@arpar ; Grnri e Bs&GH auelenw (@b gy
Qeravrgwrar 9p@EG seumystr Bt 5 @QUES, sio&r
Causmr @@ m et ; weswrent i D& N5 FIBGD W T ; L6y
erparred  @uh s oL QuD WS Bms D
@) 5131 Qrrawsry. Bri &5 Ser QU SIQUTST SYELILIT G D-

SCrrafui QsrLiy

QFswrm LT DMmeT.Or  (ple-6ded Srer  WBrrindw
sr_smnseflar @grorure, SUfle Fapsrw Brsmser
Bgrard everreordar. GeasevJwlear wprisas&rd
Qured, MBF YHSEETTEND ADA® ST PSGTTE D
Br_&th eTap SIb pmD uTlw Gl &b Srinderdr orap Suw
1B gy @ L0ETUILD GT BT @YD BTL-&LD GYaueur p et 53 5.
ler s QuEpbUrgd Ue USSP e Bri_&wrs
o_airer gy ; QeFuiujerTed gYewn Gleror gi. 6. Car. @flw
mrorwewr FrewSAwrr  erergyw ufl Quwrp  s&veEsr
QupSu erureB, swreS, wrer eflguis apsedw pre
sBsEyD I 5smsusTCal. e arsamule oS ByLiu
SD@ o_fu pr_smEer U HEE S 566U LIDIDGD FDLIb,S
ap sSWrT. SeuHedw BrLsnEeile wris gfler LT ser
BT MerssLLBDer poT.  Youir Brs YRAwrrs
W@ T B S FEUrTTEeD Bl ULIGUTTERLD
Dars1@ s Qarer® yflbs sTrev ssred, sHP Bris
Guerewts Qufl g Eriu®s.s b s i

@S P SOTIT YU BTSHEEHD LOGHT
AR B s FTSG6SND (pSoOTHr e Quwrfl Brimn
se5w S fled Qurpuwrésiucar. Ypuiar gamey
& Sgd UglusDSG B0 o Al Brs6iserrs

2_GTOTE0T.



5T L_&LD ‘ 103

Uy & euerirdd]

Bangiiib, eurQeed, mrisib, Or.elefleper ereor
b Qsrévssr. S, Q@ @emeu QU Bw &I T 6WT &
Sre, @ACurg  @m@eors s ap seoTeT wsr@sen gy
BIL-F  GYTHIGSE@HD BT EHE@OGD &5 D5 5l 61 (55 o1 v .
o iy gy o B)mis g eurOensuler mri a5 sSrs Ss L gud
@gn’?@)ﬁs&rr;@ BT & BI BT UTTLIL GILD (DG SE56 S 6 QUYLES
wr&elil L ar. e pHear euriers, vy sisefeor &0 %
r@,m%zir wHEHT Bry. yeurser BHBSGUE 55 H0s 5 (1
Eng. wisor sriw Gueni.sdir nryd QT Covewri us
Hado.  gupssy Gorliun_nis&r srgs Qseray @&
A 5 Ou @ peri?  9psGa, Graveuen sl ey BIri &
Cuwerr.  Oraurs®  Guis seman s Bibor o 56
@J@/gg b $558 & el )b, HHEE AP S FTE 26w ar .

Buwen. srismiser soraysE@Gn OFsiis@n omnbs
A @ms srouer.  ardead srismser GFsflsm wd @Gw
A mh sroumr. B sedler, auresd srissiselled o ey
w6 sl Quirs S SIrsed eredeyura pen pujh  srler
flord@ip euen&ud eYId 9)emibiLs C?sumf"sf@lb. B, & B psd
ST GreVOOTID, 2T WL gD 9 S8 B G)emwis & tAevrerr el
godserGw (eUu® S Furs Geumr@ib. 9 5@ arleed
BT EEEET 6 @9 & Coumyul @, ellerdsid héas 2oy
WITL G GIT, BY6DLDEUST GTGOT QLD

