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HISTORY

OF-THD

TAMIL PROSE LITERATURE.

INTRODUCTION.

Successful researches are being carried out by eminent
Tamil Scholars to ascertain the chronological history of the
development of Tamil Literature. 'To trace the history of
the Tamil Prose Literature with the help of scanty histori-
cal records, meagre internal evidence from ancient, medie-
-val and modern Tamil works is by no means easy. The
bright sky of ancient Tamil Literatare is hidden from our
view by the cloudy overcast of want of historic spirit
.among the Tamilians, What the British Pindar says of the
vast ocean that “ Full many a gem of purest ray serene,
The dark unfathomed caves of ocean bear” may with equal
appropriateness be said about the ocean of Tamil Literature.
And with the occasional but very valuable aids that we de-
rive from Epigraphists and Archaologists, we have been
able to descry now and then glimpses of the gems of Tamil
Literature ; and it is a very noteworthy fact that both the
oceans have a blemish in common ; both of them do net
suit the public taste, the one by the absence of fresh sweet
water and the other by the abseuce of readable Prose
works ; the former stain is not within the capacity-of human
powers to be removed ; but the latter one is not so; proper
exhortation to the educated Tamil students can, though not
in the near future, at no long time o come, make up this
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sad want (). This explains why the subject ¢ The Tamil
Prose Literature’ is here taken up for our dissertation. At
a time when the want of Tamil Prose is being so much felt,
a dissertation on that subject will not be altogether un-
welcome, 1t is true that the field and scope of Tamil Prose
are comparatively insignificant when considered side by
side with those of Tamil Poetry ; yet, Tamil Prose consi-
dered by itself is a good subject and in fact a pretty long
subject for a dissertation, (2) “Little nced be said,” writes
Prof. Minto, “to justify taking up Prose by itself. Tn
criticising Poetry we are met by very different considera-
tions from those that occur in the other kinds of composi-
tion. What is more, many people not particularly interested
in Poetry are anxious for practical purposes to have a good
knowledge of Prose style ; and when Prose and Poetry are
discussed in the same volume, Proseis generally sacrificed
to Poetry.” These remarks of Prof, Minto apply with
greater force and truth, when we take the Tamil Prose
Literature into consideration. The scantiness of Tamil Prose
is a known fact. Heuce (1) it is one of the first duties of a -
Tamil Student to work for the rapid increase of the Prose
sphere; there are, it is true, other duties equally important.
{2) The publication of old works isa very important and
at the same time a responsible duty. Arumukha Navalar
and Damodaram Pillai did great good to the Literature by
their publication of old classics and other works; the post
of honour in this field rightly belongs also to Pandit
V. Saminadha Aiyar. His editions of chintamani, Silappa-
tikaram, Manimekalai &c, are one and all excellent and he
richly deserves the high encomiums poured on him from
every quarter. (3) “M. Vinson in noticing the Pandit’s edition
of chilappadikarsm ialks of ¢sa science profonde, de son
zele Jiuiaﬁﬁa.ble et de son talent experimente” (his profound

(1) Vide Addendum 1.
(2) Minto’s Prose Literature : Preface.
(3) The Malabar Qnarterly Review. Mar, 1904,



3

knowledge is seen in his indefatigable zeal and talent.)
(3) The long neglected field of the Tamil Drama has been
recently taken up by scholars well acquainted with the
Literature of the Hast and that of the West, with the result;
that in the short space of a decade more than twenty dra=
mas of high merit have been published ; of these ¢ Mandn-
maniyam’ and: ¢ Kalavathi, an original drama’ deserve high
appreciation. (4) Biographies aund Prose translations from
sclect English works are also necessary. (1) *“ Histories de-
Scribiug hard stern: facts and stories relating to the actual
realities of life have yet to be clothed in forms suited to
modern times.” And (5) Tamil Scholars should help the
Epigraplists in their praiseworthy endeavours. The study
of Epigraphy has done immense good by throwing light on
the dark periods of mediseval and modern history. ¢ The
rise in the study of Epigraphy during the last twenty years
has, indeed, alresdy yielded some direct information of im-
portance, about the literary and religious history of India, by
fixing the date of some of the lauter poets as'wellas by
throwing light on religious systems and whole classes of
literature.”(2) The age of Tiru Gnana Sambandhar, for in-
stance, was fixed to be the early years of the 7th centar y A.D.
only with the aid of axchceologlcal researches,

We shall here give an instance where E pmraphy Lelps
am covroborating a date already known. Niramba Alagia
Desikar, the author of Setu- puranam lived towards the close
of the Sixteenth century. The basis for p pl&cmw hisage
there, is the fact that he was the teacher of Ati-vira-Rama;
(3) this poet-king came to the thronein 1565 A.D. We bave
another evidence which gives us the same date. Samban-

(1) Vide “ Introduction to ¢ Akbar.’”
(2) Vide Arthur A.Macdonell's‘History of Sanskrit Literature.’ p.iO.
(3) Vide Dr. Caldwell's Comparative Grammar p, 145.

% L]
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dha Munivar, the author of Tiruvarur Puranam, was (1) the
disciple of Niramba Alagiar. He gives 1514 Saka (1592 A.D)
as the date of having produced his work before a learned
assembly at Tiravarur. From this we are enabled in saying
that Ati-Vira-Rama and Sambandha Munivar were contem-
poraries ; further, in the very last sentence of his Setu-
Puranam, Niramba Alagiar refers to a sage called (2) Rama
Natha Munivar. ‘ '

Who was this Ramanatha Munivar ? When did he live ?
As his name is mentioned at the very close of the great
work, he must have been, very probably, the teacher or Gura
of Niramba Alagiar, We are glad to find definite informa-
tion about this sage given in Dr. Burgess’s ¢ Archeeological
survey of Southern India.(3y There it is said that ¢ in the
Saka year 1520 (1598 A. D) the learned sage Ramanatha
built the victorions Adal-mandapam of the Rameswarem
temple”.(4) He is also referred to as ¢ the prince of sages
who is well versed in all the rites and Agamas of the Saiva

W adsasr @G@Rroy epsQar gt Grrégearass 5858

eore8éEh s anpard”,

“uriysp estls wrlrs osCarHol uReysrsr&u
GpasoLCu rrarg b sbuts ersuCss5eCer” Arir Pura-
nam pp- 5, 7

wr saisdr dsarps Qriors bropaia ofClfarps
s BT vide Soh Pianam. p. 335,

(3) Vol. 1V, page 58.

(1) ‘Ceorasart. arfl OanCsessr Qabul Srapsr @er
rovsar Gardd drrle sl dPslin vaTL LSS
mrasaTL. 6568 @IS Corav—_rg grsBmurer
CuosarL. sreflar qpaflrro or g o 8 sserCar.

also, ‘@i
GHLE SGbS WITTD BILISH G ruleveir Limeir
WAHPE samsir AT B ger qpysgerCer.
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system’. Hence we understand that Ramanatha Munivar
was a sage and scholar of the age of Ati-Vira-Rama Pan-
diyan. From the above facts, we arrive at the conclusion
that the sage Ramanatha, the poet and commentator Nir-
amba Alagiar, the poet-king Ati-Vira-Rama, his brother
and poet Vara-tunga-Rama and the poet Sambandha Muni-
var were all contemporaries who lived in the closing years
of the sixteenth century. 'Lhe above fact illustrates the
value of Epigraphical researches.

Now, we have seen what the chief duties of the Tamil
Student are. If he walks in this path of duty without
swerving and renders service to his literature by making up
its wants, he shall reap the fruit of his noble endeavours
in as much as ¢ the path of duty is the way to glory.’

CHAPTER I

A. The Dearth of Tamil Prose—B. The utility of
Tamil Prose, C, The Province of Tamil Prose.

A. The Dearth of Tamil Prose :

The dearth of the Tamil Prose Literature strikes us all
the more clearly when we just cousider how vast a scope of
+ literature, Tamil Poetry has been covering, ¢ Whatever
else she may have wanted” says Dr. Miller, * India has
never wanted Poetry’”” and this is more true of Southern
India’, (especially of the Tamil Literature), ‘than any other
part of this vast continent’.(1) .Grammars, dxctnona,nea,
biographies, prefaces, inscriptions, treatises on .ucwicide,
astrology, astronomy, metaphysical and moral questions
were invariably written in metre, so that there was practi-
cally no prose. The only branch of Literature where we
see the prose style much employed has been that of the
learned commentaries on ancient works. Hence, the gene-
ral truth that in all literature Poetry precedes Prose holds

(1) Vide ¢ Introduction to Akbar’



[V

good in the case of the Tamil Literature too.‘ (1) Music and
Rhyme are among the earliest pleasures of the child and in
the History of Literature Poetry precedes Prose.”(2) ““The
metrical form of expressions is the oldest form of literary lan-
guage that exists, In the early stages of society it is used for
two reasons, first, because, as writing has not been invented
it is the only way of preserving memorable thoughts and
secondly because in primitive times what may be called the
poetical or ideal method of conceiving nature predominates
over-the scientific method. Imagination is then stronger
than reason and the poet is at once the story-teller, the
theologian, the historian, and the vatural philosopher of
Society.” The scientific spirit was something foreign
to the Tamilians. The poetical “method of conceiving
Nature was the main characteristic of the ancient
Tamil Poetry. Tamil Poetry has been in existence from
the very beginning of the Christian era; whereas Tamil
Prose puts in its appearance only from the time of Constan-
tius Beschiat best (1740 A.D).

The absence of paper and printing also accounts for
the dearth of Prose-writings, To write long prose works
on palmyra leaves would be very tedious and it is no wonder
that our forefathers did not think it worth while to waste
their time in writing stories or tales in prose. The diffi-
culty of the writing materials necessitated them to seek
after compression of expression; and this they found in
poetry. This same difficulty accounts for the brevity and
ior¥emessafdte commentaries on-the~ POCTTER ~Foriks Adive
yirkku nallar, after writing an elaborate annotation on the
first two lines of the Padhi gam of Silappatikaram says(3) ‘Lest
the commentary should get too long, I refrain from anno-
tating the whole book in this elaborate fashion.’ If our

(1) R. W. Emerson’s Poetry and Imagimation. p. 439,
(2) Courthope’s ‘Life in Poeiry and Law in Taste’.
(3) Padhigam, Silappatikiram, p 17
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ancient authors had had the same conveniences that we have
now, surely, we would now be in possession of elaborate
commentaries and a good number of prose works.

B. The Utility of Tamil Prose:

For practical purposes Prose is to be preferred to
Poetry. Most of the Tamil scholars wasted their time and
energy in the composition of difficult forms of poetry. The
number of such forms of composition is innumerable. One
of the mosé difficult of snch compositions is what is called
the Nirottaga Yamaga Andhadi. This is a curious sort of
composition fettered by hard rules; it must have all the cha-
racteristics of a Yamaga Andhadi ; and in addition to these,
its special characteristic must be noticed. The lips of the
reader should not come in contact with each other, when he
reads it, i.e., the letters v, v, @, o, @ must be absent. Only
very great poebs should try thls experiment. 'The great
Poet Sivaprakasar has composed one Andhadi of this kind,
called (1) ¢ @@s P58 fidrrlL s wws awisrS.” Evennow
some of the Tamil Pandits (who have not had the influence
of Western Culture) rack their brains in the composition of
‘davpgzef.’ : They might with better beneficial results use
tbeir time and energy in the composition of Prose works; .
and thus create a liking in the minds of the Tamil speaking
public for their mother-tongue. The chief reason for the
neglect of Tamil is the absence of Prose works., Our Tamil
Literature may be compared to a town where only gold
vases are sold and where ordinary earthenware is absent in
as much. as it has excellent poetry and is destitute of ordi-
nary prose.(2) It is the practical utility of Tamil Prose. that

(1) Here is one stanza from this Andhadi.
‘ ovr&anrs prisg.cr ST BADUGT & St el s ar
sawsars srordns O gilsds Qar 180058 5 smng,mﬂs
sar Sare @i sts Ber plar Culalls sredeys
sarssres @isis Csuf LUfEI&F'QQaOT arspCm, (2.)
(2) Vide Addendam 1T,
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should be borne in mind ; and every real patron of his lite-
ratare must work towards its development.

