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A Note on the Work and its translation

'A thing of beauty is a joy for ever', says John Keats. And almost all forms
and aspects of Nature, which are without doubt beautiful, are recast and portrayed
in Bharathidasan's (1891-1964) Smile of Beauty in brilliant poetry.

Smile of Beauty consists of 153 stanzas, each eight lines long. First three
stanzas speak of beauty in general. Then follows brilliant description, in ten
stanzas each, of sea, breeze, forest, hillock, river, red lotus, sun, sky, banyan,
doves, parrot, gloom, hamlet, city and Tamil.

I consider Smile of Beauty of Bharathidasan his masterpiece. This
revolutionary poet and premier disciple of Bharati shines more gloriously as a
pure poet here than in any other of his works. Theme and style have their own
sublimity in this short but sweet work.

Smile of Beauty proves beyond a shadow of doubt, the poet's powers of
shrewd observation, the rapturous merger of his soul with the beauty of Nature
and the happy heights that he reaches in poetic expression.

The translation of Smile of Beauty was completed in 1976. I went on
revising my translation a number of times till I was convinced I had done my
best. Though I have spared no pains to bring out the excellence of the work and
though more than three decades of teaching experience and reading habit have
come to my aid in my translation, I cannot but be aware of the superiority of
the original.

The following reference books have helped me in finding apt words in
English for the botanical and zoological terms used in this translation:

1. Tamil Lexicon in six volumes published by the University of Madras.

2. Vernacular List of Trees, Shrubs and woody Climbers in the Madras
Presidency by A.W. Lushington, Conservator of Forests, Northern Circle, Madras,
Volumes I, IT A and II B, published by Government of Madras, 1915.

Smile of Beauty was first published by Mrs. K. Amuthavalli, a grand-
daughter of the poet in the Paratitacan kuyil with all the 153 stanzas both in
original and in translation, in its special issue to mark the 94th birthday of
Bharathidasan (29-04-1984).

Soon afterwards, it was published as an elegant book, thanks to the efforts
of Thiru. Mannar Mannan, the illustrious and only son of the poet.



viii Smile of Beauty

The World University in the Arizona State of the U.S.A. has honoured me
for this work by awarding the Cultural Doctorate in Literature in April 1984.

Not beihg satisfied with the translation though it has appeared in book
form, I went on revising it from time to time.
Now I feel the revised version may be brought out as a book.

Dr. Shu Hikosaka and Dr. G. John Samuel the revered Directors of the
Institute of Asian Studies where I have the good fortune to serve now have
honoured me by bringing it out as a publication of the Institute of Asian Studies
where solid good work is being carried out in its various departments.

Chennai - 600 119, P. PARAMESWARAN
19-03-1997.
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INTRODUCTION

Bharathidasan was born eight and a half years after Subramania Bharati
and lived fortythree years after him. If Bharati laid the seed for the Tamil
resurgence, his disciple Bharathidasan turned himself into a Tamil insurgent.
He showed that the life and prosperity of the Tamils was in the well-being of
Tamil and roused the Tamil race to a new unity. Dr. Kamil Zvelebil rightly calls -
him the greatest Tamil poet of the first half of the 20th c.A.D.

A star later named as Kanaka Subburathinam was born in the Tamil literary
firmament at 10-15 p.m. on 29-4-1891 at Pondicherry. The name his parents
christened him with suggests curiously that he is the rattinam (jewel) of
Subramania Bharati.

As Pondicherry was then under the French rule, he had to learn French.
However, his burning desire to study Tamil grew day by day. His earliest teachers
were Tiruppuliccami Ayya, Pundit P.A. Periyacami and Pundit C. Pafnkiru Pattar.

He studied the Pulavar (Brevet de Langue Indigene) course during 1907
and 1908 in Calway College on merit scholarship and came out (at the young
age of 17%4) of the final examination with flying colours by securing the first
rank among the forty students.

The interest he evinced in the three Tamils - Iyal, Icai and Natakam (literature,
music and drama - language spoken and written, sung and enacted) - was_innate
and spontaneous. Even in his school days he used to compose songs, read and
sing them to his schoolmates and play important roles in the school plays. He
had a sweet majestic voice. His acting in the school plays was superb. His
poems carved a niche for himself in the literary circles of Pondicherry and laid
a foundation for his later - day lyrics.

The Pondicherry government recognized his scholarship and offered him
a teacher's post in the school at Niravi, a town near Karaikkal on 16.07.1909. As
a teacher, he earned by and by the love and affection of his pupils and their
parents. His pupils would bring cooked mutton, fish and the double-tongued
lizard (the guana), a rare delicacy for him. However, he often incurred the
displeasure of the politicians whose wrongs he exposed bravely. The result
was that he was transferred not less than fourteen times from school to school
from the day he joined service as a teacher.(16-07-1909) to the day he retired
(07-11-1946) a total service of 37 years three months and 20 days. He availed
leave for one year three months and 22 days. Thus, though he was a teacher of
teachers, he was an enemy to the authorities.
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Subburathinam, the Tamil teacher wrote songs praising Gandhi and his
Katar movement. Above all, he committed the 'greatest crime’ of composing
songs against the Whites' rule in 1922. His book of songs on Katar entitled
Katar irattinap patiu was written in 1921 and published in 1930. The first song
began with the following lines:

anniyar nulait totom
enraceyti araintitata puvimurium
enkal arupatu koti tatakkaikal
rafftinam currum

("We won't touch the cotton thread of the foreigners. Proclaim this to all
the world. Our sixty crore sturdy hands would spin the wheel”). Further, he
wrote patriotic lines like the following:

tiy nilam poy magravarait
talai vapanka lamo? tan
talai vananka lamé? . . . . .

("Shall we bow to any except to our motherland?")

Naturally, it was not to the taste of the White rulers, It earned him a black
_ mark in his official records.

Subburathinam's meeting with Subramania Bharati in Pondicherry in 1908
proved a turning point in his life. His life which was till then breezy turned
stormy. Bharati introduced him in his literary journal, Taracu. :

Subbu had the good fortune of meeting the great freedom fighters like
Bharati, Va.Ve.Cu. Iyer, Dr. Varatardjulu in Pondicherry. He helped them all in
all possible ways. He gave them refuge, took them food without the knowledge
of his parents, rendered them monetary aid now and then and helped them
escape from the police hunt. He helped Bharati by publishing stealthily Bharati's
journal Intiya in Pondicherry. It was the gun supplied by Subburathinam that
took the life of the British Collector Ash.

Subburathinam became so close and dear to Bharati that he called himself
Bharathidasan 'a slaye (in love and affection) to Bharati'. Bharati's patriotism,
passion for freedom, undaunted heart, majestic bearing, poetic excellence and
ibove all, his condemnation of caste differences drew Bharathidasan close io
lim. The ever-growing love of Tamil and the Nation and above all, the belief
1 the equality of all people in Bharathidasan made him consider Bharati as his
aru. : :
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In these early days, he sang songs like Paratatévi valttu (Hail, Mother
India), Janma pdmiyin cirappu (The Greatness of our Land of Birth), Kanti
atikalum Katarum (Gandhi and Khaddar), Cutantiratéviyom Katarum (Goddess
of Freedom and Khaddar), Irattinac cirappu (The Greatness of Charka - the
Wheel), Annaikku atai valarka (May the Apparel of the Mother grow), Técattarin
piratana velai (The Main Task for the Indians). These songs and his articies on
the French-Indian politics, India's War of Independence, Gandhian principles
etc. were published in Journals like Cuté€camittiran, Janavinéotini, Teca
cévakam, Téca paktan, Svardajya, T€copakari, Putuvai Kalaimakal,
Anantapétini, Tiynatu etc. under the pen-names like Putuvai K.S.R.,
Kantelutuvon, Kirukkan, Kintalkaran, K.S., Bharathidasan.

Bharathidasan helped his guru, S. Bharati by giving him monetary aid and
by being his faithful companion for about ten years (1908-1918). He beat. with
his sturdy hands, kicked with his chappals and chased way the C.I.D.s of the
British government. A patriot called Matacami had come to Pondicherry to
receive instructions from Bharati as to how to accelerate the revolutionary
activities against the British imperialists. Bharathidasan took Matacami in a
country-boat far into the sea in the night to escape from the C.LD.s, made him
disguise as Mohammed, a Professor then and escape to Salgon the capital of
Indo-China then.

S. Bharati asked Vaittiyaliikap Pattar who lived in Kuyavarpalayam near
Pondicherry to make clay dolls of Paratatévi (Mother India) as appeared in the
Bengali journal, Vanté mataram. Umpteen such dolls were made and inside
them were hidden the French-made handguns. Bharathidasan brought them in
a box to Chennai. These guns were used to fight against the British imperialists!

Upto the twenties, his mind was imbued with patriotism and devotion to
God. He carried Katar on his shoulders, walked from street to street and urged
the people to buy and wear Katar only. Needless to say that he himself wore
very rough Katar in those days. He wrote Sri Mayilam Cupiramaniyar
tutiyamutu in 1926 in praise of the God Murukan. The Kirttanai in this book
are par excellence. In 1930 were published his small books of songs like Ciruvar
Cirumiyar Téciya Kitam, Tontar Nataippattu, Katar Irattinappattu. To this
day, none has excelled him in singing on Katar.

The year 1928 started bringing about a see-change in his life. Till then, he
was a Congress revolutionary and a devotee of God and he was always thinking
of freedom for India. Sometime in 1928 Periyar I.Ve. Irimacami addressed a
public meeting in Pondicherry. Bharathidasan was then just a spectator. Later,
he came under the spell of E.V.R.
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E.V.R. himself was a great Congress leader earlier. Va.Ve.Cu. Iyer ran a
Kurukulam for students at Céranmatévi. He caused food to be served to Brahmin
students and non-Brahmin students separately. Leaders like E.V.R. and Dr.
Varatarajulu insisted on all the students taking foed together. Their appeal to
Gandhi and their efforts to change the mind of Va.Ve.Cu. Iyer, a Congress
leader himself proved futile. These leaders left the Congress party and founded
the Self-Respect Movement. Their axis of emphasis shifted from political
struggle to social reform. Their main thrust fell on the eradication of castes

and religion in the society.

The French education he had in Pondicherry (under the French rule), the
Indian Freedom struggle and Bharati's fearless songs on society shaped him
into a revolutionary poet. After 1928, he absorbed deeply the rationalistic views
of the Self-Respect Movement. He did his best, as none else had done before
or after him, to eradicate the then prevalent blind beliefs and superstitions and
implant vigorously the rationalistic thoughts in the minds of the Tamils. He did
not accept or respect a thing simply because it was accepted or respected by
tradition. He waged a life-long struggle against the social and economic evils
like the caste atrocities, religious wrangles, slavery of women, oppression of
the downtrodden and autocracy of the wealthy.

Fven when Bharathidasan was in Congress party he had been opposing
caste. This is obvious when we read the poem. Paratiyin manam (The Mind of
Bharati) ©=ratitacan Kavitaikal, Vol. IT ( p.80) which he wrote then. He stopped
celebrating the Deepavali festival from 1928. In 1929, he published his book
Talttappattor camattuvap pattu (Song of Equality of the Downtrodden) songs
pleading for equal status to the downtrodden. He has sung fervently the atrocities
of untouchability in this poem. This shows that it was E.V.R.'s opposition to
untouchability, and not Gandhi's denial of untouchability nor his association
with Bharati for a decade that had wrought this change in Bharathidasan who,
from then onwards, came down heavily on caste and religion in all his speeches
and writings. He published in 1930, a poem, Caficivi Parvatattin Caral, a antasy,
a love story condemning superstitions. Now, he moved intimately with the
rationalist pioneers like Kuttnici Kurucami, Ma. Cinhkaravelar, Pa. Jivinantam,
Cami Citamparanar and Tamil savants like Mayilai Cini Venkatacami. Then he
became actively engaged in the propagation of rationalistic thoughts. Now the
people began calling'*him Puratcik kavi (Revolutionary Poet) which appellation
he did not receive during the decade when he was in close association with
Bharati and wrote national and devotional songs. Now the title has so much
stuck to him that Purafcik Kavifiar refers only to Barathidasan and not to any
one of the hundreds of great Tamil poets who lived before or after him.
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In the twenties of the 19th century Bharathidasan contributed poefas and
essays to Va.Ve.Cu. Iyer's Teécapaktan. Later, he edited Técacévakan for five
years. Next, he edited Atma cakti, Tuplé, Tiynatu and Putuvai muracu. He
contributed poems and essays to I.Vi. Iramacami Kutiyaracu and Rivelt. In
Putuvai muracu he wrote editorials, poems, essays, witty titbits and local news
under pseudonyms like K.S., Natéti, I1.J., Atutta Vittukkaran,
Cuyamariyataikkaran, Valippokkan and Kintalkaran. In 1935, Kavita mantalam,
a poetic journal was started. Later he edited Kuyil, a journal devoted entirely to
poems. Even the reviews and advertisements were in poetic form. This journal
was published as a monthly during 1947-48, and after a decade, as a weekly
during 1958-60. In the issues of Kuyil he wrote 13 short stories in all.

He published a short poetic play, Puratcik Kavi in 1937. Some thought
erroneously that he gained the appellation Puratcik Kavi because of this play.

He associated himself with the Tamil film field too. Then Sanskrit had a
sway over Tamil in Tamil films too. He wrote story, dialogues and songs for
the film Palamani allatu Paktat tirutan (Balamani or Baghdad Thief) in 1937.
Subsequently, many of his sweet songs were made use of in various films. He
wrote his Etirparata muttam in 1938. This was filmed as Ponmuti later. He
showed how dialogues and songs should be written for films by writing them
to films entitled Kavi Kilamékam, Valaiyapati, Cati culGcana, Ayiram talai
vankiya apiirva cintimani, Ponmuti and Cupatra.

The first volume of Bharathidasan's poems was brought out in 1938. These
poems had a profound impact on the Tamil minds. They received applause and
appreciation alike from the world of scholars, that of modern literatures and
that of reformists. -

- In 1939, he wrote a play, Iraniyan allatu Inaiyarra viran eulogising Iraniyan.

He published Icaiyamutu - Part I (Poems set to music) and Kutumpa vilakku

- Part I (Description of an ideal family) in 1942.. In 1943 followed his Pantiyan

paricu, a poetic play. The year 1944 saw the publication of _his short but sweet

- Alakin cirippu (153 stanzas on the beauty of various aspects of Nature), Katal

ninaivukal (Memories of Love), Kutumpa vilakku- Part II and a play, Nalla
tirppu (Good Judgment).

He brought out two poetical works in 1945 - Etu icai? and Tamiliyakkam.
In the preface to the latter book, he says that Tamil is given an inferior status in
many fields in Tamil Nadu itself. He has indicated only a few such fields in his
work. He wanted the enthusiastic Tamil youth to come forward and agitate for
the restoration of Tamil to its ancient glory. “
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He had to retire voluntarily from his 37 years of service as a Tamil teacher
in November 1946 because of his pressu'~ of incessant writing work and his
active involvement in ushering in a Tamil revolution. In this year, he wrote a
mute play, Amaiti. Next year followed his another play, Coumiyan.

Donations were collected and a purse of Rs. 25,000 was handed over to
the revolutionary poet by C.N. Annaturai at a function arranged at the grounds
of Pachaiyappa's College, Chennai on 28-07-1946.

In 1948, Bharathidasan published his Hinti etirppup patalkal (songs:
opposing the imposition of Hindi), Katalmérkumilikal, Kutumpa vilakku- Part
I, Mullaik katu and also a play, Patitta penkal.

The year 1949 saw the publication of Katala? Katamaiya? Tamilacciyin
Katti, Paratitacan Atticuti, Paratitacan Kavitaikal - Vol. II as also a play
Ceératantavam.

He published his play, Kalaik kiittiyin katal in I195]. Icaiyamutu - Part II
came out in 1952. In 1954, Ponkal valttuk kuviyal was published. Paratitacan
kavitaikal - Vol. IIT saw the light of the day in 1955. To publish most of his
writings the poet had set up his own Palaniyamma press.

After India and Pondicherry achieved freedom, the domination passed
from the British and the French to the Hindi speaking people of the North who
schemed to make Hindi the official language of India. Bharathidasan also
entered active politics. He contested the elections in 1955 on behalf of the
United Front and was eglected to the Pondicherry Assembly. However, when he
contested again in 1960, he was defeated. His interest in politics cost him peoples'
interest in him. He felt sad and dejected at the wrangles of the political parties.
Without minding his failing health he raised his voice against the imposition of
Hindi. Without caring for his monthly pension he boldly criticized the
government. He roared that he would never allow any harm to Tamil.

Ténaruvi, Ilaifar iyalakkiyam and Kurificittittu appeared in 1956, 1958
and 1959 respectively. Paratitacan natakankal (his plays) was published in
1959.

Bharathidasan became a member of the poetic circle of Tamil Nadu
organized by K.A.P. Vlsvanatam in Tirucci in 1960. However, the poets in this
group did not encourage his views on Tamil and Hindi. Not only did they not
enthuse Bharathidasan but they did not also engage themselves in the cause of
promotion of Tamil, nor did they condemn the government nor incite the people
against the harm that was being done to Tamil. Bharathidasan's was the lone
voice in the whole group. )
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A Czeck Tamil scholar, Kamil Zvelebil translated some poems of
Bharathidasan into Czeck language in 196l.

,
With the co-operation of Palacuppiramaniyam, a teacher in a high school
in Pondicherry, Tantapani, the poét's son-in-law and Palacuppiramaniyam of.
Puvanakiri the poet planned to film his Pantian paricu in 1961. They set up an
office in Chennai for this purpose. Civaji Kanécan, a famous actor, agreed to
act first; however, later he refused. The plan of shooting the film was given up.

Kannaki puratcik kippiyam and Manimekalai venpa appeared in 1962.
On behalf of the Tamil Writers' Forum, C. Rajakopalaccari (Rajaji) presented
him with a Ponndfai (golden shawl) and a shield in Madras in 1962.

The poet tried to produce a film on Bharati in 1963. He intended to play
the role of Bharati himself. But all his efforts proved futile.

During his last days, his body grew weak and his mind became despondent.
He lost much of his much-needed money in the foolish venture of film-making.
Even when he suffered from debility and penury he was always thinking of
Tamil and the Tamils and their progress and development. His mind sank when
he saw many divisions and dissensions within the Tamils. The party leaders
who were amassing lots and lots of money looked askance and nonchalantly at
the miserable state of this great poet. The government also did not care for
him. It chose useless fictions, foolish plays and all imaginative trash as books
contributing to the growth and development of Indian literature and awarded
huge amounts of money as prizes. It did not consider that even his immortal
works like Alakin cirippu, Kutumpa vilakku deserved any reward.

His hand grew tired with incessant writing; his soul sank at the obsessive
thought of the slavish attitude and miserable plight of the Tamils. The throat
which roared all through his life for the welfare of the Tamil became still and
silent. Some film fanatics exploited this dejected state of the great poet. They
tempted him to move to Chennai and venture film-making. His perplexed mind
yielded. The head which had not bowed even to emperors before, now bent
before these cheats. His body and mind shrunk alike. The mouth which used
to smoke ten to fifteen cheroots a day, now consumed one hundred to two
hundred a day. His family also disintegrated. The so-called relatives took
stock of his properties. Loans mounted up. He spent his last days in Chennai
in great mental tension. None took proper care of him. Some people proclaimed
that they would make a film on Bharati with his help. They cheated him into
thinking that was his last principle of life. All his life he had given his body,
soul and feelings to Tamil, the Tamils and the Tamil land. The film producers
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imprisoned such a great heroic soul's body and mind alike. There being none
to help him recover, he had a heart attack. He spent many days in the General
Hospital in Chennai. Oxygen and glucose were injected into his body. Though
some Ministers visited him in the hospital the body which deserved the gruatest
attention and care of the Government was lying not in the Special Ward, but in
the General Ward of the hospital, almost uncared for and not properly attended.
(We must remember that the poet in his last days joined the Congress party
along with Kannatacan and condemned the leaders of the then ruling D.M.K.
Party. It was said that his coffin was shrouded with the flag of the Congress
party).

The Tamil Nadu Government have failed him; the Tamil people have failed
him, the great heroic soul who devoted every breath of his life and who strained
every nerve of his and whose every brain-cell thought incessantly of the welfare
of Tamil and the Tamils. He shed his mortal coil, a Tuesday morning on
21.04.1964. He who took care of Tamil and the Tamils férgot to take care of
himself. His poems are to Tamils a shield; to the spirit of rising flame of the
Tamils, ghee. His services to Tamil and the Tamils are beyond measurement.
His life-history is the work of revolution in the 20th century Tamil Nadu. He is
the song of the liberation of Tamil Nadu. His songs in his Tamiliyakkam are
the war-songs for achieving their right. He is the only poet in the whole history
of Tamil Nadu who fought for the freedom of the Tamils and their country.
(The-last ‘three paragraphs are Peruiicittiranar's words rendered into English by
me). ‘

The day after his death, his body was taken to Pondicherry and buried
there.

His posthumous publications include Paratitacan kavitaikal -Vol. IV, Katal
patalkal, Kuyil patalkal (1977), Oru tayin vllam makilkinratu, Tamilukku amutenru
per, Nal malarka)l, Pukal malarka)], Venkaiye eluka (1978) in the realm of poetry
and Picirantaiyar, Talaimalaikanta Te€var (1978) in the field of drama.