Db 2T S SD
Sreflwid B @p e DD DD 8T G 5L

LR DG ey o _soori & gd  qpenp  Goum. Cmrrs,
QouafliLieniwirs 9 psmsuyd 8Gsbruyd gamar or@s



104 @G gLy

SIDILIUGOE.  GTID 2 _ERTH S Fibd % PG QU pSansid
s g gymapio B Raeend Srlw efermIEFHLT M e
<YEDILB FISTITR . B Dawes 6T, 5 G00T B 26T ewpS ST
BDEG O SOTT G HDDG. QYD o_swrevwslr Cnlr
o T Pe0s0 ; oTupPa ST P&V, Qi HenseniuLs
Cuir m 9% STEHT HETSHT, BLD 2_aTT S B0 95 5 2_6W0TDLOE
Sr@w uBLHaTper. GTABISEFD BTL_EEISEHD DD
o2 TTE FID WD 9 & CurarpGs Y. Yo
wred Srar  gsmey RAweb G %0F QFdeumsaTrs ofarmd
@65T(£D59r.

srefw S Beud BTLESSD BRSO  LDIB ST
UL G GI& Sriieord ; Bw LDITI'5'562DU'IL/.L3 UL S FiF
STLL_6OTID.  YUPEEDD M DT b TS Sl Beu Bed & D Db
QT mitb &y,  gyeuisaflar  erewrenrmsruyd QFwed
s&rup  marys  Herssmrn.  GrgewQuir  erer @b
GEBOL LT gyeraurmy  eFaTEG DD eI
BBwrenrsd s BB Famw Geodv. geursatfleor eurps
MW YPSDOL UDLS GG STLLOTD ; B ODULE
ST 6OTD. DpEY50; YB,S GUTLPENSG HeuTFH o eni it
SrEsE STl LU eOTEr g ; (B G S5 STEd SriL Ll
UL GOT&T . @5/7'%0@503:7":1_/@ Qarerbrs gl i SsreoT
wib &pulrided umL S mE STl BarDup S5
Boeow  Curpps  555STGL. YD Cardoud
Qarer&rl@e @b Qo msss Sasar er@rm &DUNMT
o ewr@wr gy s s Corcor@u. gy &b && eurid
OTE 9 DD 2.GWTH S JID (AP DUITGLD.



4. mrausy

2.y roLUld & HLuder

& Dt erar g1 On@E Srevn euenrufed QFiysr
g e — ur @ eurudsorsl — yoUuu® S s5E Figiu
sre@ou G556 5. NS5HHB0Bw srefwib apsedwemey
ovaris & QuBar. G G DT BETIS, o enrBenL.
eusris s 97, ' o_emina. eurfeorsaud & pudsreow
<G FIL1 LB S S py-uyh eTeTL SHederm@ el L g,
9 S T Fuyd 2_snroen I 6T G S® QUETT B F)
e g, url @) oreru & & PUETE@GW o T Bl 10D M
P DG erear y Gns B wri, o eIBEL. TN
wum M D& o Nw &walwrs eusris s9ar, LT (BSGEL 2_or
B &G B)H6s G mur® 0 seflelever s srs IhSeumn
Sarm g * urlyed o ewrigsuu@auer wWrebn &ma’
BELIIT QD ©_6RTT S5 (pyujld GTET DY B IBDL G
Guwib aumrf-risg;@@@,mgj./ '

2 emrpm_ e &muder eueris s Cousiorgr euer g
o STl (Baucr Breygyh & msen sujn G Lb./.
@plurs gyemwuyd Breed, QUT Hé&senrsd O mib

. . L : %
S SWTEYID, 9D THTHTE 6@%@/ NerEss Fom.5

* [maginative thought, which forme,yl'y expressed itself but rarely
except in verse, now enters into almost péery form of prose except the
barely statistical. Indeed the.boundazy-lines between prose and poetry
have become obliterated, as those bétween prose and verse have become
more than ever rigid. —4f. C. Shairp, Aspects of Poetry, p. 58.