C. The Province of Tamil Prose :

It is of essential importance to consider this question,
especially, so far as our Tamil Prose Literature is concerned
There are pieces of old prose writings which do not have
the essential elements of prose. Now, the question arises
‘what is prose?” The ordinary definition of Prose is ‘the
common language of men unconfined to poetical measures.’
In this sense, of course, almost all cur old prose writings are
no prose; for example, let us examine the prose passages in
the ancient epic Silappatikaram; the rules of scansion can
very well be applied and they can be brought under the
general heading of the Tamil metre called ‘Asiriappa;’ the
definition which Coleridge [gives of Prose may serve our
purpose here. Coleridge has ‘I wish our clever young
poets would remember my homely definitions of Prose and
Poetry, that prose is ‘words in their best order,” poetry ‘the
best words in their best order.” (1) “As the medium in
which the Poet works is language, execution in his case is
the arrangement of the best words in the best order, the
best order being in all but a few anomalous caseg, a rhyth-
mical one. The technical laws of verse, however, deal only
with ‘the best order.” There remain as a part of execution
‘the best words.” This section of the definition covers all the
intellectual propriety, the moral passion, the verbal felicity,
the myriad charms and graces of which ‘the best order’ is but
the vehicle.” Now applying this definition to our ancient
prose, we may safely assert that it comes under the compass
of Prose; for, there we find ‘words in their best order’ but
not ‘best words in their best order”’ Hence, Prose
passages whera we discern only postic flow are all to be
included in the Province of Prose. Tt is noticeable that
even the prose writings in the commentaries have always

(1) Chgmbers’s Encyeclopredia. Vol, VIIL P, 262,
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a tinge of poetic flow in. them; and, im fact, the.
Tamil . writers ancient as well as modern have had
a great taste for this pecaliar style and most of
the commentators including (1)‘the commentator on Eraya-
nar Agapporul, (2)Nachchinarkkiniyar, 3) Parimélalagar, &
(4) Adiyarkkn Nallar very often indulged in making use of
this pecnliar style. This style; which is peculiar to Tamil,
does not in any way mar the excellence of good prose; on
the other hand, our pleasure is enbanced when we read
passages which have the balanced poetic flow. It is notice-
able that this poetic flow does not suit the English
Language; and passages,which have poetic flow in them, are
not much appreciated by English Writers. “I'he rhythm
of prose must, in order to be good of its species, be
unrecurrent. No greater fault can be committed in prose
than the intentional or even accidental introduction of pas-
sages which can be read as verse, that is, as recurrent
rhythm."(5)

(1) The style of the Agapporul commentary has a classic poetic flow, eg
P. 27SBEG RS SHpDL LHLBGSE JTSWPLF WG S
Qup B, gesaps Corepd geddups esabg, @ofilus
eds seflilu pua® &c.,
(2) Nachchinarkkiniyar's style has a simple and fine poetic flow.
upt s Qsdaes Cera?n SHeBarsurssle wyamiw
- QurfCe @faar. p. 605, Chintamani,
(8) The terse style of Parimelalagar has also the poetic flow. He defines
Sl TBLL thus; © FOoSTA G, UDSMLUL rSSSTDH
L TRBECs, s0é@& arlie S.oduns slwryb ypssTeH
sy Qurgp@ari sy,
(4} Adiyirkku Nallar's style has much poetic flow in it. His notes on

the first two lines of the Padhigam of Silappatikaram have extreme poetic
flow” Pandit Saminatha Aiyar has noted this in his preface (P. 12,)

‘Qagew eorsol. 858 d 59 agme Curler.qssdu
- @pCwmBaig @Qaflu ama Lwbg Ol are WIS AW Har
Corg.
(5) Chambers’s Encyclopaedia. Vol, VIII. p. 259.
2
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The Grammar Sdtram which defines the provinee of
Prose is put in the Seyyul Iyalof Tolkappiyam. . How
could a sutram which defines the proviuce of Prose have
found a place in the Seyyul Iyal of Tolkappiyam? This
question naturally leads us to examine the original meaning
of the word ‘Seyyul.’

History of the word ‘@#1y5’:—The first meaning of
the word * @enysr” (Seyyul) is to be got from its derivation,
(1) ‘Seyyul’ means that which is made or composed; hence a
composition or work, This primeval meaning of the word
‘Seyyul’ may also be noticed in the expression ‘e.emrufanc_
Wl werlBaeé Qedysr’ applied to such works as Perun-
dévanar Bharatam and Silappatikaram. If we give ‘Seyyul’
the present meaning of Pittn (w7 ®) poetry, uriBas
Oeinyor makes no sense. e e is prose, ur ® is poetry,
and @sdysir is composition ; hence, e ar Wer w9 LT @
e ¢ Gedujar means ‘composition in which the poems are
interspersed here and there with prose, i.e. poetical com=-
position in which prose is intermixed. That ‘Seyyul’ meant
only written composition, without regard to its quality, may
also be noticed from the old use of such expressions as
() LTl @@ é Qeinysi, 2 eosé Gsidiyar (prose composition)

(1) Tt has been recently found out that the printed commentary on the
Seyyul Tyal of Tolkappiyam is Perasiriyar's, not Nachchinarkkiniyar's, as
was hitherto believed, i. Vide Perasiriyar’s commentary, Seyyul Iyal,
P. 687, [L. 16] Tolkappiyam, “vrigmar aldgor sy HCuras
Qeinysr acirugra.s @smfs Quuwi,” . Note Ilakkana Vilakkam
[P. 836. L. 27] @elsaland Qerqvayes Oelyarr s Qu @b,
iii. Note 1lakkanakkottu Urai, pp. 90-1, 2-&7 Qsijars Cwor Qaaflsr
“Qein)dareir gues Ger HGU QurGQorri & gopawis.”

(2) Vide Silappatikaram, padbigam, 59-60. ¢ @z Berr Quar
ayd Quuwrr, @lB@gb wrCwrr ur Ba ¢Qsiuyar’’. Vide P. 3,
8oiuBsrr gurougees, urlBemrg Qelysr =2 Gar@u

prl Béelryent-w srafwib.,
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and () g $@ré Qsdyar (grammar sutrams). © Henee, the
original meaning of the term ‘c aré@siuysr,’ applied to
prose, was only ‘prose composition’ not prose-poetry.

Now, let us examine the place given to Prose in the
Tamil Grammars. First, let us begin with the Tolkappiyam.
A study of the Seyyul Iyal reveals to us that Tolkappiyar
divides Seyyul (all compositious) into two main divisions, (i)
Compositious where all the requisite rules (the number of
feet &c.) of metre are strictly observed and(ii ) Compositions
where the number of feet is not’limited.(2) Under the Jatter
division are included Prose, Commentaries, Sutrams &e. The
commentator on Seyyul Iyal (Pérasiryar) distinctly says that
Sutrams are not Pattu;(3) whereas he scruples not to use
the expression @s58r¢ Gediyar (1) Hence we clearly seeo
that the term Seyyul is greater in denotation, and less in
connotation than the term Pattu, ie ,*he term Seyyul (com-
position) is the genus and the terms Patta (poetry), Urai
(prose) and Nool (Sutrams) are all its species: and ¢ g
genus has no meaning apart from the two or more species
into which it is divided ; nor has a species apart from the
containing genus.”(#)  And this justifies the use of the
expressions url Beasd Qaluyjor, 2 evrédsy s &e.

But the word ¢ Seyyul’ began to narrow in its meaning
and it is one of those cases where specialisation in meaning
has taken place. Poetry being the most difficult of com-
positions, the term ‘Seyyul’ came to be restricted to poetry
alone.

(1) Vide p. 739. Poral Adikaram, Tolk.

(2) Vide Illustration (at the close of the dissertation.)

®) ‘GsHrd wrlQuerd u rCarPaadir Lir; Lrl
B eevrybgreyd ear CaluBermupular’, P, 740
L. 32-3. Porul Adhikaram, Tulk.

(4) Welton’s_Logic, Vol. I. p. 81.
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The author of, Vira Soliyam includes under‘Seyyul’ both
Poetry and Prose ; and, as he - chiefly followed the rules of
Sanskrit grammar he gives the names of us@uw (Padyam)
and s38ub (gadyam) to Pattu and Urai respectively.
He says,

“ugBud 858U Quer drar LrSPeiysr LsPLCD
Qg Qw ursis errdas Hugy Querduwr s
&5 Bun s Bar Qeiiyefisr Cured sevssu 56w
OLrsFud Asirpaw wrQeresrm srap passser@s. (1)

It is noticeable here that the word ‘Seyyul’ is first used in the
original sense of Composition and secondly in the narrowed
sense of Poetry. This shows that the Vira Solirsam age
marks the transition stage in the meaning of ‘Seyyul.’

The next stage reveals that ‘Seyyul’ almost lost its
original meaning. Vaidyanatha Désikar, the author of
Tlakkana vilakkam follows the plan of Tolkappiyar and he’
speaks of Prose in the very last sutram of Seyyul Iyal. Since
he gives a place for Prose in the chapter on Seyyul, we are
led to think that the ‘Seyyul’ in Seyyul Iyal has its original
sense, viz, composition. But his son Tyagaraja Desikar, the
writer of Pattiyal (which only means ¢ the chapter dealing’
with the several kinds of Poetry’) wrongly took e.arré Qs
war to be the equivalent of prose-poetry and he speaks of
the province of prose in his Pattiyal. Properly speaking
the 143rd. Sutram ‘Lrlgec oss A e’ of
Pattiyal (Tlakkana vilakkam) ought to have found a place in
the preceding chapter (Seyyul Iyal.)

The acute brain of (Esana Desikar, the writer ef Tlak-
kanakkottu clearly perceives that ¢ Seyyul’ has narrowed in
its meaning, In the last sutram of his Tlakkanakkottn he
discusses the question how Prose and Sutrams can be called
‘Seyyul.’ A keen study of his own commentary on his'sutram
will clearly reveal to us that he tries to reconcile the original

(1) Viraspliyam, Yippuppadalam,. 6.
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meaning of Seyyul with the narrowed meaning;in fact,
he argaes that Prose is ¢Seyyul’ in both its meanings.
This is the line of his argument, (1) The usec .of the term
emré Qeiyst in the sense of ‘Prose composition’ is justi-
fiable since we have the sanction of usage and since the very
derivation of the word ¢ Seyyul’ allows its unsage. (2)The
use of the term z.enré Q@ediysr in the sense of ‘Prose-poetry’
is allowable since prose passages ‘are invarviably written
with the poetic flow. '

During Beschi’s time (1730 A. D.) the present notion
that Seyyul and Patta are equivalent crept in. In the
commentary on sutram 250 of Tounnul Vilakkam we notice
that gadyam or prose is considered to be prose-poetry.
Hence it is that the work Xonrai-Vendhan (Qsreirasp
Qaissair) is given as an example of gadyam-work.(3) Since
Beschi’s time, “‘Seyyul’ has always been used in its narrgy
sense of ‘Poetry 3 'The writer of the History of the Tamil
Language says ‘It is a pity that Prose should thus be regard-
ed as a kind of Poetry; it is this crooked notion that hinders
the free development of the Tamil Prose Literature.’ (4)
But we have noticed, by a careful inquiry into the meaning

m ‘o angEIFINY T TRTL UMD HE5SON6T 2 arri 5 ‘Qed
Qarsir i@ OersGl QurBCerritm aparis,’ Notes
on Sutram 131. Xakkanakkottu. )

() ‘2avr OriyartCor Caefar, “afQsser. Qs annh
el sBuar Qarls aud,” “Qurgpliy dvalréd almiu
@5 erar airss@slve Qelyesmiys Csrarmn aap
Fdn D' Aeilnyar ribersir . Notes on Sutram 131, llakkanakkottu,

(3) “@méamr@ feoslgy Udedsarl urderer Qur
Qu.riu agasr Qaomrs 58w Quwer @b, GoE
85 ‘Qarcrawp Casger’ gsoriSer &g FBuwQuwers
Soor Barer 7.’ Pa 188, Sutram 250. Tounul Vilakkam,

(4) History of the Tamil Language, P 144, L. 16 st
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of the word ‘Seyyul,’ that the term‘e & r&Qsinyar’ originally
meant ¢ Prose Composition,” that it did possess a separate
sphere for itself as a species of coraposition, and that the
confusion in the writings of the later writers was due to
their not noticing the original meaning of the word ‘Seyyul.’
Since the word *Seyyul' has now the definite meaning of
‘Poetry’, the term ‘2 & réQs Luyar,’for ‘Prose’ has almost be-
come obsolete, Anyhotv, Prose has now bzgun to create a
new sphere for itself and it is on the right lines of
improvement,

———

CHAPTER IIL

History Of The Tamil Prose Literature.
Early Period-Before 200 A. D:

The Tamil word for Prose is ‘Urai-Nadai’ (1)(2-avrzanc )
which meuans *the speech on foot’; and it will be
interesting to observe that the Datin expression
¢ Oratio pedestris’ for Prose means also ‘speech on foot’,i. e,
‘the language that walks and does not profess to fly’; and
as this was the style that could possibly be used in writing
commentaries, they were also given the name of ¢ Urai’;
and Tamil Prose has had its origin mainly, if not solely, in

W) ‘ewrsa’ Cunpsdir eos’; s_gsdsr ¢ pa’
The derivation of the word ¢ .’ (style) strongly reminds us of the
beautiful stanza of Kambar where he puns upon the two meanings of the
word pas_ viz. (gait and styic). Sri Rama says to Handman that Sita’s
gait can be compared, rightly, only to the style of the great poet.