Nature poetry in Tamil Literature

Nature poetry fa Tamil literature has got a long history. In the classical Age
of the Tamils, Nature dominated their life; flowers like Kurifici, Neytal, Vetci,
Ulifiai etc., served as the symbols of behaviour, peculiar to Akam and Puram’
traditions of Tamil literature. The garland worn by a king or chieftain signified
his identity as well as behaviour. For example, the Vakai garland was their
symbol of victory and hence rejoicing.
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Dr. M. Varataracan in his Treatment of Nature in Cankam Literature has
made an in-depth study of the subject. He has pointed out that Nature has no
moral or spiritual connotation for the people of the Carfikam Age. Nature poetry
in the Cankam anthologies was objective - the poet did not intrude into the
descriptions of Nature. In other words, it is quite impersonal. The Cankam poet
paid attention to the minute. details of natural scenery, - flora and fauna - in
fact, Kapilar in his Kurificip pattu has catalogued 96 kinds of flowers. Such
catalogues entered into epic traditions later on.

Although the richness of Cankam literature lies in its natural setting, in its
treatment it is secondary in importance. Dr. M. Varataracan has rightly stated
that to the Cankam poet, Nature was only a fitting background to the more
interesting human drama. The punpnai tree is important only as an object under
which the heroine played her youthful games or as a pilace where ‘the lovers
made tryst to meet in pursuit of their clandestine love-affairs.

Further, nature is used as an uflurai uvamam (inset simile) - an aesthetic
way of condemning the conduct of the hero or to convey a message to him in
a symbolic manner. To illustrate, let us-take a look at Narrinai, 210:

arikal mariya ankan akalvayal
marukal uluta frac ceruvin
vittotu cenra vattil parpala
mindtu peyarum yanar ira!
(Harvest was over in the field
But ploughed again it was for sowing.
A basketful of paddy seeds was sent
But returned it was with various fish
Such is the nature of your town!)
The ﬁ!!u_rai uvamam here is the condemnation of the conduct of the hero

in not leading a happy peaceful domestic life but indulging in getting spurious
pleasure by visiting whores.

In the period of the Bhakti movement, Tirufidnacampantar is considered as
a Nature poet besides being a musical composer of incomparable hymns. In
every patikam decad of hymns he writes, there is a description of Nature. His
technique is to reserve the first couplet for Nature and the next, for God. A
representative instance is cited below:
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vampar kunram nituyar caral valar vénkai
kompar colaik kola vantiyal cey kurrdlam

(In the valleys of the high mountains are
Ever fresh varieties of flora and fauna
Around ¢ = tall Venkai tree

Bees hum their lyrical notes in Kurralam.)

Like other poets Ninacampantar was attracted by the scenic beauty of
Kurralam and paid his poetic tributes to it. C. Palacuppiramaniyan has
characterised Nanacampantar as 'the Wordsworth of Tamil Literature'. But we
must remember that Wordsworth wrote Nature poetry sometimes aesthetically
and at other times as a source of inspiration and philosophy. To Nanpacampantar
Nature is none of these but serves only as a background to the spiritual abode
of Lord Civan.

* * *

In the medieval Ages, the Pirapantam poets (minor works) have come out
with fantastic descriptions of Nature. Let us look at just one example:

Thinking of its calf, the cow shed its milk which streamed into channels
whence the fish leaped so high that it landed at the feet of Rampai, the celestial
dancer in the court of Intiran.

Unbridled fancy runs riot here so much that it scarcely deserves the name
of Nature poetry.

. In discussing 'Nature and the Tamil Romantics', Dr. G. John Samuel writes
in his book, The Harp and the Veena (pp.i47-148):

"Like their European counterparts, the Tamil Romantics namely Bharati
and Kavimani have animated and spritinalized nature. This act of animating
nature can be tracecable to the Cankam poems. The origin of the act of
mystifying nature can be traced to the medieval Bhakti literature. Similarly, the
spiritualizing habit can be seen from the verses of the Rig Veda, from which
Bharati has derived inspiration for most of his poems on nature. The Tamil
Romantics have blex‘lded the above three trends and composed new kinds of

nature poems.”

"Among the Tamil Romantics, Bharatidasan, being an atheist, has shown
-least interest either in mystifying or spiritualizing nature. Just the same he has
humanized nature, and seen deriving moral, social and political lessons from it.
His Alakin cirippu (Smile of Beauty) is a Tamil Romantic nature poem par
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excellence. Like the Western Romantics, he has infused his subjective feelings
into nature, animated it and treated it as an isolated phenomenon having an
existence of its own. In drawing moral lessons from natural objects, we can
place Bharatidasan very near to Wordsworth. Like Wordsworth and Byron,
Bharatidasan considers the picturesque scenes of nature as his dwelling place,
which keep him in good stead in moments of adversity and frustration”,

* * *

Till the dawn of the renaissance in Tamil literature, Nature has not been
regarded as a distinct entity due to Western influence, more especially the
Romantic poets of the Age of Wordsworth that a flower or a tree, a bird or an
animal came to form an independent theme for a poem.

Nature poetry in Alakin cirippu (Smile of Beauty)

This book of poems, Alakin cirippu, (Smile of Beauty), suits better the
theory of poetry enunciated by the early Keats: 'A thing of beauty is a joy for
ever'. In due course will be examined this aesthetic element which dominates
over the other two constant factors in the poetry of Bharathidasan, particularly
in his Alakin cirippu --—- social consciousness and Tamil nationalism.

Profoundly influenced by Shelley, S. Bharati wrought far-reaching changes
in the traditional concept of Tamil poetry and broke new ground in the
renaissance of modern Tamil poetry by writing many prose-poems on different
aspects of Nature as the sun, the wind, the river, the sea etc., thus strenghtening
his emoticnal bond with Nature. Bharathidasan, his premier disciple was the
first poet in Tamil Literature to write a whole book on Nature (Alakin cirippu).

However, while S. Bharati considers the Beauty of Nature as the
personification of Paracakti (Pdficali capatam, p.48), his disciple is opposed to
the principle of relating Nature to God (though the song he readily composed
and sang in his majestic voice , efkenku kaninum caktiyatd at the behest of his
guru, Bharati speaks of all forms of Nature as but manifestations of God).

Bharathidasan excels his guru in singing of Nature. He effected a revolution
by breaking a new ground in the Tamil tradition in his Alakin cirippu.

In his brief preface to this short but sweet work, Bharathidasan declares
his purpose of writing it. He wants the Tamils to develop their mental faculties,
perceive Beauty that is everywhere around them and translate such beauty in
words chaste and chiselled. - He wants further to put a stop o the imitation of
foreign and ancient Tamil literature.

The title Alakin cirippu indicates that the poems in it are all on various

3a
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objects of Nature. However, his extraordinary love of Tamjl and Tamilians
makes him include in the book the last three that deal with, not nature, but with
hamlet, city and Tamil.

The opening poem on Beauty in three longer stanzas serves to introduce
_the rest of the poems. It gives a generalised account of Beauty that can be
perceived in the various objects around man and in the readers a sort of training
to see, understand and appreciate the Beauty that is around them.

The first stanza lists the poetic commonplaces like the sun, the sea, flowers,
birds and trees which have remained the objects of wonder and joy from time
immemorial. It brings out how Beauty influences the poet to express the essence
of the joy he feeis in simple but beautiful poetry.

The second stanza refers mostly to human beings and their activities. The
light in the lashes of a babe may be taken to represent beauty in innocence; the
beauty in the bend of the lady's fingers making garlands of flowers, beauty of
fresh youth and the farmer carrying the plough on his sturdy shoulders, beauty
of human action. '

The third stanza portrays again the beauty of the objects of Nature, both
animate and inanimate, universal presence of Beauty and its capacity to sustain
its ‘charm for ever. It enthuses interest in all the things and removes misery
from man's mind.

All the ten stanzas in the next section, 'The Sea' abound in similies and
metaphors. The first simile comparing the bed of sand with the body of
mongoose stands out beautifully, but the next one, viz., the comparison of the
rise, roll and fall of the waves on the sand with the proud learned youth is not
only artificial but inaccurate.

But the simile in the second stanza cocmparing the springing, swirling and
falling of the waves on the shore with the gamboling of the white swans' flock
is at once apt and marvellous. Wings of eyes (2.4-6)., crimson fruit (imerning
sun) (2.6.3), sea-birds (2.7.3) and the vast sea-lady (2.10.1) are some of the
beautiful metaphors.

In the section on 'Breeze', we come upon the happy phrase, 'the flower-
faced babe' (3.6.3), Stanza eight which speaks of the use of the breeze is a
good example for 'the poetic conversion of a natural event'. The commocn
scientific truth about the blowing of the breeze finds an expression not only
poetic but rich in meaning as well.

In the section four on 'Forest!, stanza three describes the forest's beauty.
The faults, small and big, in the forest are said superbly to lay like crocodiles!
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The poet giving a pat to the hunter who gives Tamil names valiyan and cempottu
for the Sanskrit, parattuvacan and cakéram respectively bespeaks his love for
Tamil.

"The Hillock" is enriched with umpteen similies and metaphors. How
beautiful is the depiction of the hill against the sky at sun-set! (5.1);
In the molten gold of
the skiey stream, the eve,
the ripe fruit of the gem
of the ruby-red rays,
submerges and clothes
in bright red coral
the emerald countenance
of the tall steep hill.

Next follows the stanza (5.2) with perhaps the richest metaphors in the whole
of Alakin cirippu:
Waterfalls are diamond
pendants! verdurous
creepers, green velvet! )
sparrows, mounds of gold!
cool flowers, a pile of
pearls! tiger pouncing
on bull, lightning over
the moon; look Oh! the
dried leaves are the
glittering sheets of gold!

The description of the appearance of the Kuratti is embellished by rich
metaphors:

........ Kurattis ..... sling
~aim with their eyes the blue
nelumbo! throw with their
hands, the glory-lilies!'
small concave drums are
their bewitching hips!
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Stanza six of the section, 'River' portrays the sound and beauty of the
floods in a language enriched with metaphors: -
Folds in the floods on
the two overflowing banks
are the burning slopes
of gold! Ford, the mat
of pearls! the swirling
king-fisher, a sweep
of emerald! a crane
perching on the skimming
trees, a white screw-pine!
rapture is beyond compare.
Section seven on 'Red Lotus' begins with a simile comparing the lotus leaf -
sprawling on the water and the drops of water crystals over it to the unnumbered

bright pearls scattered in the glamorous green plate on the glassy floor and
ends with the brilliant expression "this dance of beauty never satiates!"

Stanza nine of section eight on 'The Sun' says sans Sun, Moon has no
glow. The first half is a poetic statement of a scientific truth.
Bereft of your living light
their beauty all the stars will
lose like the unripened fruits
of screw-pine and myrobalan!
In the second half of just four lines, there occur three metaphors for the
sun;
The farmer are you creating
new life in the waste!
the basis for luscious crops;
the shawl for the cold!

The reason given by the poet for the appearance of stars in the sky in the
night in the first stanza of section nine on 'The Sky' is fantasitc but it brings out
his intolerance and anger for the wealthy who exploit the poor. Bharatidasan,
who champions the cause of the downtrodden sings angrily and sarcastically
thus: '
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Star-spangled sky
Toilers on the land are called
the poor, crave they for their rights,
the wicked shoot arrows into
their wounds and style themselves
the rich. Watches this the wide
sky sadly all the day through
and after dusk bluster
into stars, Look, O brother!

In the next stanza follow rich metaphors, '"Moon' Cock, 'Star' Chicks and
'Gloom' Cat. '

If the first stanza shows him to be a champion of the downtrodden, the last
stanza, which is perhaps more famous, proves him to be an equalitarian:

How huge is the sky!
Think you of yourself;
the earth is a tiny
guava fruit; you like all
others are a tiny
ant in it; isn't it so, O dear?
Why talk madly of
the high and the low?
All the ten stanzas of the section ten on 'The Baryan' prove the poet's
power of acute observation, understanding and description of the banyan tree
in the forest. They are all rich in realistic details, similies and metaphors.

Stanza eight which portrays the fear of a monkey has a comic streak in it.

Bharathidasan the man enjoyed a sense of humour in his life. The stanza merits
quotation in full here:

Hangs a snake on the branch,
mistakes it the monkey

for an aerial root, touches
jumps down abruptly like

a child taking away his
hand from the burning lamp, jumps
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from branch to branch fearing
every prop root a snake is.
Reaching the top sees it
its own tail gripped in fear.

Section Il on Doves' brings out effectively their beauty, active nature, unity,
peaceful and co-operative communal life, chastity, graceful gait, love, affection
and lovely dance. Bharatidasan's portrayal of the doves' peaceful communal
life makes us think of Walt Whitman's praise of 'animals".

Like the lotus

fanning out its petals
sit and eat the

doves in a circle;
no cuts, no thrusts

do we find in their lives
no compulsion

to eat in isolation
no 'the high and the

low' superstition.

The depiction of beatuy of the 'Parrot' in section 12 is no less grand and
superb. The poet invites the parrot by describing its physical beauty in a language
distinguished by rich metaphors:

Your body is the unripened
fruit of the silk cotton tree;
the glowing red unripened
nightshade, your eye; blood-red
nose; tail, the eternal
glow of the long mango leaf
green parrot, come to me, praise you
many, Oh, parrot, come to me.

The depiction of 'Gloom' is one of the poignant pieces in the poem. Milton

speaks of 'darkness visible' (P.L. Bk.I). But Bharathidasan asserts that it is

gloom that makes things visible. The painter Rembrandt, 'the master of shadows'
knows full well how the dark shades contribute to the excellénce of the painting.
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'In fact, the high-lights of a human or a landscape portrait gets its perfection by
subtle shades.

Wordsworth was infatuated with the nature scenery of the Lake Districts,
but developed an aversion to urban life. His famous declaration is:

The world is too much with us
Getting and spending
We lay waste our powers

Bharathidasan was equally fascinated by nature and powerfully drawn to
it, but he did not develop any dislike for the city life. In fact, he, as a rationalist,
was attracted by the achievements of science and technology and was quite at
home in urban surroundings. He is all praise for the artists and artisans for their
contribution to the art and the architecture of the city.

He declares in the penultimate section on 'City' (Pattanam) the sophisticated
life of the city proclaims the supremacy of man. Even the super-market is a
place of admiration for him. The bustling metropolis does not disturb his
poetic concentration. His strict sense of justice urges him to utter some harsh
words for the lawyers who advocate for criminals and the innocent alike and
are not unwilling to mix truth with falsehood. The advancement of education
in the city attracts his attention and receives his acclaim. He is immensely pleased
in seeing youths in groups with books march on pavements with delight to
'Varsity in a festive mood without fail every day. The poet sees in them the
sloughing off of the skin of superstition.

In fact, the poet compares rural life with city life and sums up his
impression, as it were, by saying the scenes of Nature present a bewitching
panorama in the rural atmosphere, but in the city is to be seen the artificial
grandeur that is the achievement of the man. And hence, in the world-view of
Bharathidasan, the city or the village has its own palce in the scheme of things.
There is neither rivalry nor contradiction between them. Thus there is no reason
to sing against the city life, as the poet sees beauty in both.

The crowning glory of Bharathidasan is his fame as a poet of Tamil
nationalism. It is but natural and fitting that he concludes his Nature-poetry
with an invocation to TAMIL.

'Tamil' is hailed as the primary classical language of the world. The three-
fold Tamil -Iyal, Icai, Natakam (literature, music, drama) has its hoary past. It
is travesty of fact to say that one sage has been its originator. The undying
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spirit of Tamil has overcome all the obstacles placed in its path by its enemies;
the pernicious and venomous interpolations have been exposed and expelled.
The poet calls himself a proud soldier in the armaments factory of Tamil.

Your're a veritable forest
of flowers exuding
the sweet honey of words
pregnant with meaning
and I' am a dragon - fly
joyously drinking.
Thus Alakin cirippu, both in content and form, reaches a high water-mark

~in Tamil literature unconceived and unattempted in Tamil poetry before
Bharathidasan.

Alakin cirippu, in short, is Bharathidasan’s 'Testament of Beauty'.



1 3@

arsmeoulsn uf fufCa giauwrsrd  &somGL_sir!
&L DuUgif, QafOyareds sanGLedr! 9ybhsé
Garsnsouf G, weiss G, galiasit sHpfsv,
a1 G i sTeTd&siTensd B B0 Ll msiT!
wrpoufCw Cohmaenfse Haug Ld1p
wirsalbsdé &L_PooT QGhErsT! By
srsmauafBm HsomBuamid Haf'u st sl b
safoahs ‘opile’drutst safms &5

Beauty

I espy her in the
young sun of the dawn,
in the sea's expanse,
in the band of light!.
She is seen in the grove,
the flowers, the tender
springs and in all the places
that receive my touch.
I find her in the ruby-
red rays of the setting sun
Provides she poetry 4
in the flock of parrots
perching on all the
banyan tree's branches.

Fmidrphms offufarGam pefwrds BeaTmash,
Spafmsdsn FPadsimasi; mably Bsas

amsvsngs NerBouTsar afgsias  msnafd
bIL&dbmed Qeldsrpasi; oy G QahGsmsiy
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Smile of Beauty

UD&BHTCN HMOMUIL BT £ 1PEUGHT R &0y
yabepufed Y Fhsasit; ofsnsnhs HBTE &1
B sBalGm soraffaw Buoysd arrilamer
Apehabdsd Gubuwy whipsd Sauirgrs. (2)

She lingers as the light
in the lashes of a babe;
smiles in the holy lamp,
plays in the bend of
the lady's fingers making
garlands of flowers
Oh! her sides swell with pride
in the majestic stride
of the farmer carrying the
plough on his sturdy shoulders;
“She transfixes my eyes
in the field golden with crops;
Her entry into my heart
makes me ebullient with joy.

S aamnGLsT, TBTH&SNGLT, 2y DiHsE

Qe haaramd UaOU®aD SaTGLsT. W B
DD FVTTOD BATDATOYD HOTCLH. BHMID '

DIPGEMETE HTICLOT 5506867 LI &HeuTGL 63T,
uen Fufsirerr QU BHafElvsoro  Len FILOSST B!

U UFaTI F1&TE GlenaTwassi  &me!
HwaGwr® GrTI&aLT sThIGD o sisnash!

BOMIPG HEIULL U0 &J6TU 1050sm6D. 3)

I see all the directions,

the sky, the many many things,
that are packed on our earth,

the moving and the still things;
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1 see beauty everywhere
and am brim with joy
It is she that enthuses
interest in all the things!
Age cannot wither nor custom
stale her eternal youth!
Look with desire and you will
find her everywhere!
There is no misery when
absorbed in beauty.



2. &L_6V

LDGUOT GV, B EH 60 6T

ommbGes &PiCs 2 ssm
" Qugpiiarsd g Slsdsvrib,
& ufsst 2 1_svousdr swrd GLasy
(DSITEVEND G6D &, OG0 8 Cisd
CurfRbd B, &ihaf
BmowwdHST Dememeni Guasers
Ufours gmyo; af wib;
HasT g, UTgTus &irf.

Sea
Sand and waves

All along the ocean
to the east of the town
is the bed of sand
like the body of mongoose
the waves on the sand
rise and roll and fall
like the proud learned youth,
O look brother all.

wewrHsenguilco B eirH) & 6T

SleusiTsiU  9fsiTss1d nt L b
sfsnsmwiry af pas e rGuTsd
L6 G gysmevasit CosiTGrosh
somgufal D aspsrgy of pio!
Slousirsmansy, GngmLss ngl@
Ban 1 Fyard BITGH
M astT @iy 91910
QufwGari afwianiusd angib.

m

(2)



jpdleit Afiy

Crabs on the sandy shore
~Like the gamboiing of ~~
the white swans' flock
the waves spring, swirl and
fall on the shore!
As the frothy white waves
recede from the shore
the tiny-legged crabs
surprise us by their dance.

HrLAE&s0aund syenwd
6. Yol #Eal urv g Hind

Qureluyiomip, 1&CuTD, I&
amyuislsh gimevasit Gordd

BVEHIGFT ST EGID, B ETAH
BHGTT  HEOVEHL LT

s gymind 951Gl
QupBany unsirgp &6GMm;

ursTBpio QumBi aummig D!

Calm after storm

Calm blooms beyond storm;
even so waves surging
against the shore
cause commotion;
but isn't there calm in
the sea beyond the beach?
the ocean waters
the sky absorbs
they take on the
colour of the sky.

3)



Smile of Beauty

sLdSler sawQaTaTerns ST_&

AugsibyaTsd Basoujb surssf'D
S TTHheH b GOILD, GO
QBAETE ML G0 Q& DH G0
e@®BI0 uylym  &TET
Bmaffd FDamso Emsh &FiD
STUPHBHD; IPUREHID STTH
PBBarnd FOG GousiaT (B0

@CanCar ersmminisin TR, ) (€)]
The enchanting sight of the sea

Vast expanse of the sea,

sky joining shore beyond,
water running north-south

on this side - to espy
these the heart takes

on the wings of eyes;
but dazzles as it

needs myriad wings
to enjoy the beauty

of all these things!

sLgb @errisSmd

sTuphsa Sanis Hisusr

SLOHE YLLIT TGO
S Phss SHsd HIDD!

Rseflussonip spefufsir af 4ai!
PP Bt ginssr

pupasd QAuusiiflemial Up&GD
uﬁgrﬂmnm Qs ey

YyasaIld um@ S %)
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10.