106 @evsEus wryy

WT&ESYD, &0 M Dpipb G 2 T UDDUMSE Y DYUaS
Sred O gofluyib &szmsznw olar & rEayn gyenwus Geuer @iy
erer L ¥ _oy D @er’U

EDS WIE S

YpP HuEBw 2 0B Breusd 1160 m’@,@u S
Oupp Qearp Bro@eT@L) Lol Friede i &EeTren
oaruafler s ssaflles P Gepser o @ : B
ED FHEW @0V, a_ensmenL O sofleurs @0, @ed
s I pser o arotar, S5 Yewlided Hay
e ar® ereryy S FGodpESer . PULGLD. Dpud @i tb,
Bregl yeveur GegenQuir Quire, <YQUHLD BLD 16 ET a6y
B Brars ses wrksi LT uenL & FleTerT,
CegonGuide s elfourer eurpseasw gyeib
Bors5g5 Cured Yarssn Gwhss. 8 56808uw,
urpsmsler uw UGBEHSE ol UMMMSE DTH
SOOI DL S5 65 gmpuds Qeupd Gupagi.

UEES5 5 S Osmalled e_drer QUEUMT CUTTE &6wTd
@g\urﬂrﬁg}&@ésn-am 9. (BESQTD.  YUHDI 2 WD
CarRDb 2 oL Bewi_ 1pseSieypenp BSTWGEL UTT S 51
B&refled ey S BHEEOTD.  POOTTed 96 6UeTey SIeT
@py-wib. gg(am" yp s Qasrpmdom s wer&EwTaEvNed LS
™oy S s QDRMITE B BULT. Y@, USES5S
O swsflen Ner 1p& G Gujib BenLewui)id s end ubQFuwdv
wib Qoo Briser e Qurepay urirgs gomreGeo@us
SyeuHENL I 2_6Ter & F60 B peuar @eweu Eewey 6T 6T ap

* A truly great novel is a tale to the simple, a parable to the wise,
and a direct revelation of reality in the light of a unique consciousness
to the man who has made it part of his being.

: —J. M. Murry, Discoveries, p. 148.
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* My native gifts are not remarkable, but I have a certain. force of
character which has enabled me in a measure to supplement my defi-
ciencies. I have common sense. Most people cannot see anything', but
1 can see what is in front of my nose with extreme clearness; the

greatest writers can see through a brick wall. My vision is not so
penetrating. —W. 8. Maugham, A Writer’s Note book.

t The creatures of his imagination were more real to him- than the
characters of every day life. —Hesketh Pearson, Dickens, p. 69.
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* Probably nine-tenths of all fiction is built up around the passion
of early love between the sexes. This is inevitable, and thatfor a
variety of reasons. The passion of love between the sexes is the most
universal and normal of all passions. No other is so sure to have the
comprehension and sympathy of every reader. And no other passion,
which can be exhibited in isolation as this can, influences so profoundly
‘the course of individual life. It is more imperious than any other ;
'men make more sacrifices for it.

—C. T. Winchester, Some Principles of Literary Criticism, p. 290,
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* But with the Renaissance this was changed, for there came on
this flood a sudden and passionate interest in human life and individual
character. The phenomenal displaced the typical, and the result upon
the art of story-telling was an instant sharpening of focus, and a con-
centration upon factual detail. This was a great step toward the modern

novel. —Richard Church, The Growth of the English Novel, p. 3.
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* But industrialism is also an enemy, because it standardises our-
environment, and thusicompresses our experience into ordained shapes,.
- and makes our reactions uniform. Could Fielding, or Dickens, today
find effortlessly that amazing picturesque contrast of costume, habit,.
ideas, and finally of character, which adorns their tales of contemporary"
life. ... Already people are more alike at least in appearance and social
habits. That is one reason why novelists have had to plunge beneath:
the surface, seeking the internal drama which individuals are becoming:
too civilised to demonstrate.

—Richard Church, The Growth of the English Novel, pp. 126-127.