“as Ry wsireri el O Og.Quisr Asirar
Crap vpars sée Qemalar Queare)s C5C psir
urams Bpws Qarsirawnl uged 5i 051855 us P
srage Sarals Qedal rev_a@ serw araQerd,”

Kishkindukandam. Nadavitta Padalam, G4.
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commautaries. We have no grounds for assertitig that
there were separate prose works before the beginning of the
- 17th century. That commentary was not the only province
of prose in our ancient literature, we may holdly asserty
for, prose was used in a particalar species of compositicn,
the characteristic feature of which is cabled ‘Tonmai’ (@ 76ir
aw)-Narration of ancient story; and it ahnost eorresponds to
the Epic Poetry. The Tonmai composition, like the epic;
‘s one of the earliest poetical forms in which the primtive.
Imagination has found expression.”(1) The 238¢h sutram of
Seyyul Iyal, Tolkappiyam defines its characteristics thus,
“Ogreren s1Car, e @rowr® ymrics Lepawn Cuslp.’
The Bhiratam of Perunddvanar and Thagadur Yadrai ave
given as examples, Perundevanar Bhiratam, Thahadgr
Yédrai and Silappatikaram are the only three works where
we have prose intermixed with poetry. “The epic poem
treats of one great, complex action, ina grand style and
with falness of detail.”(2) "These main requisites of an epic
are present in the above three Tamil works. Of these, we
shall first notice the Bharatam of Perundevanar. .

1. Perundevanar's Bharatam :—Perundevanar was
one of the Sangam Poets. He was great both as a poet
and as a prose-writer. Whenever a compilation of the
stanzas on Agapporul or Purapporul was made, this author,
it seems, was invariably asked to prefix his invocatory
stanza. This shows that he was held in great respect by his
colleagues of the Tamil Board both on account of his
erudition as a scholar and his piety towards God. The
first invocatory stanzas of Iyngurunfiru (efiemora,)
Agananuru, and Purananuru are Pernndévanar’s and they
aro addressed to Siva. His invocation in Narrinai(s5 9% )is
to Vishnu, his address in Kuruntogai (@230srens) is to
Murugar, and his prayer in Bharatam is to Vinayakar.

(1) Chambers’s Encyclopmdia. P. 393.
(2) T. Arnold’s ‘ History of English Literature’, P, 484,
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Besides Bhiratam and the five invocatory stanzas, he was
the anthor also of one stanza in Narrinai, one in Aganiniru,
and one in Tiruvallava milai.  His Bharatam is also known
by the name of Bharata Venba, as the major portion of the
work consists of Venbas,(1) there were also Agavals (Dand
Prose. The commentary on the 'lolkappiyam sutram on
Tonmai reveals that in Perundévanar’s Bharatam there
were intermixed choice prose passages. That Perandévanar
wrote nearly the whole of Bhiratam may be inferred from
the stanzas (which Nachchinarkkiniyar quotes in his com-
mentary oun Purattinai Iyal) where we find descriptions of
the later eveuts of the Maha Bharata. The following
Agaval from Bharatam is a graphic description of the
horrid slaughter which Asvattima committed on Dhrushta
dhuimnan and the five sons of Pinchali. )
“ o pE sy Cassir gnisms B Oz

YT D WIETSEr @055 QaEgaa®

ursrair Cuigpssd Edrle g &5sC0r

gray rAurS e - oo

simsous stoup Qaissa elabarers

S8 s Os s S8 LSS

aLrg ur@era Qabaps s ysoalos

s@s0sps DAL Liss anles

Carud s asbudn wiapep st ss895

PDOwr @pah @LDUTEr WS

p~dr owi QrmE Qurmpas sarsselu

ardrariss sl Quuits s wreredws

BirCe MaflnSp AvDavar,”(2)
We see here that there is only a very small percentage of
Sanskrit words; but in the prose passages found in the
Bharatam Mss. extant now, we find that the style is
replete with Sanskrit words and expressions; for e. g., we

(1) pp. 150, 154, 770. Porul Adhikiram. Tolk.
2) P.156. Ibid, '
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have, “ Qdams Culu Sefflurw Hsu Lsur gD JESTS
srorgQeiss Sery asrer gy Qurs &5 Rusr oar muras
saor® Csasr@eesd Geefuiul Bl yapuarapd Quryds
&ri.” That this is the prose style of a writer of the sangam
age is absurd. We have to strongly doubt the gennineness
of the Bhartam Mss. extant now. Surely there must have
been wholesale interpolations. Judging from the style
of the above stanza, we may safely assert thal the prose
passages also were written in a simple and classic style.
Now, as regavds the author, Nachchindrkkiniyar always
refers to him as Perundévanar. After he wrote the Bhira-
tam, he came to be called ‘wrrst urgw QuEpsC saeyTy
and this epithet serves to distinguish him from salersra
Qu@tCsaeyr (Kavi Sikarap Perundévanar) and the later
Perundévanar (the commentator on Vira Séliyam.) He was
the first Tamil Poet that composed the Bhiaratam in Tamil.
That Perundévanar was a native of the Tondai-nadu, ever
the famous land of the great, that his Bharatam, containing
12000 stanzas, was well appreciated by his colleagues of
the Tamil Board we learn from the stanza of the Tondai-
mandala-sathagam which says,

“Pap b uri.duar @ rr u9rap@s Qeaps sWlips 5

Srises edsl umwasid Casdu o §ssEyT

urrso Lr@b QuEpsC sar angpd wpbuF srer

wr@sh el werbd §O50sraTa. bar-eoCw.”

2. 'The Thagadur Yadrai (6567 wrs@ens): Thaga-
diur yidral was not the work of a single auathor.
It is the product of the conjoint authorship of at least two
authors (1) Pon mudiyar(l) and(2)Arisirkkirar.(1) Thework
consists of a graphic description of the campaign of Chera-
man(‘Cerwrér s5CIrdss GumeCer B urap’) agaiust
Adiyaman, the feudatory king of Thagadur and patron of the
‘Dravidian Sappho’ Auvvayar, Adiyaman remained within

(1) P. 138, Purattinai Iyal. Tolk. Vide Nachchinarkkiniyar’s notes to
Puwruttinai sutrams 8-12. '

3



18

the precincts of his fortress at Thagadur, when Chéraman
advanced against him with a mighty force;(}) and, at the end,
Adiyaman was completely routed by Chéraman.(2) Pon-
mudiyar(3) and Avisirkkirar(3) were intimate friends; both
were true poets;Ponmudiyar describes certain portions of the
expedition, while Arisirkkirar takes up certain other por-
tions, The description of the city of Thagadur is Pon-
mudiyar’s.(4) There are 3 stanzas of Ponmudiyar’s in Purani-
nurn and one in Tiruvalluva malai. Arisirkkirar was the
author of the 8th decade of the u@smiugs ; there are
also 7 stanzas in Purananurn and one in Tiravalluva malai,
written by him,

The city of Thagadur: ¢ Mr., V. Kanakasabhai
Pillai, has identified Thagadur with Dharmapuri, the
head-quarters of a Taluka in the Salem District.(5) This
statement is corroborated by two Chola inscriptions (Nos. 307
and 308 of 1901) in the Mallikarjuna temple at Dharma-
puri, according to which Tagadir, the modern Dharwmapuri
was the chief town of Tagadur-nida, a sub-division of the
Ganga country (ganga-nadu), a district of Nigarili-Sola-
Mandalam.”(6) There is another village named Tagaduru in
the Nanjana Gudu "Taluka of the Mysore District, Sundara-

(1) P.125 Porul Adhikaram. Tolk. “ Qasiwrcr Gedaiss 546
flan g Bswrer Qursssiw,” ’

(2) Patirruppatta, 8th. Decade.

(8) © Arisil-kildr (A. D. 110-140). Several of his stanzas oceur also in
the Thagadur yathirai, “Pon-Mudiyar (A. D. 110-140) a war bard who
accompanied the army of the Chera king Peram-Cheral-Irum Porali,
when it marched against Thagaddr. His verses are full of martial spirit
and describe vividly and graphically stirring scenes on the battle-field”

Vide-““The Tamils 1800 Years ago” published by Messrs.,
Higginbotham & Co., Madras, 1904. P. 209,
(4) P. 139. Pornl Adhikdram commentary, Tolk,
(5) Indian Antiquary. Vol. XXITI, pp. 66 & 143,
(6) Epigraphia Indica. Vol. VI, July 1901.

s
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Moorthi- Swamigal, in his Devaram, mentions one Taga-
dar(l) which is most probably the present Dharmapuri:

That the prose portion is the major one in this work
we learn from the notes on the 174th Sutram of Seyyul
Iyal (Tolk.)(2) Besides Prose there are poems of the Aga-
val metre.(3) The Tagadur Yadrai also has the special
characteristic © Tonmai’. The whole work was writtten
in a spirited style, since the subject-matter requires it.
Ponwudiyar very graphically describes the preparations
for scaling the walls of the Tagadur fortress thus.

“omeientw woais Csmeli el

CrlCur e wed wil Quaary

QuiFrl urewa WudHar £5gs

so o sugnm sBdame’ Qurfyn

a0 gudr &l ueOuL U urnl

UG g ureeyn uRafll gy g

Cuardoa ueoae; Qesr pLsar ©o8Lb
* * #* x

Coré@si Condsni Qors gms & Fisegn
Sr&ams griar WmHbu
YéCar Laramaw Co QLrma &ppsCg.”(4)

Examining the style'of this metrical portion, we may safely
say that the prose of the Tagadur-Yadrai is also of an
elevated chaste diction.

3. Chilappatikaram: (The Epic of the Auklet.) The

) ¢ sravpyr ssCr sSswsi SEBEOYTD ; (this SGLL L
is a shrine in the Tanjore District.) Vide Bwor_0s50sres.

@4 url@ agay So ursrew wrsdsr, o ss@i wr g
Ber Qurevasr,”

(3) Vide stanzas quoted in the commentary on Purattinai Sutrams
8-12. Tolk.

(4) P. 137. Porul Adhikaram,
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writer of this greatepic was Ilangdvadigal,(1) brother

of the Chéra king Senkuttuvan, The author was the
contemporary of the poet Sittalai Sattanar (the author

of Manimekalai) and the king of Ceylon, Gayavahw, who

ijs referred to in this work as ¢ s_e@ fHoamss svarg

Caiger’(® The Gayavahu referred to here is Gajabahu I..
of Ceylon who began his reign in 113 A. D.(3) Senkuttuvan

the author’s brother was a Saivite.(4) Ilangovadigal led an
ascetic life and it is a matter of dispute to which religion

he belonged. He speaks with an equal regard to Aruga,

Siva and Vishvu. At @ararde, where Ilangovadigal

resided, there was also a Saivite temple; Tiru Navukkarasu

Swamigal mentions one @awraruds.(5) This work was under-

taken by its author with the set purpose of inculcating the

three grand truths, viz, (1) that Justice punishes kings who

swerve from the path of righteousness, (2) that a chaste

woman is held in veneration even-by the great and (3) that

Fate has its own way of working and that its course can

never be stopped.

The writer himself says that his work is an epic where
the poems are interspersed with prose, and that it was read
out before Sattanar of Madura.(6) The prose portion is

(1) “ Ilanko-adikal (A. D. 110-140) was the second son of the Chera
king, Athan, and grandson of the Chela king Karikdl, by his daughter
Sonai. In his youth he renounced the world and became a monk of the
Nigrauntha sect” ; P. 208 “ The Tamils 1800 Years ago.”

@) 30-wrEsBSTdS. L.160; also 2-rQU s Bars-r.,

(3) “The reign of this Satakarnin (A-D. 77.133)" referred to in the
Chilappatikaram “ covers the entire period of the. reign of Gajabihu, -
king of ceylon, which lasted 12 years from A. D. 113 to 125 according to
the Mahawanso”. P 8. “ The Tamils 1800 Years ago.”

4) 26-areCarCsras. L. 547, 627 &,
(6) GLarda Gorar orar Quonrs ysarers Qasr®

leraar s r wTCp.” Qusyoe. BHSsran S,
(6) Vide Padigam, L, 88-9,
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comparatively very small. The trath of the statement that
“the best of prose is often poet’s prose because the poet’s
mind is stored with good choice of figures and has also a
disciplined habit in the use of them”{l) may be noticed in
Ilangovadigal’s Prose. The styleis exceedingly grand and
picturesque. The felicity of expression is markedly out-
standing ; and the passages have a thorough poetic flow,
with alliterations and rhyme; for, e. g.the second para-
graph of the e @wrQum s @ars runs thus: — ¢ 4 aCs0s
Qerm@ord Casreir susen’ Lssm ramsss dpQar®
er68 Qeilw, weRdsrl Geosr pw wrwy srdsm.”

The 2 er@uay s Bxs is the only prose portion of the
work. T'he passages which are called ‘Uraippattu,’ & ‘Uraip-
pattu madai have the least claims to be included in
the Province of Prose.

It can be safely said that the above three works
were written before 150 A. D. To this period belongs also
the commentary of Nakkirar (the celebrated poet : anthor
of Tirumuragarroappadai, Nedunalvadai, stanzas in Pura-
nanurn, &c.) (A. D. 100-130)(2) on Irayanar Agapporul.
We shall speak of this commentary in detail in the next
period since it assumed its written shape only then.