The sea and the sun of the dawn

Oh! on the sea rises
the red sun! gold is
sprinkled everywhere!
splashed is the space
with light! a sweep of
golden tinge gets
all the noisy sea
Drink, brother, the new
magic the age-old
Nature is making!
SL-@ILD GUTEn|Ld
Heesmy, Garmem Guramd
Carsitf B! ybsé Gamansv,
Ba8a0onip Qalus &IC (B0
s Bid eidy WM&
MEEHE ST QYiDtp HoHeiT
GurpT@Bid! &EHAM OTEHDs
fomiis s 8w Qediur amréd

Wsd@b! urgmi &b (6)

Sea and Sky
The other bank looks
like a grove lit by the
morning sun; crimson fruit
clouds struggle to grab!
crowds the sun the black sky
and turns it into red.

TwHs ST
Gsnisa i duRbsIst, HHGCH
Boafs1Gd FarbMs MAUSHIGT;



.

asilhEHaT &HLOSH L HET;
STURHHIT maH&T S1HTLig!
pafbpay Grf @sGuml!
2 TTSB 2 MME UHS
Denisadi, Quisial Dbos
s Gonss TN

The risen rays

Rises the youthful sun
and its fury casts

on the gloom; sea -birds
in glee up risirg

clap their hands; the gloom
flees; rejoicing,

sweeps the young sun
the gold everywhere.

S WPRESLD

SL0BmD, B MTMID

®&Cars@n! HsHE BHGD
DL afGv B b@n Sassitaro

sifsoafsmemr; osuaf @ eorGuwsd
o sdarm &aD6pT of et

BIDEOIT 9sdh LHBTUHMND
iy sEaTn yowaet! ginif

U GHI_60 UaTUT 1 soGasiT!
The roaring sea

Entwine the sea waters
and the blue sky
An exquisite veena
is the floods between them

Smile of Beauty

o)

(8)
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The poet is the wind
blowing over it

shaking its strings and
making divine music!

Hearken, O brother to the
song of the wealthy sea!

JLICWINET-F O TR P - Y

12. eygrradi 2. 68 gné
Qebaswrsd ofs ssouad!
YIpR W 0&&ST HDanIDGH
GafT&THDIN Yoo Slaigy
daprpiidpmd e 60! @eianesis
IPURSUGIID SuTPalD Glsbemio
uipisf Dy s &H1Lsv! pHElssvasip

IT&HBSTH SLOUTT &HIDF!

The look of the sea at noon

Zenith reaches the red sun
and sweeps red hot rays!
Blows the sea breeze, relieves

people's swelter and roars.
Enriches the sea's bounty
life all over the earth.
See, O brother, how
the sea grows our wealth.

Head s

13. SursTsymL &mehas, GouGm
ySeTar pHasg Gasmsv
BETEIML o heIsT 9ibss
SLEGL D CUEIITGT &M

Aa

(9)
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Smile of Beauty

siaflersimy Gasirgy Gaaumd
mifdoBar gafflarc gHmy!
sl Gus arf sysiTmy
sLefmaT UTPseTH S _(10)

Moon-bathed Sea

Unclads the vast sea-
lady her robe of gold
and puts on a new
saree of pearls Lo,
the flood of light the
elegant moon pours! -
May the sea live for
ages and ages long!

*x * X



14.

15.

3. GClzeTmsd
Quersrpmild cuenEmhHmib

yenTL_isahsit Gamy Gang

IO HMBUfLD BsiTeT 504
Qarspd Qumbd yYmsHid

amsE@ dEdtp a&1HG!
BT SHETHDE  HIST &HITTHE

Qe oyio Qawasmms; bt
asT il el dsd afb

GCorand) mPhayd Gasvasms!

Breeze
Breeze and Gale

Dance you, O gale, wildly
in the vast space
that encloses-millions
of universes!
May you pulverise
the too solid hill;
May you penetrate
the snake-jasmine flower
without causing any
pain whatsoever.

Qgenarn® GCuHm Q&deuld

o sitafl b yywwhd K bGD

2 gusnwufor affafsv, 04660
Pt Gari vGs Guwsyd .

G g gaia s @dﬁnm; Cuwisniio
Qasrarr® ubp Qasad

A5HTDG 2 1@ UbMBHE
Qgsahmm'_‘@a'. ssvuan GaCp

dhBTL Iy Qefwd Qadigrdn?

)

2)



12 Smile of Beauty

The wealth of the South

Haven't people learnt a

little of the vastness
of the truth in you; yet

you, the wealth of the South,
to who else did you

make known your joy?

Qgerpelemr Hoold
16. @afibnieh Fhaareh &ni

Qurdmautsr Galibanb, o mts
gafipm wofdE omG

st S BmeT B GSTHID, C&ISTLT
Ssnimmyb UHTIID  HSVED

Gadrafmiy HMLHHD HIgHD,
susridspuds Qaory Gwo dr

augsfansT aTPhHsT HITLA? (3

The good the breeze does

Cooled in the cool fragrant
sandalwood of Potikai*
scent-drunk through the bright
fine-smelling flowers

growing daily in the
exciting bees' songs

who's there, O, breeze,
who doesn't praise you?

SjenFellelr LIwem

17. 2T HHID 2 WD &HTCsTH

ufyb o sSTID6T erGarmi

* pame of a hill in South Tamil Nadu
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18.

FHBTHYD HIHFNID 6T GT &
#e8iabLé Qedugn! Qudm
DYFTHDIDIGE HOTCLTT, DTS

YD SHaenlD &16EITE;
sisitail’amyd o ufid i L Sws

PamswibHsd gysirGu g;sﬁ@mﬂ? 4)

The use of the movement

Espy not I your shape rare,

yet your every good slight shiver
sends a shudder in me.

One can see one's mother,
yet sees not he her love,

love binds the world together.

Qpepellenr GmibLy

2 mNsBmur s HSIDILY;

2 @wsLulh 2 HGD EleTsOM
wmnsGarafsv o are Canegpbd,

wrifafsy o 61y wwafyb
#0hETH Hgas Hbhas

Gl Téfmwd smoursl 6LsTasn
afwdsars 2w HOUTL

afsvsEmi, afwesaTi o st (5)

The pranks of the breeze

Blow you the furnace; yet
embrace breast with breast and
shoulder to shoulder and
cool the smith sweating near

13
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19.

20.

Smile of Beauty

the furnace: Undress you

the women who themselves
wouldn't dare to unclothe;

still won't they leave you!-

eRpasud AspaId

QS aufiam prs

sIsIsTAang i &5a16
Gwhmaufst ApHy 155

Gwpilanes pmaliums; sl
ﬂ&n@jﬁ.ﬂgsﬁrmj BmaThHIG, &6Hrsul

@afitleis, Swal gD
wifbCariy s, Hsyd sylmu

SATMATUYD SfDFOUTID unyf! (6)

The breeze and the child

Flutter you the hair
nestling on the brow
of the flower-faced babe
losing whom will blow ~out
my spirit! Cool you eyes,
mistaken for love's sprout,
glide over child's body
and shake its rattle too.

Qgeirped Qeird
B mbspi wawiph, s
‘Dt wCsri gafwmio, QaTes®
S@bsrih ecuh Cormyd
CarmLufsr Qaulusg g

whbhs1d HYwiad sk
wIipmrdl, Sarard, amaln
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21.

uGbherd, Rearisd maCuomH
umBbCeTys UTh LT 7

The joy of the breeze

With a fine fragrance
and a sweet coolness
come you to us as a feast
and act as remedy
to the summer heat and
relieve our fatigue
Become you an eagle and
sing flying over a sprig.
Qaarpellen Lweh
sTUp o 19 hhGssT, 9RGs
STUpBW HTEHD HOITLTIUI,
aFGwr® suhs BCw
uipdsimGuri @éTuid &haTr,
“STUpBIL  HaSHET  HeyeiT
Ao’ sTeTmy GaHCGisr
yupdmuw s gL §Caxdr sTaTmILS;
s Biod yostihaas ssrsmen! (8)
Use of the breeze

You saw me writing and
the written paper too;

came-you on the way and
as usual, pleased me;

Why did you lift the
paper? queried 1,

Saying 'l wiped the dust',
you embraced me again.
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22,

23.

Smile of Beauty

Qgarppe pe
supan®, QApiguw LBETM
swpAED Ihs SITRIGSTT
asinsAGTD QUILmE 6T,
2 absbEI; SPMPSH SHSTAT;
SISt d H658ID, Hb&
Qastnsod ypaso, HETUD
Sysmi0apé Qaures 0 &HASHT
sarsfsaib wpCassT Bs1EHT? \ 9

Thanks to breeze

Areca, coconut

and sandalwood trees
produces the Potikai

mother and gives you and the

- Tamil; you exteriorly

and Tamil interiorly
please me; can I forget

this even in my dreams?
Qgenpeiicyr eNenerwim(

asfédmy sbl? QUDHD
setsiemnigd Fpdsd 10srel s,
el my wovif) &pHGwshd
ambsys safCasr £bs,
Reusédmy (Reirensw winBip
uhGer® afensrwn OCUTWHE
Sealédy snsm upPfé
fifaddrpml Qgarn Gouh! 10)
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The play of the breeze

Glisten you in the
butterfly's tiny glassy wings
in the open, sptinkle
you drops of honey
by dancing on the
petals of tiny
flowers, you play ball
with the urchin outside
and grab and cleave the -
dress of parrot's wing.



24.

25.

4. s
weneLiy suyf
wagCarerr; miLHOaHsT; sTIMST
pagp Fwsbmed &1TT4H
GoyCardr; FDmIT 5hHhs
&1 dsnwd FmssGaer, leaTGmet;
urg Garsr, UpbHGaHHT, Gaiuihd
urmaamir RiphGsst. WCs
wrgaf QLasTR 15506
wikaGmr Gus afsvamen! o

Forest
Bewildering Way

Walked and searched 1
beyond the Jity-
portrait; village's
image in my mind
faded. Sang, ran and
lost I the rutted
track, no palace was
seen, no tree spoke.

el wenLwWrernLd

GuwsirGwad me HGsar, oyiiGa

“GRHfmE TSITD” STHTEH T
“masT G017 s1siTemeT Chrad

BL&mIF” sTswmatlaTsy s may!
sunsrsusmg GoHgs $ims

WMHNEELL YHEH WH G S
Casirasm_an GurBsmw a&awGLsr

Bepan® Cunsdé QagdTCmer. (2)
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26.

27.

Tracing the track

As I keep on walking
"Brother, walk towards me'

bespeaks the western sky.
Screens the cumulus

blue smoke the West
to the sky; enjoying

the honeyed sight move 1
towards the forest.

STluen SIPE

MSHTEHIDABTEHT LUDHHTDEH &0 ST

sugfstweond usTsmd, Guw@!
upsitanna Goiid g

WEMVEST ALl a5 OGUTsH
Fsraragyp Qlufay iomeT

oty 1ydh&siT &HTesTigd asTCmeir)
“SEITOTL_D” ST DTEEHET

aD&memO QUTn&Eee &aTGL6r.
Forest's beauty

Strewn with sharp shingles was
the path full of undulations!

Crossed I faults small and big
that lay like crocodiles

and espied Kanmatam pigeons
picking the pebbies.

wullcilenr aurGeumLy

wBPHEIBIHT Fgeid Curds
&TH&sT wufansv gaf
D&0T0 sugCaud QurdTanm

T Hmy! QansTsnms &Tirhg

(3
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Bagasr cunsmsy L igb
&aaslged Beirmy Bsivmy
Beihea onld O&HTCMT
BOUTHES GILHD sTaTCD. - @

Peacock's Welcome

Happily as I proceeded
the forest its peacock sent
to welcome me with its screech.
Wagging its tail of the size
of laburnum's unripened fruit
moved and paused a black rat
I joined it believing
it would show me a good path.

s10pr B aunps!

28. a5 6w RarFGasms 16es

Gousitsrsit sTEP swbsTHT.

eOUL L. UDMH &TILL,
udHSTGui Ca_GLsir! Gasi s

UHSOUUL L UFHa UTEsT
SSTUSHS, WS UITT §TSHIDIGT;

#8angsbmad QenlBuns asarmusr!
guﬁ‘!gnﬁ uTps s1s1GDSIT. 7 (5)

Tamil, I greet you
Encountered I a
hunter with a moustache
like a sickle, showed he me
a bird and asked 1 him
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29.

30.

its name, Parattuvacan*
called he as Valian **

and Cakoram* as Cempottu**
"Tamil, I greet you' said 1.

CauL e cufl Fnmemesr
“Gumpb 9yGa! UTHD bal
Lsuisionj 15 aena 6165106
QY OTHTICDT” BYHBHSTHT 2T
SGHBASSTIYD HHDuTT sTSTDTHT!
Y oaaTemer Qsfhs araTCuisv!
“olivasin Crrafd QasTmasd
wriopn GnmbGD Sbhs
suifdflasvalfi” asrpasT Glasit@peir.
Hunter shows the way

'Go there! see the
wild lime,' quoth he.
"Yes' said I like
an all-knowing person!
Tt's also called .
Atalantia, Sir' he said.
Guided he me to go by the
mango tree and so I did.

sMligen 2 F8&fHenemufen
GURI@ 2amF®

Rempbd; wnéar, Raubams,
Caadhay NarsTsny Slwsosord

RUBHeTL 16T dasng! HHaL
RQumiraaneng GwGov BHevore

*

name in Sanskrit

** pame in Tamil

(6)

21
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Smile of Beauty

20pRdd, Bné NG
&HTCLsiT SlumesTengasy L !
G HHBML lurrsm't_) & 60T G LT
Gamamrsvn Ingpid & GL 61! 7

Monkey's swing on the topmost
branch of a wild tree

Pear, saal, jujube, teak

date palm and laburnum
are the big forest's roof!

Out-topping it is a
long bambeo and on it

dance the monkeys.
Spotted I the wild lime

and the snarled mango tree too.

umbifer aunuliéd grenwd URGsrGSs
wrerserenm Bilwigss 5

Y manspsiT Penw JH®S
PPSEBDH; Yb5é dni DL
UDTIRHT DITUGD; HHCH
ysSostmy Caraimin; UTDEGT
ugsHsisumll Snaad SaTH
wireyGw UDEGID; &HTCHT
DTN HET sTTTaS B!

Y»Hpm BICUTLS 0rréEID. (8)

For kills a stag grieving over the lcss of its mother in the

mouth of a python

Wrenches a tender

tree an elephant
Approaches a

cat an owl's nest
Appears there

a tiger; a pot-mouthed
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32.

33.

python's sight set

to flight all others;
vearns a stranded

stag for her mother
a fox pounces

on it and kills.

LOIYISEGS Sirg uTpSSi
Brpbsfluc s uPmars saaGL.
TPHCHTED Caausd aumradsiv
Qarphaiue. QL phs dni b
RQansbamen (pEOSTHT TTIY
EWIPHBHHT UL DT Té@Gid
&afoud wrv i sCasT
ufbEGD; ety o ey
Wil 6@ MTRHEIE HagyiD. (£))

Bear greets Peacock

Tail's tip of a cock

pursuing its lost hen
rouses the horde of

mosquitos; mistakes it
the peerless peacock for

a cloud and its wings
spreads; overflows the

honey in the bee-hive
comes there the bear

and greets the peacock.

Lwentie efleners@id &M@

QY igis Asnsnadt GaHTMHYID
RQaryarid, gmeum! yi.as
uripy Uigud HéG0n!
usHi_afsols QersTsny  GlwmeTmy
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8oy vyl Ge&GID!
saDCon FnGD Geihas
fuyme anlir BhH@o;
vwsIehes FHGH &76L! (10)

The forest that does a lot of good

On all the dancing branches
dangle the hanging creepers!

Birds keep on singing! animal
is ever after its rival

Twigs carried by the wind
sing an eternal song;

So lives long the forest
yielding its eternal fruits.
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34.

35.

S. &sormLd

LIENE QUTEILD @ eDIpLd

SHEEME o Héd af
wrGaTTame. getal Goei
Retiadi wrwlé &484
SlaupbUpid (P IpGiD DI,
NewGhHaNl 2 IWihs &1 0T
03854 EnGw o&fés
DHETE UMD CUTid gy

USEEH MWD & T5wr!

Hillock

Hill and Evening Sky

In the molten gold of
the skiey stream, the eve,
the ripe fruit of the gem
of the ruby-red rays,
submerges and clothes
in bright red coral
the emerald countenance
of the tall steep hill.

edflujd Gergb.

HhaTasT, ewufgsd Qsrmsasv!

L8y, vdmal vl Gl
&GN 651, &Fss &L 1g!

Gsiid, welufar @ snu!
apBsrGon urun GCosmima,

BowaCwsd  Tuphs dTarsy,
gmilamam alGsi sRad

SeEH&HTT Ury Lak!

4]

2)
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36.

Smile of Beauty

Hill and Light

‘Waterfalls, diamond
pendants; verdurous -
creepers, green velvet;
sparrows, mounds of gold;
cool flowers, a pile of
pearls; tiger pouncing
on buli, lightning over
the moon; lock Oh! the
dried ieaves are the
glittering sheets of gold.

fafl arihiged

MG SETFTDILIGE ahmrd aTsEH
smussh FD6 13550
DMLY DISBBT UEHEHD
ubhEBiD Hstbhan L EHEM,
FamORustsraasi sosaerst Biba,
FpsBCs1ssT FPem s BIDIST
GERasT 73881 oS
“Qarypbysisnat Glensuast” aaIpIsT! (3)

Driving away the Parrots

The statue-like damsel slings at

the flocks of parrots carrying
grains in their beaks, fluttering

their leafy green wings and flying
beside the mountain mastwood and

says she has floored their wings.
Another lets a laugh escape

and says 'fleshy mastwood leaves'!
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GDoUET WWEELD
37. UL ioTsd Aafsrsst Qmeuorsost

YA STTTNLL LPIDUTIH  GTameT
o g nard Fasade “Caremas”

o 1@l fenipsicr Bmagyip!
&Bbs1 LIGTDIGT STSHT MY

GWHSY &TEE UTMTH,
NendeaiGs mIGT YD TGT

staTAQussr angf Biomeir! 4)
The Kuravan* Nods

Mistakes he the thorny

caper's fruit for the parrot,
pouts she her Kovai** fruit-like

lips and points out his slip;
raises he a stick to hit

'the deer’, stands a belle up,
soothes him and says

It is none but me'!

GerpEF sTged, 9o
38.  GIDABGT “aagh”, @eref st
Imafast §fs50 “Quimians”
USTF&6T 10sTDE  IPiFss
ufsEED “oméaib”, Hs
GNP sl was), Qoo k
Qammifsirsd aysmlast o
BHPBD SDHE wisst
“Bagpan” ury Lab! 5)

* man of the Kurava tribe; man ot the hilly tract.
** a common creeper of the hedges, a climbing shrub.
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Hill sides etc.

Hill's 'sides', her waterfalls
diving 'pools', boar's 'drive’
in plucking the root crops
see the "Kurattis" *
moon face ornamented
with crab's eye and horm.

CREE T
39. ‘“Bopdoars &bi pdibhes
Ap@BhaTeHE UIss QaTamml
ynsdafs CaiGuisn Beam
YasOugsist afmind gy, GG
@DhHwT Housinst Baad
@Purisab ofyfh aoy!
safuypsm s, Qemarh sy!
2 Gémagrd afnF GoGul ()

Kurattis

In the field rich with ripe
millets with long sturdy
stems Kurattis a new
platform set up long like
a festive car and sling
aim with their eyes the blue
nelumbo! throw with their
hands, the glory-lilies!
small concave drums are
their bewitching hips!

* Women of Kurava tribe; Women of the hiily tract.
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R anafld Gerher sm Al

waopdsiprar uld; s

mFsen s Gusr agafd phHa,
Bwpupisdsd Qenimna By

UIGIGWN aare @ipliue!
Fmyyi &ei1 yoomyin! wirae

OO b Camip! syrCani
SInT omTenené FRIETD

BosiT@wmen admy smayio! @

Hill in the dim sky

Sets the sun: the hillock-
lady loses her glow,
extends her tender full-blown
bamboo-hand and accosts
the sun. Tiny birds screech!
Reaches elephant home!
conch of jackal blares:
gioom gloom everywhere.
Hleweyd @b
Bobsai s6H8 mybar
Al urh gafws CurCem,
ahHaITPE Qarioays @sTGsT
ambabodt nsso GuTGn
Bwsrtpyd po@sT »oms!
pifme Quan® Nasg
SenlDys Bwsy; gaimio
Be60b86f e GurGsu! (8)

Hill and Moon

Like a heap of gold
hidden behind a dark curtain

29
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Smile of Beauty

like myriad ideas

embedded in rich Tamil words
gloom enveloped the hillock!

After an hour the moon
shines again; the hill glows

like a heap of pearls!

arifler QuHp GempLd
Boogpd &1L GH &1l
BTGy, uPDé G1hE
uasdGw 2 ammGuri 2D
UBIDGHTH HDHLbHE UTHET
Coabm Sasswblars gysiefs
SIPHCme aff af Lasi!
gl BhGsr pTh
T@ STl TIfenso  ssvsonib! (&)

Hillock made elegant

The blue-veiled belle Moon
has on the hillock thrown
a ball of butter skimming
on the pot prepared by
churning the perfectly
boiled milk. Drink
deep the beauty, O
brother, to the lees.

o Quriss Gerpd
QYD EGT, PEMWE dnt LD,
gglﬂ‘m’o EMHWG THG,
auraf G &1L 13 UhHG
MTAUPHN QTN dn iyl
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unsnaruiiss ommpmy Heip
usBICuad GarHa Sordibs
Curags, Sy GnehaD
qma,g.s'u(a"um)» Gaassimp @GsTpib! 10)

Cloud-swarmed Hillock

Clouds drew the figures of
clephants, crowds of
crocodiles and black monkeys
in the sky and then,
like the lime toddy poured
into the pot, swarmed they
the hill and it looked like
the fuming slave's heart.