112 @sEu wry

0% s psRsenig app Deararenflurar @b
@p s werayd w550 Gausor@w. Yeupad DL LD Bw
AT SEEmEEHD Qrore; GeuswrBid.  HD FDUIF FEDaull DD
STES  gorell 5 b sl Gerarenfl  eumpewrdor &l
QUTSE 9O G0 F LT Fl. GUIHEWTEIT AP GUENTHGLD
Fmg BEPFd s Lul @ BpuSTed, Fmyu eusHTud
-FhsswrsGar  genw s Gsuet@ibd.

sraeded gm pUu@n  BHepsReGerr Qi RE@arr,
Sl FGear grovrsar CuUred sen $5@ (@6 Husenowr
Saurs @550 CausorBu: b5 BepsRasr @
WTE)ED, Semwb Beeur m OeninsBIBEET & 6T my LigLl
‘Lo oreT gyom my sysnww GeuswrBib ; )b sF Qs Daer
STUULFREOWTE)D, Fen ST STy unmn  Geleerey
O sofla) & DUy (HEST G 6T @y 6T T DT QI YYSHLDU
@ ausvor(Dib. -cgyﬁi/mﬂ'cgy 8 OUDIB BT FT GOy BT OEVE & MU
FaeuGuwr® & s apyuyib ; &0 pieb.5 L9 DG 68T S i
LrTTCL. (ppuyth.  ySIeur gy, SLL LGB D& S ST OTEGT
Cursd gemwwrivosd, lirs g/a)/é/és/r(r}é/$eir @uired
s HUID 1@ 5 sUuBm aumentdorsGorr &S H15EGeTr
FDUUTE  Gmideu F&V. _gensy & DueuTred orofl Hev
wpsSIU@D ; s gller Curs@sE @G uym aTarl@n
ymey &SI B 1 mESNES LB,

Q) WUNS G DG 6T LD

wEs%rd upDuyn BapsRsrl upNuyGn Breue
T (DS HILIUSTGD. YU eNith, BTID GUTIPD GUTPE
WGEGS Osrry @eerssrs, s NHEHUUSE DG
2 g GYROOTSITE BB Sred vwer @eodv. b



BT 66D 113

auripsens GUIET D GUTDESIYID, BID O DieIeT @uimer m
(B) 60T LI I &OT LI @V LD ey Qe s sEnih BTy sl
B ST GTET, Yy S5 & D% GousTGid  6Tew D Iy 160
erapip. G gieTumSenh ALy QermLiyEEEEL BiD
o orar &8 D@ TG gguwaTeurd (§)5.5 5600 GeuerrBib.
Bib oy @y Fom gl CQuflw  gersiie 2 erer oy
LGUBIGST O EIDLIGOTD.  <DEDeV B e (HLILy Glew miiiey s
&Qarar(® oymE ewoujn Ly Oeu piliysser @55
eured Qauewr@ib. Bid ouTpEemsenit Gouaure T (B & &%
Eri (Do SrE&s Em S Yo G’Gu@'w@au@ei}?@ 5 QU LDSEND:
Buir® Gewiwib G 5TE 9jsnidGed Goussor(Blib. wa%&svéﬂeifm/rébd;.
eI o B S uTPEeETS, OLighenn H%E eurps.
EWTE, YBHPD DEE QUTPEOBTES Fon guder & m
L&mr _oyemwadrd ; <l giib g sofledr o eoriE& T
@ NsBsrerasdruyn e pu sreGa 5% & p&or
QUT [P EHEDS od)/@)wgeb @ ouswr(HiD.