This early period was a period of very great literary
activity. The writer of ‘The l'amils 1800 years age’ says
“The Augustan period of Tamil Literature was, I should say,
in the first century of the christian era; and the last College
of Poets was then held in Madura in the court of the
Tamil king Ugra Pandya. The works of not less than fifty
authors of this period have come down to us.(3)”

(1) Prof-Earle’s English Prose. P. 246.
(2) ¢ Thbe Tamils 1800 years ago’ P. 195,
(3) Ibid: P. 3.
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The Medieval Period.
I. A. D. 200 to A. D. 600.

During this period, the Jain ascendancy was great ;
and its influence on the Tamil Literature was equally great.
Most of the Jain Bpics were written at this time, Chinta-
mani, Chulamani &e , belong to this period. The Jains were
also Sanskrit Scholars ; we are greatly indebted to them
for their zeal and labour towards the enrichment of our
Tawmil Literature; and there is no exaggeration when it is
remarked that *‘it was through the fostering care of the
Jainas, that the South first seems to have been inspired with
new ideals and its literature with new forms of expres-
sion.”(1) It was the Jains that first began touse to any
large extent the bilingnal style in writing their religious
works. The works which we have now to consider here
are the Jain prose works of this ‘mongrel sort of diction,’
known as Manipravalam style, which is pleasing ueither to
the purely Tamil nor the purely Sanskrit ear; of these prose
works, Sri Puranam and Gadya chintamani deserve
mention,

I. Sri Puranam is the Jain biography of the 24 Tirtan-
garas; in the biography of the Tirtangarar Sri Virttamanar,
the story of Jeevaka (the hero of Chintamani) is related,
though with much variation in the narration. There is a
proportionate intermixture of Sanskrit words with the Tainil
words. We shall give a specimen of the style here. ‘w5
Qs prar SCrells wETrrgd oba &rewr wes_ b g HCers
aer s gar YCsres dpmp aposa e Quaraer FLIGVFEaGRT
wBsir8s Bursren_sr& Swis Sassr welsdn s san®
H58uish dwdsen®, ssmo STTHIDT WARGH, ‘Ls
arCer FAmeroampar o&s5rr&u @EsCurgery wri v esirg
darey  gamd ggefs Osdiari.” The purity of the

(1) Vide ‘A Literary History of Indis’ by R. W. Frazer, LL. B.
pp. 310—11.
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Tamil diction is entirely absent in this style; still,
the dignity derived from the use of Sanskrit words is not
lost. '

2. Gadya Chintamani as the name itself reveals,is a
prose work. It is also in the manipravalamn style. Paudit
SBwaminatha Aiyar is of opinion that Tiruttakka Déver might
have got the materials for his Jeevaka Chintamani from this
work.

II. A. D. 600—A. D. 1500.

This period is a period of great religions and literary ac-
tivity in Soath India. It was during this age that the great
sages and devotees of the Saivite aud Vaishnavite creeds
flourished; it was during this age that most of the great
sectarian works were written; it was during this period that
the Skanda Puranam of Kachchiappar, the Ramayanam of
Kambar and the Peria Puranam of Sekkilar made their
appearance; aud it was during this age that the great com-
mentators Nachchinarkkiniyar,Parimelalagar,and Adiyarkku-
nallar exerted their utmost for the elucidation of the classie.
works of the Sangam age. Reinhold Rost regards the
period between the 9th and the 13th centuries as the
Augustan age of Tamil Literature. As there is not even a
single prose-writer who belonged to this period, we shall
have to notice only commentators and their commentaries.
It is a remarkable fact in the history of the Tamil Literature
that commentaries have been, from a very long time,.
occupying a . prominent place. Following the Tamil
Grammar Tolkappiam we include commentaries also in the
Prvince of Prose.(1)

I. The first commentary we have to notice is
Nakkirar's commentary on Irayanar Agapporul written by
Nilakandadgr of Musiri: Before we say anything about
‘this commentary known as Irayanar Agapporul urai,

(1) Vide Illustration at the close of the dissertation,
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(Mso known as Kalaviyal urai), one knotty question
meets us at the very outset. Tamil scholars doubs
the authenticity of Nakkirar’s commentary. Prof.
Sundaram Pillai was of opinion that the commentary
was not Nakkirar's. After seriously doubting from in«
ternal and other evidences the authenticity of the poems
of the 11th, Tiru murai ascribed to Nakkirar (of course with
the exception of Tiru murugarruppadai) be writes, ¢ Equally
apocryphal appears to me the commentary on Eraiyanar
Agapporul also ascribed to Nakkirar. Itis doubtful whether
there existed any Prose Literature at all in the days of
Nakkirar. Among the quotations given to illustrate the
text, a few are from Chilappatikaram, a work of his own age
at best. But the bulk of the illustrations cannot be even so
old. The stanzas serially numbered uniformly celebrate the
prowess of a Pandya, diversely named Arikésari, Varddaya,
Paramkusan, Vichari (all of sanskrit origin) * ® *_ Byt
the opening passages of the commentary leave no room
for further discussion, for Nakkirar is there made to point
out how his commentary was transmitted throngh nine
generations, connting from himself.”(1) We have seen that
there existed no separate prose works, and that prose was
used here and ‘there in the particular composition ‘z.err
a9 e urlBaddeinysiry A carefal study of the com-
mentary reveals that its real history must have been this,
Of the several Sangam Poets who tried to make out the
correct meaning of the Agapporul Sutrams, Nakkirar was
the only scholar who was able to expound all the subtle
points in the work, and his commentary won the applause of
the whole Literati of the Tamil Board, Nakkirar taught
his son the meaning of the Sutrams, detailing all the
subtle points. Nakkirar’s son taught, what he was tanght, to
his son in turn. Thus the elaborate commentary, orally
transmitted, was at last handed over to Nilakandanar ;

(1) Christ;ia.P College Magazine. Ang. "91, P. 128. The Ten Tamil Idyls.
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he thought it fit that the whole commentary should be
written down and very wisely wrote the commentary,
prefixing a history explaining what occasioned Nakkirar
to comment upon the Agapporal and how he came in
possession of that sacred treasure. Nilakandanar freely
gives quotations from contemporary works too; and
it is no wonder the ‘stanzas refer to Arikesari since he
might ‘have lived either before or at the same time as
Nilakandanar ; and there is nothing absurd in Nilakanda-
nar’s pointing out how Nakkirar’s commentary was trans-
mitted ‘to him throungh nine generations. That this must
have been the real history of the commeutary, we infer from
the manner in which the commentary proceeds; e. g.
we have such expressions as “2ars_sg arrr Adirpaow
Corsl”, “oef 2 errv b5 wrw Qsred ey sb”, “Qrmarnd e
&sro seor”. These blem-ly show that Nilakandanar is the
writer of the commentary that was almost orally trans-
mitted to him, The view that the Payiram was written by
Nilakandanar and the rest by Nakkirar'is not tenable, for,
in the body of the commentary we find “ Cusurldrs g
@smrssro”’. A similar case we notice with regard to the
commentary of Nampillai on Nammalwar Tiramozhi. Tt
was Vadakku Tiraveedippillai who wrote down that commen-
tary ; still the commentary is known after the name of its
originator as Nampillai (Bdu(zb9ar&r«S®). That Nakkirar
was the commentator cannot be denied. Nachchinark-
kiniav expressly writes thus; “swcé edsssrme
sarafus QuUImersaT. sewdSTUE W@ BS@ri”; (1)
again® Qdees Qsligri wiCrr Qasirpul Lgors sarssr
weyt ws@t rEFrIrar ewr CupfE Quui & s ecs
S58r¢ Qeligrsr Quui & o501l @55 Qnésxrss sr
Spp. ‘g GwrsQ%wrs srdusmr’ UBu-ghgamr rHLoD
warp QoL gl -aismN apss Quero@i ydal’ asrug
urlds s s grlCar prev apss9srm Gramss urdressr

(1) P. 808. Porul. Tolk.
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b Quig sersesducc &' (1) If we can believe Nachchi-
narkkiniyar, we caneven say that Nakkirar wrote the main
cutlines of his commentary, since we have 2.enr Qua Sepsr
instead of 2 ersawieasr: if that be the cuse, we must
say that  Nilakandanar re-wrote and enlarged it.
We see, now, that Nakkirar was the commentator;
Nilakandanar, who was taught by his teacher the text
and the commentary, wrote down the commentary giving an
introduction, and ample quotations. Now, as to the style
of the commentary, we have already seen that it is highly
classic, argumentative, and elegant with much poetic flow.
The writer of ¢ The Tamils 1800 years ago’ takes Nila-
kandanar as the commentator on the Agapporal(2),

2. The next commentator is Ilampuranar. As he was
the first commentator on 'Tolkappiyam, he was given
the distinguishing title of ¢ The commentator’ (e.evrwr&f
wi) and he is always known by that name. Only a portion
of his commentary is now extant. Both Senavarayarand
Nachchinarkkiniyar refer to his commentary and often
criticise it.(3) Sivagnana yogigal,when he speaks of the Tol-
kappiyam commentators, begins his list with Urai-Asiriyar.
That Ilampuranar was not acquainted with Sanskrit we un-
derstand both from his commentary and from what Siva-
gnana swamigal says of him.(4) His commentary on ortho-
graphy 1is cousidered very valuable. The title of ¢Adigal’
(s1psor) attached to his name is significant; Adiyarkku-
nallar writes “ e rwr@fivsrt@u Qarvoyrear ggsar,” This

(1) P. 814—Tolk. Marabiyal. Adiyarkkunallar writes gaors STl
@i Le@T ri8I@ GPISS Goorumi QuiFeses’
P, 198. Chilap.

(2) “ Nilakandan the commentator should have flourished in the
earlier half of the eighth century”. p. 9. “ The Tamils 1800 Years ago.

(38) Vide their commentaries on Etymology, Tolk.

(4 P26 gs2r dps@. “ 50D sr QooreCo eéve narr
wir @ yerefl @ gri,”
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suggests to us that he was probably a scholar lield in great
veneration. His style is good ; it is often brief.

3. XKalladar was one of the five commentators on
Tolkappiyam ; his commentary is not now extant and it was
not much read.

4. Perasiriyar was one of the five Tolkappiyam com-
montators. Besides his commentary on Tolkappiyam, he has
written commentaries on the great ¢ Tirukkovayar’ and
‘Kuruntogai’ (with the exception of 20 stanzas). In his
commentary on Porul Adhikaram, Nachchinarkkiniyar refers
to Perasiriyar’s commentaries on Tolkappiyam and Kurun-
togai.(l) The Seyyul Iyal portion of the printed Tolkap-
piyam is Perasiriyar’s, not Nachchioarkkiniyar’s. In his
commentary on Kovayar, he quotes twice from the Devaram
of Appar Swamigal(?) and hence we are enabled to say
that Perasiriyar lived after the beginning of the 7th century
A. D, for “the two great Saiva devotees Appar (573 A. D.)
and l'irn Gnana Sambandha were contemporaries of the two
Pallava kings Mahendravarman I, and Narasimhavarman I.
Sambandhar was a contemporary of a general of the Pallava
king, Narasimhavarman L. whose enemy was the Western
Chalukya king PulikesanIL.(3) 7 That Perasiriyar was a
Saivite needs no proof, Perasiriyar was master of an elegant
and easy style. His style is grammatical, graphic, and simple.
Here is a specimen from his commentary on Tirukkovayar.

P. 205, “9059518 Bpo» ; st Carfs Gorsaa”.

“wuraper Qursrar &L OEeor Y 6Cs adre Csug
aﬂhu.rl_'rﬁaére,m;m's,.qé?m!j?{gr@;"jlru&pﬁ,_@h & T L6

(1) Vide pp. 230 & 465; p. 89. Poral. Tolk.
(2) Onefrom Rss559sramss DHiGLIIsT0S,

Cgani. wrfly epBs bgou, Gawr® CuraCor
QrreirsL_i”, and the other from  sefls SnadGsso— “ab
Weop sodinr arfesto.”