* kX
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Brom L HpuLrens!
4. Gwussn wanCw 19l @b,

G o phain, B oIHT
RBUIDS &6 6T, hal

Ut HufsT o sE) b
2 MbhapH wTpd (afsr

bDeluTly o Aihs a&OGUTs
BlumoswTsy, H&HGTCD  Qsvssorin

a&Slgasii'ls Qlumsbao &siTGLsiT! (1

River
Dry river-bed

With the two banks raised by
earth and the middle

deepened, there ran a long
river-bed; inside it

espied I large grains
of sand like the sprinkling

of fine dust from the oped
screw-pine flower.

and the sunlight falling
and-flooding over it.

afILGUNr&®

Ay

3, 0T H{BD; il d8lasv GoumissiT,
Gonduo g uyioCuns
AT &I Col 19657 HISTTEHL
LAy Bipafsv Beirmy
STy HbDHETNH gy DHifs
- FTSHVESIT (e &ASEITUTT
Syl Boobd HEafse bl
uTEgsuTst o @urss Garaimyid. (2)
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Travelling

Sand burns! travellers
" tread up and down
on the river-bed,
move to the trees' shade
beyond the mound-bank,
soothe their sore feet
take to the road
and reach their town.
River course amidst land
looks like a 'rainbow’.

Cleueitemid &uh (6
46. Suliudsrs0 Qougioy Hsrp
QsusiPQuwisorio gsfiarh Qmusrmy
Qaritlusty @868, 9wGs
aysifilysonio #ebidasd aarCrsr
STOUESED ABHHEHT dal i O
UDHBET GMIus 55818
BUUbsS WIEEN arhs
GhEw yasmw &HaTCL 6. )

Before the arrival of the fldods

Scorched is the space in heat,
but a breeze begins to blow

there; sprout up the twigs;
birds in groups come as if

from nowhere and, lo, perch
on the trees of this village!

Qeudteng fler Corhmid
47. sfspsrmy Cal GLsr, o

yssogsrse! Slufw Qassitemid,

33



34 Smile of Beauty

ava sTsm UTIIGHES
gé e GLs1gamsy BmdLs
Boolasrss Bpivs wbsy
An@uralst &g asvdadi
AunaShess! Garadr wrld
winPDays e d Qassitemio. (&)

The look of the floods

Hearken the sound OO!
of the fresh floods!
It leaps and glitters
with the sun's red
and the moon's white;
The revolutionary
floods have changed
the reign of summer.
QaueTer LmiFsad
48.  Qumehdnian gmpws of ygib
wrHaTCUT SumAl  Uiriha
s pbilassitend, Gors sonGsv
warpamy Dighss afpiv!
weRdals Gephs Houb
woTha aFepbd o DHfsb!
unHhaGud upsgn! Hfdb,

UL L aud HIpHDID sTHsH! )

The leap of the floods
Floods rush like the falling of
an elephant beaten by a lion,
dash the sand-bank to pieces
and the banyan near it
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50.

fall headlong into the river!
Eagle soars up! In the

water scabbard fish swirls its
body like a sword.

Qaucrer fer qupaublgd

agCuwagl ywshsh Cuouym
&I E4T G TR ImYD!
smguiald 6ame oIy d
aftal yaibleusit aréHer
BngCrgyd 6dsTss sTsITHS
Foysuiast Qaerssnag srigl
QU Gisaengd sney ST,
GuitlansitGp afCura ” Bsmip!

Knowing the advent of floods

Cattle grazing on the banks
immersed in their duty are!

place lads their ears
on the ground and know the

sound of the fresh floods and
beckon the elders;

'he speech the same is, though

the sound is long-drawn-out.

Qauctarsden ol jWS!

Bwamy ey Qarsiten
Apefafalsy sfufio &rsss

afayasir! megCua Phasd

B bGaesT! &P A6THE

(6)
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Smile of Beauty

wyse aféat B
Ba685TD) 1057586 o6TCI6
DPEHHIMF leushred piogf!
2a0ysbar 2amn Bime. (N

Sound and beauty of the floods

Folds in the floods on
the two overflowing banks
are the burning slopes
of gold! Ford, the mat
of pearls! the swirling
king-fisher, a sweep
of emerald! a crane
perching on the skimming

trees, a white screw-pine!
rapture is beyond compare.

Qeuehiend eremith UL &G WIEISTen eunpBa
DCFarme e oL
Qupbume, Qupiatd By
&Galwerls UmaGuod uTujio
SSTHWCUTH 9Dy Slassirarin,
DTReseanh HLGHBHH ST
Dwamy wywrast, Garad
UPRUSTTSHSTID 61 HaTsH UTIP S

wivicfaimn fmamsCansi B! (8)

Trees bless the army of floods
As a vast army in
unifdrm march in
order and attack
the enemy abruptly
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floods rush in the river

all through the night; trees
on both the banks, project

their shoulder-branches,
sprinkle flowers, bless

heartily the floods.

2 et wwpé

UDDOET sTEmad ansmrd

fHmIIrE YHG abheTi!
Gurpfarti yallassit sHGme

YEFTDOTF UTPAES DY H6iT!
STDWI&L UDhas Qasimy

aipalast w8 Dhas
wipParvi aundisars! wHnb

R aTme 0FGHTT HHTGH.

Farmers become busy

There came the townsfolk
to see the floods praised they

the fresh floods; and sang songs!
Flying like wind oped they

the fields' sluices, changed
the channels and blocked the seep.

<ODI pevL
Cuprddibhand, s Sibgri,
BIDDIGG BIN Cugb!
QUITGHTHE an0MU &IéHH
a@mﬁuﬁn urL  oasai!
Sotitmshar wApsd man@
fobuy GaRe DWW

(9
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Smile of Beauty

&TOmt_& SGTDIH HUULID

HpasBas ssmips sTHTICD! (10)

River's Gait

Gone is the poverty,

vanished is the disease
for the cent per cent of

the people! without cease
raise they their ploughs and

sing the song of farming!
Seeing her children’s joy

the river-mother treads
jingling her anklets

and blessing the world!
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7. ClFhgmieny

B, @ema, Bissieilser

&ONBTTIY  FMIufsT 58
&SITEHMT UdmEs H1 1360
OAFTIITE pefupd ik asit
Bopbsss Cuihs mams
govrsnf® Goou ikha
sy Elsmsavufn, GG
Ag et fsr ayel o & Cr_sy
2 wOurH of @ GaihCssir.

Red Lotus
Water, Leaf and Drops

Like the unnumbered
bright pearls scattered in
the glamorous green
plate on the glassy floor
see I the lotus leaf
sprawling on the water
and the drops of water
crystals over it;
mind brimming with
joy reach I my home.

snwenguilelr fpHmmLby
FoBTC &6 Qasim 1Fsraris
G EHEY as51Gmeir! Udama
Dudaligs Fhagn UTHCUTHD

sTfsobmin, &fMw Ui

m
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smoaiTCurs Bifih SBHs
sTwsHId FHm HOLD
@m@gs’u sewtls SubGmesir;
sl Fufsr @srun QuHEDET. (2)

The sprouting bud of the Lotus

After a few days

went I to the pond-bank;
espied I the elegant

water like the milk sprinkled
on the greenish leafy

plate and the sprouting bud
of the lotus rearing

its head high like the black
snake's heads and drank deep

delight in these sights

it Y
waf Gast Siihe of g
Wi &IDAT, Cenma Thb,
ol Qass Had ordhder
Sypduws Fipdey Gursng
s Rl uFodf sl HE &h
STwng§ Llasisas (hipL
P Gunsd asied 1f6GU
UL 88 Slumsd GHhGEH! 3)

The ripe bud

Like the lovely flame
of the beautified lamp
held in the graceful
hands of a maiden
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6a

in a house dark-dense
the lotus's red bud
in the expanse of
cool leaves, feasts
my eyes grandly
relieving agony.
el iapLby
ofPhedry uémed Ul sni
Guoal Gunisbsis £ bay
wufadatn Quswasit, sumsr
SEwwir vrideys vrisas
Fradsrm Qapbml Lisrd
wraidao Fen HCUTH
B nbgo Yyl vid mwCws
DB0UYasTT Rapad Pégid! “

The blossoming bud

Like the women clothed in

and covering their
countenances with the

green stretch-silk, looking
aloft at the skiey path,

their clustered smiling lips
spattering their gems,

blossom buds on green leaves.

veiseaienr CgnhpLd

SanGuirsry fsrend &1,
Goblsvswiid gafflews dedtm
SaussTpben H6TET  1fd@D

védsnsvd a1, GG
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wewanysmai whypid QebaT
omIwish &1%; hshmad
sonTsmyGst  sHeusa&E LlaTsveadd
PGS SHT0TE GlaTs0ID. (5)

The appearance of flowers

Sheet of v:rater vast as
the sky, the bright pearl-like
v'vater-drops on the forest
of green leaves, above it
the forest of red lotuses
that enthuse the people
ask the heart to be the eyes
and see the poetry of it all.

Uy
umIGUTsvd £  sviasiv! )
‘UTTISTICD  DYHIPHGID & CUTsH
aTisney £ soissi!
Candihgih grig GoGsu
UTIDHST (IP&HDEUTH 8hshanFis
Ul OusT Fwi  soiseT! 7
Yy ufap Questasit Hfs
YAOUTC L id Gursysp gé,a.&f! ‘ 6)

Comparison

Mouth resemble a few
flowers; pure are some like
an inviting hand; like
the lovely face emerging
from the water are captivating
some; flowers are
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like the dandyism displayed

in water by thousand ladies.

Qseucigh
60. ofsp Giphing asTarb!

rep afyfmws bao!
pPs1p &eTiD SrTETET

2 mafmans a1l s
yféagin 256! whHmio

@fgip Qurdani Qmehan!
aald sgéd anhs

2 drnima wabwoh) Qmrsiim!

) Red Petals
Child's cheek resembles a petal
appears another
like the eye; looks a third
like the full-blown lip
of a lady drunk with joy
looking at her dear
husband's figure, a fourth
reminds one a wicked heart;
yet another is like
the palm reddened with giving.

Ggen

61. pIpgins sUTId My
D ATONT  (UPSHTHTA  GleMadsOTLD
Ganw sifup ssorismess
BTGy UNidGD BhHasb
wrL A% ysueui GurGsv

SUBDALTGT wiBs L bssir

7
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auaasy Gaarflan Bé@o
AUHIBaHsTT MBE GlybGD!
Honey
Like poets infusing in
others feeling for Tamil
by expressing all they
have learnt of yore and yet
not withered by so doing,
buds blooming into

blossom give honey
for the bees to drink on.

GGl HET
Casmyamamy, aiaw® vi@b!
GCagyshL. s1F Sat 11D
s18saiunsy sTaym! CasGomi
Sl L@ &lwWIl Chms
sunssfemL. B G&I0! ETMS
sty &1 QI
BASISETEIL T WDSSLD Olansiighid
poyiflury opéson paTR).
Bees

Drunk with honey,
buzzes here a bee;
a crowd shoots to a place;
another group in an orgy
in the sky indulges!
one dozes off in the
flower-bed while another
sprinkles the scented dust.

Smile of Beauty

(8)
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urL @, wemrid

sTsiTenaTpAsT GiphCar; B)sirue
2084580 Ty suHBmeiT;
Quasitgsaen, Qadiod sThay,
LBSOXID, TTIgeT UTC (R,
T Qaupon sl éal
UPHUCUAHD FallL (O [ &&sT
Gsrlmaund urisSC. rayi
Reaf i ag afedsr amahGs!

Song and Scent

Lost I myself in the
world of joy; golden dust,
sweet breeze, fresh fragrance,
the bee's buzzing and
the vast hordes of flowers
like thousands of
ruby-red birds, this dance of
beauty never satiates!

LA S 4

10}
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8. pmuilp
aphs emig!
afOQurgst £6 prwg
Qa1 ®EuTmsr, surgrds! Cmbshad
&MU af'sd amdmas Gaidsagid
sahelurm Gmaip B
QausPOue. suphasous; eam
afgsrilamrsorio QuTsiTsnsy  Sysiter &
Raafédamads; sLaDH Quiiigin
Seangthsosonid sfwrdid Glaig Tl

Sun
The Sun has risen

Dazzling object are you! the

matchless matter of the world
O welcome! the orb of flame,

add you drama to gay heart,
you rise from the sea's depths;

O sprinkle you all over
the sky rich gold; you make

the surging sea-waves glow.

eneu G Sler o enrité S

TPH BT 2 uff'sir sni 1 ib!
Bomar@iamen gusiagp GHvsneu!
STURhH AT sriGis, sThIG D!
sSTRIGamIp 2 ovridd Seusienip
b sheor adisss SlaraToin
HQurddbCayf, Guohy snaGusd
RarephCanid Garly auasIsITD
Sarifésa ot isGanr wrGear!

m
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‘World's inspiration

O arises there all forms
of life! vanish gloom and
langour, light fills up all ‘
the space, inspiration

.wells up everywhere.

Each ray you shower enlivens.
O the Empetor of light,
the sky with myriad hues!

sTC ) @prudlm
Quarsdyio Qurslhasin {evore.
yasoifL f wafid o5idgio

HFmaGm! surar of 8

feds srarar Péa@ip
wisTeH Saanl poGu!
il s&aéd GSTCW! Likhs

- SabBar s CL! ureEs

sl Qupa? a14Csl
The Sun's sight

O lion bristling the
long new nice and rich
hair! O the ever-bright
ball of fire glowing
the,ski'ey way! the gem-hill;
the perfectly wrought
golden plate! the huge lamp
of the bowl of the firmament!

gefl Qawiuyd LM
698w Gary GaTigsd )
aBidmaast smsiy Aampad!

€))
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Smile of Beauty

n@Gounssfsv Gamyg Gamig

Baopa&Lis so&ss Bl
G iuf wawGun s1GLT

@soaBor Qurdisna gy Gpr
LG BST af oy smaas

simwhsmear! ufd amf! 4)

Light - giving Sun

Implant you in the

sea myriad hands of rays!
You project them in the

sky too and bathe hills forests,
houses, tanks and rivers

with light enough O Sun,

the embodiment of light,
our blessings be to you!

sHBL BGEsh
ST T600T  L&HismiD! SR
@ BTN DaSHE0
ferasfs g ame &THasL
G;Puwrifj,g,ﬂu; St &0GUTsY
meovsat 0 &Bis OhaS
meisL 0 EpelEsd &aTGL6iT;
adradi, @®iu mTmey
o P&eaafd aemsuil’ 13HGm! 5)
Ray and gloom’
Lo, what a wonder! Like
the'¢loth woven with the thread

and the golden filament
flattering in the wind,
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rays mix into water
wriggling the cool sea; your rays
peel off jackfruit's shell's gloom
and reveal its fruit's light.

senpGunsdl erfleQauismi

Bwduns usfufsr pims

D dis ewTn o aruars!
DY O wWidin 1 pasTis!

Whmear, sefspuws Quisvsomen!
BeoadlsTnd FD H158

swpGuréd Gy &TOUTL!
et Garsmsy sTsLID

BHMsTARTI DO HLIOUTST  §yrsv!

You remove the stain and beautify

Swallow you with the young

r3ys of hand the glittering
snow-pearl; emit you in

wave after wave the brightness
of beauty all; restore

you the pristine nature
of the leaves removing the

stain of wetness; drench you
with the water of your golden

rays mountains, groves and all.

GTRIGLD g
ST HHIDF Q0T
sfdgmar Qepash s
wTogs Hafigr anfs

Wl TUdnad Gtiad auigml

(6)
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Sy iomomin Gaasd 81 TeasTEML_
oBnubo &1 2pCs snaTGusiT!
BinaTasT; geufer 6Fseysir;

BnminhasT uTphaup QeuiiiGusmer. (7}
The ubiquitous Sun

Cause you the lotus buds
to bloom into petals,
the glorious green to flourish
in the shake of the tender
shoots of the mango tree!
even in the cock's crest
find I your beauty! You, a
king, a light-possessor.
Eulogise you, the source
of light, the worthy.

uflHuib Glewsbd

Owfealsr oSy anass eIl
sTughsen YL &si1! T5d
SDeHFieyD Bpepslaws S il
LT GFTDS Gamsrfisn
s mpdsrpmil soTmy &168
2T iQumd Qemider mmiib!
OPEHBP W&EETT UTDaT
BATUEMS UESTIO HBuus. (8)
What the Sun does

Infuse you life in the wings
and arise there the birds!

Make you women keep their
virtue. Rest you on the



sipdler Sfiy

72.

73.

Brave's hill-shoulders, to calf
and cow bestow you life

The lives of all the brave
Tamils keep you in cheer.

uflf @arCpéd AeraysE eeaflulideanc

swagp BT af&rsT aT6msd
uTslsvT 2 H&s6IT sTsMTD
STPRENE, &B&EMD HHGUTH
smgafens sipd @ioio!
uTpeaIsTy Bmsoudsd suTpaaIn
oL o pouat Benums
anipbhd Goummd HGw
@i wa&o Gurismsy BGw!

Sans Sun, Moon has no glow

Bereft of your living light

their beauty all the stars will
lose like the unripened fruits

of screw-pine and myrobalan!
farmer are you creating

new life in the waste!
the basis for luscious crops;

the shawl for the cold!

@@ muim eur

afifaurismes sEB661 of p
oFPAsdTD el Gw, Carisnes
RIfsEGTH 2 @NiGH, S

Bostmm Qaibas sl

9
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sipilugh Nesersnh &I &
sriiCunCw, Narnfadsd gigd
BmPHAFTCDID ysIHT FHWS
s é0a18Cs arg HTGD. (10)

Long live the Sun

You're the dazzling light;
the inspiration
to remove exhaustion;
your fiery light's flood
rout the gloom, play we
and thrive in delight;
It's your sole property,
Long live, O ever-new. Sun!
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9. eurredr
NamBen Benphs eumen

waNSHD e.mpiur ysusmd

suwgnin! 2 Ffenio Ga&L L M6
ysmis §60 oflory UTHIFaID

YW iflasy aprTl g 56T
sFmSHH UHNS SlsvsvsvTid

s BaHan LhHd GULTer
afsridoradis Qariou ofss

affaumeario vngils HoF!

Sky
Star-spangled sky

Toilers on the land are called

the poor, crave they for their rights,
the wicked shoot arrows into

their wounds and style themselves
the rich. Watches this the wide

sky sadly all the day through
and after dusk bluster

into stars, L.ook, O brother!

PorGsaud, alamier &Eraser, @@L@ng%ﬂ

urhyma (phsnswd F1irs a0

usi §6lasiTy “dmisl. Gaausv”
BIDPEGD GIT BhH

msvileums® urdséd o, Ul
ghurCBé sLfsaln QurC @

Suag af@TSaT GHEha &L GO
Cuwpurisnas RQeswbdo, “LsneaT

D oLoLn” Qasghbad &siTapib.

)
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"‘Moon' Cock, 'Star' Chicks and 'Gloom' Cat

" Cleaving the milk-smoke-like

cloud emerges the moon cock
blows a bugle of light and
splashes the glow on all sides

‘wipes away the gloom cat

and surveys the wild star chicks.

usd eurefléd opAGevmelluimiser

vasdaral) &Efar ofdad
ughas! gpdss svmisTT

UHBUME AT WRIGHST
MIPTHAAT; WA St i D!

85656 SIBDIOT 68
Imofasit! Hovd arg!

Yo abam L ! i asvasit!

RursiTGauusna! 1wy sy Garanso!
Cloud's drawings on the day-lit sky

Spreads on the day-lit sky '
the sun's rays sweep, varied
shapes assume the clouds - hordes
of elephants, glittering
brooks, blue slopes, circles
of smoke, volcanoes,

golden kino tree
and elegant gardens.

BmearL aungib ghfiu elersGLd
fipsg0fluan of AL Fhs
Seféfenpis el S0 Uhay,

Smile of Beauty
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Nef6aCwDH Benaaun srddsin
Slaloums Boyms &Tafi

afuphass! affa? ciddeir
SamiphBmTsd oE6DS waFHsH

Bubsmas Gaigd Nacsrar
Bopshiwips Qer@édst madisdr!

Lamp lighted in the dark sky

The yellow- golden ball
of Phoebus cast by
the woman of the East
‘falls on the shoe-flower
garden of the West.
With the expanding
tongues of flame, maidens
the darkness exchange.

ST QUTGLD

Ganyfan ofHmy! smsuwsb,
Qarar Cani Gomeonans, sk
Coifwnsd 2 WeHTaT 9ihHe
affabid Glasvsuer; PoTerd
NHPEHD »ovdar arld
AHGDEDDY wpemars ofipihay
sumifus snasws SlossTmy

wihsae &I asTaTin!

The sky of the dawn

Crows the cock, the expanding
rays of the farmer Sun ‘

Ploughs the land of gloom
with his golden plough, lo!