B s@®, smsur@iur b QU pEensuleT 8y &)
v s PG e luliemgud  orlip o guGo Fem Huf 50
artp s Bausir@ib ereorL Gi E(5E FI YT . H6® SwrPluwiir
sib aurpsmsids DU s <9 G L euErEEsm gD, L9 D e
aur paEsude &6t o_6woT 75 B (GESEOTID.  HID BEOOTLI(TH.
w8 syeumsdr Guir &0 LS STiler o anLieu
s&TQuir et @b QBB o_ eI BB REED T, DRI HEN D&
Qurenr® oo Den Dl 8 Wirh s ) ayUaunGTsS & DT
Qe g1 som FUl60 o_ewri & goorm. YsBeu, YRPwfler
o aurid@uyp spubsruyd TG gyereld DGE S Huleor
oy @iuaid il YLD, BhENGDy Iy S& B FUTGD
o quri & L@ soulor, aular Q@ srri9er B eurer &
Be0.UDBSHID @m}c/;z//_ri/ & DILIEITUITN & O LDIUITLDE 5. LOSIIT GGV &



114 ‘ @evaEus oLy

ouripsensuider @ grifysiror &HuHTTS gjemip H6 Geuessr
Gip erearu@ s (S BTGSD-

mgweusoride YBAAwi  swsE  pearg 05058
46)_][;'3.:)0.;56)(5L:I U@ Bsbruyd @Qrmstruyd gendS5C 5 Braed
ST (P &) B BEOGD Gl YRR wr ureurs& s sib mr@BLD HiD
wauirgafer wssrur@h elorm@ g Gured G p Brosesn
wmaur@seyn olerm B s gifl g @Gr Quwrfl CusGer
rires G @b, DpmGCeowir gy pflEamT BT S Q@ &b 5t
Qararared of & erar b, YyOwigsmmn YmEGeowemnr
Qrmm® o_ewri G560 gyfl g1 erer pnd, Led BrEsafled & p P
wp@u wraeor@Awi CerwrQsl wrd & HuG @ererris
<% sGau, Breor@flwi ST wer@ o ewrib s S 6B
LIPS epEEE&STID LaUTBSET LD YIS BIr6160
B D oy 560 BT GLD.

T PHE  LDUDSWTET Fle  BTeucd PPwr o
Qaur(HaIr&@iD TOOrS HanDub LPps&wrs mss apy-
wrg. HsBa e sITMs 9y PbsHr Qe ; BOTG
oy Pwr FHr L. Seuir erap Kb Breueled nar@ Iy H6S
aupemp w @ eNars& erapse Gur g, <96 GuiT M
oT(p G F6 FBW EEUTFF DDLU ST EYLD £ G0TCHLD 2_6L- LI
STERD GH6T BIG5 D

Baopar Yewig.ar T Y beDDUTT YEEE BrauedT
SRwi. geur Quest Yewawre, Genrser g gl GUAS
Qareiren %0 BT 806855560 Guiedr. O sepn

* The student of a country other than his own can hope to know
comparatively few of it\s inhabitants, nor with the difference of language
and of culture will be even after many years become intimate with them.

Even with the English and American ...;there can be no real under-
standing. — W. S. Maugham, A writer to Note-book.
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* Ordinary people are not memorable, and, in seeking to convey
exactly what for an ordinary person the business of being alive is like,

you will have to reconcile yourself to sacrificing memorableness to-
truth. ~—C. E. M. Joad, Guide to Modern  Thought, p. 235.

People’s minds today are ‘more subtle than they were sixty years
ago, and make greaier demands in the way of subtlety upon those who-
cater for them. —Ibid.
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* Russian novels have no beginning and no end, presumably be-
cause in actual life there are neither beginnings nor endings.
—H. B. Charlton, The Art of Literary Study, p. 141.
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* One of the demerits and weaknesses of our present-day critics is
that they seek to make too much of a cult of this pursuit of something
called Form (almost a platonic ideal) in the novel, and to force its
massive vitality into a narrow channel. And this is being doneata
time when the material of the novelist, hurran society, is in a process
of flux. ' )

—Richard Church, The Growth /of the English Novel, pp. 171-172.

+ Thackeray rightly called his great book (surely one of the most
important novels, from every roint of view, in our language) a ‘ novel
without a hero.’

—Richard Church, The Growth of the English Novel, p. 160.
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* Jt is not the badness of a novel that we should dread, so much as
its overwrought interest ...... The best romance becomes dangerous, if
by its excitement, itrenders the ordinary course of life uninteresting,
and increases the morbid thirst for useless acquaintances with scenes
in which we shall never be calied upon to act.