(3) The Epigraphia Indica. Vol. II1, pp. 277—8.
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wlrée wrd Sprosiry ab s @s&r,&é@LJn@gJ By &Qars
wé e Yoo QUUitsril 3 gt Bleends &par oy L&@{s
oorp sensCw Copus.d Conas gopg. e, wrear Gyl
Qur ! CarSCuwnr ! aurm Bsinlar FeflsC s 5 g sargro
SaarFRerr Qb g ger msawss6Srer; wrgy LUSSSSTE
g sl Berens Quarg Qe1 CL.er; gagn V89 srsr oes
a5 Bwur g, awsr gt Qeran Ost 5, aearlard somrésmls gl
CumiSeysir; Seir g areir pradened Harde s%uwe CerwedwrLiy H
Heeveir.” This is the best specimen of elegant and simple
prose; and this is the true prose style. In his commentary on
Tirukkovayar alone, Perasiriyar quotes from ten standard
works. He had a special taste for the Agapporul and he
made a clear study of its grammar,

5. Senavarayar was a contemporary of Nachchinark-
kiniyar;his commentary on Etymology is by some considered
superior to Nachhinarkkiniyar's, He wrote the commen-
tary only on the Etymological portion of Tolkappiyam. He
was a great Sanskrit scholar, and in his commentary, he
followed the Sanskrit principles of grammar, Sivagnana
swamigal writes of this; “ar mr et flsarL S5 Coen
amrur TQRSsRENISSEH Gordelsrrrlsr @erCeyrerar
Qurgporlar 2606 sreirn g & Mur S55 FOUNE FEOT U, ek -
Ceroofsrro Curel Qu@buws L rewss? awpsss
Goreiwr 08 sewulsr, $18h mrQore G o @evedajen I
wrEfues weref Cr Garaw Q@AUF a0s sressC sy G
Jeir guor Corr wwm@gar srdepi’(1)  Senavarayar boldly
refutes the commentary of Ilampuranar in many places,(28)
His prose style cannot be fully judged from a commentary
on a grammatical work; it is not so simple as that of Nach-
chinarkkiniyar. This is his style. “wrl%r srév awdmvenr )
asr a1l B0 Curopfll @f wrler wig.saaBeas® oo F 1 & a@ur
wrgp CsHm mésar et s gas vas &e.’'(3) In bis com-
mentary on Etymology, Nuchchinarkkiniyar often refers(4)

(1) P. 26. @ﬁﬁﬂﬂ@gﬁ.(@a@nm) (2) pp. 45, 92 (Ce@-ib).
(3) P.382 (@rem-b). (9) Fp: 2,4 &e, (r&@-ib).
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to Senavarayar’s commentary. Senavarayar had an extensive
knowledge of the Tamil Literature and in his commentary
on Etymology, he gives quotations from a good number of
classical works. ’ )

6. Nachchinarkkiniyar was the Mallinatha Suri of
Tamil Literature. He was a Saivite Brahman of Madura.(1)
He lived about the close of the ninth century A. D. In his
commentary on Seyyul Iyal, Nachchinarkkiniyar quotes a
sentepce from Cheraman Ferumal Nayanar’s ‘Iiruk kailaya
Gnana Ula’ (8@s eseoru grare»r.)(2) Cheraman Perumal
lived in the first half of the 9th century (about 825 A, D.)
Hence 825 A. D. is the npper limit to Nachchinarkkiniyar’s
age. This fact supported by the other evidences given in
the article on ‘Nachchinarkkiniyar’in the* @ 5556 809a & ()
leads us to the conclusion- that the commentator
Jived towards the close of the 9th century. He
is believed to have lived to a great age and this must have
been true since the number of works on which he
wrote his commentary is great, The Tolkappiyam, Kalit-
togai, Pattuppattu, Chintamani, and the 20 stanzas of
Kuruntogai,are the works which posess his precions commen-

_tary. He was a scholar of very vast learning gifted with a
tenacions memory which counld equal that of'a Johnson or
a Macaunlay. His unsurpassed skill as a commentator may
be inferred from the fact that the works he undertook to
annotate are all very difficult classic works; aud his in-
tellectual superiority is also clear from the fact that he
wus able to annotate the twenty stanzas of Kuruntogai
which baffled even the acute genius of the great Perasiri-

Q) “grw @rer depis Hads.i g1Cer WKy goranwo
wrersi” 2 enre &l .

() “g9g Boaerd ynsger *arvrer deer agn’ aear
-5 500 CaCwooivrvarpn” Qgre, red; ey
eflwe &F.seova. Vide ‘Qgsgilp’ Vol. IT. No. 4.

. *¥Ceriomsr @/rmmla)r, L. 116,

3) Vide 85555 FSane, Vol. IV, No. 2.
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yar;and in his several commentaries, he has referred to
more than 80 works, all of classic merit, His commentary
on Tolkappiyam is highly praised;(1) and the simple beanty
of the prose style in his commentaries won for him the high
-appellation of ‘gupsarwi’ (the ambrosia-mouthed). In his
commentaries, he explaing ouly what requires explanation
and points out only what is essential; he never passes over
difficult portions 3 wherever possible he gives the deri-
vations ¢t words; wherever necessary he gives apt quota-
tions; wherever he feels that his view of a question is the
correct one he boldly criticises the other commentators.
He freely uses Tamil idioms and proverbs, He can
scan things wonderfully well. He finds beauty where an
ordinary eye sees nothing. A keen sense of perceiving
beanty coupled with an analysing faculty is the prominent
characteristic cf Nachchinarkkiniyar, His style is simple
and fine; the occasional poetic flow, the balance of style,and
the unembarrased flow of the diction are the outstanding
features of his writings and it may well be said that ‘Good
prose writing commences with Nachchinarkkiniyar.) His
mode of analysing a stanza is simply admirable; all the
aforesaid beauties of Nachchinarkkiniyar may be noticed in
his commentary on the following stanza of Chintamani,

& pwCy CoCar wliCs srwr wefun@yp

WHLUTT wediEw everBCs ey wirarh@uw

&@5burt Cendn wuICe FHWICH FL el ain ’

Qupe et weirersi Lrerd g Qmrnr@ s (Hwe,76.)
It any other commentator came across this stanza, we are
snre, he would passit over alleging that the meaning is
explicit. A commentator like the terse Parimelalagar would
make a curt remark like this “@og giaGuorl wadsrs
Quwsira™ and pass over it. Nob so with our Nachchinark-
kiniyar ; he explains to- us how Ilakkanai deserves these

) “248C0s yoaiCsrar regeyis Dafwb” Qevdas
awr & G)am,é:g/mn-, & plydurtsb. : :
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endearing epithets. This is his beantiful commentary on the
stanza. “sare,p@ Qb g .so Qelsrdms s85 sEiy 56
oor@HpLQuderasrar® Quiscdp Gudr. Qdooadlvers
Wésserayw o pBuyn Qar®ssdar opfig, srwlCa ecaenus
Dovel s 5 @efwuar CrorH ol wpldaow it G srrwntd.
sarapEs Qeaagoss Carbssds BK., soCwrandrard.
erworse wilN., arowarduys Cel CLridy @arues CQels
Vair guley. wirarar wab'er Quisr med Ly peir eouScir, Loeir e sir
Un iy asr vy Jaer seroailurea Qusru gt s8 05
el Waer Qarevaliurevas wer 2, wesrsrsr Ul anar Quer LLOTD,
Cogur apIs5 s L qr sUUTLD o plp Yeaar, Corses
sraxr waar.” We see iu this passage the clear style of an
intelligent commentator. The above passage is the best
specimen of Tamil Prose, free from all mannerisms. Were
it not for the great service rendered to Tamil Litera-
ture by this prince of commentators, we counld hardly see at
present even that little taste which the Tamil students bear
towards their mother-tongue; and no better eulogy can be
bestowed on this great patron of Tamil Literature than
that short sentence pregnant with sense which says,—
“Cag Curgs, ma@@,r.s Baflu Qare@o Forslip _Wam'aur
soQeors.”

7. Parimelalagar was the famons commentator on ‘the
Universal code’—The Tirukkural. He is believed to have
lived at Conjeeveram,since,in the Tondai-mandala-sathagam,
wo have '“ @mssrcs® arpufl Cowpsdsr, asrerw @rss
efsriyg @aromarer warlo®@w’’ ; but this remains a
matter of dispute. He refers to king Bhoja in his introduc-
tion to Kamattuppal. Probably he was a Vaishnavite; he
refers to the sacred work *Tiruvaimozhi’. He knew Sans-
krit also. His Prose, unlike that of Nachchinarkkiniyar, is
very terse and in some places too brief to be easily intelli-
gible. There is one thing very remarkable about his style
in this commentary. Like the style of the great Poet whose
work heis annotating, his style also is so much compressed
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in form that one word in a sentence cannot be removed or
substituted withoat at the same time damaging the compac’-
ness of the style. Not a single word he uses unnecessarily,
The quotations he gives are very apt ;in his whole commen-
tary on XKural he gives quotations from about twenty select
works, His style gets often poetical in its flow, as it cunnot
but become, when its master seeks after compression of ex-
pression. The very first line of his Uraip-payivam has
this flow with alliteration and rhyme ;(1) and on the whole
it may be said that his prose style, though not very sim-
ple, is diguified and classic, '

8. Perundevanar was the commentator on Virasoliyam.
Both the author aud the comwmentator were contemporaries.

9. Adiyarkkunallar was tho commentator of the old
epic Chilappatikarm. He lived iu the latter half of the 12th.
century A, D. We have his commentary only on a portion
of the book. Most probably Adiyarkkunallar was a Saivite ;
wherever he has to speak of Siva, he refers to him as ‘@a»
acir’ the ‘omnipresent’(2)- If the use of the epithet ‘Nachchi-
narkkiniyar’ for Siva in the Devaram hymns is one of the
arguments for saying that the commentator who bore that
name must have been a Saivite, the use of the epithet
‘Adiyarkkunallar’ in the Devaram must also help usin

pronouncing that the commentator whose name was Adiyark-
konallar must have been a Saivite; we have “ eairaw

erria gy orrailde, wairerreori gt i&g s (T, (3)

The work. which Adiyarkkunallar undertook to anno-
tate was a very difficult work ; for Chilappatikaram is not a
mere Iyal Tamil compos_ihion;one who undertakes to

O “@iPrar sy @mpuai ugsHsess, J/m,gw oYeor
us sale SBL. again, ¢ S srug, Kiomsy eryﬂu_/@
Qeoverr Booerio s’ .

(2) pp. 164-5, 214, 294 &,

(3) r@_@@nm eousst Cgarrd, 2-@ oo, 80 Léas,



annotate it should have a clear knowledge of the three
branches of Tamil Literature, Iyal, Isai and Natakam. The
Arangerra Kadai requires a knowledge of the Nataka Tamil;
and portions of the Kadaladu Kudai, Kanal Vari &c. require
a knowledge of Isai Tamil. That Adiyarkkunallar wrote
this commentary only after a careful study of the works on
Iyal, Isai and Natakam, available to him then, is quite
clear. He seems to have been a voracious reader of books;
and he gives quotations wherever he can ; in his commen-
tary, he refers to about 56 works in all; of these 39 belong
to the province of Iyal Tamil, 7 to Isai and 10 to Natakam.
‘His prose sentences are often long, and they, now and then,
have the poetic flow. His style is always clear,

The Modern Period: 1500 A. D-X.

During the twelfth, thirteenth, and fourteenth centa-
ries, there was much religious activity especially of the
Saiva Siddhanta system and the 14 philosophical treatises
were written during that age. Speaking of this ‘Cycle of
the Literary Revival’, Dr. Caldwell says, ¢ Perhaps the
most valuable, certainly the most thoughtful, compositions
of this period were the Philosophical treatises in explanation
of the Vedantic and Saiva Syddhantic doctrines, some of
these translations from Sanskrit and some imitations.” (1)

1. The modern period starts with the name of Niramba
Alagia Desikar who lived aboat the close of the 16th. cen-
tury. Theve is one thing remarkable about him: He was
both a poet and commentator. Asa poot he holds high
rank, The Parangirippuranam and Setupuranam were writ-
ten by him; and he was the commentator on the Tiruvarut-
payan of Uma-pathi-Sivachariar. His name, tradition tells
us, is an instance of ¢ Lucus a non lucendo’; but, it may be
noticed that Manikka-Vasagar refers to Siva as ¢ Niramba
Alagiar'.(2) He writes a simple and beautiful style.

(1). Dr. Caldwell’s Comparative Grammar, P. 144.
@), ‘Bss wemari frou wydwi, Ss5s55 Pulusr
evarar Swdr gyd’, girdRriius 9, Hoparssh.,

5
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2. About the middle of the 17th. century, there appears
for the first time in the history of our Tamil Literature a
foreigner—Robert de Nobilibus—who learnt Tamil and wrote
Tamil prose works. A short history of his life and works is
found in the Madura District Manual (pp. 116, 180, Partii1).
“[Fired with a noble zeal for Christianity and emulous of the
heroism of St. Paul, he resolved to dedicale his whole life to
one object and to become himself a Hindu in order to save
Hindus.” He assumed the name of Tatouva Bodaga Swami
(52 Gurss sard), The following are his chief works.
(1) ¢ The Kandam-a Tamil work in 4 large volumes; 1t
forms a complete body of theology, and was intended to be

used as a means of converting the heathen and confirming
neophytes in the principles of the faith. The style is sim-

ple and somewhat diffuse, in conformity with the taste of
the Hindus for whom it was written. (2)An abridgment of
the Kandam with 32 meditative sermons added. (3) The
Attuma Nireiyanam or knowledge of the soul, a Tamil
work of severer and closer style than the Kandam, replete
with words unavoidably borrowed from the Sanskrit ; and
(4) “T'he Touchanadikkaram’ or refutation of calumnies, a
Tamil polemical work as indicated by the title”. It is said
of the works which he wrote in Tamil that they are ¢ most
remarkable for both grammatical and idiomatic elegance’.

Towards the close of the 17th. century,a group of writers
sprang up, a good number of them being grammarians,

3. Mayilerum Perumal Pillai of Tinnevelly (1670 A.D.)
was the commentator ou the first 37 agavals of Kalladam
(a poetical work of very high merit written about the 10th.
century A. D). He was the teacher of Swaminatha Desi-
kar, the writer of Ilakkanakkottu.