)

(5)
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sprouts the sight of the
sea-surrounded land

blooms the dawn blessing
"Long live the world".

auraradico

Sibihsss s1Dm! Berrds
ymrfenem gmn&jg.rr gHmy!
waihl e gpdeSsr Camy
epudd Capmyd GeirGer
ymahBLL aETH Ubs
Y&IOLf&S GrsFsiT GlipsO6VTLD
SHNOITDCH uadT afsOTLIL
ungy SPHGT BHeTanw!

Rainbow

Vibrates rudely the gale!

sways and swings the long
flowery branch! denser grows

the mire of the ripened clouds!
From out of these the novel

hues of the VIBGYOR bloom!
Look to the exquisite

loveliness, this rainbow, O!

LD 6MILD QU 6HT

U&HMTSTCISD HHUp HasiT
udLsIh s sarafsy Goor®

SIETTDD MIETHiD, Gy
a1pssIperr fsiral 18s5r6nf'!

Smile of Beauty
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bDESHE Hs0s Glv&TLY
mebawari gpHsvgast! Apbay
SESHIDD QuwHenai QueanssTsT
B ssnsity wapsow sy

The sky in the rain

Cumulo-nimbus clouds
the morning sky invaded,
swirl and splash the bow
and the sword and the spear
laughs the good dark
cloud thunderously
The Nature-woman
elated with a sense
of victory sprinkles
flower-rain profusely.

erflflenty euremid

GasrQadinyin wmip Hupin!
Repduyio Bomids Curgip!
&rIElaioaTd wanevaET  4my
&L 6lvsurd afar Can®
STBTFIIS HWTOATV ST D
safdsipasT usaGamast! gmig
oursiilewis Qsuliug s Ehes
UGB Diguyp Gowgip!

The burning sky
Scorched are honey-rich
flowers! Into ashes
turn the crimson flames! woods
fields, towns, hills, groves, rivers,

(7}

(8)
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Smile of Beauty

seas burn and also the
sun which itself the embers
ignites! There heat scorches
the depths of this earth!

2 580 CLNgI&EEWD WLrenelt GUTE &EGLD
Ben_Cprw
2 1P @whs OaniGuwasr,
g Copdss marssns,
Qpréfuisr Bipsod s
amiih s gs! pgengufo, Hebo,
UdSH LD, UJQLL] DT
USVEUSITSOT (P BVGST  Sntg Ll
Qumisdarssimy GUIY, WTHST
YENIP TG s &TL(BID. 9)

The time between the Noon and the Evening

Treads the noon-day sun

a step towards the West;
leans the shadow of

the Chaste tree on the East;
Clouds various-coloured

as froth, water, green
and yellow mislead

mountain as elephant.

GuUIrell HbS LIML_tb

A65maT QP sunssTin!
stamsmfGuTi o earuyo HGur;

@ ébssmg, Qanunurd Peha;
BB Dy mybGu

HEHHET Guhid Quo sty
30U s &16aT wIGwr?
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The lesson the sky teaches

How huge is the sky!

Think you of yourself;
the earth is a tiny

guava fruit; you, like all
others are a tiny

ant in it; isn't it so, O dear?
Why talk madly of

the high and the low?
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Y ufgip Lamerden GlamssrL
Sgogio Sufus wiemer!
Gunufar FeorissT sursfs!
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Banyan
Trunk, Branch, Fruit, Leaf and Shadow

With myriad branches

is the trunk of the tree
a big elephant!

reach switches the sky!
Shine there the coral

unripe fruits! the palms
of the hand are the

leaves protecting these!
Oh! shadow a whole town

can a banyan tree!

aflagmid Gaugpd

&STVIDCUTH) ousTid e
Sfupasadsit GIsisTHST!  SHTSvOTHST

QSsnend &by B @i
mhEMN wosui! CasGom
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BOMTHT wmEGD ST
RDDDAE&TH QBigws Uhash!

Roots and aerial roots

Aerial roots to the beam-like
growing branches are the pillars!
pillars surrounding the banyan,
the rare brave warriors!
roots, the floor-stamped tails
of the multitudinous snakes!
blue-sky shrouding banyan,
a lofty lone-propped pandal!

u&flencw, @eral sy

Copdamer uisiafp asvsmd
10551607 B1p  SusnsiTal s ap &air!
GoumGaTiBuisd Foafp seme !
HpoFFea1 ofpéd CQuiasvg

Conbmeres susayin 2 sE!
&LiosasT Hplius Feneosutss

gpul Qgaimisn, of pGer
STUPhER&E &ETae TsTCieehT.

Green leaves and tender aerial roots

Upper branches' aerial
roots the glittering golden
filaments are! seem some like
spearheads, resemble some others
waterfalls. A sky of leafy
green under the ruby
sky the aerial roots,
the rising golden rays.

(2)

(3)
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gl udad fusdro
HLHBGD &1L B0 gﬁn;m!
G ufar gouc. Esiren
Quprsdamerds Quabd fevsvewri
USHLOUTDIFST QUGBapd &basin!
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BHLSLU UDDUE snl L (D!
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The sides of the trunk

Lurks the wild cat in
the dents of the trunk
hiss the army-frightening .
snakes in hollows betwixt
the big branches! fierce
screams of glass-eyed owls!
hordes of fluttering
birds! all the floor is
the soft cushion of the
desiccated twigs!

Qauarauncd, LPEGan®, CHETS, GIMG,
UGHSt

flgasmsvaysiten Hansmufsd Qassmsursd

Qe d@h; aumisgst  Qaran®
Gmiutp, Bmmlan Hhdib;

Cangissh wmipwmsd &#iba!
SMVGAETIROT Ydh& TG

LWL ECHTD iyab@ib; (FaTammsh
Bmwéshd Gridsdr T

sgafQwetn umhE 1pdG!
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Bat, Bunch of fruits, Sod, Monkey and Eagle

Hangs the bat in the
farthest branch; In its mouth

puts the branch a bunch of fruits;

sods rain down; Breaks a stick
the head-strong monkey;
in the interstice an
eagle the monkey's tail pulls
mistaking it for a rat.

&lefl&eir

anégrmﬁ UPhG MHVSHGH

Guwdlmar gofso g anr Lsitenem
RETHHMIHTH Hanf, HGa

&6 @HHHF UL DL WL 1T
SurklesiTny of piv; BysrfDH

(o ewsrh EEBiD; HHAD 2 siTsn
86560 UPRIGST D&M

Y I &GE Galmud lediugin!

Parrots

Jumps the male parrot

at a bunch of fruits;
slips, anxious’

grows the female;
Falls the male near

and mate they with love
Sweet fruits then turn

bitter to the male.

AL Q& &setr
wTTh A6 GOPU Dha
amanusd B afpoy wgaGuTh

(6)
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Sparrows

Like the skiey bubbles

flying down to the earth
sweet-singing sparrows fall

on leafy branches, sparkle
their eyes like a cat's;

eat they worms and twit
on the honey-rich stalk

of jasmine and sing.

GUBSlen | &FFLD

91. Ssmemefh vumby sTRa,

FadTRYy, GInG S5T1CH

“sifshBsmests QeTLL (FsiTensi
Qaifdilamdes HH686 HaHHGCUAH”

Ao Baamun &Lbas HTE
Sugiiten ofgsmg Sluwisosvn

speIf UM O UMl sT60aT600F 676007 6v0l!
2 FCUTINE BHHTOUTHD UTTHGID. (8)

Fear of Monkely'

Hangs a snake on the branch,
mistakes it the monkey

for an aerial root touches,
jumps down abruptly like
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a child taking away his

hand from the burning lamp jumps
from branch to branch fearing

every prop root a snake is.
Reaching the t&p sees it

its own tail gripped in fear.

UM6ma L Eh&F®

Y efmed &TDHR GoIgHD;
G aBouGsirt sisrdd fam06
Caawdgih AMNG NLIG '
Siywrh G BHGD!
STTLL P Ao
TG L. BWTILYST BlsTsve0TI0
&AVMVUES EDTaET L&
&TIDI&EE HTH samim! (9
Bird's swing
Dashes the wind the banyan
tree, 'will I move?' asks
it laughing, the trunk-hill
standing unmoved with
its lovely branches shaking
thank the anxious birds
perching on the branches
the wind for swinging.

Guile &8s
wmippdsd Braé sehd
wIkGU UDhE Mhoi

“WUIPHGE GIYDE sTHTHS
surdia?f § s UTLd
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Cuckoo's feast

Afraid of the lightning
~ from the cumulo-nimbus
flies a mango tree's
cuckoo and clamours
sweetly for a hut,
raises banyan its
shoulder of flushy branch
brings down its hands
of cool leaves, offers it
fruits sprouts and cheers.

Smile of Beauty

(10)
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T YmIT SSH6iT
sl igelr HpLiy, yprssaien &Hiy

s . Fh@ Glousis gymbdsv
Geousuvsir suj)l:‘,’g. ymaafssr
i iymardh Bpéd wpsiy
‘6BBE" aahG BhsH0
Gali g a1dsd! i g
Bohs s Lipde ThHe
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Doves
Cage opens and Doves gambol

Heard the frisk and
frolic of the doves
before Vélan came
out of the house
When the cage he opened
jumped they out
like the falling of
flowers from branches.
Uprssafien LerefpLb
O pBor Gmanshas Uy
Smguysisgmyin! Qasiraf -wpasin
affwnre smomg Gumsd
. @i@ememt! Qwsusd wiiesi
amEslaTsaan! &1y Wi
&TIUNMDLY S arss! Gwayib,
DBUSSED EHT iyl
o afmsitem  opphssr Grordasv!
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Multi-coloured Doves

Entwine, sing and

feed two moons! a pair
like the unfurled

red petals of lotus
the black bun of

the gentle belles!
condensed leaden

bouquet of billberry!
a lovely pair

of plantain flowers!
a vital throb

of beauty's graze.

UprEsailLid oS eawemcd 2 6w

B Bari sm0 ey
Bapaifh Smdai GurGm
UL DTS LDTHSST &aly
O nguyramyn; saHfsdt arpafi
Aou_igsomen GHahss Wbsnsn;
ComGoy Pobs mbasb
&L 1350sM50; KPS 16T D
HEPLy WIPHE 156V,

Doves take their food together

Like the lotus

fanning out its petals
sit and eat the

dowvés 1n a circle:
no cuts, no thrusts

do we find in their lives
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no compulsion
to eat in isolation
no 'the high and the
low' superstition.

B PGS

QiGTpounird st QeTHSET

sfsifip fssf'so  oyaQur BhHsO,
Y& Hmeo; Biaumds Quwrsw®

BlihE@0; QuIsTE) e st
pGowal afifprd uTiigd

B1CGb; 406 pid
wapsfwmis o.amaf, o

105ITi 6@ B &d) iFé@ib!

Their graceful gait

Into the pan's
wide-mouthed brim
perches the feet
and puts in the head;
drinking a mouthful
raises its head;
smile its golden
lashes; sparkle its eyes
grace and goodness; glides
down, in joy treads;
teaches earthly kings
the style of walking.

ypnrefler qupéssLd

DBHAULDL AT T
GoullmTsitayd GLSTU Lagmb; .

(4)
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PHUCML DEETH @UGGUTH
gofuyfh S Bdr pagyo
Spoifuyd uriiy B
Coullprm Caassv! gibifsd
2BUDT GnbEAC LrdsTar
@sioh Apretmp BIED! (3)

Dove's chastity

Agrees not a female
except to its male;

struts a female like the
flowery sparks and cries

never another male
its eye on it casts

only if one's pair dies,
seeks it another.

UprésEnd@ weaflsi umLLb

“gsuargal;, OU AFfmN

DJUST DT WIHBHHID o EETETD
sanfonpd Sdrprs” bhss

SETEC1EWD  HEHTMET, 6T
SMPABID YDIHEST GO

20FD EMG MOEST,
sassmaBai 10hs af STUTs

a6 QEITTYHEEHHD B! (6)

Man's wrong lesson to doves

Lone she's, didn't agree,

forces he her, falls she

a prey to his lust
some impudent among
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the love-birds from the
frustrated might have learnt.

Ypr&Eser &g
smsTRsSs 6B sy
SWTIEEHMID BT DIDAIE,
SETmUTLiésiDd &aasTn, QuanCarr
eSWaEDH QesiCy Hmois
BMHVBTL I, HMIDWd &g,
“BRGUT” ST DPEGD;
DMVEAL 1) DWIPHET  §0f1h AT
OROUTeIT MWK 2 HHNi?
Dove's Love

Looks the female with
murderous eyes

at the bent, twitting
and encircling male,

crosses, returns the
female, its head plants,

the floor showing
beckons the male;

Will the love-smitten
refuse even if

get they a call to
go to the mountain.

STy shensweny
smu@ang ferp sy
S EEHMFsH Snl lyi) SHUE
uruS'sard Bméa; &eha
STONNI&HGT MUbESD dpdhma;
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s 9nh Swmss &485
AT GEHFHT GLOE FULD;
RUhsEID shwgs amC Gid!
UHTY&Bami TG has Al Tib! (8)
Parent's Love

Takes the mother its

food, sees its young
one in the cage

and opes its mouth;
puts the young its nose

into mother's mouth;
Emits mother its

food and fills the young's
stomach; takes on

father after mother's
tired! a standing

example of love!

wultHLmr y,L.60

wifHymr, ULibad Péwb;

DITHaT (Pt WMihHaD;
BIWHYD SIPHME UTHIE

mToTs Bifiha, ST
ulSHF@D L d HyaSsiT

Uiy a16d g sy Cur@io;
wafDynr Qeusnsns aré@GD;

T sHs offY Héin! (9}
Downy Dove's dance

Displays its wings the
downy dove, projects
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and raises its chest;

pulls up its nice neck
standing erect, places

. steps to suit the 1’aws

of dance; resembles

the downy dove
the white conch and

its tail, ivory fan.

D@L LIHLD L OT& &6

sl Lm0l umhe GuTgn
&HIPDPW  dnisurer CuaGev!
ol gemLyb uhGs
Rarhasty owesH GurGs!
8nt g6 GauUsuaT b G
TSI, GMPHEHI QIGITHII D
S 6f WiHmsd
Bmuf G 1wmnHEHH GurGsw! ao

Home-coming Doves

Like a swirled sharp sword,
fly they in flocks;
come they into the cage
like the bonded slaves;
Shut Velan the
door like screening
the painting done
in rich colours!
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WP ES, EHW, GUTG, LIKenLld

Pooafstan Cuisybd §asaé

SlaGastlovar Db GD phab,
OndE wonss &l
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Parrot

Nose, Eye, Tail and Green body

Your body is the unripened
fruit of the silk cotton tree;
the glowing red unripened
nightshade, your eye; blood-red,
nose; tail; the eternal
glow of the long mango leaf
green parrot, come to me, prai‘se you
many, Oh! parrot, come to me.
sps5a aufl, Qerdgl LUsams
BoveUTST SHEsIsneand aDHmD,
By HTAT sUTsHT QT VML
GuirsuBsiT &upshds ED
Quasitaud® fs1af Fagio!
v av FHEA&T 1phds
Sfoafufsit Gamsoufsd 2 1D
Gioaufsr QTG l Udma
GualGursd #1754 svamam!
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Stripe on the neck- bewitching green

Like the rainbow spanning
the blue sky the stripe of

gold across your neck shines.
The green in the tendrils

. of the banyan, oleander

or leaves of water-lily
to your bewitching body's green
can never a match be.

PG F FTEHS
Sansitsnag Quimsitg Gsmuib,
P dstH S5 aniligd

NaastenGas Qe wipens,

STl &I Qarsiams $He
siITIHbD maud @mouTn

SIPElEmYID HMVEE 64588
dsiisfsnoud S Bevermmis

AL  &Don sumh!

A thing of beauty

Lends nature beayty

to things undesired
and make them desitable;

contrary to its
principle plucked it

out of its rare reserves
essence of beauty

and created you,
O parrot dear!

come close to me.

(3)
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Qencaten 55 CFTOILD .

el bpeun wissi, whHmyd
TOTHWIES &IFF Faly
s BED Qsrsom aTpalsy,
CuwBsr® mi & sTssIsH0N
2 MOUTREE Thes 06&6T
2 MIHBMS LBOIbHS BT
BnsbBED RN Gur THTE FTSV
Cal BOCur umbay el 4)

Repeats what others say

In the life made troublesome

by simpletons and cheats, lead you
a life uncommitted; knowing men's

minds repeat you what they say,
hear my words, parrot! go

you may but fly back to me.

ghiwu ftens G

ferdlasvsy Gk Hhi&s

Fphdi 1. vdd anewGiosy
usdQ g1 afyd Caramasd

UPEBDD GT dphins DG
afsné fsf'sv afsaaans gHf &

lasvsvsoBursy Glastrmmi! 9{161961!1
BmenbAene. Qenewufid, &Tufid

S SH00CUTH Hs0d L eI (5)
The lit lamp

'O sweet parrot dear!
keep you your red beak
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on the red Kovai*
fruit that grows on the
leaves green; it is like
lighting a lamp with
anc;ther; like the
leaf and the nut
lying in the banyan
branch, lie youon-it—

Peopps 8
109.  QasiIaTHTHT 25T HED! TSV &T6HT
Smagsonr af §! aurds
TSN UPDESTL e &siT!
AmprE meswid Guasyyin!
YSTHsThaTuls Hmoufsv &b
yanpy ymsarbs GouTds!
2 TMRATHSTIHT STy HaGTGHST
dsirsimiih gy o sirsmmds!
Rich sway
Coconut treg is your swing!
procession path is the sky!
fruits and nuts are there to devour!
your world this lovely land seems!
wear you a novel red crown
" on your head of mastwood
O! parrot, you sway rich
all the places I see!

Bmaens CuEs
0. arigeafsv Efuo Cumay
aFf éQlasitmy sipmy EaTpa;

* coccinia indica, a common creeper.

(6)
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2 SIGUIDHTHT DB Heivsnmust (7)

Double-tongued talk

When you roam in the forest
cry you in a screeching tone.
In the cage fondle you like
our child; like you some people
utter tittam* in their houses,
write 'water’ for their living.
&semen & PedlsELd
. QaemehasuTls PG HIH b
Qergfaunish, et oFf @
ush i SeOUfD, OHY
sunfussui LMD, D&Hs
BmehdFalsy wdpéd Glassisrm
Botigaunds, i) ol éGiD
MHEHEHD UPHTS S T,
8. Grpamyto BTG srSITIMIH! (8)
You please people

Fondle you, flush loveliness
Flood you hearts of princesses
of palatial mansions

and paupers alike with joy

* a Brahmin dialect for 'water".
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eat you the sweet rejected fruits
gruel too find you to your taste.

Sefls@erer Qu@menio

N2  o2w6dhs smwdd o
QUGB 2 awriss HETCMST;
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Fsomanat® Hrl g ashay,
ODITEHTYD 16316 ) o Grmesr
SPAmaT THTN epaLITsT;
B EHTST Qurghamearéd Glasoard

SIpHEEne Curm masai! (9
Parrot's glory

Convince you your glory
in the world; cages you
the 'Kuravan' of the
millet-grown sylvan tract
and parades your beauty
before the houses and, like
giving their wealth to the Tamil,
give him people money.

gaurs @sed
3. ufsuswi sTssvmd mrgmb
UTTHEISGD; Qubmnd &oCuTLé
arafud Qseurd HrgHD
AT Smsain Cpis!
Qafsl (e §lgshsumn
2 BOGUTN dupd oft 1 a5
GCamubgl umibd wi_bgi

FigBuyip A b@io pearCm! 10)
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Help to painteré

Strain the poets their
eyes hands and brain
to earn pelf and fame
write they their epics;
If only draw painters
portraits like you
are they sure to get
their wealth and name.
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Gloom
Embrace you the withered souls

Embrace you readily
the exhausted people
of the world struggling
to earn to eat and drink;
brood them over with your
ruby blue spread-out wings
O trumpet of love, our
obeisance to you!

Suoefler LaTenL., BreurenL_

OF BT EP & D  DGITEY 61T @10

O IW&EEDD &1 Gaf gearanard
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Darkness's day dress and night dress

Behold I your body
wondered at from earth to sky

Alter you your apparel
so-often O darkness!

Gold saree your diurnal
dress is; O what filigree

work on the white silk on
your nocturnal saree!

B@en, Biflene, s8I, spodeuar®

‘ST GEGlaD RATDTLY T DY

ufdmws pmbasit Gl GLsir;
‘BRIGMN QFES GIDIST;

&1 H61Fs0 KDL THTCMSIT;
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sRagan Bophs Hifh;

BvaBi sipsooussr L sICmml

Smile of Beauty

3

Darkness, an expanse of water, Ray and a Beetle

"Wither are you bound?”
queried I the sun

"To destroy darkness"
replied he, "Hasten,

brother" said I.

There he pursued you.
"Vanished you", thought he.
Oh! ubiquitous water

are you; in it the ray
is but a whirling beetle.
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Clothed in the apparel of Pearl

O! gloom girl, expose

you thieves! Listen to
a tale; children slept,

wife stood near, sat 1
in vacant mood

raised my eyes to the sky;
shrouded you your face

in a shawl of pearls.
Qarameni_uilled Hloors CQasmeren iy

OSTIPHD TN WG D
usihs odrn1 s FHodée
samwoni Hmi Berpmist
fsrymin sfw sbhon
aragnamLmis gafwdsd &b
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HTCL_HITHT HOEIGID ElHhHaD

wnETafufsT Bmupar Nasvaol (5)
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Moon-bun flower in the bun

Turned you your eye-flower
and body spanning from
earth to sky behold I
the cool round diamond
moon glowing in locks of
black hair in your bun
the perplexed mind of mine
moved to my wife's face.