—A. H. R. Ball, Ruskin as Literary Critic, p. 58
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* It is part of the art of great masters of drama and fiction that

they speak as little as possible in their own persons, and that they leave

their characters to reveal themselves and each other by what they do

and say.
—T. G. Tucker, The Judgment and Appreciation of Literature,
p. 122.
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about them. The inner life, it is increasingly realised, may be more
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the same person more vivid than strife between persons.
—C. E. M. Joad, Guide to Modzrn Thought, p. 235..
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modern novel. —7J. C. Shairp, Aspects of Poetry, p. 61.
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* It is not possible today to define exactly what is a novel. Bacon
called it a *feigned history’ four hundred years ago, and that is perhaps
as near as we dare to set the boundaries.

—Richard Church, The Growth of the English Novel, p. 3.
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* J. M. Murry, The Problem of Style, p. 48.
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* Possibly it may not be true to say that prose fiction can do all
that poetry can do; it is sufficient for my purposes if we admit that it
can do most of the things that poetry can do, and if we remember that
prose fiction is still very young. ButI want, if I can, to persuade you
to conceive it as a medium analogous to the medium of poetry. .........
The forms of literature change, but not the form of creative literary
genius. —1J. M. Murry, The Problem of Style, p. 70.

T Meredith was a highly complicated man, but before everything
else he was a poet, a magnificent drunkard of words, and it may be that
as a poet his name will survive. His novels are elaborate poems in
prose, carrying back: to the Elizabethan days, and the work of John
Lyly ; and carrying forward to a whole school of writers of our time, who,
with a further direction from the exquisite experimentalist Virginia
Woolf,now use the novel as a vehicle for subjective lyrical seif-expression,
haunted by characters who float half-embodied, between the ground of
actuality and sky of idea.

—Richard Church, The Growth of the English Novel, p. 185.
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# Scott did not turn to novel-writing until he had reached his
forties, and had already made fame and fortune as a poet. In returning
from verse to prose narrative, however, he changed neither in
manner nor matter.

—— Richard Church, The Growth of the English Novel, p. 132.

t A Shakespeare and a Chaucer would have been perfectly happy
swith our modein fashions and'ourfmoedern tools.
—J. M. Murry, The Problem of Style, p. 70.
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+Unless a novelist makes you believe in him he is done, and yet if
he is entirely believable he may very well be dull.
: ' —W. S. Maugham, A Writer’s Note book.
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# For this reason there followed in England a period in which
translations and imitations of the French heroic romance consoled a
society drudging under the Protectorate, deprived of a theatre and other

public amusements.
—Richard Church, The Growth of the English Novel, p. 40.

1 With these exceptions, however, English prose throughout the first
half of the sixteenth century lagged behind French and Italian. Ibid p.i4
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‘development of character, this forward movement of time,
been and perhaps will be the pulse and nerve of the novel.
But in the short story time need not move, except by an infinitesimal
fraction ; the, characters themselves need not move ; they need not grow
-old ; indeed there may be no characters at all.
—H. E. Bates, The Modern Short Story, p. 19.
1 Here we \pave the test of the short story—unity. Right from the
-opening seutem*[e théere must be one aim only ; there must be one idea
©only to be established.
—Peter Westland, Literary Appreciation, p. 241.
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* BEducation, travel, wider social contact, the increased uniformity
of life, dress, and manners have made us all familiar with things that

were once remote enough to need to be described. . . . Itisno

longer necessary to describe ; it is enough to suggest.
—H. E. Bates, The Modern Short Story, p. 24.
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* Tchehov, the greatest of all writers of short stories, said to Gorky:
¢ youareanartist . . . you feel superbly, you are plastic ; that is,
when you describe a thing, you see and touch it with your hands.
That is real writing.’

—J. M. Murry, The Problem of Style, p. 14.
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# Life is determined not principally by outward facts and circum-
stances, nor yet by thought and speculation, but by its emotions.
Emotions are motives, as their name implies; they induce the will;
they decide the whole current of life.