4. 'Vaidyanatha Desikar of Tiravarur (1680 A.D.) was .
the writer of the grammar IlakkanaVilakkam and its com-
meutary;it treats of the five-fold divisions of Tamil grammar.
The Pattiyal of the work was written by his son Tyagaraja
Desikar. Vaidyanatha Desikar’s style is an imitation of the
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old classic style and rises above the ordinary prose style;
e. g. “ par@ur ) Cuidiseflsr aserdE S &G s’ aeruans
Asir war ss1H padlay Csrerp Brss ad, Qurlfurs veda
Corsirp arpssas, slourph paflay Csrsrp G pess b
gBsl Qurgliu ‘asrad’ Qusrpd;” & (P. 10-ags.
. @Qes, dars. )
5. Subramanya Deekshatar of Kurukoor (1680 A. D.)
was the writer of the Tamil Prayoga-vivekha, He wrote its
commentary also.

6. Swaminatha Desikar (1680 A. D.) also known by
the name of (Hsana Desikar was the writer of

Tlakkanakkottu with its commentary. From one of
his Urai - Sutrams ( P.15. urdsn, @wnsé. Qers. ) we
learn that both the work and its commentary were
written by him; and to justify his position he cites the
two cases of Vaidyanatha Desikar and Subramanya Deek-
shatar who wrote commentaries on their own works. Al-
though he was a great Tamil Scholar, he seems to have had
very crooked notions, in some cases, about his own Tamil
langnage and literature. - He was a good prose-writer. His
style is very lucid and vigorous; e.g.see the passage
beginning “ Breoas Coroadcs @ Bs. wralssaresr
A awr D BlaCar Qusrug Bareawb.....u.n..... Safloaselnss
Car goauskr apoys GowrQearalsr, Lrss_gi’ Opéa
s gt argplarsst HOurdy dpourg Capuedabeo
dpoysH Cured JurBuses Qusrs’, (Qos, Qsrs.)

7. Sankara Namasivaya Pulavar (1700 A,D,) was the
student of Swaminatha Desikar. He has written a fine
commentary on the Nannul of Pavananthiar,

The last five writers were specialists in Tamil Grammar
and they were contemporaries.

8. Two decades after the opening of the 18th. century
there again appears a foreign author Constantius Beschi
who wrote fine Tamil Prose works. ‘He was born at Casti-
glione (in North Italy) on the 8th. November 1680. He
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was educated at Rome, and in due time became a Professed
Brother of the Order of Jesuits. His great natural endow-
ments and extraordinary facility in the attainment of
languages soon pointed him out as a fit person to be em-
ployed in the Indian Mission ; and in ¢ holy obedience’ to his
vows, he embarked for the East and arrived at Goa in the
year 1707. Beschi was highly skilled as a linguist. In addi-

tion to Italian, his mother-tongue, he had mastered Hebrew,
Greek, Latin, Portnguese, Spanish and French ; and of the
Indian Langunages, he was learned in the Sanskrit, Tamil,
Telugn, Hindustani and Persian. The two latter he is stated
to have acquired in the short space of three months for
the express purpose of obtaining an interview with Chunda
Sahib, the Nabob, who was so astonished at his geniuns that
he presented him with a palanquin and bestowed on him the
name of Ismatti Sunnyasi. In addition, the Nabob made
him his Dewan. He held his Dewanship until 1740 ; and in
1742 his constitution, broken by the effect of climate, gave
way and he died at Manapar.) ¢The name adopted by
Beschi after he arrived in the Tamil country was Dhairya
Natha which is a free translation of his name Constantius
but we are told that after the publication of his Tembavani,
the title of Viramamuni was conferred upon him by Pan-
dits of the Tamil country.” The following is a list of his
chief works; (1) In the year 1726, he wrote his Tembavani,
a fabnlous mythological poem in 30 cantos on Seriptural
subjects. (2) In 1727 his prose work Vediar Orukkam, also

styled ¢2.uCsergmrash’ was written. The book consists

of a series of considerations touching the duties of one

called to an apostolical life. The style of this work is said

to be rich and sparkling. Dr. Pope writes, ¢ Of his prose
writings the very admirable Vediar Orukkam ¢ The Duties
of Catechists’ 1s the best ; it is the best model for the stu-

dent of Tamil Prose”. (3) In 1728 his “Veda Vilakkam, Illus-

tration of Religion” was published.It is free from verbosity.

(#) In 1729 he wrote the commentary on his Tembavani.
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(5) The Gnana-Unarttal, in prose, is a didactic and doctrinal
work of a very elevated style. (1) *'T'he adventures of Gura
Simple (Noodle) Tale of the foolish priest and his disciples,
is a prose satire, It consists of a collection of stories, all
very funny. The stories are nicely woven together. The
style is simple and natural.(7) Tonnul-Vilakkam is a treatise
on the five-fold divisions of Tamil Grammar. (8) Sadur
Agaradhi is a dictionary of the High Dialect. (9) He wrote
also a Tamil Grammar of the Common Dialect (in Latin),
1728 A. D. His other works are Adeikkala Malai, Tirucha-
bai Canidam, Vamen Cadei, a Tamil and Latin Dictionary,
A Latin Translation of the first two parts of Kural &e.

Beschi’s prose works are much read, because the style
is very simple. It sparkles with life and is never dull.
Unlike Robert de Nobilibng, he was averse to intreducing
many Sanskrit terms and expressions into his Tamil works.
It is believed that the marks by which the long e and ¢ are
now distinguished from the short were first introduced by
Beschi. Speaking of Beschi’s works, Dr, Caldwell writes
«“His prose style in the colloquial dialect, though good, is
not of pre-eminent excellence. It is a remarkable illustra-
tion of the difference in the position occupied in India at
present by Poetry and Prose respectively that Beschi’s
poetry, however much admired, is now very little read ;
while his prose works, particalarly his grammars and
dictionaries of both the Tamil Dialects are in great
demand.” *

9. The next writer we have to consider is the great
Sivagnana Swamigal; he wasa poet, philosopher, critic,
and commentator, who lived in the latter half of the 18th.
century (d. 1785 A, D. Visvavasu). He was a great

# From 1. Introduction to Beschi’s Grammar of @5”’@[&§L&Q, by

R. W.Mahon, 2. Madura District Manual, Chap 11. 3. Introduction to
Tonnul Vilakkam. 4. Christian College Magazine, October 1891. P, 276-8.

- 8. Introduction to Kural. & 6. Dr. Caldwell’s Comp. Grammag. pp. 149-50.
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genius of whom the Tamilians arve ever proud. “The
famous Adhinam at Thiravavaduthurai has produced very
many great sages, poets, and writers in its days butsit
produced none equal to Sivagnana Yogi. The Tamil
writers do not think that any praise is too lavish when
bestowed upon him. He was a great poet and rhetorician,
a keen logician and philosopher and commentator and a
great Sanskrit scholar,” (1)

I. Sivagnana Swami as a poet: He was the aunthor
of the first canto of the famous Kanchi Puranam, a work
remarkble for the imagery of its description andgreat origina~
lity. The stanzasin this work are composed in difficalt
metres;  Metrical somersaults are also present. His
minor works are about 16 in number, the most widely-read
of them being (1) Somesar Mudhumori Venba, a work
illustrating the Tirukkural stanzas from stories in the
Ramayanam, Peria puranam &ec., and (2) Amudhambikai
Pillai-Tamil (ggpsroVms’ Saérs suwp) a work of
high poetic excellence:

II. Sivagnana Swami as & commentator: As a com-
mentator he holds the most respectable place in our
literature. His elaborate commentary on the Sivagnana
Botham of Meikanda Deva has won very high admiration
and it is known as the ¢ Dravida Maha Bhashyam’
and the author was hence called the ‘Dravida Maha Bhashya
Munivar’. He has written also a short commentary on the
same work. His profound knowledge of the Saiva Siddhanta
philosophy for the elucidation of which he worked so much,
may be noticed in these commentaries. He has also trans-
lated into Tamil the Sanskrit Tarka-Sangraham, '

III.  Sivagnana Swami as a critic: He was a very
bold critic. His Ilakkana- Vilakka Churavali is a eriticism
on Vaidyanatha Desikai’s Ilakkans-vilakkam. He has
written an elaborate commentary on the Payiram and the

(1) Vide{'l‘mnslabion of Sivagnana Botham: p. xvi.
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first sutram (orthography) of Tolkappiam; there, he
criticises the views of the varions commentators, points out
where they have gone wrong and establishes his own view.
His ‘@5 srigwry samcor sarerd, as the name itself
indicates, is a polemical dissertation. His ‘Qaesvarsassrs
woiny is also a book of criticism disproving the views of
Gnanaprakasar, a commentator on Sivagnana Siddhiar. He
has also written a commentary on the Ist.stanza of Kamba
Ramayanam; it contains objections with answers. His
master-skill becomes prominent when we notice that he has
written a very long disquisition for the purpose of defending
his view of the meaning and grammar of the single word
‘a® s g’which occurs in a stanza of Sivagnana Siddhiar. The
very title of the disquisition is pedantic and infasing awe in
the minds of his opponents. He styles it ‘eB®sa aarares
Qervand® . alré gourwb’'—the adamantine armour
equipped for the defence of the word ‘eB$s.” Ir his
philosophical treatises, we find many words unavoidably
borrowed from Sanskrit,

IV, Sicagnana Swami as a Teacher : He had twelve
disciples under him. The greatest of his students was Kach-
chiappa Muuivar, the author of ¢ sedma’ yrrawd’ a clas-
sical work. Sivagnana Swami was a specialist in Tamil
Grammar, The twelve students of Sivagnana Swami
followed the noble example set by their worthy master and
they exerted their utmost for improving the T'amil langunage
and literature.

V. Sivagnana Swami as a Prose-writer : His prose
writings are his philosophical disenssions and commentaries,
His style has great vigour and free flow; the use of apt
words and the excellence of diction are very admirable.
We shall here give a specimen of his style. The following
passage is a direct and bold criticism on Gnanaprakasar’s
view that in the expression ¢ arreers’ as applied to Vinaya-~
kar there Is ppuaih, “arrer gpsga g yalwrdan” ‘ar e’
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aarm@LurTp wl, grlerlisr’ apsdu fCsl crmses
ém JPsqunis @mass YRAUT sHSsH0 wrlcr g, ‘@rr
e Qusr o wusD uTmems aarSr. esuss S1Curserapsier
vsrrgau dowrs dsae Buses Ceuse Quimssr
CsrusdL@Hdi, goamasrs erwFrd Uy ss589587m6r,
@Qiary ussEsHD JHOuwissd Cuss Ogfurws
Cerael Waps s Si.”  Sivagnana Yogigal was one of those
rare exceptions that had the fortune of possessing both the
creative and the critical spirit in them. He is one of the
very chief glories of Tamil Poetry ; and by nothing is the
Tamil Land so glorious as by its Poetry.

11. Chokkappa Navalar was the commentator on Tan-
jai-Vanan-Kovai ; his commentary is much appreciated. His
style is clear and distinet.

12. and 13. With the opening of the 19th, Century
there commences a rapid development of Prose Lite-
rature. Visagapperumalaiyar and Saravanapperumalaiyar
(sons of Tirattani Kandappaiyar—a student of Kachchiappa
Munivar) were both Prose-writers. Visagapperumalaiyar
has written a grammar for beginners called ‘Bala Bodha
llakkanam’ ; and a small treatise on the usefulness of Edu-
cation ¢ sdalJuwsir’.  Saravanappernmalaiyar has written
two grammatical works, one treating of ¢ Prosody’ and the
other of the ‘Figures of Speech’. He was a commentator
too; he has written commentaries on (1)Tiruvalluva malai,
(2) a portion of the Naidatham of Ati-Vira-Rama, and (3)
a portion of the Prabu-Linga-Leelai of Sivaprakasar. Be-
sides these commentaries, he has written several pamphlets ;
eome of these were discussions (on grammatical points) with
Thandava raya Mudaliar, whose great work we shall
presently consider,