Wiy Smugwb

aurslesrn® H& mbaris!

wmuy, &L GCaraimib
I555TsTa0T 2 Ui 2.1 5085
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Life and death
With sky are you born

then, arise like fish in
the ocean souls and bodies
fill you the space everywhere.
Goes shadow with substance
always. In the pot and
in every atom

of milk do you pervade.



sipder AL

120.

121.

2 (puuguilen gemLwrarSens S per SiPleil &b

2 Wik Dip& opddsT
SBypDd 2PN DL
swvef ifd smLufsv o sTammr;
srdaisd pGOY Dbosbd,
WD, EPauTs Qussrenfsr |
PEHESETND HMLIIT THI S
GhudGamd BwBen, o d@1di,
pafuwi 9fhé @Ooni! 7
Darkness shows up the parts of the face

Reside you on either
side of the high lovely nose,
in lady's carp-eyelids' comers,
in the heart of the ear,
and in the proximity.
Betoken you on the
woman's face; a painter
only your beauty knows.

D@Cer phlem Geuit
B850 sTD HIL
RepGsryi iy HEEH
uBsEEmo umih! (afsT
usHauf&1p ssublaunst my& g
sGoysanc @Gésrprd! Har@msb,
STODT PG F1GiD!
AGEEFD GHGer, THIGD,
HDSTEHEISTEHID 1pd HGus! (8)
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Smile of Beauty

Darkness, the beauty's basis

Lie you underneath every
fresh leaf of multi-layered
lotus petals distinguishing
each of them or else will
die its beauty Oh!
accompanying gloom
are you the beauty
in all places and things.

Siflwremwgrer G@GHE o, S5STEH DiHeneus (AELTh)

122. syPQeusimase sparfwnip; oo gfo!

Bwrsno EmHTD; i) h!

afwrsnw fensud SlEijb,
BPwIso Pt oG a?

Fmjusmars Sawyd mSCHsH;
wenalmer; afarégs Gauma;

BopGauby dpmiys &éf
Gaymini; AwLbs afsvams. 9

Ignorance is darkness but it produces wisdom

Knowledge is light;
ignorance is gloom.
Yes, yes, it is right.
Ignorance brings about
wisdom; in wisdom
is there ignorance?
Scorpion a boy stung.
Pitchy gloom. Needed
is lamp. Searched they for
_a match stick but in vain.



Sipdler Afliy

Bmeflenr Qu@eno @uibu 3ifg

123.  Sulyfd Qwmou s1s0

Cuéarmi, araf @d)msu;

TLBOCUT GaD@sit Cammi
Qar’ L Oul’ Bday 1 éasTi;

“alLmwib gilbimn GouswEii”
sIHEIGLIF  Hfay go’é‘lﬂ;m

O afs gt povs
O wemasg Qumsmio ssrCan! (10)

Greatness of darkness is beyond words

It was said to be in the
box; no key to open it.
In gloom by then eight
were stung by the
scorpion and writhed in pain.
'Cleanliness is compulsory'
is the lesson you taught
O! how great are you!



124.

125.

4. AHmmr
BB EHET HVSIDAT DD &S
Cuanad Qasrmy, (Fererd,
B ufGoai (pLbsmad &I
g&dms! HTCaIT DHWD
S fruTeng &owGLsir; omGari
ST dps 168 CowsGn
AL OHULST Q)GbHSTEN; TETmT
‘Thaom i sieoTay Ga L o6 m

Hamlet

Straight took me the trunk road

left me at the 'turn' sign
and it went its way. Followed I

a foot-path. Saw there a shepherd
boy under a banyan

asked he my native place.

yassGar srsiiny Qaasald'cs

Curibasy Cat GL s, UILISHT
‘Bwsssrany 6s1 ese0

uipehBal D _GBso ssiarl
adisrsmnw Cuwr@ §ss16D

ponrnsst udBaf auTIIGETD
&BECe0 CUISTT® o1 & a5

& OfE sasmsvGar sTsTmasT! (2}
Answered him 'Putucceri'

asked him to show the route
"Beyond this is 'Palaficeri'.

Near it goes the road
bordered by ash trees.

Jump over the channel called



Sipdleir Sfiviy

126.

127.

9a

'Green chameleon,' near it
is your place," said he.

usil sasaf  wenl 461 &1uséhE b
UEDYDEST L iy s,
BHaf 5 a0l Q&HOT 6UsTITHITD
FTISEL 1 " UH&EHST §T500MID,
saTallansin SmiQenst Qpsrearns
SHTHIDWITH sensv Gwiuyib!
el dG 1 ur@ib s UIUsT
ST CLITH @é@(i Qe sT.
On the dew-pearls-growing lush
grass hordes of cows together
without thinking one for them
and another for others
graze the grass! sweet-singing
shepherd joins the chorus.

whnsuTar Qeusii 9y BHbay
sufswnls Hwusd &6B0,
SarhBBh oamlssr s Cums
GmwUphaid Ganersd 6l&assns,
Fhdsord amsgsd asier,
Casslé.&siT Bwiphd ®mab@ib;
Naubsié Qo146 sfsTCmDd
Weral Gio sRa0 b
In a line on either
side of the meadow runs
like squirrel's tail's dense hair
like the clustering pearls
the blooming colam field;
close square spurge in the fence
thrives; on fenugreek plants
sparkle flowers of gold!

(3)

4
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128.

129.

Smile of Beauty

PpHBW GMOOU 1PHMS

padalD swhas Bsray
supiw waaener eadi

aaTDas surmipd Garlib;
fHCp1E waufsd ghb

pwsimll uGss CsDD
ghmpaLit HiF ®ossreT,

2 mHRuTHTEY ANadasd aaTUTE. (5)
Bearing the bunch of ripe

fruits on its shoulders,
"Come, the emaciated”

said the plantain grove;
Believes a single man in

"Work is wealth', supplies he
water to cotton fields

to get bounteous yields.

GLMLIUTN ST DT
&8ss uTbEGT amuiH
Ul La1s gjaef w@idé
smgufars yosms uriss
Ruiails umhbs &THE0
QumBsdsnsm gsirsslD GhoHE
FLBaasT o0 sofsTmy
SGHECE Cuphu péGd! (6)
Jumps a frog into the pond
and falls into the mouth of
a snake; swallows it and on
the bank rolls; saw this an
eagle, lifts itand
on a big branch sits. Off
the banyan the tiny
startled sparrows aloft fly.



<ipflerr HAfil

130.

131.

132,

@memwsssit gpBuw susiTGuaso
S phosatst phmbd; st
MensT & TsiT, ‘Caryf upleni
UTHISUT MHET? IST)I6T;
afsnsmwnc_misé ‘Cal yplane
CouanGal sarGmear; GCal B0
ye1f' & & ¥ 61T ﬂ&i}f’@)ﬂb 6TS3T61 8760,
Sumihsiins wnysse afsvsmsv!

Seemed a girl like an old
woman, asked me winningly

'have you come to buy eggs?'
said I mischievously,

'the slum's eggs won't boil',
sour she felt; yet didn't deny.

“STISTCMMD IPLenL. 2 suTL
&HIOTGLTh” stairyy Gar Gri_siy.
“QRTCDMID D B Hsdsmou;
HBIEHD 2 T Hsvema
BTGmCatsy (sl dbs  dntfsv
Gaisd®D o (s &vaT
QFTDDIEH HT&b §l&SID6IT

s ufiaf Doy Qiumi” asTmasi.

"Have you ever tasted
an egg?' asked I. 'Never,
Not even one. Had I
taken it, won't they agree
to sell my soul even 7
for a pittance enough
to buy the salt to add
to the sour gruel.

Galag Qufas #Hmyi,
Qasdrsmar wTE&phH Hméeb;

(7)

(8)
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133.

Caipstny, Garufsv dTms
Gxing oiafd, oL 6
FaDIHT, FnooT(h GUITLY
Rarc1gsvBai ofd 2568,
oofgf; MHILLATS SHHMTID
o fipmin o suafsr osmppy.

Bigger than the slum is the town
surrounded by mango

and coconut trees; a road
having a temple and

a temple car, tiled roofs,
a caged cart, a town of

five streets; a source of
life-giving food to all.

BsTelasnuIg a.,l'pﬁu[b U 16 &T50
BTN By arando
QuasTileuyb 2 ey adrGasTer,
‘Qurygflaivseam 2 ey QediGaar
aTsSlaI Ay sI@TH UTL
Sa@sBC Cawr; saffsv asshd
‘PSITEEUIE FndDé & HETT

PLEGHSTEHT  SIMAIUI  (TETMAGT.

The farmer producing
golden crops with channel
water circling the irrigated land
sings, Daylong ploughed 1
what'll you do?' His love
replied facing him 'Balioon
vine to go with the gruel
already cooked before'.

Smile of Beauty

9

(10)
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135.

15. u_L_smm.n

STHHHIT UMEEHEE 1 basiT!

6T 6016} 50T 637 57 UTHAGID  suFIHsIT!
poHBEBD Hawan Gassmsv,

2 iwg Gossmsv &l aiufo
D580 CouGm; whHmib

DUJUFd HMOHE &I
smabEDm GGy s1sTmy

801 19807 &L L BGi&6IT.

City

How many kinds of streets!

how many types of houses
matching‘ limestone work and

matchless skill in woodwork
also their own artistic

skill betoken the buildings.
Qe aufsT o ufiar. @ sitGern

Wl &5THTET sTouDy b0
o widfuyn, s1av Fhae

2 FIDIODIT D DG&E H0d G0

(Ppwpdujin, FaLaf L Tisd

ApSTGTDME Glawsnovd Gl
v DD o HL_UITHT sTETMY -
UL awid sTRbaSé &1 (Hib.
Man is the crown of all
creations of nature;
Has he efforts to put
his knowledge to the use
of the world; practises
constantly progressive
actions. All these facts the
city evidences.

)

(2)
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136.

137.

138.

pEafaflD ymaufst assvrig
PUED BOLOUT &b
GmLafLny Gsr@h ‘sbifso
Qi d@in smid uwsidsorod
&L Gaompd &00s0 uhaS
SINEHEDD Qurmsig aféGn
UL basE FLEO Cuamd
UDOUTI&sT UWLIMHMT B!
In the middle runs a tram;
under the ground move the
automatic vehicles
like a chain; brings the ship
to the shore countless things
crowd people to enjoy these.

sunel Gl LGRIL ST

e S &IsTeT QUTHsTHST STUpID,
sillewrsatsd &1l 1y OFDGD

DRETIQD QUTBHSTEST STUPID,
afswsTaensTl LTy H6EHI0D

ofwstarc o QuImsTasit STUpD,
SAEYRIGTD pafsi QuDD

sMvGEMD SHaswTd SQainyb.
Things in commercial

stores and window displays;
things of wonder making

our wasting days useful;
All these things make us see

the art of humanity.
251G E JLLTd Siig

o abHiv yaimw GaisHEn
SamstanaGai Bensows Qrososnip

P h 6T antl i D HITCLGT;

Smile of\ Beauty

(3)

4)
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139.

140.

Raasismnaspsr Pwmas Garmy
QarsiimasGs gyyemw wWIGD
RarsiTahamL aTpHEHT sTFi 86T

QeumyGymyio Qeuwssip &HewrGrsir.:

See:I the concourse of
the intellectuals
refine their books the mind
and reform the world.
See I also the white-clad
writers giving up good
principles for the bad
and get disgusted.
B guDEGD SQUIDESGD HULYD
2 wisipsh &ehi sHbanio
afasrausmny suaihs 6&
WD &HEH oNTIss &HEWCL AT,
yssrs L. QuUpnd &G0
Qursymenid Ga® Hsim
HestemwGai T 6lasTCm 6T,
IUsmIGI YIGHD &TGL 6T
See I learned lawyers
in the sky-high court
buildings agreeing to
argue for truth and falsehood;
See I the same people
" in the/public welfare
organisations striving \
to uplift the oppressed.

wiHnHCUT QeaTmib BTN,

2 ®ipUfarmd wiyamai sHibsnwé

95
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141.

142.

Smile of Beauty

#169G  FTgn  WHHTH
sTor B smLufEr o 66
aTvgmes sofwiph Curiss
sHHICami Rpéas HaWGLGT
wirmmadsv GaTyl (pLr i

WIEEH D60 HETCLGH. (7)

The evening mother cradles
those who sweat of hard labour
in the liquor barrel;
gambol away they their
time inside the shop.
Become eggs to them
in the evening a
vegetarian diet.

Bupmaenfsit sifesv lwsbsond
fhmyld saam goyyib!
Rewphmaufst ojpsra s rm
ul et e fws &1 Hib!
PpUDFYD Pepss HPOYD
£mylso sramy HETCM6IT;
puf o sy sFFRD
vl Lamé Bpuris HsrCeir! (8)
The grace in nature
can we see in towns!
Display cities all the
artificial beauty!
Effort and whole-hearted
labour see I in towns;
Training and an art instinct
do Efind in cities!

uGHTalse BIE &TéHe
wTPhEGH Fmmehi il iid,



<pdler Sifitiy

143.

S@BIafET sl 0TG5

Aampsn &aiy Gmné,
QUEHBIDOTH  UKISTHT  MT6G0

AumbRummis spain Bpréad
RHBIGHD S LI0s

sufsmawnis o o664 Glesveumi! &)
Groups of youth with books

to save the country in future
march on pavements with

delight to seats of higher
learning which turn the

valued day a useful day
in a festive mood

without fail everyday.
saifals asTihaio, HIiGs

safmauisr el @&bhoibd,
Bowal B Boor (psds

peooy affwds eawai
HEDOWAW HHWEHT O (W1h &)

506 E Cursir &arGL 65T
2 waf @ ol Guufs

21 PFCHTIH 2 HD &HeaTCLsHT! 1o
With growth in art and in

poetry the glowing
Moon-faced belles with

blue nelumbo lids
study the lofty arts

and return to their homes.
See I the sloughing off i

of the skin of superstition!

*x k* *
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6. Lol

SN o eurremg HUND

s phs sunhas Gursr

Bowg £Gsv “fjhws Hasmen”
walBOsnumi aaipdp Nses

UBSHGEI 1oal's TIPSO,
Gatwspd 0b6Gy Bsmsr

stygUFems! GuUPIpsiT &eusTL
&SI, FNHBHAST e

&6 Sroutipasts wihs SETEMT?

Tamil
Tamil was born first

On the land drained all the
water; sprouted there the
fushy grass of mankind;
generated “the new
tomorrow"”; vou, the honeved
Tamil, the human life
nourished! The Tamilian's
dream has flowered into
the beautiful life
on our earth this day.

Rens, sagden (pomer
Uphs1bip &eH  OiHHYT
UMHUS i1 aTsomi, s,
BWPpiur v FlmEHE W HEHSTI0
spfCuw Gmass &8s
siagi@smad, 806! Asirui
TGHCw 5865 7650

0



ol Afiiny

f46.

fifwjaneani Sphe ombss
&106isrsir afwiSsir smarisGus! 2)
Origin of music and drama
Listened the ancient
Tamil in days of yore
to music of birds, beasts,
and bamboos and produced
they their musical Tamil!
Eyes drink delight jumping
and originating
the dramatic Tamail!
Tamil the treasure of
my unbounded wonder!

Buipp A erfie

SDIDISTHT  DEDIPEHBHN; &HTHT

STRTFEFT060D, DJddEla6T ClmIETEnm &
Qabmemwufh &L 50 TaTamsD

Buwipmeufst Qafad G
ivior Bobms T

Quwims Cpersar oysTGU!
HIDOTHTET QaFNGTHITT D 65Tsmeum

QhHuSTUTN gl ibasrds ssGp. (&)
Rise of the Literary Tamil

Calling amma is like
exhorting ka ka;
following nature
closely uses Tamil
'Akh™ to point things well
Literary Tamil,

* a letter in Tamil alphapet

99
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147.

148.

Smile of Beauty

O my darling love,

you reigned this region!
Said people simply.

sprouted you among men!

spi&@s sLlp, 2wl

sumiidsmp Cursd asmihd

sl HfenT SErasir,
o MaemBID, 20F0 oihs

AUSTAHMSUD TIPS ad 618THNTD,
afsrad@n Gusgy Bibao,

Soflansr Dmaw DLbEID,
OFT 2ume QLD

oG asiTmst g af! 4
The Tamil is dearest to Tamils

Tamils whose knowledge grows
like the waxing Moon

their mind and the world's wealth
express through Tamil ‘

letters and words and enrich
their Tamil, literary,

musical and dramatic;
Tamil, thou art my spirit!

FTEN S SLOND
uBinPsyo uLag, &Swi
USTATTEHID  ApSTCaTH DEMES
oA @D, HOPT SRS
SMNIPMD MV DD
s@adarm #1081p! Ssivemi

s HTOE Wi



<sppdten Al

a@ofab Qe nwsd nhshas
SmmlgTahain HolCus suryf!

Immortal Tamil

Defies the Tamil the

efforts of its destruction
Deter the devil-minded

daily its development.
The Tamil, Tamilians

enrich from generation
to generation and

still survives the onslaughts
of the Akattiyar and

epics, blessings to you,
O parrot, who twit on

the branches of the heart.

smasd 5H5 5L

9.  @Gmasufensing sasmy SSTCMT;
SIS D S0y HTCmeiT;
D EFHE HTHTTE  &0GE &Y
Y é&Bw Quimsinamsn  HsaT1Cmest;
UmELlUTHE UTLH L1 b
Ui & & sirGmeir; @6  Wk&6iT,
BEDEFUSTET D HbES USIEHID

UV BISTETET HsdrGmesr.
The Tamil that begets the Arts

Enjoy I the music
espy I the intricacy

of numbers; see I all
products of the tireless

10
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150.

151.

Smile of Beauty

carvers on stone; drink with
my eyes and ears songs, dances
and paintings, see ] in thee
the strength of strong medicines.
pongnedley Bjweont [HEHFD
UGBTI HIDDIST (160 )
UhaIfip 1wemaufet 2sTHmTIs
wsiTadaT &T018  aTrGo,
arfouy wpis abs
YSTITHN TS 46T G,
YYD HVDDDE 5bs
(AP SITEYTMED,  DYIUICOT6HTF, g,@aﬂu%‘u
pPbeain srsmy HaGoer! 2]
The poison of the outsiders in the source book

Patronised you kings
for millions of years,
like the springs of the mount
of ancient Tamil,
flourished you under
their protection;
but the source book that gave
rise to many others
the enemies envenomed
and deadened its life.

Uen&E&sEsend sl
UL Aaf H101pT T PeH6Y
M5 &HBUTHT NeHAw abGs
Br_dBmeni Qawp sarhs
a@fomiw, HbnisT QsT G
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“DYLEBELT" TSI DIGHS
P HGISHGD H5CP! Firgs
DL 6&DEST 2 I 61 MHINID

SLbGsTeman Qamdd PaheTi! (8)
The Tamil that defies its foes

The foe that crushed the Tamils

in the North and sought to do
mischief also in the South

the virtue-guarding Tamil
protested 'crush down'

hurdles are many here,
but have I stout shoulders

to fight them all, so laughed you!

Qapfls 5180
152.  oemGauniéd arcul Grgyib,

I FUIO HMVHID Ll&TsiTaT
BrHGI (pwaTDTi &Cuwni;

810Giph BEMsE afsvansv!
“sunsif N6t IHRiGET s d

wa1fsvame! &161pT SUDD
&AM ETEN" SISIDTLI; HTHD

LIPS HEMEE CaHr mius! 9
The Victorious Tamil

Cringed the evil-minded
the favour of their
political masters and
aspired for leadership
and conspired daily.
O Tamil knew you no fear
of them! "Raise your swords
sans caste sans religion;
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Smile,of Beauty

_ you are all the children

of the Tamils", proclaimed you;
We hear your voice sounding
like the roar of the seas!

uenL$ sWILP
Gmofanar supymio Chramy
BmyGouair; sisTsmy LG
2 HENEHT) UDSHEST DDBHIGHT
phoGar o fiCusr; BHGwa
&®oIsTelel usmnfsr of §!
BT RGaTT WDEUST! HHTTH
Auipsismid 566y Bopi
HEETE; BrGarrd gfiif! (10)

The Tamil army

Crush I'll the gloom
and the penury; by myself
press I'll the rolling hill
of hostility! you're
the armaments factory,
I'm a soldier there!
You're a veritable forest
of flowers exuding
the sweet honeyyof words
pregnant with meaning
and I'm a dragon-fly
joyously drinking.



Text in Transliteration
1. Alaku

Kalaiyilam paritiyilé avajaik kantén!
Katarparappil, olippupalil kantén! antac
colaiyilé malarkajile, talirkal tammil,
toftayitam elam kannil tattup pattal!
malaiyilé merricaiyil ilakukinra
manikkac cutarilaval irunti]! alaf
calaiyilé kilaitorum Kkifiyin kittan

tanilanta 'alake’ npal kavitai tantal.

cirukulantai viliyinilé oliyay ninral:
tiruvilakkil cirikkinral; naretuttu
narumalarait totuppalin viralva Jlaivil
natakattaic ceykinral; ataté centdt
purattinile kalappaivutan ulavan cellum
putunataiyil purittal; vilainta nancey
nilattinilé enviliyal niruttinal; en

neficattil kutiyéri makilcci ceytal.

ticaikantén; vankantén; utpurattuc
cerintanavam palappalavum kantén; yantum
acaivanavum ninranavumn kantén; marrum
alakutapaik kantén; nallinpan kantéen;
pacaiyulla porulilelam pacaivaval kdn ! -
palamaiyinal cakata iJaiyaval kan !
nacaiyotu nokkata enkum ujjai!

nallalaku vacappattal tunpa millai.