—C. T. Winchester, Principles of Literary Criticism, p. 48.
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% Now that is what the greatest poetry has always built on. Its.
roots strike deep into the eternally familiar. But the gift of the gods to
genius is the power to catch and fix that familiar in the recurrent act of’
becoming new. That is originality.

— J. L. Lowes, Convention and Revolt in Poetry, p. 86.-
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# Of all the emotions treated of in literature the emotion of love is
that which receives most attention, and as a rule most impression on
‘the reader. Knowledge of the manner in which it is apprehended and
Tepresented is an important factor in any real understanding of the
spirit of an age.

—G. Brandes, Main Currents in Nineteenth Century Literature, p. 222.

T In India, the conditions of human love, from the first meeting of
<eyes to ultimate self-oblivion, have seemed spiritually significant, and
there has always been a free and direct use of sexual imagery in religious
symbolism.

—Ananda K. Coomaraswamy, The Transformation of Nature in Art,
p. 44.
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1 They (the old conventions) represent to us the ways along which
beauty has in the past been sought and found, and the very fact that the
paths are now deserted and beauty sought no longer where they lead,
may lend them a peculiar permanence.

— J. L. Lowes, Convention and Revolt in Poetry, p. 54.
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# Convention in poetry is only the costume in which emotion attires
itself. - — J. L. Lowes, Convention and Revoit in Poetry, p. 32.

+ Conventions die through a process of sloughing off, as new and
more vigorous life develops within them. — Ibid p. 57.

But in the main, conventions die of being used to death. Poets
of low vitality ensconce themselves like hermit-crabs, generation after
generation, in the cast-off shells of their predecessors. — 1bid. p. 58.
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T The tendency to idealism is often of great service to art, also,
wlcn idealism is degencrating into conventionalism. For it is often
perhaps that the original and: powerful masters who worked from life,
came to be regarded as models to be slavishly imitated.

— C. T. Winchester, Some Principles of Literary Criticism, p. 175.
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* The learned and the literary are so trained to judge by precedents
that they often deal harder measure and narrower judgment to young
aspirants, than those do, who, having no rules of criticism, judge merely
by their natural instincts. Literary circles think to bind by their formal
codes young and vigorous genius, whose very nature it is to defy the
conventional and to achieve the unexpected.

— J. C. Shairp, Aspects of Poetry, p. 17.

1 To guard us against all such narrowness, it is well to remember
that the world of poetry is wide, as wide as existence, that no experience
of the past can lay down rules for future originality, or limit the
materials which fresh minds may vivify, or predict the moulds in which
they may cast their creations. — Ibid. p. 18.
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* We should not invoke the classics to check originality, hamper
experiment or define in advance the lines which the literature of our own
time should or should not follow. We should not try to make systems
and rules out of them. /

— W. H. Hudson, An Introduction to the Study of Literature, p. 312.
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* Because poetry is a living thing, it changes as often as any major
change occurs in man, since it expresses his thoughts, visions, and
emotions. As often as a social group changes, its poetry changes.

— Peter Westland, Contemporary Literature, p. 190.

1 But Shakespeare had no patience with these formal restrictions :
the unities meant nothing to him.

— J. B. Wilson, English Literature, p. 65

I The literature which really counats, as I have more than once
insisted, is the literature which is made, not out of other literature, but
of life ; and for a living literature no models will suffice.

— W. H. Hudson, An Introduction to the Study of Literature, p. 313,
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* Literature written to order and in accordance with a definite code
is almost certain to be characterised by a certain quality of premedi-
tation and strain.

— W. H. Hudson, An Introduction to the Study of Literature, t. 298.

+ The beauty of a poem is bound by strict laws, yet it transcends
them. The laws are its wings, they do not keep it weighed down, they
carry it to frecdom. Iis form is in law, but its spirit is in beauty.

‘ — R. Tagore, Sadhana, pp. 98—99.
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