14. Thandava Raya Mudaliar was born at Villinallar
(Villiampakkam) near Chuvampet. He belonged to the
Siddhanta Saiva Sect. His father was Kandaswami Muda-
liyar; his elder brother was Muniappa Mudaliyar. His
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father died while he was yet young. He then went to Quréir
%5 s sani and remained there under the gnardianship
of his uncle Kumarasami Vadyar ; he received his primary
education from his uncle. From his very youth, he had a
special taste for his mother-tongne, He studied Tamil
Literature and Grammar under Velappa Desikar (2 poori
Cantu Cs&si), the fourth descendant of Andhaga Kavi
Vira Raghava (9is5s sdSrrsa apsduri). He then
came to Madras; and, here, he drank deep of the Tamil
Literature with the aid of Visvanatha Pillai (ygow aféa
s759.4%r) and Vidhvan Ramanuja Mudaliar of Kunimeda,
He made a special study of Tolkappiyam ; he studied ortho-
graphy and etymology under that specialist, always known
by the name of Tolkappiyam Varadappa Mudaliar and for
the study of the difficult but very interesting portion Porual-
Adhikaram, he repaired to the great Pandit of Sri Kari (far
f)-Vaduga-natha Thambiran who belonged to the family
of Arunachala Kavirayar, the author of the famous Rama-
Natakam. He also learnt Sanskrit, Telugu, Canarese, Hin-
dustani, Maharashtra and English ; and like the hmnming?
bees that gather together and enjoy the sweet honey from
fragrant flowers, cur author derived great intellectual
pleasure from his knowledge of more than half a dozen lan-
guages. e was appointed Tamil Pandit in the Goverument
College (Madras), and when that college ceased to work, he
was made Judge in the Couart at Chingleput in 1843 A. D. As
a Judge, he did his duties very conscientiously. When he
was Tamil Teacher in the Government College he had, on
several occasions, to enter into hot discussions on literary
topics with Ramaunja Kavirayarand Saravanapperumal«
aiyar. Besides- his famous Panchatantram, he wrote also
a collection of stories (ss7w@szA); his other works are
Tirattanikai Malai, Tirapporur Padigam, Ilakkana Vina Vi-
dai &c. He also prepared, by a careful examination of the
cadjan books, correct copies of Tirukkural (Parimelalagar’s
commentary), Naladiyar, Jeevaka Chintamani, Kalladam,
6
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Divakaram and Tolkappiyam ; and sore of these he printed.
He was of great help to Kottayur Sivakkolundu Desikar
" in his preparation of Koteechura Kovai(Care ¢sré Coroma).
It is also said of him that, at the request of some Christian
Missionaries, he wrote, under the nom-de-plame of
Muttusami Pillai, a pamphlet called Veda-Vikalpa-dikkarami
(Casdspu Bssrro) a refutation of Veda-vikalpam, a
work written against the Bible by one Ponnambala Swami
of Purasawakkam. He has also written some minor works
on the subject of Love (Agupporul.) This prince of Tamil
Prose writers passed away in the year 1850 A. D.(1)

The Panchatantram. (¢ The hand-book of practical moral
philosophy”): The Panchatantram, so called because it is
divided into five books, is from the literary point of view,
the best among Tamil Prose works. Speaking about the
origin of the Panchatantram, Prof. Arthur. A Macdonell
writes,“If not actnally o Buddhistic work,the Panchatantram
must be derived from Buddhistic sources. This follows
from the fact that a number of its fables can be traced to
Buddhistic writings and from the internal evidence of the
book itself. Though now divided into only five books, it is
shown by the evidence of the oldest translation to have at
onc time embraced twelve. What its original name was,
we cannot say ; bub, it may not improbably have been called
after the two jackals Karataka and Damanaka, who play a
prominent part in the IFirst Book, for, the title of the old
Syriac Version is Kalilag and Dammag ; and that of the
Arabic Translation Kalilah and Dimnah’.(2)

The first book, entitled-* Separation of Friends’ (W5
Cuge-sowing discord among friends) gives the story of a
Bull and aLion who are made friends by two Jackals; after-
wards, one of the Jackals feeling itself neglected by

(1) A free translation of the Tamil preface to Panchutantram, edited
by V. G. Suryanarayana Sastriar,

(2) History of the Sanskrit Literature : pp. 369-72,
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the Lion starts an intrigue by telling both the Lion and the
Bull that each is plotting against the other, and its artful
device brought about the end it desired ; the Bull was killed
by the angry Lion and the Jackal, as prime-minister of the
latter, enjoys the fruits of its machinations. The second
book, called ¢ Acquisition of friends’ (#@réovarud) relates
the adventures of a Tortoise, a Deer, a Crow and a Mouse ;
‘it is meant to illustrate the advantages of judicious friend-
ship’. The third book entitled ¢58 afssab (¢ Associating
with a foe and ruining him’) gives the story of ¢ the war of
the Crows and the Owls’. It points out the danger of friend-
ship concluded between those who are old enewmies. The
Sfourth book entitled ‘Loss of what has been acquired’ (97 55
wrew) contains the story of the Monkey and the Crocodile.
It points out how fools can be made by flattery to part with
theiv possessions. The fifth book called °Inconsiderate
action’ (s 9Creflu srfispabd) contains a number of
stovies illustrating the evils resulting from nonattention to
all the circumstances of a case.

“ The book is pervaded by a quaint humour which
transfers to ‘the animal kingdom all sorts of human action.
Thus, animals devote themselves to the study of the Vedas
and to the practice of religious rites. They engage in dis-
quisitions about god, saints and heroes or exchange views
regarding subiule rules of Ethics; but suddenly their fierce
animal nature breaks out (1)”. The story of the pious Cat
that was called npon to act as nmpire is an example of this.
The story of the conceited musical Donkey is very humour-
ous.

The Panchatantram was written in Tamil first in the
metrical form by one Veera-mardha-thanda Devar. Though
the poem is in a very easy style, it has not been much read ;
hence arose the need of a prose Panchatantram. We shall

(1) History of the Sanskrit Literature. Prof. Macdonell,
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here enumerate the chief characteristics of this prose work.
(1) The inculcation of moral principles is the primary object
of the work. (2) The way in which the stories are inter-
woven and made to bear relation to the thread of the main
story is very admirable. (3) In the various dialogues that take
place, we notice judgment based upon profound reasoning.
(4) Common-place sayings are introduced very skilfully
here and there; and there is an astonishing command of
Tamil proverbs and idioms in their right places. In the
small book on ®Useprad alone, there are more than 20 pro-
verbs and common sayings. (5) The great charm of the book
is the constant play of wit and humour. (6) A masterly
‘style is noticeable thronghout the book. It is simple, it is
grammatical, it is elegant and it is dignified, The free un-
affected,movement coupled with clear distinctness is remark-
able. (7) There is an intelligent choice of Tamil and
Sanskrit words. (8) There is the variety of expression spe-
cially prominent; and, (9) The peculiar characteristic of this
book is that its style gets more and more difficult, by slow
degrees; until in the last book we Jhave a fairly dx(hculb style,

Dr. Caldwell writes, ¢ In the present cenbury an entirely
new style of composition has appeared viz, good collquial
prose, which, through the spread of European influences,
seems likely to have a struggle for the mastery with Poetry
in the Tamil literature of the future. The name of the
father of this species of composition (in so far as Tamiliaus
are concerned )} deserves to be remembered. It was Tandava-
raya Mudaliyar, at oue time a teacher in the college of
Madras, o him we are indebted for the Tawmil prose ver-
sion of the Puncha-tantra, and, through the influence of his
example, for versions of the Ramayana, the Maha-Bharata,
&c., in the same style of flowing and elegant, yet perfectly
intelligible prose(1)”. This prose version of the Pancha~
tantram is an excellent work in all respects and we are sure

1. Dr. Caldwell’'s Comparative Grammar, P, 150,
€
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that it will ever continue to be a fountain of pleasure to the
learned and the unlearned, and to the young and the old.
15. Arumukha Navalar:

“aflo ari wre. BssQsr8 Quirely, ro> Tt arpéama rws
g5 erdagr, * = *
GEruris,  CursdmB  Qurdlynd  ysreflu gme, eres

BHOmB o arwadfan o

Qe wrw aler s se &%t 59wl aarisgs SOSw G 5 5.
Qarppsa wpsors dudbIws Berapbd, awsfos Suybd
aroysar QLptCsrdr, soub fCs b s@He araruwsr,
povyas Bémsiy velaol QUAHTsr, srassd SCs_g
amBur @por, swEsafist qplQurmger sGHTU  Tmerrsr,
ys Bl ereowvsgarit Csrasay LB, 58D pooLES Ha
8 srwadl, spoart youmpl. sellde, apoboear rrw aQpser
) ——warafigHandgr B3’ fHxtaid 19H%n.
(BmsCesravawri, sraoi uBliy, &pigyl urdrs,)

amCer. ’

Arumukha Navalar was born at Nallur in Jaffna in 1823
A.D. Iunbhis youth he underwent a regular course of
instruction. He was first taught Arithmetic; he then studied
Nigandu, Nidatham, Bharatam, and Kanda-puranam.
He was for some time learning English also under the Rev,
Peter Percival of Jaffna who, admiring his scholarship
in Tamil, soon made him bis Tamil Pandit. In compliance
with Rev. Percival’s request, he prepared a correct edition
of the Tamil prose version of the Bible. Refore he was
20 years old, he studied all the Saiva Siddhanta Philosophi-
cal works, besides Devaram, Tirnvachakam &c. From his
24th. year he commenced hLis habit of delivering lectures on
Saivaism and at liruvavaduthurai, His Holiness the then
Pandara Sannidbigal conferred upon him the title of Nava-
lar in great admiration of his ability asa lecturer. He
established two schools (Vidya Salai) one at Chidambaram
and the other at Vannar-pannai (in Jaffna), were young
pupils are even now being taught Tamil with the special
intent of making them understand the truth and value of
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the Saiva system of religion. In 1807, while he was at
Madras, he was in the habit of delivering lectures, every
friday, on Saivaism. Hislectures were very well-attended
and the benign ivfluence they infused in the minds of the
andience was strikingly remarkable. Navalar had one print-
ing-press of his own known as Vidyanupalana yandra salai.
The books he printed are Sonndarya Lagari, Nigandu,
Tirukkural, Tarkka Sangraham, Setu-puranam, Ilakkanak-
kotturai, Prayoga viveka, Periapuranam, Kandapuranam
and several other works. The following are the works
which he printed with his commentaries : (1) Koil-puranam
(2) Nannnl (Kandigai) (3) Saiva Samaya Neri (4) Vakkuon-
dam, Nalvari, Nanneri &c. He wrote also prose versions of
Periapuranam, Kandapuranam, Tiruvilayadal puranam &c ;
and, for beginners, he wrote the 4 parts of Bula-padam and
the 2 parts of Saiva Vina Vidai. He was a great prose writer.
The characteristic feature of his prose style is clearness.
Even when he writes on philosophical topics, his style has
the same simple elegance und clearness. Here is a specimen
of his style. Speaking of ‘gery’ (kindness, love) he says
“ e urer g, Gl gm ars@ b e py s angsb Cured 9w
@i ST S areerd LTSS Ly Gyl ewwTed Qaefll
LB Grunsinsg axrL.ay, Poa 2arowured QiCs sery
sanlcry HuldEseé Qsrararp LTe ST, ‘yen S ps
QTG Yo d@bsr priaei-yeiraafi yed smd e
@t Goms@orrgs aperris”, (weard, Quiluyrrewrid Caur
ijar, P.128), Navalar was a bachelor throughout his life-time.
In his travels between Jaffna and Madras, he visited almost
all the sacred shrines of South India. Mahalingaiyar who
wrote the small treatise on grammar for beginners and
Bamalinga Swamigal, the writer of (1) Manu-murai-Kanda
Vasagam-an excellent, beautifal, little prose work aund
(2) Jeevakarunya Orvkkam—were his contemporaries.

Navalar was an intimate friend of the great poet Meenakshi
Sundaram Pillai,
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After his 50th. year, he began to lose Lis health. He
quietly spent his last days {in Jaffna) in prayer and medita-
tion ; and in his 86th. year [Dec. 1879] he freed himself
from this mortal coil and took shelter beneath His Holy
Feet(l). Our Tamil Land lost in him a great prose writer,
an excellent lecturer and a noble-hearted and true patron of
Saivaism and Tamil Literature.

“He is gone who seem’d so great,
Gone; but nothing can bereave him
Of the force he made his own
Being here.”

We now reach the prose of times so near to us of which
the estimates are so often not only personal but personal with
passion. Hence, we shall here note merely the authors and
their respective works without venturing any remarks
favourable or unfavourable. e shall not speak anything
about the livicg authors. (1) The veteran scholar
Damodaram Pillai (1832—1901) wrote Chulamani (prose),
besides his introductions to Virasoliyam, Kalittogai &ec.
He did great good by his valuable editions of Tolkappiyam,
Virasoliyam, Irayanar Agapporal, [lakkanasVilakkam,Kalit-
togoi, Thanikaippuranam &ec. (2) Prof. Sundaram Pillai
(1853—1897) was the writer of a prose work entitled ‘An
Introduction to Scienco’ (ars2@was adarsdsn), His death
was a great loss both to literature and historical research.
(3) Sabapathi Navalar(d.1903) was the writer of ‘Dravidap-
prakasikai’ (@rmel. Srsr@as) a valuable History of the
Tamil Literature,and,lastly,(4)V. G. Suryunarayana Sastriar
(1873—1903A.1D.) was the writer of a History of the Tamil
Langnage, besides a classical novel entitled ‘Mathivanan’
and other works of poetry, prose, and drama.

Recent years have witnessed a very rapid out-growth of
the Tamil Prose Literature. Novels and Dramas
are increasing rapidly in number; Histories, Biographies

(1) From a Tamil metrical biography of Navalar,
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and Translations from seleet English works are aiso slowly
‘creeping iny Journals, almost all written in a flawless style,
are being published. The best. among these is the
‘Sen-Tamil’ published monthly by the. present Madura
Tamil Sangam which is a great. boon .to our Literaturs ;
thus every effort is being made to up-lift and ennoble our
Literature; and we hope, that in the course of a few years,
we shall see the Tamil Literature as remarkable for its Prose
as for its Poetry.