10a-
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2. Katal
Manal, alaikal

arukkuk kilakké ulla
perunikatal ora mellam,
kiriyin utal vannampél
manal mettai; ammet taimel
néritum alaiyé, kalvi
nilaiyattin ilaifiar poilap
pirippal érum; vilum;
purantitum; pardy tampi.
Manarkaraiyil nantukal
velliva apnak kuttam
vilaiyati vilvataippaol
tullyé alaikal ménmél
karaiyinir culanru vilum!
vellalai, karaiyait toftu
mintapin cirukalnantup

'pillaikal oti atip

periyator viyappaic ceyyum.

Puragcikkappal amaiti
puratcikkappala maiti )
poliyumam. atupdl, orak
karaiyinil alaikal motik
kalakanka] vilaikkum; anal
arukulla alaikat kappal
katalitai amaiti anro!
perunirai vapmu kakkum;
vanniram perunir vinkum!

Katalin kankollak katci
perumpunal nilaiyum vanpir ‘ i
pinaittaak karaiyum, ippal
orunkaka vatakkum terkum
otunirp parappum kana

Smile of Beauty
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iruvilic cirakal neficam
eluntitum; mulutum kana
orukotic ciraku véntum
0koko enappin vankum. "4
Katalum ilafr katirum
eluntatu cenka tirtan
katal micail! atata enkum
- viluntatu tankat tirral!
veliyelim oliyin viccu!
mulankiya nirppa rappin
mulutumpon noli parakkam
palankala iyarkai ceyyum
putukkatci paruku tampi! 5
Katalum vanum
akkarai, cGlai polat
topritum! antac-tolai,
tikkelam teriyak kattum
ilankatirc cempa lattaik
kaikkolla ammu kilka]
poratum! karuva nattai
moyttumeé cevva nakki
mutittitum! paray tampi! 6
Elunta katir
ilankatir eluntan; anké
irulinmel cinattai vaittin;
kalittana katalin putkal;
eluntapa kaikaj ko_t_t;i!
olintatu kari rulpoy!
ullattil uvakai pukka
ilankatir, ponni rattai

enkanun iraikka Idnan. 7
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Katal mulakkam

katal nirum nila vapum
kaikokkum! atar kitarkum
itaiyilé kitakkum vellam
elilvinai; avvi naimél
atikkinra kamré vinai
narampig::li acait tinpattai
vatikkinra pulavan! tampi
vankatal panpa talkel! 8

Natuppakalir katalin katci

celunkatir ucci eric
centanal vicu talpar!
pulunkiva makka] tammaik
kulirkarral putumai ceytu
mulankirruk katal! ivvaiya
muluvatum valvir cemmai

valankirruk katal! nar celvam

valar kkinra katalpar tampi! 9
Nilavir katal

ponnutai kalaintu veére
putitana muttuc celai
tanpitai aninta] antat
tatanikatar pennal tampi
ennenru kél; atopar
elil nila olikottirru!
manniye vali enru
katalinai valttay tampi! 10
3. Tenral
Menkarrum vankarrum
antanka] kot koti
apaittaiyum tanna katté

kontaor perum purattil
kuattitu kinra karre!
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tinkunrait til talakac
ceyj/ir_wm ceyvay; niér
tuntuli agiccam puvum
nékatu nulaintum celvay! 1
Tennatuperra celvam
unnitam amain tirukkum
unmaiyin virivil, makkal
cinnator pakuti yépum
terintarka] illai yenum
tenpafu perra celvat
tenralé un inpattait
tennattuk kallal vere
ennattil teriyac ceytay? 2

Tenralin naiam

kulirnarufl cantanan car
potikaiyil kulirntum, anké
olirnaru malarin ute
manattinai untum, vantin
kilarnarum pannil nalla
kelviyai ataintum nalum
valarkinray tenra leun

varavinai valtta runta? 3

Acaivin payan
uparum uruvam kanen
ayipum ugran ovvor
" cinnanal acaivum ennaic
cilirttitac ceyyum! perra
annaiyaik kantor, annai
anpinaik kannir kanar,
epninum uyirk kattattai
inaittital anpé anré? 4
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Tenralin kurumpu

ulaittiyai atu kinray;
ulaittiyil urukum kollan
malaitté}il unatu toJum
marpinil uppd marpum
calikkatu taluvat tantu
kulircciyait taruvay! penkal
vilakkata utaiyai nipay
vilakkinum vilakkar ugnai! 5
Kulantaiyum tenralum
ilantittal uyirva lata
ennacai malarmu kattuk
kulantaiyin nerri mitu
kulalipai acaippay; anpin
koluntenru ninaittuk kannir
kulirceytu méni enkum
valintotik kilu kiluppai
tapnaiyum acaippay vali! 6

Tenral inpam

iruntadr manamum, mikka
iniyator kulirum kontu

-viruntdyni ataiyun térum

kdtaiyin veppat tirku
maruntaki ayarvi pukku
marrakip pinhar vanir
paruntaki ilanki Jaimeér
parantotip patu kinray! 7
Tenralin payan
clutik kontiruntén, anké
elutiya talum kantay;
valiyotu vanta niyo
valakkampol inpam tantay;



" Text in Transliteration m

"elutiva talai niep
kilappinai" enru keétten
pulutiyait tutaittén enray;
mintumni punarntdy ennai! . 8

Tenralukku nanri

kamukotu netiya tepnai
kamalkinra canta gaﬁka!
camaikinra potikai annai,
upaittantal; tamilait tantal;
tamilenak kakattum, takka
tenralni purattum, inpam
amaivurac ceyva tainan
kanavilum maraveén ‘ar_z_ré'? 9
Tenralin vilaiyattu
kalicciru tumpi perra
kannatic cirakil minnit
tulicciru malari talmel
katatit tulitén cinti
velicciru pillai yatum
pantdtu vilaiya tippoyk
kiliccira katai parrik
kilikkipray tenra Iéni! 10

4. Katu
Malaippu vali

natigen; natantép; enran

nakarao viyattait tantit
tetinen; cirrur tanta

katciyaic citaitten; cenren;
patinén; parantén; téynta

pataiyai ilantén anké
mativi topru millai

marankalo péca villai! 1
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Valiyataiyalam
ménmélum natantén; anké
"merricai vanam" enppat
"nantampi ennai nokki
natatampi"” enaccol lirru!
vanvarai mérkut tikkai
maraittitta pukaini lattait
tenkantar polée kanten
tikalkatu nokkic cenrén. 2

Kattin alaku

vapmaikol parukkaik kallin
valiyelam pallam, metu!
munnaka iranki eri
mutalaika] kitappa taippol
cippnatum peritu mana
vetippukka] tantic cenrén;
"kanmatam" enumpu rakkal
karkalaip porukkak kantén. 3
Mayilin varavérpu
makilntunan ékum potil
katutan mayilai évi
akavalal varaver ponrai
anuppirruk konraik kaykku
nikarana valai attik
kareli ninru ninru
nakarntatu kiitac cenrep
narpatai kattum enre. 4
Tamila ni valka!
mukattilé kotuva] micai }
vetanen etiril vantan
akappatta paravai katta

avarrinper kettén! vétan
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vakaippatta parattu vacan

enpatai valiyan enran;
caké rattaic cempot tenrdn!

tamila nivaika enrén.

Vétan vali karipan

"pérﬁaﬁké! parum antap

punaelu miccai enran
amenrén” ataittan aiya

kuruntenrum araivar enran !
amenren terinta vanpol !

"appakkam nokkic cenral
mamaram irukkum anta

valiccelvir" enran cenrén.

Kattin uccikkilaiyil kuranku dcal

cerunti, yacca, ilantai,

tekkintu, konrai ellam
perunkattin kirai ! antap

perunkiirai mélé ninta
oru minkil, iru kuranku

‘karg_tér_z ponnical atal !
kuruntatar yalam kantén!

konalma maramum kontén !

Pampin vayil tayaip parikotutta
mankanrai nariyatittatu

anaion rilama rattai

murittitum; antaik kattaip
punaion ranukum; anké

pulionru ténrum; pampin
panaivay tirakkak kantu

yavume parakkum; kanro
manaikka natu nirkum!

ataioru naripoy maykkum.

13
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Mayilukkuk karati valttu

ilantapet taiyinaik kante

eluntotum céval valin
koluntupat telunta kattak

kocukkajai mukiltan enru
talaintatan patam virikkum

tanimayilal atait "ten"
valintitum; karati vantu

mayilukku valttuk karum.

Payanpala vilaikkum katu

élfiya kijaika] torum

kotitonki acaiyum! putka]
patiya patiyi rukkum !

pataivilan konrai yonru
tetiya patryi rukkum!

karrotu carukum cérntu
niticai katta nirkum;

payantantu nirkum kate !

5. Kunram
Malai vanum kunramum

tankattai urukki vitta V

vandtai tanni l1éér
cenkatir manikkattuc

celumpalam mulukum malai
cenkuttay uyarnta kunrin

marakatak tiruménikku
mankata pavalam pérttu

vaittatu vaiyam kana!

Oliyum kunrum

aruvikal vayirat tontkal !

atarceti paccaip patte !
kuruvika] tankak kattr !

kulirmalar maniyin kuppai!

Smile of Beauty
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erutinmér payum vénkai

nilavumeél elunta minnal
carukelam olicér tankat

takatuka] para tani ! 2

Kili erital

talaikkonrayk katiraik kottit

talaippacufi ciraka tittu
malaippunnai marattin pakkam

vantitum kiJikuttattil
cilaippennal kavan erintu

vilttinén cirakai enra]
kulukkenru ciritto rutti

"kolumpunnai ilaika]" enra] ! 3

Kuravan mayakkam

patattamayk kilien renni '

atontaip palampart tapai
utattinaip pitukkik "kovai"

unkuri pilaien rotum !
kutittati manman enru

kuruntati tukku vanaik
kotikkaté napam mané

epaor penkuri nirpal ! 4

Kunrac caral, pira

kunrattin "caral", kunrin

aruvikal kutikkum "poykai”
panrikal manarki lanku

parittitum "ukkam", nalla
kunriyin maniyal, venmaik

kompinal anika] puntu
nipritum kuratti yarkal

"nilamukam" para tani! 5
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Kurattiyar .

"niraitinaik katir mutirntu
netuntajum palutta kollaip
purattinil térpél ninta
putupparan amarittu mele
kurattiyar kavane futtuk
kuriparkkum vili, nf lappi !
eriyumkai, cenkan tatpu!
utukkartan elili tuppe! 6
Mankiya vanil kuorin kagci !
maraikinran parit; kunra
mankaiyé oliyi lantu,
niraimunkil ilankai nitti
varayo enaa laippal !
ciruputka] alarum! yanai
iruppitam cérum! ankor
kurunari ajaic cankal
iruliru] enru kuvam! 7

Nilavum kunrum

wruntadr karunti raikkul
ittapor kuviyal polé
karuntamilc colluk kullé
karuttukkal iruttal polé
rrulmutir rukkun rattai!
nalikai erantu cellat
tirumpirru nilavy; kunram
tikalntatu muttup pole ! 8
Elil perra kunram
nilamuk kattuk kari
nilagpennal varrak kaynta
palilé uraimor urrip
parumatta] kataintu panai
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meélurra venney allik
kuprinmeél vici vittal !

€lumat tunto lani
etuttunpay elilai ellam!

Mukil moytta kunram

apaikaj mutalaik kiittam

ayiram karunku ranku
vanpilé katti vanta

vanmukil onru kiatip
panaiyil tirru kinra

patanirpol kupril moykkap
pdl_létu; atimai neficam

pukaitalpé! tonrum kunram !

6. Aru
Nirarra arruppatai

irupakkam manmeé tittum

itaidlntum nila mana
orupatai kantén antap

pataiyin ulli tattil
urittanar ralam puvin

narumpoti utirnta taippol
perumanal atanme lellam

katirolip perukkam kanten !

Valip pokku

manal cutum; valiccel vérka]

irankiyum ériyum poy
anaikarai méttin antai

atarmara nilalil ninru
tanalérum tamkal arric

calaikan tdrik kanpar
aninilam natuvil arrup

patai "vanvil" péltonrum.

17
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Vellam varumun

veppattal vetumpu kinra
veliyelam kulirkar ropru
toppenru kutikka, anké
tulirelam cilirkkak kantén
eppakkam irunto kuftap
paravaika] ippak kattuk
kuppattu marattil vantu
kuntiya putumai kantén.
Vellattin torram
oliopru keéttén oo
putuppunal! periva vellan
calacala enru payntu ’
varakkanten tanal nirattil
nilavotta niramka lantu
netuvanin cutarum vankip
polintatu! kétai yatci
marrirrup puratci vellam.
Vellap payccal
peruficinkam araiya vilum
Yapaipol perukip payntu
varumvellam, mota Iale
manarkarai itintu vilum !
marunkinil irunta alum
mallanty vilum arril !
paruntu, mérparakkum! niril,
pattavaic cularrum valai ! 5
Vellattin varavarital
karajyorap pulattil méyum
kalika] katamai ennum !
taraiyipir katai dpric
caricari putuvel lattip
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tiraimotum olitan enru
ciruvarka] cenkai kattip
periyoraik kiivu kinrar
pécconre oliyé nilam ! 6
Vellattin oli! alaku!
irukarai tatumpum vella
nefivinil eriyvum tankac
carivukal ! nuraiyo muttut
tatukkuka]! culalmin kotti
marakata viccu ! niril
mitakkinra maranka finmél
orunarai ventd lampu !
uvappukko uvamai illai. 7

Vellam enum pataikku marankalin valttu

orévakai atai punta

perumpatai, olunkay ninru-
carélenap pakaimeér payum

tanmaipol arru vellam,
iravelam natattal kanta

irukarai marankal, tolvi
varavannam nefical valtti

malarvicum kilaitto] nitt1 ! 8

Ulavar muyarci

arruvel lattaik kanac

cirrdrar anku vantar !
perrinar putuve] Jattaip

pukanranar valttu raikal !
karrakap parantu cenru

kalanikal mataiti rantu
marrinar vaykkal ! marrum

vatikalai marittar nanre. 9
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Arru natai

noytirntar; varumai tirntar,
nirrukku ngru pérym !
oyvinrik kalappai tikki
ulavuppan pata lanar !
céykalin makilcci kantu
cilampati kulunka arrut
taynatak kinral vaiyam
talaikkavé talaika enre !

7. Centamarai
Nir, ilai, nirttulikal

kannatit taraiyin miitu
kankavar paccait tattil
ennata ofimut tukka]
iraintatu polku lattut
tanniri Iépa tarnta
tamarai ilaiyum, melé
tennirin tuliyum kantén
uvappotu vitu cérntén.

Tamaraiyin cirrarumpu

cilanatka] cenra pinpark
kujakkarai cenrén ! paccai
ildittattil cintum palpél
elilnirum, kariya pampin
talaika]pol nimirn tirunta
tamaraic cirra rumpum
ilakutal kanap perrén;
katciyin jnpam perren.

Mutir arumpu
maniiru] atarnta vittil
mankaimar

mile of Beauty
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taniilaip parappi pircen
tamaraic cevva rumpu
pinipékki envi likkup
pataittatu peruvi runté !
Avil arumpu
virikinra paccaip pattai
méniport tukki tantu
varikkinra penkal vana
vitiyaip parttup parttuc’
cirikkinra italkkuat tattal
manikkam citaru taipol
irukkumap pacci laimel
arumpukal italvi rikkum !
Malarkalin torram
vinponra vellak katu
meélelam olicey kinra
venmuttan kalko likkum
paccilaik katu, mele
mannular makijum centa
maraimalark katu, neficaik
kannulé vaikkac collik

kavitaiyaik kdnac collum.

Oppu

vaypolac cilama larkal !

'va'enré alaikkum kaipol
tiyavai cilama larka] !

toyntuni rati mélé
pdyumnan mukampol neficaip

parippana cilama larka]l !
ayiram penkal niril

arppattam polum pukkaj !

121
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Cevvital

arital kulantai kannam !

orital viliyai okkum !
orital tanma najan

uruvinaik kantu kantu
purikkum utatu ! marrum

orital pollar neficam I
varit taracci vanta

ullankai yam marronru !

Ten

miltiya vayti rantu

h_]améra munn3 lellam
tetiya tamilu narvait

tinnave palarkkum tantum
vatata pulavar polé

arumpippin malarnta pukka]
vatatu ténko tukkum

vantuka] ataik kutikkum ! 8

Vantukal]

ténunna vantu patum !
tenuntapin or kittam
tanorpal tavum ! véror
tanikkittam kaliyat tattai
vapital natattum ! ogru
malarepnum katti luntu
nanunten rurakkam kollum
narumpoti iraikkum onpru.
Pattu, manam
enpainap ilantén; inpa
ulakattil vala Iurrén:
pontukal, tenrar karru
putumanam vantin pattu
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panniru celuma nikkap

paravaipol kiittap pikkal
igrellam parttittalum

tevittata elilin kiatté!

8. Nayiru
Elunta Aayiru

olipporul ni! nf fialat

toruporu] varay! neficak
kalippinil kittaic cérkkum

kanar porulé, al niril’
velippata eluntay: 6koé

vinneldm ponnai allit
telikkinray; katalir ponkum

tiraiyelam oliyayc ceytay.

Vaiyattip unarcci

eluntana uyirin kittam!

irulillai ayarvum illai!
eluntanai oliyé enkum!

enkanum unarcci vellam
polintanin katirov Vogﬁzm

polintéri merri caimel
koluntétak koti vannam

kolittatu cutarkko mane!

Katci nayiru

ponkiyum polintum ninta

putuppitar mayirci lirkkum
cinkamé! vana viti

tikutiku epae rikkum
mankata tanarpi lampé!

manikkak kunré! tirnta
tankatitin tatté! vanat

takaliyir peruvi lakke!

123
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Oli ceyyum pariti

katalilé koti kotik

katirkkaikal Gpru kinray!
netuvanil koti koti

niraicutark kaikal nitti
itaippatu malaiyé katé

illamo poykai aro
atankanin olia lava

amaintanai! pariti vali!

Katirum iru]um

ennakan putumai! tanka
ilaiyutan nialai vaittup
pinniya atai, karril
peyarntati acaiva taippdl
nanniril katir kalantu
nalirkatal nelital kangenp;
unkatir, frutpa lavai
urittolic culaiyu tirre!
Karaipokki elil ceytay
ilakiya paniyin muttai
ilankatirk kaiyal unpay!
alai alaiyay umilvay
alakinai oliyai yellam!
ilaitorum fram katta
karaipokki iyalpu kappay!
malaiyelam colai ellam
nanaikkinray cutarppon niral! 6
Enkum atu
tamarai arumpi lellam
carittanai ilalka] tammai!

mamarat talira carvil
manippaccai kulunkac ceytay!
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amamam cévar kontai
atilumun alaké kanpén!
nimannan; oliyin celvan;

niraimakkal valttum veyyon. 7

Paritiyum ceyalum

frakinil u&iraz vaittay

eluntana putkal! matar
araficeyyum tiraficey tittay!

atavar kunrat tolil
uraikinrday! kanru kali

uyirperac ceykin rayni!
marattamil makka] valvil

inpattai vaittay niyé. 8

Pariti inrél nilivukku oliyillai

valumnin olitan inrel

vanilé utukkal ellam
talankay katukkay kalpol

talaivinri alaki lakkam!
palenra nilaiyil valvaip

payiritta vulavan ni; paif
kalukku vérum niyé

kulirukkup porvai niyé! 9

Nayiru vali

vilipparvai tatuttu vila

virikinra oliye, corvai
olikkinra unarve, vaiyat

tirulinai otukkit tajlit
talarperu vellan tannaic

cayppoyé, veyilil atit
talaikkinrom putuiia yirrut

taniccotté vali nanre. 10
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9. Van
Vinmin nirainta vag -

manmitil ulaippa rellam

variyaram! urimai kéttal
punmitil ampu payccum

pulaiyarcel varami taittap
kanmitil pakali lellim

kantukan tantik kuppin
vinmipayk koppa litta

virivanam pardy tampi!

Niliccéval, vinmin kuficuka] iruftup panai

parpukai mukilaic ciyttup
paliccenru "tinkat céval”
narrikkum kurale tuttu
nalloli payccip, pettai
érpattuk katankap poftup
poti "vipmin kuficu” katkum
meérparvai celuttip, "pipai
iruttaiyum" vejuttut tallum.
Pakal vapil mukiloviyanka]
pakalvanir katirin viccup
parantatu! mukili nanka]
vakaivakai ovi yanka]
vajankipa; yanaik kittam!
takataka enumma nikka
aruvika]! nilac carall
pukaik kuttam! erima laikal
ponveénkai! manippun colai!