“There’s a good time coming yet,
A good time coming;
The proper impulse has been given,—
Wait a little longer.”

CHAPTER III. v
The Leading Characteristics of the Tamil Prose Diction.

It is of supreme importance to consider here the
essential characteristics of a good Tamil prose style. We
have seen that the best Tamil Prose work is the Pancha-
tantram; we fiud in it a happy choice of expression, a good
selection of vocabulary and grammatical correctness. Now,
‘we shall see what the chief features are; (1) “The needful
qualities for a fit Prose are regularity, uniformity, precision,
‘balance’(1), The balance of style is noticeable in Nach-
chinarkkiniyar’s commentary on Chintamani. (2) Prose
‘diction "should be distinct from colloquial diction; and it
requires a moderate elevation. ‘Poetry soars, prose moves
upon the “groand ;™ it moves with dignity but it does not
spurn the ground’(2). It must be remembered that there
are degrees and shades of elevation according to the condi-
tion of the writer, the subject and the occasion. This
peculiar dignity of style may be noticed in Sivaenana -
Yogigul’s prose. (3) “Much of the charm of-goodj'pk?;se s

(1) Matthew Arnold. Essays in eriticism. P, 39,
(2) Johu Barle’s English Prose. P. 153,
! 2
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due to mere explicitness. “Evidentia in narraticne’ says
Quintilian,‘est quidem magna virtus’—clearness in statement
s certainly a great quality.”’(1) This principal virtue has
been much overlooked- by some of the modern prose-writers-
It is the lucidity of style that greatly contributes to the
simple charm and excellence of Arumukha Navalar’s prose.
(4) Another essential element of good diction is ‘variation
which should pervade every part, words, phrases, idioms,
sentences” This is the outstanding characteristic which
contributes to the excellence and pleasantness of the Pancha-
tantram. Mere udherence to this rule, without proper care
or skill will mar the perspicuity of the style. (5) The
choice of expression is a pretty difficult art to acquire; and
it holds a prominent place in writing Tamil, since our
langunage has a copious vocabulary. Dr. Caldwell writes,
“The extraordinary copiousness of the Tamil vocabulary is
shown by the fact that a school lexicon of the "Tamil
language published by the American Missionaries at
Jaffua, contains vo less than 58,500 words; notwithstanding
which, it would be necsssary to add several thousands of
technical terms, besides provincialisms, and thoasands
upon thousands of authorised compoands in order to render
the list complete.”’(2) Tamil words, wherever possible,
should be preferred to Sanskrit words. A prose passage,
where Saunskrit words are ccnspicuous by their absence,
will be exceedingly sweet and homely; e. g. the sen-
tence ‘wrarai gy wop Qurfisri’is more homely and
pleasing than the sentence ‘Cguisir yapy afapd wapads
sri.’  So long as the meaning ol a sentence is not rendered
obscure, we may freely use Tamil words, (6) It is necessn.r)"
for a writer to learn to appreciate the various colonrs and
shades of words. To write good Tamil Prose, one ought
to be in complete touch with the Tamil vocabulary and have
experience of literatare and life, of hearing, reading,

{1) John Earle’s English Prose. P. 153.
(2) Dr. Caldwe!l's Comparative Grammar pp. S1-5. -~
1
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writing; in fact, all these should guide one; clse, it will lead
one to ridiculous results. We have heard of a Western
scholar who tried to speak Tamil with the help of the
English-Tamil dictionary; when he had to order |lis
servint to ‘put the things in the sun,’ he said to him “Gurd
Sigaidusms gis Groaln’! (T) We should take care to
use the right word in the right place. There are words
‘which are not so entirely equivalent that they may be used
indifferently and at hap-hazard ;" e. g. the words Caruwnd
and &, ought not to be used iudiscriminately nor are
the words usmsamw and Qespb, There is a slight differ-
ence in their meanings; Nachchinarkkiniyar defines Caruo
and &lard, uessow and Qeson  thusi— “Carug @i Sare
&5 &4 gQuitps Bousm Bard, Csrub 6 13 55 HHB5 P
farsy uwsw sbmerad Aspus OsoHo0”-Enmity and
Rancour., (ugsliurl® e.ar, pp. 23, 88)., (3) Unusual words
should be shunned ‘as as & ship would shun a reet.” Woe
should not use in ordinary prose, snch unusual words as
sarassr in the sense of sard, Cavp b in the sense of Qe &
srsg s &e. (9) Sober words should be chosen in pre-
ference to those which are elevated; in ordinary prose we
should not write e. g. gwemsr @parrsid UL 5 & 5T oiF
where we can write iu the simpler form yasr @oor ayf:95
Qessapar. (10) The coining of new words will enrich our
vocabulary; but it is not easy to produce satistactory
examples of novelty. “Words, like other tools, wear out
(as Horace said) and new ones arec wanted to keep the
langunge gning.”(1) This trath was perceived by Tol-
kappiyar himself. He says ‘Novelty ought not to be
condemned; it is adinissible’ (“s9.0src> Indsd 10550
wg@er”)(2)  Pavananthiar is more explicit, e bas
‘vapusr sflseb YFuar yssas, cpae sre ansud
@@er.’ Old things which have once been pleasing lose
their popularity and are cast aside; new things make
their appearance and are taken up. W(, shall give here one

(1) John Earle's English Prose. P. 156. (’) aiFafue 56 T01L
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illustration of each. i. The expression ‘@@oréCsa’
was once ordinarily used to denote the male among horses,

In Tolkappiyam we have ‘@ré@ Qar Hf ks &Ba Qarsr o
GO, er . @H Iy orrediter s Cea QNI LD, .. ...
QP @bS QP g el p, EQU OTET sLoards Cgar
&@s; in his commentary, Nachchinarkkiniyar writes ‘¢4
oo eewF Cealasir oy @ésras sflsrdsm’ (1) ii, Here
is an illnstration of novelty. The letter # was not origi-
nally used as an initial letter;(2) DLat, afterwards, such
words as s.5, sy crept in; and the commentators
give these words as examples of novelty (4352nd. Satram
Etymology; and they remark ‘geow Issrosss Csrardu
QeraC@swr.2’. There ave instances of word-coining e. g.
the term o..r gravfor psychology, 2.u5i grev for biology &e.
The expression ‘e Bwrs @Qsre8’ may be taken as an
example of word-revival. (11) Special attention must be
paid to Tamil idioms; ‘@ieflsardr @plBore Gp'—
here we have an example of a Tamil idiom. (12) An accurate
study of the Tamil Grammar is very essential; for, it is
grammar that helps nus in noderstanding the nature of words
and the manner of their usage, (18) Punctuation, and the
paragraph system must be adopted, since their usage
greatly helps the reader. (14) The introdaction of foreign
words, whercever necesssary, should be freely allowed. Some
of the Hindustani words likee w1 (3)eurs,(4) rroys 55 () have
already found place in standard works. Boglish words are
also u*eepm«r in, A ar OWIDO‘ ]‘]uuud,n-e c‘“n]ob but take up

(T) w Sy, 68. Tolk, ") a@,s‘gs,@&;mho. 62 @SS,

(3) C/,_)EJJ’T wIlGF Nl D Jasmm, Gorlr 1p s &
(GLLE = AV fl’,mygw~'a:m_0@’f5ur7

# &
@lﬁtﬁﬂ'(ﬁ:}_

(5) ‘SEmellsBrar.. . gargsr QLaréder g T

Qags GisQsrar T70)5 3 Gar,’ SESINDUTITD, JHar&A
i ST,

& 581 edepmeEwt wrs s 8 L Dear’- 8 5y s p-oy Fear
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words and expressions from other langaages with which it
comes in daily contact. (15) The ‘Limitation of Sandh?’
also deserves our attention. If ‘Sandhi’ were to be used at
all places arbitrarily, the lucidity of the style is sure to be
destroyed; for instance the sentence, Qealarar_is$ wrsr
&g sofialsrerafé@ wHpDLELT sr®auri,presents roughness
both to the eye and to the ear; but if we just break up the
Sandhis and write Q#aCasred trsHb Lrei Gyaefsr @sir
ard Bé@b Sapepsir sr®ari, we find the meaning clear.
(16) Thestudy of Philology must be encouraged. “This
at least is certain that Philology is one of those studies
which must be taken into acconnt in a treatise which has
Prose for its scope, because it is one of the instruments
whereby a man’s mind may be made better acquainted with
the material ont of which Prose is constructed.”(!) Phi-
lology is an interesting subject in many respects. 1t
reveals to us old custom; e. g. (1) The words ‘@2weu,’
‘ouyar’ (sorrow, afiiction) have an interesting origin.
Originally, criminals were punished thus:—they were
Jet into a sack; the mouth of the sack was tightly
closed; and the sack was then rolled on thorny grouuds.
Hence @Bwesu (@Bb+ eu)and evuyyar (e +e.67) have had
their origin from the sack(eru) and signify pain or suffering.

The word ‘zawi’ for -wall’ has also an interesting
derivation. Houses (in the Tamil Land) are built on
certain principles of structnre and the names of the human
organs are given to the various structures of the building.
Tamil Poets often compare our body to a nest, and the soul
to the bird that rests in it ; the word y&@» has both mea-
nings (1) house and (2) body, Ourlegs support the body
while standing; the pillars of a house correspond to our
legs; hence, the word ‘e7&’ signifies {1) leg and (2) pillar.
Again, it is the cruss-beam which, like our arm, can bear
- weight. Hence, the cross beam is known by the name of

(1) Johi Earie’s English Prose. P, 114,
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tenss;’ ‘waassr means cross beams, rafters. The entrance of
a house correspands to our mouth and is called ‘ard’
(arSr=ari + @, @»==housefari=entrance). The
windows of a house correspond to ourejes-the organ of
vision; @adesw is used in the sense of ‘window' ef.
‘Carens ererrs GLES guen s GywarQ@ur® yss (e TS
Q@gerp#.’1)  The upper-part of the shoulders and the arms
bear weight; similarly the walls and beams support weight;
hence ‘walls’ have been called ‘¢ai’ from ‘sae’ which
means ‘the upper part of the shoulder’e. g. ‘sadrdos
waowss esus’(2)  Hence we clearly see that Philology
deserves the greatest attention of a Tamil Student; and {17)
The Tamil Student must have unbiassed views concerning
hingsoldand new. Let him bear in mindthe wise advice given
in Sivaprakasam-(s2.)“0sreirawwarQuadwmaly BT,
Gsr Caurar o pr Ona@Pdvmayi Serer.”(‘Bverything old
is not necessarily good and.everything newis notnecessarily
false )’
Conclusion.

In the course of our dissertation we noticed that the
Tamil Prose Literature began not with commentaries as is
usually believed, but with regular prose passages inters-
persed in considerable poetical compositions; next, prose
came to be used in commentaries; it was used by the Jains
in their Manipravala works; it may also be noted here that
thecommentaries on the Vaishnavite religious works(siwr wr
@rb) were also written in the Mauipravala style. Dater
on, Prose was used in criticisms and philosophical disquisi-
tious, and lastly, prose has been used in Stories, T'ranslations
&c. The exclusive attention hitherto paid to the branch
of Poetry is slowly giving way and, now, scholars who, in
addition to their love for their mother-tongue, have had the
western cultare, devote their time and attention for the
de velopment ot the Tamil Literature by supplying its two
wants,(1)in its sphere of Drama and(2)in its sphere of Prose.

) @a0uBsrrb.e, sres, 2324(2) Qebsdareac, L. 183
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The Tamil Language has been, for the last two or
threo decades, slowly gaining high appreciation at the
hands of Western scholars, “Wherever approbation falls
there we cannot help vecognising merit” says Martinean,
and onr literature has received the highest approbation from
various quarters,  We shall quote two anthors who
understood the high excellence of Tamil. Abel Hovelacque
writes thus, “Dravidian Litevatare is particularly rich in
moral poems and in collections of wise saws and aphorisms,
whicli constitute the most ancient monuments of Tamil
Poetry. But in any case the Tamil Literature remains the
most copious, the most fruitful, the most interesting, and,
at the sume time, the most ancient.”(1) William Dwight
Whitney writes, “the auathor has been informed by an
Americsn who was born in Southern India and grew up to
speak its language vernacularly along with his English, a
man of high education and unusnal gifis as a preacher aud
writer that he esteemed the Tamil a finer langnage to think
and speak in than any European tongue kuown to himn,”(2)

When our Tamil Literature is so much praised in spite of
its two wants (Prose and Drama), we have every reason to
Tope that, if these wants are made up and if proper
attention be concentrated on such principles as are calculated
to promote the development of Prose Literature, we
shall soon be in possession of a rich supply of fresh
materials and onr Literature will ‘combine in it all that is
best and purest in the literature of the West and in the
ancient literature of the Bast and will, in the words of the
Poet, be <4 thing of Beauty and o Joy for ever:'(9)

(1) “The Science of Language. p.88. (2) ‘Life and Growth of
Language’ p. 244. (3) Introduction to Kalavati,
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