Irunta vapum érriya vilakkum
kilakkuppen vitte rinta
ki_)'iéc\i_razp paritip pantu,
celittamer ricaiva nattin
cemparut tippun kavil

Smile of Beauty



Text in Transliteration 127

viluntatu! vitivi lakkin
koluntinal mankai markal
ilantatait tetik kolla
irulmarrik kotukkin rarkal! 4

Kalai vanam

kolika virru! vaiyam,

kontatér irujait tanka
meéliyal ulutan anta

virikatirc celvan; pinnar
alicil ulakin katci

arumpimru! mupaiya vilntu
viliya vaiya menru

malarntatu kalai vapam. 5

Vanavil

atimtatu karru! nijap

punkilai acainta tirru!
mutirntitta mukilip céru

mitirruc cérruk kulle
putaintitta katirir pitta

putuppatu vanna mellam
tatumpirré vana villayp

parati alakin tapmai! 6

Malai van

pakalvanmeél karumau kilkal

pataietut tapa! villotu
tukalarra vajum, vélum

culanrana minni minni!
nakaittatu kalaka lenru

nalla karmukiltan! nerri
akatturra iyarkaip pennal

iraittalpi malaiyai alli! 7
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Erikinra vanam

ténceyyum malarum tiyum!
centiyum nirayp pékum!
kan, cey, tir, malai, ka, aru
katalelam eriva totu
tapceyta tanalil tanum
erikinrdn pakalon! anku
vanceyta veppat taliv
vaiyattin atiyum vékum!

Uccip potukkum malaip potukkum itai néram

ucciyil irunta veyyon
orati merkil vaittan
nocciyin nilalki Jakkil
cayntatu! nuraiyum, nirum,
paccaiyum, paluppu mana
palavanna mukilkal kutip
poyccanru pola, yanai
pukaluny, pinmalaiyaik kagtum. 9

van tanta patam

ettanai periya vapam
ennippar upaiyum niye;
ittarai, koyyap pificu;
niatil cirre rumpeé
attapai perum meyyay
appatit tape maneé
pitteri mélkil enru
makkaitam pécal enpé! 10
10. Al
Ati-kilai, kay, ilai, nilal
ayirum kilaikal konta
atimaram periya yapai!
poyina milarka] vanil!
polintana pavalak kaykal!
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kayinai nilalar kakkum

ilaiyelam, ullan kaikal!
dyatr afankum nilal

alitaik kina likum!

Vilutum vérum

tiulampél valarki Jaikku

vilutuka] tunkal! tinkal
alipaic curri pirkum

‘aruntiral maravar! véro
valinait taraiyil viltti

mantiva pampin kattam!
nﬂavéf_{ maraikkum altin

orraikkal netiya pantal! 2

Paccilai, ilavilutu

mérkilai yipvil tellim

minpitum ponpi laikal!
vérkélpal cilavil tuntam!

aruviyin vilcci pélat
torraficey vanavum untu!

cutarvapkilp paccilai van
érpatta tegral, viltd

eluntankak katirka] eppén. 3

Atimarac carpu

atimarap pativi lellam

atankitum kattup punai!
itaiyitai érpat tulla

perunkilaip ponti lellam
pataippampin perumuc cukkal

palinkukkan antaic ciral!
tatatatap paravaik kuttam!

taraiyelam carukin mettail! 4
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Vauval, palakkulai, kotu, kuranku, paruniu

tolaivulla kilaiyil vauval
tonkitum; vaykkul kontu
kulaippalam, kilai, kotukkum,
kétuka] malaiydyc cintum!
talaikkolup pukku ranku
cattaikkaol ofikkum; pipnal
ilaiccantil kurankin valai
eliyenru parunti Jlukkum.
Kilikal
kottana palakku laikkuk
kurunkilai tapilan kiflai
tottunkal tavari, anké
tutikkuntap pettai yantaip
pottepru vilum; anpir
pinaintitum; arukil ulja
tittikkum palankal akkal
anukkuk kacappaic ceyyum!

Cittukkal

vanpattuk kumilpa rantu
vaiyattil vilva taippol
tapampa tumcit tukkal
talaikilai mitu vilntu,
punaikkan polo likkum;
pulukkalait tinru tinru
ténirai mullaik kampin
cirrati tattip patum. 7
Kurankin accam
kilaiyinir pampu tonka,
vilutepru, kuraiku totfu
"vilakkinait totta pillai
vetukkenak kutitta taippol”
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kilaitorum kutittut tavik
kilulla vilutai yellam
olippampay enni enni
uccipoyt tapval parkkum. 8

Paravai yafcal
alipaik karru métum;
acaivéno enacci rittuk
kolattuk kilaiku lunka
atimarak kunru nirkum
talatta alil lamal
tavittitta kilaippul lellam
kalvaitta kilaika] atak
karrukku nanri kirum. 9
Kuyil viruntu
malaimukil minnuk kafici
mankuyil parantu vantu
"vajlankuka kuticai” enru
vayvittu vagnam patak
kolunkilait to] uyarttik
kulirilaik kaiya marttip |
palantantu kalippak kumpin
pacuntulir valankum alé. 10

11. Purakkal
Kattin tirappu, purakkalin kutippu

vittukku velip purattil

velapvan tepu ravin
kattinait tirakku muppu

"kutukutu" enakku tittal
kéttatu katil kugtait

tirantatum kilc carinta
kottuppup porpu rakkal

kutittapa kutti ninre!
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Purakkalin papniram
irunild inaintu pati
fraiyunnum cevvi talkal
virlyata tamarai pol
orinai melli yarkal
karufikontai katti iyam
kayampuak kottu mélum
orupakkam iruva laippu
uyirujja alakin mé€yccal ! 2

Purakkalitam ottunnal untu

ittator tama raippu
italvirin tiruttal pale
vattamayp purakkal kuti
fraiyunguoy, avarrin valvil
vettillai; kuttu millai;
VEruveé rirunta runtum
kattillai; kilmél ennum
kanmuti valakka miliai. 3

Natai alaku

akanravayc catti onrin

vilimpinil ati poruntap,
pukum talai; nirvay montu

ninirntituny, pon imaikaj
nakummani vilinar pankum

nattitum kili ranki
makilcciyay ulavi, vaiya

manpnarkku natai karpikkum! 4

Puravin olukkam

orupettai tanan anri

veromruk kutan ba_tétém;
orupettai mattap paippol

' olipurin tita ninrdlum
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tirumpiyum parppa tillai
veroru céval tammil
orupura irantittal tap
onrumar ronrai natum! 5
Purakkalukku mapitar patam
"avaltani; oppavillai;
avan, aval varuntum vannam
tavarilaik kinran" intat
takdcceyal tanpai, anpu
tavalkinra purakkal tammil
oru cila tarutalaika],
kavalaicér makka linpal
karruk kontiruttal katum! 6

Purakka] katal

talaitalttik kutuku tenru

tanaic currum anpuravaik,
kolaipayccum kannal, penno

kurukkir cenré tirumpit
talainattit taraiyaik katti

"inkuva" ena alaikkum; ’
malaikatti alait taluntan

marupparo maiyal urrar? 7

Tayanpu tantaiyanpu
tayirai tinra pinpu
tapkuficaik kuttir kantu
vayipait tirakkum; kuiicu
tayvaykkul vaikkum mukkait;
tayarun tiyataik kakkit
tankuiicin kutalni réppum;
oyntatum tantai Utfum
anpukkor etuttuk kattam! 8

12
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'Mayi_l_'pu:a'. atal
mayirpura, patam virikkum;
madrpinai mun uyarttuny
nayappuru kaluttai vanki
napraka nfmirntu, kalaip
payirritum atal nalip
patitikki ataivu potumy
mayirpura vencan kokkum;
‘ val, tanta viciri okkum!
Ataipatum purakkal
kuttmayp parantu pokum,
cularriya kiirval polé
kuttinil ataiyum vanté
kottati maika] pole
kuttinai velan vantu
cattinan, kulaiftu vannam
tittiya 6vi yattait

tiraiyittu maraittal pole ! 10

12. Kili
Miukku, kan, val, pacumai

ilavinkay polum caekkac i

ceveélena irukkum mikkum,
ilakitu manal takkali -

elilolic cenkayk kannum,
nilaioli taluvum mavin

nettilai valum, kontay
palarpukal kinra paccaip

pacunkili varay! varay! 1

Kaluttuvari, cokkuppaccai

nilavan tapnaic currum
netitana vana villaip
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polanip kaluttil 6tum
ponvari min virikkum
alala rikko luntil
alliyin ilaiyil uprap
meluja cokkup paccai
menipdl ciritu millai!
Alakuc carakku
kollata porulka [otum
alakinir ciritu kattik'
kollavé ceyum iyarkai,
tinkonta kolkai mirit
tapnarum kai yiruppam
alakenum talaic carakkaik
killivait tifta killay
kiftava cumma vani!
Congataic collum
ilittava yarkal, marrum
. €marruk karar kuati
vilaittitum tollai valvil
meélotu natakka enni
ujappanka rintu makka]
uraittatai uraitta va;r_n_lam
kilattitum kiliye encol
kettuppo paranta varay!

Erriya vilakku
kiliccelva ménf ahkuk
kitantitta paceilai mél
paliccena eriyum kévaip
palattilun makkai anri
vilakkinil vilakkai erric

cellalpél cenray alin

135
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kilaikkitai ilaiyum, kayum

kitattalpol atil kitantay!

Nirainta atci

tenpnaitan dfical vintan

tiruvula viti varit
tinpattan palamkot taika]

tirunatu vaiyam polum
puppaikkayt talaiyil cemmaip

putumuti punaiti ruppay
unpaittan kanukiprén

killayni atci ujlay!

Iruvakaip péccu

kattinil tiriyum pétu

kiriccenru kajaru kinriy;
kurtinil nankal perra

kulantaipol koficu kinray
vittile tittam enpar

veliyilé pilaippuk kaka
éttilé tannir enpar

unpoltin avarum killay!

Makkalai makilvikkam

koficuvay alaku tapnaik
kolippayni, aracar vittu
vaficiyar tamaiyum, marra
variyavar tamaiyum, okka
nericinil makilcci vellam
nirappuray, avar alikkum
naificanar palattai unpay;
ki/énum nanré enapy!

Kilikkulla perumai

unakkinta ulakil ulla
perumaiyai unarttu kinrénp;

Smile of Beauty
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tinaik kollaik kuravan uppaic
ciraikontu naitil vantu,
mapaitorum cenré upran
alakinai etiril vaippap;
tapakkapa porujaic celvar
tamilkkital péla fvar! 9
Oviyark kutavi
pavalar ellam nalum
panattukkum, perumajkkum poyk
kaviyam ceyvar nalum
kan, kaika] karuttum ndka
oviyap pulavar ellam
unaip péla eluti vittal
tévaikkup papam kitaikkum
cirttiyum kitaikkum nanpré! 10

13. Iru]
Vatiya uyirkalai anaippay
ati otippér ittum
- aruntutal arunti yumpin
vatiyé irukkum vaiya
makkalai, uyirk kﬁ,t_tatt_’éi
Otiyé anaippay! upran
maninilac ciraka lava
muatuvay irulé, appip
mulakkamé unakku nagri! 1
Irulin pakalitai, iravatai
vinmutal man varaikkum
vivakkum unmeéni tannaik
kannilé kanpép; niyé
atikkati utaiyil miriam
pannuvay irulé upran
pakalutai tankac célai
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venpattil iric célaimél
vélaippa tepna colvén!

Irul, nirnilai, katir, culalvanfu
‘ennkucel kinray' epru \
paritiyai orunaj kétten;
'kankulai olikka' enrap
katitucel tampi enren;
anikunpait totarntin; niyé
' akalvatay nipaittan; enpé!
enkanum nirainta nirni
atil'katir', culal vantanro! 3
Ni muttutai porttu ninray
_kallarai velip patuttum
 irutpenné, katai opraik kel;
pillaikal tunki narkal;
pentatti arukil nipral;
ullamé etilum otta
tirukkaiyil, pimirntén, niyo
vellai muttukkal taitta
porvaiyai meni portte.
Kontaiyil nilak kontaippa
. manmutal vinva raikkum )
valarnta uputal tiruppik
kanmalar tirappi ninray!
pinpuram kariya kintar
kontaiyil oliyaik kattum
- kulimila vayira villai
ka’g)_{ér_]eg kalankum neficam
manaiviyin tirumun cellum! 5

Pirappum irappum

vapdtu nipi rantay!
‘marupati, katalil tonrum
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minena uyir utalkal
vilaintana evvi tattum
ninirai vurrdy! efikum,
poruluntél nilalu ntanré!
papaiyil iruppdy; palin
- anuttorum paranti ruppay! 6
Uruppatiyin ataiyalattai irul arivikkum
uyarntulla alaku mukkin
irupuram uraivay; mankai
kayalvilik kataiyil ullay;
katinil natuppu rattum,
ayalilum culvay pennin
mukattinil ataiya lattai
iyakkuvay irulé, upcir,
oviyar arinti ruppar! 7
Irule alakin ver
atukkitalt tamaraip pu
italtorum atippu rattil
patuttirup payni! pivin
pacaiital ovvon rukkum
tatuppukkat tukinray! inrel
tamarai alaku cakum!
atuttitum ifrulé, enkum.
apaittullum alaku niyé! 8
Ariyamaitan iru] : apal, atutan arivaicceyyum-
arivenral oliyam, amam!
‘ ariyamai irulam, amam!
ariyamai arivaic ceyyum;
ariyamai arival unto?
ciruvanait tintirrut tél; ‘
nallirul vilakkut tévai;
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niraivérra neruppuk kucci
tetipar; kitaikka villai.
Irulip perumai iyampa aritu

pettiyil iruppa takap
pécinar; cavi illai;
ettuppér itarkul telal
kottap pattut tutittar;
"kattayam tuymai véntum"
ennumor arivu tannai
ittalit titta nalla

frulé unperumai enné! 10

14. Cirrar

né_tuﬁczi]ai epal alaittu
' nérikac cenru pinnar,
ifafyilor mutakkaik katti
ekirru! nané orrai
atippatai kantén ankér
alinkilk kali méykkum
itaippaiyan iruntan; ennai
‘entavur' enru kéttan. 1
putucceri egru collip
pomvali kétten, paiyan
‘itaittanti ato irukkum
palafceéri itattil talli
oticcalai yGtu cenré . .
onan paccéri vaykkal
kuticcerip pénal urtin
kuppitu tolaivé' enran! 2
panittuli manikal kaykkum
pacumpur kalatar pulattil
tapittani akala vannam
cayttitta pacukka] ellim
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tanakkonru pirarkkon rennat
tapmaiyil pullai meyum!
inittitap patum paiyan

talampdl icic cepran. .3

mantaiyin veji atuttu
varicaiyay irupak kattil
kontitum anilin valpal,
kulaimuttuc célak kollai
cantilac caturak kalli,
veélikku] talaintirukkum;
ventayac cetika linmel
minnitum tankap pukkal ! 4

murriya kulaippa iattai

mutukinir cumantu ninru
‘varriya makka] varir'

enratu valait tottam:
cirrotu kaiyil énti

orukanip parutti térra
ofraid] niri raittan

ulaipponré celvam enpan 5

kuttaiyil tavalai onru
kutittatu, pampin vayir
pattatal atu vilunkik
karaiyinir puralap partta
pettaip paruntu tikkip
perunkilai tapnir kuntac
cittukkal ali ninru

titukkittu meérpa rakkum! 6

ilaiyaval mutiya vajpol
iruntanal orutti; ennai
valaittanal, 'koli muttai

vankava vantir'? epral



vilaiyattayc 'céri muttai
vékate!l’ eprén. kettup

pulittanal; enipum encol,
‘poy'epru marukka villai!

"epréepum muttai unta
tuntoni” enru kettén
"oprépum untatillai; '
orunajum untatillai;
tinrénél pulitta kulil
cérntitum uppuk kana
onraraik kacuk kepran
uyirvirral oppar" enral
cérikkup peritu cirrur
tenpai maculn tirukkum;

_téronry, koyi lopru

cérnta orviti ottuk
kitraika], kantu vanti,
kottil cérviti ainté
dritu; naftark kellam
izyirtarum unavin urru.
nanceyyaic currum vaykkal
nallarru nirai vankip
poneeyum ulavu ceyvon,
'polutellam ulavu ceytén
enceytdy' epra pattai
etuttittan; etiril vaiici
'munceyta kiluk kattan

mutakkattin tuvaiyal' epra].

15. Pattanam

ettar_na;'\vakai t terukkal
enpenpa vakai illanka]!

otti_turri cunna vélai,
uyarmaravélai ceyyum

Smile of Beauty
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attiram vere; marrum
avaravark kamainta tana
kaittiram vere enru
kdttina kattatanikal 1

- iyarkaiyin uyirkat kulle
manitantan evarri pukkum
uyarcciyum, tan arinta
unmaiyai ulakuk kakkum
.muyarciyum itaivi tamal
munnerrac ceyalaic ceyyum A‘
payircciyum utaiyan enru
pattapam etuttuk kattum. 2

natuvinir pukajyin vanti
otitum natai pataikkul
itaivita totum 'tammil
ivankitum urti’' yellam
kataloram kappal vantu
kanakkarra poru] kuvikkum
pataimakka] cittup polap
parapparkal payapai nati! 3
vanikap panta calai
vaittulla porulkal] tamum
kanenak katti virkum
ankatip porulkal tamum
vinalaip payan patuttum
viyankatcip porulka] tamum
‘kanunkal manitar perra
kalaittiram kanac ceyyum 4

ullattai éttal titti
ulakattil putumai cérkkum
kolkaicér nilaiya mellam

arifiarin kuttam kantéen
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kolkaion rirukka véru
kolkaikke atimai yakum
vellutai elutta larkal

veruppurum ceyalum kanten.

unmaikkum poykkum oppum
uyarvalak karifiar tammai
vinvarai valarnta niti
manrattil vilankak kantén;
punpatta perumak katkup
potunalam tétu kinra
tinmaicér manrir cenrén,

avaraiyé ankum kangen.

malaippé tennum apnpai,
ulaippinal mativar tammaic
calile cara yattal
talattum kataiyin ulle
kdlattai kalivar pokkak
karutuvor irukkak kanten
malaiyil koli mugtai
marakkari atal kanten.

iyarkaiyip elilai yellam
cirriril kana élum!
ceyarkaiyin alakai yellam
pattanam teriyak kattum!
muyarciyum mulutu laippum
cirriril kanu kinren;
payirciyum kalaiyu narvum
pattarat tirpark kinren!

varunalil natu kakka
vé_]ritl\,tum ilaifiar kattam
tirunalin kiitta makat

teruoram cuvati yotu

“mile of Beauty
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perundlaip payanna lakkum
berumperur} kalakam nokki
orunalum tavari tamal

varicaiyay uvakkac celvar!

kalaiyinil valarntum, nattuk
kavitaiyiloli mi kuntum
nilavitum nila mukattu
nilappu vili mankaimar
talaiyaya kalaika] ayntu’
tamvitu potal kantén
ulavitu matamaip péyin

utampin t0l urital kantéen!

16. Tamil |
Mautalil untapatu tamil. -
punalciintu vatintu pona
nilattilé "putiya nalai”
manpitappain kdilmu [aitté
vakuttatu! manita valvai,
iniya narramilé nitin
eluppinai! tamilan kanta
kanavutan, innal vaiyak
kavinvalvay malarnta tanro?
Icai kuttin mujai
palantamil makkal annal ‘
paravaika] vilanku, vantu
talaimiankil icaittatait, tam
taluviyé€ icaitta talé
elumicait tamilé! inpam
eytiye kutitta talé
viliyunnap piranta kittut
tamiléen viyappin vaippé!

10

145
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Iyarrami] elil

amm4 eprajaittal kaka
enaccollal, akten ropraik
cemmaiyir cuftal enpum
iyarkaiyin cerivinalé
imma nilattai anta
iyarrami léep anpe!
cummatin conpar unnai
oruvanpal tulirttdy enre! 3

Tamilarkkut tamil uyir

valarpirai pol valarnta
tamilil arifiar tarikal
plattaiyum ulakil arnta
valattaiyum eluttuc collal
vilakkitum ifyalmu tirntum
virukol icaiva taintum
alavila uvakai atar
ramiléni enrap avi! 4
Cakat tami]
patuppipum patity, tiyar
panpalum munnér rattait
tatuppinum tamilar tankal
talaimurai talaimu raivan
tatukkinra tamilé! pignar
" akattivar kappi yarkal
ketuppipum ketadmal neficak
kilaitottum kiliyé vali! s
Kalaikal tanta tami]
jcaiyinaik kanu kinrén;
ennutpam kanu kinrén
acaikkonak kalitac carkaf
akkiya porulkan kinrép;
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pacaipporut patal atal
parkkinren; 6vi yankal

nacaiyufla maruntu va‘I_Jmai
palapala nankan kinrén.

Munpidlil ayalar naficam

panniru nurran takap

palantamil malaiyin urray
mannarin kappi nale

valivali valatu vanta
annavai kanu kinrén

ayigum avarrait tanta
munniilai ayalan nafical

murittatum kanu kinrén!

Pakaikkancat tamil

vatakkinil tamijar valvai

vatakkippin terkil vanté
itakkipaic ceyani naitta

etiriyai annal totté
"atakkata" enru raitta

arankakkum tamilé! inkut
tataikkarkal unten ralum

tatantojun ténac cirittay!

Verrit tamil

aluvork katpat ténum

araciyal talaimai kolja
nalumé muyanrar tiyor;

tamiléni natunka villai
"valinai etunkal cati

matamiilai tamilar perra
kalaikal" enrdy; katil

katalmulak kattaik kétpay!
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Patait tar
irulipai varumai néyai
itaruvén; ennu talmeél
uruikinra pakaikkun rainan
oruvané utirppén, niyo .
karumancey pataiyin vitu!
nanankor maravan! kannar
porultarum tamilé nior
pukkatu; nanor tumpi! 10

*x k%
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